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IVIOIIAABb KAK «MECTO BCTPEYM» /
THE SQUARE AS A “MEETING PLACE”

Ilnomaab KaK BU3yaJbHbBIM NAaTTEPH rOPOLCKOM Cpel bl

C. C. ABaHecOB
HOBropozckuii rocyZiapCTBeHHbBIN YHUBEPCUTET MMeHu SIpociaaBa Myaporo,
Benukuit HoBropoz, Poccusi
iskiteam@yandex.ru

KJ/TIOUEBBIE CJIOBA AHHOTALOUA

ypbaHUCTUKA CTaTbsl OCBsILlleHa aHaJIN3y IJIoLaAM KaK OJHOTO U3 KJII0UeBbIX BU3yalb-
BU3yaJIbHBIN MTaTTEPH HBIX 3JIEMEHTOB (IIaTTEPHOB) TOPOZCKOM cpenpl. UTO6BI IMOHSATH, KakK
ropozckas cpesia YCTPOEH ropo/ji, He0O6XOAMMO BBISICHUTD, Kakye IopozcKye IIpaKTUKU CBSI-
[JIOLIA/b 3aHBbI C IJIOLIA/bI0, KaKOBa €€ posib B popMupoBaHuM ob1iero o6amka ro-
rOpOZICKast 3CTETUKA poAia ¥ KaKMM CIoco6amMy OHa COOTHOCUTCSI C APYTMMM BU3yaJIbHBIMU I1aT-
0671MK ropoza TepHaMMu. ViccienoBaHye TOPOACKOM IJIOMQAN B €€ 3CTeTUYECKOM, CEMMO-

TUYECKOM U COIMOKYJIBTYPHOM aclleKTax COCTaBJisieT HEO6X0OMMYI0 4acThb
OVICKYpPCa, KOTOPBIM OPUEHTUPOBAH Ha TEOPETUYECKOE IOHUMAaHME U IpaK-
THUueckoe GopMMpOBaHMe 0611ero o6IMKa roposia. B craTrbe pacCMOTpEHBI
BOIIPOCHI O YeJI0BEYECKOM MaclITabe ILUIOMIAAM, O €€ KyJIbTYPHBIX PYyHK-
LIUSIX, XyL,0)KECTBEHHOM LIeJIOCTHOCTH U popMax e€ y4yacTust B CLieHorpadpuu
TOpPOACKOT'0 MPOCTPAaHCTBA. [IpOM3BELEHO CpaBHEHYE 3aKPBITOM M OTKPHI-
TOM IJTOLaZY MyTEM 06pallleHUsI K HEKOTOPBIM U3BECTHBIM ITpuMepam. I1o-
Ka3aHO, YTO HOPMaJIbHBIM IOPOACKMM MTaTTEPHOM SIBJISIETCS IJIOLIAZb, KO-
Topasi coueTaeT B ce6e CBOMCTBA «OTKPBITOCTU» M «3aKPBITOCTU» U TIPU
3TOM BKJIIOYAeT B CBOM aHCaMO6JIb 3JIEMEHTBHI TeOMETPUM, apXUTEKTYPHI,
CKYJIBITYPHI ¥ JIOKAJIbHOM UCTOpUMK. CLiesIaH BBIBOJI, O TOM, UTO YCTOMUMUBBIM
BU3YaJIbHBIM IIATTEPHOM I'OPOZCKOM CPeibl MOXKET OBITh TOJIBKO TaKasl IJI0-
1IaJib, KOTOpAsi coueTaeT B cebe HECKOJIbKO QYHKLMI, HAXOAUTCS B OUEBU/, -
HOM COYEeTaHMUM C MAaTTEPHAMM APYTUX TUIIOB, MMEET YeJOBeYeCKUI Mac-
mwTab, mpencraBisieT cO60M 3aMeTHBIM apXUTEKTYpHBIN aHcaMb6ib. ILio-
LIa/Ib MOXXET BBICTYIIATh BU3yaJIbHOM JOMMHAHTOM BCEN TOPOJCKOM CTPYK-
TYpBbl, ONpeeNsiTh Co601 obliee BOCIPUATHE TOPOJA, €r0 BUA, U CUIYIT.
IIpy 3TOM TOpPOJ, TaK)Ke OKa3bIBaeT BIMSHME Ha IUIOIIA/Lb, IPOrPaMMUpPYs
eé popMmy, cTWIb U QYHKIMU. JlerpaZiauus molazei, BjeKyluias Jerpajia-
LIVI0O TOPOJZICKOM Cpenbl B LIeJIOM, OO'BSICHSIETCSI UX ZleryMaHu3anuen, pyHk-
LIMOHAJILHOM peayKiuei (IpeBpaleHueM IUIOLIaZieid B TPaHCIOPTHBIE
y3JIBI) M, caMoe IJIaBHOe, PpparmMeHTauVel UX BU3YaJIbHOT'O BOCIPUSITUS.
T'opofickasl IIoLaZb AEerpaiupyeT MMEHHO IOTOMY, YTO TOpOXKaHe mepe-
CTalT NOHMMAaTh U BOCHIPMHMMATD €€ KaK OIpeleJIEHHYIO M BeChbMa CJI0X-
HYI0 GOpMY OpraHM3al UM T'OPOJCKOM TEKCTYpPhI, HA KOTOPOU AEPXUTCSI U
KOMIIO3UIIMOHHOE efUHCTBO r'opofa, ¥ IIPeeMCTBEHHOCTb ero KyJbTyPHOMI
ULEHTUYHOCTH.

AJ1s1 BUTUPOBAHUS:
ABaHecoB, C. C. (2023). [I;momaab Kak BU3yaJbHBIN MTATTEPH T'OPOACKOM cpexnbl. Urbis et Orbis. Mukpo-
ucmopus u cemuomuka 2opooa, 3(1), 5-31. https://doi.org/10.34680/urbis-2023-3(1)-5-31
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Square as a visual pattern of the urban environment

Sergey Avanesov
Yaroslav-the-Wise Novgorod State University, Veliky Novgorod, Russia
iskiteam@yandex.ru

KEYWORDS ABSTRACT

urban studies This article is devoted to the analysis of the square as one of the key
visual pattern visual elements (patterns) of the urban environment. To understand
urban environment how a city works, it is necessary to find out what urban practices are
square associated with the square, what its role is in shaping the overall ap-
urban aesthetics pearance of the city, and in what ways it relates to other visual patterns.
city image The study of the city square in its aesthetic, semiotic, social, and cultural

aspects is a necessary part of the discourse, which is focused on the the-
oretical understanding and practical formation of the overall image of
the city. The article deals with questions about the human scale of the
square, its cultural functions, artistic integrity, and forms of its partici-
pation in the scenography of urban space. A comparison of the closed
and open squares is made by referring to some well-known examples. It
is shown that a normal urban pattern is a square that combines the
properties of ‘openness’ and ‘closedness’ and at the same time includes
elements of geometry, architecture, sculpture, and local history in its
ensemble. It is concluded that a stable visual pattern of the urban envi-
ronment can only be such a square that combines several functions, is
in obvious combination with patterns of other types, has a human scale,
and is a noticeable architectural ensemble. The square can act as a visual
dominant of the entire urban structure, determine the general percep-
tion of the city, its appearance and silhouette. At the same time, the city
also influences the square, programming its form, style, and function.
The degradation of squares, which leads to the degradation of the urban
environment as a whole, is explained by their dehumanization, func-
tional reduction (the transformation of squares into transport hubs)
and, most importantly, the fragmentation of their visual perception. The
city square is degrading precisely because the townspeople cease to un-
derstand and perceive it as a certain and very complex form of organi-
zation of the urban texture, on which both the compositional unity of
the city and the continuity of its cultural identity rest.

For citation:
Avanesov, S. S. (2023). Square as a visual pattern of the urban environment. Urbis et Orbis. Microhistory
and Semiotics of the City, 3(1), 5-31. https://doi.org/10.34680/urbis-2023-3(1)-5-31
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[IpOoCTPaHCTBO Iopofia He SIBJISIETCSI OJHOPOLHBIM HM aJMUHUCTPATUBHO, HU BU-
3yaJIbHO, HU B MPAKTUUECKOM CMbICJe. ['OpoZia COCTOAT «U3 PA3JIMUYHBIX TEPPUTOPUIL
MUJIV 3JIEMEHTOB, KOTOPbIE CIIOCOGCTBYIOT HAIllEMY YyBCTBY OPMEHTALIMM B IIPOCTPaH-
ctBe» (Muxkoaaut & ITropkxayap, 2020, cC. 96-97); 3TU 3JI€eMEHTHI MOTYT OBITH OIMU-
CaHBbI KaK 8u3yasibHble NammepHbsl, U3 KOTOPbIX GOPMUPYETCs, «COOMPAETCSI» HECYLILU
Kapkac TOpoJCKOM Cpelibl, €€ mekcmypa, yaep>XXuBamwlias Ha cebe COBOKYITHYIO TOPOJi-
CKYI0 TKaHb. OJHUM M3 TaKMX 6a30BBIX MATTEPHOB SIBJISIETCS TOPOACKasl IJIOLaAb BO
BCEM pa3HOOOpa3uy eé TUNOB U QPYHKIUM. [IJII TOTO UTOOBI MOHATH, KaK YCTPOEH ro-
poA, Heo6XoAMMO, Hapsiy C MPOYUM, BBISIBUTH, C OTHOM CTOPOHBI, «POJIb IJIOLAAU B
KauyeCcTBe CaMOCTOSITeJIbHOT'O BU3yaJbHOTO 06bekTa» (ApHxeiM, 1984, c. 66), a ¢ Apy-
roil — BBISICHUTH, KAKMM 06pa3oM IJIOLIaZlb COOTHECEHA C MHBIMM BU3yaJIbHBIMU IIaT-
TepHaMM. VIHaue roBOpsi, MCCIAeLO0BaHMeE TOPOZCKOM TJIOLA/IU B €€ 3CTETUYECKOM, Ce-
MMOTUUYECKOM M COLIMOKYJBTYPHOM aclieKTax COCTaBJsieT Heo6XOAMMYIO0 4acTh JUC-
Kypca, OpUEeHTUPOBAHHOTI'0 Ha TEOPETUYECKOE TTOHMMaHMe U pakTuyeckoe GopMuUpo-
BaHMe 0611ero o6ygmka ropoza.

ITnomanb, TIOMMMO BCEro mpouyero, eCTb OTBET Ha uUejoBeueCcKui 3ampoc. Ilno-
maab oxcudaemcss 4eJ0BEeKOM, KOTOPBIN ABUXKETCS B 3aKPBITOM C JIBYX CTOPOH IIPO-
CTPAHCTBe YJIMUIIbI; OHA A6/151eMCS YeJIOBEKY B KaueCTBe HACYIIHOI'0 pacHIMpPeHUs: ro-
PU30HTA €ro aKTMBHOCTM; OHAa MPMU3BaHa ICUXOJIOTUYECKM KOMIIEHCUPOBATh YIMYHYIO
y30CTb. [I03TOMY-TO «TJIaBHBbIE yJIUIbl UM 6yJIbBapbl HEIIPpeMEeHHO BBIBOAST HAC Ha
ioiaab» (I'1aspiueB, 2021, €. 171), CO3ZAIONIYIO MTay3y B 06IleM PUTME HAIpaBJIeH-
HOT'O IBM)KEHMSI, CHMXKAsl Ha BpeMsI ero MHTEHCUMBHOCTD MJIM MEHsIsI ero HallpaBJIeHUE.

[IpocTpaHCTBA, ITpegHa3HAUYEHHbIE JIs TaKMX MAay3, M3HAYaJbHO HATPY>XEHBI U
MMPOYMMMU CMbICJIaMU U QYHKUUSIMU. «BIIOJIHE ecTeCTBEHHO, - oTMedaeT Kpucrodep
AnekcaHzep, - YTO KaXKZasi TopoAcKas yanna 6yaer paclinpsiTbCsl B Hanbosiee 3HAYM-
MBIX MeCTaX, KOTOpPble OTJIMYAIOTCS HaMBBICIIEN aKTUBHOCTBHIO TOPOXXaH. M B XU3HU
ropozia AOJ/DKHBI MIPUCYTCTBOBATh MMEHHO TAaKMe €CTeCTBEHHbIE PaCIIMpPeHMsI B BULE
FOPOACKUX IIOLIAZlel, TZle MOTYT IPOXOAUTD 06IeCTBEHHbIe CO6paHMsl, MOXKHO CO6M-
paThbCs TPYNIIAMMU, YCTPAUBATh TOPXKECTBA, 3AXKUTATh MPa3gHUYHbIE OTHU, TPOBOAUTH
KapHaBaJibl, MIPOM3HOCUTH peuM, TaHILleBaTh, KpUYaTh, ropeBaTh» (AJeKcaHZep U Ap.,
2014, C. 333). Aas cTONb pa3HOOO6pPa3HbIX NPOSIBJIEHMN TOPOLCKON XXMU3HU U IpeaHa-
3HadyeHa mJolaAb. He Ha BCSIKOM COBpeMEHHOM IO, OAHAKO, Y HAC MMOJYUYUTCS
KPpUYaTh MJIM 3QXKUTaTh OTHMU.

[TnomaAu MOTYT BO3HMKATh CTUXMMHO M CO3JaBaThCsl MO IJIAHY, HO CaM 3TOT
IJIAaH MOXXET 6BbITh 00YCJIOBJIEH PAa3HBIMU MPEAIIOCHIIKAMM M Pa3jIMYHBIMU 3a/iladyaMMu.
MecTo AJis TJIOLIAZIM MOXKET 6BITh OCBOOOXKZIEHO OT 3aCTPOMKM B CBSI3U C NMPpUAAHUEM
3TOMY MECTY CaKpaJIbHbIX, TOPTrOBO-3KOHOMMYECKUX MJIM TOJUTUIYECKUX PYHKIUN.
[I1omaab MOXET OBITh 3a[yMaHa M MCIIOJIHEHA KaK «IIPOM3BeleHMe MCKYCCTBaA BbIC-
uero mopsizka» (3muTTe, 1993, C. 50) MJIM KaK 3MUIEHTP COLMAJIbHOM AKTUBHOCTMU.
B mo06HBIX CiIyyasiX CIIPOeKTUPOBaHHAs MO/, OnpeieJIEHHbIE MPAKTUKHU IJIOLLA/lb BbI-
3bIBaeT K )XM3HU 3TU NPAKTUKU B TAaHHOM KOHKPETHOM MeCTe, KOHLIeHTpupyeT (3aMbl-
KaeT) UX B CIeLMaJIbHO IpeJHa3HAaYeHHOM [IJIsl 3TOTr'0 Tormoce. OHAKO YacTo 6bIBaIO
u 6bIBaeT MHaA4Ye: CaMM TOPOJACKME MPAKTUKM «OTIIEUYATBIBAIOTCS» Ha MECTHOCTU B
dopme ropoackou maoulagM, U TOTZAA «CoOUueTaHMe 3[aHUM U OTCYTCTBUS 3[JaHUM MO-
JKeT mepepacTy B IUIOLLAaAb, IbALLY Ui dopym» (Cymxmd, 2020, C. 144). TOprosus c
TeJIET Ha IIYCThIPe MOXXET CO BpEMEHEM CTaTh IPUUYMHOM IpeBpaAlleHsI 3TOTO IYCThIPS
B MOILEHYI IUIOUaZAb C KaMEeHHBbIMM TOPTOBBIMM TajiepesiMU II0 TEPUMETPY U
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GOHTaHOM B ILleHTpe. YUUTHIBAS XK€ Ucmopuueckull XxapakKTep FOpOACKOM Cpefibl, MbI
OOJDKHBI IOMHUTB, UTO IJIOIaAM, BO3HUKIINE C IPULEJIOM Ha ONpeneiéHHbIe Mpak-
TUKMU, C TeUeHMEM BpeMeHM MOTYT MEeHSTb (M MeHSII0T) cBoM PyHKIMM, IPUUYEM 3aya-
CTy10, OCOOEHHO B II0CJIejHee BpeMsl, He B JIyUllIyI0O CTOPOHY.

ITo cBOMM @PyHKUuUsSM IJIOLLAZAM AABHO cUCTeMaTu3upoBaHbl (I'1a3piueB, 2021,
C. 171). VIX MOYHO [eJUTb Ha «COOOpHBIE», «TJIaBHBbIE CBETCKME» (aJMUHUCTPATUB-
Hble), «TOProBble» (pbIHOYHBbIE) (3uUTTe, 1993, C. 49), TapKOBble, MOHYMEHTaJIbHEIE,
ny6JaM4yHble, TypUC-TUUYeCcKMe U T. 4. K npumepy, JIOHAO0H «cGOPMUPOBAJ CBOIO CU-
CTeMy IJIOLIaZe-CKBEepOB, TO €CTb MMUHM-IIAapPKOB, CO BC€X CTOPOH OKPY>XEHHBIX CIIO-
KOMHBIMM XXMUJIBIMU KBapTajaMM, HO YZJOBJIETBOPUJICS OJHOM My6JIMYHOM IJIOIA/LbI0 —
Tpadansrapckon» (I';ma3piueB, 2021, . 171). KaXXAbl1 UCTOPUUYECKUM TOPOJ, pacliosia-
raeT MHAMBUAYAJbHOM IIPOCTPAHCTBEHHOM KOHPUTrypalMel M YMCI0BOM MPOIOpLMen
TaKMX IJIOLIae.

ITo CBOMM KOHCTPYKTMBHBIM XapaKTepuCTUKaM (To ecTb 10 $popMe, 10 8HEWHEMY
gudy) IIOLaA¥M MOTYT 6bITh 3aMKHYTBIMM MJIM OTKPBITBIMMU. BBIBAlIOT, IO CJIOBAM
B. JI. I'’ma3piyeBa, «IJIOLLAAM-TIEPEKPECTKM MM 3PUTEJBbHO 3aMKHYThble IJIOLIAAM,
KyZa yJAMUIbl BAMBAKOTCS MO KacaTeabHOM» (I's1a3prues, 2021, c. 171). Ho cymiecTByOT
U IJIOIIaZIM B BUJle OTPOMHBIX OTKPBITBIX IPOCTPAHCTB, BOMpPAKILIUX B cebsl U UCIyC-
Kamlux U3 cebs npsiMmble IMpoKue yauibl. dopma, pa3Mep U MeCTONOJIOXKEeHMe 1JI0-
uaayu o6yciaoBaeHbl €€ QyHKIIMOHAJIbHBIM Ha3HAaYeHMEM, eC/IM 3Ta IJIoLab CIIPOeK-
TUpPOBaHa; HAa060poT, QYHKI MU IJIOLLAZM 0OyCJIOBIEeHBI eé GOpMOI, pa3MepoM U Me-
CTOIIOJIOXKEeHMEM, eCJIM OHa MOsIBUJIAach 60Jjiee UIM MeHee CTUXUIHO.

ITo HabnwaeHnuto I'puropust PeB3mMHa, pa3Mep ropoACKUX IJIoLIaZieil CBsi3aH C TU-
IMOM IMBUJAMU3ALUU U TIpeobamaroiieir opMoi X03sIMCTBEHHOM A esITeJIbHOCTHU: Ha Bo-
CTOKe OHM ropasfio KpylHee, yeM Ha 3amnajze. BocTouHas IjoIazb A0/KHa 6bly1a BMe-
1IaTh B cebs1 TOProBbIM KapaBaH, 3alaZiHasl CJIyXXuJja JJjisl pelleHUsl BOIPOCOB KOMMY-
HaJbHOTO xapakTepa (PeB3uH, 2019, C. 99), A1 yero TpebyeTcsi ropa3f o MeHbllIe CBO-
6omHOrOo MecTa. Majsas mioliaZb, OfHAKO, He MeHee 3HaulMMa B IOPO/CKOM TKaHU U
FOPOACKMX ITPaKTMKax, YeM OIPOMHasi: TeKCTypa ropozia npezrosaraeT Kak KpyIHoe,
TaK U MeJIKOe YJleHeHNe, paBHO He06X0oA4MMBbIe [JIs1 KOHCTPYUPOBAHUS C8513HO20 TOPOJL-
CKOT'0 IIPOCTPaHCTBa. « MeJIKO3epHUCTOCTh, — nuiieT KeBuH JIMHY, - 06pa3yeTcs Ipu-
MeHeHMeM HEeKPYIHBIX 3JaHMuM, MaJIbIX IJIOLjajey, MaJIbIX HNPOU3BOACTB» (JIMHUY,
1986, c. 209), copa3MepHBIX YeJIOBeKy My Hebobplioy rpymnie. Takas cOpa3MepHOCTb
SIBJISIETCSI OLHUM M3 NMPU3HAKOB 3[0POBOM BU3YyaJIbHOM 3KOJIOTUM TOPOLCKOM Cpefbl.
[Ipu 3TOM BU3yaJibHasi 3aKpPbITOCTh (3aMKHYTOCTb) MaJIOM IJIOLLAZM caMa 1o cebe -
3TO BOBCe He OTpuUllaTeJbHasl XapaKTepUCTUKaA MaTTePHA, €CJIU B 06111ei A paMaTypTrun
rOPOZ,CKOTO IPOCTPAHCTBA IIJIOIa/lb aKTMBHO YY4aCTBYeT MMEHHO CBOeM KaMepHOCTBIO,
€CcJIM OHa IIpUBJIeKaTeJIbHA KaK pa3 3TUM CBOMM KadyeCTBOM. B CBOIO ouepenb, OTKPbI-
TOCTh KaK TaKOBasi - BOBCe He IOJIOXKMTEJIbHOE KayeCTBO IJIOIaAM C TOUYKM 3PEeHUs
OpraHu3alyuyu eJMHOI0 rOPOACKOT0 IPOCTPAaHCTRBA.

K npumepy, HebosblIas maomazb Santissima Annunziata Bo ®iopeHuuu (uiua. 1)
“MeeT 3aMKHYTYI0, «KaMepHYI0, II0OJIyUHTepbepHY10» popMy (A3u3sH & Kupusnaosa,
1990, c. 168); OKpYy>XE€HHasi NPOCTOPHBIMM apOYHBIMM rajepesiMu, KOTOpble OeMOH-
CmpamueHo IPOTUBOIIOCTABJISIIOT €€ OKpyJKalollleil 3aCTPOoMKe, OHa yKpallleHa KOHHbIM
naMATHUKOM PepauHaHay I Meauum (1608). DTOT MaMATHUK He BBISIBJISIET «OCHOB-
HYI0 OCb» Iutomazu (A3ussH & Kupuianosa, 1990, cc. 168-169), HO 3TO BOBCE He SIBJISI-
€TCsl HeAOoCTaTKOM eé IIJIaHMPOBKM. IIaMSITHMK, HaxXOZASIIMICS Ha IJIOLLAfM, He
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06s13aTeJIbHO OJI)KEH 3aHMMATh €€ TeOMEeTPUYECKUI LEHTP UM B OOAMHOUYKY YA EPKU-
BaTh Ha cebe BCIO €€ KOMITO3UI[MIO; OH MOXXET ObITh CO3HATEJIbHO CMEIEH U U3 LIEHTPA,
M C TJIAaBHOM OCH, €CJIM TOTO TpebyeT paclpezie/lEHHOe paBHOBECHE BCEV KOMIIO3ULIUN
WUJIN ecI HeO6XOZ MM CMBICJIOBOM aKI[eHT Ha KaKOM-TO KOHKPETHOM YaCTU aHCcaMbJis
mwiowaau. K npumepy, aHasiorumyHasi KoHHas crtaTtys Kosumo I Meguuu (1587) Ha ¢piio-
peHTuUICcKoOM Piazza della Signoria (1. 2) HaXoAUTCS ajieKO He B €€ LileHTpe, a CKYJb-
nrypa dasuga Mukenangxeso (1504) yCTaHOBJIEHAa CaMMM aBTOPOM y cTeHbI ITasaino
Bekkbo, cjieBa OT BxOJa BO JABOpel’, TO eCTh BOOOIle B yriay moijaau CUHBOPUMN.
«MO0>XHO cMmesio 6uThcsl 06 3akiiaz, - nuiler Kammiiao 3UTTe, - YTO HU OJHA COBpe-
MeHHasi KOMUCCHSI He BbIOpasia 6bI Takoe MecTO, a 061eCTBEHHOEe MHEHMe 3TO IpeJ-
JIO)XeHMe NPUHSIIO 6Bl 3a IWIYTKYy miau 6esymme» (3uUTTe, 1993, cC. 58-59). OmHAKO
MMEHHO B 3TOM MeCTe IUJIOLLaZM CKYJbIITypa yZAadyHO coueTaeTcsi ¢ GOHOM (CTeHOM
ABOpLIa) U BU3yaJIbHO He TepsieT CBOMX Pa3MepOB, IPOU3BO/AS MaKCUMaJbHO CUJIBbHOE
BlevaTJeHue. ApXUTEKTypHble, CKYJIbIITypHble, IeKOpPaTUBHbIE 3JeMeHThl HebOJIb-
IIMX 3aKPBITHIX IJIOLIA/lel HaXOASATCSI B OTHOLIEHUSIX CJIOXKHOT'O BMU3yaJbHOT'O COIOJ -
YMHEHUS, BeAYyT APYT C APYIrOM BUPTYO3HYIO KOMIIO3ULIMOHHYIO «UTPY».
3aMKHYTBIMU SIBJISIIOTCSI IIOUTH BCE peHEeCCaHCHbIe M 0CO6eHHO 6apoYHbIe IO
Puma: «OHU He CJIMBAIOTCS C TOPO/IOM, a BCerzia OT/ieJIeHbl OT HEro 1 XMBYT CBOEM CaMoO-
CTOSITE€JIBHOM BHYTpPEHHEe! >XM3Hbl0. OHM He B6UpPAIOT B cebs1 yJIMUHOTO [IBUXKEHMUS, He
CKpeluBalT B cebe coceITHUX MarucTpajei, He IPOAO/DKAIT U He Pa3BUBAIOT OKpPYXKa-
IOLLero aHcambsisi. 3T IJIOLWIAAM — KaK Obl CaMOCTOSITeJIbHbIE apXUTEKTypHble MUPKHU,
OUYeHb MaJI0 IIpUYACTHBIE OKpYXKarollemMy ropoay» (ApKuH, 2013, C. 43). [IOHSITHO, YTO
OHU TaK 8bl2/150am, eCIY pacCMaTpPUBATh UX cCaMM 110 cebe, B KaueCTBe CaMO/J0CTaTOUYHBIX
06beKTOB. Ha caMoM ke fiejie BCsIKasl Takas IJIOIAAb — 3TO I'OPO/CKasl JIOKALMsl, C KOTO-
PO CBsi3aHa oIlpefesiéHHas yeJoBeuecKass akTUBHOCTDb M KOTOpasi 3aHMMaeT CBOE MeCTO
B I'OPOJICKOM TeKcType. [IJis yero npeAHa3HaueHa Takasl IJIolLaAb? B BOCIPUSTUU TOPO-
>)KaH U TYPUCTOB OHA BBICTYIIaeT KaK IIPOCTPAHCTBO IKCMeppuUMmMopuanbHOCmu: «y eé rpa-
HUL, KOHYaeTCcsl 6ecrnopsiloyHoe CIIeTEHME Y3KUX IPOE3/I0B U CTPOEHUM UM BO3HMKAET
HOBBIM, OCTPOBHOM MMP CaMOJOBJIEIOIILEro, 3aMKHYTOI'O B cebe apXUTEeKTypHOro IIpo-
CTpaHCTBA. [IPOX0XKUI IOJDKEH CO BCEM PE3KOCTHIO ITOYYBCTBOBATh KOHTPACT MEXAY 6ec-
MIOPSIAOYHOM CYeTOM CBOEro OOBIZIEHHOT'O TopoZia M TOP>XECTBEHHBIM CIIOKOMCTBUEM,
MIBIITHBIM BEJIMKOJIENIMEM JIBOPIOBOM MJIM LIePKOBHOM Iutomazn» (ApKMH, 2013, C. 44).
B 3TOM KOHMpacme nepekjaOYeHsI BHUMaHUS C 0OBIJEHHOT'O Ha MCKJIIOUNUTEJIbHOE, C psi-
JIOBOT'O Ha YHUKaJIbHOE COCTOUT He3aMeHMMOe Ha3HaYeHMe MajIoi TOPOJICKOM TIJIOLIAM,
M B 3TOM 3aKJIIOUYAeTCsI LIeHHOCTb KaXKZ 0/ TaKoM IJIOLIaAM JIJIsl TOpPoZia B LIeJI0OM.
BHYTpeHHSsISI 3aMKHYTOCTh MaJIbIX IUJIOIIA/EeN BCerfia IMPOCTPAHCTBEHHO MOAYEPK-
HyTa (ApKMH, 2013, C. 43): Y KOX/A0M U3 TaKMUX IJIOUIaZlel eCTh siICHAsI TpaHMIla, a 3ava-
CTYI0 U ONITUYECKU BBIJIeJIEHHBbIM LIeHTP. OHA KakK 6bl 06BeZleHa M0 KOHTYPY BU3yaJIbHO
HelpepbIBHOM JIMHMEN 3JaHuUM. [Ipy 3TOM NMOZO6HBIE IJIONIAAM He BCerga BO3HUKaIMU
IUTAHOMEPHO Ha IIYyCTOM MECTe, MHOT/Aa OHM MO-HOBOMY 3aIlOJIHSIJIU YK€ CJIOXKMBIIIEeCs
3aMKHYTOE IIPOCTPaHCTBO. K IpumMepy, cpesiu mepeyikoB TOCKAHCKOTO ropojia JIyKKa «Bbl
HaTbIKaeTeCh Ha OBAJIbBHYIO IJIONIA/b, OKPY)XXEHHYIO KOJIBILIOM >XMJIBIX JOMOB, OCHOBOU
Z1J1sI KOTOPBIX MIOCY>XKUJIU TPEBHEPUMCKME CTEHBI, — U IIOCTENIEHHO 0CO3HaéTe, YTO KOTZa-
TO 3JeCh Haxonuiacs amouTeatp» (Cymxmdy, 2020, C. 142). Peub 0 Piazza dell’Anfiteatro,

! OpurMHaJI CKyJbITYypbl MukesaHmxeso B 1873 rogy 6bL1 nepeMeléH B 'anepero AKaZleMUM UBSIITHBIX
MCKYCCTB; Ha €r0 MeCTe C 1910 roZja HaxXxOAUTCsI KOIIMSI.
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KOI'[la-TO PIHOYHOM IJIOLAM, & Telepb TYPUCTUYECKOM JOCTOIIpMMeYaTeIbHOCTH, CaMO
Ha3BaHMe KOTOPOM yKa3blBaeT Ha e€ IMPOUCXOXJeHMe OT JPEeBHEero pMMCKOro ampure-
atpa (Kuroda, 2014, pp. 89-91). B aTOM cjiyyae 3HAQUMMBbI/ YyPOAHUCTUUECKUIM NATTEPH
CJIOXXMJICSI HA OCHOBE He MeHee 3HauMMOTO0 3JIeMeHTa IOPOJCKOM TEKCTypbl, HO COBep-
IIIEHHO UHO020 TI0 CBOEeM TUTYJAbHOM QYHKIMM, OT KOTOPOT'O Obljia 3aMMCTBOBaHa TOJIBKO
reoMeTpuueckasi popma maHa. Kcratu, Joma, paccTaBjIeHHbIE 10 IepUMeTpY IJIOLLAAH,
He IIpe/iCTaBJISIOT CO6011 HMUEro BbIa0Ierocsi C TOUKYM 3peHMsI apXUTeKTypbl; IleHHOCTh
IIpeAcTaBsieT caMa ¢popma Moy U co3faBaeMasi ero ocobast ammocgepa.

HbiHemHssa miomaab AMouTeaTpa B JIyKke MHTepecHa ellé ¥ CBOMM I'eHe3UCOM,
KOTOPBIN AeMOHCTPUPYET TO, KaK OJAUH MaTTEPH MOXXET IePEXOAUTD B IPyroM, He ucue-
3as1 B HEM OKOHYATeJIbHO, HO IIPOZ0J/IXKasi BHYTPEHHE ONpefessiTb ero BUAUMy ¢opmy.
AMmdureaTrp JIyKKM ObLI IIOCTPOEH B KOHIe I Beka Hallell 3pbl M BMellaJl He Me-
Hee 20000 3puTteneir (Kuroda, 2014, p. 101). B CpeziHMe Beka pyMHBI ambuTeaTpa MUC-
II0JIb30BAJIMCh B KaueCTBe CTPOMUTESIBHOIO MaTepuasa JJjisi OKPeCTHBIX IOMOB, a TaKXe
ZJ1s1 Bo3BeZeHM s LiepkBu CaH-®penuano (XII B.); BHyTpu ObIBIIIEM apeHbl pacnoJarajinch
OropoJbl ¥ KOHIOIIHU. B 1830-X rogax LeHTpasbHas 4acTh OBajia 6blIa OTAaHa IIOJ, TOP-
TOBJIIO U Ipeobpa3oBaHa B PIHOYHYIO IIONab (Piazza del Mercato); aTa MHUIMATHUBa
«He 6bLIa HaIlpaBJieHa Ha CO3laHMe BeJIMKOJIEITHOM HeOKJIaCCUMYeCKOM IIoLLaAN, a 6b11a
06111eCTBEHHBIM IIPOEKTOM, TECHO CBSI3aHHBIM C [IOBCEJHEBHOM XXU3HbIO, B KOTOPOM IIPU-
opuTeT oTAaBaysicsl PyHKIMOHaIbHOCTM» (Kuroda, 2014, pp. 101-103). ApxuTtekTop Jlo-
peHL0 HOTTONMMHM, CO34aBUINI HOBbIM aHCaMb6Jib 1tonjaau (1838), cmpoeKTHUpoBal ye-
ThIpe apOYHBIX BXOJa Ha Heé, paclHoJIOXKeHHble Ha MPOJAOJIBHOM M IONEePeYHOM OCSIX
oBaJia, 06pa3yeMoro CIJIOUIHOM JIMHMEN pa3HOBEJIUKUX 3aHUM. VI3MeHUB BHELIHUI BU/,
1 GaKTypy B COOTBETCTBUM C MEHSIIOIIMMCS TOPOLCKMM KOHTEKCTOM, amuTreatp JIyKKH,
yXKe JMCUYEe3HYB KaK TaKOBOM, «IIO-TIPEXHEMY BBINOJHSET (QYHKIMUIO OMOPHOM TOUYKU
(punto di riferimento) a1 pa3sBUTUS UCTOPUUYECKOM ropoackou TkaHu» (Kuroda, 2014,
p- 106). YTpaueHHBIN «y3eJI» HecCyllleil TeKCTYPhl, AaBILIMI HadyaJo HOBOMY «y3JIy», 3a
CUET HATJISIAHOCTU UX 06111ei1 GOpMBI TPaHCAUPYET UCMOPUI0 B MyH6JINUYHOE IPOCTPAHCTBO
COBPEMEHHOI0 ropofia ¥ TeM CaMbIM COXpPaHseT UAEeHTUYHOCTb MecCTa.

Piazza del Campo - ropojckas rioiazib CueHbl HenpaBUJAbHOM POpPMBbI, 6JIM3KOM
K IOJYKPYyTry (M. 5), - 3TO TOXe BIIOJHE 3aMKHYyTas IJIoLaZb HeO6OJIbIINX Pa3MepPOB:
yJIUILIbI BBIXOAST Ha HEeé «II0 KacaTeJbHOM UM Yepe3 apKu, TaK YTO 3QPeKT 3aKPbITOTO
MIPOCTpPaHCTBAa NOJHBIN» ([/1a3biueB, 2021, c. 173). [Ij1ouaab MOCTpoeHa C TAKUM pac-
4y&TOM, 4YTO6BI IPOMU3BOAUTH BIledyaTJIeHME Ues1020. B myaHe OHa HECKOJIbKO 60Jibllle,
yeM MMOJIYKPYT, — 3TO CKOpee HeIIPaBUJIbHBIM KPYT, OT KOTOPOT'O OTCeu&H cerMeHT. Ecan
6bI IO/l 6blJ1a CTPOrO IMOJIYKPYTIJION, OHA He MpOM3BoAMjIa OBl BIedyaTJeHUs lie-
JIOTO, HO BOCIIPMHMMaAJIach 6bI TOJBKO KaK YacCThb L[eJIOTO, U Yy 3pUTeNsT «He O6blI0 6Bl
OLIYIIeHMs ITOKOSI, OH He CMOT 6bI TOTZla OCO3HATh Ccebs1 y 1leau, y “Havasia” ropozga»
(Bynun & Kpyriosa, 1935, C. 74). UTo6Bl co3zaBaTh BIedyaTJeHME Uen1020 U UTPaTh
poJib Hauasna ropoja, miaouanb KaMio go/kHa 6bl1a 0Ka3aTbCsl BCTPOEHHOM B CJIOXK-
HYIO0 20p00CKYI0 CcUeHozpaguio, IpeAIojarapllyio ceiudmuieckylo «MIrpy» co 3pure-
JIeM.

BoT Kak onucaHa 3Ta ApaMaTyprus B O4HOM U3 KJIaCCUYEeCKUX TPYA0B 110 KOMIIO3U-
UM TOPOACKOM cpeapl: «Mas o kpuBou yaune (Bua Unurra, Bua Pukacosan), 3aKOHO-
MEPHO MCKPUBJISIIOLIENCS U BeAyllel 110 MOJyOKPY>XXHOCTHU, 3pUTEJIb SOJKEH SICHO OLLYy-
TUTb, YTO TO, YTO OH cenyac orubaer, — 3HaUUTEJbHO. EMy MOAUYMHEHBI OCU TJIaBHBIX
yaul, ropoga. MoxkeT ObITh, 3TO M €CTb TO IJIaBHOe B T'OpoOZie, UTO Mbl Ha3blBaeM
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KOMIIO3MIIMOHHBIM LIEHTPOM? 3PUTEJI0 IIOKa3bIBAIOT IJIOLLaZb, HO HEe MHaye KaK CHa-
Yajila 3aMHTPUTOBaB ero. Bo BHyYTpeHHEN CTOPOHE KPUBOM YJIUILbI CAEJIaHO HECKOJIbKO
IIPOXOJ0B U apoK, yepe3 KOTophble, IPOX0A A, Mbl BUAUM IIOLAAb, PACIIOJIOXKEHHYIO He-
MHOT'O HMXKEe YPOBHSI YIULbI, BUAUM HapO/, U 3aJIUTYIO COJIHIIEM TPUOYHY — UTPOBYIO ILJIO-
aKy Inepep nanauuo Ilyéanko. I[nomans Kammno B aroxy Bo3poXxZeHus: UCIOIb30Ba-
Jlach KaK MeCTO TYPHMUPOB, BCEBO3MOXXHBIX O6IeCTBEHHO-TIOJUTUUYECKUX OENCTBUN U
rJIaBHBIM 06pa3oM KaK OTKPBITBIM TeaTp. C 3TOM 1e1bl0 MOBEPXHOCTH IJIOLLAAU He-
CKOJIBKO HaKJIOHEeHA B CTOPOHY najanuo I[y6namuko» (ByHuH & Kpyryiosa, 1935, c. 70). Ta-
KM 06pa3oM, ¥ IVIaHMPOBKA IJIOIIAAM, 1 €€ COUJIEHEHME C OKPYIXKAIOIIEeN TOPOLCKOM Cpe-
IOV SIBJISIIOTCSI TIpefHaMEepPeHHO JAMHAMWUYHBIMM, IIpefroJaraloliMMyu TIOJABUXKHOCTh
HabsroaTes sl U IOCTENIeHHOCTb BOCHPUATHUS. [10IyUYMB HECKOJIBKO IpeiBapUTEIbHBIX U
Kak Obl mpurjaamawimux ¢parMmeHTapHbIX BlleYaTJeHU, YeJIOBEK BXOAUT Ha IJIOLIaZb U
TOJIBKO 3/1eChb HaKOHeL] IToJIy4yaeT BO3MOXXHOCTb BOCIIPMHATD €€ KOMIIO3UIIUIO U €€ apXu-
TEKTYpPYy BO BCeM IOJHOTE.

[Tnouazpe KaMIlo MCTOPUYECKH CI0XKMIIACh KaK MECTO J1JIsI «pbIHKA U 0611[eCTBEHHBIX
[eMCTB»; MMEHHO B TAKOM KaueCTBe OHa CTajla KOMIIO3UI[MOHHBIM IleHTpoM ropoga (By-
HUH & KpyrioBa, 1935, c. 66). IBaxxabl B rog, KaMIlo CTAaHOBUTCSI KPyITHENIIEe B MUpe
«TeaTpaJbHOM CLLIEHOM»: 3[1eCh PAa3bIrPhIBAIOTCSI 3HAMEHUTBIE Na/AU0 — COCTSI3aHUS BCafi-
HMKOB, 3allUINALIIMX YeCTh I'OPOLCKMUX KBAapTaJloB (KOHTpaz)?, UM MecTa y OKOH M Ha
6asIKOHaX pe3epBUPYIOT Ha rof, Briepén (I'1a3prues, 2021, €. 173). JBYX COCTSI3aHUI B ToJ,
BIIOJIHE IOCTATOYHO /JJisI aKTUBHOT'O QPYHKIIMOHMPOBAHMUS IJIOLLAAM: BCE mpoyee BpeMs
OHa IIpUBJIEKAaeT BHUMaHMe TYPUCTOB KaK Mo camoe mecmo, rmge ABaXAbI B oAy ciayda-
eTcsl maamno. Kamno - ofHa U3 TexX 3aMKHYTBIX Ha cebsl U CBOIO MCTOPUIO IJIOLIA/IEe, KO-
TOpbI€ BBICTYIIAIOT Ue/1bl0 eI TebHbIX TOUCKOB JIJISI )KXUTEJIeN U 0COOeHHO IToCeTUTeseNn
ropozia, MOTMBUPYIOT UX IlepeMellleHMe B TOPOJCKOM cpefie, a MOTOMY QYHKIIMOHAJIBHO
IIPEBOCXOAAT CBOIO BU3YAJIBHYIO OTPAHMUYEHHOCTb U TE€M CaMbIM UT'PAIOT POJIb aKIMUBHbLX
3JIeMEeHTOB 0611er0o rOpPOZCKOT0 KapKaca.

A BOT, HanipuMep, B CaHKT-IleTepbypre miouanp nepes IBopLuoM Tpyza y MOCKOB-
CKMX BOPOT, KyZla B CBOE BpeMsl IBbITAJIMCh IIEpEHEeCTU LieHTP JIeHMHTpaza, HaobopoT,
IpeeabHO OTKPBITA (M. 6). 34ech YHKUMM IJIOMAAM PEAYLIMPOBAHBI «K CO3aHUIO Ty~
CTOTBI, JIMIIb ZIBAX/Abl B TOAY 3allOJIHSIEMOM AeMOHCTpalMel JOSIJIbHOCTU K BJIaCTU»
(Tna3bprues, 2021, €. 173), MHAUYe TOBOPSI, CBe,eHbl K BU3yaJIbHOMY OPOPMJIEHUIO COOTBET-
CTBYIOIIIETO «HUeosormyeckoro obpasa» (ByHuH & Kpyryiosa, 1935, €. 74). OTO TUIIUY-
HBIM 3K3eMIUJISIP CO3HAMeAbHO CNAAHUPOBAHHOU COBETCKOM IJIOLIAZM, UCXOLHO CO3/aBa-
€MOM I0J, «ITIOJIMTUYECKME JEeMOHCTpallM, BOEHHbIe ITapa/ibl U HapOZHbIE ITpa3iHeCTBa»
(Babypos, 1956, c. 251). M ecniu Kammio B CueHe Ipu CBOeM 3aHSTOCTU BCEro /ABa AHS B
rozy IpuBJIeKaeT K cebe BHUMaHMe KPYTrJIOTOAUYHO, TO IIOaZlb, TpeiHa3HAUYeHHAs OJIs
IBYX EeMOHCTpaluMil B T'Ofi, BCE OCTaJIbHOE BpeMsl OCTaéTcsi myctoi. CoBeTcKasl IJIO-
aAb - 3TO «IIyCTasl, 3auMIleHHasl MOBEPXHOCTh Ilepej; PaiiKoMOM, rOpKOMOM, O6KO-
MOM>», TIpM3BaHHAsl pelnpe3eHTUPOBaTh pa3Max M BeJUUMe Npasu/ibHOU BJIACTHOM CU-
CTEeMBI; B 3TOM CJIy4yae MPOCTPAHCTBEHHON pemnpe3eHTal el BJIaCTU OKa3bIBaeTcsl «6e3-
rpaHmMyHas nycrora» (PeB3uH, 2019, C. 101), HarasiAHas MeTadopa nponacmu Mex/y Jio-
JKbI0 UZIE0JIOTUY U MTPABZOM XXU3HMU.

2 CM.: https://www.ilpalio.siena.it/5/Palio/2022.
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OT/IMYHBIN ypbaHUCTUYECKUI 3PPEKT IOCTUTAETCS B TEX CIydasiX, KOrza yaaéTcs Ka-
KUM-JIM60 06pa3oM ypaBHOBECUTb B KOMIIO3ULIUM IUIOLIAAU €€ 3aKpblMOoCmb U OMKpbl-
mocmbs, KaMepHOCTb IPOM3BEAEHMSI UCKYCCTBA M aKTMBHOCTb BBIXOZSIIEro 3a CBOM rpa-
HUILIBI CBSI3YIOIIEr0 3JIEMEHTAa FOPOACKOM cpeibl. TaKMM rapMOHUYHBIM COUeTaHMEM OTKPbI-
TOCTU U 3aKPBITOCTU OTJIMYAETCS CIPOEKTUpPOBaHHAsI MukesaHpKesl0 ByoHappoTu Ijio-
mwazb Kanuronus B Pume (1539). Hemapom 3Ta IUIoaQ/ib HEOAHOKPATHO U MOAPOOHO aHa-
JIU3UPOBaJIaCh MHOTUMMU uccienoBareassmu (A3ussiH & Kupuiiosa, 1990, €. 169) Kak 3Ta-
JIOHHBIM Ob6pasel] TAaKOr'o COYEeTaHUsI KauecTB. AHCAaMOJIb IJIOLIQAM, «IIOJTHBIM TpakZaH-
ckoro nadoca M MaTPUOTUIECKUX PEMUHUCLIEHLIVI pecrybIMKaHCKOro PuMa», MHTepeceH
IIpeXxJie BCEro TeM, UTO OH BBICTPOEH «MHOTI'006pa3HBbIMMU, IJIABHBIM 06pa3oM apXUTEKTYp-
HBIMM CpeiCTBaMM, XOTs IepeHsIs IpaHuUIla IUIOIAZIM U laXKe LeHTP KOMIIO3ULIUU QUKCU-
POBaHBI aHTUYHOM CKYJAbITYypo» (MapKy30H, 1986, c. 65). Biarogaps 6secTsiiemy Baaje-
HUIO CIOXKETHOM KOMITO3UIMeN B MacuITabe ropo/icKkoro ancaMb6sisi MuKeaHIKeI0 «IIpef-
BOCXUTMJI 6apOYHOE UCKYCCTBO MocaeAyolero cronetusi» (CaBapeHckas, 1987, c. 138). Cu-
Heprusi UICTOPUU, apXUTEKTYPbI, CKYJIbIITYPbl, TEOMETPUM U BU3yaJIbHOM MEPCIEKTUBBI CO-
3aéT YHUKAIbHBIN KYJIbTYPHbIM NATTEPH BbICOYAMIIIETO XY/I0XKECTBEHHOT'O YPOBHSI.

Inomaae Kanutonus (M. 7) 3aZilyMaHa U IIOCTPOeHa KaK eJUuHblll KOMILJIEKC; OHa OT-
JIMYAeTCs LeJIbHOCTBIO U BBITJISIAUT KaK 3aKOHUYEHHOe ITpou3BeneHue. JlaBuj, ApKUH Jaxke
yTBEPXKAET, YTO aHCaMOJIb TUI0IaZiM KanmTomns: « M30JIMPOBaH, apXUTEKTYPHO OTAEJIEH OT
OKpy>Karoiiero ropoga» (ApKuH, 2013, C. 44), TO €CTb CAaMOZOCTaTOYeH M 3aMKHYT B cebe.
HexoTopble TeopeTUKM ypbaHM3Ma BOOOIIE CUMTAIN €€ «UY)XXEPOAHOM IJIaHy roposa Pumar
(CaBapeHckas, 1987, c. 136). OgHaKo Takoe BIleYaTJIEeHME MOXXET BO3HUKHYTb TOJIBKO IIpU
BXO/le Ha IIOLLLa/ib; [IPY CMEeHe HallpaBJjieHUs B3IJIsa Ha 180° oKka3bIBaeTCs, YTO B 3aMbICeJT
IUIOLLLAIVM BXOAUT TaKXKe €€ pa30MKHYTOCTb B CTOPOHY O6II[ero ropoACKOro IMMPOCTPAHCTBA.
VHBIMM CJIOBaMM, KOMIIO3ULIMOHHOE eMHCTBO OTAEeIbHOM IJIOIaM YYacTByeT B GOpMUPO-
BaHMM O6IIEr0 BU3yaJIbHOT'O €UMHCTBA I'OPOJICKOM CpeJibl.

Komno3zunusa maouazu KanmuTosauss — 3TO TpU ABOpPLLA, pPacCTaBJIEeHHbIE 110 IepU-
MeTpy B popMe Tpamneuuu; CepeiuHy 3ToM GUTypPbl 3aHMMAET OBaJl, B LIeHTPe KOTOPOTo
yCTaHOBJIEHA KOHHas craTtysl Mapka ABpenus (oK. 176); Ha IJIOLLAAb BeAET mapajHas
JNecTHULa, GJaHKMPOBAHHAS IIPU BXOJEe ABYMSI aHTUYHBIMU CKYJIBIITYpaMy IOHOIIIEN, Be-
AyIux KOHeM B moBoAy. LIIMpokywo (ZaJbHIOK OT BXOZa) CTOPOHY IJIONIaZiu obpas3yeT
JBopern, CeHaTOpoB - Palazzo Senatorio (HbIHe 3[1eCh pPacIioj0XXeHa Mapus ropoga Puma).
Ero ¢acap, co3ganHbi MUKeTaHKE0, - «OAMH U3 COBEpPIIeHHbIX 06pa31oB “IpocToro”
6apOoKKO, eCJIV TOJIBKO 3TOT CTMUJ/Ib 3HAJI BOOOIIEe, YTO TaKOe IIPOCTOTa»3; 60KOBBIE JBOPILbI
CO CBOMMM OpZepPHBIMU KOJIOHHaMU pacaZioB Kak O6bI HAIIPABJISIIOT B3TJISI/, IIOCETUTENIST Ha
rJIaBHOE 3/laHMe IUIOLIaAM U elllé CuJIbHee MOAUYEPKMUBAIOT ero cZep>XaHHoe 60raTcTBO
(ApkuH, 2013, C. 45). HaltmeHnHass Mukenaumxesno ¢opma ZIBopia CeHaTOpoB 6bLIa IT0-
BTOpPEHA MHOX>XECTBO pPa3 U B KOHIle KOHI[OB IIpeBpaTuUjach B «apXUTEKTYPHYIO 6aHaJIb-
HOCTb», B 60Jiee MM MeHee YCIEUIHYI0 MMMUTAIMI0 OpUTrMHasa. YTo6bl MOHSATh, O UéM
UIOET pedb, AOCTAaTOYHO B3IJISHYTb Ha 3J4aHue JleHMHrpazckoro / HMKOJIaeBCKOIo

3 Cy[zisl 11O KOHTEKCTY, JlaBuj, ApKMH yIIoTpe6isieT 371eChb CJIOBO «6apOKKO» He B Y3KOM MCKYCCTBOBEIUECKOM
CMBICJIE, & B LIMPOKOM KYJIBTYPOJIOTMYECKOM, TO €CTh MCIIOJIb3yeT €ro He AJIS XapaKTEePUCTUKU UCTOpUYe-
ckoro ctuiist XVII-XVIII BB., a [iJIsl OMMCaHUSI Npu4uyoau8020 U 602amo20 pa3Hoo6pa3us Ipou3BeLeHNs ap-
XUTEKTYPHOT'O UCKYCCTBa, B JAaHHOM cjaydae — pacaza /JBopiia CeHaTOPOB MepBOI1 MOJIOBUHBI XVI Beka.
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BOK3asia B MockBe (1. 8) uam Ha ero «6im3Hela» — 3maHme MOCKOBCKOTO BOK3aJia B
Caukrt-IleTepbypre.

ITpou3BeneHue MuKeJdaHAKeNI0 06'beJUHSIET B cebe ¥ reoMeTpuUecKue, 1 Xy oxe-
CTBEHHBIE, M MeMOpPMaJIbHbIe Havasla. B apxuTekType PeHeccaHca I'OCIIO/ICTBYET 3aKOHO-
MEPHOCTb IOCTPOEHUS IJIOLILAAM, PacIPOCTPAHSIONLAsICSI He TOJbKO Ha IJIaH, HO U Ha
3nanus, opopmisonme eé (Byaun & KpyrioBa, 1935, C. 74); IIpU 3TOM 3J€MEHTHI aH-
caMmbJis, Kak IIpPaBUJIO, PaclloJIaraloTCsl CUMMETPUYHO IO OTHOIIEHUIO K I'JIABHOM, IIPO-
IOJIbHOM Oocu. TakoBa M reoMeTpusi mioiaau KanmuToaus: «TparnenyeBUaHOe B IJIaHe
MIPOCTPAHCTBO IJIOUIA/IM PacUIMPSIETCs IO HallpaBJeHUIO K 3aMbIKaKOIIeMy ero epclek-
TUBYy JiBopiy CeHaTOpOB», 06pa3ys MJIACTUYHYI O6BEMHO-IPOCTPAHCTBEHHYIO CTPYK-
TYyPy «C HallpaBJIEHHO-KOOPAMHMPOBAHHBIMMU 3JIEMEHTAMM, C TOUHO pacCUMTaHHBIMMU pa-
KypcaMu Bocrpusitusi» (AsussaH & KupuiioBa, 1990, c. 39). ABoper, CeHaTOpPOB — «JIU-
ueBoyM ¢acaza» IUIOLIAAM — BIIMCAH B PpAaBHOCTOPOHHUM TPEYroJbHUK, 60KOBble CTOPOHBI
KOTOPOTO CJAYXKAT AMAroHaJsIMU TOPLOBBIX PacaZioB 60KOBBIX Masallo; STUM obecreun-
BAIOTCS «1eJIbHOCTh KOMIIJIEKCA, eT0 KOHIIEHTPUPOBAHHOCTD, ITIOJUMHEHME OZLHOM 0611en
LeHTpaJabHOM ocu» (ByHuH & Kpyriaosa, 1935, cc. 76-77).

LleHTpUYHAs JOKaIu3alus cTaTyu Mapka ABpenusi, IpOYHO BOILleJlIel B KalluTo-
JIMMACKUN aHCaMb6JIb (APKMH, 2013, C. 46), «sBJIsSeT CO60M sIpYaMIINil IPUMeEpP 3aKperLie-
HUSI CKYJIBIITYPbI B UETKO OIpeAesIéHHOM mo3uuun» (ApHxeiM, 1984, c. 18), He BbI3bIBa-
IOIIIEM YyBCTBA PACCOTJIaCOBAaHHOCTHU M BU3yaJIbHOTO HeyZLo6cTBa. [TaMSITHMUK Kak 6bI IO/ -
YyEpKMUBaAET, UTO IJIOUIaZlb AO/KHA BOCIIPUHUMATBCS He U3 I[eHTpa 10 HallpaBJeHUI0 K
nepudepun, a ot nepudepun K LeHTPy (3enybmaiip, 1936, c. 99) (ma. 9). Euié ogqux omn-
Tnuyeckuin 3pdexT maomanayu Kanurtoams ob6ycIOBIeH TeM, YTO OCUM OOKOBBIX JBOPILOB
PaCXOASITCS IO HAIIPaBJIEHUIO K €€ «3aHMUKY» (I Bopily CEeHaTOPOB), pacClIMpsisl IO b
B I'JIyOMHY; 3pUTEb, BXOASIUIMNI Ha IJIOLIalb, COBEPILIEHHO HE 3aMeYvaeT 3TOT'0 U BOCITPU-
HMUMaeT e€ KaK MMPaBMJIbHBIM UEThIPEXYT'OJIbHUK; B pe3yJjibTaTe pa3Mephl IJIOLIaAM Ka-
XKYTCSI eMy O60JIBIINMMMU, YeM B AeNCTBUTenbHOCTU (BensieBa, 1977, c. 38). Bcé aTo npu-
3HaKM CO3HATEJIbHOM M YMEeJIOM OpraHu3aluy IMPOCTPAaHCTBA KYyJIbTYPHO 3HAUYMMOTI'O I'O-
pOACKOro maTTepHa.

YTO KacaeTcsi UCTOPUKO-MeMOPUAJIbHBIX aClIeKTOB KOMITIO3ULIMU IIo1aayu Kanuro-
JIUsl, TO OHM BU3YaJIM3UPOBAHBI COUETAHUEM PEHECCAHCHOM apXUTEKTYPbl U aHTUUHOM
CKYJIBIITYPBI, BBI3bIBAIOLIMM y MOCETUTEISI «KHMKHbIE BOCIOMMHAHMSI U UCTOPUUECKUE
accolanum, OT KOTOPbIX TPYZAHO OTAeENaThCsI»; AelCTBUTENIbHO, TOT IPEBHUN XOJIM Po-
MyJia, HA KOTOPOM OHa YCTPOEHA, SIBJISIETCS «HAavYaJioM PuMa Kak ropojia, jereHapHbIM
“nynoM” pumckoro mmupa» (ApKMH, 2013, cC. 45-46). TakoBa Bu3yajibHasl cemuomuka
aToi iouiaau. E€ opmupoBaHue B POJIM 3HAUMMOTO I'OPOJCKOTO TOIMOCA «C YyYAaCTUEM
MOHYMEHTa» pacCMaTPUBAETCs Telnepb B KAUECTBE OJHOTO M3 CAaMbIX PaHHUX KJlacCuue-
CKMX NPUMEPOB CO3JaHUSI «KauyeCTBEHHO MHOM IPOCTPAHCTBEHHOM CpeZbl», Korza 3a-
Jlaya 3aKJII0UaeTcsl «B BbI6Ope MecTa CTaTyu C pacyéToM Ha IPOCTPAaHCTBEHHOE COOTHO-
LIEHMEe MACC — CKYJBITYPbl U T€X apXUTEKTYPHBIX COOPY>XEHUM, C KOTOPBIMM OHA HeIlo-
CpeZiCTBEHHO B3auMOAeMCTByeT» (A3u3siH & KupuioBa, 1990, c. 165). 3/1eCb coueTaHue
apXUTEKTyPHOr'0 MCKycCTBa PeHeccaHca C 6POH30BBIM IMaMSTHMKOM 3IIOXM [JpPEBHETO
Puma «IpmuobpeTaeT xapaKTep He BPaXXJbl U OTUYKAEHHOCTU, & OPTaHUYUYHOCTU U eUH-
cTBa» (ApKMH, 2013, C. 46). [Iog06HOM MPOCTPAHCTBEHHOM CJIAXXEHHOCTU apXUTEKTYPbI U
CKYJIBIITYPBI, OTHOCSIIIMXCSI K pa3HbIM BPEMEHHBIM ITePMUOZiaM, MUPOBAst UCTOPUSI UCKYC-
CTBa 10 TeX IOP He 3HaJIa; Tellepb )Xe MMUPOBOE MCKYCCTBO ITOJYyUYMUJIO B TBOPeHUN Muke-
JIAH/DKEJIO «OAUH U3 BeJIMYalIInX 3aBETOB Ha 6yayiiee» (A3u3siH & Kupuiiosa, 1990,
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cc. 169-172). Takoe rapMOHMYHOE, BbIPa3UTeJIbHOE M MHOTO3HAaUHOE «CO3ByuMe» ILjIa-
cTuueckux GopM B cOCTaBe KOMMO3ULIMU IUIOWaAM KanmuToauss BU3yaJbHO UM 3MOLIMO-
HaJIbHO NOAUYEPKMBAET COXPAHSIOUIYIOCS BO BpeMeHM KyJIbTYPHYIO UAEHTUYHOCTh PuMa.

BHYTpeHHSISI CBSI3HOCTb KOMITO3UIIUMU TIIoIaAM KanuToaMss OCHOBaHa Ha KOHTpa-
CTe MeX/y OBaJIbHOM cepeAMHOM IJIOLIAZM M OrpaHMUYMBAKOILIEN €€ JUMHUM, 06pa3o-
BaHHOM NpsiIMbIMM dacazaMy ABOPLIOB. MMUKeSaHKeJa0 KaK 6bl paccianBaeT CTPYK-
Typy IUIOLIAAM, CO37iaBasi Ha IePBbIM B3TJISA[, He3aBMUCHMMOE OT BHELIHeW Tpaneuuu
BTOpPOE, CAMOCTOSITeJIbHOE IIPOCTPAHCTBO OBaJia. DTOT BHYTPEHHUN KOHTPACT MOAUYEP-
KMBaeTCsI IPOTUBOIIOJJIO0XHOM IMHAMMKON reoMeTpuueckux GopM: «B TO BpeMs Kak
OBaJI IJIouaAu, 6yarozaps 38e31006pa3HOMY PUCYHKY, OTJIMYAETCSI UepTaMU LIeHTPO-
6€>XXHOCTHU, MeX/y IMTOCTPOMKAMM LapUT LLeHTPOCTpeMUTeNbHOE TpuUTsKkeHue» (Tosib-
Hail, 1936, c. 95). IIpM 3TOM KOHTPACT MeXZy OBaJIOM M Tpalelnyell He MepexonuT B
BU3YyaJIbHbIM KOHQPJIMKT BO MHOTOM 6iarogapsi ToMy, YTo MMKeJlaH/)KeJI0 BIMCAI B
OBaJIbHYI0O POpPMY CKPBITBI TPEyroJbHUK, OOPa30BaHHBIM ABYMS BBICTYIIaMU B I'pa-
HUIe OBaJia Ha UIMPOKOM CTOPOHE IJIOWIAAM U OLHUM BBICTYIIOM - Ha y3KOM (MJ. 10);
3TOT TPEyroJIbHMUK, TAaKMUM 06pa3oM, CXOAUTCS B Ty XXe CTOPOHY, KyJa Cy>XalTcs rpa-
HuLbI Iromaau (ot JAsopia CeHaTOPOB K jecTHUIEe). TakuM ob6pa3oM, «popma oBaia
u Bcs1 dopMa IUJIOLIAZIM HAXOASTCS MeXy co600 B caMOM TeCHOM CBSI3U, U 3TA CBSA3b
OCHOBaHa Ha eZIMHCTBE MPOCTPAaHCTBEHHOTO 3aMbIcaa» (3easbmaiip, 1936, c. 101), pe-
QJIN30BAHHOTO apXUTEKTOPOM4.

Henb3st yIyCTUTDh U3 BUAY U TOTO OOCTOSITEIBCTBA, UTO LleHTPaJbHbIN OBaJI MJIO-
mazau KanmuTosms nosblulaemcs mo HallpaBJIEeHUIO OT nepudepum K HeHTPY; NaMSITHUK
Mapky ABpesinio, TaKMM 06pa3oM, OKa3bIBAeTCs CTOSILIMM Ha BepLIMHE BBINYKJION IT0-
BEPXHOCTU. ITIOABEM 3TOM ITOBEPXHOCTM HAUMHAETCS HUMXXEe YPOBHS IJIOUIAAM, MHAYE
roBOpSs, rpaHMlia OBajia yTOIlJIeHa OTHOCUTEJbHO IOBEPXHOCTU, IPUMBIKAIOIIEN K 37a-
HUSIM, KOTOpble 06pa3yloT ImepumeTp Iutolnaau. CpeaHsisi 4acTh IPOCTPAHCTBA Kak
6yZATO C)XMMaeTcCsl KOJbllaMM OBaJla M BbITAJIKMBaeTcs1 UMM BBepXx (3enabmanp, 1936,
C. 101). [Tnomaab OKa3blBae€TCSI HE IMYCThIM MECTOM, a MPOCTPAHCTBOM, HAallOJTHEHHBIM
OBVOKEHMEM apXUTEKTYPHBIX MacC BOKPYT LleHTPaJbHOM CKYyJbINTypbl. TakuMm obpa-
30M, MuKeJaH)KeJI0 OpraHu3yeT CBOOOZIHOE IPOCTPAHCTBO IUIOLIAAM «B BUE 3a-
MKHYTOI'0 AMHaMMU4eckoro opranmama» (ToapHal, 1936, c. 96), KOTOpPbIM ypaBHOBe-
IIeH PaBHOZEMCTBYIOIIMMMU CUJIAaMU — LIEeHTPOOEXKHOM U LeHTPOCTPEMUTEIBHOM, B3a-
MMHO IoramamumumMu gpyr gpyra (CasapeHckas, 1987, c. 137). MOXHO fa)e cka3aThb,
YTO 3TA IJIOLIA/Ib 3a CUET CBoelt GOPMBI «IIPebSABJISIET IIapoobpa3sHoCcTh 3eMuin» (Pe-
B3UH, 2019, C. 101), HECMOTpPSI Ha CBOM HebOJIbllIMe pa3Mephl.

HaxkoHel], BRXKHEMIIMM KauyeCTBOM IIoIaAu KanmuToaus sIBaAsIeTCSI OCYILeCTBIEH-
Hoe MuKeJIaHJ)KeJIo pacliMpeHMe AMana3oHa BU3yaJbHbIX CBsI3el MPOCTPAHCTBA aT-
TepHa C TOPOJICKOM CPeloil B 11eJIOM. 3/1eCh 3TU CBSI3M HAIlIpaBJIeHbl IPEUMYIeCTBEHHO
BOBHE: «IJIOLaJb Pa30MKHYJIaCh, pa3iBMHYJIa TPaHUILBI [1J1s1 0630pa, BKJIIIOUMUB B CBOIO
KOMITO3UIMIO TTAHOPAMy I'Opo/ia, fajia BO3MOXXHOCTb 3PUTEJII0 COeAUHUTDH ITpaKTuye-
CKM HecoeAMHUMOe — KanuTOJIUNCKUN XOJIM U JaJbHUeE TOPOACKMe IPOCTPAHCTBA, UX
apXUTEKTypHO-IJIacTuyeckue Bexmu» (A3usssH & KupuiioBa, 1990, c. 169). Tak 4To
JaHHas IJIOLAZlb — 3TO He «aHCaMO6JieBbIi1 “OCTPOB” B caMOM lieHTpe Puma» (ApKuH,

4 CBoeo6pa3HOM IIMTATOM KAIMUTOJIUICKOTO OBala MMKeJTaH KesI0 SIBJseTcsl IUIoaAb Iiepes BXO/I0M B
TOPTrOBBIN IIeHTP ropoza Llyky6a B SImouun (apx. Mcosaky, 1983), re IpMMeHEH PUCYHOK TaKOT'0 JKe «3Be3-
Joo6pa3HOro» THUIIA.
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2013, C. 46), a nNpou3BeAeHMe, KOMIIO3ULMOHHO CBSI3aHHOE C LieJbIM ropoaom-. Ilpu
3TOM BU3yajibHasl Ue/10CMHOCMb TJIOIaAM He HapyllaeTcsl, YTO 0CO6EHHO 3aMeTHO C
snecTHULbI JIBopiia CeHATOPOB: «Cy>XeHMe HOKOBBIX BOPLIOB TaK SICHO, YTO ZaXe OT-
KpbITasi CTOpPOHA IJIOLIAZLM HauMHaeT Ka3aTbhbCsl 3aropoXeHHOM HeBUIAMMOM IMperpa-
nou» (TonbHau, 1936, c. 96). Tak MaHOpaMa ropofia npeBpalliaeTcsi B COCTaBHYIO 4YacTh
JIOKQJIBHOT'O TOPOJCKOT0 aHCcaMb6s (1. 11). KpoMe TOro, npoeKTuUpys Iioinazb, Mu-
KeJIaHJ[)KeJIO YUYUTBhbIBAJI M BUJ, Ha Heé M3BHE; 3Ty BHEIUIHIOK 3aMeTHOCTb IJIoLLaau
obecrieunBalOT M aKTUBHBIN pacazn JBopua CeHAaTOpPOB, U LIMpoKas jJecTHuLa (ByHUH
& Kpyryiosa, 1935, c. 76). He Tepsisi cBoelt KAMePHOCTU U XyZ0)KECTBEHHOM 3aBepIlIEH-
HOCTH, Iiomaab KanmuTonusi oKka3bIBa€TCsI OMKPbLMO KOHTAKTUPYIOLLEN C TOPOLCKOM
cpenoyu Puma.

I[IpocTpaHCTBEHHOE IIPOLOJDKEHMeE IUIoUaAM, €€ «3acTyllaHMe» B OKPYXKaIILyIo I'o-
POACKYIO Cpefly MOXeT, KaK BUAMUM, obecieunuBaThbCsl TEM, UTO YacCTh eé mepumeTpa 3a-
HUMaeT He e€ cobcmeeHHas 3aCTpoMKa, a MHOM MaTTepH. B ciyyae miouaamu Kanuronns
3TO IIaHopaMa. B fpyrux ciydasix pojib OTKPBIBAIOILEr0 KOMIIO3UIMIO CerMeHTa MOXXET
UrpaTb BxoZHas (IIpuMéMHasi) 30Ha 3HAUUTEJBbHOI'O COOPYXXEHUSI, PACIIOJIOXKEHHOTI'0 Psi-
JOM C IJIOIa/bl0; IIPMMeEPhl TAKOT'O PaclpOoCTpaHeHUs IIPOCTPAaHCTBA OHOI'0 IaTTepHa
3a CYET Apyroro Mbl BUAMM B CMBIKAHMM MOCKOBCKOM ILJIOIaAM IIpeuncTeHCKUX BOPOT C
IoAMyMOM xpama Xpucrta CnacuTeas: Man, CKaXxkeM, maomaay JIeHnHa - ¢ 1apKOM-BeCTH-
6rosieM TeaTpa olephbl U 6asieta B HoBocubupcke. Ilnoiaab MOXKeT 6BITh OTKPbITA U B
CTOPOHY BOJHOT'O IPOCTPAHCTBA, BCTyNasi C HUM B BU3yaJIbHble OTHOILIEHMS B3aUMMOJ0-
IMOJIHUTEJIBHOT'O XxapakTepa. K npumepy, eauHCTBeHHasi B CaHKT-IleTepbypre mioliajb,
obpamiéHHas K Boje, — CeHaTcKasl IolaAb ¢ MeqHBIM BCalTHMKOM B KauecTBe eé BU3Y-
QJIBHOM JOMMHAHTBI — «pacKpbITa K HeBe, Mpomyckasi B IMPOKOE BOJHOE IMIPOCTPAHCTBO
[TeTpa Ha >Xapko AplliaiieM KoHe» (JIuxaués, 2006, c. 568) U B TO XXe BpeMs BIIyCKas
OUHaAMMYHOE BOJHOE MPOCTPAHCTBO PEKU B CTATUUYHOCTDH IIPOCTPAHCTBEHHOM KOMIIO3MU-
uuu mwiomazau. [1ogo6HbIM e 06pa3oMm CeHa BUM3yaJIbHO BKJIIOUEHA B KOMIO3UIIMIO Ta-
pyxckou maomaayu Coraacus.

[Tnomazpb MOXET IIPU 3TOM He TOJIBKO NPOCTPAHCTBEHHO NPOJ0J/KATHCS B CTOPOHY
COCeZIHET0 apXUTEKTYPHOTO «IIOAMyMa», HO UM caMa UCIIOJHATH GYHKIMIO BXOAHOM 30HBI
ZJIsI 3HAYMMOTO TOpoAcKoro obbekTa. Tak, «TpameuueBUAHOE NMPOCTPAHCTBO ILJIOUIAZU
CaH-MapKo KOHIEHTPUPYeT BHMMaHMe Ha IJIaBHOM 06beKTe aHCaMbJisl - BeJIM4YeCTBEH-
HOM cobope» (A3ussiH & Kupuisiosa, 1990, c. 53). JTa IIOLIaZlb «OPMEHTHMPOBAaHaA Ha
bpoHTaA/IbHOE BOCIPUSITHE CBOEro LeHTpa - cobopHoro ¢acazma» (ByHuH & Kpyriosa,
1935, c. 89). K cnoBy, mioitaab CaHn-Mapko (1. 12) popMupoBasachk AoJarux 660 JeT: B
CBOMX HBIHEIIHMX rabapuTax oHa CyIIeCTBYeT C 1150 ro/ia, HO OKOHUATeJIbHOE 3aBeplile-
HMe II0JIyuuiia TOJIbKO B 1810 roay (I'yTHOB, 1985, c. 262).

OTKpPBITOCTSD IJIOLLAAM TOPOLY MOXKET Peasin30BaThCs U KaK IIPOEKT €€ aKTUBHOI'O
ydyacTus B GopMupoBaHue 061MKa rOpoOACKOTO IMPOCTPAHCTBA B LiesioM. Tak, pyMcKas
Piazza del Popolo (ua. 13) u mpujerarwoligye K Heyl YJAUILBI SBJISIOTCS IPUMEPOM CO3Ha-
menbHO20 U3MEHEHUS 80CNpUSMUS 20p0JCK020 npocmpaHcmaa. ITa miaoiaab 6blaa op-
raHu3oBaHa B CBsI3UM C IepeycTpoucTBOM Puma B kKoHILe XVI Beka M 3aBepllieHa
K 1824 rogy. OHa He WMMeeT OLHOIO TIJIaBEHCTBYKOILIEro pakypca; CKopee, OHa

5 MI3BECTHO, YTO I10 3aKa3y namnbsl Hukosas V JI. B. Anb6epTy HaHEC Ha KapTy «pafUaIbHYIO0 CUCTEMY JIy-
yel, UCXOOUBIINX U3 KanuToIMsI», KOTOPBIE C JOBOJIBHO 60JIBIION TOYHOCTBIO YKa3ajiu Ha «Hauboiiee
XapakKTepHble TOUKU Tonorpa¢uu Puma» (CaBapeHckasi, 1987, c. 137).
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«ImpepJiaraeT 1eJyl Cepuio BUAOB M NEePCIEeKTUB, co3/aBas AJisl B3rJjsiia BO3MOYXHO-
CTU CBOOGOJHO mepeMellaThCsl C OLHOM YJIUIBI HAa APYrYyl0 U TEM CaMbIM NMPaKTUYECKU
3aTepsiTbCs BO BceJleHHOM ropoga» (ITosccoH, 2019, cc. 12-13). Takas mjaouiagb Ur-
paeT poJib TOPOACKMX BOPOT: OHa BBOAMUT IIOCETUTEJSI ropoZia B YpOAHUCTUUYECKYIO
cpeny, BBICTyIIasi HauaJbHOM TOYKOM pa3HOOOpPa3HBIX T'OPOACKMX MApPUIPYTOB U, COOT-
BETCTBEHHO, Pa3HbIX CIIOCOO0B MPOUTEHMUS FT'OPOACKOTO TEKCTA.

[Ipu aTOM, ompezesnsiss O6JIMK M BOCIPUSITUE TOPOJa, IJIOIaAb TaK)XXe MCIBITHI-
BaeT Ha cebe ero BO3/elCTBME, KaK Obl «OTKJIMKAETCSI» Ha €ro yXe CJI0XMBIIYIOCS
CTPYKTYPY M CBSI3aHHYIO C Hell MCTOpMUIO. B3aMMHOe BAMSIHME IJIOLIAAM Ha ropoj u
ropoja Ha IUIOLIAZlb JEMOHCTPUPYET HaM INPUMEP TOM >Ke cMeHCKoM KamIio, koTopas
IIPEBOCXOAUT IO BeJIMUMHE BCE OCTaJbHbIE IJIOLLAZIM TOPOJia U SIBJISIETCSI €0 UCTOPU-
YeCKMM, BU3YyaJIbHBIM U CMBICJIOBBIM IleHTPOM. C OZTHOM CTOPOHBI, «B 3aBUCUMOCTHU OT
Heé, ucxopns u3 eé GopMbl, pa3MepoOB U MECTOIOJIOXKEHUSI, CTPOUTCS BCSI OCTaJbHas
IIJIAaHUPOBOYHAS CETb»; B UaCTHOCTHU, «IJlaBHble yaulbl (Bua Yurra - ciaesa, Bua Pu-
KacoJIM - CIIpaBa), KOTOPble OXBAaThIBAIOT IJIOLAAb MOJIYKOJIBILOM, CTPOSITCS MCXOZS
u3 eé okpyriéHHou ¢opmbi». C IPyroim CTOPOHBI, «IpeobsasaHme KPUBBIX JMHUN B
IJIAaHMPOBKE Iropoia 37ieCh KakK Obl IOZICKA3aJI0 apXUTEKTOPY PEIIUTH U IJIOLLIAAb B CO-
OTBETCTBUM C ITUMMU KPUBBIMMU, MO60 B MPOTMBHOM CJy4dyae IOJIyUYMJICSI OBl pa3pbiB
MEXAY TEM U APYyruM, aucrapmouusi» (Byaun & Kpyriosa, 1935, c. 70). Ilnowmazs co-
CTaBJISIET BAXXHEMIIIUN 3JIEMEHT I'OPOJICKOM TEKCTYPhI, KOTZIA OHA TaK «IIpUJIaXXKeHa» K
KOHKPETHOMY yCTPOMCTBY T'OPOJCKOM Cpefbl, UTO M OHa 6e3 ropo/JCKOTO OKPYXXeHUS
He BOCIIPMHMMAETCS M He YMTAETCsI, U TOPoJ, 63 Heé He IpeACcTaBasieT U3 cebsl ayTeH-
TUYHOTO BU3YaJIbHOTO TEKCTa.

B CTpPYyKType IopoZiCKOT0 MPOCTPAaHCTBA IJIOIAaAM, OCO6EHHO PacCIlOJIOXKEHHbIE B
rpaHuIlax rOpPoOLCKOTO0 UCTOPUUECKOTO S4pa, YaCTO SIBASIIOTCS JOMMHUPYIOIMMMU IaT-
TepHaMM, «IleHTpaMM OOIIeCTBEHHOM >XM3HU HacejeHUs ropoza» (bBabypos, 1956,
C. 251) ¥ pemnpe3eHTAHTaAaMM €ro KyJbTYPHOM UAEHTUYHOCTU. [IJisi TOrO YTOOBI IIJIO-
1IaZlb MOTJIa UTPATh TaKYIO POJib, OHA AOJDKHA 6bITh HE TOJIBKO BHYTPEHHE 1[eJI0OCTHOM,
rapMOHMYHOM, CMHTAKCUYECKM COrJIaCOBAaHHOM, HO U «IpeAbsIBASATb» cebs. Takas
BHEIIIHSISI CaMOINpe3eHTalMs MOXeT ObITh peajqM30BaHa ABYMs NMyTsMU. Bo-mepBhIX,
4TO6BI IJIONLAZb BM3yaJbHO TOCIO/CTBOBajsa B F'OPOJACKOM CpeZie, OHA A0JKHA OBITH
BUAMMOM M3BHE C PA3JIMYHBIX YIAJIEHHBIX TOUEK 3peHMs, 0CO6eHHO — C OCHOBHBIX I'O-
pOACKMX Marucrtpanei. Pagu co3zmanusi takoro s¢dexrta miomazsb Kamno B CueHe,
HAMpuUMep, «IIOMel[al0oT Ha BBICOKOM MeCTe C TAKMM pPacuéToM, YTOObI €€ MOXXHO 6bIJIO
BUJETh U3aJIN», & TAK)XKE KOKPYXAIT 6allIHIMU, KOTOPble, BMECTe B3sIThle, 06pa3yioT
MMPOCTPAHCTBEHHOE KOJIbI[O». BUJisl 3TO KOJIbIO Ha PpOHE IMpoUelt 3aCTPOMKU, 3PUTED
BOCIIPMHMMaAaET IUJIOLIa/lb KaK BBbIJIEJIEHHBbIM INPOCTPAHCTBEHHBIM IaTTEPH, U 3TO eé
MOUEPKHYTOE BbIJIeJIeHME, a TaK)XXe OTCYTCTBME KOHKYPUPYIOUIMX 3JIEMEHTOB CpeZibl
«IIO03BOJISIOT BOCIIPUHATL €€ Kak LeHTp ropoga» (ByHuH & Kpyriosa, 1935, cC. 77-79).
Ocoboe mosioxeHue KpacHoM miomaAu B CTPYKType TOPOACKOTO MNPOCTPAaHCTBA
MOCKBBI He TOJIBKO 0603HauU€HO PSiOM KpPeMJIEBCKUX OallleH B KauecTBe €€ BUAMMON
M3BHE «BBICOTHOM» I'PAaHMUIIbI, HO U aKL[eHTMPOBAHO MMapaJHbIMU BOCKpPEeCEHCKMMMU BO-
poTamu.

BO-BTOpBIX, B COCTaB KOMIIO3ULIMM IJIOLLAZIM MOXXET BKJIIOYATbCSI COOpPYXKeHMue,
Urparollee pojib BBICOTHOM JOMMHAHTBI HE TOJIBKO B IPOCTPAaHCTBE 3TOM IJIOLIAAU, HO
¥ B KOMIIO3UIMM BCETo ropozia B 1ejioM. TakOBbI, HAIIpMMep, KaMIIaHMJIJIa Ha BEHeLU-
aHckoM 1oiazau CaH-Mapko, KOJOKOJAbHSI VMBaHa Beaukoro Ha Co60pHOM Iiouiaaun
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MockoBckoro Kpemasi uam AJieKCaHZAPOBCKasi KOJIOHHAa Ha /IBOPLOBOM ILJIOLiaAu
CaHkT-IleTepbypra. Takue cCOOpy>XeHUsI, Kak 6bl IepepacTamplie MacurTab 210kaibHOU
JIOMMHAHTBI, BBIBOASIT IJIOLIAAM M3 MX 3aMKHYTOCTM M CaMOJOCTaTOYHOCTHU, CO06-
LIAIOT UM O6IIeropo/CcKoe U3MepeHue U onpeaeasiioT co60i YHUKAJIbHBIN CUJTY3T Io-
poza, ero y3aHaBaeMbIi BUJ,.

HecMoOTps Ha OTPOMHOE 3HaueHue IJIOLLAZM B Xy 0XKEeCTBEHHOM 00JIMKe, CTPYK-
TYPHOM CBSI3HOCTM U COLIMaJIbHOM XXMU3HU I'OpOJia, B ITOCIe/JHee CToeTHe HabatoaeTcs
SIBHBIYM YyIIaJI0K 3TOr0 Ba)XXHENIIero naTTepHa ropoZickoy cpenbl. To, 4To B anoxy Cpep-
HMX BEKOB ObLJIO HEO6XOAMMBIM IIPM3HAKOM CTUXMIHOTO poCTa ropozia, a B anoxy Pe-
HecCaHca CTaJIO0 pe3yJbTaTOM LieJleHallpaBJIeHHOI'0 IpaJoCTPOUTEIBHOTO IIJIaHMPOBaA-
HUsI, B HoBelilllee BpeMsI ITo/iBepraeTcsi BCé 60JIbIlIel 3CTeTUUECKO «KOPPO3UM» U ap-
XUTEeKTypHOM Jerpagauuu. [Ipu 3TOM IJIOLIaZb paspyllaeTcs U B QYHKIMOHAJIbHOM
acleKkTe — He TOJIbKO B TOM CMBbICJIe, UYTO OHa MepecTaéT UCIOJHSITh CBOIO KyJIbTYPHYIO
GYHKILMIO, TTepeKJIIoYasiCb Ha YMCTO JIOTMCTUMYECKYl0, HO U B TOM, UTO HOpMaJibHas
MHOTOQYHKIIMOHAJbHOCTD IJIOLIAZM BCE yallle peayuupyeTrcs K o0Hou ¢yHKkuuu. Hop-
MaJIbHO OpraHM30BaHHAasl IJIOLIQZb [OJIKHA MMeThb 6oJiblie 4yeM OAHY (QYHKIUIO;
IIJIOXO OpraHM30BaHHas IJIONIIQZlb HE MMeeT HUM OJHOM, IIOCKOJIbKY, 6yAyuu IpeBpa-
HIEHHOM UCKJIIOUUTEBHO B TPAHCIIOPTHBIN y3eJ1, Booblie mepecTaéT 6bITh IJI0Ia/IbIO.

B Haule BpeMs IJIOIaAb KaTaCTPOPMUECKM He MOXKEeT BIIMCAThCSI B «aKTyaJIbHbIE»
IIpefCcTaBJIEHUSI O TOPOLCKOM cpefie U e€ ynobcTBe. OT 60bIIMHCTBA MOCKOBCKMX I1JIO-
mazen, no ciaoBam B. JI. [1a3blueBa, «OCTaJUCh OLHM Ha3BaHUSI»; B aMEPUKAHCKUX
ropozax Tuma Jlaanaca CJI0BO «IUJIOLLAAb» O3Ha4YaeT TOJbKO O HO — «OOIIMPHYIO aBTO-
CTOSIHKY MeXX pa3pOo3HEeHHBIX 37jaHuii», a B Hplo-Jopke «IyIomazieif Kak TaKOBBIX BO-
ob61ie HeT, ¥ JIMIIb o, HoBBINM rof, X-o6pa3Hblli mepekpécTok TaliMc-CKBep OIpaB/bl-
BaeT cBO& Ha3BaHMue» (Iy1a3piues, 2021, €. 171). MHOTMe 3JIeMeHTbl COBPEMEHHOTO I'o-
POACKOTO IMIPOCTPaHCTBA, MMeHyeMble IIJIOLLaZisIMU, HE COOTBETCTBYIOT CMBICIIY 3TOTO
TepMuHa. IToa Ilykep, aMepMKaHCKMM UCTOPUK M TEOPETUK apXUTEKTYpbl, B KHUTE
«Topoa ¥ maolazb» (1959) yTBepxaaeT: «BamuHrToH-Ckeep B Hblo-Mopke mpef-
CcTaBJsieT cO601 YETKUM NPSIMOYTOJIbHUK, 06CTPOEHHBIM 3aHUSIMU CO BCEX CTOPOH, U
BCE Xe He ob6pa3yeT “3aKkpbITOro” TUIA IJIOLIAAM. Pa3sMepsl MJIOIaAu CTOJb BEJIUKMH,
OTHOLLIEHMS MeX/y OKPY>XalILIMMU €€ COOPY>KEeHUSIMU CTOJIb HEYIIOPSIAO0UYEeHBbI U IIPO-
TUBOpPEYUBHI, pa3MellleHue U rabapuTbl MajieHbKo TpuyMdaabHOM apKu TaK He CO-
OTBETCTBYIOT BCEMY OCTAJIbHOMY, UTO 06lllero BIeyaTJeHUsI He BO3HUKaeT. Jucupo-
MOPL MM B MacliTabe pa3pylialoT BeCb 3CTETUUECKUI MOTEeHIIMaJI MPOCTPAHCTBa» (LIUT.
1mo: ApuxemnmM, 1984, c. 20). MiHaue roBopsi, B TaHHOM cjay4dae (MJ. 14) MBIl UMEEM MpPU-
Mep IICeBAO-IJIOLLAZM 3aKPbITOTO TUIA, B KOTOPOM CaM I3TOT TUII OTPUILLAETCS He
TOJIBKO €€ 3CTEeTUKOM, HO U PU3UUYECKUMU pa3MepaMu.

Haxxe popMasbHOe Haauvue BceX HeOOXOAMMBIX 3JIEMEHTOB IJIOLLAIM elllé He Ipe-
BpaljaeT eé B 1[eJIOCTHBIM I'pao06pa3yolnil NaTTepH, MOCKOJIbKY AJIs 3TOr0 TpebyeTcs
coz2nacosaHue NAHHBIX 3J1eMeHTOB. du3nueckasi BeJIMUMHa IJIOUaM caMa 1o cebe «He
MOXKeT elé ob6ecrneuynTb KOMIO3UIMOHHOTO I'JIaBEHCTBA IJIOaZ | B FOPOJe», TOCKOJIbKY
JJIsI 9TOT'O €€ HYXXHO «apXUTEKTYyPHO noctpoutb» (ByHuH & Kpyriosa, 1935, C. 74) B Ka-
YyecTBe I'OpPOJICKOT0 XyL0XKeCTBeHHOT0 aHcaMb14. ITo ciioBaM Toro xe ITosa Llykepa, CHIbl
BHYTPEHHEN apXUTEKTYPHOM AUCTAaPMOHUM «Pa3pylIaloT 3CTeTUUeCKUM moTeHman Tpa-
danbrapckoit mioniaau JIOHZOHA: OHA MoTrJia 661 Pa3BUTHCS B “SIAPO”, ecyiy O6bI TUTaHT-
ckuit pacaz HaumoHa/IbHOM rajiepeu, OCTPO KOHTPACTUPYIOLIMI C KBapTajlaMy He60JIb-
IIMX JOMOB M HEPEryJsipHbIMM yJIOUKaMM, BeAYIIMMMU Ha “IUIoLLazZb”’, He IepeBellBall
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BO3MOXXHOCTeM KOJIOHHBI HesibcOHa B QPYHKIMM IMPOCTPAHCTBOOOPA3YIOLILErO 3JIEMEHTA.
B cnoxxuBuielics cutyaluu KoJloHHA Tak M He CTAHOBUTCSI LIEHTPOM MPOCTPAHCTBEHHBIX
B3aMMOCBSI3€M U SIAPOM HAMPSDKEHHOCTU» (LMUT. 1Mo: ApHXeiM, 1984, c. 20). M Haue ro-
Bopsi, Tpadanbrap-ckBep MOXXHO KPUTUKOBATh 32 OTCYTCTBME PAaBHOBECUSI, BU3YyAJIbHOM
COpa3MepHOCTH, cObasTaHCMPOBAHHOCTU €€ MPOCTpPaHCTBa (MJI. 15), UTO He JAéT el CTaTh
IJIONAa/Ibl0 B HOPMaJIbHOM CMBICJIE CJIOBA — JaXKe IIPU HAJIMUUU BCeX HEOOXOAUMBIX 3JIe-
MEHTOB U MyCTOTHI MEX/Ay HUMMU.

ITIpu aTom Tpadanbrap-ckBep ¢ eé HallMoHa/JIbHOM rajiepeei — 3TO JaJeKo He XY/ -
IV} BapMaHT OpraHM3aluyu aHcambiisa miomaau. K npumepy, B mpocTtpaHcTBe Copuii-
CKOM TIoIaA Besnkoro HOBropo/ia SIBHO «IepeBEIIMBAET» €€ 3alafHbIi Kpaii® 3a cuér
TOTAJIbHOT'O JOMUHMPOBAHMSI OTPOMHOM Macchl AoMa [IpaBuTtenbcTBa HoBropopckoi 06-
nactu (6siBuIero Zloma CoBeTOB, 1959), He YPaBHOBEILIEHHOM HUYEM II0 OCTAJIbHOMY Iie-
puMeTpy (M. 16). Jlaxke HaXOASIIMICS HAIPOTUB KpeMJib He co3LaéT 3A4aHuio IIpaBu-
TeJIbCTBa PAaBHOBEJIMKOT'O IMMPOTUBOBECA, ITOCKOJbKY KPEeMJIEBCKAasi CTEHA MMEHHO 3/1eCh
JIUIIIeHa BBICOKON (SOMMHUPYIOIEN) MPOoe3qHOM 6alllHM M OTCTyIAeT OT IUIOUIaAM Ha
IIPOTUBOIIOJIOXKHBIM 6eper pBa, Aa K TOMY e ellé M BU3yaJIbHO OcjiabjieHa HaJluuyuem
6osp110M nycmotu apku. KctaTu, mpu B3rasge U3 KpeMJis AoM [IpaBuTebCTBa BU3yaJIbHO
6s10KMpyeT co60¥ BCE MPOCTPAHCTBO BXOAHOM apKy, Melllasi IOHSITh, YTO 3a HeM Haxo-
OUTCSI UMEHHO Iutomazb (ui. 17). 3manme XyZ0XKeCTBEHHOTO My3esl, IepeCTPOeHHOoe U3
6bIB1IEr0 JJBOPSIHCKOTO COOpaHMsI, MIPSIYETCS 3a ABOMHOM Py6exx U3 orpagbl U XXUBOM U3-
ropoay; fa U pa3Mep My3esi KPUTUUECKM yCTyIlaeT pa3Mepy IIPaBUTEJIbCTBEHHOTO 3/a-
HUSI, BBIHY>KZlasl TIepBOe «TyllleBaTbCcsi» Ha PpoHe BTOporo. [TaMsITHUK JIEHMHY 3acCTeH-
YMBO CABUHYT Ha CEBEPO-BOCTOYHYIO 'PAHUILY IJIOUIAZIM M HE UT'PAeT HUKAKOM POJIU B eé
CTPYKType (UTO IO MCTOPUUYECKOMY CMBICJAY SIBJSIETCSI OAHO3HAYHO NpPaBUJIbHBIMY).
«MacuTabHOCTb», «MOHYMEHTAJIbHOCTb» M «KJIACCMUEeCKasi CTporocTh» (CekpeTapsb,
2019, cC. 124-125) poMa [IpaBUTENbCTBA, IOCTPOEHHOT'0 II0 MUNOBOMY IIPOEKTY, HE CIla-
CaeT IJIOLLAAb OT BU3YyaJIbHOM IyCTOTHI, BHyTPEHHEN HECOTJIaCOBAHHOCTHU, CTUJIUCTUYE-
CKOM Pa3HOPOAHOCTHU, OTCYTCTBUSI MPU3HAKOB apXUTEKTYpPHOM ayTeHTMYHOCTU. Co3pa-
éTcsl BIleYaT/IeHMe, UTO 3Ty IUIOWIA/b, JIMIIEHHYIO «SIPKOM MHAUBUAYAJIbHOCTU U 60JIb-
IO XY[A0XKEeCTBEHHOM ILleHHOCTU» (CekpeTapb, 2019, C. 125), CTPEMUJIUCH «3aCTaBUTh»
6bITh BecTub610J1IeM 7151 ZTloma COBETOB, HO €€ pa3Mep OKa3aJsICsl CJIUILIKOM 60JIbIINM, 3pU-
TeJIbHO omodensitow,uM YejoBeKa OT 3/IaHMsl, a He IIPUBJIEKAIo MM K HeMy. Ilenrexof (Kak
U pe6EHOK Ha 3JIeKTpoMob6uiie) UyBCTBYyeT cebsl OAMHOKUM, IOTEPSIHHBIM U J€30pUEeHTU-
POBAHHBIM Ha 3TOM MYCTOM IJIOLIAAM C HESICHBIMU QYHKIMSAMMU (M. 18).

Me>xy TeM ropoZiCKMe IO TPeOYIOT COXPaHEHMS U JaXKe IPeyMHOXeHMUS, T10-
CKOJIbKY, KaK 3TO JIaBHO yXX€ SICHO, KOHU Heo6XOoAUMBbI JIsI 06IIeCTBEHHOM YXM3HU Hace-
JIeHUs], IPOsIBJIEHMSI KOTOPOM BecbMa MHoOroobpa3Hbl» (Babypos, 1956, c. 251). B 1r060om
ropozie 06si3aTesIbHO 00/1#CHbL 6blMb TUIOLIAAM, MO0 3TO «caMble 60JIbIIIME, CaMble ITOCe-
1aeMble OOIIeCTBEHHBIE ITPOCTPAHCTBA»; HO KOTAA rOPOACKME IUJIOIAZM CIIMIIKOM Be-
JIUKY, OHU HE TOJIbKO CaMM BBITJISIAST MYCTBIHHBIMM, HO M «4YeJIOBEK Ha HUX OILyIlaeT
cebst moTepsiHHBIM» (AJIeKCaHAep U Ap., 2014, C. 332), HeyMeCTHBIM. YeJIoOBEK OUeHb MaJl

6 3TOT «KpeH» IJIOIIA/M B CTOPOHY 00H020 COOPY>KEeHUSI, IO/IABJISAIOIIErO CBOEI MACcCOi BCE BOKPYT, BEChMa
ﬂa]lél( oT TOfI Bpra3I/ITeJIbHOI7[, ﬂMHaMM‘{HOI}‘I " IMo-CBOEMY FapMOHM‘{HOI}‘I aCMMMETpPpUn KpaCHOﬁ IJiomaan
B MoOCKBe, KOTOpasi OpraHMYHO COOTBETCTBYET TKaHM UCTOPUUYECKOTO IIPOCTPAHCTBa CTONMMULEI (cM.: I'ypapu
2022, 285).

7 B IleH3e, K IpuMepy, OrpoMHasi YépHasi CTaTysl JIeHMHa pacliojio)KeHa IPsIMO I10 LieHTPaJIbHOM OCU TaKor'o
>Ke TUIIOBOTO JoMa [IpaBUTEIbCTBA, BU3YAJIBHO «KOHQJIUKTYSI» C €ro napagHbIM ¢pacazom.

Sergey Avanesov Square as a visual pattern of the urban environment



Urbis et Orbis. 2023. 3 (1)

B CPaBHEHUM C 06'EMOM TaKO IJIOLLA/AN, IO3TOMY OH «HE MOXET YTBEPAUTH 3/€Ch CBO&
MIPUCYTCTBUE COOCTBEHHBIMM CHUJIaMU» ; JIMIIb TOJITIA, IIOL06HAs TOM, YTO 3AII0OJIHSIET IJI0-
mazab CB. [leTpa B PuMe B macxaJIbHBIN ZIeHb, 061a/jaeT He06X0AMMOM, TO eCTh COpa3Mep-
HOM IUIOLIQZM, MOIbIO. «ToJIa, OHAKO, JaJeKo He ZlocTaTouHasi popma caMOBBIpaXke-
HUSI YeJI0BeKa, 0603HavaloIero cebst mpexze Bcero MHAMBUAYAIbHO, — CIIPaBeJIMBO OT-
MeyvaeT P. ApHxanM. - [IpefocTaBJIeHHBIN caMoOMy cebe B MPOCTPAaHCTBE IJIOLLAAU, YesI0-
BEK JI0JDKEH MMETh BO3MOXXHOCTb JOBEPUTHCS CMJIaM BU3yaJIbHOT'O TSTOTEHMUS, IPOHU-
3bIBAIOIMM 3TO IMMPOCTPAHCTBO. JIMIIb YCUJIEHHBIM TaKMM CIIOCO60M, OH MOXET UTpPaTh
POJIb MOJTHOIIPABHOT'O NTapTHEPA B CTOJIKHOBEHUM C MaTepUaIbHbIM MMPOM, KOTOPBIM OH
MoCTpouJs Ajsi cebsi cCO6CTBEHHbIMM pykamu» (ApHxenM, 1984, c. 66). Eciu ke Takue
«CUJIBI BU3YAJIBHOT'O TSITOTEHUSI» OTCYTCTBYIOT, HUYTO YK€ HE MOXET C/ieaTh IJIOaLb
YyeJIOBEKOpPa3MepPHOIA.

[Ipy MPOEKTUPOBAHUM rOPOJZIOB, 3aMeuaeT K. AslekcaHZiep, «BCerzia eCTh cob6ja3H
cZieslaTh TOPOJACKYIO ILIOLLAZlb OYeHb OOJIBIION»; OAHAKO TaKue IJIOUaAU «XOPOIIO
BBITJISIZASIT HA UepTeXKaX, HO B PeaIbHOM XXU3HU KaXXYTCSI MEPTBBIMU U NYCTBIHHBIMU »
(AnekcaHpzep U Ap., 2014, €. 333). Y yeJiIoOBeKa MOXXeT BO3HUKATh «YYBCTBO 3aTepPsIH-
HOCTM», KOT/Ia OH OKa3bIBAaeTCSI «B MO3ULMU, KOTOpPasi He TIOMOTaeT eMy OIpeZenTh
cebs1 B IPOCTPAHCTBE, - CKaXXeM, Ha 6echopMeHHOM TOPOCKOM TIoLazn» (ApHXenM,
1984, c. 18). BechopMeHHOCTH CBsI3aHa He C TeOMeTpuen maouaam ([aleko He BCIKOe
reoMeTpUYECKU IMMPaBUJIIbHO OTPaHMUYEHHOE MeCTO, CBO60JHOE OT 3aCTPOMKM, SIBJISIETCS
IJIOLLAZIbI0, M JlajIeKO He BCsKas HOpMaJjibHas IJIOLIAJb SIBJISIETCSI TeOMeTpPUYeCKU
MMPaBUJIBHOM), & C 2apMOHUYHOCMbIO €€ ob1iero Buaa. Takasi BHYTPEHHSISI COTJIacOBaH-
HOCTbB IIOUTH HEJAOCTMXXMMa NMPU CO3LaHUU IJIoIaAel 60JbIIOro pa3Mepa. s agen
HY>XHBI Heb6OJIbllIMe, KOMIIAaKTHbIEe, apXUTEKTYPHO IleJbHble (HO He YHbIJIO-MOHOTOH-
Hble) IJIOLIa/IM, TOTZA OHU UX C YA0BOJIBCTBMEM 3aNoJHSAIOT. Kpuctodep AnekcaHzep
yKa3bIBaeT Ha MMPaBUJIO, COTJIACHO KOTOPOMY IjeJIecoo6pa3Hbli pa3Mep MJIOUaAu — BO-
CeMHa/llaTh METPOB B IMaMeTpe; MMEHHO IIPU TaKUX pa3Mepax OHa BOCIIPMHMUMAETCS
MMO3UTUBHO, TOPOXKaHEe YYBCTBYIOT cebsl Ha Helt kombopTHO. Korzla AnamMeTp Iiouiaan
IIpeBBINIAET 21 METpP, OHAa HauMHAeT Ka3aThbCsl NMYCTbIHHOM M BbI3bIBAeT HEINPUSITHOE
omyuieHue. Iomuagb HAUMHAET Ka3aThCsl MMYyCTBIHHOM, KOTZla Ha KaXXJ0Tro yejoBeKa
IIPUXOOUTCS CBBILIE 28 KBaZpaTHbIX MeTpPOB (AylekcaHzep U Ip., 2014, c. 333). C gpy-
IO CTOPOHBI, pa3Mep IJIOLIAAM MOXET BOCIPUMHMMAThCS KaK HEJOCTaTOYHBINS, cTec-
HSIOLIUNM CBOOOAY ABMXKEHUSI, 0OCOOEHHO eCM CTapyl IUIOLLAaZlb OKKYNMPYIOT map-
KOBKMU.

ABTOMO6MIN, 6€3yCIIOBHO, — 3TO IpsiMas yrposa IUJIOIaZisiM KaK CaMOOBITHBIM
rnaTTepHaM TOPOZCKOr0 MPOCTPAHCTBA; OHM MpPeBpalllal0T MJIOIaAM B MOAYMHEHHYIO
4acTb TpaHCHOPTHOM cucteMmbl. Ené Kamumiiao 3uTTe B KOHLe XIX Beka 3aMeTUJ U
omucasl 3Ty TeHAeHIMIO. CpelHEBEKOBble M PEHECCAHCHbIe IJIONaAM, OTMeYaeT OH,
«MCII0JIb30BAJIUCH JIJISI OXKUBJIEHHOM OOIeCTBEHHOM XM3HU, M COOTBETCTBEHHO COXpa-
HUJIOCH COTJIacue MEX/Ay HUMU U Ipujerarwiiumm o61iecCTBeHHbBIMMY 3aHusIMU. Cero-
JHS TJIOIaAM B JIYUIIEM Cjydyae — JIMIIb CTOSTHKU JJIsl SKUITaXXel M He MOXXET O6bITh U
pedu o XyL0XXeCTBEHHOM eAMHCTBE MeXAy IJIOLaAsMU U 3LaHusIMu» (3uUTTe, 1993,
c. 53). Cynpba mrouaZiu okasaaach MOJ, YIPO30M «B 3MOXY CBEPXIIJIOTHOTO JABUXXEHUS

8 «B pycckoM s13bIKe, — nulueT Ipuropuit PeB3uH, - BOZHUKIIA CMellIHasi abeppanus: aHIJIMIICKAs square
MpeBpaTuIach B “cCKkBep”, IOTOMY UTO UX Square — 3T0, KOHEYHO, HMKaKasl He IJIOLa/lb, OHA He lopocya 10
HY>XHOT'0 pa3Mepa, 3TO pa3Be YTo ckBep» (PeB3uH, 2019, C. 99).
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aBTOMOOMJIENM, KOTOpPO€ MNpeBpaTUJIO MHOXECTBO IJIOUlaZieil B TPAHCIOpPTHBIE pas-
BSI3KM B OJJHOM ypoBHe» (I's1a3blueB, 2021, C. 171). ABTOMOb6MUJIM, 3aHMMas IJIOIIa/b,
pa3pbIBAIOT LIeJIbHOCTD €€ MPOCTPaHCTBA (MJI. 19): Ha NEepPBbIM IIJIaH BBIXOAUT €C80600-
Hasi N0BepXHOCMb KaK CpeACcTBO obecrneuyeHMsI TPAHCIOPTHOrO COOOIeHUs UIU CTO-
STHKM, & OKPY>KAIOILIUM apXUTEeKTYPHBI aHCaMb6JIb OTTECHsIETCSI Ha nepudepuio BHU-
MaHMs, CTAHOBUTCSI YeM-TO He06s13aTeJIbHbIM, HEUTPaJIbHbIM, HE3aMETHBIM, a IOTOM
Y BOBCE HEHY>XHBIM.

MojepHHU3M B apXUTeKType U ypbaHUCTUKe, 10 cioBaM B. JI. ['1a3blueBa, OTBEpraeT
IJIOLLaAb C TOM )K€ CTPacThlo, UTO M KBapTas (I's1a3plues, 2021, C. 171); B €ro cucremMe
IJIOLLa/lb OKA3bIBAETCSI M3JIMIIECTBOM, MPENSITCTBYIOLIMM KOHCTPYMPOBAHUIO Jydye3ap-
HOro ropoga. Ha gesie npespalijeHue noljaZiey B TPAHCIIOPTHBIE Y3JIbl MJIM IIPOCTO 3Ha-
YMTEeJIbHBIN IIepeBeC UyMcja TPAaHCIOPTHBIX Pa3BsSi30K HaZ, KOJIMYECTBOM ILIOLIA/IeM CYTh
IIPM3HaKM Jerpajalnum ropofckom cpefibl, B TOM 4ucje M BuU3yaJbHOMU. IIpu 3TOM, CO-
rJIaCHO BCeM I'pa/ioCTPOUTETIBbHBIM PEKOMEH AL MM, «OCHOBHOE ITPOCTPAHCTBO IJIOIaAu
JLOJIKHO 6BITH 110 BO3MOXXHOCTY OCBOGOXXI€HO OT TPaH3UTHBIX TPAHCIIOPTHBIX IIOTOKOB,
0COb6eHHO OT ux IepeceyeHumn» (Babypos, 1956, c. 251); yBbI, ypbaHMUCTHUUECKAsI TeOPUS
U I'PaioCTPOMTeIbHAsSI IPaKTHKa 3a4acTyio GpaTaJbHO He COBIIALAlOT.

AHTpoIoJIorMyecKast MHTepIipeTalus Kpu3uca IJIolaieil BecbMa IpocTa: IJIolaLb
npuHumaem 4eyioBeKa, B TO BpeMsI KaK TPaHCIIOPTHBIN y3eJI ero, HalIpOTUB, omimop2aem.
YeMm 60JibllIE B TOPO/e TOUEK IPUTSIHKEHMUS, TEM OH 60Jiee yesoBeueH; yeM 60JIbllle B HEM
TOUYEeK OTTAJIKMBaHMS, TeEM OH 60Jiee becuesioBeueH, BpaxkaebeH, uyxZ. Ha ocHOBe mOHU-
MaHMSI 3TOM TeHJAEeHIMU B paMKaX «HOBOT'0O ypbaHM3Ma» — U KOHIENTYaJIbHO, M IIPaKTU-
YeCcKM - HayaJIOCh BO3POXKJIeHME TOPOCKOM IIJIOLIa/IM «KaK IMy6JIMYHOr0 IPOCTPAHCTBa,
CBOOGOZHOTO OT JBMXXEHMSI TPAaHCIOPTA U IpelHa3HAaueHHOTOo [Jis TOro B IepBYyIO Ooue-
pezb, 4TO6BI TOJIIA, cO6MparoIasics Mo moBoAy uiau 6e3 moBoja, Morjaa pacCMaTpPMUBaTh
cebs1 B cO6CTBEHHOM OoTpakeHUmn» (Iy1a3piueB, 2021, C. 171), IPOCTPAHCTBEHHOM «PaMOM»
KOTOPOT'O BBICTyIIAeT OKPY KA apXUTEKTYPHBIN OKOEM.

WTak, Aerpagauus mioliaau onpedeasiowjum obpa3om CBsi3aHa C Aerpajanuen eé
BOCHPUSITUSI, @ UMEHHO - C HEMOMMPaBMMO OIIMOOYHON peAyKIMel IJIOLLaAU K IyCTOMY
MeCTy IoCpeau TOpOJCKOi 3acTporku (cp.: Babypos, 1956, c. 251), OT KOTOPOI OHA KakK
6Bl OTHesleHa HEeIPOXOAMMOM T'paHUlel. BbIpOXZeHMe IJIOLLaAM B CBOOOJHYIO OT 3a-
CTPOMKM naow,adky, TO eCTb CO3HaTeJbHOEe UM 6ecCoO3HATeJIbHOE OTHe/IeHe e€ U OT ap-
XUTEKTYpPHOTro obpaMJjieHus], ¥ OT BU/ 0B, IPOJODKAIOIINX €€ B OKPYIKAIOIYI0 TOPOZCKYIO
cpeny, U OT COLMOKYJIBTYPHBIX QYHKIIMI (KOMMYHMKAIIVSI, XyL0XKeCTBeHHasl IIpe3eHTa-
LMs1, KOJIJIEKTMBHAS NTaMsTh U T. [I.), YHUUTOXKAeT caM NaTTepPH 10/, Ha3BaHMUEM «T'OpPOJ-
CKasl IJIoLIaZib»; OT Heé 0CTaéTCs TOJIbKO nycmoe mecmo. I'opoAckas IIolLajb Jgerpajiy-
pyeT (Kak gerpazupyer, K IpMMepy, ¥ TOPOACKOM ABOP) MMEHHO IIOTOMY, YTO MBbI Ilepe-
cTaéM MOHMMATh U BOCIIPMHMMATDh €€ KaK ONpeeJIEHHYIO M BeCbMa C/10X#HY10 GopMy op-
raHM3alnuy ropofCKoM TONMKM, Ha KOTOPOM AEePXXUTCS M KOMIIO3UI[MOHHOE eJUHCTBO I'0-
poZia, ¥ IPeeMCTBEHHOCTb €0 KyJbTYPHOM UAEHTUUYHOCTMU.
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WM. 3. JIykka. Inomans AMouTteatpa. Bun ceepxy.
®OTO U3 OTKPBITHIX UCTOUHMUKOB.

Un. 4. JIykka. [lnomazas Amdurearpa.
®OTO U3 OTKPBITHIX UCTOUYHUKOB.

Sergey Avanesov Square as a visual pattern of the urban environment
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M. 5. CueHa. Kammno. Buz cBepxy.
®OTO U3 OTKPBHITHIX UCTOYHUKOB.

M. 6. CaHkT-IleTepbypr. MOCKOBCKas ILIOIIAb.
ITouToBast OTKpBITKA. JIeHMHIrpaz, 1984.
UctouHuk: https://auction.ru/listing/offer/otkrytki-48537

C. C. AsaHecos Iliomiaab Kak BU3yaJIbHBIN ITAaTTEPH I'OPOZCKOI Cpebl
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«  CAPITOLIL SCIOGRAPHIAEX-IPS0- EXEMPLAR ALLIS ANGE

ROMA

M. 7. 3TeeH Aonepak. Ilnomans Kanuronnus B Pume. I'paBiopa. 1569.
Ucrtounuk: https://upload.wikimedia.org/wikipedia/commons/8/8b/
Speculum_Romanae_Magnificentiae-_View_of_the_Roman_Capitol_MET_DP826752.jpg

Un. 8. MockBa. HukosaeBckuit Bok3an. Apx. K. A. ToH, 1851. I'maBHbIN dpacazn. ®oTo 1883 r.
UcTtouHuk: HaiidéHoe H. A. MockBa. Buibl HEKOTOPBIX F'OPOZICKUX MECTHOCTEN,
XpaMoOB, IpUMeyvaTeIbHbIX 3JaHUN U IPYTUX COOPYyXKeHuM. MockBa, 1884.

Sergey Avanesov Square as a visual pattern of the urban environment


https://upload.wikimedia.org/wikipedia/commons/8/8b/

Urbis et Orbis. 2023. 3 (1)

) (I

il |

=

Un. 9. Pum. Ilnowans Kanutonus. Buz ot nepudepuu K LeHTPY.
Uctounuk: https://www.historia-del-arte-erotico.com/vasari/miguel_angel.htm

WM. 10. Pum. Inomazaps Kanutoaus. ITaaH.
UctouHnuku: ciaeBa - A3usssH & KupuiioBa, 1990, 170; ciipaBa - 3efjbManp, 1936, 100.

C. C. AsaHecos Iliomiaab Kak BU3yaJIbHBIN ITAaTTEPH I'OPOZCKOI Cpebl
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M. 11. ITaHOpaMa PumMa kak 4yacTh 1urowmaau Kanuroamns.
Ucrounuk: https://39rim.ru/ploshhad-kapitoliya-v-rime-taynyiy-smyisl-proekta-mikelandzhelo.html

M. 12. Beneuusd. Ilnomaznb CaH-Mapko.
VctouHnuk: https://br.pinterest.com/pin/142074563215585271/

Sergey Avanesov Square as a visual pattern of the urban environment
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WM. 13. Pum. IIpsuua aens I[Tomosio.
UctouHuk: https://blog.businesstripfriend.com/article/3-nights-in-rome-program-
for-72-hours-to-see-the-best-of-rome

M. 14. Hplo-Viopk. BammHrToH-CKBep.
Uctounuk: http://www.yannarthusbertrand2.org/collection/etats-unis_new-york_book/

C. C. AsaHecos Ilnouia/ib KaK BU3yasIbHbIM NIATTEPH FOPOJCKOM CpeZibl
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Wi1. 15. JloHzoH. Tpadanbrap-cksep.
Mcrounuk: https://arquitecturaviva.com/works/remodelacion-de-trafalgar-square-2

Wn. 16. Benukuit HoBropog,. Coduiickas mioinazb. ®oto: Cepreit ABaHECOB, 2023

Sergey Avanesov Square as a visual pattern of the urban environment



Urbis et Orbis. 2023. 3 (1)

Un. 17. Bentukuit Hosropoz. Buz n3 Kpemis Wn. 18. Benukuit HoBropon,.
B cTopoHy CobuiicKOM IJIoLaZy. Codwuiickas miomniazb 3MMOIL.
®oTo: Cepreyt ABaHecoB, 2023 (cjeBa). doto: Enusasera Cremnaosa, 2023 (crpasa).

WM. 19. HoBocubupck. Inomans JleHnHa. TpaH3UT U IapKOBKa.
VcrouHuk: https://news.myseldon.com/ru/news/index/196249672

C. C. AsaHecos Ilnouia/ib KaK BU3yasIbHbIM NIATTEPH FOPOJCKOM CpeZibl
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«3BapTHOL, cOeAMHEHHBIN ¢ Konuzeem»:
oT Hapagoma TamaHsiHa Kk TeaTpy onepsl u 6ajera
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KJ/TIOYEBBIE CJIOBA

HapOAHBIN OM

KyJIbTypa OLUH

KyJbTypa ABa

TamaHsIH
KOHCTPYKTUBU3M

ABopern, CoBeTOB
TMMOJIUTUYECKUI TIPA3THUK

A1 GUTUPOBAaHUS:

AHHOTALIMS

B cTaTbe paccMaTpMBaeTCs OFHO M3 CaMbIX 3araJlouHBIX COOPYXXEHUI AJeK-
caHzipa TamaHsiHa — Hapozusblit Jlom (Hapzom), KOTOPbIM 6BLJI OCHOBOI Telle-
pemrHero TeaTpa omnepsl U 6asieTa B EpeBaHe. HapzioM nojziBepracst >X&CTKOM
KPUTHKE CO CTOPOHBI MOJIOABIX IIPOJIETAPCKMX APXUTEKTOPOB, apMSHCKUX
IIpefCcTaBUTeIeN PEBOTIOLMOHHON KyabTypbsl OAuH. ABTOp cilefyeT IpezJjio-
>keHHOM B. IlallepHBIM KOHLEMI[MM, COTJIACHO KOTOPO} B Hauasle 1930-X Ha
CMeHY «pacTeKalollencs» srajauTapHoi KyabTypbl OOUH NPUXOAUT CTaIUH-
ckas KynpTypa /[IBa, XapaKkTepu3yIoIasics «3aTBepAeBaHMeM» U MepapXU4yHo-
cTelo. ITokasbiBaeTcsl, uTo HapzmoMm TaMaHsiHAa B TOPU30HTAJIbHOM IIJIaHe ObLI
co3ByueH KynbpType OfMH, OfJHAKO IpeJiIoaraj He SraJIMTapHbIi IIpojeTap-
CKMI OBIT, @ BCEHApPOAHBIN IIPa3HUK B Jlyxe KapHaBaJIbHBIX IIPa3iHECTB, UC-
cJlef0BaHHBIX M. BaXTUMHBIM, Uiey KOTOPOT'0 Pa3BUBAET aBTOP ITOM CTAThu. B
BepTUKAJIbHOM XKe IIJIaHe Hap/ioM yIoZ06J1sJI1Cs JIyUIIuM JLOCTMXKEHUSIM CpeZ-
HEBEKOBOM apMSHCKOM LIEPKOBHOM apXUTEKTYPbI, B YaCTHOCTH, XpaMmy VII Beka
3BapTHOI. TamMaHsH BooOlle 3aZyMbIBajl Hapaom Kak coefVMHEHME apMsIH-
CKOro 3BapTHOLIa C puMCKMM Kosn3eeM, UYTO KOHCTPYKTUMBHO JIOJDKHO 6BLIO pe-
QIM30BaThCs 3aKPBITOM YacThbio Hapzoma (TamaHsiHOBcKkas KynbTypa [IBa) u
ero OTKpPBITO} YacTbIO, KOTOpasi BMeCTe C T'OPU30HTaJIbHOM QYHKIME 3aKphI-
TOM yactTu Happoma obecrneumBasia mpasgHuuHyio Kynetypy OpuH. IIpoBo-
JUTCSI CpaBHEHME MeXy KJIacCUYeCKOM CTaJIMHCKOM KynbTypoii /IBa — Ipoek-
TUpyeMbIM IBop1ioM COBETOB B MOCKBe U TaMaHsTHOBCKOM KyabTypoit [l Ba, 3a-
JyMaHHOM A0 CTAJIMHCKOM Ky IbTypbl [IBa M 06 beZIHEHHOII ¢ Ky/IbTypoit OfMH.
O6pasHo orpesiesisis UL el CBOEro ITPOeKTa, apXUTEKTOP I'OBOPUJII, UTO OH XOUeT
COeIVHUTDb apMsIHCKUI xpaM VII Beka 3BapTHOL, ¢ puMckuM Konuzeem. [Tocie
cMmepTy TaMaHsIHAa CTPOUTENBCTBO HapsiomMa ITpoJioyKaeT ero CblH, KOTOPBIN
«pejaKkTUpyeT» 3LaHMe OTLA, JIUIIUB ero 3JIEeMEeHTOB IPa3gHUYHOM KyJIbTyphI
OpuH. B cTaThe paccMaTpUBaeTcs, KaK 3ailyMaHHoe TaMaHsIHOM IIpa3gHUUYHOe
HavyaJi0, KOTOPOE OH BO3BOJAWII K SI3bIY€CKOMY XpaMy IIeCHU U JIF06BY, HAXOAUB-
1IemMycsi, 1o y6eXxzleHMI0 apXMUTeKTopa, Ha TOM CaMOM MecCTe, I'le OH CTPOMJI
Happom, TeM He MeHee IPOSIBASIETCS B KOHIe 1980-X, Kkorga 3manue Teatpa
oIephl U 6ajieTa M IJIOLIAAb Iepel, HUM CTaHOBSITCSI CBOEr'0 pojia MOoJIUTUYe-
ckuMm popyMoM, ambuTeaTpOM HapOAOBIIACTMSI, CTABIIMM CMMBOJIOM IIpa3f-
HMKa efMHEHMs Hauuyu. HamedaroTcsi U Apyrue BO3MOXXHble Pa3BUTHUS IIPO-
CTpaHCTBa 37aHus Onepsl ¥ BOKPYT HEro, 3ajio)keHHble TaMaHsTHOM B Mudo-
JIOTUM ero apXUTeKTYpPHOI'0 TBOpYeCTBa.

AbpamsiH, JI. A. (2023). «3BapTHOI, coeAMHEHHBIN ¢ Kommseem»: oT Hapmoma TamaHsiHa zo Teatpa

omepel u 6anera. Urbis

et Orbis. Mukpoucmopus u cemuomuka 2opoda, 3(1), 32-61.
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“Zvartnots conjunct with Colosseum”:
From Tamanyan’s People’s House to the Theater of opera and ballet

Levon Abrahamian @
Institute of Archeology and Ethnography NAS RA, Yerevan, Armenia
levon_abrahamian@yahoo.com

KEYWORDS ABSTRACT

people’s house The article examines one of the most enigmatic constructions of Alexan-
culture one der Tamanyan - the People’s House, which was the basis of the current
culture two Opera and Ballet Theater in Yerevan. The People’s House was strictly crit-
Tamanyan icized by young proletarian architects, the Armenian representatives of
constructivism the revolutionary Culture One - the author follows the concept proposed
Palace of Councils by V. Paperny, according to which in the early 1930s the “spreading” egal-
political festival itarian Culture One has been replaced with the Stalin-era Culture Two,

characterized by “hardening” and hierarchy. It is shown that Tamanyan’s
People's House was horizontally consonant with Culture One, however, it
did not imply an egalitarian proletarian daily life, but a nationwide festi-
val in the spirit of carnival festivities studied by M. Bakhtin and Ur-festi-
val reconstructed by the author. In the vertical plane, People’s House was
likened to the best achievements of medieval Armenian church architec-
ture, in particular, the 7™-century temple of Zvartnots. Tamanyan gener-
ally conceived his People’s House as a conjunction of the Armenian
Zvartnots with the Roman Coliseum, which should have been construc-
tively realized by the closed part of the People’s House (the Tamanyan’s
Culture Two) and its open part, which, together with the horizontal func-
tion of the closed part, provided the festive Culture One. A comparison is
made between the classic Stalinist Culture Two, the planned Palace of So-
viets in Moscow, and Tamanyan’s Culture Two, which was conceived be-
fore Stalin’s Culture Two and was combined with Culture One. Figura-
tively defining the idea of his project, the architect said that he wanted to
combine the Armenian temple of the VII century Zvartnots with the Ro-
man Colosseum. After the death of Tamanyan, the construction of the Peo-
ple’s House was continued by his son, who “edited” the building of his
father, depriving it of the festive features of Culture One. Tamanyan
traced back this festive principle to the pagan temple of song and love
located, as he believed, on the very spot where he built his People’s House.
Despite being deprived as a result of reconstruction, festivity nevertheless
manifests itself, but in the late 1980s and in the form of a political festival
of unity. The article also outlines other possible developments of the space
of the Opera building, which were laid down by Tamanyan in the mythol-
ogy of his architectural work.
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VHOTa y apXUTEKTOpa, KaK y leMuypra, BO3HMKaeT U/iesl CO3/LaHusI KaKoro-Hubyab
HEOPAMHAPHOI'0 COOPYXXEHMSI, OJHAKO YacTO €ro IoCJe[oBaTeIM, pelaKTOpbl UIN Te€,
KOMYy OHO IpefjHa3HayaJIOCh, IOCYUTAB €ro UJEI yTOoIlMel, BMELIMBAITCS B IIepBOHA-
YaJIbHBIM 3aMbICeJl TBOPLIA, B MIOIBITKE €ro 3a3eMJIMTh. HO ciiyyaeTcsi, YTO UAey 3044ero,
VICKaXXEHHbIE CTPOUTEJISIMU U MOCIAEAYIOLMMM IIOKOJIEHUSAMM, BAPYT 0OXKUBAIOT, U COOPY-
JKEHMSI HAaUMHAIOT IIO-MHOMY UT'paTh pPoJjib, KaKyl0 KOTZla-TO IIpeAHa3Hadasl UM 3044UMil.
Tak c1y4MJIoCh C CaMbIM 3Ha4YMMBbIM IIpou3BeZeHMeM AseKkcaHzpa TamaHssHa — TeaTpom
orepsl 1 6aseta (M. 1).

Win. 1. Teatp omnepsl u 6aneTra. ctouHuk: clck.ru/34UEdR

TeaTp omepsl U 6ajsieTa — caMoe 3araZloyHoe crpoeHue TamaHsiHa. OHO BOILJIOIAET
IIOHMMaHMe apXUTEKTOPOM MUCTUUYECKOM CBSI3U IPOCTPAHCTBA C €Tr0 KyJIbTYPHO-UCTOPU-
YeCKMMMU KOpHSIMU. TaMaHSIH 6bLJ1 YOEeXXIEH, UTO HAa TOM MeCTe, I'/le OH HaMepeBaJICs OCYy-
LIIECTBUTH CBOM I'PaH/MO3HbIM 3aMbIcesl, UMEHHO TaM, I'Zie B TO BpeMs cTosiia 'epcuman-
CKasli YaCOBHSI, [1Be ThICSUM JIET Ha3a/, ObLJI AEeMCTBYIOILIUN SI3bIYeCKUI XPpaM IeCHHU, MOo-
CBALIEHHBIM 60Ty BaxarHy. DTUM CBOMM yb6exxJieHueM OH Inogenusics ¢ Maptupocom Ca-
PBSIHOM, KOTZIa TOJIBKO HauMHaJI OCYUIECTBJISITH CTpOoUTeNbCcTBO Hapzmoma (HapomaHoro
JoMa) - 6yzyuiero Tearpa. O6 3TOM paccka3pIBaeT nmucaTesb ['ailk XadyaTpsiH, KOTOPOMY,
B CBOIO ouepeJib, pacckaszas 06 aToMm caMm CapbsiH. OUueBUAHO, UTO BHauase CapbsiH BOC-
NPUHSI UcTOopuio TaMaHsIHA O SI3BIYECKOM XpaMe CO CKeIcuMcoM, HO B 1963 roay, nepe-
CKa3bIBasi CBOM pa3roBop ¢ TaMaHSIHOM MUCaTes0, OH MU3MEHUJI CBOE MHEHME U yIKe CUM-
Tasl, YTO TaMaHsIH TOTZa BOBCe «He LIyTUa» (XadyaTpsiH, 1975, cC. 270-271, IpUM. 76).
OueBUIHO, 3TO IIPOHMKAaIOIIlee B BeKa BuAeHMne TaMaHsiHa BJOXHOBMUJIO pOMaHMUCTa pa3-
BEPHYTH ZleMCTBME OHOM M3 IJIaB CBOEro poMaHa «ApTaBa3Z» B 3TOM BoOob6pa)kaeMoM
xpame Baxarsa. /111 HaC MHTEPEeCHO, YTO XpaM IeCHU, IIPSIMO acCOLMUPYEMBIN C IIJIaHU-
pyeMbIM OTIepHBIM TeaTpoM, TaMaHSsIH ITpefcTaBasieT cebe Kak XpaM, ITOCBSIEHHbIN 60Ty
BOMHBI Baxaruy u, mob6asysieT AiK XadaTpsiH, ero BO3/JH06JIeHHOM 60rvHe ACTXMK. JIpy-
TMMM CJIOBaMM, XpaM ITECHU CBSI3aH TaKXXe C JIIO60BbIO U BOMHOM. K 3TUM «ZIOTIOJTHUTEIIb-
HBIM» YepTaM Boob6pakaeMoro xpaMma TaMaHsiHa MbI elfé BepHEMCsI. OUeBULHO, YTO MUC-
TOpUSI PO GOTMHIO ACTXUK SIBJISIETCS TIJIOLOM BOOOpa)keHUsI mucaTesisl, HO OHa ITOJIHO-
CThIO CKOppeJIMpOBaHa C apMSIHCKMM SI3bIY€CKMM MaHTEOHOM M OTpa3uiach, Kak YBUAUM
B ZlaJIbHEMIIIEM, B UCTOPUM 3[IaHUS U OKPYIXKAIOIIETro ero MpoCTPaHCTBa.
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TpyAHO CcKa3aTb, Ha YéM OCHOBBIBaJIach YOEXKAEHHOCTh apXUTEKTOpa B TOM, UTO Ha
MecTe 'epcMMaHCKOM YaCOBHM HeKOrja HaxoAujcs xpaMm BaarHa. Ero BHyK AjieKcaHAp
TaMaHSIH-MJIaZ N/ paccKa3blBasl MHe B 1988 rofy, 4To ceMbsli apXMTEKTOpa TaKXe
3Has1a 06 3TOoM rumnotede TamaHsiHa. OfHAKO IO KpallHeM Mepe Ha CeroAHsIIIHUM [eHb
HeT ybeqMTeJIbHBIX Jl0Ka3aTeJIbCTB, MOoATBepXKAaomux eé. IIpu 3akiaazke GyHAaMeHTa
3aHMs 6BLJI0 O6HAPY)XEHO KapacHOe 3aXOpPOHEeHMe, OTHOCsILeecsl K IepBOMY MUJIM BTO-
pomy BekaM Haueu 3pbl (Kadagapsiy, 1975, €. 16), MMEIOTCS TaK)Xe He[JOKYMEeHTUPOBaH-
Hble ¥ HelIpOBEePEeHHbIE JaHHbIE O MOHeTax M GUrypKax TOTO XKe IIepuoja, IKo6bl HalZleH-
HBIX CTPOUTEJSIMU. YAUBUTEJIBHO, 4YTO TaMaHsH [a)ke He MbITaICcsl B 1930 rofly, Korza
Hadajauch paboTsl Mo paspaboTke PyHAaMeHTa 3[aHUsI, IPOBEPUTH CBOIO U EI0 IMyTEM
IIPOBEEeHMS] apXeoJ0rMYeCcKUX U3bICKaHUM, XOTS B 1923-1933 I'T. BO3IJIaBJsija I'ocyaap-
CTBEHHBIM KOMUTET II0 OXpaHe ApeBHOCTeN. Bblyia McciaefoBaHa TOJIbKO O HA Cay4dyaliHas
HaxoJlKa — y)Xe YIIOMsSIHyTOe KapacHoe 3axopoHeHMe. CucTemMaTuueckoe obciaegoBaHKue
MECTHOCTM BPSiJL, JIM BXOAMJIO B IJIaHbI TaMaHsIHa, IOCKOJIbKY OH Jla)ke nmpuberas K B3pbI-
BaM [Jis o6JieryeHus: 3eMJISIHBIX paboT (TamaHsiH, 2000, c. 529 (N2 379)).

Bepa B IpaBOTYy CBOeM I'MIIOTe3bI 6blJIa HACTOJIBKO KPENKoi, uTo TaMaHsIH 6e3 KoJie-
6aHus1 CHEC yxKe ynOoMsiHYyTyI0 I'epcumaHckyro yacoBHio XII-XIII BB. (TamaHsiH, 2000,
c. 502 (N¢ 375.1)). Ha nepBbIi B3rJs/, B pa3pylueHUM TaMaHSIHOM LiepKBY MOXHO yTIJisi-
JeThb OTpa)kKeHMe OOIIeCOI03HOM aHTUILEPKOBHOM KaMIlaHMM. OZlHAKO, MCXOZ I U3 ero 06-
LIEero Moaxosa K KyJIbTOBBIM COOPY>XE€HMSIM Ha TeppuTopuu EpeBaHa, MOXXHO CKa3aTb,
YTO OH BOBCe He ObLJI CKJIOHEH K JIMKBUJALUM LiepKBeu (ecay, KOHEYHO, OHM He Mellau
ero BuzieHuo b6yayniero Epesana). OueBuaHo, TaMaHsIH He CUMTaJI, UTO YaCOBHS IIpeJi-
cTaBJisieT 60JIbIIYI0 MCTOPUUECKYIO MJIM 3CTETUUYECKYIO IIeHHOCTb, IIOCKOJIbKY IT0CJIe pa3-
PYLIMTEJIBHOTO 3eMJIeTpsiCeHUsI 1679 rofia oHa 6blja MepecTpoeHa, IIOTEPSIB ayTeHTUY-
HocTb (KadazmapsH, 1975, cc. 45-46). Tou xe cyabbbl yIOCTOMIIACH 1IepKOBb ITloroc-IleT-
poc (cB. IleTpa u [1aBjia), HAXOAMBIIASICSI HA MeCTe TellepelllHero KuHoTeaTpa « MoCKBa».
Bo BpeMs$ CHOCa 1IepKBU B 1931 roay noz eé GyHaaMeHTOM ObLJI 06Hapy>KeH 60oraTbii ap-
X€O0JIOTUUYEeCKMI MaTepuas U CJIeZlbl XPaMOBOM MOCTPOMKM, 10 MHeHUIO Anixapbeka Ka-
JIlaHTapa, OTHOCSIIMeCs] K ypapTckoy snoxe (KasaHTap, 2007, c. 274). KananTap, o6Ha-
PY>XMBIIUI 3TU MMOYTU YHUUTOXXEHHBIE CBUIETEJIbCTBA BO BpeMSs CJIy4yallHOTrO IlOcelle-
HUSI CTPOMKM KMHOTeaTpa, Bo3jlaraeT BUHY Ha pa3JIMUHble OpraHM3aly U yUYpeXXJeHus,
B TOM uucie Ha COIO3HYI0 LIeHTPaJbHYIO OpraHM3alMI0 Hay4YHbIX yUypexze-
HUM (c 1932 r. - KoMUTET HOBOCTPOEK), O CO3ZaHMsI KOTOPOM 3TOM paboToM «JocTa-
TOYHO YCIEITHO» 3aHMMaJIcsl KOMUTET 10 oXpaHe IpeBHOCTeM ApMeHUM, PYKOBOAMMBbIN
TamausinoMm (KanaHTap, 2007, c. 275)2. Buaumo, rnocie curHasna tpesoru Kamanrapa Ta-
MaHSIH CO3bIBaeT 3acefiaHMe CIelMaJbHOM KOMMCCUM, IO pelIeHUI0 KOTOPOl Ipeanpu-
HMMaeTCsl MOIBbITKA CIIAaCTU XOTsI OBl TO, UTO eljé MOXXHO 6bLJIO CITACTH, M IIPOBECTU ap-
XeOoJIOTUUeCKMe WCCIeoBaHMsI II0J, PYKOBOZACTBOM KajaHTapa. PykoBoauTens >xe

! B 2008 roAy BC€ IMpOCTPaHCTBO IIowaau TeaTpa onepsbl 1 6aseTa 6bLJIO PACKOIIAHO JJIsl CTPOUTEIbCTBA
MMO/3eMHOM aBTOCTOSIHKM. Ha 3TOT pa3 cTpouTenbHble PabOThI TOXE BeJAUCh 6e3 apXeoJormvecKoro
HaJi30pa.

2 KoMHUTeT AelCTBUTEJIBHO IIPo/iesial BaXXHYI0 paboTy II0 COXpPaHEHMIO [peBHOCTEMN, eCcjIM He IPUHMMATh
BO BHMMAaHMe JiBa YIIOMSIHYTbBIX VIIYLIEHMSI, KOTOPblEe MOTJIM KOPEHHBIM 06pa3oM M3MEHUTD apxeoJiornye-
CKy1o ucropuio EpeBaHa. Iloipo6HbIe CBEZIEHUS O LesATEIbHOCTY KOMUTETA B 1920-1930 rozax Aurxapbek
KasaHTap NIpUMBOOUT B CBOeM cTaThe 1931 rojga «KomMureT 1o oxpaHe fipeBHOCTell ApMeHun» (KasmaHTap,
2007, c. 261- 271). CM. Takxe: TamMaHsIH, 2000, c. 491 (N2 367) - 0 ClTacEHUM CPEIHEBEKOBBIX QPECOK,
HalJleHHBbIX IIpU CHOCe LiepkBU IToroc-IleTpoc.
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CTPOUTEJIBHBIX Pab0T 06s13a/11 0TO6PATh U3 KaMHEM, OCTaBILUIMXCS ITOCJIe pa3pylIeHus, Te,
KOTOpbIe MOTJIM OBl IPEACTABISATh KYJIbTYPHYIO LIeHHOCTD, U 3@ CBOM CUYET IIepeBe3TU UX
BO ZIBOp ZiOMa KYJIbTYpPHI C LieJblo coxpaHeHus (TamaHsiH, 2000, cc. 541-542 (N2 381)).
daKTUUECKM TaKOe XXe XXECTKOoe pellleHMe JJO/KHO O6BIJI0 OBITh IPUHSITO U B CBSI3U C 3a-
KJ1agkoy dyHAaMeHTa a5 3mauust Happgoma. Kak 661 To HM 66110, TaMaHSIH 6BICTPO OT-
pearupoBas Ha MHPopMal Mo 0 He6peXXHOM CHoce LiepkBu IToroc-IleTpoc, HO CHOBa BO3-
HMKaeT BOIIPOC, I0YeMy MeCTO, Haxo/slleecsi He TakK JlaJleKo 0T Boobpa)kaeMoro xpaMma,
3aMHTEpPEeCcOBaJIO ero BpoZie 6bl JIMIIb B KOHTEKCTE CIYy)XebHbIX 06s13aHHOCTEN. MBI elé
BEpPHEMCS K MOA06HOMY «paBHOAYIINIO» TaMaHsIHA K peaJlbHOMY IpOIIJIoMy, Korja 6y-
JleM TOBOPUTH O €ro OIJIsiKe Ha Boobpa)kaeMoe abCTpaKTHOe Ipoljoe. BMecTo TOro
YTO6BI PEKOHCTPYMPOBATDH IIPOIIJIOe Ha OCHOBE IOZPOOHBIX apXe0J0IrMUeCKMUX U apXUTeK-
TYPHBIX JJaHHBIX, OH IpeAII0UNTaJl CTUIM30BaHHOe TBOpeHMe3. Ero 1esbio 61710 TOCTPO-
UTH HOBBIVM COBETCKMI XpaM IIECHU U TaHIla B pOpMe, COOTBETCTBYIOIIEN IpesIoarae-
MOMY SI3bIYECKOMY XPaMy-IpOTOTUITY, IPUUYEM Ha €ro «TOYHOM MecTe». TaKk UTO MOXHO
CKa3aTh, YTO I'epCUMAHCKOI YaCOBHE MMPOCTO «HE MOBE3JIO» OKA3aThCSI MMEHHO B 3TOM
MecTe (BIpodyeM, BO3MOXXHO, IOTOMY OHa TaM M OKa3ajach: BCIIOMHMM He Boobpakae-
MBIX, @ peaJIbHbIX, XOTSI ¥ 6€30TBETCTBEHHO YTEPSIHHBIX JJpeBHUX IIpeZIIeCTBEHHMUKOB
nepksu Iloroc-IleTpoc).

MO>XeT CJI0XXUTBCS BIleyaTJeHue, YTO TaMaHsIH NpeAIlounuTal apXUTEeKTypy U pea-
JIUYU SI3BIYECKUX, @ He XPUCTUAHCKUX BpeMéH, eciu Obl He OOBUHSIIM €r0 B TOM, UTO €T0
30[14eCTBO CKOpee LIepKOBHOE, UeM I'pakZjaHCKoe4. To KacaoCch TakXe 37aHus Hapmoma
(6ynyiueit Onepsl). KctaTy, 3ganme Omnepsl AeAICTBUTEIbHO MMEET psijl, 0UeBUHBIX JleTa-
JIe’l U CTPYKTYPHBIX CXOZCTB ¢ COOOpPOM 3BapTHOL].

3paHue TeaTpa olepbl U 6ajieTa SIBJASIETCS TaKXKe IIPUMepPOM TOT'0, KaK JlaXe Besau-
KMM apXUTEKTOP He CMOT 136exxaTh cobjia3Ha COBETCKMX TOTAJIUTAPHBIX apXUTEKTYPHBIX
TPEeH 0B 1930-X rofoB. O HAKO, YTOOBI JIy4llle IIPeCTaBUTh 3TO U B 1[€JIOM IOHSITh TBOP-
4ecTBO M Hacieaue TaMaHsIHA, HE06XOAMMO pacCMaTpUBaTh €ro [esTeJIbHOCTb B 061ie-
COBETCKOM M apMSIHCKOM COBETCKOM KOHTeKcTe. HecMOTps Ha To, yTo TaMaHsIH B 1919 T.
npuexas U3 Poccuu B ApMEHMIO y)Ke B 3BAaHUM aKaJeMMKa M CO CBOMM OCOObIM HeOKJIac-
CULIMCTCKUM CTUJIEM, KOTOPBIM IOCTOSIHHO IO BEPrajicsi KPUTUKE CO CTOPOHBI €ro Ipo-
TUBHMKOB, OH OBLJI Y4eJIOBEKOM CBOEM 3MOXU, OLIYIIABIIMM TpebOBaHMSI BpEMEHU U JJaXe,
MOX>KHO CKa3aTb, Ha IIar OollepeXXaBUIMM 0b6IleCOBeTCKMe TeHZeHLMM. ITIonbITaeMCsl IIpo-
WJJIIOCTPMPOBATh 3TO Ha IIpuMepe 37aHus TeaTpa onepsl U 6aseTa, HOBOT'O BbIPa)XXeHMUS
SI3BIYECKOT'0 XpaMa IeCHM U TaHIa.

TaMaHsIH BUZes ero B obpase Hapzmoma - HapogHoro goma, B Ha3BaHUM KOTOPOTO
yXKe TPOSIBJSIETCS IIpefCTaBJeHMe apXUTeKTopa 06 3TOM HOBOM «Xpame». Ilokasa-
TeJIbHO, YTO IIPOTMBHUKM €ro IpoeKTa — MOJIOZble IIpPOoJeTapCKue apXUTEKTOPHI — MOJ -
BeprarwT KPUTUKe MMEHHO Ha3BaHMe «HAPOAHBIN». «YXe caMblil TepMuH “HapoaHoro”
ZloMa 3BYYMT B 3IIOXY AMKTATYypHI IIpoJjieTapuaTa NOTPsiCalolMM aHaxXpPOHMU3MOM, Mexa-
HUYECKU IepeHeCcéHHBIM U3 IIPOLIJIOro B HAlllM AHU. BepHBIN MMOChLIaM MPOLLIOTro, IIPo-
eKT akageMuka TAMAHOBA (pycuduuupoBaHHass pamuans TamaHsiHa - JI. A.) HU TIO
CBOEMY Ha3HA4YeHMIO, HU [0 COAEePXKaHUIO He OT/INYaeTCsI OT TeX JOMOB, KOTOPbIe CTPOU-
JIUCh TIOZ, Ha3BaHMEM “HapOLHBIX” BO BpeMeHa Llapu3Ma B pa3HbIX I'opojax B LIapCKoe

3 5] 06513aH 3TUM Ba)KHBIM 3aMeuyaHMeM BappaHy AlpamneTsHy.
4 CM. 06 3TOM, Hanpumep, B ouepke C. 'exTa 1934 roga «He oTuamBaiTech, s1 6yay 60poTbcs 3a Bac 1o

KOHIJa...» (CM. IepemnevyarTky: I'ext, 2012).
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BpeMsl Jisl JIETKOTO pa3BjieueHMs M BpPeMsIpellpOBOXeHMsT MeJIKOM 6ypikya3umn (ciiy-
YKalIMX, peMeCJIeHHUKOB U paboueir apucTokpaTtun). EciM pa3Hulia U eCThb, TO TOJBKO B
TOM, 4UTO DpuBaHCKMU “HapoaHbiit” oM IIPEBOCXOAUT CTapble CBOEM BHEIIHEM HaIlbl-
IIEHHOCTBIO, MPUOIMKAsICh K TUITY BOPLOBBIX aHcambiiei. I[IpoekT “HapomHoro” goma
IpeAlojaraeT TOJbKO CyllleCTBOBaHME TeaTPaJbHOT'O M KOHLIEPTHOrO My3esl, T. €. Apy-
TMMMU CJIOBaMU, MeCT, 'Zle pabouue JOJXHBI OUYTUTHCS B HAaCCUBHO-CO3€ep-
IlaTeJIbHOM IOJIOXE€HUU TOJbKO 3puUTeJieM M ciayliaTeseu». [iurara us
IUCbMa, o3aryiaBjieHHoro «Bmecto ‘HapogHoro’ Jloma noctpoum KY3HUITY ITPOJIETAP-
CKOM KYJIBTYPBI», KOTOpOe B KOHIle 1920-X COCTaBMUJIM U MOATIMCAIN YJIeHbl 06 beVHe-
HUSI TIPOJIETAPCKMX apXUTEKTOPOB ApMsiHCKOM CCP - B 6yaylieM M3BeCTHblEe apXUTeK-
Topbl Kapo Anabsid, 'eBopr Kouap, Mukass Ma3smaHsiH, CamBesn Cadapsid u gpyrue (Mbl
MIPpU3bIBAEM..., 2016). TepMUH «HAPOAHBIN» MOHMMAETCSI MPOJETAPCKUMU APXUTEKTO-
paMu B paboue-IIpojieTapCKOM KOHTEKCTe (3TO BUHO M M3 IPOLOJDKEHMS NMMCbMa, Ha
KOTOPO€ MBI COLIJIEMCS HUXKeE).

Mexzay Tem TamMaHsIH IIpeycMaTpuUBaj CBoM HapoaHBINM oM IJIsl « Hapoja» B 6oJiee
HIIMPOKOM CMBICJIE CJIOBA — 6€3 KJIaCCOBOM NMPUHAZIEXHOCTU. OH JO/KEH 6bLI COCTOSITH
U3 ABYX 4YacTel — 3MMHeN (3aKpbITOM) U jeTHeN (OTKPBITOM), KOTOPbIEe AOXKHBI 6bLINU
MMeTb OOIILYIO CLIeHY M Pa3beJUHSIThCSI/COeUHSIThCS TOCPECTBOM ITIEPEropoaKy — MO b-
€MHOT0 YXeJIe3HOT'0 3aHaBeca’. IIpezicTaBeHUs KaMepHOro Tuna (omnepa, 6aseT) UM 65l
B 3aKPBITOM IIPOCTPAHCTBE, HBIHEIIIHEM 3aJie Ollephl U 6ajieTa, a BO BpeMsl TOPXKECTB Mac-
COBOI'0 XapaKTepa Ileperopojka go/hDKHa 6bl1a NogHUMaThCsl (OAMH U3 €€ KOHCTPYKTUB-
HBIX CJIeZlOB — 6pocalroliasicsi CeroJHsI B IJla3a MacCMBHAs M BbICOKasl BEPXHSISl YaCTh 3/a-
HMSI) M [Ba IPOCTPAHCTBA COeAMHSIINCD Obl. IITaHMPOBAIMCh TaKXXe ITOABMIKHBIN ITapTep
U Ipyrue HeoObIYHbIE pellleHMsI, KOTOPbIe Ha 3TOT pa3 IMOJBEPrIUCh KPUTUKE C KOHCTPYK-
TUBHOM U GMHAHCOBOM TOUYKM 3PEHMSI CO CTOPOHBI BBILIECTOSIIIMX MHCTaHIMM (TaMaHsH,
2000, cc. 486-490 (N2 365); cM. Takxe: IIlaxksiH, 2012, C. 242). HecMOoTps Ha TO 4TO
TaMaHSIH HaMepeBaJICsl pa3MeCTUTh BOKpyr HapzioMa pa3Horo poza KyJabTypHO-IIPOCBe-
TUTEJIbCKME yupexxaeHus (ATaMaHsIH, 2000, C. 478 (N2 363)), LeHTpP AaHHOI'0 IPOCTPaH-
CTBa OH I'JIaBHBIM 06pa3oM I'OTOBWMJI JJIs1 O6IleHapoAHOrO Npa34HUKa.

Kputuka Hapzoma MpoJieTapCKMMM apXUTEKTOpaMM BakKHa He TOJIbKO JJIisl TOTO,
4yTOOBI MOJIYyUYUTDh MpefCcTaBJIeHne 06 uaeosoruyeckon armochepe, B KOTOPOM peayn3o-
BbIBaJICSI Boob6pa)kaeMbiii TamaHssTHOM EpeBaH (IIlaxksiH, 2012, CC. 242-244), HO U IIO-
TOMY, UTO U3 TE€KCTa KPUTUKM BBISIBJISIIOTCS HECKOJIBKO Ba)XXHbIX, XapaKTePHBIX JJIsl Bpe-
MeHMU peasnii, 6e3 KOTOPbIX 66110 6BI TPYAHO MOHSTh TaMaHsIHa-TBOpPLa M CO3JaHHbIE UM
3laHye U 1ouazb. IlpuMeyaTesbHO, YTO ONIIOHEHTHI IPOTUBONOCTABISIIOT HAPOJLHOMY
Mpa3fHUKY HOBbIM 6BIT Hapoga (mposieTapuara). CorjacHoO UX IpefcTaBiaeHuIo, Ta-
MaHSIH HaMepeBaJICSl IOCTPOUTh aHaXpPOHMYHOe 3ZlaHMe ABOPLOBOrO TUIIA U3 I[apCKOI'0
IIPOLIJIOTO, TOT/a KaK «B Hallle BpeMs B nmpefesax Bcero Corw3sa crpositcs Ky3Huisl ITpo-
neTapckoyt KyabTypbl», re 6yAyT KOBAaTbCSI CTPOUTENU collMain3Ma. IIoToMy mmpoJsieTap-
CKMe apXUTEKTOPbI NMPU3bIBAJIM He JONYCTUTb CTPOUTENbCTBa «HapoaHOTO ZoMa» IO
1poekTy TaMaHsIHAa. BMeCTO 3TOro OHM IpeZJjarajiu CTPOUTDb «KYJIbTypHBbIE IJeHTPBI, Op-
raHU3YOI}Me COLMaTINCTUIYECKI O6bIT HOBOTO yesioBeka» (Mbl IpU3bIBaeM..., 2016).

OpueHTalus MIpoJeTapCKUX apXUTEKTOPOB Ha byayliee 06ycIOBIeHA UX PEBOJIIO-
LIMOHHOM NO3UIlMel, He IPU3HaBaBIIeM IMMPOLLJIIOT0 UM CTPEeMMUBIIENCS pa3pylIUTh ero,

5 O mpeuMylIeCcTBaX M HELOCTATKaX MOJO6GHOT0 3aHaBeca cM.: TaMaHsIH, 2000, c. 468 (N2 360.10), c. 472
(N2 361.1).
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4YTO6BI IIOCTPOUTH OyAyliiee. He ciy4yailHO 3TOT PEBOJIIOLMOHHBIM IOAXO[, B XyZ0Xe-
CTBEHHOM 06J1acTy 6bL71 0COOeHHO 61M30K QyTypUCTaM, YTO BUJHO yXKe U3 MX HaIllpaB-
JIEHHOTO B 6yaylllee Ha3BaHMs. VM HEyAMBUTEIbHO, YTO HEKOTOPbIE ONIIO3UIIMOHHbIE Ta-
MaHSIHy IIpoJIeTapCKue apXUTEeKTOpHl, HanpuMep, M. Ma3smausH u K. AnabsH, nmpuHaj-
nexanu Kk yTypuCcTUUeCKoMy HampaBsieHUMIo (cM.: [TeaTeaH, 2009, cC. 390-439).

TBOpUeckas AesATeJbHOCTDb IIPOJIeTAapPCKUX apXUTEKTOPOB pa3BopauMBasiach B U e0-
JIOTMYEeCKOM HallpaBjeHuM, KoTopoe Biazumup IlanepHbIM yCJIOBHO Ha3blBaeT KyabTy-
poit OauH (IlanepHBIN 2006). OTa KyJAbTypa XapaKTepU3yeTcsl peBOJIIOLMOHHBIM IIPUH-
LIMIIOM, OTPMULIAIOLIMM IIPOLLJIOe, Apyrasi Ba)kHasi €€ XxapaKTepUCTUKA — IIPUHLUII Srajiu-
Tapu3Ma — TaKXe MMeeT PEBOJIIOLMOHHOE NPOMUCXOXAeHMe. DTU [Ba OCHOBHBIX IIPUH-
LMIIa ONPeAessAIoT apXUTEKTypHOe BbIpa)keHue KynbTypbl OAMH: TAra K pacTeKaHMUIo,
FOPU30HTAJIBHOCTb M 3TaJIMTapU3M. YIOMSIHYTbIEe B NMCbMe «KY3HUIBI ITPOJIETAPCKON
KyJbTYPBI» JeMCTBUTEJbHO CO3aBaJIMCh ITOBCIOAY B CoBeTcKOM Col03e B IIOCTIEePEeBOJII0-
LIMOHHBIE 1920-€ I'OAbl.

SIPKMM apXUTeKTypHBbIM BoIulolleHueM KyabTypel OfuH ObLIM JOMa-KOMMYHBI
1920-X TOZ0B, 06MUTaTeaM KOTOPBIX JOJDKHBI 6BLIM AeaTh BCE OAMHAKOBBIM 06pa3oM,
6BITh YaCTbIO OAHOrO Liesoro. B. Ky3bMMH, aBTOpP OJHOT'O U3 CaMbIX paJiuKaJbHBIX IIPO-
€KTOB TeX JIeT, IJIAaHMPOBaJI JaXe KOJUIEeKTMBHBIE cliajJibHM, a K. MeJlbHUKOB, aBTOP
«CITaJIBHOTO NTaBUJIbOHAa» Ha 600 XXUTeJjel, BblJie/IsieT aHaJIOTMYHOe KOJIJIEKTUBHOE IIPO-
CTPAHCTBO ZIJISI CHA M B IOCTPOEHHOM MM JloMe [Jis1 cBoeyt ceMbu (IlanepHbIN, 2006, C. 15,
C. 144, c. 146). B EpeBaHe K. Ana6ssH u M. Ma3MaHSH IJIaHUPOBaJIM IOCTPOUTD Ha yJIulie
[TapoHsiHa KoM pabounx EpeBaHckoi I'DC 110 NTpUHLUITY floOMa-KOMMYHBI, OJHAKO UX ITPO-
eKT He 6bLJI peajn30BaH B MOJHOM Mepe. KynabTypa OAMH C €€ 3raJIMTapHOM JIOTMKOM
CTpeMuJach 3aMeHUTh CeMbIO KoJlIeKTUBOM (IlamepHsbiN, 2006, c. 144; Ky3pMuH, 1928,
cc. 82-83), MpauHOM KapMKaTypHOU peaau3alen 4ero MOXXHO CUUTATh UCITPABUTEJIBHO-
TPyZAOBBIe jiarepsi 1930-X, B KOTOPBIX Bbifawinuecs festenu KyapTypsl OguH (B TOM
4yyucjie apMsIHCKME apXMUTEKTOPbI-KOHCTPYKTMBUCTBI) MMEJIM HeCYacTbe BKYCUTBH «IIpe-
MMYyIIeCcTBa» KOJUJIEKTUBHOI'O 06pa3a xu3Hu (IlanepHsbiit, 2006, cC. 213-214).

ITo cyTH, nipojsieTapCKue apxXUTEKTOPHI, BBICTyIIaBlIVe NPpOTUB TaMaHsHa, IpeCcTaB-
11 cobom 0611yI0 coBeTCKyl0 KynabTypy OauH. Mix 60pbba 6blyia HallpaBjieHa MPOTUB
npoekTa TamaHsiHa «HapZoM», KOTOPBIM NPeACTaBIISJICS MM MOIMBITKOM BOCCO3aTh OT-
puilaemMoe IpolIoe. DTO Ype3BbIYalHO Ba)XXHBbIM MOMEHT [Jis1 IOHMMaHUsl TBOpYeCTBa
TamaHsIHa, ¥ IIOMOXXET HaM B 3TOM YIIOMSIHYTO€ ucciefoBaHMe BiaguMmupa IlamnepHoro.
Jesio B TOM, 4TO, corjacHo [lanepHoMy, B Hayajie 1930-X roZJ0B Ha CMEHY 3raJIMTapHOM
KynpType OpuH npuxoaut uepapxmudeckas Kyabrypa /IBa. 3TO HE O3HA4YaeT, YTO Srajiu-
TapHasi UZeoJIorus IpeAblAyIero nepmuoja nojBepraeTcss peBU3nu, Bejb KOMMYHUCTU-
yeckoe 6yayliee MpeCTaBIISJIOCh 10 3TOMY NpUHIMITY®. Yzean KyabTypbl OAMH IIPOCTO
IepeBUTaeTcCsl B HeolpeaenéHHoe 6yayiiee (IIamepHbiit, 2006, c. 146). TeM BpeMeHeM

6 XapakTepHo, uTo Kapo AnabsH, apKuil nmpefacraBuTelb KyabTypbl OfMH, 6bIBIINIT OTBETCTBEHHBIM CEK-
petapém Coro3a COBETCKUX apXUTEKTOPOB C 1932 MO 1950 T'of, T. €. B caMble 6JIaroToJydHble rofabl Kyib-
TyphI [IBa, U SIBJISBIIMICS COABTOPOM OJHOTO U3 LIEAEBPOB 3TOM KYJAbTYPhI — LIeHTpasbHOTO aKaJeMuye-
ckoro teatpa Poccuiickoit Apmun (1934-1940), He YIIyCKaJI CIy4dyasi KPpUTUKOBATD U TPEICTABUTEIISI KOH-
CTPYKTUBU3Ma, «Ae3ypbanHucra» M. A. OxutoBuua (B 1935), ¥ akageMuKa YK0OJITOBCKOTO, MPOTUBHUKA KOH-
CTpyKTUBU3Ma (B 1948 1.) (cM.: [TanepHbIi, 2006, €. 299, C. 353), & TAK)KE BBICTYIIATh MIPOTUB GpopMain3Ma
U 3KJIeKTU3Ma (AnabsiH, 1936, cc. 1-6). B KOHIle 1920-X, ellé B CBOEM KOHCTPYKTUBMUCTCKOM IIPOIIJIOM, OH
Tak)xe 06BUHsIT TaMaHsIHA B 9KJIEKTU3MeE B IMCbMeE MPOJIETAPCKUX apXUTEKTOPOB. [IpaBaa, B 1954 rofy ero
CaMOro y>Xe KpUTUKOBaIM 3a GopMann3M u usauiiectsa (IlanepHsblii, 2006, C. 359).
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KynbpTypa [IBa siBJisieT cO60¥1 B IIPOTUBOIIOJIOXXHOCTb TOPU30HTAJIBHOCTH, OJJHOPOLHOCTH,
CIIOCOOGHOCTM pacTeKaTbCs M 06111ei NOABMKXHOCTU KynbTypbel OfMH HEUTO BEPTUKAJIb-
HOe, Mepapxmuyeckoe, 3acThIBIllee ¥ HenloABMKHOe (IlanmepHbIil, 2006, cc. 141-142)7. Ecau
KynpTypa OAMH CMOTPUT TOJIBKO B 6yzAyiiee, To KyabTypa /JBa 6pocaeT B3IJIsIf], TaK)XXe B
CTOPOHY IPOLLJIOTO.

ITobena 3TOr0O HOBOTO UJLE0JIOTMUYECKOTO 3CTETUUYECKOrO HallpaBjeHMsI HaJ, Ipefbl-
AyIMM OTYETJIMBO BMUIHA B 160 IIPOEKTaX, NpPeACTaBJIEHHBIX Ha OOBSBJIEHHBIN B
1931 rozly KoHKypc ZIBopua CoBeTOB, KOTOPbIM HaMeuyaiu IIoCTpouThb B MockBe. ITobeau-
TesieM 6B IpU3HaH NpoekT B. ModaHa, /151 OKOHYATETbHOT'0 (3CKM3HOT0) OCYILI,eCTBIIEe-
HUSI KOTOPOTO MO3)Ke O6bLIM mpuBjeveHbl Takxe B. Illyko u B. l'enbdpeiix. JopaboTaH-
HBIJ IPOEKT 6B IIPeCTaBJIeH B 1934 roay (M. 2).

Wi1. 2. IIpoekT IBopiia CoBeToB. ApxuTeKkTopsl b. ModaH, B. lllyko u B. I'esnbdpeiix, 1934.
UctouHukK: clck.ru/34UEfs

I[IpegycMaTpuBajJoCh BO3BECTM MOHYMEHTaJIbHOE CTylleH4YaToe (3UMKKypaTHOI'O
TUIIA) 3[aHUe BBICOTOM 420 M, YBEHUaHHOe 100-MeTPOBOM cTaTyeu JIeHMHa, KOTOPYIO
IoJDKeH 651 ocyuecTBUTh C. MepkypoB®. Ha mecrte 6yayiero JIsopiia COBETOB pacIio-
Jlarajicsl TMOCTpoeHHbIM B XIX Beke xpam Xpucrta Cracurtessi, KOTOPbIM ObLJI CHECEH B
Havajie 1930-X rojoB. BbIJIO MHEHMe, YTO LIePKOBb CHEC/IM [0 3afyMKu JIBopla, ciaenys
0611e¥1 aHTUIEPKOBHOM MoauTHKe (cM.: [lanepHbIit, 2006, . 35). OgHAKO B JI060M CiIy-
yae IOsIBJIEHME B CBSAA3M C pa3pylIeHMEM LiepKBU «HApOLHOro» JIO3yHra «BmMecTo ouyara

7 [lariepHBINM MOJe/IUPYeT CBOIO KHUT'Y Ha OCHOBE ITOZIOOHBIX 6MHAPHBIX OMIIO3ULIVI — TUIIA «TOPU30HTAIb-
HBIM — BEPTUKAJIbHBIN», « PACTEKAIOIUICS — 3aCTBIBIIMI» (3TO BUIHO YK€ U3 Ha3BaHUM I'JIaB U ITOJTJIAB),
He CIeysl CTPYKTYPAJIMCTCKOMY MOAXO/Y, &, BUAMMO, IIOTOMY, UTO 3TO YAO0OHBIN CIIOCO6 /IJIsT OMUCAHUS U
06CY)XIeHUS UCcCIenyeMoro siByieHus (cM.: [lanepHsIit, 2006, c. 18). B mociecioBuM K u3ganmio 2006 roga
KHUTY [TannepHOT0 BsA4. BC. M BaHOB IpefiaraeT UCI0Ib30BaTh ISl XapaKTEPUCTUKU IBYX TUIIOB BHISIBJIEH-
HBIX MM KYJBTYpP OIIINO3UIMIO «Tropsiuee - XOJOAHOE» U3 TOTO e OuHapHOro apceHana (VMBaHOB,
2006, c. 402).

8 CM. mpefcTaBJIeHHbIE HA KOHKYPC IIPOEKTHI B: XaH-Maromezos, 1996, cc. 165-334.
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AypMaHa - ABopeL»? MoKa3blBaeT, YTO CTPOUTEJILCTBO JIBoplia IIPeCTaBIsIJIOCh TaKXe
UZLe0JIOTUYECKOM (M MaTepuaJbHOM) MO6em0i HaJl peJIuruei, ocTaBlIecs OT ljapu3ma
(cp. coBepIIeHHO MHOM KOHTEKCT pa3pylieHus 'epcumaHckoi yacoBHM). [Ipuuém Kyib-
Typa /IBa B apXMTEKTYPHOM acClleKTe OrJIAblBaslach He B HeJaBHee npolaoe. E€ XpoHo-
JIOTMYECKYIO HAllpaBJIEHHOCTb BBIAAIOT MHOT'ME IIpPeZCTaBJIEHHbIe Ha KOHKYPC IIPOEKTHI,
B TOM uUMcCjIe U To6eAUBILINI, KOTOPbIE TaK MM MHAaUe BOCIPOU3BOAMUIIM I'POMaZiHbIE CO-
OpPY>XE€HMSI MOT'yYMX IroCyZapCTB IIPOLLIOro. MOXHO CKa3aTb, YTO KOHKYPC IIOXOAUJI Ha
rapaji MMIEePCKUX COOPYXXEHUM, IPUUYEM He POCCUICKMX, a MeXAyHapoAHO-UCTOpUUe-
CKMX — BCIIOMHMM 3MKKYypaTHbIE UePThI IIPOEKTa-106eauTeNs.

CTpPOUTEJIbCTBO HauaIOCh B KOHILe 1930-X I'OZl0B, HO BTOopass MupoBasi BOJiHa U IO-
CJIeBO€HHasl pa3pyxa OCTaHOBMIIMU ero. EcTe u npyrue panuoHanbHble (IIlamkoBa, 2013,
CC. 145-146) 1 MppaloOHaJbHble KOMMEHTapuM 10 IOBOAY OCTAHOBKM paboT. Hanmpumep,
oIacaiMCh, YTO CTATysl JIEHMHA MOXET BIAPYT 3aKpbIThbCcsI obsakamu (IlamepHsblil, 2006,
c. 125). B. [TanepHBIN NIpeAjaraeT TakXXe CBOI MHTEPECHYIO MHTepIIpeTaluio: IjiaB-
HOE COOpY>XeHMe TJIaBHOTO I'OpoJia He MOXXET OBbITh BOIUJIOIIEHO B peaJlbHOM CTPOEHUM
(ITanepHBIN, 2006, c. 125). Kak 661 TO HU 6bLJI0, B 1960-€ To/bl CTPOUTEJIbHAS IJIOIa/IKa
npeobpasoBasiach B 6acceiiH, a rpoMaZHbIM J[Bopel], KOTOPbIM AOJDKEH 6bLJI OBITH IO-
CTPOEH B LIeHTPe MMPa, MOCJie BOMHBI «paclajcsa» Ha CTaJIMHCKME BBICOTKM, IIOCTPOEH-
Hble B pa3HbIX MecTaX MOCKBBI'?, a 3aTeM ero obpa3 pacrpoCTpaHMUJICS 3a Ipefesbl Poc-
cuu u pgaxe 3a npepenbl CCCP (BapliaBa M Apyrue Mecra), npejsellasi, 10 METKOMY
onpezeneHnio B. IlamepHoOro, 3moxy cBoeobpa3Horo sjuimHu3ma (IlamepHblii, 2006,
C. 135).

EcTecTBeHHO, 4TO COoBeTCKast ApMEHMS BPs[, JIM MOIJIa OCTaThCS B CTOPOHE OT KyJib-
TyphlI JIBa. IIpyuéM nepBas BOJIHA «3JUUIMHU3Ma» AOKaTUJIACh CIOZAa Cpa3y XKe I10CJIe KOH-
Kypca npoekToB JlBopua CoBeToB. OfHAKO YAMBUTEIBHO, UTO BbIPpa3uUTeEJIEM 3TOM KYJIb-
TypbI CTaHOBUTCA MUMeHHO HapaoMm TamaHsAHa, 0 4EM - HEMHOT'O I103)Xe. HalmoMHMM, 4TO
TaMaHsIH HauMHaeT paboTaTh Haf npoekTtamu HapopHoro Zloma ¢ 1926 roza, T. €. [0
KOHKypca nmpoekToB JIBopua CoBeTOB U elllé BO BpeMeHa rocnoacrsa KyabTypbl OfuH.
BoT nmouemy mpoJieTapcKkyue apXUTeKTOPbl 60POJINCh MPOTUB HEr0: OHU 6bLIM B IIpefesax
CBOE€M KyJIbTYPBI, «MI'PaJIM Ha CBOEM Iojie». Bek KysabTypsl /IBa eljé He HaCTyIIMJI, MU OHU
60poaNCh He C NMpeACcTaBUTEIeM HOBOM KYJIbTYpPbl U UAE0JIOTUM, a C BOCCO34aTesIEM OT-
BEpPTHYTOro nmpouuioro. TpyzsHo cebe pefcTaBUTb, YTOOBI apXUTEKTOPbI KyIbTypbl OnUH
CTaJI CXOAHBIM o6pa3om 60pOThbCcs MPOTUB AeTullla KyabTyps! [IBa - JBopia COBETOB.
Kapo AnabsiH, oAMH U3 aBTOPOB IMCbMa NMPOTUB TaMaHsIHA, B MOCJIeAYIOIeM 3aHMMaB-
LM} OTBETCTBEHHBIN ITIOCT B apXUTEKTYPHOM NMMpPaMuje, B TPUZLLATHIE TOABI Y)Ke 60peTcs
IIPOTUB TeX, KTO He cienyeT KyabType ZIBa. Boobie TaMaHsSIH BpsiZ, JIM CMOT 6bI TPOTU-
BOCTOSITh PEBOJIIOLIMOHHBIM MOJIOZBIM apXUTEKTOPaM, ecjiu Obl 32 HUM He CTOSIJI OAUH U3
CaMbIX aBTOPUTETHBIX PYKOBOZAUTEIEM TeX JIeT, IEPBbIM 3aMeCcTUTe b Iipefcenaress Co-
Be€Ta HAapOJHBIX KOMMUCCApPOB ApMEeHUU U IIpeceaTesIb UCIIOJIKOMa EpeBaHCKOro ropoj.-
ckoro CoBeTa Apamauc Ep3aMHKSIH, KOTOPBI O HOBPEMEHHO PYKOBOAUII CTPOUTEIBCTBOM
Happoma (IIIaxksiH, 2012, cC. 240-251)"%.

9 CM. IJIakaT Ha CHUMKE TIEPBOMAMCKON JEeMOHCTPanum Ha BOJIXOHKE, BO3JIe MECTA CTPOUTEIILCTBA JlBopiia
CoBeToB (1 Mas 1932, https://russiainphoto.ru/photos/22029/).

10 YIcTOpUIO CTAJIMHCKUX BBICOTOK CM.: Kpy>XKOB, 2014.

1 B 1929 rozly, Korja CTpOUTEJIbCTBO 37,aHust HapkoMm3eMa (IlepBoe jieBoe KpbLIo 3/1aHus IIpaBUTeIbCTBA)
6BbLJI0 3aBepllleHO, NOsIBUJIACh MyO6AMKalLMs KapUKaTyphbl, Ha KOTOPOJ KapMKaTYPUCT IIpeBpaTu 3LaHue,
IIPUCTPOUB K HEMY KYTIOJI, B HACTOSIIILYIO 1IePKOBb (37jlaHMe JeICTBUTEIbHO MMeeT ITapajljiein C 1lepKOBHbBIM
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M. 3. KapukaTtypa Ha A. Ep3uHkaHa 1 A. TaMmaHAaHa.
TeKCT mapoAupyeT ApeBHEaAPMSAHCKYIO CTPOUTEIbHYIO
HaJIINCh II0 IOBOAY BO3BEAEHUS LIEPKBU.
WctouHuk: Ep3mMHKsH, 2012, C. 46

MO>KEeT CJIOXKUTBCSA BlleyaTJIeHue, YTO TaMaHsH ollepenjl CBOE BpeMs, 3aJI0KUB OC-
HOBBI KysibTyphl [IBa eiié B antoxy KyapTypbl OfMH. TO He COBCeEM TaK. XOTsI 6bI IOTOMY,
uTo KysbTypa JIBa OTOXIeCTBJISIETCS B IIEPBYIO OUepe/b CO CTAJIMHCKOM apXUTEKTypou'2,
TOTZla KaK IIepBOHAvYaJIbHBIM 3aMbicesl HapioMa He MMeJl K IOCJIeJHe HMKAKOr'0 OTHO-
nieHus1. bojee TOoro, ropM3oHTaJIbHOE paclIMpeHMe, «pacTeKaHMe» MpocTpaHCcTBa Hap-
ZloMa, OTCYTCTBME MepapXMUYeCKMX JIOXK UM Ipa3fHUUYHasl 3raJIMTapHOCTb 6oJblile cO6iu-
>xany TamaHsiHa ¢ KyspTypou OfMH, 4eM ero NpoTMBHUKOB. IIpuumMHa 3TOro, 51 AyMalo, B
TOM, 4YTO TaMaHsIH UMeJI [1eJIO C TP a3 /i H M K 0 M, KOTOPBI 110 CBOeMy A1yXy 61130k KyJib-
Type OAMH, a He cTanuHCcKou KynbType /IBa. [IpaB/a, Korzia HacTymnaeT 3Ta 31oxa, Tama-
HSH NoIlaziaeT Mo e€ BAMSHME, YTO BUAHO U3 BapuaHTa Happoma, 3CKM3 KOTOPOro OH
co3ZaJ1 B 1934 roly B COTPYLHMUECTBE C aKaZleMUKoM >xuBonucu E. JlaHcepe. M306pa-
>KEHHOe Ha 3TOM 3CKM3e CTpOeHMe II0X0XKe Ha COBpeMeHHoe 3/aHnue TeaTpa onepsl 1 6a-
neTta. B To >xe BpeMsl n300paXEHHBIN aHCaMbJyib OTJIMYAETCSI OT COBPEMEHHOT'O 06JIMKa
3[1aHMs BEpTUKAJIbHBIMM BBICTYIIaMU M YBEeHUYAHO cTaTyey JleHMHa (M. 4)'3.

CTpOEeHMEeM), HO 37IeCh JIJIsI HAC MMOKAa3aTeJbHO, KaK M306paXXEH MacIITab MOKPOBUTENILCTBA Ep3MHKSIHA:
BeJIMKaH EP3MHKSH Aep>XXUT B KyJlake MaJIeHbKOro apxurtektopa (. 3) (Ep3auHKSH, 2012, C. 46).

2 Cp. aHI/IMMCKOe Ha3BaHue KHUrY [lanepHoro: «Architecture in the age of Stalin. Culture Two» (Paperny,
2002).

13 4] 6arofiapeH AMky TaMaHsIHY, AUMPEKTOPY ObIBLIEr0 My3es AjleKcaHapa TaMaHsIHa, 3a IPefoCTaBJIeH e
3CKM30B IpoeKkToB Hapzoma. I1o ero MHeHMIO (YacTHOe coobieHme), TaMmaHsIHY uze0 Hapzoma co craTyein
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WM. 4. A. TamaHSH B coTpyaHu4decTBe C E. JlaHcepe.
3cku3 BapuaHTa HapogHoro JoMa, 1934.
VicTouHuK: 6bIBIIMI My3eit TamaHsIHA

OueBunHO npsimoe BausAHUe JIBopua COBETOB, €C/IM He CKa3aThb IOoApaKaHue eMy.
SToT TaMaHSIHOBCKMM 3CKU3 CBUETEJIbCTBYET O TOM, YTO BOJIHA HOBOT'O «3JIJIMHU3MaA»,
oxapakTepusoBaHHas1 I[lanepHbiM (IlamepHbIN, 2006, C.135), AOCTUIJIa ApMeHUU [0-
BOJIBHO paHO. OfHako TaMaHSIH YAMBUTEJIbHBIM 06pa3oM ObLI Tak)ke mnpepaTeudeint Kyib-
Typhbl [IBa elié B nepuof, KynbTypbl OfuH. B 06BMHEHMSIX IPOJIETAPCKUX apXUTEKTOPOB
NOAYEPKMBAETCSI aHaXpoOHM3M TaMaHsiHa, OTCTaMBaHME MM JOPEBOJIIOLIMOHHBIX apXxu-
TEKTYPHBIX LJeHHOCTeN. VI IelICTBUTEIbHO, HEOKJIACCULIMCTCKMUM CTUIb TaMaHsIHA U ce-
rozHsi 6pocaeTcs B I'JIa3a, a PeBOJIIOLMOHHBIMY IIPOJIETAPCKMMU apXUTEKTOpPaMy OH /0JI-
>KeH 6bLJI BOCIIPMHMMATbHCS KaK BO3BpaT K 3CTETUYECKMM L[€HHOCTSIM KJIaCCOBOTO Bpara
B 3TaJIMTAPHOM KOHCTPYKTMBMCTCKOM 6yAyllleM UX MeUThl. 34eChb Ha/l0 CKa3aTb 06 o HOM
BaXXHOM yepTe B obpa3e TaMaHsIHa-TBOpLQ, 6J1arofapsi KOTOPOil OH M CTAHOBUTCS paH-
HUM npefcraButeneM KyabTypsl ZIBa. Jlejio B TOM, UTO, CTposi EpeBaH 6yzyiero, oH 06-
palajicss He KO BUepallHeMy IIPOIIJIOMY, KaK AyMaJIM IIpoJieTapCKue apXUTEeKTOpPHI, a 3a-
rJIsIZbIBaJI B ropaszo 6osiee paHHMue BpeMeHa. BoT moueMy TaMaHSsIH pa3pyllaeT BUepall-
Huy EpeBaH, 'epcMMaHCKYI0 4YaCOBHIO, 60jiee TOTO, ero Jake He MHTepecyeT UCTOpUUe-
CKO€ IIPOILIJIOe pa3pyLIeHHOI'0, KOTOpOoe, BO3MOXXHO, BOCXOAMJIO KO BpPEMEHMU I'pe3yuBIIe-
rocsi eMy XpaMa IMeCHM M JIIOO6BU. DTO NOATBEPXKZAET, YTO €ro peTpoclekiyusi 6blia
HalpaBJIeHaHa B JipeBHellllee IIPOILIoe, IPUAYyMaHHOEe UM CaMUM, YTO SIBJISIETCSI O HOM
U3 XapakTepHbIX 4epT KysnbTypsl [IBa. M ecnu crtajauHckasa KyiabTypa /lBa CTPOUT CBOE
TOTaJMUTapHOe, N0 CYyTU, MMIIepcKoe Oyzylee, COCTABJSISI €ro U3 JeTajieil MMIIePCKUX
CTPOEHMM MPOLIJIOr0 4YeJoBeuecTBa, TO TaMaHSIH «COCTaBJsIeT» CBOM XpaM IIECHU U
JI06BM U3 3JIEMEHTOB CO3ZIaHHOM B IIPOIJIOM apMSIHCKOM LIepKOBHOM apXMUTeKTypbl. U

JlennHa HaBsi3anu (cM.: Mup3o0siH, 2009). Mpaelo nmpeobpaszoBanus Hapzmoma B nomobue JJBopua COBETOB
ocobo moxmepxkuBai npezcenarenb CHK ApmsiHckoit CCP (1928-1935) U € 1921 ITOCTOSTHHBIN ITPeCTaBU-
Tesib ApMsTHCKOM CCP B PCOCP C. Tep-T'abpuensiH (cM.: Ma3MaHsIH, 1960).
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3TO He TIIPOCTO OOBMHEHME OIIMOHEHTOB WJIM COIIOCTABJIEHUSI MCCJIeL0BaTeNIEN.
B 1929 rony npu oileHKe KOHKYPCHOTrO mpoekTa Hapzioma coOTBeTCTBYyIOIME OpraHbl 3a-
KaBKa3CKoil defepanuu MpsiMbIM TEKCTOM oIlpezenanan dpacaz, 34aHNUs KaK PelIéHHbIN B
CTUJIe apMSIHCKOM apxuTeKkTypbl V-VII BekoB (TamaHsIH, 2000, C. 449 (N2 349.2.x),
c. 462 (N2 358)), a COXpaHMBIIMECS CTPOEHMSI ITOTO BPEMEHM IPEACTABIISIIOT CO60I
MMEHHO LIepKOBHBbIE CTpoeHus. Bnpouem, TaMaHSIH He CKpbIBaJ, UYTO «OTJISIAbIBAJICS»
MMEHHO Ha IL[EPKOBHYIO apXUTEKTYpPy M O0CO6eHHO Ha eé miefieBp - Xpam 3BapTHoL, VII
Beka (1. 5). Kak OH r'OBOPMJI TOCTSIM CBOEM MaCTEPCKOM, OH XOTesJl OO beAMHUTD B OJJTHOM
COOPY>XXE€HUM IIPOCTPAHCTBEHHBIE UleM apMsSHCKOI'0 XpaMa 3BapTHOL, 1 puMckoro Kosiu-
3es (I'puropsid, 2022, c. 299)*4. 3akpbIiTasi U OTKpbITas YacTu Hapmoma, Boobl1ie BEpTU-
KaJIbHasl ¥ TOPU3OHTaJIbHAasl €ro CTPYKTypa SIBJISIOTCS YAUBUTEJIBHBIM BOILJIOLIEHMEM
3TOT0, Ka3aJoCh 6bI, IPOTMBOPEUMBOro obpasa.

M. 5. Xpam 3BapTHoOL, VII B.
PexoHncTpyknusa T. TopamaHsiHa. Mozeib
My3zeit ucropuu ApmeHuu. ®oTto: 3. XauMuKsH

3aKCTPOMKOM, yTBEPXKAABIINM MMPOEKT B 1929 I'., HAPSAy C HallMOHAJIbBHBIM apxu-
TEKTYPHBIM CTUJIEM CTaBMJI IIOJ, COMHEHMe 3KJIEeKTUKY pacagHoro peuienus (TamaHsH,
2000, cc. 462-63 (N2 358)), UTO nepekJIUKaeTCsI C OOBMHEHUSIMU IIPOJIETAPCKUX apXU-
TEKTOPOB: «UTO )Xe KacaeTcsl ero apXUTeKTypHOro opopMyeHMsI, TO Heob6XOoAMMO CO-
3HATHCSI, YTO aBTOP /eMICTBUTEJIBHO CyMeJI C 60JIbIII0 JO6POCOBECTHOCTDIO U apXe0JIoTH-
YeCKOM TOUHOCTBIO PECTaBPUPOBATH CTAPYIO [ BOPLOBYIO apXUTEKTYPY, IPUIIPABUB €€ BU-
HerpeToMm K3 LepKOBHO-(peosabHOTO (10 aBTOPY “HALIMOHAJIBHOT0”) M 3JJIMHCKOT'O CTU-
Jlell BIepeMelLIKy C aMOMpPOM. ITOT 3SKJIEKTU3M, CBOMCTBEHHBIM 3I0Xe TOPTOBO-

4 4] 6marofaped Mapky I'puropsiny-mjazlieMy, pacCKkasaBlIeMy 3Ty MCTOPUIO CO CJIOB ero fefia, yYeHUKa
TaMaHsIHa apxuTeKTopa Mapka I'puropsHa.
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IIPOMBILIJIEHHOTO KalluTasia ¢ ero aHapxueu B IIPOU3BO/CTBE U XO35IMCTBe, OCHOBAHHBIN
Ha YaCTHOM CO6CTBEHHOCTU U KOHKYpPEeHLMHU, 61arogapsi KOTOPbIM apXUTeKTypa IpeBpa-
TUJIaCh B TOBAp, CTAHOBUTCS COBEPIIEHHO HETEPIIMMBIM B 3II0XY AUKTATYPHI IIpOJIeTapu-
ata» (Mpl Ipu3bIBaeM..., 2016). VUHbBIMU cJI0OBaMM, TaMaHsIH NpeACTaBJIsJl APYyroi TUI
KynbTypsl /IBa, He CBSI3aHHBIM C TOTAJIUTApPHBIM MMPOBO33peHMeM. TeM He MeHee 3CKU3
IIpOeKTa 1934 rofia, MPUMBIKAIOUIMI K TOTAJIMTAPHON MOJEsU, MOCIYXMUJ TOMY, UTO
cBoeobpasHas KynbpTypa /JBa TaMaHsIHA ITOYTH MTOJTHOCTBIO OCTAIach B TEHU.

IIpuMeyaTeabHO, UTO 061K EpeBaHa 0 CMX ITIOP HOCUT BAUSIHUE CTaIMHCKOM KyJib-
Typbl [Ba. Eciu acku3 TamaHsIHA 1934 roZia 6bLI CO3BYYEH KYJIBTYPHOM CUTyalUM
CTpPaHBbI ¥ 3aKOHOMEpPEH - 3TO 6bLJI OT3BYK MEPBBIX BOJIH COBETCKOTrO rjaobanusMa, pac-
npocTpaHsaBIIMXCcS U3 lleHTpa (M4, KaKk YBUAUM, BOBpeMsI UCIIpaBJIe€HHBbIN), TO 3laHME MY-
3eeB, IIOCTPOEHHOe Ha Itoiazau JlennHa (Pecnybamnkn) (1950-1981, apxutekTopsl Mapk
I'puropsiH u Oayapn CapansiH), — 3TO yXXe OTpaXeHMe II0CJI€BOEHHbBIX BOJIH CTAJIMHCKOT'O
«3JIZIMHU3Ma», €CJM IM0JIb30BaThbCS MpPeAJIOXKeHHBIM [lanepHBIM OIpenesieHMeM, XOTS
3[laHue IpefCTaB/sIeTCsl pa3BUTMEM 3UMKKypaTHbIX Bepcuy /IBopua COBETOB NepBOU
BOJIHBI (MJ1. 6)

Wn. 6. 3panue My3eeB. ApxutekTopsl M. I'puropsiH u 3. CaparnsH, 1950-1981.
®oTo: JI. AbpamsH. [IofroToBKa K IpasgHUKy «3pebyHu-EpeBan»
BcraBka - mpoekT I'. JIrogBura (Heinrich Ludwig), mpeficTaBIeHHBIN
Ha KOHKYPC IpoeKToB /JIBopiia COBETOB.

Uctounuk: Le Palais des Soviets, 2022

IIpexzie yeM IMepeuTu K AajbHelllen cyabbe Hapzmoma TamaHsiHA, CTOUT obpa-
TUTBHCS elllé K OFHOM ero 0CO6eHHOCTM, OTJIMYHOM OT CcTaJMHCKOM KynbTypse! [Ba. Co-
rJIaCHO 60JIBIIMHCTBY Bepcuit HapzioMma (KpoMe caMbIX paHHUX) (MJI. 7), OH JOJDKEH 6bLIT
COCTOSITh, KaK y)e T'OBOPUJIOCh, U3 [BYX YaCTeM - 3aKPbITOM M OTKPBITOM, KOTOpPbIE
IOJDKHBI 6bLJIM COEAMHSITBCSI BO BpeMsI MaCCOBBIX MMPAa3HUUYHBIX MeponpuUsITuii. IlnaHu-
POBaJIOCh BCETO jBa TeaTPaJIbHbIX 3Ta)ka B Bue ampuTeaTpa 1 6€3 JI0)K: OTCyTCTBUE JIOXK
JaBaJio 6bI aKyCcTHUYeCKMe mpeumyiiectBa (cM.: TaMaHsIH, 2000, cC. 472-473 (N2 361.3)).
Ho Hac 37ecb MHTEpecyeT TO, UTO B pe3yJIbTaTe UX OTCYTCTBUSI BHYTPEeHHee IIPOCTPAHCTBO
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3HAYUTEJIBHO JIMIIAeTCsT MepapXxuyHocTu. Kak BuzauM, TamMaHsH obecrieunBajl «HApPOJ-
HOCTb» HapziomMa 3a CUET TOPM3OHTAJIbHOT O pelleHUs MPOCTPAHCTBA, a COeMHEHNE
OTKPBITOT'O ITPOCTPAHCTBA C 3aKPBITHIM 6Js1arofapsi pa3HbIM TUIIAM IlepeMelleHU — MMoJ-
HSITME TeperopofiKu-3aHaBeca, IepeyCTPOMCTBO IOABMXXHOI'O IlapTepa, ob6befuHeHME
IOAMOCTKOB — GPaKTUUECKM COeAMHMUIIO OBl JI0Ael, HaXOASIUXCS «BHYTPU» U «CHa-
pyxu» (ui. 8).

T by e 57 2 mlt)

Win. 7. A. TamaHsIH. DCKM3BI BapuaHTOB ¢acama Hapmoma.
VctouHuK: 6bIBIIMIM My3eit TamaHsiHA
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M. 8. A. TamansaH. Ilnan 'ocymapctBeHHoro Teatpa (HapozHoro loma), 1931.
VicTouHuK: 6bIBIIMI My3eit TamaHsIHA

CyliecTBOBaJI0O MHEHME, UTO BO BpeMsl 60JIbIIIMX TOPXKECTB yepe3 Hap/ioM [ 0/KHBI
6BLJIV IPOXOAUTH NPa3AHUYHbIE IIIECTBUS 10/, IPUBETCTBUS 3pUTeIel 060MX COeMHEH-
HbIX 3aJI0B. O TaKOM HepeaJn30BaHHOM UJiee apXUTEKTOopa 51 CJAbILIAJI B OHOCTH OT JIIOZeNn
noxkosienust TamaHsiHa. COGCTBEHHO [Jis1 MapafoB TaMaHsIH HaMeTuJI B IJlaHe EpeBaHa
OPYrylo IJIOLLAAb — CETOLHSIUIHIOW IIomanb Pecniybanku (6biBiIyio JleHuHa). Ho, cko-
pee Bcero, TaM JO/DKHBI 6bIJIM IMIPOXOAUTH OGUIMaJIbHbIE TTapaZibl MM opUIlMaTbHAS UX
4acTh, TOTZIA KaK «HapOZHAasI» 4acTh — Ha IJIOLLAAM, TpUMBIKatollen Kk Hapgomy 1 B ca-
MoM Happome. Bo BCSIKOM cilydae XMTPOYMHO 3aZlyMaHHble IPOCTPAaHCTBEHHbIE paCIIy-
peHusi, B YaCTHOCTU, CBSI3aHHble C Npeobpa3oBaHMEM CLIEHMYECKOT'O IIPOCTPaHCTBA,
IIPSIMO HaIllpaBJIEHbl HA BO3MOXXHOCTb OCYILIeCTBJIEHUS NTPa3JTHUYHOM «IIPOHUILAEMOCTU»
3/1aHUS.

Ecnu mpencraBuUTh cebe, UTO JIIOAM, COTJIACHO M3HAyaJIbHOMY IIaHy TamaHsHa,
[eMCTBUTENbHO JO/KHBI OBLIN TPOXOAUTH Yepe3 34aHue, TO OHU J0JIXKHBI 6bIJIU 6bI BXO-
JUTD B 3[IaHME C TPUMBbIKAIOIEeN IJIOaZ, TOAHMMAThCS Ha CLIEHY U IlepeceKaThb OOIIYI0
clieHy 0o60oux 3asoB. IIpaBzia, B IpoeKTax C OTKPBITBIM TeaTpoM (M. 8; AKaJleMUK apXU-
TEeKTYypbl, 2023, BapuaHT JleTHero 3aja) BX0O/, U BBIXO/J, [IJI51 LLIECTBUM He OTMEYEeHBHI, T. €.
HeT MPSIMbIX YKa3aHMUM Ha CKBO3HOE IPOXO0XKeHMe Uyepe3 IByXUacTHOe coopy)XeHue. Tem
He MeHee B CTaTbe 1933 rojga TaMaHsIH yKa3bIBaeT, UTO «[c]iieHa CHab)XeHa C ByX CTO-
POH IaHAyCaMM, JAOUMMM BO3MOXXHOCTD IIPOIMYyCKATh Uepe3 CLieHYy MacCOBbIe MpOoIiec-
CUU U NeMOHCTpPaI MM, SKUITaXU, aBTOMo6MIN 1 nip.» (TamaHsiH, 1933, C. 122; CM. TaKXe:
TaMmaHsIH, 1935 a, C. 62). [llecTBUS U Napazbl MOTJIM TaKXXe OrPaHUYUBATBCS pa3MepaMu
(ZOBOJIBHO 3HAYUTEJIbHBIMMU) O06BEAMHEHHOM CIEHBI B paMKax IMpa3JHUYHBIX ITpe/CTaB-
JIEeHUM, Co3/iaBasi, MOXKHO CKa3aTh, BUPTYaJIbHYI0, K BHYTPEHHIOIO», IIPOXOZAMMOCTb. B JIto-
60M ciiyyae 3pUTesM BO BpeMsl TaKMUX MPOXOXKIAEHUM U APYTrUX OeMCTB COJIMKaIUCh C
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MUCIIOJTHUTEJISIMU, KaK 6bI CAaMM CTAHOBSICh COIPUYACTHBIMMU TeaTpaJbHOMY leMicTBY. IIpo-
TUBOIIOCTAaBJIEHME MEXJy MCIOJHUTEJISIMU M 3PUTEJSIMM 3HAUUTEJbHO YCTPaHSIOCH
Tak)Xe 6J1aroziapsi pacliMpeHMI0 CLIeHMYeCKOT'0 IIPOCTPAaHCTBaA, YTO PU3nYeCcKu Mpubian-
YKaJI0 MCHOJIHUTeseM u 3putenein. O6 sToMm nuuieT ¥ TaMaHsSIH: «YCTPOMCTBO 3pUTEJIb-
HOTO 3aJIa ZJaéT BO3MOXXHOCTB OCYIIECTBUTb CTPEMJIEHME HOBOI'O TeaTpa — COJIM3UTH aK-
Tépa CO 3pUTeJeM, YHUUTOXMB MEXJAy HUMM yCJIOBHBIE Ieperopofku...» (TamaHsH,
1933, C. 122; cp.: TamaHsH, 1935 6, c. 6). A moZ06HOe COMMKEHME UCTIOJTHUTEIEN U 3pU-
TeJiell CBOMCTBEHHO, KaK Ioka3aj Muxaua BaxTUH B CBOEM 3HAMEHUTOM MCCIeJOBAaHUM
CpefiHeBeKOBOT'O0 eBpOIeMcKoro kapHaBasna (BaxTuH, 1965), BceM IIpa3fHMKaM KapHa-
BaJIBHOT'O THUMa's.

IIpouuaeMocTh HapmoMma TamMaHssHa 1920-X I'OZ0B IIE€PEeKJIMKAeTCda C IPOHULIaeMO-
CTBhIO B IpoekTax KyabTypsl [IBa Hauasna 1930-X. Tak, B ¢eBpasie 1932 rozia B IepBOHa-
YaJIbHOM BapuaHTe npoekTa /Bopia CoBeToB B. ModaHa (Kak U B cIy4yae C JpyrMMu I0-
JLOOGHBIMM COOPYXXEHUSIMM) MPeAIoarajoch, YToO Mpa3fiHUUYHOe I1ecTBUe OyZeT IIpPoXo-
JVTh II0 TJIaBHBIM 3ajlaM 37aHus. OueBUIHO, 3TO 6blja JaHb PEBOJIIOLIMOHHBIM 3TaJIu-
TapHbIM TeHAeHIUsAIM KyabTypbl OfuH. OfHAKO CielMaJIbHbIM pelleHMeM TOr'O XXKe rozia
6BLJI II0JI0XKEH KOHEL] 3TOM M/ee MPa3gHUYHOM IPOHUILAEMOCTH. B TO )kKe BpeMsI B IPOEKTe
elé O4HOI'0 TeaTpa, CTpouBlIerocsi B CBepAJIoBCKe, ClleliMaJbHOE COBelljaHMe JieJleraToB
XVII napTkoHpepeHLuM 06513bIBaeT apXUTEKTOPaA HE TOJIBKO OTKA3aThCsl OT 3allJIaHUPO-
BaHHOTI'O ITPOX0/Ja NapajoB M BOMHCKUX YacTel dyepes3 3[jaHKe, HO U yBEeJIUUUTDb KOJInde-
CTBO JIOX B 3ajie. MeX/Ay TeM B TeaTpPaJIbHBIX ITPOEKTax 20-X JIOXKM BOOOIle He Ipexny-
cMaTpuBanuch. Kak ormeuaer IlanepHblil, BCE 3TO OBIJIO CUTHAJIOM TOTO, YTO KyabTypa
OpuH 3ameHsieTcsa KyabpTypon JBa (ITanepHbii, 2006, C. 123).

Bcé 3TO maéT JOCTAaTOYHO OCHOBAHUM yTBEPXKAATh, YTO IPOHUILLAEMBIN, JIMIIEHHBIN
JIOXK ¥ TOPU30HTAJIBHO pacmiupsitomuiicss Hapgom TamaHsiHA B QYHKIMOHAJIBHOM IIJIaHe
6bL71 SIPKUM BbIpakeHueM KysnbTypbl OZViH, B TO BpeMSI KaK ero BHELUIHUM BUJ, TATOTEN K
Kynbrype JBat®. IIpouniaemoctsd Jiopiia COBETOB [I0/HKHA 6blyIa 6bITH O6ecIieyeHa BXO-
OSAIMMM B 3[laHMe JIIOAbMMU — IlapaZilaMy, BOMHCKMMM 4dacTsiMu. Ho gocTaTouyHO M3Me-
HUTb MapLIpyT IIeCTBUM, M 3[aHMe OCBOOOXKOAJIOCh OT IOCAeAHUX CJIefoB KyabTypbl
OpuH, Torfia Kak B Hapzome cxojHasi IpOHU1LaeMOCTb [JIs Jtofiel obecrieunBaniach 6J1a-
roziapsi KOHCTPYKTUBHBIM OCOOEHHOCTSIM CaMOr'0 3JaHMsI.

XOTs1 Hy>XHbIe JIJISI 3TOr0 KOHCTPYKLIMM TaK UM He 6bLJIM peasn30BaHbl, M3HAYa/b-
Hasi IPOHUILLAeMOCTb, 3a/lyMaHHasi TaMaHsIHOM, TeM He MeHee peaJIu3yeTcsi, HO COBep-
IIEHHO MHBIM 06pa3oM. 24 HOs16ps1 1988 roza mo MHMUIIMATUBE COOpaBIIErocs: Ha oIep-
HOJ IJIOIaAM Hapoja 3acemaHue BepxoBHoro CoBeTa, T. €. TapjlaMeHTa, COCTOSIJIOCh
B camMoM 37aHuu Onepsl. IIpaBia, 3TO CAYyUMIIOCH TOTZA, KOTZA Hapo/, CTaJl X03IMHOM
u miomaau, u OnepHoro Teatpa. B gpyrom ciydae, 24 anpensi 1965 roza, Korga co-
BeTCKas 3JIMTa OTMeuasia 50-jieTue reHonyuga apMsaH B OcMaHckoM TypLuuu B 3[JaHUU
Omnepsl, cobpaBuIMecs Ha ONepHOM IJIOLLAAM JIOAYM BOPBAJIMCh B 3/jaHMe, BBIJIOMaB 3a-
KpBIThble ABepU. ITO KBAIMPUIMPOBAJIOCh BJIACTSIMM KaK MacCOBble OeCHOpPSIAKYA, Of-
HAKO B KOHTEKCTe Hallero aHajau3a MOXHO CKa3aThb, YTO JIOAM Ha IJIOLaAU XOTelIu
6BITh IPUMYACTHBIMU K TOMY, YTO IPOUCXOAMJIO BHYTPU 3h,aHus. [Io mpoekTy TamaHsIHa

15 O mpa3gHMKAX apXaudyecKux COObBIeCcTB CM. Takxe: AbpamsiH, 1983, cc. 14-38.

16 TIpoTMBOpeune Mexay GyHKIMEN U BHEIIHUM BUA0M Hapaoma, MOXXHO CKa3aTh, pa3Hble UIE0JIOIMU TO-
PU30HTAJIBHOTO M BEPTUKAJIILHOTO CPE30B 3JaHUSI NMPUCYTCTBOBAJIM U B POPMYJIMPOBKAX 3aMEYAHUI IO
IIPOEKTY CO CTOPOHBI BBICHIMX MHCTaHUMM (TaMaHsH, 2000, cc. 462-63 (N2 358)).
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TakK ¥ JIOJXXKHO 6b1J10 6bITh, HO IIOCKOJIBKY JIOCTPOEHHOE 3/laHMe IO0TePsjIo IPOHUIlae-
MOCTb, HapO/J, OCyIeCTBUJI €€ HaCUJIbCTBEHHBIM criocobom .

BepHéwMca k npoekTy HapzmoMma 1934 roza ¥ BLOXHOBUBILEMY €ro IIPOeKTy JBopLa
CoBeToB. CxOAHbIE M OYEeHb pa3Hble CyAb6Obl ABYX I'PaHAMO3HBIX HAUMHAHUM TaKXe
BQXXHBI [IJIsI IOHMMaHMUs CTaJIMHCKOM U TaMaHsIHOBCKOM KynbTyp /IBa. Boabplion KOT-
JIOBaH, BBIPBIThIM AJisi pyHAaMeHTa IBopluia COBEeTOB, BIIOCIAEACTBUM 6bLI ITpeobpaso-
BaH B 6acceliH, a B IOCTCOBETCKMeE I'OZibl 37leCh Obljla BOCCTAHOBJIEH xpaM XpucTa Crna-
cuTesisi. BMeCTo rMraHTCKoOro 37aHusi B MoCKBe ITOCJie BOMHBI, KaK y)Xe IOBOPUJIOCH,
6bLJIM BO3BeJEeHbl HECKOJIBKO HEOOCKPEOHOB, MONYyUYMBUIMX HeoPuIlMaJabHOE, & TENEepPh
yKe MoYTH opuIMaibHOE Ha3BaHUE «CTAJIUMHCKMX» '8, HazBaHue oTpakaeT TOT QaKT,
YTO MHUILIMATOPOM CTPOUTEJIBCTBA BBICOTOK M aKTMBHBIM YYaCTHMKOM MX pealu3aluu
611 CtanuH (IlamkoBa, 2013, €. 143). Tak, CTaJMHy OPUNIUCBIBAIOT U/ieI0 YBEeHUYaHU S
Hebockpé6oB mnuasamyu (IlamepHsbiit, 2006, cc. 125-126; Kpy>KKoB, 2014), 6iarogaps
KOTOPBIM 3/aHMSI CTaJM BbIllle NPMMEPHO Ha 50 METPOB M IOJIYYMJIM CBOM y3HaBae-
MBI} cerofHsl BuU/,. OTU 3JaHUS SIBJISIOTCS Haubosiee BbIpa)XeHHBIMU IIpeJiCTaBUTe-
JISIMU CTaJMHCKOM KynpTypsl [IBa, @ CaMbIM penpe3eHTaTMBHBIM M3 HUX MOXHO CUM-
TaTb IIOCTPOEHHOe B 1949-1953 rojax 3JaHMe YyHMUBepcuTeTa MMeHM JIOMOHO-
coBa (uia. 9).

Wn. 9. 3ganne MI'Y, 1959. ®oTo: PMA «HoBOCTU»
Mcrounuk: https://arzamas.academy/materials/2364

17 KcTaTH, B 3TOT XK€ JIeHb BIIEPBbIE B MUCTOPUM APMEHUM JIIOZIeN Ha TIJIOMIAAY O6JIMIN BOZOM U3 TIOXKAPHBIX
MalINH (B 2004 ¥ 2015 rofiax 3TO Y>Ke [eJIajioCh CIIeUMaIM3UPOBAHHBIMY MMOJIULLEMCKMMM MAIIMHAMMA).

8 Hanpumep, kuura H. Kpy>kKoBa «BBICOTKM CTAJIMHCKOM MOCKBBI» (2014) B MHTEpHETE Ha3BaHa «M3 uc-
TOPUM MOCKOBCKMX CTAJIMHCKMX BBICOTOK». Cp. Tak)Ke: BacbkuH & HazapeHKo, 2011.
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BapuaHT nmpoekTa TaMaHsIHA CO cTaTyel JIeHMHA Tak)Xe He 6bIJI peaJin30BaH Ijias-
HBIM 06pa3oM II0 3KOHOMMYECKMM M KOHCTPYKTMBHBIM IpuuMHamMm. IIo pacckasy
M. Ma3maHsiHa, TaMaHsIH 6bLJ1 IBHO 06pajoBaH, KOTZa OT IpPOEeKTa 1934 roga IMpu-
LIJIOCh OTKa3aThbca (Ma3MmaHsH, 1960). OH BO3BpalllaeTcs K NpeablAyIIMM BapMaHTaM
IIPpOeKTa, OfHAaKo B peBpasie 1936 rozia apxXxmuTEKTOp yMupaer.

CtpouTenbcTBO Happoma Hadasloch B 1930 rofy, TeaTpajbHasl 4acTb Obljaa IIO-
CTpoeHa B 1939 roay. OgHaKo I0oCjJe CMEPTU apXUTEeKTOpa HauMHAeTCsI HOBbIM 3Tall B
cyabbe 3maHMUsI. DTOT 3Tall SIBJISIETCS CBUETENIbCTBOM TOTO, HACKOJIBKO BAaXXHO IPU-
CyTCTBME pellaKTopa [iaXe B CjJIydyae TBOPEHMM TeHMaJbHbIX apXUTeKTOpoB. Ilocie
KOHUMHBI TaMaHsiHa 3JaHue Omnepsl U 6aseTa AOCTPOUJ ero ChbiH I'eBopr TamMaHSIH B
1953 roay. Ero pepakuus Oblja o6ycjoBjeHa B IIepBYI0 ouyepeAb HELOCTATKOM
CpencTB', 4TO KaK 6bl onpaBAblBaeT TOT GaKT, UTO OH OCTaHaBJIMBAETCSI Ha IIPOCTHIX
BapMaHTaX OTI[OBCKMX IMPOEKTOB (MJ. 10 a) - 6e3 CKYJbITYpP, YKpallallIUX 3[aHUE
(un. 10 6), u, pasymeercsi, 6e3 OPOTOCTOSILIUX PAa3BUTUM ITpoeKTa 1934 roga (M. 4).
[IpMHUUII CKYJBIITYPHOTO yKpallaTeJbCTBa XapaKTepeH AJisl CTaJIMHCKON KyabTypsl
JBa. Hanmpumep, Tak A0/KHBI 661N 6BITh 0QOPMJIEHBI IJIaBHble IMJIOHBI JJBopua Co-
BE€TOB, CTATysIMM yKpallleH MOCKOBCKMM TOCyZapCTBEHHBI YHUBEPCUTET U [pyrue
CTaJIMHCKVE BBICOTKM2°,

CnepyeT yuuMThIBaTh, UTO IIOCJIEBO€HHbIe pa3BuUTUA /IBopua COBETOB OCYLIECTB-
J4au Te e npenacrasuTenu KyabTypsl /IBa; HaipuMep, O4GHUM M3 OCHOBHBIX aBTOPOB
IpoeKkTa 34aHuss MOCKOBCKOro yHUuBepcuTeTa 6511 ModpaH, KOTOPBIN B CBOE BpeMsi ObLI
IIpM3HaH nobeauTeseM KOHKypca NpoekToB /[Bopua CoBeToB. Torga Kak IpeeMHMK
TaMaHsIHa NBITAJICS M36aBUTHCS OT 3JIEMEHTOB CTaJMHCKOM KynbTypsl JBa. B pe3yyb-
TaTe pemakuum I'eopra TamaHssHa BMeCTO OTKPBITOI'O 3ajia CTPOUTCA CUMMETPUYHOE
IIOBTOpPEHME 3aKPbITOM YaCTH 3[j,aHUS — HbIHEeUIHAs ¢uaapMoHus (M. 11), ¥ iBe 4acTu
3[laHMSI HaBCerZla OKa3blBAIOTCSI pa3/ieIEHHBIMM CTE€HOM. JTO JMIIAeT 3[aHue 3anay-
MaHHOM TaMaHSIHOM IIPOHMILAeMOCTHU-IIPOXOAMMOCTH, PaKTUUECKM TOI 0COOEHHOCTH,
KoTopas ucxoxamia us Kynbrypsl OauH. Kak 661 TO HU 6b1J10, B UTOT€ MBI MMEEM CBOE-
06pa3HbIMi TaMaHSIHOBCKUM 1HiefeBp KyabTyps! ZIBa, aBTOpaMu KOTOPOTO, IO CIIpaBes -
JIMBOMY 3aMedaHu1o Mapka I'puropsiHa-Mjaajliero, cJeayeTr CYuMTaTh OTIia U cbiHa Ta-
MaHAHOB (I'puropsig, 2022, c. 303).

Pepaxknys cblHa KOHCTPYKTMBHO JIMIINIIA 3[laHMe 3alyMaHHOI'0 OTLOM IIpa3HUY-
HOT'0O Hayajia: /iBe II0JIOBMHBI 3/1aHMs 60Jiblile He COO6IIaINCh APYT C APYTIOM [Jisl Op-
raHM3alyMy MacCOBbIX Npa3gHecTB. OgHakKo 3aMbices TaMaHsAHaA TEM He MeHee OCylle-
CTBMJICSI, U CHOBA COBEPIIEHHO MHBIM O6pa3om. I[Ipou3omysio 3To Takxe B 1988 ropy,
Korza Ha TeaTpasibHOM IUIoLIaAM - mioliaayu TeaTpa omepsl U 6ajseTa — MPOXOAUIN
CMeHslMe APYT Apyra MacCOBble MUTUHIM, IIPSIMO MJIM KOCBEHHO CBSI3aHHbIE C Ka-
pabaxckoit mpobsemoint (M. 12).

9 O TpymHOCTSIX GUHAHCOBOTO O6GECIleYeHMsI MOXXKHO CYAMUTb IO COKpAIlleHUSIM B IPOEKTe, KOTOPhIE B
1935 roZly BEIHYX/IEH 6bUI cZesaTh caM A. TamaHsH (TaMaHsIH, 2000, cC. 543-544 (N2 383)).

20 O mocnenywolet MoaubUKaUMMU CKYJIBITYPHBIX I'pynn JBopiia COBETOB Ha CTAJIMHCKMUX BBICOTKAX CM.:
ITamepHBbIN, 2006, C. 125.
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M. 10 a. A. TamaHsH. ®acaz 3maHus OnepHoro Tearpa (HapomHoro loma), 1932
WcTouHuk: 6bIBIINI My3eit TaMaHsTHA
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WM. 10 6. A. TamaHsH. BapuaHT ¢acaza 3manust OnepHoro Ttearpa (HapogHoro Jloma),
yKpallleHHBI CKYJbITypaMu, 1932.
VicTouHMK: 6bIBIIMI My3elt TaMaHsIHa
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WM. 11. OnepHBIN TeaTp CO CTOPOHBI GMIAPMOHMYECKOTO 3a1a, 2023. Poro: JI. AbpaMsH

M. 12. TeaTpasbHasa maomaab, 1988 r. ®oTo: I'aruk ApyTIOHSIH

KosmyecTBO yUaCTHMKOB B MaCCOBBIX ITpa3gHecTBax B Hapziome [OJIX)KHO 6BLIO Z0-
CTUTaTh 2900: 1200 B 3MMHEM 3aKpbITOM TeaTpe?! 1 1700 B JIETHEM OTKPBITOM aMpuTe-
atpe (TamaHsiH, 2000, c. 500 (N¢ 375)). Aasa EpeBaHa 1929 roza, HacejieHue KOTOPOTo
COCTaBJISIIO 70 000 4enoBek (cM.: TamaHsiH, 2000, c. 475 (N2 363)), 3TO CpaBHUMO

2 C y‘-IéTOM Pa3BUTHUSA ropoaga KOJIMYECTBO MECT 3MMHEro TeaTpa Inpegjarajiocb YBeJIMYUTD 10 2500, paxe
5000 (TamaHsH, 2000, c. 465 (N2 360.1)).
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C MUTMHI'OM NOPsiKa 40 000 4ejoBeK B 1988 rozy, 4To 6bLJI0 HE TaKUM YK PeJKUM CO-
6bITHEM B Te AHU 1151 OTIepHOM ITLJIOIa/iN.

OTH COOBITHUS I ONMUCAIT U TPOAHAJIM3UPOBAJI C TOUKU 3peHUS] BKIIOUEHHOT'0 HA6JII0-
Jaresns-antponosora (Abrahamian, 1990 a; Abrahamian, 1990 b; Abrahamian, 2006,
pp. 217-243). Ilnowans 1988 rojza HEOXMAAHHO MHOTMMM HUTSMM COEAMHMIIACH C
JPEBHUM IEPBOINMPA3AHUKOM, KOTOPbIM I B CBOE BpPeEMS IOIBITAJICSI PEKOHCTPYMUPOBATh
(A6bpamsiH, 1983; Abrahamian, 1993). Apxanuyeckui Impa3fHUK, MpeacKa3aHHbI (MOXeT
6bITh, 3alJIAHMPOBAHHBIN?) TaMaHSIHOM Ha CEerOfHSIIIHEN IUJIOaAM, TMOXKaIYH, JIydliie
BCET'0 BBIPA3MJI Xy 0XXHUK AKOIl AKOIISIH B KapTUHe (MJI. 13), TZle OH cobpasl pa3jinyHble
peanbHble U BoOoOpa)kaeMble 3MMU30/bI, IPOUCXOAUBIIME Ha IJIOLLAZAM B TeUueHUeE Jie-
BSITU MecsilleB 1988 rozia — ¢ KoHIla ¢eBpasisi 40 KOHIAa HOsI6psi. B TeueHMe 3TOro Bpe-
MeHM Ha IUIOLIaZM ZelCTBOBAJIO YHMUKAJIbHOE KapHaBaJIbHOE T'Pa)kKZIaHCKOe OOIeCcTBO
(Abrahamian, 2001), 0 KOTOPOM MHOT'Me€ €ro YYaCTHUKYU CErO HSI BCIIOMMHAIOT C HOCTaJIb-
e, TOBOPS, YTO «MbI 6bLIM IPYTUMU», MbI OBLJIV €IVHBI B T€ BpEMeEHa.

Wit. 13. Akon AkonsiH. TeaTpasibHast iouazb, 1988. 2000.
(IlybmkyeTcs ¢ pa3pelleHUs XyLOXXHMKA)

Kak y4yaCTHMK 3TUX COOBITUI, MOTY CKa3aTh, UTO MbI He ObLJIM APYTUMMM, 3TO Ipas3/-
HUK JeJjlaJl HaC «APYyrMMMU» — OUYEBUJIHOE CBU/ETENbCTBO TOTO, YTO MBI MMEJIU [IesI0
MMEHHO C apXaudyeCKMUM IIpa3gHUKOM, C MPUCYLIUM eMy YyBCTBOM COJIMIAPHOCTU U B3a-
MMHOM 106BU (Abrahamian, 1990 a; A6pamMsiH, 1983, cc. 184-186), KOTOpOe BpsIZ, Jiu 3a-
6yneTcst TeMU, KTO IIEPEXMJI 3TO HEOXKMUJAHHOE SMOLIMOHAJIbHOE COCTOsIHMeE. Takast Mac-
COBasl COJIUZIAPHOCTh PeAKO BCTpevaeTcsl, U, MOXET ObITh, IO3TOMY B Ie4aJiIbHO U3BECT-
HOM cTaThe «DMOLMM U pa3yMm» B rasere «IIpaBzga» oT 21 MapTa 1988 roga BHMMaHUe
JZen APYr K APYyry B 3Tu deBpajbCKMe IHU, AUCHUIIMHA, 6ecrniaTHOe CHab)XeHue
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NMUTaHMEeM ObLIM pacClieHEHBbI KaK pe3yJIbTaT OJIeCTSIeN OpraHM3aluM HEKUX TEMHBIX
cuii. Boobiije cienyeT OTMETUTDh, YTO IPOTUBOIIOCTAaBJIEHME SMOLIUMU U pa3yMa BO BpeMs
MUTUHTOB 1988 rozia CTajo OZHMUM U3 BXXHEUIINX PUTOPUUECKUX TPUEMOB, C IIOMOIIbIO
KOTOPOT'O IMPOMAara’HAMUCTbl pa3HOT'0 YPOBHSI, OT PSIAOBBIX )XYPHAJIMCTOB 10 BeAYyIIUX I10-
JIUTUKOB, NIBITAJIUCh YPEryJIMPOBaATh CUTyALIUI0, YTOOBI ITIEPENTU OT IMOLMM K pa3yMmy. U
[eMCTBUTENbHO, SMOLIMOHAJIbHASI CTOPOHA 3aHMMAeT OUueHb 60JIbIIIOe MECTO B CTPYKTYype
apxauMyeckoro Ipas3fHuka. VIMEHHO SMOILMOHaJbHBbIM HaKajl MO3BOJISIET apXaudyHOMY
HapOJHOMY IMPa3aHUKY QYHKIMOHMPOBATH II0 CBOUMM OCOOBIM 3aKOHaM, HO B OTJIMUME OT
SIPOCTHBIX 6€CUMHCTB TOJIIBI, TaK)Xe ABMXMMBbIX 5MOLMOHAJIbHBIM HauyaJOM, BCeHapO/-
HbIMl apXauMyHbIM NepBONpasfHUK (M ero OoTAAJIEHHBIN IOCIed0BaTesb, peBpabCcKas
OmnepHasi IJIOLIA/b) BHI3bIBAET MOJIOXXUTEJIbHBIe 3MouuM. Hanpumep, o6psabl ad-
PUKAHCKOTO IJIEMEHM HbSIKbIOCA OCTAHYTCSI HeZleMCTBEHHBIMM U Ja)XXe MOTYT HaHEeCTU
BpeJ, ob11ecTBy, eClIM cOoBeplIaroliye uUx O6yAyT XpaHUTh «THEB B cephlie» (AbpamsiH,
1983, cc. 184-185).

K ycerrHomy onbITy 1988 rozia o6paiijaroTcsi IpoOTECTHbIE MUTUHTU, CO6MpPaBIINECS
Ha IUIolaau B rocaenypouue rogsl (Abrahamian & Shagoyan, 2013). BcnoMuHanu Takxe
He3abbIBaeMoOe YyBCTBO JIIO6BM, IepeXkuBaBlileecs: 37ecb. Hanpumep, jetom 2016 roza,
o6paliasich K IMMPOTECTYIOIe MOJIOAEXM, COOpaBIIelics Ha IJIOaAM, OAHAKO «He 3Halo-
1IeM, rae OHU HaXoAsaTCsI», OAUH U3 auziepoB Kapabaxckoro aBmxeHus 1988 roga u ya-
CTBI OpPaTOp Ha 3TOM MJIOLIAZIM, TOBOPS O €€ 3arajlouHbIX CBOMCTBAX, 3asIBJISIET, UTO KO-
rZia JIIOAU «3allOJIHSIOT 3Ty IJIOLLaAb, BCe JIOOST APYT Apyra, Bce APYT APyry 6paThs u
CeCTpbhI, 3Ta IJIOLILAAb obpeTaeT 6€CKOHEUHYIO CUJTY, KOTOpasi CoObIIlaeTcsi BCEM-BCEM 3a
npepenaMu maolaau» 22, Kak Buaum, TaMaHsIH HeZLapoM OoTMedasl TakXXe J1I60Bb B
XapaKTEepUCTUKe BoobpakaeMoro xpama. IIpaBza, BpsiZi Iu AMK XadaTpsiH, pa3BUBalo-
LM ero Mpo3peHus B obpase 60rmHu J106BU ACTXUK, OBLJI 6bI JOBOJIEH HETIJIOTCKOM JII0-
60BbI0, OYPHO ITPOSIBUBIIENCS HA TJIOIIAIN.

VHTEepeCcHO, YTO MHBbIE U3 YYACTHMUKOB «IPA3THMUKA» ZIECATKU JIET yXKe CIyCTs, 3a-
OBIB O MEPEXUTHIX UMM TOTZA Ha IUIOLIAAM GecIipelleIeHTHBIX YYBCTBAX M BUJS CEro-
OHSIIITHME HeCTpaBeAJIUBOCTU U TPYAHOCTU, TOBOPSIT APYTUM ydyacTHUKaM: «He BBI U B
88-M BCKUBIBAIU PYKU?», UMeSI B BUZLY XKeCT nmobebl (MoAHsITas pyKa C yKa3aTeJIbHbIM
U cpefHUM nasnbliaMmyu B popme 6yKBBI ‘V’), CMEHUBIIMICS MM03)Ke MOAHSATHIM KyJIaKOM,
KOTOPBIMM cobpaBIlIMecs: Ha IJIONaZi BhIpaXkaiyu CBOIO COJIUAAPHOCTD C BBICTYIABIIMMMU.
O HaKO JIIOAY MPOA0JIKAIOT CO6MPAThCs B TPYAHbIE MOMEHTBI Ha CIPOEKTUPOBaHHOM Ta-
MaHsIHOM TeaTpasIbHOM IJIOIIAAM, CTaBIIEN ITOC/Ie HE3aBUCUMMOCTHU IJIOIaAbio0 CBO6OBI,
C HaJIeXJI0M, YTO Mpa3gHUYHAs BCeL03BOJIEHHOCTb 1988 rozia cTaHeT MCTMHHOM CBO6O-
JIOM, a COCTOSsIBIlIeecsI 3/1eCb MHOTO JIET Ha3aJ, KapHaBaJIbHOE I'paXZaHCKOe O6IleCTBO
CTasio 6BI HACTOSILIMM I'paXkZaHCKUM obijectBoM (Abrahamian & Shagoyan, 2011-2012).

B nyiaHe EpeBaHa TaMaHsH IpeAycMaTpuBas ABe Iuolaau. OfHa — 6bIBLIIAS IIJIO-
1aab JIeHMHa (HbIHEIIH S IJI01aAb PecriybMKu), rie paciioIo)KeHbl CTaBLIMM OpeH0M
ropoga /JloM MpaBUTEJIbCTBA M [ApyruMe NOpPaBUTEJIbCTBEHHbIE 3[aHMSI, MOCTPOEHHBbIE
M03)Ke, a TaKXXe MaMSITHUK JIeHUHY - NOJDKHA Oblyla OTBeYaTh I'OCyZLapCTBEHHBIM QyHK-
LMSIM: 37IeCh JOJDKHBI 6bLJIM ITPOBOAUTHCSI BOEHHBIE Tapa/ibl, Ipa3gHUYHbIE LIECTBUS U
oduLMabHble MEPOTIPUATUS. [pyras e 1iolanb, TeaTpasabHas ¢ HapogHbiM JJoMoM,
ZLOJDKHA 6bLy1a BBIMIOJHSATD KyJIbTypHBble PyHKIIMM. X0TsT Hapaom ctan TeaTpoM onepsl U

22 «Bbl Ha OAHOWM TJIOWIAAM, KOTOpasl AJsl apMsiH, IJIsI Bac SIBJISIETCSI KOJbIOenblo». ANIOT MaHy4yapsiH -
MoJioféxu (2016, 28 urwss). https://www.youtube.com/watch?v=14XbB41Ub4M (Ha apm. 13.).

JI. A. AbpamsiH «3BapTHOI, COeAMHEHHBIN ¢ Kosmuzeem»



Urbis et Orbis. 2023. 3 (1)

6asieTa (BIOC/IAEACTBUM Tak)Xe GUIapMOHMEN), ero HapoZHasi OCHOBA, KaK Mbl BUJIEH,
MIpoJi0JKajla BJaCTBOBATh Ha 3ToM miowaau. C 1988 roza no 2018 ABe mioliay HauM-
HAIOT IPOTUBOIIOCTABJISITBCS KaK IPOBJIaCTHAsl, «IIPaBUTEJIbCTBEHHASI» U OIMIIO3ULMOH-
Hasl, «<HapoAHasi». OLHAKO «HapoAHasi» IJIOLIab, IIPOCTPAHCTBEHHO C)XXaTasli B 2000-X
IIPOBJIACTHBIM 3JIMTAPHBIM KPYyroM Kade, Hadyasia yCTyIaTh «IIPaBUTEIbCTBEHHOM» I1JI0-
waau. B 1988 roxny TeaTpayibHasi « HapoAHasI» IUIOLIAAb YCIIEIIITHO KOHKypUpoOBasia ¢ KOM-
MYHUCTUUYECKON MPOBJIACTHOM IJIOLIa/AbI0%3. HanpuMep, BO BpeMsl MOCJeJHEero CoBeT-
CKOT'0 TMapaja B ApMeHuu 7 Hos16pst 1988 roza Hapoy, yCabllllaB MO3bIBHbIE TPYObI, BO3-
BelllaBIIMe Hayajio U KOHel, MUTUMHIOB Ha TeaTpasbHOM IJIOLLAAM, TOKMHYJ «IIPaBU-
TeJIbCTBEHHYIO» IJIONa/lb, IOBEPHYBIIMCH CIMHOM K KOMMYHUCTUUYECKOMY PYKOBOZCTBY,
IIPMBETCTBOBABIIEMY €r0 C TPUMOYHBI, M HAIIPaBUJICS K «HAPOJHOM» IJIOLLaAN. B Havase
1990-x kK HoBoMy rozy Ha TeaTpasJIbHOM IJIOLIAAM ObljIa YCTaHOBJIEHA «HapoAHasi» EJIKa,
KOTOpasi XOTs y>Ke U He KOHKYPMUPOBaJia C «IIPAaBUTEIbCTBEHHOM» EJIKOM Ha opUIMaTIb-
HOM IuTomaZM (Kak 3TO MMEJIO MeCTO B KOHIe 80-X), MOCKOJIbKY BJIaCTh YXXe ObLia
«HApOJHOM», TEM He MeHee BOCIIPUMHMMasIach 60jiee poJHOM Ha «CBOEM», «HAPOJHOM»
wiomazau. Ho y>xe B 2015 roly B HOBOTOJLHUM Bedyep BJIACTU HE pa3peliuyy OIIO3ULU-
oHHOMY [Jleny Mopo3y YCTaHOBUTH Ja)Ke MaJIEHbKYIO &Ky Ha Iutowaayu CBoO6oAbl AJis
CBOMX €IMHOMBIIIJIEHHUKOB, KOTOPbI€ IPOBOAUAU TaM CUASUYIO EeMOHCTPALMIO0 IPOTe-
cTa.

SbPbEaULr

GRS TNy S0

LY A ———

WUi. 14. A. TamaHsiH. Hapogublit lom. O61uit mjiaH, 1927.
VcTrouHuk: 6bIBIINI My3eit TaMaHsIHA

23 O KOHKYPEHIIMU [BYX ILIOIIaziell cM.: AGpaMsiH, 2010.
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B 2018 rozny, BO BpeMs «bapxaTHOM PeBOJIIOLIMM», CTOSIHME Ha 1iowazu CBo6o bl
nepectaér ObITh ZIeMCTBEHHBIM MHCTPYMEHTOM IIPOTECTOB, MUTUHIU IEPEHOCSTCS Ha
mwiomazab PpaHi MM — HA IPOTMBOIIOJIOXKHYIO CTOPOHY Omephl, KOTOpPylo TaMaHSH elé B
HavaJbHBIX BapuaHTaxXx Hapzmoma oTBoAmJ pAJisi TynsiHuss (uj. 14). Co6CTBEHHO
CI0Zla JOJKHBI OBLJIM 6bI BBIXOAUTH LIECTBUS ITOCJIE IIPOXOXKIEHUS COeMHEHHBIX CIIeH BO
BpeMSI MAcCCOBBIX IPAa3HUKOB, €CJIM TaKue IIEeCTBUS AENCTBUTEJIbHO MpeaycMaTpuBa-
auck TamaHsTHOM. Tenepb B 3TOM MeCTe COeAUHSIJIUCh TPU LeHTpaJibHble YAULbI, U MU-
TUHTYIOLIME TapaJin30BaJu ABUXKEHME B LleHTpe ropoza. Peposouus 2018 roga 3ame-
HUJIAa CTabMJIbHBbIE MUTUHTY NPEABIAYIIMX JIET HAa HE MeUIaIMX TPAHCIIOPTY MPOCTPaH-
ctBax (Tuma TeaTpasibHOM IUIONIAAM) Ha MOOUJIbHbIE CEeTEBble TMEePeKPbITUS YIUI >4,
CrpaTerusi 6JIOKMpPOBaHMS yJINUIL] TIEpEMECTHUIIA LIEHTP MAaCCOBBIX IIPOTECTHBIX MUTUHTOB
Ha «IPaBUTEJIbCTBEHHYIO» IUIOLIQAb Peciy6/IMKM, OTKyAa pafuaJlbHO PACXOASTCS CEMb
ynuL,. [TossBujiach JaXke KapukKaTypa, Ha KoTopo TaMaHsIH-CTaTysI KOPUT cebs 3a TO, UTO
odULIMAIbHYIO TJIONIa/Lb CIJIAHUMPOBAJ HELOCTAaTOUYHO 60JIBIION, UTOOBI OHAa BMecCTuJa
BCeX MUTUHTYOILIMX. Kak BUAMM, K CEerofHsIIIHEMY JHIO KOHKYPEeHIMS ABYX IIoLazen
IIPpUHUMaET APYyroe, HeaHTarOHUCTUYECKOe, COZlep>KaHMe, BbISIBJISISI UX KOHCTPYKTUBHbIE
0COOEHHOCTH, 3aJI0)KEHHBbIEe TaMaHSIHOM.

MBI elé HMYero He CKa3aji O CBSI3M Boobparkaemoro xpama TamaHsiHa ¢ 6orom Ba-
XarHoM, O 4éM, 10 CBUJEeTeNbCTBY AlKa XadaTpsiHa, TaMaHsIH roBopujsl Maptupocy Ca-
ppsiny. Hu Hapaom, HM oTpeAaKTHMpPOBAHHAsI CETOAHSIIHSS ero Bepcusi Bpozie 6blI He
MMEIT HUKaKMUX XapaKTepuUcTuk 6ora BaxarHa. I[IpaBpa, B BapuaHTe 1934 roja, nepe-
KJIMKAIOLIEMCSI C MOCKOBCKUM JIBopiioM COBETOB, MOXXHO YBUJETHh OTTOJIOCKU A PaKOHO-
6opuecTBa, €CJIM BOCIIOJIb30BaThCsl IPOHMULATEIbHBIM 3aMeuaHueM @. JI. PaiiTa o nmobe-
JUBIIEM TpoeKTe [ BOoplia, UTO TOT 60JIbIle MOAOLIEN 6bl AJIsI COBPEMEHHOT'O MpeCTaB-
neHust CB. T'eoprus JpakoHobopua (IlamepHblit, 2006, c. 35). O4HAKO 3Ta IMOCJIeAHSS
Bepcusi Hap/ioma, Kak Mbl IONBITJIMCh MOKa3aTh, O6blIa JIUIIb BPEMEHHBIM BHEIIHUM
BJIMSIHMEM, UCIIPABJIEHHBIM 6J1aroziapsi 06CTosITeIbCTBAM U pemakiuu. Ho BCé xe fymaro,
yTO «xpam» TaMaHsIHa, IPUUYEM ero OTPeNaKTUPOBAHHbIM BapMaHT, TEM HEe MEHee UMEET
CBSI3b C PAKOHOOOPCTBOM, HO Ha OY€Hb I'JIyOMHHOM MMUPOJIOTMIECKOM YPOBHE. DTO CBSI-
3aHO CO CTPOUTEJSBHOM YKePTBOM: 10601 1OM, 0CO6€HHO XpaM, BbIPpacTaeT U3 CTPOUTEIb-
HOM >XepTBhI (BanbypuH, 1983, cc. 60-61), no06HO TOMY Kak BcesleHHas pa3BopayuBa-
eTcs u3 Tesa [lypyliu, mepBou Beau4YecKou xepTBbl (Pureepa, X.90)25. MO>XHO ITOKa3aTh,
YTO 3Ta MOJEJIb BOCXOAUT K CIOKETHBIM Pa3BUTUSIM apXauMyvyecKoro MOTMBa MOegMHKa
(AbpamsH & [lemupxaHsiH, 1985).

Bor-rpomoBepKel yOMBAeT CBOET0 APaKOHOIMOL06HOTO MPOTUBHMKAZ®, U3 Tesa Ko-
TOPOTO (BIIOCJIE/ICTBUU U3 TeJIA XKEPTBBI) BbIPACTAeT HEKasi BePTUKaJIbHASI KOHCTPYKIIMUS
- SIPKUM IIPUMMEPOM 3TOM MO POCTa B apMSIHCKOM TPagUIIMU MOXKET CIIY>XXUTb BUJe-
Hue I'puropust I[IpocBeTUTENISI YyZeCHO BBIPOCIIEro He6eCHOro Xpama, MOCIY>XKUBIIETO,
coryiacHoO AraTtaHresnocy (AradaHresy), MOJeJIbIO IJisI CTPOUTENbCTBA DUMMUAA3UHCKOTO
xpama (AraTaHresoc, 2004, cc. 218-219 (N2 735-738)). Takast MoZieIb POCTa O6BIYHO K-
TaeT HappaTUBBI O 3apOXXAeHUU BepTukaau (cm.: AbpamsiH, 2001; AbpamsiH, 2015). Bep-
TUKQJIBHOCTb 3BapTHOLENOZOOHOro xpamMa TamaHsiHa, Kak M J060ro, 0CO6eHHO

24 AHanu3 «6apxaTHOM PEeBOJIOLUU» 2018 IOy C aHTPOIIOJIOTUYECKOM TOYKM 3peHus CM. B: Abrahamian &
Shagoyan, 2018.

25 O cXOAHOM KOCMOT'OHMYECKOM MOTMBE Y pa3/JIMUHbIX HAPOJA0B CM.: MeJeTMHCKHI, 1976, cC. 202-204.

26 06 3TOM pacIpOCTPAHEHHOM CIOXKEeTe CM.: VBaHOB & TOMOPOB, 1975, CC. 44-76.
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apxauyHoro 3zanus KyabTypsl JIBa, AyMalo, I0JXKHA MMeTh OTHOIlleHMe K Mudosioruyde-
CKOM cxeMe, KpaTKO OUYepUeHHOM BHIIIE.

B aToMm cmpIciie 3amevyaHue PayiTa o ZIBopiie CoBeTOB mpuobpeTaeT, IOMMUMO OCTPO-
YMHOT'O BU3yaJIbHOT'O COIIOCTaBJIEHUS], elllé U MUPOJIOTMUECKUIM KOHTEKCT, €CJIM BCIIOM-
HUTDb, YTO JIBOpel] KaK BOIUJIOLeHMEe HOBOM MUAe0J0run (peamurum) co ctaryen eé cospja-
TeJisl Ha BepUIMHe pa3pyllaeT, YHUUTOXKAET CBOET0 K MOHCTPYO3HOT0O» IIPOTUBHUKA, XPU-
CTMAHCKUI XpaM, UYbé Ha3BaHMe - Xpucra-Crnacurtesnsi - pakTuuecku ykasblBaeT Ha MC-
TUMHHOTO IIPOTMBHMKA «b6ora», CTOsIIlero HaBepxy. HanmomHio enié pa3 BufeHue I'puro-
pusi [IpocBeTUTeENSs, HA 3TOT pa3 3NMU307, I'Zie XpUCTOC B o6pase 6ora-rpoMoBepiKiia 60jb-
IIMM 30JI0TBIM MOJIOTOM (TUIMYHBIM OPY>XXMeM 60ra-rpoMOBepIKIia) yAapsieT IO KaluILy
aZja ¥ ero 4y/A0BUILHOMY XO3SIMHY M, COTJIAaCHO KYJIbTYPOJIOTMUYECKM-apXeoJIoTMYecKon
MHTepIpeTanuy, pa3pylliaeT, yHUUTOXKAET sI3bIUeCKOe CBSITUJIMIIE, HA MeCTe KOTOPOro
TIOAHMMAETCSI, CTPOUTCSI DUMMaZI3UHCKUI co60p (AbpamsiH, 2001). Kak y)ke 0TMedasoch,
TaMmaHsIH He 60posicst Hu ¢ 'epcMMaHCKOM YaCOBHEN, HU C XPUCTUAHCTBOM BOObOIIEe, HO
IpeziTeya IOCTPOEHHOI'0 MM TeaTpa - xpaM 6ora BaxarHa y)xe MMeHeM CBOEr'0 «X03sIMHa»
Vishapak‘agh ‘IpakoHo6opel]’ yka3blBaeT, K Kakoil 60pbbe u mobeze OH OOJDKEH ObLI
MMeTb OTHOIIIeHMe. VIHTepecHO, UTO B COBETCKMEe 1930-e I'ofibl, KOTZa pPeJIUrno3HO-MU-
cTuyeckoe 1 Mudosiormyeckoe He MOTJIM IT0/5aBAThCSI IPSIMbIM TEKCTOM, OHU MOSIBJISIJIVCH
B CATUPUYECKOM UJIU YUCTO IOMOpUCTUYEeCcKOM popme. Tak, mmcaTesb, IOST U 061eCTBEH-
HBIN JlesiTesIb Barpam Asia3aH Hanucas B 1932 roay o Happome TaMaHsiHaA ciiefyoliee
LIIYTOYHOE CTUXOTBOpPEeHMe, TapoAupymoliiee 3HaMeHUTYI0 «IlecHb 0 Baxarue» mu3 «VIcTo-
puu ApmeHum» XopeHanm27:

B MyKax poXxZieHUs1 HaxoAuaach 3emMs (He He60)
B MyKkax poxxZieHus1 HaxoAaucs ropoz, EpesaH...
B Mykax AeHbru ¥ UMQPpbl POXKIAINUCH,

B Mykax cMeTa poXk/aJiach,

B Mmykax obeliaHusi 6ecunucieHHbIe POX/aUCh,
Houu u ;HU pOXKOaIUCh,

B mykax Hapmom B utore poxjaascs?8,

AJia3aH He MOT 3HATh apXeTUIINYECKOr0 KOHTEKCTa CBOE ITapoAuM Ha «IecHb o Ba-
XarHe», KOrja HeUTpaau30Bajl pojb Heba (CKopee BCero, M3 aTeMCTUUYECKUX COoobparke-
HUI) B 3TOM apXauyeCKOM KOCMOTOHMUYECKOM I'MMHe?9. PaKTHUUeCKM OH 3aMeHsIeT apXe-
TUMINYECKYI0 CXeMy T'MMHa (Hebo U 3eMJisi cOoefMHEHbl BEPTUKAJIbHOM CTPYKTYypOM, B
TMMHe — TPOCTHMKOM) Ha [ApPyrylo, He MeHee apXauuecKyl cxeMy (BepTMKasibHasi KOH-
CTPYKLMSI IOJHMMAETCsI B pe3yjbTaTe youlCTBa A pakoHa), HA KOTOPYIO HaMeKaloT gpa-
KOHObOpUecKasi 5TUMOJIOTUS MMeHM BaxarHa (0T upaHckoro Beperparsa - ‘youiina (gpa-
KOHa) Bputpsl’) u ero npossuille IpakoHobopern (Tonopos, 1977, cc. 98-101; A6paMmsiH,
2015, cC. 122-123).

Takum obpa3om, BaxarsoBa aTpubyTuka BoobpaxaeMoro xpaMa MMeeT MHOT'OCJION-
HBIN MUPO-apXeTUNINUECKMIM KOHTEKCT, 0 KOTOpoM TaMaHsIH, BO3MOXHO, 1 HEe UMeJI sIC-
HOT'O IIpefCTaBJIeHMs], OJHAKO o06Jiaflasl HEKMM IpefollylieHueM. MoXXeT ObITb,

27 3TOT I'MMH, COXpaHEHHBIN 6y1aromapsi XopeHaly, CYMTAETCS OLHUM M3 ApeBHENIINX 06pa310oB MH/0EB-
poreiickoi mo33uu (CM.: ViBaHOB, 1983).

28 «Ipy>KeCcKuit zap» AjiazaHa Ha apMSIHCKOM sI3bIKe CM. B: IIlaXKsH, 2012, C. 59.

29 B opuruHasie: «B Mykax poxzeHust Haxoznuaocb Hebo, / B Mykax poxZieHusi Haxoauiaach 3eMuas» («B
MyKaXx poXXZeHust Haxoauanuch He6o u 3eMiisi»).

Levon Abrahamian “Zvartnots conjunct with Colosseum”



Urbis et Orbis. 2023. 3 (1)

I paKOHOGOpUYECKMe KauyecTBa CO3JaHHOTO MM XpaMa elllé IPOsIBSITCS HEOXKUTAHHBIM 06-
pa3oM B 6yAylieM, Kak B CBOE BpeMsl MPOSIBUJIMCH €r0 KaueCTBA «IIECHU U JTI0O6BU».
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Apxurtekrypa M)XK Kak Hacjeaye COBETCKOIro MOoZlepHU3Ma
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KJIFOUEBBIE CJIOBA AHHOTAIIMA

MOJIOZIEXKHBIN XKUIION KOM- B mocsyiefHME TOABI ApXUTEKTYpa MO3LHET0 MOAepHM3Ma (BTOpast M0JI0-
IJIEKC BMHA XX Beka) IIpuBJeKaeT K cebe BCE 6osblile BHMMaHMUS. OHAKO eé
COBETCKUI MOJIEPHU3M HacJieiyie TO-TIPeXXHEMY HeJOCTAaTOYHO IIPOTOBOPEHO B HAY4YHON U IIO-
apXUTeKTypa IIyJISIPHOM JINTepaType, MHOTME MTOCTPOMKY 1960-1980-X r'oZl0B OKa3bI-
COLMAJIbHBIN SKCIIEPUMEHT BAIOTCSI CHECEHBI JI0 TOT'0, KaK II0JIyYaT UCTOPUKO-KYJIBTyPHYIO SKCIIEP-
Hacjenue THU3y U 3amuTy. HecMOTpsl Ha P, CUCTEMATU3UPYIOIIUX MCCIIe0Ba-

HUIL, yallle B LleHTP BHMMaHMS McclefioBaTeslel IToNajlaeT apXUTeKTypa
cTonuL,. JJo cUMX IOP HEeAO0CTAaTOYHO OIMCaHa apXUTEKTypa 3TOro Iepu-
ola B perMOHaJIbHBIX I'Opojiax, 0CO6eHHO >Xujasl 3acTpoika. K Takum
MIOTPaHMYHBIM II0 CTATyCy IIOCTPOMKAM OTHOCSITCS JKMUJIble KOMIIJIEKChI
OBVDKEHUST MOJIOLEXHBIX XUJIBIX KOMIIeKCOB (MJKK), apxuTekTypa 1
IJIaHMPOBOYHBIE pellIeHMsI KOTOPBIX CTaJIX BEIpaXXEHUEM YHUKaJIbHOI'0
coueTaHMSI MOJEe/JM OpraHM3aliMM CTPOUTE]bCTBA, COLiMAJIbHOM KOH-
LIEMIIMY COCEJICKOr0 COOOIIecTBa M aBTOPCKUX apXUTEKTYPHBIX pelle-
HUM B paMKax 3aZlaHHOM COIIMaJIbHOM IPOrpaMMBbl JIsI )KUJIOTO KOM-
IJIeKca. B OCHOBe KOHILENIIMM MOJIOAEXHOIO YXXMJIOTO KOMILJIEKCA Jie-
»KaJia uziesi caMoyIIpaBJjIsieMOr'o COCe/ICKOI'0 CO06111eCTBa, yUaCTHUKM KO-
TOPOT'0 CTPOSAT MHOT'OKBapTUpHBbIE JoMa CBOMMM pykaMmu. IIMk cTpomu-
TenbcTBa MXKK mnpuiiesncsa Ha 1980-e rofbl, KOrjga 3CTeTUKA U IIPUH-
LUl MOAEPHMU3Ma pPaclpOCTPaHMUJIMCL II0 BCEMY MMUPY. B KpPYIIHBIX
MJKK apxuTeKTypa cTajia IPOsIBJeHMEeM COLMaJIbHOM UAeM MOJIOHAEXK-
HOT'O JXWJIOTO KOMIUIeKca. B ExkaTepuHOypre ObLII IIOCTPOEH CaMbIi
kpynHbiii M)XK B CoBeTckoM Co03€, OZTHAKO ero apxXUTeKTypHOe HacJjie-
JVe He[JOCTaTOYHO OLI€HEHO BJIACThI0. CTaThsl KOHLENTyaJIM3UPYET ap-
XUTEKTypHOE HacjeAye OBVIKEHUS MOJIOLEXHBIX XXMJIbIX KOMILJIEKCOB
KaK 4aCTb MCTOPUKO-KYJbTYPHOI'O HacjaeAus II0 PAAYy KpuUTepueB Ha
npuMepe apxuTekTypbl M)KK B ExaTepuubypre, a Takyxe B Koponése u
3esieHOrpaje.
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ABSTRACT

In recent years, the architecture of late modernism (the second half of
the 20" century) has attracted more and more attention. However, its
legacy is still not sufficiently discussed in scientific and popular litera-
ture, many buildings of the 1960-80s are demolished before they re-
ceive historical and cultural expertise and protection. Despite a num-
ber of systematizing studies, the architecture of capitals gets more of-
ten in the center of attention of researchers. Until now, the architec-
ture of this period in regional cities, especially residential buildings,
has not been sufficiently described. Such buildings bordering in status
include residential complexes of the movement of youth residential
complexes (in Russian - Molodezniy zhiloy kompleks - MZhK), the ar-
chitecture and planning solutions of which have become an expression
of a unique combination of a construction organization model, a social
concept of the neighboring community and author’s architectural solu-
tions within the framework of a given social program for a residential
complex. The concept of the youth residential complex was based on
the idea of a self-governing neighborhood community, whose members
build many apartments houses with their own hands. The peak of con-
struction of the MZhK came in the 1980s, when the aesthetics and prin-
ciples of modernism spread throughout the world. In large MZhK, ar-
chitecture has become a manifestation of the social idea of a youth res-
idential complex. The largest MZhK in the Soviet Union was built in
Yekaterinburg, but its architectural heritage is not sufficiently appre-
ciated by Authorities. The article conceptualizes the architectural her-
itage of the movement of youth residential complexes as part of the
historical and cultural heritage according to a number of criteria on the
example of the architecture of the MZhK in Yekaterinburg, as well as
the cities of Korolev and Zelenograd.

Starostova, L. E. (2023). MZhK architecture as a legacy of Soviet modernism. Urbis et Orbis. Microhis-
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BBeneHue

MopaepHU3M B apXUTEKType NPUHSITO CUUTATh MHTEPHALIMOHAJIbHBIM CTUJIEM, @ €r0
NIpM3HaKyU COOPMYJIMPOBAIIN elllé B 1932 rofly apxutekTop ®uaunn JPKOHCOH U KPUTUK
Paccen XMYKOK: CO3JaHMe apXUTEKTyPHOIr'o 06'b€Ma, a He MaccChl, IpeAnoYyTeHe H6ajsaHca
BMECTO CMMMETPUM U OTKa3 OT KJIACCUUYECKUX AeKOpaTUBHBIX 3sieMeHTOB (Hitchcock &
Johnson, 1997). B 3TOM cMBICJIe apXUTeKTypa paHHEero COBETCKOrO aBaHrap/a sIBJasieTcs
BETBbIO MMPOBOI'0O ZIBM)XEHMUS 3a HOBYIO apXMUTEeKTypy. Ho B oT/iMuMe OT 3alaZiHbIX MO-
JEePHUCTCKUX TeueHUM MofepHu3M B CCCP nepe)xusi nnepmuof; roHeHUM, 6bIJI BBITECHEH U3
apXUTEKTYPHOM IMPAaKTUKU Ha 20 JIeT IPUHLUIIAMM KJIACCUUECKOM apXUTEKTYPhl M Hauasl
BO3BpalllaTbhCsl B IOBECTKY JIMIID ITOCJIe 06 bsiBJIeHUSTI HUKUTOM XPYyLEBBIM 60PbOBI C «U3-
JIUIIeCTBAMM B apXMUTeKType». [I09TOMy NOHSITME «COBETCKUI MOJEPHU3M» IPUMEHU-
TEJIbHO K apXUTEKTYype ONUChIBAET COBOKYITHOCTDb TeueHUM B apxuTekType CCCP B niepuop,
€ 1955 10 KOHel], 1980-X rooB. [TocTaHOBIeHMe «O6 yCTpaHEeHUY U3JIUILIECTB B IIPOEKTU-
POBaHUMU U CTPOUTEIBCTBE» OT 4 HOSIOPSI 1955 roZia 06'bIBUJIO KyPC Ha MacCOBO€E CTPOU-
TEJIbCTBO 3KOHOMMUYHOTO >XWJIbsl, @ B COBETCKYI0 apXMUTEKTYypy CTaJM BO3BpalllaTbCs
NIPMHUUIBEI ¥ GOPMBI, KOTOpPble Mbl YaCTO HaxOAMM B paHHEM COBETCKOM aBaHTrapze —
byHKIIMOHa/IbHOE 060CHOBAHME JI060T0 apXMUTEKTYPHOT'O 3JIEMEHTa U, KaK CJIe[ICTBUE,
JIMIIEHHBIE MEJIKOTO Ziekopa dacaZibl M MHTepPbephl, TSAra K MPOCTbIM reOMeTPUUYECKUM
dopmam, paBHOAYIIME K CUMMETPUYHOM KOMIO3ULIUU B MOJIb3Y ONITUMM3ALUU 1030~
BaTeJIbCKMX MPpolieccoB. COBETCKME apXUTEKTOPHI, ellé 3a 20 JIET 40 3TOT'0 BbIHY)X/IeHHbIe
OTpPEeKaThCs OT ApXUTEKTYPHOTO aBaHIap/ia, CHOBa 06paTU/IMUCh K HEMY B ITOMCKaX 3KOHO-
MUUHBIX pelieHuM. [IpaBaa, BO BTOPO MMOJIOBMHE XX BeKa B PaCHOPsSIXKEHUM CTPOUTEJIeN
TOSIBUJIMCh HOBbIE TEXHOJIOTMM U MaTepUasibl, UTO HEM36EXXHO MOBJIMSIJIO M Ha apXUTEK-
TyYpHBIE ITIPOEKTHI. B XXMIMUIIHOE CTPOUTENBCTBO IIPUIIJIO TUIIOBOE JOMOCTPOEHME.

[TomyuMo obpaleHMss K paboTaM COBETCKMUX apXUTEKTOPOB-aBaHI'apAUCTOB apXUTEK-
TOpbl OTTENes N MOJIYUYMIM BO3MOXHOCTb 3HAKOMUTBHCSI C 3apybeXXHBIMU apXUTEKTYp-
HBIMM XXypHaJlaMy, IIOCelllaTh CTPaHbl, I'Ze MOAEPHMUCTCKME MPOEKTHI CTaJIM YacThIO I'0-
poZAckoi cpeabl. «OTyacTu U3 AMepuku 1 EBponbl yepe3 CTaBlIMe B 3TO BpeMsl LOCTYII-
HBIMMU U Cpa3y NONYyJISPHBIMY apXUTEKTypPHbIe )XypHaJIbl BPOZe JIeTeHAapHOI'0 “ApXUTeK-
TYp Ze XXypAu”, OT4aCTU — yepe3 CTPaHbl “co1610Kka” Bpoze MpUOATTUMCKUN pecTybInK,
[Tonbuy, Benrpum mam Ky6bl, KyZia 3HaUUTEIbHOE UMCJIO COBETCKUX 30IUMX “OTTernenmn”
IIOJIyYMJIM BO3MOXXHOCTb I0€XaTh B KOMaHAMPOBKY MJIM JaXKe B OTIYCK, 3CTeTUKA MO ep-
HM3Ma IIPOHMKaJia B COBETCKYIO0 apXUTEKTYPHYIO cpefly, TpaHCGOopMMpoBaiach, IpU3Ha-
BaJlach IIOCTENIEHHO “CBOEM, COBETCKOM”, HO BCE )XKe ocTaBajlaCh y3HaBaeMOM B CBOUX OC-
HOBHBIX yepTax» (KasakoBa, 2014, c. 60).

Ha cThIKe 3TMX ITPOLLECCOB — peMHKapHalMM paHHEro COBETCKOIr'o aBaHrap/a " 0CBO-
€HMsI HOBBIX CTPOUTEIBbHBIX TEXHOJIOTUI U aKTyaJIbHbIX 3apyb6e)XXHbIX TPEHZI0B — popMu-
pOBaJioch cBOeobpa3HoOe SIBJIEHME COBETCKOM apXUTEeKTYpbl BTOPOM IOJOBMHBI XX Beka
1oJ;, o611 MM Ha3BaHMeEM «COBETCKMUI MoJepHMU3M». CerofiHs B FOPOZCKOI cpefie OH y3Ha-
BaeM reoMeTPUYHBIMU, TIOPOM 6pPyTaJbHBIMU, 06 BEMaMM, IJIOCKMMU dacaZiaMu U BUT-
PaXXHBIMM OKHaMM, HaJIMuMeM MOHYMeHTaJIbHbIX 6apesnbedoB, MO3auUK U CKYJIBITYP B
JKCTepbepe U MHTepbepe 3[aHuM. B 061acTy XXUIMUITHOTO CTPOUTENbCTBA TOSIBUJIUCH Ce-
PUM TUIIOBBIX OMOB, 3 KOTOPbIX KOMOMHMPOBAINCh aHCAaMbJIM XXUJIBIX MUKPOPaiiOHOB,
B KOTOPBIX TaK)Xe MOXXHO HallT¥ MHAMBUAYAJIU3UPYIOLIMe IPUEMBI — Yepe3 AU3aH TU-
TIOBBIX MTAaHeJIeN Uiy cyneprpaduky Ha ¢pacaziax JOMOB.
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B mociiefHee pgecsaTuUiIeTHe BBILIJIIO HEMAJIO KHUT O HacJlefUM COBETCKOI'0 MOZep-
Hu3ma MockBbl, CaHKT-IleTepbypra, Anma-ATbl, EpeBaHa, ExaTepuHb6ypra u gpyrux ro-
pozros (Ritter et al., 2012; BpoHoBuiikasa & MaauHuH, 2016; BanbsaH, 2012). B Hux npez-
CTaBJIEH LIMPOKUM P, MMOCTPOEK KaK O6ILIeCTBEHHOT'0, TaK U XXMUJIOTO Ha3HayeHus. Cre-
IIeHb SIPKOCTY apXUTEKTYPHOTO pellleHNsI MOXXeT BapbMpPOBAThCS OT KpallHe HeopAMHap-
HOM 10 TUIIOJIOTUYECKOM AJIsI CTUJISI KaK TaKoBoro. OJHAKO MO-TIpeXHeMYy aKTyaJibHa
npo6sieMa BBISIBJIEHUSI M COXPAHEHUSI MOCTPOEK COBETCKOTO MOZEPHM3Ma, IMOCKOJIBKY
MHOT'YE U3 HUX He TO UTO He UMEIOT OXPAaHHOI'0 CTaTyca, HO U MPaKTUYECKU HEBULUMBI
B Ny6JIMYHOM 10JIe. Peub UIET He TOJBKO O CHOCE, HO ¥ O PEKOHCTPYKIIMM UM PEMOHTE,
IIPUBOASIIIMX K HEOOpAaTUMMOMY pa3pylleHMI0 UCXOAHBIX ¢opM, pacaoB U MHTEPHEPOB
TakuX 37aHuil. OQHOM M3 TaKUX IMPO6JIEMHBIX 30H SIBJISETCSI apXUTEKTypHOe Haceaue
AByxkeHUs: MOKK — MOJIOZEXHBIX XXUJIBIX KOMILJIEKCOB, B psifie CjlydyaeB IIPOsSIBUBIIEECS B
CBO€OOpa3HBIX apXUTEKTYPHBIX pPeLIeHUsIX. B McCie[0BaTeIbCKOM INTEPAType Hacenue
MJKK, KakK IpaBuJIO, ONMCBHIBAETCSA KaK MCTOPUS COLMAJIBHOIO 3KcnepuMeHTa (I'opyioB &
JleBuuK, 2021; EntaHos, 2021), BIpo4yeM, KaK M B TEKCTaX caMux M)XKoBLeB (EppemMoB u
ap., 1986). Mexxay TeM, camble Bhigatolmecss M)XK ocTtaBuiu nocje cebst HeopAMHapHOoe
rpajoCTpOUTEIbHOE HacaeaMe, eHHOCTb KOTOPOr'o 3aK/II04YaeTCsI KaK B aBTOPCKOM apXu-
TEKTYype, TaK U B €€ CBS3M C COLMAJIbHBIM IIPOEKTUPOBAHUEM.

JKOHOMMYECKNEe NPeanoChIKM M KOHuenuusa MXKK

AdByxenue MOKK 3apoguinocs B nno3gHeM CCCP B mOgMOCKOBHOM ropoge KaamHuH-
rpage (HbiHe - KopoJiéB) B KOHIle 1960-X I'0OZI0B U, IporpeMeB Ha Becb CoBeTckuit Cowo3
KaK yCIeIIHbIM COLMaJIbHBIM U YXMUJIUILIHBIN 3KCIIEPUMEHT, PAaCIpPOCTPAHMUIIOCHh K KOHILY
1980-X ro;0B Ha BCIO CTpaHy. HecMOTps1 He IepBEHCTBO ITOAMOCKOBHOro KasimHMHIrpaja,
HauboJsiee 3HAaUMUTEJIbHBIM IIPOSIBJIEHMEM JBMXKEHMSI KaK C apXUTEeKTYPHOM, TaK U C COLL-
QJIbHOM TOYKM 3peHMs CTajJ CBepAJioBCkuM (CBepAJIOBCKOM C 1924 IO 1991 roJ, Ha3bl-
Basicsi ExaTepmu6ypr) MXKK, mepBboIi1 oM KOTOporo 6su1 ciaH B 1981 roay. CyTh uzen
3aKJIlo4yasach B TOM, YTOOBI PEIIUTD AJISI MOJIOZbIX CEMEeN XXMUIUILIHYIO TpobieMy.

MJKK omupaJics Ha cymjecTBoBaBilyio B CCCP mozenb GMHAHCUPOBAHUS U OpraHu-
3alMY XXMIUILIHOTO CTPOUTEJIBCTBA B paMKax IIJIAaHOBOM 3KOHOMMKM. COTJIaCHO 3TOM MO-
Jley, CpefCTBa Ha CTPOUTEJIbCTBO XXWUJIbSI €XXEeTO[HO BBIJe/IsJINCh KPYIIHBIM NIpefnpusi-
TUSIM, @ Te IpUIJIallagy NOAPSIAUMKA — CTPOUTEbHYIO OpTaHM3alMI0 — [IJIs1 BO3BEJeHUS
MHOT'OKBapTMPHBIX [IOMOB, I'Zle KBapTUPBI MOJIydaiM B MOpsiAKe odyepeay COTPYAHUKU
npennpusTus. IIpy 3TOM 4acTb KBapTUP BbIZessyiach [OpUCIIOIKOMY [Jis paclpepee-
HUS Cpeiy ouepelHUKOB U3 HEeIpPOU3BOACTBEHHOM chepbl. TeMIIbl XXUJIMUIIHOTO CTPOU-
TeJIbCTBA CYLIeCTBEHHO OTCTaBaJIM OT TeMIIOB POCTa CIIpOCA Ha XXUJbE, TO3TOMY JIOAU
6B171M BBIHYX/AE€HbI OXXUAATh II0JIy4YeHUsI OTAe/IbHOM KBapTUPhl B MHOTOJIETHEN O4Yepeu.
OTcTaBaHME TEMIIOB CTPOUTEIBCTBA XXUJIBIX JOMOB OT CITpoca 6bIJI0 BBI3BAaHO MaJio 3¢-
GEeKTMBHOCTBIO COBETCKOM 3KOHOMMYECKOM MOZENN: LeHTPaJIU3MpPOBaHHOE IJIAHMPOBaA-
HUe U QMHaAHCHMPOBaHME He MO3BOJISIJIO HAIIPABJSITh JeHe)XXHble IIOTOKM TOJIBKO 3ddek-
TUBHBIM CTPYKTypaM, CTPOUTEJbHbIE NMpeApUsITUS CTpaZiaiy OT HeXBaTKM COBPEMEH-
HOM TEXHUKU U pabouux pyK.

Muannuatopamyu M)XK cTany MoJjozble CIelMaaucThl, Ipuileslie 1ocjie OKOHYa-
HUS By3a paboTaTh Ha npefnpusiTysi. OHU NPefI0XXUIN MOJeNb, IPU KOTOPOU AepULuT
paboumx pyK Ha CTpOIKe pelIasicsl 3a CUET TpyZa OyAyIIMX XXMJIbLOB (OHM Ha IOJaToAa
WUJIM TOJ, BBIXOAMIM pabouMMM Ha CTPOMKY), TAKMM 06pa30M CTPOUTEbHBIN NOAPSIAUNK
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IoJIydyasl JelIéBYI0 ¥ BBICOKOMOTMBMPOBAHHYIO pabouylo CUMJIYy M BBINOJHSII TOCyZap-
CTBEHHBIN IIJIAH.

[ns1 obecnieueHus: nopzep>xku MXXK co CTOPOHBI pyKOBOZSIIIMX OPraHOB — KOMMY-
HUCTMYECKOM MapTUM M KOMCOMOJIA — MXXKOBILbI BKJIIOUMJIM B QMHAHCOBO-CTPOUTEIBHYIO
MO/ie/Ib UJIe0JIOTMUYECKYIO0 COCTaBISI0ILYI0 — 06bsiBMIM M)XK colasbHbIM 3KCIIEpUMEH-
TOM, Hac/JeAyIIIMM 1Jiee JOMOB-KOMMYH PaHHECOBETCKOM 3I0XU, M CTaJu pa3pabaTshl-
BaThb COLMaJIbHbIE IPOrPaMMBbl Pa3BUTUSI COCEL,CKOTO COODIIeCTBa U IPOEKThI KJIyOOB 151
B3pOCJBIX U AeTel. BaxkHbIM KoMIIoHeHTOM MMKK 6blyia uzesi camoyIpaBjeHusi: IIOCTO-
STHHBIM OpPTAaHOM yIIpaBjeHUsl KoMmIuiekca 6bp11 CoBeT MMXKK, m3bupaBimmiicsa Ha o6umx
cobpaHMsX, a BCE BOIPOCHI XXU3HU pellaIUCh AeMOKpPaTUYeCKUM IIyTeM: «BbICIIMM Op-
raHoOM yIpaBjieHMsl KosuiekTuBa MXKK siBysieTcsi obijee cobpanue (koHbepeHLMsI) ero
YJI€HOB, KOTOpOe 1361paeT coBeT U peBU3MOHHYI0 komuccuio MXKK (ITonoxxenue, 1987,
C. 12). Y6eauTesIbHbIM CBUZETEIBCTBOM MOJe/JIM CaMOYyIIpaBJIeHMsI CTaJo0 IIPOEKTUpPOBa-
HME U CTPOUTENIBCTBO B CaMbIX KpymHBbIX M)XK oTAenpHOro 3paHus ajsi OprkoMuTeTa
(CoBeTa) MXKK. JkxoHOoMMueckass Momenb M)XK IJIoxX0 CThIKOBaslaCch C perjiaMeHTaMu
IIJTAaHOBOM 3KOHOMMKM, IIO3TOMY ITPO6JIEMBI Bbl/ieJIeHUSI PEeCypCOB 3a4acTylo pellaauch
3a CYET JIMYHBIX CBsi3eil. 1o cyTu MMXKK 6bLIM pa3HOBUIHOCTBIO NIPEATIPUSTUMA TEHEBON
9KOHOMMKM, ITIOCKOJIbKY TOXXE Pa3BMBaJIMCh 3a CUET HEJJOOCBOEHHBIX B IIJIAHOBOM CEKTOPE
pecypcoB.

dopMmupoBaHue cooburectsa MXKK onmpasoch Ha MeXaHU3MBbI 3/J0pOBOI KOHKYpPEH-
LMY U pacnpeziesieHus 61ar Ha OCHOBaHMM JIMUHBIX 3aCayT. XKenawuux BCTynuTsb B MDKK
6b1710 60JIBlIIE, UEM KBAPTUP B CTPOSIIMXCS AoMax. [IoaTomy oprkomuTeTsl M)XK paspa-
6aTbIBaJIM CUCTEMBI KOHKYPEHTHOM OLLeHKM 3aCJIyT KaHAUAATOB. B CTpOMTEIbHBIN OTPSL,
M>KK MO>XHO 6bLJIO ITIOIIACTh Yepe3 yuyacTue B COLMAIUCTUYECKOM COPEBHOBAHUM — CI0XK-
Hasl cucTeMa pacyéTra 6a/lJIoB yUUThIBaja yuyacTue B Cy660THUKAX, OOIIeCTBEHHYIO pa-
60Ty M Apyrye 3acjlyr' KaHZAMUAaToB. BeIZlep)KaTh COpEBHOBAaHME MOT He KaXXZblil: Tpebo-
Basiach 6oJiblIasi paboTOCIOCOOHOCTh U LieIeyCTPEMIIEHHOCTD. IToaTomy B MMKK moma-
Jlajla camasi aKTMBHasl MOJIOZEXb, TaK obecriedmBajach IIOJI0XKMTeIbHasl CeJIeKL s B CO-
06111ecTBO MXXKOBL,eB. KOHKypeHL s He ITpeKpalljajach U B IIpoljecce paboThl HA CTPOMKeE:
Ha OCHOBE TPY/A0BOTr'0 peTUHTa 60MII0OB CTPOUTEJIbHBIX OTPSIZLOB (KaK MX Ha3bIBaJIN) IIPO-
MCXOAMJI BBIOOP 3Ta)ka CBOEM KBapTUPBI. HeKOTOpble MXKXKOBIbI IT0JIy4yaIy KBapTUPHI 3a
BeJleHMe KJIyOOB J1J1s1 B3POC/IbIX U AeTel. Bo Bcex chepax xxm3HM B MIKK moouipsisicst Ayx
TBOpPYECTBA M MHUIMATUBHI.

B smoxy mepecTpoyiku BbIILIM OPUIlMaJbHblEe ITOCTAHOBJIEHUS, JIETUTUMUPYIOLILE
MXXK; Ha ¢oHe 0blel AeMOoKpaTu3aluyu B CTpaHe ABUXKEeHME IOJYyUMJIO MOUIHBIA UM-
IIyJIbC U TPOJO0JKAJIO BTATUBATH B cebsi Haubojiee aKTUBHYIO MOJIOZEXb. YUaCTHUKAM
ABVDKEHUS CeTOoAHS NMPMMepPHO 60 JIeT, ¥ OHM TOBOPST O HEM Kak O JIydllleM Iepuope
CBOEM XXMU3HU, UCTIOJIb3YSI TaKMe CJI0BA KaK «BMeCTe», «Ipyxba», «Ipa3gHUK», «BCE IJIs
Jeteyi» u T. 1. [iy1s1 MHorux MXKK cTas IK0JI0M MHULIMATUBBI, IPUTOAMUBIIENCS UM B IIe-
pMOJ, SKOHOMMUUYECKUX pePpopM, KOTrZla YyMeHMe IPUCIIOCabIMBaThCS K U3SMEHEHUSIM U aK-
TUBHAas MMO3ULMS IIOMOTA/JIM He TOJIBKO BBDKMBATh, HO U A06MBaThCA ycrnexa. [as aufe-
poB aBxeHMsI M)XK 3TOT OIBIT CTaJl CTAPTOM B Kapbepe, BOCIUTAB IIepBble HaBbIKU CBO-
604 HOV KOHKYPEeHLMY U YIIpaBJIEHUSI.

Ho ecTp n gpyras cropoHa M>KK - TeHeBasi npupoz,a 5 KOHOMUYECKON MOJesN, BY-
CMBICJIEHHOCTb 1J€HHOCTE M CMMBOJIOB, BeJlb COBETCKME IPOIaraHAMCTCKME JIO3YHTU
(«co3maHue KOMMYHMUCTUUECKOTro o61iecTBa») B MXKK 1o CyTH yIaKOBBIBIM COLIMAIIb-
HYI0 MOJesib, IOCTPOEHHYI0 Ha M[pe3yMIILMM YacCTHOM WMHMUIMATUBBI, KOTOpas
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3acJIy)KMBaeT OT[e/JIbHOTO pacCMOTPEHMsI, HO BBIXOAUT 3a paMKM JaHHOM CTaTbM (CM.:
CrapocToBa, 2021).

ITockonbKy Mogenb M)XK ocHOBbIBasiaCh Ha COBETCKOM 3KOHOMMYECKOM CUCTEME,
OHa McYe3jia BMeCTe C €€ pa3pylleHueM B Havajle 1990-X IoZi0B, KOorza rocyZapcrBo Ie-
pecTajio BBIEJIATH CPeLCTBAa Ha CTPOUTEJIbLCTBO XXWUJIbSl MPUBATU3IUPYEMbBIM IPeAIIPHUSI-
TusiM. Coob1iecTBa nocTpoeHHbIX M)XK mocTerneHHO paclafalyuch: XXUTEIU IIepee3xann
VJIN COCPEeA0TaYMBaIMCh Ha IMYHOM BbDKMBAHUM, B CTPaHe BOLLAPUJICA AYyX MHAUBUYyaA-
nu3Ma. KoHllenuus caMoylnpaBjieHMsl IpoBajinjachk — B Poccuy COBeTHI OBLIM yIIpas-
HEeHBI B 1993 rozly, 3T0 KOCHYJIOCh U coBeTOoB MJKK. HacTh M)XXKOBCKUX JIMEPOB yIlljia B
IIOJINTUKY U 6U3HEC, @ CTPOUTEIBCTBO JOMOB, €CJIM U IIPOJ,0JIKAJIOCh, TO Y)Ke Ha KOMMep-
JeCKOM OCHOBe uUepe3 BHOBb CO3JlaHHble CTPOMTEJIbHBbIe KOMIAHUM U 6e3 colaJbHO-
KyJIbTYPHOM MHPPaCTPYKTYPHI.

IIpepgnocblZIKN apXUTeKTypbl MXKK

B kxoHLe 1980-x romoB Ha Tepputopuu CCCP CTpoMIMCh MM [EUCTBOBAJIM He-
ckosbKO coTeH MXKK, HO zasieko He Bce OHM 6bpuiM MOKK 1o cyTH, TO €CTh MMEeJU MpU-
3HAKM COLIMaJIbHOTO 3KCIlepuMeHTa. BoapmymHcTBO MXKK cTasiy cioco60oM pelieHus KU-
JIULILHOM Npo6eMbl 3a CUYET MPUBJIeYeHUs paboueit CUIbl OT OyAYyIIMUX XUJIBIOB, TAM He
6BLJIO COIMAJIBHOM MPOTPAMMBbI, @ XXMUJIble KOMILJIEKChl CTPOUJIUCH 110 OpAMHAPHBIM IIPO-
ekTaM. OpHako cyuecTByloT M)XK, KOTOpble 3aciay>XMBAIOT TOI'0, UTOOGbI IOJIYYUTH
OXPaHHBIM CTATyC KaK MNaMSTHUK MCTOPMKO-KYJIBTYPHOI'O 3HAaUYE€HMUS U JaXe apXUTeK-
TYPHI.

EcTecTBeHHO, BO3HMKaeT Bonpoc: ecan M)XK - 3TO >xujble KOMIIJIEKCHI 3TIOXWM UH-
AYyCTPUAJIbHOT'O TUIIOBOT'O JOMOCTPOEHMS, T10 CYTU, TUTIOBble MMKPOPAaOHBI, I0YeMY OHU
3aCJY>XMBAOT KOMMeEMoOpaLuyu U coxpaHeHus? Jlejso B ToOM, 4TO HekoTopble MJKK moJry-
YMJIU 1leJIbHOE M CBOeobpa3Hoe aBTOPCKOe apXUTEKTYPHOE pellleHMe 3a CYET IBYX PpaKTo-
POB: @) COLMAJIBHOM MTPOrpaMMbl, TpebOBaBIlIEN ZJIsl CBOEN peaju3aliuy ClielMaIbHbIX
IIOCTPOEK, ¥ 6) BO3MOXXHOCTHU ZIJISI MOJIOZBIX apXUTEKTOPOB-MXXKOBIIEB TBOPUECKM BbIpa-
3UTh cebsl B pa3paboTke reHepasbHOro miaHa MXXK 1 npoekToB 06111eCTBEHHBIX 3[JaHUN
11071, 33/Ja4M COLIMaJIbHOTO 3KCIlepuMeHTa. Tak ke, KaK CTPOMUTE M JOMOB II0JIy4dasii KBap-
TUPBI BHE ouepeay 3a paboTy Ha CTpolike, apxuTekTop MJXKK mosry4yasa KBapTUpY 3a CBOM
IPOEKT. VI ecsi 10 OTHOILIEHMNIO K MHOTOKBApTUPHBIM ZloMaM apxuTeKTopbl MJKK uale
BCEro MPOCTO MPUBSI3bIBAJIM TUIIOBbIEe IIPOEKTHI JOMOB (HallpuMep, oMa 141 cepum) K
BBIJIEJIEHHOMY IOJ, CTPOUTEJILCTBO YYaCTKy, TO HPOEKThI 3[aHUM JJisi OOIIeCTBEHHBIX
HYXXJ], - OPTKOMUTETA, KJIy60B, MOJIUKIMHMUKHY, LeTCKOT'0 cajZia, Mara3uHa — MOIJIM IIOJIy-
YUTh aBTOPCKOE pelleHNe.

B CCCP HauMHAIOUIMI apXUTEKTOP €iBa JIM MOT pacCUMTHIBATh Ha 3aKa3 aBTOPCKOTO
npoekTa. Ho M>KK ¢ X pa3BepHYTOM COLMaJbHOM IIPOTPaMMOi, MHOXeCTBOM KJIyOOB,
3KCIIEPUMMEHTAJIbHOM MeAarormkoin GopmMupoBaau 3alpoc HA apXUTEKTYpPy ¢ 3ddekTom
COLIMAJIBHOTO ITporpaMMupoBaHmsi. CamMa CTPYKTypa >XMUJIOTro KOMILJIeKca — 61aroycTpoi-
cTBO, opopmiieHMe dpacaZioB LOMOB, MaclITabupoBaHMue U OpraHu3al sl BOPOB, YJINUIL,
6y/JIbBapoOB M JaXKe IJIOLA/el BHYTPU KOMILJIEKCA — JO0JDKHA 6blIa CIAY>XXUTb TyMaHMU3a-
LMY CpeZlbl U CO3[LaHMUIO0 YCJIOBUM [AJIs1 06IeHMs Jlo/iell Ha pa3HbIX YPOBHsAX. [IoaTOMy
JIJ151 apXUTEKTOPOB B MpodeccroHanbHOM I1aHe MXKK mpezcTaBiisiiv cO60M KaK BBI3OB,
TaK ¥ BO3MOXXHOCTb IIPOSIBUTH CBOM TaJIaHTHI.
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Y pasHbIx acnekToB M)XK ecTb HelocpeACTBEHHble MCTOPUUYECKME IpeflIecTBeH-
HUKM U YaCTUUYHBbIE aHAJIOTU. Vijless CTPOUTh JloMa C MpUMMeHeHueM Tpyza paboTHUKOB
NpeanpusaTUs IpUIlJIa U3 MOMYJISIPHOM B KOHIIe 1950-X I'OJL0B MOZeJIM CaMOCTpPOsl, uzes
CO3ZIaHMSI C IOMOILIBIO0 apXUTEKTYPBI YCJIOBUM [IJIS1 ONITUMMU3AL UK OBITOBBIX IIPOLIECCOB U
dbopMuMpoBaHus coobuiecTBa eAMHOMBIIIJIEHHUKOB BOCXOAMJIA K COBETCKOMY aBaHTrapzy
(moMa-KOMMYHBI 1920-X F'OZI0B), & COPEBHOBATEJIbHBIM IPUHLUII CTUMYJIUPOBAHUS TPya
npoTsAHYJ HUTb K M)XK OT cTaXxaHOBCKOT'O [BMXXE€HMSI 1930-X 4yepe3 [BUXKEHUEe CTPOU-
TeJIbHBIX CTyJeHYEeCKUX OTPSZOB.

IMosiBieHue MJXKK onupasioch ¥ Ha apXUTEKTypPHBIe IIOMCKM ONTMMaJIbHOM MOJAEIN
MHOT'OKBapTMPHOTI'O XXUJIbSI 1960-70-X TOZ0B. B mmocieBoeHHOe BpeMs npobyema fedpu-
umTa KoMpopTabeIbHOT0 XXUJIbsl cTosiyia Kak B CCCP, Tak 1 B EBpormne. Kak pa3 Torza Jle
Kop6103be pa3paboTas NpoeKThl TaK Ha3blBA€MbIX «)KMJIBIX €AUHUI» — MacCOBOT'O COLM-
aJIbHOT'O XXWJIbsI — 151 Mapcesnsi u BepsnHa, KOTOpble 3aTeM C BapualUsIMU TUPaXXUPO-
BaJINCh IO Bcell EBpone. ApxuTeKTop AHZpe Jllopca B Te Xe rojbl CIIPOEKTUPOBAJI JJIs
CeH-/leHM MHOT'OKBapTUpHBIE JoOMa C MHTErPMPOBAaHHBIM CTaHAapPTHBIM 060py/J0BaHUEM
U COLMAJIbHOM MHPPACTPYKTYPOM, KyZla BXOAMIM 60JIbHULIA, LETCKUI cafl, IIKOJIa U KU-
HOTeaTp.

B CCCP nocisie cmeptu CTajiMHA B apXUTEKTYPY CHOBA BEPHYJIUCH PYHKIIVMOHAIUIM
U 3KOHOMMS. Ha CMeHy IIOMIIe3HOM apXMUTEKType TaK Ha3bIBaeMOTI'0 «CTAJIMHCKOI'O aM-
nypa» MpUlIa TUOU3ALUsS U YHUPUKALMS, 3aTO 06'bEM BO3BOAMMOTIO XXUJIbsI B CTPaHe
BBIPOC C 1956 10 1960 TOA, B ABa pa3a: ¢ 41 MIH M2 710 82 MJH M? (OropogHMKOBa, 2018).

HauaJsio spbl MHAYCTPUAJIBbHOTO AOMOCTpPOeHUs (c60p loMa Ha CTPOUTEIBHOM IIJIO-
1IaJKe 13 3aBO/CKUX ZleTajiell — )Keae300eTOHHBIX 6JIOKOB U IIJIUT) BKyIle C POCTOM TEeM-
IIOB CTPOUTEIbCTBA, Ka3aJ0Ch 6bI, He JaBaIy BO3MOXXHOCTU CTPOUTD XKMUJIble KOMIIJIEKCHI
C MHAMBUZAYAJIbHBIM JULIOM. OAHAKO U 3/1eCh IOMCKM ONITMMaJIbHOM IPaOCTPOUTETBHON
MOZeJIV TIPUBOAMUIIN K MOSIBJIEHUIO 1LIeJIbIX MMKPOPAIOHOB C HEMMOBTOPUMBIM 06J1MKOM. K
HMM MOX>XHO OTHECTM 9-U MuKpopaioH HoBbix Uepemyuiek B MockBe (apx. H. OcTepmas,
. ITaBnoB, B. CBupckuii, C. JIAlIeHKO U Ap., 1956-1959), I'Ze anpobmUpoBaJUCh HOBbIE
TUIIBI MHOTOKBApTUPHBIX [ EelIEBbIX JOMOB, a TaK)Xe 30HMpPOBaHMe JBOPOB, 651aroycTpoi-
CTBO, paclpepejieHMe B MUKpPOpaOHe XXUJIbIX U OOIeCTBEHHBIX 3[aHui1. MUKpopaiioH
[OJDKEeH OB y0BJIETBOPSATDh IPAKTUUYECKYM BCe MIOTPEOHOCTU CBOUX XKUTEJIEN.

Enié ofHMM 3HAUMMBIM IIPOEKTOM C KOHIIeIIMel 060611ecTBIeHUs psifa ObITOBBIX
GYHKIMI CTasl TaK Ha3blBaeMbll /oM HOBOTO 6bITa B MOCKBe (MJ1. 1) II0 IPOEKTY I'PYIIIIbI
apXUTEeKTOPOB BO Iiiase ¢ H. OctrepmaHoM (apx. A. IleTpylikoBa, M. Kanaesa, I'. KoHcTaH-
TUHOBCKMUMU, I'. KapiiceH, 1965-1971). PaboTast HaZi IPOEKTOM, apXUTEKTOPHI IIPMUBJIEeKaIN
COLIMOJIOTOB M IOTEHIMaJIbHBIX XXUTejel. B utore B MOCKBe BbIPOC KOMIIJIEKC U3 IBYX
16-3Ta>XHBIX JOMOB, CBSI3aHHBIX IIepexo0oM C 060611eCTBIEHHON MHPPACTPYKTypou. B
KBapTuUpax cpa3y uMeanch Mebesb 1 060pyL0BaHMe, 10 MBICJIM aBTOPOB, OllepeXxarline
MOTPE6HOCTU XXMUJIBLIOB, HO OTCYTCTBOBAJ/IM IOJIHOLlEHHBbIe KyXHM, 3aTO B OOIMX 30HaX
HaXOAMJIMCh CTOJIOBbIE-TOCTUHBIE U «JOTOTOBOYHbIE». B 0606111eCTBJIEHHOM IepeMbIUKe
MeX/y KOpIIycaMM JOJDKHBI ObIJIM pacnosiaraTbCsl KyXHsl, CTOJIOBasi, 3MMHUM caji, CIIOPT-
3aJI, My3bIKaJIbHBIM CaJIOH, 6acceiiH, KIyOHbIe TTOMEIeHUs], JeTCKUIM LeHTP, MeAULMH-
CKMM LIeHTP, TOCTUHMIIA, X036JI0K, KMHO-7Iab0paTopus U paZivio-Tejie-CTyAMsI, UUTaJIbHbIe
3aJIbl, 6UIbsIpAHaAs ¢ 6apoM U 6ydpeToM. DKCIIepUMeHTAIbHBIN 3aMbICeJI COCTOSIJICS JIUIID
YaCTUMYHO, & CerogHs 3JaHus KOMILJIEKca 3aHuMaeT obiiexutue MI'Y. Ho MMeHHO 3TOT
IIPOEKT CTaJI apXUTEKTYPHbIM IIPOTOTUIIOM ItepBoro M>KK.
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i Y
Win. 1. lom HOBOro 6bITa. MOCKBa, 1965-1971.

ApxutekTopsl: H. OcTepmas, A. IleTpymkoBa, M. KanaeBa, I'. KoHcTaHTMHOBCKU, I'. KapJsiceH.
®oTo: . Ecakos, 2015.

Wn. 2. Joma MXKK r. KaauHuHrpaza (HbiHe r. Koposés). ®oTo aBTOpa, 2021.
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Apxutexkrypa MJ)KK Kak oTpaxeHue
COLIMAJIBHOM MOJEJIV COCEeICKOT0 coobliecTBa

Kak cka3aHo BbIllIe, apxuTeKTypa M)XK oTsiyaeTcss BICOKOM [0J1el 06111eCTBEHHBIX
IIOMeIleHUM B XXMUJIOM KOMILJIeKCe, ITOCKOJIbKY 3TOro TpebyeT colMajbHasi IIporpaMmma.
Opranusatopsl nepsoro MXKK (r. KoposéB MoCKOBCKO 06/1aCcTM) B3sIJIM B KauecTBe 06-
pasia Jlom HOBOTO ObITa C ero uaeen 060611 eCcTBIEHMS OBITOBBIX U LOCYTOBBIX QYHKIIU.
IIpaBAa, yCBOMB €ro ypOKM, OHM 3alIPOEKTMPOBAJIM KBAPTUPHI C KYXHSAIMM, HO IPelyCMOT-
peniu ob1iecTBeHHbIe 30HBI B TaK Ha3bIBAEMbIX «KOpeIIKax» gOMOB-KHMXeK (ui. 2). B
UTOTe y[aJIoOCh MOCTPOUTH TPU ZIoMa, IPUUEM B KaXKIOM IOC/aeAyIolleM 06bEM 061ie-
CTBEHHBIX IOMeIeHM} BO3pacTasl C yU€TOM OIIbITA XXM3HU ITpeAblayliero foma. Ho B 11e-
oM fioMa nneporo MXXK B cTpaHe 6bLJIM BTOPUYHBI 110 apXUTEKTYPHOMY IIPOEKTY.

3aTo opranmusatopel M)XK B CBeppjioBcke (HbiHe EkaTepuHOypr) mouuiM KyZa
Zlasiblile, 3aMaxXHYBIIMCh HA OTPOMHBIN XXUJIOM KOMILJIEKC U IIPEZIJIOXKUB TIIATEIbHO 060C-
HOBaHHYIO KOHIEMNIMIO COLIMaJIbHOTO dKCIIepuMeHTa. B utore B ExaTepuH6ypre BuxXe-
Hue MJKK ocTaBuIO nocje cebsi 3aMeTHOe IpaZiloCTPOUTENIbBHOE HAceAe — XXUJIOM KOM-
riekc MXKK-1 ¢ aBTOPCKOM apXUTEKTypou 06leCTBEHHBIX 3/IaHMUM, MypajaMu Ha ¢aca-
ZlaX MHOTOKBApTUPHBIX [IOMOB, OTKPBITBIM aMuUTeaTpoM, COXPaHMBIIMMMCS KaMeH-
HBIMM 3JIeMEeHTaMM aBTOPCKOTro 6/1aroyCTpOMCTBa XXUJIbIX JOMOB.

Nuunuatopom u aupgepoMm MIXKK-1 B CBepAJiOBCKe, a IIOCJIe — U BCErO ABUXXEHUS
MK, cTayn npenogasaTesb YPaJbCKOI'0 MOJIUTEXHNYECKOTO MHCTUTYTA PU3UK EBreHunn
Koponés. Bo3srnasnseMmbii uM OprkoMmuteT M)XK nociie oTka3a apxuTeKTOpoB CBep/JI0B-
CKIrpaXXJaHIIpoeKTa 6ecllaTHO BBIMOJHUTDL IPOEKT KOMILJIeKca obpaTuics B CBepZAI0B-
CKMJ apXUTEKTYPHBIM MHCTUTYT, IAe M HalIéJT 6yAyIIMX UCIIOJIHUTEIeN IIPOeKTa CaMOoro
kpynHoro M>XK CCCP. B 1978 roay cbopMyupoBasiach I'pylia apXUTeKTOPOB BO IJjiaBe C
A. BapabaHoBbIM (B Heé Bxonuau I'. BarpyHoBa, B. BapaHiies, C. Boi1oB, B. BepmnHuH,
C. Epmornaes, A. ViBaHOB, II. Ka3zakos, B. KpacysiuHa, C. JIenkuH, M. MartBees, JI. Coyo-
BbEB).

OcobenHoCTM paboTel Haz mpoekToM MXKK oTpa’keHbl B ITIOSICHUTEJIBHOM 3alMUCKe K
MIPOEeKTy: « MOJIOAEXHBIN YKMUJIOM KOMILJIEKC — 3TO He TOJIbKO COIlMaJIbHBbIN, HO U apXUTEK-
TYPHBIM 3KCIIEPUMEHT, CYyTh KOTOPOT'O 3aKJIIOYAETCSI B TOM, YTO Ha OCHOBE O6BIYHOT'O, TH-
IIOBOTO XXMUJIMILA CO3aéTCsI HeOObIUHAsl apXUTEKTyPHO-Xy/,0)KeCTBEHHas cpefia, OTBeva-
I0IIJasi CAMbIM COBPEMEHHBIM TpeboBaHMSAM. <...> HOBM3HA, OCTPOTA M HEOOBIUHOCTD ap-
XUTEKTYPHBbIX GOpPM - KaK OTpakxeHue MHoroobpasmusi ¥ AMHAMMUHOCTU COLIMATIBHOM
YKU3HU MOJIOZEXM» . B 3TOM [IMTaTe XOPOLIO ITPOSIBJIEHA CBSI3b MEX/y COLlMaIbHBIM IIPO-
eKTMPOBaHMEM U apXUTEKTYyPOil XMUJIOTO KOMILJIEeKca.

MXXK cTponsicst 60jiee 10 JIeT, ero CTPOUTENBCTBO 6bLJI0 060pPBAHO IpeKpallleHueM
dMHaHCMpPOBaHMSI B MOMEHT Kpaxa COBETCKOM cucTeMbl. KpoMme Toro, B 1993 rozy 6buiu
ynpasgHeHbl COBEThI, a C HUMM U opraHbl camoynpasieHuss MXKK. Xora MJKK-1 npep-
CcTaBJIsieT CO60¥1 pa3BUTBIM XXMUJIOM KOMILJIEKC, B HEM 0Ka3aJIMCh HEpeaJIM30BaHHBIMM Mac-
HIITAa6HBINM IPOEKT MHHOBALIMOHHOM LIKOJIbI, OyJIbBap-peKa, CBSI3bIBAIOLI MM TPOCTPAHCTBA
MXXK, psij, XMUJIbIX JO0MOB. Ho TO, 4YTO ycnenu IOCTPOUTH, IPOMU3BOAUT He3abbiBaeMoe
BIIeYaTJ/IEHUE.

! bapa6aHoB, A. A. 1 ap. (1979). [IosIcCHUTe NIbHAS 3aMCKa K 3CKM3HOMY IPOEKTY MOJIOJEXHOTO XXMUJIOTO
KoMILIeKca B CBep/jI0BCKe. Heony6nKoBaHHbBIM TeKCT. C. 16. ApxuB E. ByxapoBoii.
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ITo>xany, Ha UTOTOBBIM NMPoeKT M)KK-1 NOBJAMSIO HE TOJIBKO COLlMaIbHO-OPUEH-
TUPOBaHHOE Tex3a/jaHue, Ho 1 aTMocdepa TBOPUECTBA, llapMBIlIasi B MacTepPCKO1, KyZa
obuUIMaJbHO MPUKPENMUIN MOJIOABIX apXUTeKTOpoB: «Hac mocazuau B CBepAJIOBCK-
Fpa)ZIaHIPOEKT, U Mbl OBIIM aBTOHOMHBI. <...> Be3zme B I'pa)kJlaHIIpOeKTe cTporas
AVCLMIIJIMHA — IPUMTU IO 3BOHKY, & y HaC My3bIKa IIOCTOSIHHO. M Hapoz BCcé€ BpeMs
TaM cobyupasicsi HEMMOHSATHBIM, M OTHOCMUJIMCH K HaM He OYeHb XOpOoIllIo. A y Hac 6bla
IIOTeHI[Maj, Mbl y4acTBOBaJIM B KOHKypCax, BbIUTpbIBau. MBI paboTasny camMoOTBep-
>)KeHHO. BCé 3T0 6bLJIO0 U XXUBO, U UHTEPECHO. <...> CaMoe yAUBUTEJIbHOE, YTO HaM BCE
IIO3BOJISIIN... » 2.

ApxutexkTopbl MXXK f0J1>)KHBI 6BIJIM CIPAaBUTBLCSI CO CJIOXKHOM 3a7adyeil coueTaHUs
TUIIOBBIX MHOTOKBAapPTUPHBIX JOMOB C aBTOPCKOM apXUTEKTYpOU 0b6lleCTBEHHBIX 31a-
HUM U IPOCTPAHCTBEHHOM KOMIIO3UIMEeN XMUJIOT0 KOMIIJieKkca. Ha uJji. 3 moka3aHa Mpu-
BsiI3Ka K MHOTOKBAapTMUPHOMY [OMY 3JaHMs 061eCTBEHHOTO Ha3dHaueHMs. IlaHeJabHOe
JXMJI0e 3ZlaHue — TUIIOBOe, HO ero ¢acazibl yKpallaeT LiBeTHasI rpaduka. A IpucTpoimka
BBIIIOJIHEHA 10 aBTOPCKOMY IIPOEKTY, U €€ 06JIMK - IIockue dpacaabl, FeOMETPU3IUPO-
BaHHbIe 06'bEMBI, BUTPAXXHOE OKHO — HeCET Ha cebe cTuIeBble IPU3HAKM MOZEepPHU3MA.

IIpu B3rJIsiZie HA MaKeT XXMUJIOTO KOMILJIeKca (MJ1. 4) obpallaeT Ha ce6s1 BHUMaHHe
3laHMe MOJIOLEXHO-KYJIbTYPHOrO IleHTpa U O6yJbBap-peka, KakK ero Ha3bIBaloT
M)XKOBI[bI, IPU3BaHHBIN 00 b€AUHUTD B €4UHBIM OPraHMU3M >XXMUJION KOMILJIEKC.

«ymasi 0 QyHKIMOHMPOBaHUM “opraHusma MXKK”, apXUTeKTOpPBI IIPOEKTUPO-
Banu “cepzue” MXXK B Buze MosoféxHoro eHTpa. O4HO U3 caMbIX SIDKMX pelleHUn
3TOTO LJeHTpa — BapMaHT C BAHTOBBIMM pacTsIXKKaMM U CBOeO6pa3HbIM aCMMMETPUYHO
pacrosioXXKeHHBbIM “KpblsioM”-TeHTOM (apx. C. EpmoJsiaeB). IIo CTUIMCTUYECKOMY pelle-
HUIO 3TOT TNPOEKT 6bLI O6JM30K PYyTYypPUCTUUYECKUM 3SKCIEPUMMEHTAM aHTJIUMCKON
rpynnsl “Apxurpem” 1 npoektaM BakMuHcTepa ®ysiepa, 0OTYaCTM HalOMMHasi Habu-
paBLUIMM MONYJASIPHOCTD B 1970-1980-€ IT. CTUJIb Xali-Tek» (ByxapoBa, 2021, c. 56).

Ob6e MOoCTPOMKM — O6IILeCTBEHHBIN 6JIOK U MOJIOLEXHBIN LIeHTP — TaK U He COCTO-
SIJINCh, HO 3aTO B IIpoliecce CTPOUTEJIbCTBA apXUTEKTOPhl HAILJIM yAadHOe pelleHue
ZLJIsI UCIIOJIb30BAHMUSI OTBAJIOB CKaJIbHOT'O I'PYHTA, 0OpPa30BBIBABUIMXCS OT PBIThSI KOT-
JI0BaHOB moJ, ¢yHmameHThl. B MXKK MmosiBUJICS OTKPBITBIM aMmbuTeaTp, uau Gopym
(nn. 5). Kak nokasaJio BpeMsl, OH IOJIHOCTBIO COOTBETCTBOBAJI COLMAJIbHOM IporpaMMe
M)XK - 3pecp mpoBoauauch KBHbI, Bcecoio3Hble ¢ecTuBanu MXKK, mpasgHUKU U
BcTpeuu. Korga-to GopyMm AONOJIHSIIN AepeBsIHHbIe KOHCTPYKIMM — MOCTBI-IIepeX0 bl
MeX/y KaMeHHBIMU 6amHsaMyu. CerofHsl OHM yTpadeHbl, HO OpyM U CErofHS CIYXXUT
MeCTOM BCTpedY MEeCTHOTO coob6l1iecTBa ¥ MaMsITU O MOJIOZEXHOM [IBMXKEHUMN.

Ob1recTBeHHbIE 3IaHUS — QUIKYJIBTYPHO-030POBUTENBbHBIN 1IeHTP, Kiy6 MXKK,
MIOJIMKJIMHUKA, 06pa30BaTeJ bHbIN LeHTP «Ypasel», CTaHIMS JeTCKOTr0 TEXHUYECKOTO
TBOpuYecTBa (M. 6), OPrKOMMUTET — IIOCTPOEHBbI 110 MHAUBUAYAJIbHBIM IIPOEKTaM U
HecyT Ha cebe y3HaBaeMble IPpM3HAKM MOZEPHMU3Ma — apXUTEKTOPHI ymeso paboTann
C MPONOPLUSIMU FeOMeTpUUYeCKxX 06 b€MOB, IpUAaBaIM MHAVMBUAYAJTBHOCTb IPAKTU-
YeCKM KaXXJ0My A0MY.

2 MuTepBbio ¢ C. I1. EpMoJiaeBbIM, YYAaCTHMKOM IIpOeKTHOM rpynnsl MXKK-1, 2019.
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Wi. 3. IIpOeKT 16-3Ta)XHOT'0 XXMJIOTO JloMa C o61ecTBeHHBIM 6J10KOM 71t MXKK-1, 1979.
ApxurtekTopsl: A. BapabaHos, B. Bapanues, C. Epmoiiaes, A. ViBaHOB, JI. CoyioBBEB, M. MaTBeeB U IIp.
ApxuB A. Bapa6aHnoBa u E. ByxapoBoii.

WUi. 4. MakeT MukpopaitoHa M>KK-1 B CBepZJIOBCKe.
BapuaHT co 3ZlaHueM MOJIOZEXHOTO0 IleHTpa, 1980-e.
®oTo: A. BapabaHoB. ApxuB A. Bapa6baHoBa u E. ByxapoBoii.
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Un. 5. Ampureatp MXKK-1, 1990-e. ®oto: B. Kopabsés, 1990-e.
Apxus IIpe3upgeHTckoro eHrtpa b. H. EsibiinHa.

Wi. 6. 3panue CTaHLIUMU AETCKOIO TEXHUYECKOT0 TBopuecTBa B MXKK-1, 1980-e.
doTo: B. Kopabnés. Apxus [Ipe3upgeHTckoro ueHtpa b. H. EnbruHa.
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XoTs1 MHOTHMe 13 061ecTBeHHbIX 3aHuit MXKK nepexxusin peMoHT dacazoB, Ipo-
TUBOpeyvallluii M3HAYaJIbHOMY 3aMBbIC/Iy, UX O0BEMBI OCTaJuUCh 6e3 M3MeHeHUN. Vc-
KJIIOUEeHMe coCTaBsAeT 34aHue OprkomureTta (ero NpoeKT 3epKaJIbHO OTpakaJl IIPOEKT
CTaHLMM [EeTCKOr'0 TEXHUYECKOI'0 TBOpYEeCTBa), lepellefllee B YaCTHble PYKU B Ile-
pMOJ, MaccOBOM IpMBaTH3alMM U cAaBaeMoe II0 YacTsIM B apeHZy. 3haHue npeobpa-
3MJIOCh [10 HEy3HaBaeMOCTU: CeroZiHs ero gacajbl AeMOHCTPUPYIOT NOCAEACTBUS UH-
AVMBUAYAJIMCTCKOTO OTHOLIEHMS MM0JIb30BaTesiell K KOHTPOJMPYEMBIM MMM 30HaM 6e3
MHTepeca K L1eJIOCTHOCTU 06JIMKa 3[,aHus.

Ocoboe BHMMaHMe apxuTeKTopbl MXKK-1 yaenmam geTCKMM IUlolazikaM. Mcxop-
HBIM IPUHLUIIOM UX pa3paboTKM CTajo cTpeMsieHue COpMUPOBATSH IJisl JeTeN pa3BU-
BaIOUIYIO0 Cpefly: UTPOBOE MPOCTPAHCTBO AOKHO OBLIO MPO6YXAaTh BoOOpakeHUe U
CTAaHOBMTBCSI OCHOBOM [Jisi pPa3BUTUSI CaMbIX Pa3HOOOpPa3HBIX MT'POBBIX ClleHapUeB.
XoTs coxpaHuBlIMecs ¢ororpadum MakeToB (MJI. 7) CBUAETEIBCTBYIOT O TOM, YTO He
BCEé 3a/lyMaHHOe€ yZaJIOCh BOMIJIOTUTD, B TOM UJIM MHOU pOpMe Uien HalllJIM BhIpakeHue
B MHPPACTPYKType KOMILJIEKCA. DTO M JabMPMUHT, ¥ KaMeHHasl KpeloCTb-Kopabyb
(un. 8) - KaK eé TpaKTOBaTh, 3aBUCUT UCKJIIOUYUTEJBHO OT 3aJiay MM0JIb30BaTeJIeN.

OZHMM U3 KJIIIOYEBBIX MHCTPYMEHTOB CO3/jaHUs Cpebl KOMIIJIEKCa CTall LiBeT. Ap-
XUTEKTOPBI pacCMaTpUBaJIM ero Kak CpeCTBO OpTraHM3al MM MPOCTPAHCTBEHHOM U XY-
JLOXXKeCTBEHHOM cpe/bl XXujoro koMmiiekca: «Komoput MXXK gomxeH Bo36yxaaTb 06-
pas3bl: He06bBIYaMHOCTh paccBeTa, 6e30671a4HOCTh, UyZ0 LIBETeHUS IPUPOJbI, IPa3gHUK
co3upaHus U T. I.»3. [I1ockue ¥ MOHOTOHHBIEe ¢acazbl MaHeJbHbIX JOMOB IIpeJJjara-
JIOCh yKpallaTbh He TOJIbKO LIBETOM, HO U rpadpuuyecKMMU MOTUBaAMU (M. 9), CJIOBHO
«JIOMAaMILIMMMU» pelIeTKy MaHesiel. M 3TO pelleHMe MO-IIPeXHEeMY OCTaéTCs 4aCTbIO
BU3yaabHOU cpenbl MXKK: «O6bEMBI )XMUJIBIX JOMOB CBSI3bIBAIOTCSI B €IMHBIN L1eJIbHBIN
“MOTUB”, “MesiofusI” KOTOPOTO CTPOUTCS Ha NpMUMeHeHUuM rpadpoB OLHOTO XapaKTepa
Ha pusajauTax. [IJiss MCKJIIOUEHUSI MOHOTOHHOCTU M 04HO06Pa31si COXpaHsIeTCsI TOJIbKO
xapakTep rpadoB, a BUJ, KaXA0ro, TOUHee, TUIIBI r'padpoB pas3jiMnyalTcsi, TEM CaMbIM
BHOCUTCSI HEKOTOPBIN “UppalMOHaJbHbIN”, )KUBOIIUMCHBIN CJIOXXHOT0, 60raToro purMa
MOMEHT» 4.

BoT kak xapakTepu3dyeT noctpouku B MXKK-1 MCKycCcTBOBeZ M 04Yb PYKOBOZAM-
Tessa rpynnsl apxutekropoB MXXK-1 B CeepayioBcke E. ByxapoBa: «HecMmoTpsa Ha To,
YTO OHM BO MHOI'OM OKa3bIBalOTCS BTOPMYHBI II0 OTHOLIEHMIO K MUPOBOMY XyZ0Xe-
CTBEHHOMY ITpolieccy (TaK KaK IPOSIBJSIOT TeH/eHIMM, CBOMCTBEHHbIe 3apybe)xxHOo
apxXMUTEeKType, HO C OTCTaBaHMEM MHOT/a Ha [leCSITUJIeTHSI), OHM SIBJISIIOT co601 TpumMep
pezkoro aasi CCCP akcriepuMeHTa C apXUTeKTypHoi dopmoir» (ByxapoBa, 2021, C. 51).

ITpoexT M)XK-1 6b11 Ipe3eHTOBaH Ha BcemupHoi 6ueHHane « MHTEPAPX 83» B
Coduu (Boarapus) B 1983 roay; B 1984 rozy oH noayumus 6poH30BYI0 MeZaab Mexay-
HapOJHOTI'0 apXUTEKTypPHOro cMmoTpa B I'. BpHo (UexocsoBakus), B 1985 roay - IpeMuIo
JIEHMHCKOI'0O KOMCOMOJIA.

 Bapa6aHoB, A. A. 1 Ap. (1979). [TosiICHUTEIbHAS 3ANIMCKA K 3CKU3HOMY IIPOEKTY MOJIOAEXKHOTO KMUIIOTO
KoMILTekca B CBepaiioBcke. Heomy6imkoBaHHBIN TeKCT. C. 30. ApxuB E. ByxapoBoii.
4 Tam xe. C. 32.
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M. 7. MakeT meTcKou mroiaaky B MXKK-1, 1978-1982.
ApxuTtexTop A. BapabaHos, gu3aitHep C. BoO0B U CTyZLeHTBHI
CBepZJIOBCKOT'O apXUTEKTYPHOT'O MHCTUTYTA.

ApxuB A. Bapa6aHoBa u E. ByxapoBoii.

Uin. 8. KpenocTb-k0opabyib Bo ABope MXKK-1. ®oTo: A. MapueHKOBa, 2020.
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Un. 9. Cyneprpaduka, o6’beAMHSIONIAS B MHYI0 KOMIIO3UIIUIO
dacazpl TPEX XXMUIIBIX OMOB, 1980-€.
®oTo: A. BapabaHoB. ApxuB A. Bapa6anosa u E. ByxapoBoii.

Apxurtexktypa M)KK Ha o6pbIiBe BpeMEéH

O ToMm, UTO couMasibHas M opraHusanuoHHas mozeab MJKK ctumMmysiMpoBasia paspa-
60TKY aBTOPCKMX apXUTEKTYPHBIX MHMUIMATUB, CBUIETEJIbCTBYET IIPOEKT ellé OJHOr0
MJKK B CBeppyioBcke - MJKK-4. Ero opranmsaTopaMy CTaiM JIIOAM, VXK€ VIMEBIIVE OIBIT
pa6otsl B M)KK-1. B 1986 rozny 6b111 MpoBejéH CEMMHAP 0 PACCMOTPEHMI0 KOHKYPCHBIX
IIPOEKTOB >XMJIOT'O KOMILJIeKCa. B ceMMHape y4yacTBOBaJIXM KOMaH/bl U3 pa3HbIX I'OPO/OB,
HO o6eausI MPOeKT MOJIOABIX CBEPAJIOBCKUMX apXUTeKTOpoB. M cHoBa MJXKK pmas mraHc
HauMHAUIEMYy CIIEUAJIUCTy NPOSIBUTH cebsi: «UTO 3TO ObLIO AJIsI apXUTEKTOPOB? Ilo-
IIBITKA M LIAHC CTATh apXUTeKTOpaMy. MbI 6bLJIM BBIMYCKHUMKAMM, MOJIOJbIMMU, HEOIIBIT-
HBIMM, HUKTO HaM He obeljasl KaKoro-To MecTa, BoobOlile NepcneKTUBbI O6bLIN OJMHAKOBO
TYMaHHBI y BCeX...»>. OCHOBOM 06eAUBIIEro mpoeKTa 6bly1a uiesi Co34aHus YCIOBUM s
o61IeHMs JII0 el Ha Pa3HbIX YPOBHSX: BCETr0o CO0OOIIeCTBa, ABOpa, IuAepoB (1a. 10). Ho
ecau B MJ)KK-1 coumaibpHbIM 3KCIIEPUMEHT COCTOSIJICSI B IOJIHOM Mepe, To B M)KK-4 MHO-
roe OCTaJIOCh Ha YPOBHEe 3aMbIcja. VI HEyAUBUTEIbHO, B€b CTPOUTEILCTBO 3TOro M>KK
HayvaJIoCh TOJIBKO B 1987 rofly - 3a 5 JIeT [0 Iepexofia K pplHOYHOM 3KOHOMMUKE.

M>XK-4 nMmes oueHb Pa3HOCTOPOHHIOIO COLIMaJbHYIO IPOrpaMMy — OT 6BITOBOIO 06-
CIIY>)XMBAHUS 10 3KOJIOTUM. B Tex3aZjaHUM Ha apXUTEKTYPHBIN IPOEKT ObLIM cHOPMYIN-
poBaHbl «IpuHLMNOBI MXXK»: )k1ibé kak koMpopTHas cpefa pa3BUTHUS JIMYHOCTU, KOJI-
JIEKTUBU3M, CaMOyIIpaBJIeHMEe, COOTBETCTBME apPXUTEKTYPHO-IIPOCTPAHCTBEHHOM Cpejbl
moTpebHOCTAM YesoBeKa®. B simyHoM apxmBe wieHa Oprrkomurera M)XK B. 3achIKMHA
COXpaHMJICS albboM (MJ1. 11) ¢ U36paHHBIMM pparMeHTaMM KOHKYPCHBIX IIPOEKTOB — BCE
OHM ObLJIM BOOXHOBJIEHBI UJl€EN Cpelbl, CTUMYJIUPYIOIEeN oblIeHne.

5 luTepBhIO C E. O. Tpy6eKoBbIM, cOaBTOpoM IpoekTa MXKK-4 B EkaTepuHbypre, 2019.
5 TIpoeKTHBIN ceMMHap. 1986. Heony6IMKOBaHHBIN aib60M. ApXMB B. 3acChINKMHA.
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V. 10. PucyHok 3paHus OprkomuteTra B M)KK-4 B ucromHeHun A. CaB4eHKo, 1986.
ApxuTekTopbl: A. CaBueHKO U E. Tpy6elikoB. ApxuB A. CaBUEHKO.

Wi1. 11. Pa3BopoT aib6oMa «IIpoeKTHBIN ceMuHap-86», 1986.
ApxuB B. 3achIlIKMHA.
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Upnest mobenuBIIero B KOHKypce MPOeKTa 3BYUUT CIeAyI0LMM o6pa3om: «ITo 6bLIa
MIONBITKA BCTATh B ONMO3ULIUIO UHAYCTPUAIBHOMY CTPOUTEIBCTBY — IOCTaBUTh CKBO3HYIO
aJIyier0, CBSA3BIBAIOIIYIO 5 KBApPTaJIOB U IIowaAb ¢ kiaybom MIKK. MXKK BocmpuMHMMAJICS
KaK eJMHBIN KOJIJIEKTUB. VI MBI — apXUTEKTOPbI — LOJDKHBI 6BIJIM OPraHM30BaTh ZIJI51 HETO
Mepapxmio MecT: 3TO MOsI KBapTupa, 3TO MOM NOAbe3, 3TO MOU A0M, 3TO MO BOP, 3TO
MOV KOMILJIEKC. A JIsSI 3TOT'O HY>XHO 6BLJIO cAenaTh 3ab0p U3 OMOB, YTOOBI BHYTPU KakK
IIKaTyJIOUKa 6b11a. VI ¢ IepBBIM JOMOM 3TO Y Hac MOJIyYUIIOCh» 7.

Kpome >XMJIBIX JOMOB B reHepaJIbHOM IlJIaHe KoMIlJIekca CaBueHKO U TpybelkoBa
611N KIIYD, ZleTCKMe sICU-cafi, 6acceiiH, U3KYIbTYPHO-03/J0POBUTENBHBIN 610K, Kade,
yHMUBepcaM, MarasmH «MTIpyLIKM», OTPOMHBIN COLIMAIbHO-II€Narormyecknuii KOMILJIEKC.
OZHaKO KpaxX CMUCTEeMBI collyMajiM3Ma He I03BOJIMJI peajiM30BaTh BCIO IIporpaMmy. M3
HaMeuyeHHOro B M>KK-4 ycreny MocTpOUTH JIMUILIb ISATh XXUJIBIX JOMOB, AeTcall U 3[aHNe
CoBeta MXKK - cerofHsi B HEM pacriojioXkeH opuc JeBeaonepckoil KOMIaHuu. Jlajeko He
KX bl MPUXOASIIUI CIOZla YeJIOBEK CyMeeT YBUJETh 3/eCh NMpu3Haku 6bu1oro MXKK.
BriBuras miaomaab M)XK cTasa aBTOCTOSIHKOM, Ha MecTe 3allJlaHMpOBaHHOTro OysbBapa
MIPOXOAUT OOBIUHASI AOpora, Ha MecCcTe OOIeCTBEHHBIX NMOCTPoeK — OQUCHBbIEe 3TaHUS.
MO>XHO TOBOPUTH O IIOUTM IIOJITHOM BU3yasIbHOM Mcue3HOoBeHUM MIKK-4 B cpefe craib-
HOT'O paMoHa.

M. 12. ITepBole u nocaenHue goma MXXK «3eneHorpaz». ®oTo aBTopa, 2021.

Y6enTesbHbIM IIpUMeEpP CMEHBI 3II0X B apXMUTEKType >XMUJIOI0 KOMILJIeKca SIBJISIeT
M>KK nogMOCKOBHOTI0O ropoza 3esieHorpaga (ui 12). Ero Hayasiu CTpOUTh B KOHILlE Ilepe-
CTPOVKHU, U Korga puHaHcoBast mozenb MXKK pyxHya (B 3eneHorpaackom MXXK ato mpo-
M30LLJIO B 1990 roAy, Korga 6bpLJ0 JIUMKBUAMPOBAHO MUHUCTEPCTBO 3J€KTPOHHOM IIPO-
MBILIJIEHHOCTH ), Ha CTPOMIJIONI/IKe CTOSIJIM LIECTh HeZJOCTPOEHHBIX IOMOB. XOTsI B 60J1b-
mwHCcTBe M)XK cTpaHbl Takass cMTyalMsi IPpUBOAMIIA K HEpA3PELIMMOMY KPU3UCY M OKOH-
YaHUIO IIPOEKTA, B JaHHOM CJIy4yae PyKOBOZCTBO HAIllJIO OCTPOYMHOE pellleHue: IIPUHATh
HeZoCcTpoM Ha 6asmanc M)XK M npuBJiedb Cpe/CTBa HA CTPOUTETIBCTBO HAa KOMMEPUYECKOu

" MuTepssio ¢ E. O. Tpy6elKOBBIM, COABTOPOM IpoekTa MXXK-4 B EkaTepuH6bypre, 2019.
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ocHOBe. YacTb KBapTup B 6yayiieMm MXKK 6bLy1a myljeHa B MPOZLAXY 3a CYET OCBOOOXKIa-
€MOT0 YaCThI0 MXXKOBILIEB CTaporo xusoro ¢poHza. JInzgep MXKK AnekcaHzp PanToBCcKum
OCHOBaJI CO6CTBEHHYIO CTPOUTEJIbHYI0 KOMIIAHMIO, KOTOpasi MPOZo/KNUiIa CTPOUTD JoMa
B XXMJIOM KoMIuiekce. OH mo-npe)xxHeMy Ha3biBaeTcsi MO)KK, HO ero o6 beMHSIET C UCXO[, -
HOM MJleel TOJIBKO CTpeMJyieHue Jujaepa GopMupoBaTh COOOILECTBO U3 JIIOAEN C 6IM3-
KMMM LIEHHOCTSIMM, UTO OCYLIECTBJISIJIOCh B HavaJie y>Xe HbIHEIIHEero BeKa 3a CYET Ipo-
AKX TaKUM JI0ASM (1Mo pekomeHpauuy >xxuteaein MXXKK) kBapTup B HOBBIX AOMax IO
LleHe HJM)Xe PbIHOYHOM.

Biarogapsi mocT-M)XKOBCKOM UCTOPUM IPOEKTUPOBAHMUS M CTPOUTEIBCTBA B €4MHOM
KOMILJIEKCE OKa3a/IUCh COCEACTBYIOLIMMM [IBE€ apXUTEKTYypPHbIE 3MIOXU — COBETCKMUI MO-
JIepHMU3M U NpUIIEAIINI €My Ha CMEHY TaK Ha3blBaeMbIM «KallUTaJIMCTUYECKMI POMaH-
TU3M». CTPOrOCTU M JIAKOHUYHOCTU JOMOB U 6ysbBapa nepBbix 34aHui M)XK «3eneHo-
rpaZi» IPOTUBOCTOUT HECKOJIbKO BbIUYypHasi 3CTETUKA COBPEMEHHOM YaCTy YXMUJIOTO KOM-
maekca. TeM 3aMeTHee BbIIEJIAETCSA apXUTEeKTypHoe Hacineaue MOKK Kak 3HakK 3IOXM U
colyagbHOro peHoMeHa, 3alevyaTJéHHOr0 B apXUTeKType.

3aKjIro4dyeHue

YeTtbipe koMmIiekca MXKK, paccMOTpeHHbIe B JaHHOM CTaThe, MJIIOCTPUPYIOT CO60M
CyAbOYy apXUTEKTYPHOT'O HAaCJeAMs MaclITabHOro ABM>KeHusI B mo3gHeM CCCP. B Tex ciy-
yasix, Korga couuanabHast Moaenb MXKK cMoria MaKCMMaJIbHO ITPOSIBUTH Ce6ST B apXUTEK-
Type >xunoro kommiekca (M>XK-1 B EkaTepuH6ypre), Mbl MOXXeM I'OBOPUTH O HacCJIeAUM
C BbIpaXX€HHBIMM apXUTEKTYPHBIMMU IIpOsiBJIeHUusAMMU. PaBHoro nepsomy M>KXK Ceepp1oB-
CKa 110 MaclITaby ¥ LeJIOCTHOCTY apXUTEKTYPHBIX pelleHN1 MOJJIOEXHOI0 XKMUJIOT'O KOM-
IJIeKca HeT. [Io cux Iop 37leCh MOXXHO yBUZeTb ambuTeaTp u cyneprpaduxy Ha dacagax
JKMUJIBIX JIOMOB, YHMKaJIbHble 3[IaHMSI MOJIMKJIMHMKM, OOLIECTBEHHBIX LIeHTPOB, 6jaro-
YCTPOMCTBO [BOPOB (yTpaueHbl TOJIBKO JepeBsiHHble 3JIeMeHThI), CKYJIBIITYpy U bape-
abed, yKpallawliye MHTepbepbl 061lecCTBEeHHBIX ITOocTpoeK. TpakToBka M)XK kak McToO-
PUKO-KyJIbTYPHOTO SIBJIEHMSI B apXUTEKType, a He IIPOCTO obpa3lja apXUTEKTYpPHOTO
CTUJISI, MOXKET [aTh 3TOMY HacCJIeAUIO I ONOJHUTEJIbHBIM apryMeHT B IIOJIyYeHUM OXPaH-
Horo craTtyca. Komriekc M)XK-1 B ExaTepuHO6ypre MoXXeT IIpeTeHZI0BaTh Ha MpU3HaHUe
ero O06beKTOM MCTOPMKO-KYJIbTYPHOTO 3HAueHMs IO pSAy KpUTepUeB: MUCTOopUYecKas
LIeHHOCTb (Ha OCHOBAaHMM MCTOPUUYECKMX COOBITM, BBI3BABIIMX KOMILJIEKC K )KM3HU), I'pa-
JOCTpOoMUTEeIbHAs LIEHHOCTh (HeopAMHapHas IJIAaHMPOBOYHAs CTPYKTypa, HaJluuue CBSI-
3aHHBIX IPOCTPAHCTBEHHBIX KOMIO3UIMN), apXUTEKTypHasl LIeHHOCTb (CTUJIeBbIE NIPU-
3HaKM COBETCKOI'0O MOJEpHM3Ma, aBTOPCKME pelIeHMs), XyA0XXeCTBeHHasl LEeHHOCTb
(umenbHOCTH O0b6pasza).

K coxxaseHu10, B TeX cydasax, Korza CujabHasa Uzes He II0J1yuynjia 3aKOHYEeHHOI'O BbI-
paxxeHus B ropogckoy cpege (MXKK r. Koponésa, M)KK-4 B EkaTepuHOypre), CJIOXHO ro-
BOPUTB O CYyryb0 apXUTEKTYPHOM HacjJeAuu, HO UCTOPUKO-KYJIbTypHOe 3HaueHue GpeHo-
MeHa (ocHOBaHMe nepsoro B crpaHe MXKK B r. Koposiése) MOXeET CIY>XXUTb OCHOBaHUEM
JJIsI COXpaHEeHMS ¥ KOMMEeMOopaliM 3TOro ucTopmuueckoro oneita. cropusa MXKK-4 B Exa-
TepuHOypre, ckopee, OCTaHeTCSI CKPBITBIM B apXUTEKType SIBJIEHMEM, XOTSI MOXET CJIy-
XUTD SIPKUM IIPMMEPOM ITOCTCOBETCKOM 3BOJIIOLMYM MUKPOPaOHa M COCEZCKOro coobiie-
CTBa.
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M>XXK «3ejieHorpaz» II0-CBOEMY SBJISI€TCS YHMKaJIbHBIM INPOSIBJIEHMEM TpPaHC-
dbopmanuu couuanbHou uagen M)XK B IOCTCOBETCKYIO 3II0XY U OTPa)X€HUs 3TOTO Ipo-
Iecca B apXUTeKType.

AByxenue M)XK npefjio)Xuio albTepHAaTUBHYIO MO/ieJIb OTHOILIEHUM Yel0oBeKa U
YCJIOBUM €ro Npo>XMBaHUS: B HEM 4eJ0BeK CTAHOBUJICSI aBTOPOM U 3aMHTE€PEeCOBaHHBIM
y4aCTHMKOM JXMJIOr0o KoMIljlekca. Hacieaue MXKK B cBoéM 06JiMKe OTparkaeT UJEI0
MOJIOZLEXXHOTO A BUIXKEHMSI, BCTAIOIEero B psif 3Ha4MMBbIX IIPOLeCCOB, pacllaTbIBaBIINX
COBETCKYIO0 9dKOHOMMUUYECKYI0 CUCTEeMYy M3HYTpU. IIparmMmaTika y4acCTHUMKOB 6blja BhIpa-
>)KeHa B COBETCKOM M/e0JO0TUUYECKON PUTOPUKE, UX YACTHBIN MHTepec OB yMeI0 CBSI-
3aH C uaeen obuiero 6yara, a KOHIENIMSI cCaMOYIIpaBJeHMsI OTpaXkasia AeMoKpaTuue-
CKMe yCTpeMJIEHUS MO034HECOBETCKOro 0o61iecTBa. DTOT CJIOXKHBIM KOMILJIEKC UIAEN U
ILeVICTBUM, COCTOSIBLIMMICS Ha MU3JIeTe COBETCKOM 3Pbl, ¥ BbI3BAJI K XXM3HU apXUTEKTYPYy
MJ>XK. OcMmbIC/IEHME U ITaMsITh O Hell oboraialoT o6pa3 TOro BpeMeHU U BHOCSIT CBOM
BKJIAZ, B M3yUyeHMe IIPOSIBJIEHUS B TOPOACKOM apXUTEKType COLMaIbHBIX ABMXXEHUN Ha
IepeceyeHUM C Ue0JIOTUEN Y TEXHOJIOTUSIMMU.
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ABSTRACT

Socially significant phenomena are usually personified and embodied in
the images of ancestors, ethnarchs, and heroes. The anthropomorphic
symbol in the fine arts was an integral part of ancient Greek culture
from the very beginning. Accepting the traditional classification as nat-
ural phenomena (e. g. Earth, Sky, River), places (e. g. Region, Earth,
City), time (e. g. Month, Time of Life, Season), emotions (e. g. Love,
Fear), political concepts (e. g. Victory, Democracy, War), etc., the ques-
tion of their deification remains a complex and difficult one. The image
of the city in anthropomorphic form first appeared in Hellenic art, but
its iconographic roots go back to earlier times. Social well-being can be
associated with divine figures, such as Tyche or the successive heroes
of state power. Artists depicted these characters as resembling heroes
or demigods, perhaps deliberately placing them between the divine and
human realms. One such heroic character for Armenia is expressed in
the idea of “Mother Armenia, Capital, Hero”. However, the image of the
“Mother City Goddess” went a long way in Armenia before it became a
symbol of the capital. The polis (city) could be depicted as a male or
female figure, with the female image being more predominant. The close
association with the male figure of Demos reflects the ambivalent na-
ture of urban culture. The polis can be seen as the basic unit of Greek
society throughout antiquity. The personification of the polis, under-
stood as a broad and diverse social, geographical, and political phenom-
enon, can be considered on the basis of the analysis of archaeological
and written sources. Defining the polis in a heterogeneous Hellenistic
society is a difficult task, especially when the socio-historical context is
not directly reflected by individual archaeological findings and detailed
historical data. A single definition may not be appropriate, since the
meaning and function of the polis varied.
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TurpaHakepT
ropojckasi aHTpOIIOJIOT U
nobeza
MaMsSITHUKU

AJIs1 BGUTUPOBAHUS:

AHHOTALIMSA

CouyanbHO 3HauMMble GeHOMEHBI, KaK ITPaBMUJIO, TePCHUPUIIUPYIOTCS U
BOIUIOIIAIOTCSI B obpa3sax IepBOIPENKOB, 3THApPXOB U TepoeB.
AHTponoMOpdHBIe CMMBOJIBI B M306pasuTEIbHOM MCKYCCTBE C CaMOro
Havasla ObLJIM HEOThEMJIEMOM YacCTbl0 J[peBHErpevyeckoil KyJIbTYpHhI.
[IpyHMMasi TPagUIMOHHYIO KJIACCMOUKALUIO MPUPOSHBIX SIBJIEHUN
(mampumep, 3emis, Heb6o, peka), mecT (Hampumep, o6JacThb, 3eMJIS,
ropoz,), BpeMeHU (HalpuMmep, Mecsl,, BpeMsl >XMU3HM, Ce30H), MO UM
(Hanpumep, J060Bb, CTpax), IOJIUTUYECKMX IOHATUM (HaIpuMep,
nobena, IeMOKpaTusi, BOMHA) U T. [I., aBTOP ITOKa3bIBAET, UTO BOIIPOC 06
UX 060XKeCTBJIEHUM OCTAETCS CJIOXKHOM M TPYLHOM 3amaveit. [opon B aH-
TpOonIoMOpOHOM 06IMKe BIEPBBIE MOSIBUJICS B SJIJIMHCKOM MCKYCCTBE, HO
ero uMKoHorpaduyeckye KOPHM BOCXOJSIT K 60Jjiee paHHMM BpeMeHaM.
CounasibHOe 6y1aroroyiyume MOXeT 6bITh CBSI3aHO C 60XKeCTBeHHbIMU GU-
rypaMy, TakMMy Kak Tuxe, MJIM CO CMEHSIIOIIMMMU APYT Apyra reposiMmu
FOCYyZLapCTBEHHOM BJIACTU. XYAOXHUKU M306parkau 3TUX TEPCOHAXKEN
IIOXOXXMMM Ha TepoeB MJIU MOJIy60roB, BO3MOXKHO, HAMEPEHHO pacIoja-
rast X Mexzay 60>XXeCTBEHHO U yesoBedeckoy chepamu. OOUH U3 TaKUX
repouyecKux IEepCOHaKeM [Jisi ApMeHUM BBEIpaXXeH B upaee «Matb
ApwmeHus, cTonula, repoi». OgHako o6pa3 «MaTepu-ropoacKkon 60ruHU»
MIPOIIET B ApMEHUM JIOJITUM IIYTh, IPEX/e YeM CTaJl CUMBOJIOM CTOJIMUIIBL.
IMonuc (ropop) MoOr M306paXkaTbCsi B BUIE MYXCKOM MM >KEHCKON
buUrypsl, Ipu 3TOM >XXEeHCKMM 06pa3 6611 60s1ee peobaamaomwum. TecHas
CBSI3b C MY>KCKOM durypou Jlemoca oTpakaeT aMb6MBaJIEHTHBIN XapaKTep
TOPOJZICKOM KyJIBTYpPBI. IIOJIMC MOXXHO pacCMaTpUBAaTh KaK OCHOBHYIO
eIVHUIy TIpedyecKoro obliecTBa Ha HIPOTSHDKEHUM BCell aHTUYHOCTH.
Ilepconndukanmuss  IMojauca, IOHMMAeMOro KakKk IIMPOKUN U
pa3HOOOpa3HbIil COLMAIBHBINM, Treorpaduueckuin ¥ IOJIUTUIECKUN
deHOMEH, MoXeT O6BITH pacCMOTpPEHa Ha OCHOBe  aHaau3a
apXeoJOTMYECKUX U MUCbMEHHBIX UCTOYHUKOB. OIpenesieHue Iojuca B
reTeporeHHOM  3JUIMHUCTUYECKOM  O6IIecTBe  SIBJISIETCS  CJI0XXHOM
3aZlauyell, OCOOEHHO KOorjJa COLMaJbHO-UCTOPUUYECKUI KOHTEKCT He
OTPaKEH HEIOCPeACTBEHHO OTZe/IbHBIMU apXeoJIOTUYECKUMU
HaxoJKaMM WM TMOAPOGHBIMM MCTOPUYECKUMM [JaHHBIMKU. EpnuHoe
ompeZiesieHM e MOXXET 0Ka3aThCsI HEIPUMEHMMBIM, IOCKOJIbKY 3HaUeHNe U
bYHKIMM [TOJIMCA BapbUPOBAJIUC.
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Ideas about society are almost always expressed through individual images. The city
in human form first appeared in Hellenic art, but its iconographical roots date back to
earlier times. Social welfare can be associated with deified figures, such as Tyche, or
successive heroes of state power. Artists created these characters similar to heroes or
demigods, possibly intentionally standing between the divine and human spheres.

Polis (City) could be portrayed as a male or female figure, while the female image
was more prevailing (Tab. 1, Fig. 3).

Table 1

The close connection with the male figure of Demos reflects the ambivalent charac-
ter of urban culture. Polis can be understood as the principal unit of Greek society in the
whole of antiquity (Tab. 5, Fig. 2). Personification of the polis, understood as a broad and
diverse social, geographic, and political phenomenon, can be approached by an analysis
of archaeological and written sources (Tab. 1, Fig. 5). Defining polis in miscellaneous
Hellenistic society is a complex task, especially when the socio-historical context is not
directly reflected by individual archaeological finds and detailed historical data. The uni-
form definition could not be appropriate as the meaning and function of the polis changed
(Tab. 2, Fig. 7).
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Table 2
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Analyzes of the mythical and ritual texts of ancient West show, that cities were often
identified with female characters, described as women, as virgins, and so on (Toporov,
1987, pp. 125-126). Human image, as a personification of a country, a land, or a city, can
be seen in the Armenian Highlands for the first time in the iconography of the Hittites
(Tab. 4, Fig. 3; Tab. 5, Fig. 1) and the Urartian Kingdom where the enthroned patron
Mother Goddess was a symbol of the fortress and the guarantee of fortune of city. The
inscription on Mher’s door mentions a number of deities, who are patrons of mountains,
countries, and seas. The goddess Tushpuea was considered a symbol and the patron God-
dess of the impregnable fortress of the city Tushpa-Van (Hmayakyan, 1990, pp. 46-47;
Petrosyan, 2002, p. 146; Melikisvili, 1965, pp. 441-445; Badalyan, 2015, pp. 150-151)
(Tab. 4, Fig. 1). In the Armenian traditions, the city of Van was built by Shamiram, it was
called Shamiramakert, which provides a basis not only for the identification of Shamiram
with Tushpuea but also for the identification of the images of the city patron goddesses
with queens (Badalyan, 2015, pp. 21-155).

Table 3

Comparative analyzes of cuneiform data show, that in the Kingdom of Van, queens
were also considered to be the viceroys of the goddesses on earth, their supreme priests,
often appearing in similar images (Grekyan, 2008, p. 292-309) (Tab. 5, Fig. 3).
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Table 4

In this regard, the analysis of the image of a woman as an allegory of the city in the
context of biblical tradition is very remarkable (Frank-Kamenetsky, 2004, pp. 535-548).
From the point of view of revealing the peculiarities of the iconography of the patron god-
desses of the country or the city, we consider extremely important V. Toporov’s
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observations. The author clearly shows, that there are two types of cities in cultural texts:
a. cities protected by the Virgin goddess of war, and cities engaged in trade under the pat-
ronage of the Mother goddess. During the war, the city had to have a strong defense system,
the gates of the city were closed by the goddess. And during the merchantry, the gates of
the city were opened, and the patron goddess ensured fertility, the patronage of the city.
V. Toporov divided them into two types: a. prodigal cities, b. virgin cities. The example of
the first city was Babylon in the image of a prostitute with the closed “Gates of the Gods”,
the second - Heavenly Jerusalem in the image of the bride - with the “Open Gates” (To-
porov, 1987, pp. 121-132). These two opposing characters, according to the researcher, are
the two sides of the mother goddess, which ensures her wholeness - the period of eternity
(Toporov, 1987, pp. 122-123, p. 128). We had the same cultural image in Armenia from the
Urartian period until yet, as the patron goddess of the country, the city. One of such heroic
characteristics of Armenia is summed up in the idea of “Mother Armenia, the capital, the
hero”. However, the image of Mother City Goddess has come a long way in our country,
before it turned into the image of the Capital, starting from the heroines of Mother City
Goddesses, who were presented as a humanized, personified image of Armenia.

Table 5
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If we’ll start from the beginning, then from the point of view of iconography, the
Goddess of the Capital, as the patron saint of the country, originated in Armenia from
ancient times, and bore the stamp of the Hellenistic period (Tab. 1, Fig. 1). Tigran the
Great presented Antioch or Tyche as his patron deity in order to legitimize his authority
and emphasize his divine nature. The cult of the “Mother-Goddess” was also spread in
Armenia during Hellenism, which was compared to Anahit, who, during the Artaxiad pe-
riod, from the time of Tigran the Great, was depicted on the reverse of the royal coins as
the king’s mother’s guardian. As the patron saint of Artashat, she was also associated
with Tyche-Antioch, whose statue was erected near Antioch, on a hill on the banks of the
Orontes River, during the Seleucid period. Tyche, the image of a city-goddess, later be-
came a prototype for the representation of queens on Armenian coins (examples of coins
in the type of “Artashat-City-Goddess” (Tab. 1, Fig. 3) found from Artashat, as well as
coins brought from Cilicia, Damascus, Tigranakert, Delphi, Antioch) (Vasilyan, 2014,
pp- 18-21). Dozens of coins with the half-face of Queen Erato were found at the ancient
site of Artashat, on the obverse of which she is presented with her hair gathered on the
neck, and on the reverse, the model of the city of Artashat’s defense wall (Tab. 1, Fig. 4).
This is also a vivid proof of the comparison of the images of the queen with the goddess
of the capital and identification with Artashat as the patron and guardian of the city. Now
let’s try to find the prototypes of these cities or regions depicted in the image of “Capital-
City-Goddesses”, represented as a woman (Tab. 1, Fig. 5; Tab. 2, Fig. 4). As it is known,
presenting the homeland in the form of a mother (female) is a common pictorial metaphor
and can be appealed to a wider and archaic idea of mother-land (Toporov, 2000, p. 162).

Alexander the Great in 331, after the famous victory of Arbela, ordered a sculpture,
the reconstruction of which was preserved in Rome for the palace of Chigi (Hardie, 1985,
pp- 11-31). This sculpture depicts the dream of the Achaemenid queen Atossa through the
personifications of ancient women in Europe and Asia, facing the famous type of capital
goddesses with the mural crowns with the inscriptions “Europe” and “Asia” (Bienkowski,
1900, p. 12) (Tab. 2, Fig. 6). As twin sisters, they hold a shield depicting the victory of
Macedonian troops at the famous Battle of Arbela (Aeschylus, 1939, pp. 185-211; Scott,
2002, pp. 87-90). The Roman emperors embraced the Macedonian world’s plans and ico-
nography, his deification to further glorify and internationalize them. They’ve often used
this iconography and Greek heroes as symbols for the representation of war against Par-
thia. It is noteworthy, however, that in the turbulent historical periods of Armenia, these
goddesses were represented in different semantics. After the elaboration of the Roman
Empire's world’s ideology, the goddess of Fortune and the goddess of Victory were pre-
sented as symbols of the defeated countries (Pierson, 2000, p. 45; Warner, 1996, p. 12;
Weigel, 1987, p. 221; Bronfen, 1995, p. 417; Gardner, 1888, pp. 47-81; Holscher, 2006,
PP- 29-34; Arya, 2002, pp. 2-367). And it was the powerful image of these queens that
was later “knelt down” and “enthroned” to glorify the victory of the Roman Empire (Koep-
pel, 1983, pp. 26-27, 225-226).

During the reign of Augustus and during the Julian-Claudian period, the allegories
of cities and lands are usually presented as a symbol of a defeated country, in the form of
a woman with a mural crown on her head, which is often found in mosaics, coins, and
sculptures. Numerous examples have been found from the Hellenistic period when the
city was represented by a woman in the company of rivers and lakes. By the way, when
Roman historians and authors talked about Armenia, they also used metaphoric phrases.
For example, in one of his poems, the famous Vergil compares Armenia metaphorically
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with the “Araxes River, which never tolerated bridges”. Roman historian Ovidius also
compares other nations with Tigris, Euphrates, Rhine, and Danube Rivers, and the Arme-
nian army as a “Persian breed” (Ovid, 1929, pp. 219-27). The personification of Armenia
was also represented on the Roman coins ordered by Trajan between the allegories of the
Tigris and Euphrates male rivers (Tab. 1, Fig. 2; Tab. 2, Fig. 3).

In the territory of Cilicia, as in other parts of Armenia, the cult of the Goddess of
Capital was widespread, who, as the goddess of fortune, was often met with examples of
both coins and sculptures. In the late 1930s, archaeologists from Princeton University
found an ancient mosaic of the goddess Cilicia from the territory of the ancient city Cilicia
mausoleum, Seleucid Pieria (in the Roman province of Antioch), where she is sitting on
the throne “Cilicia” with an image of Syrian Goddess Tyche (the “Cilicia” inscription;
2 centuries BC), corona muralis on her head (Tab. 5, Fig. 4) (Lajos, 2014, p. 184; Os-
trowski, 1990 b, Cilicia 2; Levi, 1971, pp. 57-59). She is depicted in the dress of an ancient
woman sitting under a tree, facing the personification of a Mesopotamian woman de-
picted next to her, from which part of her leg and part of a cornucopia has been preserved
(Ansel, 2015, p. 304, 329; Lajos, 2014, pp. 182-183). Beside her was Euphrates, Tigris,
Ceyhan, Tarson River (Bienkowski, 1900, pp. 106-107). What is interesting here is the
combination of the personification of the “City” next to the four rivers, which also are
allegories of the geographical area, the four strategic points, and the towers, which are
important by capturing the city by an enemy. The image of the beloved “Mother-City-
Goddess” woman as Armenia personification is known to us from the Arch of Trajan in
Benevento’s reliefs (114-117-120 CE, Italy, marble). She is kneeling on one foot before
Roman emperor Trajan in the image of the Tyche goddess, between the Tigris and Eu-
phrates rivers (Lajos, 2014, p. 359; Ostrowski, 1990 a, p. 316). The picture of the fallen
Armenian personifications' between two rivers is also reflected on Roman coins depicting
Trajan (Ansel, 2015, pp. 227-228). Tyche as a symbol of the defeated Armenia also was
represented on Diocletian’s and Maximus’s triumphal arch sculptures composition. His
restored and newly represented the Via Lata Santa Maria Church Sculptural program
(Tab. 2, Fig. 2). The remaining original sculptures molds, which are attributed to Diocle-
tian in 293-294 and Maximus Arcus Novus victory arch are stored now in Rome, on the
Capitoline Museum (Tab. 2, Fig. 5).

The victorious sections of the triumph of Diocletian presented the victory of Caesar
as was presented August’s victory to Turkey’s Laconia-Caria section and its verdict on
that occasion. As the Emperor-keeper and guardian deities, Aphrodite and Eros were the
ancestors of the Emperor’s dynasty. In these victorious chapters were also presented
Athena and Roman soldiers, before they had been kneeling the defeated countries Arme-
nia and Parthia were presented as twin city goddesses. “Between the two kneeling god-
desses embodying Parthia and Armenia, the goddess Victoria proudly positioned herself
as a symbol of Augustus’ victory” (Hamberg, 1945, pp. 69-70; Kuttner, 1995, Fig. 12,
pp- 204-205, 225-226; Koeppel, 1983, Fig. 32, p. 122; Vasilyan, 2014, pp. 18-21).

Roman emperors and warriors issued gold, copper, silver coins, intaglios, cameos,
medallions, sculptures, bowls, etc., on which the conquest of Armenia was depicted. It is
necessary to draw attention to the fact that all countries, considered to be the enemies of
Rome, were “honored” in the same way and depicted as conquered nations. In this regard,

! “With the wild portion of the feminine power the unlimited, unmanaged nature becomes limited, civilized
and conquered territory - e. g. the city - compared with its domesticated share” (Weigel, 1987, p. 221).
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it is important to note that the images of Nike-Victoria and Tyche-Fortuna, typical for the
civil population, were viewed as the prototypes of the personifications of the countries
represented by women (Correll, 1991, p. 142; Pierson, 2000, p. 45; Warner, 1996, p. 12;
Weigel, 1987, p. 221; Bronfen, 1995, p. 417; Gardner, 1888, pp. 47-81; Holscher, 2006,
pPpP- 29-34; Arya, 2002, pp. 2-367).

It is also evident that if the personifications of women were viewed as city guardi-
ans, and nation keepers (like Venus Genetrix, Victory, and Tyche as Mother Keepers of
Cities and Countries), naturally she also should be turned into a symbol of capture, obe-
dience, and defeat of the nation and country in the eyes of the Roman emperors (Koeppel,
1983, pp. 225-226).

One of the heroic images of the city of Armenia is summed up in the idea of the
“Motherland”. The image of Mother Armenia first emerged as a symbol of the national
liberation movement (Hakobyan, 1985, 72). His subsequent revival also lived in the me-
dieval Armenian culture, with the image of a loyal Armenian noblewoman under his jaw
as a poster on 19 century by J. Aramean in 1862 in France (Aramean, 1860, p. 94;
Ghazaryan, 1989, p. 3.). It was written by an artist, writer, publicist, and reformer of the
Armenian alphabet. This composition was published in an improved form in the August
16, 1861 issue of the Paris Weekly (Tab. 4, Fig. 2) (Ayvazyan, 2018, p. 110). The poster
was called “Spirit of Armenia” (“Mother Armenia”, “Armenia”, “Ruins of Ani” or “I mourn
for you Armenia”). It became the first example of an Armenian poster on the theme of
patriotic struggle, presenting Mother Armenia as a desperate crying woman sitting on the
ruins, outlined on the basis of the Ararat-Araks perspective, surrounded by the ruins of
12 historic Armenian capitals. Armavir, Artashat, Dvin, Ani, Kars, Van, Vagharshapat, etc.,
as well as the ruins of the shrine of the goddess Anahit in Artashat, the shrine of Vahagn
in Ashtishat, the Mother Cathedral of Etchmiadzin. In the middle of them, the artist placed
the seated image of a young Armenian woman in an attacking position, in a costume ded-
icated to the Renaissance goddesses. In the foreground of the painting, the artist placed
Bel’s armor, the Arshakuni dynasty flag, and the Artaxiad crown with the image of eagles,
a spear, a dagger, an arrow, a bow, etc. “Mother Armenia” became one of the most popu-
lar figures in Armenian iconography of the XIX-XX centuries, meaning historical Western
Armenia. This example then was depicted of Adil Bessem’s carpets, stamps, posters, and
postcards (Tab. 4, Fig. 2).

Every discourse on female allegory in general and female characters in war memo-
rabilia, in particular, implies another aspect: the relationship of the human body to the
state, which is a highly gendered one. It is noteworthy that this tradition was so deeply
rooted in the 19™ century that it was reborn in Soviet art in 1945. Even the two World
Wars of the 20th century did not eliminate the woman’s ideals and her powerful worship.
After the end of the war, the entire Soviet Union began to erect the Motherland’s and
women’s personalities symbolizing the freedom of the country. The monuments of vic-
tory, imitating the feminine’s differences of the nation-state of the 19th century, show
the weak point that still exists in the idea of citizenship. “These monuments are dedicated
to the memory of men, although they use the beauty of the female body in their content”
(Peji¢, 2012, pp. 68-99). In the Soviet Union “Motherland” and “Victory Monument” per-
sonified victory in the Great Patriotic War (Anderson, 1983, p. 10). By “recording” the
consequences of the war, the war memorials, according to Barbara Correll, played a spe-
cial role: “By sacralizing military force and cushioning the issues of the material body by
means of eradication or mystification, they produce that national, sovereign subject”.
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From the national(s) / patriotic point of view, it is the masculine body sacrificed (mostly
voluntarily) on the “altar of the Fatherland”, and this body fundamentally underlies any
victim discourse. Relationship of the female body to the state, on the other hand, is quite
differently constructed, since women had no access to the military and could not sacrifice
their bodies on this “altar”, they were expected to provide the homeland (patria) with
sons, whose body was then offered on this “altar” and whose death later could be
mourned by the wives/mothers, on the living conditions of women in the nineteenth cen-
tury, says Ruth Roach Pierson: “Because military service was the key to full citizenship
and a promise of extended civil rights, women were excluded from the state’s political
scene, but they were not excluded from the national embrace”. Nonetheless, the women
who saw themselves after the Great War, again firmly in the national embrace, were por-
trayed in monuments as a nameless, mourning Mother of the Nation or as a triumphant
Nike, once again proving its suitability as a figure for patriotic heroes or sacrifices.

In Armenia, since the most ancient times, the Mother goddesses and Virgin-Warriors
were identified with the homeland and were considered patronesses and keepers-guard-
ians of the native earth and the country. During development the antique female allegory
of “Armenia” revives in a Monuments by Ara Harutyunyan (Tab. 3, Fig. 1), Ara Sargsyan
(Tab. 3, Fig. 3-4), Adibek Grigoryan’s “Mother Armenia” (Tab. 3, Fig. 2, 5). Prototype of
the image “Mother Armenia”, which first appeared in Rome as a symbol of a defeated
country (Tab. 1, Fig. 6), over the centuries has become a symbol of Victory and became
the mother and guardian of the nation in the new and modern period (Vasilyan, 2013,
p- 223) (Tab. 2, Fig. 1). Armenian nation, that survived the Genocide, survived the mas-
sacres, suffered wars, earthquakes, and are still on the stage of geopolitical developments
between the East and the West, for our people the image of the city became multifaceted.
First, if we typify the image of the city in us, it came in four types:

1. The mother goddess, the symbol of the victorious country

2. An image of a defeated city or country represented by Rome

3. Armenia is a personification of a woman mourning in the ruins of Ani

4. Mother Armenia is a symbol of the spirit of war and a defender of the city
and country.

The other important aspect refers to the dual-faced image of the city as the Mother-
land and Fatherland. We see this approach from Hellenism as Demos (People) and Polis
(City). The symbol of the capital in our popular perceptions is considered Yerevan after
the first Republic of Armenia, and as Fatherland we considered Gyumri (Alexandropol).
In the sacred and holy religious city image we have Etchmiadzin-Vagharshapat, Khor Vi-
rap, Dvin, and Sis. Ani and Kars became the symbols of lost Western Armenia. Cilicia,
Tarsus, and Hromkla became the royal cities of the Renaissance and symbols of Home-
land. However, in this respect, it is noteworthy that the ruins of Ani became a symbol of
the lost Homeland in the collective image of all cities of Western Armenia, Ani was asso-
ciated with the “Armenian style”. Artashat, Garni, and Van were the capital of art and the
royal residence. Erebuni-Yerevan is still considered a city of sun and the Capital of the
country. Gyumri is a cultural capital, which after the 1988 earthquake became a mourning
city identified with the mourning woman of the Armenian Genocide, associated with the
“Ruins of Ani”. The other cultural capital, Shushi, the center of Artsakh, which became a
symbol of the whole Lost Artsakh of 2020 in the psychology of our people, was identified
with the history of the occupation of Kars. Thus, according to the functions, we can clas-
sify the images of cities:
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1. Capitals of sun, commerce, and production (Yerevan, Bagaran, Yervandashat, Ar-
tashat)

2. Cities of education, enlightenment, art, and culture (Gladzor, Hromkla, Shushi,
Gyumri)

3. Religious cities and centers (Etchmiadzin, Dvin, Sis)

4. Lost territories, mourning cities, and cities symbolizing Armenian mourn-
ing (Adana, Mush, Ani, Van, Shushi).

The prototype of the iconography of the capital, which first originated from the
Greeks, was transformed over the centuries and became a symbol of victory in the new
and modern eras, the guardian mother of the people. The image of the capital did not lose
its traditional description among the people during its development; it is connected with
the militant image of the mother goddess rooted in the nation’s self-consciousness.
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Mogeny onMucaHusI ropoasa B aHTUKBapHOM AUCKypce XVI-XVII BB.

A. A. [TatTamap4uyk
Poccuiicko-ApMsIHCKMI YHUBepcuTeT, EpeBaH, ApMeHUs
sir.henry.finch@gmail.com

KJ/TIOUEBBIE CJIOBA AHHOTALIUA

ropof, B cTaTbe paccMaTpMBAIOTCSI MOJEJIN M CTpaTeruMM ONMCaHMUs ropojia M KOH-
FOPOZCKOE MPOCTPAHCTBO CTPYMPOBaHMsI TOPOACKOTO MPOCTPAHCTBA B TPaKTaTaX, CO3/LaBaBIIMXCS aH-
aHTUKBapUU TJIMACKMMM aHTUMKBapUSIMM B Ilepuof, npasjaeHust TIoA0opoB U nepBbix CTio-
AHTMKBAPHBII JUCKYPC aproB. COUMHeHNsI aHTMKBapyMeB 3a UCKIouyeHueM k. CTOy He 6bLIN CIieny-
xoporpadust aJIbHO ITOCBSIILEeHbI TOPOACKOI NpobieMaTyKe, OfHAKO CO3/laHHble MMM Hap-
TIOZOPBL paTUBBL ¥ B 0CO6EHHOCTH xoporpuatbmit CBIFPasIM KIIOYEBYIO POJIb B KOHCTPY-
CTI0ApTHI MPOBaHUM NPOCTPAHCTBA aHIJIMMCKOM NMPOTOHAIMOHAJbHOM O6LIHOCTU. [0
AHDINS HaCTOSIIIIEr0 BPEMEHM COUMHEHMSI GPUTAHCKMX aHTUKBAapMeB NMPaKTUUYECKU

He 6bLIM 33/IeVICTBOBAHBI JIJISI U3yUEeHMsI TOPOACKOM TeMaTuku. TeM He MeHee,
BOCHIPUSITHE TOPOZia B aHTUKBAPHOM JIVICKYypCe — ¥ 0CO6EHHO B Xoporpadusx
py6exxa XVI-XVII cToyieTui mpeacTaBisieT coO60y1 3HAUYMMBINM CIOXKET. B cTaTbe
paccMOTpeH psifi COUMHEHUI aHTUKBapueB - JIunanzaa, Cengena, Ctoy, Xom-
naupa, Koyaa, KortoHa, Boyasta. Onpeziesnsiionei j1sl BCeX aHTUKBapyueB
oCTaBasIaCh apUCTOTEJIEBCKAsI MapaZiurMma ropoaa Kak MOJIUTUN. JTUXOTOMMUS
MaTepuu ¥ GOpPMBI B OIIMCAaHUM IOJIUTUM PeaIM30BBIBAIACH KaK pa3jIndyeHue
Mexay res u homines, T. e. MeXAy GUIUYECKUM YCTPOEHUEM KOHKPETHOI'O
oJIMca ¥ OBIIMHOM rpakAaH, O6UTaBIIMX Ha KOHKPETHOM TEPPUTOPUN. B x0-
porpadmuyecKkux OMUCAHUSX, OXBATHIBABIINX BCI0 TEPPUTOPUIO aHTJIMIICKOTO
KOPOJIEBCTBA ropoy, uMeJ1 iBa GyHKIMOHAIILHO OIIpe/iesisseMbIX 3HaUeHMsI: OH
SIBJISLJICSI TOYKOM OTCYETA Ha BOOGpadKkaeMoM KapTe, KOTOpasl ITO3BOJIsJIa CO-
BEpLIATh KOJMUYECTBEHHBbIE M3MEPEHMSI IIPOCTPAHCTBA B IpOLiecce MEeHTallb-
HOT'O IIyTeUIeCTBUS U MO3HAHMSI IPOCTPAHCTBA; & TaKXKe SIBJISIJICSI IIPOCTPaH-
CTBEHHBIM OGBEKTOM, Ha TEPPUTOPUM KOTOPOTO GBLIO CKOHIIEHTPUPOBAHO
3HAUYUTEJIPHOE KOJIMYECTBO OGBEKTOB, KOTOPBIE ONpPEeAMEUYMBAIN U [ejiajiu
MIOCTVDKMMOM MCTOPUIO KOPOJIEBCTBA. B aHTUKBAPHBIX X0poTrpadusix, B OTIIU-
Yye OT UCTOPUYECKUX MJIY IIPABOBBIX TPAKTATOB, TOPOJ, HE SIBJISJIICSI aBTOHO-
MMeN, OTAENEHHOM OT OCTAJIBHOTO MPOCTPAHCTBA. IIpU ONMMCAaHUU BHYTpPEH-
Hero ropofCKOro IPOCTPAHCTBA MCIOJIb30BAJINCh B PABHOM CTEIeHM aHTUY-
Hble 06pa3ipbl (onMcaHMs Puma), U palMoHaJIbHbIE CXeMbl paHHero HoBoro
BpeMeHM (pamMu3M). 3HAUMMBIMM CTAHOBUJIMCH KOPPEJISIUMU UCTOPUU TOPO-
OB C U3BECTHBIMY ITHOTEHETUUECKUMY MUDaMu - Ipexze Bcero muoa o 3a-
BoeBaHUM Bputanuu bpyTom, celHOM JHes TpositHCkoro. Kpome Toro, ropoz,
BOCIIPMHMMAJICSI KaK MECTO MaHUDECTALMY MOHAPXUUECKOM BIACTH.
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KEYWORDS ABSTRACT

city The article deals with the models and strategies of description and con-
urban space structing the city space in tracts and chorographies written by the English
antiquaries antiquaries during the Tudor and the Early Stuart age. Antiquarian narra-
antiquarian discourse tives (beside The Survey of London by J. Stow) generally were not concen-
chorography trated on description of cities. Nevertheless, antiquarian tracts, especially
the Tudors chorographies, played an important part in the process of construction of
the Stuarts the English proto-national identity. The space corresponding to this iden-
England tity was also the object of the intellectual construction. Until recently the

works of the English antiquaries were not considered as important histor-
ical sources in the field of historical urbanistic studies. Actually, antiquar-
ian tracts, especially the chorographies can expose new aspects in the pro-
cess of conceptualizing of cities by the Tudor intellectuals. The article ana-
lyzes works of Leland, Selden, Stow, Holland, Cowell Vowell and other an-
tiquaries. Aristotelian paradigm of the city as a polity remained the domi-
nant and defining for the Tudor intellectuals. The dichotomy of matter and
form in the description of a polity was expressed as distinguishing between
res and homines, that is between the material arrangement of a polity and
the community constituting a polity. From the chorographies depicting the
territory of the kingdom as a whole, emerged two functional definitions of
the city: the city as a point of reference on the map, that allowed to measure
geographical space: and as a spatial object, containing several places of
historical memory. Descripting the inner urban space, the antiquaries ac-
tualized both classical patterns (descriptions of Rome) and Early Modern
epistemological schemes (Ramism) and, finally, ethnogenetic myths (the
conquest of Britain by Brutus).
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3HaueHMe ropoja Ajsi popMuUpoBaHus obpasa TIOJLOPOBCKOM M PaHHECTIOAPTOB-
CKOM AHTJIMU CJIOXKHO MepeolleHUTh. LIeHTpHhI Auasora U KOHPJIMKTA C BEpXOBHOM BJia-
CThI0, MCTOUHMKM 6J1ar0COCTOSIHMSI, OGLIMHBI C COOCTBEHHBIM IIPABOBBIM M aJMMHMU-
CTPaTUBHBIM YKJIaJI0M. B paMKax JaHHOM CTaTby, OPUEHTMPOBAHHOM IIpeX/e BCcero Ha
aHa/IM3 HappaTUBOB aHTMKBApHOT'O UCTOPMONIMCAHMUS, I HE CTaBJIIO Ilepef; co60i1 Lean
CKOJIb-HMOYAb IOJHOTO UCTOpUOrpadpmuyieckoro o63opa, 04HaKO HAIIOMHIO JIMIIb HEKO-
TOpble Ba)XXHble Bexy U clneuudPuyueckue 4epThbl B U3YYEHUU CPeJHEBEKOBOTO (B TOM
4yycJie aHTJIMMCKOro) ropoza. HauuMHasi ¢ OTKPBITUS UCTOPUKAaMMU $peHOMeHa KOMMY-
HaJIbHOTO ZBMXXeHusl XI-XIII BB. TOpof, C ero 0CO6bIM ITPABOBBIM CTAaTyCOM M CTUJIEM
KM3HU paccCMaTpUBaJICs KaK 0co6bIt peHOMEH BHYTPU arpapHOTro 10 CBOEM CyTHU cpef, -
HeBeKOBOTo ¢peopasbHOro obijecTBa. 'opofickue mpaBa M CBO60OZ bl KOHKPETHBIX 06-
IIVMH, OTTPaHM4YEeHHble U TeM CaMbIM OTYAaCTU NPOTUBOIOCTABJEHHbIE CIO0XHOU Tep-
pUTOpPUANIBHOM cucTeMe PpeomalbHBIX CBSI3€M U CONOAYMHEHUM, TPAKTOBAJIUCDH ITO3U-
TUBUCTCKOM UM MapKCUCTCKOM uUcTOopuorpadmey Kak UCTOUHMUK U JBUTraATeJIb U3MEHe-
HUJM Ha NyTU K TpaHchopmaluyu cpefHEBEKOBO 3KOHOMMKM, 00lecTBa M rocygap-
cTBa. HecMOTpS Ha YyCTOMUYMBOCTD U ONpefieIEHHYIO MPOAYKTUBHOCTD JAHHOM CXEMBI,
CO BTOPOM MOJIOBMHBI XX CTOJIETUSI MCCIIeA0BaTe/NM Hadyaau IpepJaraTb Takue MOJ-
XOZibl K MU3yUYEHUIO CpeJHEBEKOBOT'0 Iropo/a, KOTOpPbIe ITO3BOJISIJIM PAaCCMOTPETH I'OPO/J-
CKMe OOILIMHBI B KayeCTBe OPraHMUYHOM 4YaCTU CpPeJHEBEKOBOTO obijecTBa, ¢peonanb-
HBIX, @ 3aTEM U TEPPUTOPUAJIBHBIX MOHapxuil. KioueBoit paboToil, ocBelllaBlIeil Me-
cTo ropooB XVI-XVII BB. B OPMMUPOBAHUU «KTEPPUTOPUAJIBHOTO MOPTPETa» aHTJIUMN-
CKOM MOHapxuu ctaja moHorpadus Y. k. XockuHca (Hoskins, 1955). B poccuiickoin
ucropuorpadmuu maHHBIM MOAXOJ, MpPeACTaBJIeH B OCylleCTBJIEHHOM A. A. CBaHuz3e
npoekTe «l'opoZ B cpefHEBEeKOBOM LUBUAM3aLuu 3amnazHou EBpomnbi» (CBaHUA3E,
1999-2000), B Tpyaax M. B. BuHokypoBou (2021) u JI. H. YepHoBoi1 (2016). 3aKOHO-
MepHBIM 06pa3oM MCCIeLoBaHUS Topojia U TOPOLCKOM Cpelbl ONMMPAITCS Ha UCTOY-
HUKM, TOSIBJIEHME KOTOPBIX CBSI3aHO C CaMMM TOpPOJOM — TOpOACKOe IIpaBo, JOKY-
MEeHTBI, XapaKTepu3yloljye rOpoACKYI0 SJKOHOMMKY U TOPTOBJIIO, a TaKXe UCTopude-
CK}Me HappaTHUBBI, B TOM UMCJIe U CO3JaHHble CaMMMM TropoXXaHaMMu. JI0 HACTOSILero
BpeMEHM COUYMHEHMUsI OPUTAHCKMUX aHTUKBApMeB IpPaKTUUeCKM He OBbLIM 3aelCTBO-
BaHBI [IJIsI U3yUYEHMsI TOPOZCKOM TeMaTUKY 3a OAHUM IIpMMedaTeJIbHbIM UCKJIIOUeHNEeM
— couMHeHMeM «/IpeBHOCTHU ropoza JIoHmoHa» I)xoHa Ctoy. TeM He MeHee, BOCITPUSI-
THUEe TOPOJZia B aHTMKBAPHOM JIUMCKypCe — U 0C0O6eHHO B Xoporpadusax pybexa XVI-XVII
CTOJIETUM MPEJCTaBJIsIET CO60J1 3HAUMMBIN CIOXKET.

3apoxeHrue aHTUKBApPHOTO MCTOpMONMCaHUSI B cepeauHe XVI B. 6bLJI0 Hepas-
PBIBHO CBSI3aHO C POXJeHMeM NMPOTOHAILIMOHAJIIBHOIO, @ 3aTeM M HAIlMOHAJIBHOTO JAMC-
Kypca. CobupaHue, a TOuHee, «IIOBTOPHOe cobMpaHMe» 3eMesb U OOILIMHBI KOPOJIEB-
CTBa, [MOCJIe0BaTeJbHO OCYlLeCTBIsIBlIeecs: TIOi0paMy, HAIIIJIO CBOE BbIpa)KeHMe U B
MHTeJIJIEKTyaJbHOM cPepe. Xoporpadpmueckue OonMcaHUs, COCTABISIBIIME 3HAUUTEIIb-
HYI0 4YacTb aHTMKBApHOTO Hacjeausi, MMeJau KakK obuiebpuTaHckuin (JIuaanz, Kewm-
JleH), TaK U perMoHaJIbHbIM oxBaT (Boyanaiu, Ctoy, Kepblo, mo3gHee — Jdargeiiu).

JKaHp xoporpadum npeprnosaraj, 4To I10Cjie NPOUYTEHUs] TeKCTa B CO3HAHUU UU-
TaTeJsI CJIOXKUTCS LeJIOCTHBIM 06pa3 TeppUTOPUM, CTPAHBL UJIU MUPaA, TOA00HBIN TOMY,
KOTOpPBIM OCTaBaJICSI II0OCJe paccMaTpuMBaHMUs MpPOCTPaHCTBA Ha reorpadpuye-
CKOM KaprTe.
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M. 1. Topog Yectep. VicTounuk: Smith & Webb, 1656, pp. 35-36.

Kak M3BeCTHO, CpeJHEBEKOBbIE «KapThl MMUpa» (mappae mundi) co3gaBajCh He
ZIJIsl OpMeHTALMM Ha MECTHOCTHU, a paayu GpopMMUPOBAHUS ONpeeIEHHOM 1[eJI0CTHOM KOH-
LIeTI[ M}, He TOJIbKO IMPOCTPAHCTBEHHOM, HO U YXOBHOM Mozeu obuTaemoro mupa. Ta-
KOTO pOZia KapThl, KaK U pyrue cpeJHeBeKOBble HapPaTUBBI, IIPeXX/Je BCEro McTopuye-
CKMe, B 60JIBIIMHCTBE Cy4yaeB CO3/aBaIMCh HE TOJIBKO C LI€JIbI0 TOYHOT'O OMMCAHUSI M-
NMpUUYECKM HabJII0[JaeMOoy peasibHOCTM, HO M TaKOM, KaKOM OHa SIBJISETCS «Ha CaMOM
Jene», T. €. B 3aMbIcjie Bora. DTOT 3aMbICceJl B KOHEUHOM CUETe U CTapajsicsl TOCTUYD CO-
3/laTesib TEeKCTa MM KapThbl. VICTOpMYECKME 3KCKYpPChl, HEBO3MOXXHbIe B IIPOCTPAHCTBE
KapThbl, 3HAUMUTEJbHO PaCLIMPSIIN 06J1aCcTh MOTEHIMaJbHbIX CMBICJIOB U 3HaueHUM. Cxo-
>Kasl 3a/java CTosijia U nepej, aHTUKBapuUsIMM — cObMpaHue U3 pa3pO3HEHHBIX 3JIEMEHTOB
He TOJIBKO reorpaduyeckoro, Ho ¥ CMbBICJIOBOTO ITPOCTPAHCTBA AHIJIMICKOTO KOPOJIEB-
CTBa, BHOBb KOHCOJIMVMPOBAHHOTO ¥ BOCCTAHOBJIEHHOT'O MIpaBslei AUHACTUEN.

Pa3paboTaHHBIM aHTMKBAPHBIM MCTOPUONMCAHMEM MeTOJ, TpeboBasl M3HAYAJIbHO
«CBEPHYTb» PEKOHCTpPyupyeMble GPaKTbl U COOBITUS B TEKCT CO BCEMU MPUCYIIUMU eMy
CTUJIMCTUYECKMMU OCOOEHHOCTSIMM C TE€M, YTOOBI IIPU KaXKJOM IPOUYTEHUM BepOAJIBHO
OpraHM30BaHHAasI UCTOPUYECKAsI M IPOCTPAHCTBEHHAs JeMCTBUTEIbHOCTD MOTIJIa «Pa3Bo-
paumMBaThCsA» Iepes, YMTATEJIEM U TEM CAaMbIM MPpUO6GpeTaTh HEOOXOAMMbIE UEPThI peaslb-
HOCTU. «CBOpauMBaHMe» U IOBTOPHOE «pa3BopauyMBaHUe» NeMCTBUTEIbHOCTU TTOJUMHSI -
JIOCh B CO3HAHUM aHTUKBAapMEB BIIOJIHE OINpe/leIEHHOM Liean. OnyucaHHas BhIllle OpraHu-
3alMs TeKCTa LeMOHCTPUpPOBaJia CTpeMJIeHMEe aBTOPOB MCII0JIb30BaTh XapaKTepHble JJIs
ob1urecTBa paHHero HoBOro BpeMeHM «IIpoLeAypbI» MOAJEp>XaHUsI M BOCIIPOU3BENEHMS
ucropuyeckou namsatu (Ilajjamapuyk u gp., 2022, c. 21; ®énopos & [Tajamapuyk, 2005,
cc. 151-153).
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Kakoe >xe MecCTO B cO3/jlaBaeMbIX aHTMKBapusMMU Xoporpapmsx — ¥, COOTBET-
CTBEHHO, B KOHCTPYMPYEMOM MMM IIPOCTPAHCTBE KOPOJIEBCTBA OTBOAMIIOCH ropofam?
[Tpexxae Bcero ciaenyeT YIOMSIHYTbh O T'OpOZie KakK TOIlOoCe, Hepa3pbIBHO CBSI3aHHOM C MO-
HapXM4eCcKOM BJIACThIO. B CBOMX TpakTaTaxX aHIJIMMCKME aHTUMKBAapUM IIOC/IeA0BaTEeIbHO
peaxTyaJIM3upoBaIM ¥ PeMHTePIIPETHUPOBAJIN Te UCTOPMUUECKEe 06pa3bl U TEKCTOBbIE ac-
coLMalyy, KOTOpble BOCIIPMHMMAJINCh O6IIIeCTBOM B KaueCTBe aBTOPUTETHBIX U OL006psi-
eMbIX. /laHHasi HappaTMBHAsI CTpaTerusi NIpuMeHsjlaCb MMM U B OTHOLLIEHUMU CHOXKETOB,
CBSI3aHHBIX C TOPOZOM.

Tak, paccyxzast 06 MCTOKax MOHapXUM, PAHHECTI0aPTOBCKMI aHTUKBAPUN U IOPUCT
ob1rero nmpasa /I>koH CeJsifieH ONMpasicsl Ha BeTX03aBeTHbIe YIIOMMHAHMS O IaTpuapxax —
CTPOUTEJIAX TOpoAoB. B MmacmrTabHoM TpakTaTe «O TUTyJaxX AOCTOoMHCTBa» (Selden,
1672). OH IPUBOAUT LUIMPOKO M3BECTHYIO BEPCUI0 06 OCHOBAHUM IIEPBOTr0O ropoja Ji0 Io-
Torna KaumHoM, a mocsie norona — HuMmpozgoMm man BesioM. OTa Bepcus BOLLJIa B MHTEJIEK-
TyaJIbHBIM AUCKypC CpeZiHEBEKOBbs byarofapsi ABrycTuHy, MlepoHuMy u ocobeHHo Vcu-
popy CeBuinbckomy (Barney et al., 2006). HanmomH0, 4TO Zijis1 ABryctuHa ropoj EHOX,
IIOCTPOEHHBIM bOpaToybuiiiieir KauHOM M Ha3BaHHBIM 110 MMEHU €ro CbIHA, SIBJISIJICS He
CTOJIBKO MCTOPUYECKM 3HAaUMMBIM paKTOM, CKOJIbKO MeTadopoii Irpaja 3eMHOro: «VTaxk,
o KanHe HamucaHO, UTO «IIOCTPOMJI OH TOPOJ»; ABeJb )X€e, KaK CTPaHHMUK, I'opoja He 10-
cTpomJi. 60 rpaj, CBSATBIX €CTb I'pafi BBILIHUM, XOTSI OH U 371eCh POXKJaeT CBOMX I'paXkZiaH,
B JIM1le KOTOPBIX CTPAHCTBYET, IIOKAa He HACTYyIUT BpeMs ero uapcrea» (KH. XV) (ABry-
CTUH, 2000, 707). Ucupop B Otumosiorusax (Ku. XV, i) (Barney et al., 2006, pp. 301-305)
nepeuyucasia ropoga JipesHero BocToka ¢ UMX COOTBETCTBYIOIMMM OCHOBATEJSIMU; NpPU
3TOM CIIEKTP MMEHOBaHUM IOPOJOB OIpesesisiyl UX cnenuduky 1 pazHoobpasue. B oTiau-
yye OT ABryCTMHA, VMcuaop XOTS U BeCbMa OIIOCPeZlOBAHHO, HO BCE >Xe CBSI3bIBaJI OCHO-
BaHHBIVM repoeM KOHKPETHBIM «I'paj» U LIapCTBa, BO3HMKAIOIIMe JIM60 BOKPYT Hero, anbo
Ha OKPY)Xalollleyl ero TEppUTOPUM, U UX JaJTbHENIIYIO UCTOPUIO.

B HappaTuBe CesijeHa OCHOBaHMe rOPOZOB SIBJISIETCSI CBU/LeTeIbCTBOM IIpoliecca MH-
CTUTYLIMOHAIN3ALUY MOHAPXMYECKOM BJIACTH, TO3TOMY ¢urypa KanHa Kkak nepBoro rpa-
[OCTPOUTEJISI OKAa3bIBAeTCSI KPUTUUECKM BaXXHBIM 3BeHOM. Eciiv Azlam, CO34aHHBIN 110 06-
pa3y u nozobuio Bora - nmepBbIil MOHapX, a ero «MOHapxuyecKasl BJIaCTb» U ero 3HaT-
HOCTbH SIBJISIFOTCSI «€CTeCTBEeHHBbIMM» (natural), MOCKOJIbKY pacIpOCTPaHSIIOTCS JUILIb Ha
ero ceMblo, TO BO3BeJeHMe ropoja MapKupyeT pas/iejieHMe BJIaCTU UM 3HAaTHOCTU «ecTe-
CTBEHHOM» U «IoJauTHUUYeckon» (Ilajjamapyyk M Ap., 2022, cC. 93-94). «IIOCTPOEHHBINI
KamHOM ropoj;, Ha3BaHHBII MMeHeM ero cbiHa EHOXa, oueBUHO, IO CYyTU 6bLII KOPOJIEB-
ctBoM» (Selden, 1672, p. 4). CenzeH AeMOHCTPUPYET He TOJBbKO TO, YTO MCTOKM MOHap-
XUU ApeBHee, yeM ZiesiHUsI HuMpoa M MOTOII, HO M NOAYEPKMBAET: MOHAPXUS MUHCTUTY-
LMOHAJIM3UPYETCsI KaK TaKoBasi B IIEPBbIX 3€MHbIX I'OpPoZiaX, U JIUIIb [I03/JHEE TEPPUTO-
puanusupyeTcsi B popMax 1JapCTB U UMIIEPUIL.

I>x. Koyann B cBoéM ciioBape «TojsIKOBaTeab» obpaljaeT BHMMaHMe 4yMUTaTess] Ha
JPYroy CieKTp 3HaYeHUM, BOCXOASIIUIM K aHTUUYHOM MBICJIM, pa3jindasi MOHSITUS «urbs»
«civitas» un «oppidum» (Cowell 1607, City). TepmuH «oppidum» OH IIpUMMEHSIET K Hace-
JIEHHOMY IIYHKTY C 6OJIBLLIMM KOJIMUYECTBOM JXUTeJIel, TEpMUH «urbs» — K IIOCeJeHUIO,
0obHecéHHOMY cTeHaMMu. K/Il0ueBBIM SIBJISIETCSI TIOHSITUE «Civitas», CMBICI KOTOPOTO, 6611
omnpefeséH elé ApUCTOTeNIeM, M MMEHHO K ero nepBoy KHure «ITOJIMTUKU» OTChbLIaeT
Koyasn: «IIOCKOJbKY, KaK Mbl BUMM, BCSIKOe TOCYAapCTBO IIpefCcTaBisieT co60 CBOero
poZa obiieHue... ITO 06LIeHMe U Ha3bIBAETCS I'OCyZapCTBOM MJIM OOIeHMEM IOJIUTHYE-
CKuM» (ApucroTesb, 1983, c. 376). JlaHHOe 3HaueHue — civitas/moauTusa octaércs aJjis
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Koyasia cMbIcsi006pa3ywiimuM M Heu3aMeHHBIM: «Civitas, corsiacHoO ApUCTOTesI0, MUMeeT
OIpese/IéHHYIO eIMHOOOpa3Hyl0 CUCTeMy yIIpaBjeHus1 ero xurteasmu» (Cowell, 1607,
City). B coBpemeHHOM Mupe civitas, yrounsier Koyasi, NoHSATME IPaBOBOE, 3TO «town
corporate» (ropoz, MOJIy4MBUINN CTAaTyC KOpIopaluun), B KOTOPOM 4acTo (HO He 06s13a-
TeJbHO) HaxoAuTcsl Kadenpa enuckona. [Ipu aTom ropojga — civitates, mo ero MHeHMIO,
NOSIBMJINCE B BpUTaHMM TOJBKO IIOCJIE€ HOPMAaHZCKOrO 3aBOE€BaHMs, KOTOpOe, KaK WU3-
BECTHO, [IJIsI TaKMUX TEOPETUKOB, Kak CesngeH u CrieJiMaH IPUBHEC/IO B AHIVIMIO ITOAJIVH-
HOE U yIOpsiZloueHHOe IpaBo. AHIJIOCAaKCOHCKMe 6ypru, oueBUAHO, KOyasi OTOXeCTB-
J1s171 ¢ oppida.

ITo cxogHOMY IIyTM ciaefoBajl u cap PobepT KoTToH B HebobIioM ouepke «O ApeB-
HOCTH, 3TMMOJIOTUM U TIPUBUJIETUSIX TopomoB» (Cotton, 1771, p. 105). M3 Bcex 3asiBJIEH-
HBIX B Ha3BaHMM NYHKTOB KOTTOHY yZiajloCh OCTAaHOBUTHCS JIMIIL Ha IIEPBOM, TO €CTb
ZIPEBHOCTU — B KOTOPOJ 0OHApPY>XMBaJIUCh MCKIIOUUTEJIBHO oppida, He MMeBIINe IPUBU-
JIeTUM M JIMIIb 3a CUET CTEH O6bLIM OT/AeJIeHBbl OT CeJIbCKOM OKpyru. Jko3ed XosyiaHz B
el é 60siee KpaTKOM odyepKe 06CyK/AaeT JII060IBITHYIO JleTallb, CBSI3aHHYIO C JIEreHI0M O
IIeEpBOHAYaJIbHOM 3aceIeHUMM aHTJIMMCKOM 3eMJIM: NEePBBIM TOpPOZOM Ha OCTpPOBE, OH
Ha3biBaeT ToTHec B rpadcTBe JleBOH, re, 1o JIereH/e, Bbicaauics BpyT, 10 MUMeHU KOTO-
poro 6bl1a Ha3dBaHa Bputanus (Holland, 1771, pp. 38-39). [IpumeyaTenbHO, UTO TOTHeC
burypupoBan B xoporpadpun /I>koHa Kepblo Kak MeCTO BbICAKM ZPyTroro reposi-maTpo-
HuMa - KopuHnes, gasuiero nmsa Kopuyosny (Carew, 1769, pp. 1-3).

Ocob6sIM 06pa3om ropoza n306pa)kajauchb B TIOLZOPOBCKMX U CTI0APTOBCKUX XOpOrpa-
busx, 1eabl0 KOTOPBIX OBIJIO HE TOJIBKO GOpMMPOBaHMeE LeJIOCTHOT'O 06pa3a TeppUToOpu-
aJIbHOM MOHApXuM, HO M MEHTaJIbHBIX CTPYKTYp, 0becreunBaBILIMX II03HaHNe POPMUpy-
€MOI'0 IIPOCTPaHCTBA.

C 1533 1o 1547 r. [I)k0oH JIMjaaHZ, KamnesjlaH U 6ubnmnorekapp I'eHpuxa VIII 3aHu-
MaJICsl COCTaBJIEHMEM CBOEro MacUITabHOTO TpyAa — «VTuHepapusi». [IpegpIlcTOpUS CO-
3ZlaHMS 3TOM Xoporpaduy XOpollIo M3BeCTHA MpeXx/e Bcero 6arozapsi pacckasy caMoro
JInnaHza, KOTOPYIO OH M3JIOXKWUJI B IIPEAUCI0OBUM, TaK Ha3piBaeMOM «HoBorozHem npu-
HomeHun» (Leland, 1768, pp. i-xxiv). MHULIMaTMBa UCXOAMIIA IMYHO OT KOpoas 'eHpuxa
1 6bLyIa CBsI3aHa C MPOLLECCOM POCITyCKa aHTJIMMCKUX MOHAcCTbIpei. KoposieBckomy 616-
JIMOTEeKapIo 66110 MOPYyUYeHO 06'bexaTh BCE AENCTBYIOLIME OOUTENN U CAeJIaTh IO PO6HYIO
OINMCh KHUT U UCTOPUYECKM 3HAUMMBIX apTePaKTOB, KOTOPble MOTJIM TaM XPaHUTHCS, Iie-
penaThb X B KOPOJIEBCKYIO 6M6/1MOTEKy ¥ TaKUM 06pa3oM «...TBOPEHMSI IPEBHUX aBTOPOB,
KaK MHO3eMHbBIX, TaK ¥ OOMTABIUINX B TBOEM COOGCTBEHHOM CTPaHe, MOXXHO ObLJIO IPMU3BATh
U3 MepTBslel TbMbl B uyAHbIN cBeT» (Leland, 1768, p. xviii). IIyTeniectBue JInaaHzga
OXBaTUJIO AHIJIMIO M Y3JIbC. B NMpOCTpaHCTBe, KOTOpPOe KOHCTpyupyeT JIMjaaHZ, opra-
HMUYHO COYEeTAIOTCsI ONMCAaHUsI IPUPOAHBIX 06'BEKTOB, PUMCKME APEBHOCTH, 3aMKM, I'O-
poAa, XxpaMbl M MOHACTBIPYU; IIPM 3TOM BeChb TEKCT IPOHM3aH YIIOMMHAHUSIMU O ITIOCTPOU-
Kax ¥ [lesTHUSIX aHTJIMMCKMX MOHApX0B, HaUuMHasl OT JIETeHAapHOro ApTypa M 3aKaH4YMBasi
F'enpuxom VII. Pe3yabpTaT, K KOTOPOMY CTPEMUTCSI aHTUKBAapuUil, — MIPOZLEMOHCTPUPOBATH
MIPOCTPAHCTBO TIOJOPOBCKOM «MMIIEPUM», KOTOpasi He TOJIbKO 6bLJla PaBHOM MMIIEpUU
PUMCKO, HO M IIpeBOCXOAMIa eé 6arozapss coueTaHuio B nepcoHe I'enpuxa VIII mos-
HOTBI IlyXOBHOM M CBETCKOM IOPUCAUKIMN. JIMJIaH[, NyTEeUIeCTBYET 10 TPAaAULIMOHHBIM U
YCTOMYMBBIM MapuipyTaM BHYTpU I'padCcTB, HepeAKO COBIIaJaBUINM elllé C pUMCKMUMMU [0-
poramu, IpU 3TOM [JBMIKETCSI OT ropofia K ropofy uepe3 6ojiee MeJKMe HaceI&€HHbIe
IIYHKTBI, YKa3blBasi pacCTOSIHME MEX/y HUMMU M ONIMCBhIBasi OKPY>Karollyr cpeny. Ilpume-
yaTeJbHO, UTO ropo/ia B 3TOM JaHAadTe He BblleJIeHbl KaueCTBEHHBIM 06pa3oM cpenu
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ZpyruX 06'beKTOB. I'J1aBHAsI AUXOTOMMS, yHaCJIeloBaHHAsI aBTOPOM OT aHTUYHOM JIUTe-
paTyphbl, IpoJjieraeT MeXAy NPUPOLHBIM M PYKOTBOPHBIM; BHYTPY PYKOTBOPHOM peasib-
HOCTMU CTelleHb BaXXHOCTU 06'beKTa OIpeiesisieTCsl KOJIMYeCTBOM JIOCTOBEPHO U eHTU M-
LIMPOBAHHBIX 00'BEKTOB, CaMble 3HaUMMBble U3 KOTOPBIX CBSI3aHbl C IPUCYTCTBMEM KOPOJIS.

T'opopa JinnaHpaa 6e3/II04HBI: er0 He MHTepecyeT UMCJIO XXUTeJieil, UX HpaBbl MU
3aHATHUS. VICKJIIOUeHMEM SIBJISIIOTCSI KOHKpPEeTHbIE IIepCOHAXU, IpMUHaZjIeXXalye K 3HaTu
M CBSI3aHHBIe C KOHKPETHBIM IOpoAOM (PaBHO KaK OT[Ee/JbHBIM 3aMKOM MJIM MOHACTBI-
PEM): IOXOPOHEHHBIE B TOPOJCKOM LIepPKBM, IOCTPOUBIIME MOHACThIPh, TaBlIKe B 6010 B
OKPECTHOCTSIX, HbIHEIIIH}E M IIPOILJIble BaZle/Iblbl JJOMOB MJIM 3aMKOB U T. [I. JIIOAY IpU-
CyTCTBYIOT TaK)Xe B KauecTBe MHGOPMATOPOB JIniaHaa («BUMKapUM 3TOM LiepKBU paccKa-
3aJI MHe, 4YTO...»), HO YIOMMHAaHMSsI O HUX JOCTAaTOYHO peAku. HanmpumMmep, B IpOCTpaHHOM
onyucanuu JimHkoabHa (Leland, 1768, pp. 32-34) ropoji, OKpy>K€HHBbIM CTeHaMMU, He IIpeJ -
cTaBJisieT cob60i1 CMBICJIOBOTO €MHCTBA, a IIPOUCXOAMUBIINE B HEM UCTOpUUYECKME COObI-
TUSI YIIOMMHAIOTCS JIMIIBb B CBSI3Y C KOHKPETHBIMY CTPOEHUSIMU U He 06pa3yloT egUHOro
HappaTuBa 06 MCTOpUM ropoza.

Hepa3zenéHHOCTb F'OPOJCKOTO U CeJIbCKOr0 IIPOCTPAHCTBA MOLYEPKMBAETCSI pa3Me-
LeHMeM TeKCTa Ha CTpaHMIle: HayaIo ONMCaHMs ropoja He Bbl/IeJIeHO HY yBeJIMYEeHHbIM
MHTEPBAJIOM MEXy CTPOKaMM, HYM 3HAKOM Ha I0JIsIX, KOTOPHIN JIMJIaHJ, MCIIOIb3YyeT JJIs
yKa3aHMs Ha HEKOTOpbIe CaKpasibHble 00'bEKTHI.

TakuM o6pa3om, ajis1 JInaaHza ropof, uMeeT iBa GQYHKIMOHAJIBHO OIpeJessieMbIX
3HA4YeHMsI: 3TO TOUKa OTCYETa Ha BOOb6pa)kaeMoy KapTe, KOTopasi I03BOJIsSIeT COBepIIaTh
KOJIMYeCTBEHHbIE U3MepeHMsI IPOCTPAHCTBA (IyTh IpeCTaBIeH He KaK eZIMHOoe 11eJIoe C
M3BECTHOM KOHEUHOM 1IeJ1bl0, a KaK apudpmMeTmnyecKasi COBOKYIIHOCTb OTPE3KOB OT OJLHOT'O
HaceJIEHHOTO IYHKTAa [0 APYroro) ¥ MpOCTPAHCTBEHHBIN 00BEKT, HA TEPPUTOPUM KOTO-
pOro CKOHLIEHTPMPOBAHO 3HAUMTEJIbHOE KOJMYECTBO OOBEKTOB, KOTOPbIe ONpefMeuu-
BAIOT U [IeJIal0T 0CSI3aeMOM MCTOPUIO KOPOJIeBCTBAa. HecMOTpsI Ha OrPOMHOE KOJIMUECTBO
IIepeuMCIeHHbIX B VITMHEpapuu ropo 0B OHM BTOPUYHBI I10 OTHOLIEHUIO K 06IeMy I'o-
PU30HTAJIBHOMY U UCTOPUUYECKOMY IIPOCTPAHCTBY aHTJIMICKOTO KOPOJIEBCTRBA.

J>x0oH Boyasi1 (MCIosb30BaBIUIMM TakXe paMmuinmio Xykep, 1527-1601) - TIOJ0pPOB-
CKMJ MHTEeJUJIEKTyas, aHTUKBapui1, IOpUCT, C 1555 I'. ¥ O cCaMOM cMepTu - yembepiieH
ropozia JK3eTep OCTaBUJI IO cebe He TOJbKO M3BECTHBIM TPAKTaT O MapjiaMeHCKOM IIPo-
Le/lype 1 OTpefaKTUMPOBaHHOE U3JaHue «XpoHUK» XOJMHIIea, HO U Xxoporpapuueckoe
onucaHue dk3etepa (Hooker, 1575, pp. 41-53). [loaxon Boyasia Ha IepBBIN B3TJIs/, OKa-
3bIBaeTCs abCOIIOTHO ITPOTUBOIIOJIOXKHBIM TOMY, KOTOPBINM UCITOb30Bas JInsauz B « UTHU-
Hepapumn». ®Pu3mudeckoe onycaHue ropoja OTCYTCTBYeT; BMECTO HEro aBTOp COCTaBJIsIET
I0CJIe,0BaTeJIbHbI UCTOPUUYECKMI HApPPATUB O JAesTHUSIX MOHApPXOB M MX HApPOJOB Ha
TeppuUTOpUM JJeBOHA U €ro «MeTPOIoJann» — Jk3eTepa. OCHOBaHME U UCTOKM ropoza Bo-
y3J1J1 BIUCBIBAET B 3THOTeHeTUYeCKuit M1ud 0 3aBOeBaHUM OCTPOBa BpyTom u ero Hapo-
oM — 6puTTaMu, a jereHaapHbli KopuHel Ha3BaH NepBbIM repuorom JesoHa u KopHy-
OJIJ1a, MMOJIYYMBIIUM TUTYJI U 3eMJIM HEIOCPeLACTBEeHHO oT bpyTta TposgHckoro. M3 13 cTpa-
HUI, «ONMCaHMUsI» JIUIIb YeThbIpe 3aHMMaeT ONMCaHMe MeCTOIIOJIOXKEeHMSI ropoja U Io-
psiika ynpaBJjieHUsI UM. Becb OCTasIbHOM 06'bEM NOCBSILEH PEKOHCTPYKLMM BOJIH 3aBOe-
BaHUM 3eMesb /leBOHa, U3MEHEHMSIM MMEHOBaHMI ropojia MoJ, BAMSIHMEM O4YepeIHBIX
3aBoeBaTesie!, a TaK)Ke KOMIMWISILMS U3 CpeJHEBeKOBBIX MCTOUHMKOB, HAUMHas ¢ 'anb-
bpuaa MOHMYTCKOTO, YTO II03BOJIMJIO aBTOPY IIOMECTUTDb UCTOPUIO JleBOHa U DK3eTepa B
OPUTTCKUIM UCTOPUYECKUI KOHTEKCT. OCO6BIM 06pa30M OTMEUYEHHI esTHUS BEJIMKUX MO-
HapxoB (CBeiHa u Buibrenbma 3aBoeBatesisi) (Hooker, 1575, pp. 48-50). Takum
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obpaszom, ecau JIMjaaH[, «pacTBOPSIET» TOPOJ, B IPOCTPAHCTBE MOHapXuM, TO Boyasi
«pacTBOpsieT» ero B uCTopuu. HecMoTpst Ha TO, YTO HAppaTUB Boyassia BCé ke 03BOJIsSIET
YMTaATEeJI0 COCTaBUTh IIpeJicTaBjeHMe 06 DK3eTepe KaK KpacMBOM M 6OJIBIIOM Topoje,
)KU3Hb KOTOPOTO peryampyeTcsi COGCTBEHHbIMMU OObIYasiMM, IJIaBHasi ero QyHKLUS —
O6BITh OPraHMU3YIOIIEN TOYKON J11 GOPMUPOBAHMS JIOKAJIBHOM 3THOKYJIBTYPHOM aBTOHO-
Mumu — JIleBOoHa.

«Onucanue JIoOHAOHa», IpUHaZJIexalee nepy J>xoHa CToy, 6b1JI0 OLHUM U3 6ecT-
CeJJIepOB CBOEro BpeMeHM. TpakraT, omybJMKOBaHHBIN B 1598 T., O6bLI NepeussaH B
1604 I'. C aBTOPCKOM IPaBKOM U peaKTypoH, a 3aTeM IlepeusaBascs B 1618, 1633, 1720
u 1754 rr. Be3 nurar u3 Tekcrta CTOy He 06XOAUTCs, TTOXKaJlyl, HU O Ha UCCIIe0BaTeslb-
CKasl paboTa 10 3KOHOMMKeE, COLMaJIbHOM UCTOPUM U KYJIbType aHTJIMMCKOT'0 ropozia paH-
Hero HoBoro BpeMeHM. IluTaThl U3 co3gaHHOro CTOy onucaHus o6bl4aeB U OCTOIpUMe-
JaTeJbHOCTEN TIOJOPOBCKOro JIOHZIOHA yKpalllaloT Ja)Ke COBpeMeHHble IyTeBOAUTEsN
10 cToJInLe BpuUTaHUMA.

«Onucanue JIoHA0Ha» B ucTopuorpaduy 3avyacTyro XapaKTepu3oBaiM KaK IIPOU3-
BeJleHMe, CO3ZlaHHOe IIpeCTaBUTeIeM KylledeCKoM Cpeibl ¥ IOTOMY OTpaXkarolliee MUpPO-
BO33peHMe, XapaKTepHOe MMEHHO [JIsI 3TOM COLMaJIbHOM rpynnbl. HecoMmHeHHO, CTOy
oboralijaeT MoOBeCTBOBaHME 0OMIMEM JleTalel U HI0AHCOB, U3BECTHBIX TOCTOSIHHOMY 061-
TaTesl0 JOHAOHCKOr0o CUTH, HO B LIeJIOM COUYMHEHMe IpeZCcTaBJsieT CO60i1 LOCTAaTOUYHO
CJIOXKHYIO TEeKCTOBYIO KOHCTPYKILMIO. JIMIIb KOCBEHHO «OmucaHMe» MOXXHO CBSI3aThb C
MMO3HEMIIINM >XKaHPOM «6bITONMMCAaHUSI». [Iog06HO APYyrUM aHTUKBapusiM, CToy He PUK-
CUpYyeT SMIIMPUYECKUI OIBbIT, & KOHCTPYUPYET peasbHOCTb. OLHAKO, B OTJIMYME OT JIu-
JlaHza, [iJ1s1 KOTOPOr'o B IIpoliecce KOHCTPYMPOBAHUS CTPYKTYpooOpa3youum 6bl10 Ipo-
CTPAHCTBEHHO-TEPPUTOpPHAIbHOE M3MepeHMe, y CenpgeHa. CreiMaHa M aHTUKBapUeEB-
IOPUCTOB — MCTOPUKO-IIPABOBOe, TO AJiss CTOy «pa3BopadyMBaHME» IEpe], YUTATEJIEM
naHpumadTa ropoga JIoHA0HA 0KAa3bIBAJIOCh MEXaHM3MOM KOHCTPYMPOBAHMUSI COLIMAIbHO-
IIOJINTUYECKOT'0, TO eCTh Irpaja JIOHZ0HAa KaK OOIIMHBI, «IIOJIUTUMU» B apUCTOTEIE€BCKOM
3HAYEeHUMU.

B BbeI60pe TeMbl counHeHMs: CTOy He 6bLJ1 OpurMHasieH. Bo BTopoi nosoBuHe XVI B.
>KaHp UTMHEpPapUsI, TO €CTb ONIMCaHUS ITyTelIeCTBYUS 110 Mepe TOr'0, KaK OHO COBeplIaeTcs,
ZLOTIOJIHSIETCSI HECKOJIBKO OTJIMYHBIM M B CTUJIMCTUYECKOM, ¥ B CEMaHTMYE€CKOM OTHOIIIe-
HUM TUIIOM TeKcTa. Peub UAET 06 ONMCaHUSX MyTELIECTBUI KaK B HeM3BeJaHHbIEe 3eMJIN
Hosoro Csetra’, Tak 1 B pa3iandHble permoHsl EBponel (Brown, 1685; Carr, 1695). IlyTe-
IIEeCTBUS HA MaTePUK BOCIIPUMHUMAINCh aHTJIMYaHAMM KaK OTBETCTBEHHOE U OTHIO[b He
pa3BJieKkaTesbHOE IpefIpusiTHe, KOTOpOe HeCJ0 ¢ c060M He TOJbKO MaTepuasbHble 3a-
TpaThl, HO ¥ TPYLHOCTU INPeObIBaHUS Cpefy «UYXKUX» — (paHIy30B, UTAJIbSIHIIEB UJIN
HeM1eB. OLHOBPEeMEHHO IyTelleCTBYMSI M [IOBECTBOBAHMS O MyTElLIeCTBUSIX MMeJIN SIPKO
BBIPa)XEHHYI0 06pa30BaTeIbHYIO 1ie/ib; 0COOEHHO IOKa3aTeJIbHbI B 9TOM IIJIaHE eBpOIlei-
CKMe TpaH/-Typbl MOJIOABIX ITpeAcTaBuTenent Hobuaurtera (Ord, 2008, pp. 2-8; ®PEnopos,
2010). PyKkoBOACTBa M MHCTPYKLUUU JJIsI MyTeUIeCTBEHHMKOB JOJXKHBI ObLJIM HE TOJIBKO
CII0CO6CTBOBATh 6JIarONOJyYHOMY BO3BpallleHMIO Ha JIO6MMYIO POAMHY, HO IIpexze
BCEr0 MaKCUMMaJIbHO yCMJIMBATh 06pa3oBaTesbHbIN 3¢pdeKT. LleHHOCTh MPUO6PEeTEHHBIX
3HaHUM 3aKJII0Yaach He B COOGMPaHUM KaueCTBEHHO HOBOM MHOPMalLMK, a B aZlaliTalluu
U JajbHeMIIeM BOCIPOM3BENEHUM TeX CXeM M CTEepPeoTMIIOB O CTpaHax M Hapozax

! B 1589 r. aHTOJIOTMSI TAKOTO pOAa TEKCTOB 6bUIa cobpaHa M omy6iauKoBaHa PuyapaoMm XakIoONTOM
(Hakluyt, 1589).
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EBpomnbl, KOTOpbIE ONpeeIsiINCh Y)Ke CYLeCTBOBaBIIEeN TpaguliMen U 6bLIM COLMaIbHO
OZl06psiEMBI.

TakuMm obpa3oM, peub IILJIa O KyJbType BOCIIPOMU3BEAEHMUSI CXEM U CTEPEOTUIIOB B
OMMCAaHUSIX KaK KOHKPETHBIX MECT U JIOCTONpUMeUYaTeTbHOCTEN, TaK U LieJbIX CTPaH, U
HaceJsIBIIMX UMX HapoAoB. OnMMcaHus ropoZioB, KOTOpPbIe MOCelaan KyIlibl, AUIJIOMAThI
WUJIX MOJIOZAble ABOPsiHE, OBIIM 3HAUMMOM YacCThIO IyTEBbIX 3aMETOK, a caMa CTPYKTypa
CO3/,aBaBILIMXCS ONMMCAHUM TaKXKe ollpefesisiyiach KOMOMHaIMell HEeCKOJIbKMX CTaHAapT-
HbIX KOMIIOHEHTOB. JI. Mausiu (Manley, 1988, p. 352) BulgenasieT TpU KOMIIOHEHTa, KOTO-
pble onpezeasiiu ONMCaHUsI TOPOZLOB.

ITepBBIN U3 HUX BOCXOAUT K TEKCTY YXKe YIIOMUHABIIEMCS BBILIE U IIMPOKO UCIIOJIb-
30BaBUIENCS aHTUKBapUsSIMU «IIOAUTUKU» ApucTOTens. PyHJAaMeHTaJIbHOe pasjainuue
MeXJy MaTepuel 1 GOpMOM B ONMCAHUM NOJUTUM PeaJU30BbIBAJIOCH KaK pas3yiMdeHye
MeXay res 1 homines, T. e. MeXy PMU3NUECKUM YCTPOEHMEM KOHKPETHOTI'O IMoJIMca U 06-
LIMHOM TpadkJaH, 06UTaBIIMX Ha JaHHOU TeppuTopuu (IIoamUTUKA, KH. 7, iv. 2) (ApuUCTO-
Teab, 1983, c. 596). [Ipy 3TOM apuUCTOTe/JeBCKasl cxeMa IpeZliojiaraja HajJlu4uue muepap-
XUUYEeCKOTo Mopsi/ika, HauboJsiee SIPKO MPOSIBJSIBIIETOCS B MEPAPXUU MHCTUTYTOB U JLOJDK-
HOCTEM, a TaK)Xe B 3aKOHaxX M obObIYasiX, peryJMpoBaBIINX >XMU3Hb OOIIMHBI. [IpyMeHU-
TeJbHO K HappaTuBaM paHHero HoBoro BpeMeHM, 3Ta cxema IpejIoJaraja onucaHue B
HayvaJjie TeKCTa NPUPOLHBIX YCI0BUM, reorpapmyecKoro MojoXeHusl, apXUTeKTypbl U 60-
raTCTB ropoja (res) u cjaeznylolee 3a HUM olucaHue GopMbl ITpaBJIeHMsI, 3aKOHOB U Hace-
JIeHUs B TIOPsIAKe CIIeJOBaHUS LOJDKHOCTEN M 3aHSATUM OT BBICOKMX K HU3KUM (homines).

BTOpOJ1 KOMIIOHEHT — PaMMUCTCKMI — C apUCTOTEJIeBCKOM MapaJgurmoin 6bL1 CBsizaH
KOCBeHHO. IIbep ze sa Pame (JiaT. II€Tp Pamyc, 1515-1572), GpaHIy3CKUM JIOTUK, MyUe-
HUK BapdosiomeeBCKOI HOUM, aBTOP aHAJIUTUYECKOT'O METO/4a, KOTOPBIM OH CaM Ha3bIBaJl
«eCTeCTBEHHBIM». Pa3JIMUHbIE 3JIEMEHTHI YeJI0BEUYEeCKOTr0 3HAHUS, TOM UM MHOM AUCLM-
IJIMHBI, OT/Ae/IbHble eHOMEHBI U MOHSITHUS, & TaKXKe MX KOMITOHEHTbI JOJDKHBI ObLJIN CU-
CTeMaTU3UPOBATHCS B MOpsiZike yObIBaHUSA OT 60Jiee 0611ero Kk yacTHoMy. CJI0XKHBIE T10-
HSITUSI CBOAUJIMCH K MIPOCTHIM Yepe3 Mocjae0oBaTe/IbHbIE ONpeieIeHUsI U pa3fieleHUs Ha
COCTaBHbIE YaCTH, a B KOHIe PACcCYXX/JeHMsI X0, MbICJIM U BO3HMKABIIME AUXOTOMUU BU-
3yaJIM3UPOBAJIUCH B BUJE CxeMbl. IIoJIlydyeHHOEe CUCTeMaTU3UMPOBAHHOE 3HAHME O SIBJIe-
HUU U TIpeZiMeTe L0/DKHO 6bLJIO CIY>XXUTh 6j1ary O6LIMHBI M BBITIOJIHSITH Ol peeIEHHbIe
LleJIM — CollMaJyIbHble (IIpeXxxJe 06yueHMre) UK MOJIUTUYECKME, a KaueCTBEHHOE YCBOeHMe
3HaHUS 061IecTBOM obecrieuMBajioCh MMEHHO NPaBUJIbHOM OpraHu3aluein CBeLeHUN
(Prest, 1977; Ong, 2004; Reid & Wilson, 2011).

TpeTuit KOMIIOHEHT IIpejIoJaraj UCI0JIb30BaHME KJIaCCUYECKOM JIATUHCKOM PUTO-
PUKM, 3aMMCTBOBAaHHOM U3 ONMcaHUM umnepckoro Puma (Edwards, 1996).

CozpmanHoe CTOy MeHTaJIbHOE MyTelleCcTBUe 10 JIOHZ0HY OO6'beIMHSIJIO BCEe Iepevuuc-
JIEHHBIE OIMcaTeJbHbIe CTPAaTerMn. BCTynuTeabHble pparMeHThl OTChLIATIN UUTATENS K
PUMCKO-OPUTTCKOM IMapajurMe: aBTOp HaMepeBaeTCsl «IIPOCIaBUTh JIOHAOH» TEMMU XKe
CJIOBAaMM, KAKMMU PUMJISIHE «ITPOCaaBJsiiiv Pum» (Stow, 1908, p. 1), BO3Be st IPOMUCXOXK-
JeHMe aHTJIMMCKOTO rpaZia K bpyTy TpositHCKOMY, a OT HET0 — K OPUTTCKUM KOPOJISIM U3
«Uctopunu 6putToB» l'anbdpupga. Bcé onucanme «obpryaeB» JIOHAOHA (3aKOHOB IOJIM-
TUU) MOXXHO pacCMaTpUBaTh KaK CBOEro pofia I'JIOCCY Ha TeKCT Yuibsima duti-Credana,
KOoTOpbIN CTOy 06MIbHO UTHUPYyeT. dUTI-CTedaH, CIOABMIKHUK U CBUETEIb MyUYeHUYe-
ckolt cMmeptu ToMmaca BekeTa, BKJIIOUMJI OoNMcaHMe JIOHZ0HA B )XM3HEOIMCaHMe apXUenu-
CKOIIa, CO3/4aB Te€M CaMbIM MCXOJHBIM [Jis1 JaJIbHEMILIEro BOCIPOM3BeZeHMs obpasel,.
(MmenHOo 3a @®ury-Credpanom CTOoy TmpakTHMUecKM 6e3 WM3MeHEeHUN IOBTOpSIET

A. A. INIanamapuyk Mopenu onMcaHus ropoga B aHTUKBapHOM AucKypce XVI-XVII BB.



Urbis et Orbis. 2023. 3 (1)

OIlpezesIIOUIYI0 MBIC/Jb O TOM, UYTO OCHOBaHMe JIOHZJ0Ha BpyTOM HUMUYYTh He yCTyIaeT «C
TOYKMU 3PEHMUS YECTU» OCHOBAHMIO PMa DHeeM; aHaJIOTUS IOCTUTAET IOJTHOTHI B ITIOBECT-
BoBaHUM Puti-Credpana - CToy 06 mMmieparope KOHCTaHTHHE, POXXKAEHHOM B JIOHZIOHE
(Stow, 1908, p. 105). Y COBpEMEHHUKOB CYLIEeCTBOBaJIX pa3Hble BEPCUU OTHOCUTEIBHO
MecTa poxZeHus1 «BpuTaHckoro KoHCTaHTMHa»: corjlacHO 6oJjiee pacpoCTpaHEHHOU
BepcUM, MMIIepaTop poawics B Mopke (®énopos, 2013). He 6yayun I0pMCTOM U He MMest
I0pUAMUECKOro o6pa3oBaHmsi, CTOy UCIIOJIb3YET OCBSIIIEHHBIN BeKaMy TEKCT TOYHO B TOM
>)Ke KauyecTBe, B KAKOM OyZyT MCII0JIb30BaTh CpelHEBEKOBbIE MCTOUHMKMU aHTUKBApPUU-
opuctsl (Ix. CenpeH, I'. Cnenmad, P. KOTTOH), a MME@HHO B KauyeCTBe OCHOBHOTI'O Ipelie-
JleHTa, KOTOPbIM MOJiBepraeTcsi KOMMEHTUPOBAaHUIO, MHTEPIIPETALUM U OTUACTHU JIOTIOJI-
HeHNO. Kpome Toro, npescraBiaeHuss CTOy O TOM, UTO SIBJsIET cO60M «06bIUai», TakXe
CXOZIHBI C KOHLENLUSIMU MO3HETIOAO0POBCKMX U PAHHECTIOAPTOBCKMX IOPUCTOB, MpPeXe
BCET'0 IOPUCTOB ob6111ero nmpasa (Berman, 1994; [Tajamapuyk, 2012; Gordon, 2013, pp. 110-
154). TpaKTOBaBLIMICS B pPaclIMPUTEIbHOM 3HaueHUM, «0ObIUai» BKJIIOYAJl B cebst He
TOJIBKO IIpaBOBble HOPMBI (Kak, HanpuMmep, pukcupyemble CTOy IIpaBa JIOHLOHCKUX OKO-
JIOTKOB MJIU ROPUCAUKLIUU HO/DKHOCTHBIX JIUL, CUTHU), HO U pa3HOOOpa3Hble MOBCELHEB-
Hble IIPAaKTUKM, KOPIIOPATMUBHBIE 1lepEMOHMY, PEIUTHMO3HbIEe PUTYyaJIbl, TIaMSITHbIE MeCcTa
u T. 4. (Stow, 1908, pp. 79-98, pp. 104-117, pp. 193-195 et al.).

B «Onucanuu JIOHZOHa» MBI BUAUM XapaKTepHOe ZIJIsI XoporpadpuuecKkux HappaTu-
BOB pa3BOpauMBaHMe PeaJIbHOCTU B [ABYX IIJIOCKOCTSIX. IlepBasi IMJIOCKOCTh —IMPOCTpPaH-
CTBEHHasI; BTOpasi CJIYXXUT [JIsl KOHCTPYMPOBAHUS «COLMAIIBHOT'O IIPOCTPAaHCTBAa» IoJauca
B €0 MCTOPMYECKOM U3MepeHUU. «I'pafi, CJ;IaBHbIM CBOMMM MY>KaMU» : XOJIMbI, PEKU, TLJIO-
[OpOAHbIE 3eMJIM M MaTepuasibHble 60raTCTBa — Te res, KOTOpble 06ecleuynBalT Cylle-
CTBOBAHME MOJMCAa B €ro JOCTOMHBIX IpakAaHaX. VICTOpUS «IOPSAKOB CIem0BaHUSI»?
oburtarteney JIOHAOHA, KOPIIOPATUBHBIX U aIMUHUCTPATUBHO-CYyZeOHBIX JOJIXKHOCTEN 110-
Ka3aHa aBTOPOM He B BU/ie PEKOHCTPYKILMM COOTBETCTBYIOUIUX IOPUCAUKIIUM, a Uepe3 IIe-
peunciieHye MepcoH U ux AessHuM. CTOy BOCOIPUHMMAET JO/DKHOCTb He KaK OoIlpe/esiéH-
HbIM1 HOPMOM (QYHKIIMOHAJI, a KaK COBOKYITHOCTb KOHKPETHBIX ZIesTHUI Ha IM0JIb3y 006-
IIMHBI. B 3TOM CBSI3U CJiefiyeT yKa3aTbh Ha CXOACTBO C 60Jiee MO3LHMMU aHTUKBApPHBIMU
IIOCTPOEHUSIMU, TAe PEKOHCTPYKI MM IOABEPrajuch OTAeENbHbIE OXKHOCTU MUJIU COBO-
KYITHOCTb JOJI)KHOCTEM, UM TUTYJIOB (aroreeM JaHHOTO >XaHpa CTaj TpakKTaT «O TUTY-
J1ax OOCTOMHCTBa» CesifieHa MJIM ONMMCAHUS OOJDKHOCTEM UM JOCTOMHCTB B «ApxeoJiore»
(unu, B mocjaenyoImuX U3LaHUSX, KAPXEe0JIOTUUYEeCKOM Iioccapuu») CrieamaHa).

ITo cpaBHEHMIO C APYyrUMU XoporpadusiMmu TpaktaT CTOy, Ha EPBBIN B3I, Jel-
CTBUTEJIBHO MOXXHO 6bLJI0 6bI Ha3BaTh «KUCTOPUEN OAHOTO ropoza». OLHAKO B KOHTEKCTe
bopMMPOBaHMS aHTUKBAPHOTO HAIIPaBJIEHUSI OHA Oo6peTaeT BeCbMa 3HAUMMBbI€E IIepPCIeK-
TUBBIL. DTO «obyyamwlilee» ONMCcaHMe Irpajja, B KOTOPOM Iepesava O6LIMPHOM U MHTEpeC-
HOM MHOPMALIUU — JIUIIb CPEJICTBO AJISI ITOCTMXKEHU ST UCKYCCTBA BOCITPOU3BOAUTH U BOC-
IIPUHUMATD Liejible CEpUM CBSI3aHHBIX ZIPYT C APYrOM HOPMAaTUBHBIX TEKCTOB U OIlpefe-
neHuu. HakoHell, TpakTaT CTOy — B OIpeZie;IEHHOM CMBbICJIE «yHUBepCaJabHAsI» UCTOPUSI:
JIOHA,0HCKMM TIOJINC — 3aBEPIIEHHBIN MepapXUUHbI YHUBEPCYM, €AMHCTBO res 1 homines,
dbopMBI U coeprkaHus, 6arogapsi YeMy OH U CyLLLeCTBYEeT BOMCTUHY.

2 [lopsAOK CJIeZlOBaHUS — IlepeMOHMaTbHAasI MPAKTUKA, TO3/THee O6pETIIasi TEKCTOBYI0 GOPMY M IIpe/Ioia-
raBIllasl PaclloIOXKeHME Pa3JIUYHBIX TPYII COTJIACHO BeJIMUMHE UX CTaTyca. IIOpsSAKM CieloBaHUSI MOTJIU
OXBaThIBaTh KaK BCe KaTeropuy HaceJeHUs KOPOJIEBCTBA, TaK M I'PYIIbl BHYTPU OTAEJIBHBIX KaTeropui
(TUTyJIOHECYIIMX U 3HATHBIX 0c00, o0bJiaziaTesien A0JHKHOCTEN, IPUBOPHBIX, XXUTEJIEN ropofia, TMIbAUN U
T. O.).
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WTak, TIOLOPOBCKME U PAaHHECTI0OaPTOBCKME aHTMKBapUy peajn30BbIBaJIM [iBe CTpa-
Teruy onucaHus ropoja. Ilepsasi, B paMKax KOTOpPOM IOpoJ, pacCMaTpUBaJICs KakK MeTa-
bopa MHCTUTYLMOHANIM3Al MM BJIACTU B 3IOXY 616IelICKMX MaTpMUapXxoB, peajn30BbIBa-
Jlach B MacCUITabHbIX HappaTUBax U 0630pax, CO33aBaBIUIMXCS aHTUKBapUSIMU-IOPUCTAMU
U TIOCBSILIEHHBIX ITpobseMaTuKe BJIACTM M aJMMHUCTPATMBHO-IIPABOBOM OpraHu3aluy
o61IMHBI KOposieBcTBa (commonwealth). Bropasi onucaTesnbHasi MOJieib peaJin30BbIBa-
J1ach B xoporpadusix. B xoporpadpmueckux onmcaHuUsX ropof, MMes Ba GyHKIMOHAJIbHO
oIpefessieMbIX 3HaUeHMSI: OH SIBJISIJICSI TOUKOM OTCU€Ta Ha BoobpakaeMoM KapTe, KOTO-
pasi Mo3BoJIslIa COBepLIaTh KOJIMYEeCTBEHHBIEe M3MepeHMs IPOCTPaHCTBa B IIpoliecce MeH-
TaJIbHOT'O IIyTelIeCTBUS U MMO3HAHMS IIPOCTPAHCTBA; a TaKXXe SIBJISIJICSI IPOCTPAaHCTBEH-
HBIM O06'BEKTOM, Ha TEPPUTOPUM KOTOPOTO 6bIJIO CKOHLIEHTPUMPOBAHO 3HAUUTEIbHOE KO-
JM4yecTBO 60Jiee MeJKMX IyHKTOB, KOTOPbIe ONpeZiMeuMBaInu U Aesaiy MOCTUXXMMOM UC-
TOPMIO KOPOJIEBCTBA. B aHTMKBapHBIX xoporpadusix ropoj, He ONMUCHIBAJICSI B KauecTBe
aMMHUCTPATUBHO-IIPABOBOY aBTOHOMHOM OOIIMHBI, OTHEJIEHHON OT OCTAJIBHOTO IIPO-
CTpaHCTBa. HampoTuB, IOBEeCTBOBaTe/IbHasI CTPYKTypa xoporpaduil moBTopsijia AejleHne
KOpOJIEBCTBA Ha rpadCcTBa, BHYTPU KOTOPBIX IMOMeEIIaJINCh BCE NTPOUYMe 06'bEKThI, BKJIIO-
4Jasl ropoza. IIpy onucaHuy BHYTPEHHEro ropoZCKOro MPOCTPaHCTBAa aHTUKBApPUU OIU-
payiiCh B paBHOM CTeNeHY M Ha aHTUUHbIe 06pa31bl (onMcaHus Puma), 1 Ha palMoHasIb-
Hble cXeMbl paHHero HoBoro BpemMeHu (paMmu3m). 3HAaUYMMbIMM CTAaHOBMJIUCh KOpPpEeJIsi-
LMY UCTOPUM TOPOJOB C M3BECTHBIMM ITHOTEHETHMUECKMMU MudamMu — Ipexxze BCero
Muda o 3aBoeBaHMM BputaHnuu BpyTom, cbiIHOM DHes1 TPOSTHCKOTO, a 3HaUuT, caM peHo-
MeH 6pUTAHCKOT'0 TopoZia OKa3bIBAJICSI HEPA3PBIBHO CBSI3bIBAJICSI C MUCTOKAMM CaMOM AH-
TJIVN.
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«S1 Bpaiy BMXKy ropoj, KOTOporo HerT...»
(moBoenHb1 HoBropopg, B pomase K. I'. IIaycTOBCKOro «/IbIM OTUECTBa»)

H. ®. iBaHOBA
HoBropozckmii rocyLapCTBeHHbI YHUBepPCUTET uMeHu SIpociaBa Myaporo,
Benukuit HoBropoz, Poccus
nfi@inbox.ru

KJ/TIOUEBBIE CJIOBA AHHOTALIUA

ITaycTOBCKMI1 CTaTbs MOCBsILeHa 0CO60MY I'OPOLCKOMY IIPOCTPAHCTBY — JOBOEHHOMY
Hosropop, Hosropopay, soccozganHomy K. I'. [TaycTOBCKMM IOCJIE ITOE34KU II0 PyC-
poMaH «/IbIM oTedecTBa» ckomy CeBepy B KOHIle 1930-X. Ha cTpaHuIiax poMaHa ImyMcaTejeM yze-
POMaHTHUK JieHo BHMUMaHue IlymkuHckuMm I'opam, Ozecce, JIeHMHIpaay, HO I'JIaBbl
1IEPKOBbD 0 HoBropojie MOTyT UMTaTbCsI KaK CaMOCTOSITEJIbHBIM TeKCT. MaTepua-
bpecku JIOM MCCJIELO0BAaHMUS IIOCIYXXUJIO 3MUCTOJISPHOE U JINTEPAaTypPHOE Hacjie-

Jue myucaresisi, B KOTOPBIX eCTb yIIoMMHaHus HoBropoga, poMaH «JlbIM
OoTedyecTBa», UMEIOIINII CJIOXKHYIO yOIMKaLMOHHYI0 cyAb6y. Llesbio uc-
cjlefloBaHMSsI SIBJISIETCSI Bocco3ZaHme obpasa JoBoeHHor'o HoBropopa,
onucaHHOro IIaycCTOBCKMM, He KaK Iopojia-My3esi, a ropojia ¢ HEIIOBTO-
PUMBIM OGJIMKOM, I'Jie COCeCTBYET IIPOIJIOe M HacToslllee, IpUPoOJa,
MCKYCCTBO UM KyJbTypa, TpaAuLM. B OCHOBY CTaTby I10JIOXXEHbI COLU-
aJIbHO-KPUTUYECKUM, TepMeHEeBTUUECKMUI, CEMUOTUUECKUN U JUCKYP-
CUBHBIN IOJAX0AbI. OCHOBHBIE BBIBOJbI CTAThby CBSI3aHbI C TEM, UTO PO-
MaH, Ha KOTOPOM JIEXXUT IleYaTh CBOEr0o BpeMeHH, IMPUKO-POMaHTHYe-
CKOT'0 MMPOOILIYIIeHMsI IucaTeass 1930-1940-X T'OJI0B, MOXeT OBITb,
€CJIM ero BePHYTb B «T'OPOJICKOM HOBI'OPOZCKMI TEKCT», aKTyaJIbHbIM, U
[TaycTOBCKM, BBITECHEHHBIN Ha Iepudepuio, JOKeH OCTaThCsl B IIPO-
CTpPaHCTBe PYCCKOM JIMTEpaTyphl, PyCCKOM KyJbTYphl. BbI6Op MaTepu-
asia 06ycjI0BJIeH He TOJIbKO aKaZleMUUeCKMM MHTEepPecoM K TBOPUYECTBY
[TayCcTOBCKOTr'0, HO ¥ 06€CIIOKOEHHOCTBIO CYAb060M M HACyUIHBIMU IIPO-
6s1eMaMu ropojia. Bo-1epBbIx, BU3yasIbHbBINM psij, pOMaHa II03BOJIsSIeT pe-
KOHCTPYyUPOBaTh /[O0BOEHHBINI 06pa3 ropojia, «KOTOPOT'O HeT», IIO-
CKOJIBKY OH ObLJI IIOYTH IIOJIHOCTBIO pa3pylleH B rofbl Beankoit Oteve-
CTBEHHOM BOMHBI. BO-BTOpPBIX, IIPeZJIOKeHHbIe IIJIaHbl pecTaBpaluy Iro-
poza (B 4yacTHOCTH, akajeMuka IllyceBa) 4acTO KOPPeKTUPOBAIUCH, Me-
HSLJINCh MECTHBIMM BJIACTsIMM, He 6bLIM IIOJTHOCTBIO BOIUJIOLIEHEI, 3aya-
CTYI0 IMob6eXxiany CMIOMMHYTHBIE IIparMaTuieckue peuieHusi. Hosropoy,
M CerofHs IepexyuBaeT «TpaHcopMalMMU», M OCTAETCSI TOJIBKO Hajle-
SITbCSI, YTO HAacCTaHeT BpeMsl BepHYThb I'OPOAY «yTpadeHHOe JIUI0», UC-
TOpUUecKkui 06sukK. PomaH I1ayCTOBCKOI'O IIO3BOJIUT UMTATEJIO COIO-
CTaBUTh LOBOEHHBbINI HOBropos ¢ cerofHsIIHUM OGJIMKOM ropoja, JIu-
HIEHHBIM LIeJIBHOCTU U CTPYKTYPHOCTH, 3aJlyMaThCsl O eI'0 COXPaHEHUN.
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ABSTRACT

The article is devoted to a special urban space - pre-war Novgorod, rec-
reated by K. G. Paustovsky after a trip to the Russian North in the late
1930s. On the pages of the novel, the writer pays attention to the Push-
kin Mountains, Odessa, and Leningrad but the chapters about Novgorod
can be read as an independent text. The material of the study was the
epistolary and literary heritage of the writer, in which there are refer-
ences to Novgorod, the novel The Smoke of the Fatherland, which has a
difficult publicist’s history. The aim of the study is to recreate the image
of pre-war Novgorod, described by Paustovsky, not as a museum city
but a city with a unique appearance, where the past and present, nature,
art and culture, traditions coexist. The article is based on socio-critical,
hermeneutical, semiotic, and discursive approaches. The main conclu-
sions of the article are related to the fact that the novel, which bears the
stamp of its time, the lyrical and romantic attitude of the writer of the
1930s and 1940s, maybe, if it is returned to the urban Novgorod text,
relevant, and Paustovsky, pushed to the periphery, should remain in the
space of Russian literature, Russian culture. The choice of material is
due not only to academic interest in Paustovsky’s work, but also to con-
cern about the fate and pressing problems of the city. Firstly, the visual
range of the novel allows us to reconstruct the pre-war image of the city,
which does not exist, since it was almost completely destroyed during
the Great Patriotic War. Secondly, the proposed plans for the restoration
of the city (in particular, Academician Shchusev) were often corrected,
changed by local authorities, were not fully implemented, and short-
term pragmatic solutions often won. Novgorod is still going through
transformations today, and one can only hope and believe that the time
will come to return the lost face, the historical appearance to the city.
Paustovsky’s novel will allow the reader to compare pre-war Novgorod
with today’s appearance of the city, devoid of integrity and structure,
and to think about its preservation.
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Bcé paBHO, 6€CKOHEUHO HAJIeXK/I0¥ COTPET,

S BOQJIM BYDKY TOPOZ, KOTOPOTO HET...

Sl Ay B 3TOT TOPOJ, KOTOPOTO HET...

Mo>KeT 6BITh, 32 IIOPOTOM PacTpaueHHBIX JIET
51 HaWily 3TOT rOpof, KOTOPOTO HET...

Peruna JIucun, «I'opos, KOTOPOro HET»

BBeagenue

B KOHIle 2016 roZla KO MHe 06paTuInCh YieHbl MexayHapoaHoro ObirectBa «KoH-
ctraHTUH IlaycToBckui» (Benbrus, F'osstanans). 3HaTOKU U CTPACTHBIE MTOKJIOHHUKY IIU-
caTeJisi, OHM XOTeJM MI0O3HAKOMUTBCS C KyJIbTypou U npupoaon Pycckoro CeBepa, BJacTb
KOTOpPOro ucnbITasa [1ayCTOBCKMUM, XOTeJIM IpuexaTh B Bennkuit HoBropos, siBAsSIIOLIUIACS
4acThIO 3TOT'0 MPOCTpaHCTBA. «IIaycTOBLbI» (HE BCEe PYCCKOSI3bIUHbIE) IPOUYUTAJIN IIPOU3-
BeJIeHMSI «CEBEPHOr'o IIMKJa» UM MedTaJu CBOMMM IJla3aMM YBUJETb MecTa, rze ObIiBasa
nycaresb, 0 KOTOPBIX IucaJsl. ITochInmasnch BOIIPOChl: «Bxoaua iy HoBropoj B 3a0HeXbe?
Urto Takoe 3aBosioube? COXpaHWJICS JIUM 3eJIEHBIM JlepeBsSIHHbIM BOK3as B HoBropoze?
MO>KHO JIM YBUETh JAEepeBSIHHbIE IOMa C I'epaHbl0 Ha OKHax?..». «ToT He mucareab, —
nycas IIayCTOBCKMM B «30JI0TOM po3e», — KTO He MpU6aBUJI K 3peHUI0 YeI0BeKa XOTsI 6Bl
HeMHOro 30pkocTtu» (IlaycToBckmMi, 1982 a, c. 176). DTy 30pPKOCTb OH, HECOMHEHHO,
1epO JapUT UMUTATEIII0.

[TaycTOBCKUM npuexasa B Benmkuit HoBropog, jeToM 1937 rofia. 4 UI0Jsl OH cO061an
cBoeMy apyry PyBumy ®paepmany u3 IIymikmHCKUxX I'op: «bsuin B JleHMHrpaze, HoBro-
pozae (dyzecHbiV ropoz), Ctapoi Pycce u IIckoBe (ropoj, OTBPaTUTEIbHBIN 110 CPABHEHUIO
¢ HoBropozgom)» (ITaycToBCKUM, 1937). Uepe3 HECKOJIbKO ZiHeM, 8 uioJisi, B mucbMe Cep-
rero HaBammHy' oH NMoApo6HO OoNMChIBaJ CBOM NyTh B HoBropog: «M3 JIeHMHrpaZia MbI
BblexaJIM Ha CTaHLMIO BOJIXOB, IIpuexajyu TyJa B TPU 4Yaca HOYM, HO, HECMOTPS Ha 3TO,
TaM 6BLJIO CBETJIO KaK AHEM. M3 BoyixoBa Ha CTapeHbKOM ITapoxoje “KaJauMHMH” MBI [0-
IJIBLJIM TI0 peKe BoysixoBy mo HoBropoza-BeJMKOro — 4y[geCHOro CTapMHHOTO ropoja»
(ITaycToBCKUM, 1937).

JoBoeHHBI HOBropos, KOTOpBIN AJisl IUcCATENIsI CTal «YyAeCHbIM ropogoM», Ilay-
CTOBCKMI BOCCO37jaJ1 B HeOOJIBIIOM M He O4YeHb M3BECTHOM poMaHe «/IpIM oOTede-
cTBa» (1944) (ITaycToBCcKUM, 1981 6), MMeBIIEM CJIOXHYIO My6JIMKALIMOHHYIO CyAb0y. Kak
nuieT caM [1ayCcTOBCKUM B peaucaoBun «OT aBTOpa», «B 1944 rofy, IPMMEpPHO 3a roj,
Z10 KOHIla Besnkoit OTeueCTBEHHOM BOMHBI, 51 HAallMcaJ Heb6O0IbIION POMaH U Ha3BaJjl eTo
“IbpIM oTeuecTBa”. PYKONIMCh 3TOr0 pOMaHa IIPU AOBOJIBHO CJOXHBIX 0OCTOSITEIbCTBAX
6bLy1a IMOTEpPsIHA B TOM XX€ 1944 roay. <...> B 1963 roay B Kasyre Bbillia Most KHura “ITo-
TepsiHHble poMaHbl” (ITaycTOBCKkMM, 1962)2. <...> BCckope Iocjie BbIXOJa 3TOM KHUTU S

! HaBamunH Cepreit MuxamaoBuu (1924-1998) — BOCIIMTHIBAJICS B ceMbe I1ayCTOBCKOTO C 1934 rofia, B sSIH-
Bape 1941 roza 6bLJ1 yCBIHOBJIEH IMCATesIeM, B TeUeHMe 15 JIET SIBJISIJICSI €r0 JIMTEPATYPHBIM CeKpeTapém.

2 Ha camoM pejie kHura IlaycToBckoro «IloTepsiHHble poMaHbI» 6bUIa M3JaHa B Kasyre B 1962 roay. B
npeaucioBun «OT aBTOpa» MyucaTeab OTMeYasl, YTO Ha IMPOTSHKEHUM CBOEN J0BOJIBHO ZIOJITOM U CJIOXKHOM
MMCaTebCKOM XXU3HU OH IOTEePSIJI BCETO TOJbKO TPU poOMaHa, IIOTOMY UTO 6epeyub PYKOIUCHU MOPO1 O6BLIIO
eJIOM HeBEPHBIM M HEBO3MOXHBIM. O MOTEePSIHHOM poMaHe «/IbIM OTeYyecTBa», B OTJIMYME OT POMaHOB
«IIbTh 3eMaM PapCUCTAHCKOM» U «KOJIeKIMOHep», HAIIMCAHO OYeHb KpaTKo: «PoMaH 6bLJI HANMCAH B
1951 rony. <...> OH 6bLI moTepsiH. OT HEro oCTaJloCh BCEro HECKOJbKO riyiaB. OfHa M3 HUX IledyaTaeTcs

HKe» (IlaycTOBCKMIM, 1962, c. 11). BompocoB 60JIblile, YeEM OTBETOB. ECJIM PYKOMMCh pOMaHa IMOTepPsIHa,
KaK OCTAJIMCh MMEHHO Te BOEHHBbIE IJIaBbl, KOTOpPble MOXXHO Iy6JMKOBATh 6€3 OTJISAKM Ha LeH3ypy?
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MoJIyums1 nucbMo 3 KasaHu OT ofHOM uMTaTenbHUIbl. OHA Hamucasaa, 4To, paborass B
Focy,apCTBEHHOM JIMTEPATYPHOM apXMBe, CIy4YallHO HAaTKHYJach Ha PYKONMUCh “ZlbIMa
oTeuecTBa”. <...> VMTakK, pyKONMUCh HAIJIach, U s1 pellalch ONMy6JIMKOBATh 3TOT POMaH,
IIPOJIeXXaBIIMI B apxXMBax OKOJIO ABazlaTu jsieT» (IlaycToBckuit, 1981 6, c. 272)3. Iyma-
eTcsl, 3/leCb KpoeTcsi aBTopckasi MUucTuduKkalus. PoMaHTHMUHAsI TO3TUUYecKasl IIpo3a 06
MHTEJUIUTeHIIY, 0 K HEYMUPAIOLIVX )XM3HEHHBIX SIBJIEHUSIX, KaKMe Mbl Ha3blBaeM “JINY-
HOM XXU3HbI0”» (IlaycTOBCKMM, 1981 6, C. 272), XOTSI OHA U CBsi3aHa C )XM3HbIO CTPAHBI U
Hapoja, BpsiZ, i 6Bl yBUesIa CBET B BOEHHbIE U IIOCJIEBOEHHbIe rofbl. He ciyuyaliHO po-
MaH 6bLI ONMY6JIMKOBAH aBTOPOM TOJIBKO B «OTTeINeJibHbIe» 60-e. Kak TOYHO 3aMeTuJia
10. [Tox1y6HOBA, MKUcaTesb Bcerga 60posics «3a IIpaBo JIUTEPATypPhl ObITh IUTEPATYPO,
a He MHCTPYMEHTOM IIPOJBMXXeHUSs mupeosoruu B mMaccol» (Iloasy6HOBa, 2014), U IIpHU
BCEM KaXKylIllelCs IPOCTOTe 6bLJI MuUcaTeeM CJI0XHBIM U 3araJouHbIM, «OH IMUTAJICS PO-
MaHTUYECKOM M HEOPOMaHTMUYECKOM TPafULUSMM, <...> €My IPUILIJIOCh UCKATh TOYKU
COIIPMKOCHOBEHMS C 3MI0XO0M, 3BOJIIOLIMOHUPOBATh B peaIUCTa, <...> IPU 3TOM IbITAJICS
COXPaHUTb TBOPUECKYIO0 MHAMBUAYATIBHOCTD, OTCTOSITh XyZ,0)KECTBEHHOE CBOeobpasye»
(ITopyty6HOBA, 2014).

B pomane ITaycTOBCKMI MOKa3as U JIeHMHTpaz, u IlymkuHckue I'opel, HO Hanboiee
IIOJIHO — A0BOeHHBbIM HOBropop. «HOBropozickmue» IjaBbl BIIOJIHE MOTYT IpPeCTaBJISITh
OTAe/IbHOE ITI0OBeCTBOBaHMe. I1IayCTOBCKMM caM OTMedasl, YTO KPYIIHbIe Bellly, KaK, Hallpu-
Mep, «JIbIM OTe4yecTBa», «COOCTBEHHO I'OBOPSI, LIMKJI PacCKa30B C IlepeceKarlIMMUCS re-
pOsIMM U C IepeceKarlMMCcs 0cabIeHHBIM cloXXeToM. Kaxkzias riiaBa U3 3TUX KHUT MO-
JKEeT CyILlLeCTBOBAThb caMa II0 cebe, Kak OT/AeJbHbIN pacckas» (I[IaycTOBCKUM, 1970).

MeTon,0/I0rMUsI UCCIeLOBaHUS

B OCHOBY CTaTby MOJIOXKEHBI COLMAIbHO-KPUTUYECKUM, TepMEeHeBTUYECKUM, CEMUO-
TUYECKUN U AVUCKYPCUBHBIN MOAXO/bI.

TekCT pomMaHa «/IbIM OTeyecTBa» BOCCTaHaBJIMBaeT O6JMK ropoja, KOTOPHIN IOCe
BTOpo¥1 MMPOBOM BOMHBI OBIJI MPAKTUUYECKU CTEPT — OPOJ, JIeXKaJl B pyMHax, KOPeHHBIX
HOBT'OPOJILIEB TOX€ MOYTU He OoCTajoCch. O6pa3 JoBOeHHOro HOBropoga MOXXHO TOJIBKO
PEKOHCTPYUPOBATh, M OLHUM U3 UCTOUHMKOB TaKOJ PEKOHCTPYKLUM MOXET OBITh pOMaH
ITaycTOBCKOTO.

PeKOHCTPYKLMSI MOXeT ObITh obpallleHa He TOJIbKO B IIPOLLIOEe, HO U B OyZAylee:
IIpeJIoKeHHbIe IIJIaHbl pecTaBpaluy ropoja (B 4acTHOCTH, akajeMuka IllyceBa) dyacTo
KOPPEKTUPOBAJINCDH, MEHSIJIUCh MECTHBIMM BJIACTSIMM, He OBIJIM IIOJTHOCTBIO BOILJIOLEHBI,
3a4acTyo nobexkziaay CMIOMMHYTHBIE IIparMaTuyeckye peuieHus. sk Toro, YTobbl ro-
POZ XMJI M MOT CONEpPHUYATh C TAaKUMU CUJIBHBIMM TYPUCTUUYECKMMMU TOPOLaMMU-

[IpMY€M caM aBTOp B NMPEAMUCIIOBUM K POMAHY «J bIM OT€YECTBa» MO3)Ke HANMUIIET, UYTO OCTAIACh «TOJIBKO
onHa ryaBa». [louemy B KHUTe «IIO0TepsIHHBIE POMaHbI» YKa3aH rof] HallMCaHMsI poMaHa 1951, B IIPEAMCIIO-
BUM poMaHa «/IbIM OoTedecTBa» aBTOPOM OyjeT yKaslaH rof, 1944, a HeKoTopble 6morpadbl OTMETST, YTO
HayaJio paboThl HaJl 3TMM POMaHOM - 1942 roj. Takoe «pa3HOUTeHMEe» CKOpee BCero 06bsICHSIETCS HEBO3-
MOXXHOCTBIO IIyOJIMKaLIMM, POMaH oIlepeXXajl CBOé BpeMsl.

3 ITayCTOBCKMI COKpaTWUJI IIpefMCIIOBMEe K pOMaHy B cO6paHuM COUMHeHUM, y6paB, Ha Halll B3IJIs[, MHTe-
pecHoe NosICHEHME, KOTOpOoe 6BLJIO B M3JLaHUM poMaHa 1964 roga: «SI pelnrarch ony6JaMKoBaTh 3TOT POMaH,
MIPOJIEXKABIINI B apXMBaxX OKOJIO ABAAIIATH JIET <...> B “HETPOHYTOM BUZle”, KaK OJTHO 13 HEGOJbIINX CBU-
JeTeJIbCTB 3MOoXMU. 51 Hu4Jero B HEM He MeHs10. HeBO3MOXKHO U He HY>XHO IOATOHSTh KaXXAyI0 Belllb, Hall!-
CaHHYIO JaBHO, K TPeOOBAaHMSIM CETOIHSIIHEr0 AHS U TeM CaMbIM CHMMATh C Heé IPM3HAKM BpeMeHU»
(ITaycToBCcKUM, 1964, C. 2).
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KOHKYpeHTaMM, pacIioJIOXKeHHbIMU PsIZioM, Kak Iletepbypr, IIckos, IleTpo3aBoACK U AP.,
Heo6X0AMMO BOCCTAHOBUTH ZIyX TOpojia, ero creuuduyueckoe JUI0, UCTOPUIECKUN 06-
auK. PomaH I1ayCTOBCKOTO ITO3BOJIUT UUTATEJII0 COIIOCTaBUTD JOBOeHHBIM HOBropog, c ce-
TOLHSIIIHUM O6JIMKOM TOpofia, JIMIIEHHBIM LIeJIbHOCTU U CTPYKTYPHOCTH, 3a4yMaTbCs O
ero COXpaHeHMUN.

Poman IlayCTOBCKOI'O aHaJIM3UPYeTCS B JAHHOM Cjydae He TOJIbKO KaK Xy o0Xe-
CTBEHHBIM TEKCT, HO U KaK MCTOYHMK, MO3BOJISIIOLIMUM PEKOHCTPYMPOBATh BU3yaIbHBIN
06JIMK ropofia, KaKMM OH OBLJI 0 BOMHBI, U BIleyaTJIeHue, KOTOpoe MPOU3BOAMII TOPOJ, Ha
ero ypo>xeHILieB U rocteir, aTMmocdepy ropoza.

Pe3ynbTaThl UCCIeJ0BaHUS
(«51 Ay B 3TOT ropoj, KOTOPOro HeT...»)

JoBoeHHBI HOBropoz B pomaHe «/IbIM oTeyecTBa» [1ayCTOBCKMM IMOKa3aj He C UC-
TOPUYECKON CTOPOHBI, «TPAAUILIMOHHO», & MMEHHO TaKMM, KaKMM €ro yBUeJ 30PKUM
B3IJISIIOM IMcaTelb B KOHIle TPUALATHIX I'OZIOB, XOTS yXXe Torja AJisl mucaTesisi OH 6bLI
ropogoM-my3eem<. IIoBecTBOBaHMe, KaK Bcerzia y IIayCTOBCKOro, HEOOBIKHOBEHHO JIM-
PUYHO, IPOHMKHYTO JIETKOM ABIMKOJ OYapOBaHUS U I'PYCTH, 3ayLLIEBHOCTH.

Topof, sl YyMTaTesIsI CTAHOBUTCS OJIM3KUM U 3pMMBIM, IOTOMY YTO MBI BULUM €ro
rjla3aMy pa3HbIX repoeB. Tak, akTpuca TaTbsiHa AH/peeBHa, BO3BpalllasiCb Ha CeBep B
Hosropog, 13 Ofecchl, 4yLeCHOTO I0)XKHOT'0 ropofia, HallOMMHAIOIIero ey o cebe 3amaxom
MaH/JapMHOB ¥ OYKEeTOM CJierka OChIIAIUIMXCSI pO3 HA Balr'OHHOM CTOJIMKE, BIJISI/IbIBAETCS
B y3HaBaeMble U JIIO6MMbIEe MeCTa POLHOTO Kpasi: «Bmasu 3a jiecoM CTPYMJICS K Heby
CcT0J16 mpo3pavyHoro AbiMa. I[1o Jopore BA0JIb HACBINIM €XaJl B PpO3BaJIbHSIX UeJIOBEK C 6es1oin
OoT MHes1 60poAoN U XJIOIaJI XKENTBIMM pyKaBuLaMu. JloliaZi€HKa ero — TOXXe 3apociuias
6eJ10/f MOXHATOM IIepPCThI0 — IMOOJIECKMBaA/IA, KaK CTEKJIsIHHAsI, KOr/ja pPo3BaJIbHU ITOMa-
[ Ha MPOCEeKU, OCBelléHHble coHIeM» (ITaycToBCckmii, 1981 6, c. 282). [IpOBOAHUK
IIPOLIEJT IO KOPUZOPY M CTPOro ckasasl B OTKPBITYIO [Bepb kyme: «Ckopo Hosropog,
rpaxxzaHka. Cobupanrecb. CTOUM ZecsITh MUHYT». OPUIMATIBHO-CypPOBasi periMKa Impo-
BOJIHMKA C TUIIMYHBIM JJIsl 3II0XM 30-X I'O/I0B obpallleHMeM I103BOJISeT YMTATEeII0 OLLy-
1IaTh KOJIOPUT 3TOT'O BPEMEHMU.

U yxe «bepé30oBble Iepesiecku yberaiu K ropM3OHTY. 3a HMMM HU3KO 6iiecTenn
CBMHIIOBBIE U 30J10ThIeS KymoJja Copuitckoro cobopa. IIoTOM 3aXXIIUCh pefkue oruu. Ilo-
e31, 06a71 TapoM KpMBbIe JOMUIIKM C pe3HbIMMU KpblJleuKaMy U roaybsiTHsaMu. HaunHa-
auchk okpamHbl HoBropoga» (IlayctoBckmit, 1981 6, c. 285). MbI ITIOCTENIEHHO BXOAUM B
FOPOZICKO€e MPOCTPAHCTBO — BUAMM OKPY KA IOPOJ, TUIIMYHBIM HOBrOPOACKUM Ieu-
3a)K, OKpaMHbI I'OpPOZia, BBIPMCOBBIBAIOLIMIACS 32 BATOHHBIM OKHOM UCTOPUYECKUN CUTYIT
ropoga.

PoMaHTH4YeCKOe ONMCaHME CO3JaET y YuTaTessi 0coboe HACTpOeHMEe C IEePBBIX
CTPOK — BBIOOPOM CJIOB, «MX PAacCTaHOBKOM, pa3MepeHHBIM PUTMOM CIIOKOMHBIX dpas,
BbIBEPEHHBIX €CTECTBEHHOCTbhIO POBHOTO AbixaHusi» (TpedusoBa, 2016). OTa CrIOKOMHas

4 TIayCTOBCKMI B ouepkKe «BeTep CKOPOCTM» OTMeYas, UTO MHOTME TOpojla MMEIOT CBOE OIpefeeHue:
«MockBa 6blIa TOPOAOM-KYITYMXOM, PAaBHO KaK U “MOPGUPOHOCHOM BAOBOM”, IleTepbypr — BEHIEHOCIEM,
Ofecca - HerouaHToM, HoBropog, - myseem...» (IlaycToBCckui1, 1983, C. 142).

5 Codpuitckuit co60p BEHYAIOT ISTh IJIaB, IIeCTast HAaXOAUTCS HaJl JIECTHUYHOM 6GamiHeii. MaKOBULBI TJIaB
uMeT GopMy LIJIEMOB APEBHEPYCCKUX BOMHOB. TOJIBKO OAMH I€HTPAaJIbHBIMA KYIIOJ MOKPBIT 30JI0TOM,
OCTaJIbHbIE CBMHIIOBBIE.
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PUTMMKaA MOBECTBOBAHMSI MOXXET HEOXXUJAHHOM PelIMKOM (HampuMep, NIPOBOAHMKA) Ha
MT'HOBE€HME CMEeHUTb TeMIl, pUCYHOK, HACTPOeHMe, HO 3aTeM BCE «IIJIaBHO U ypaBHOBe-
IIIeHHO 3aKpyTIJIsieTcs], yCIoKauBasich K KoHIy» (Tpedusiosa, 2016).

M BOT HaKOHel] BOK3aJI, «MaJIEeHbKUI, BCerzga 6e3/II0HbIN 3eJEHBIM BOK3aJ C €ro
OUMHMKOBBIMY MTAJIbMaMM M XPYCTAIIUMM CKaTepTaAMHU B 6ydete»® (ITaycToBCckmit, 1981 6,
c. 285). JKesre3HOOPOXKHBIM BOK3aJl, IOCTPOEHHBIN B 1872 rogy B HoBropoze Ha cpep-
CTBa NeTepbyprckoro KyIija IepBOil I'Mabauyu M. A. BapryHuHa, cTaj AOCTOIpUMeya-
TeJIbHOCTBIO Topo/ia. JlepeBssHHOe HapsAHoe 3/jaHMe BOK3ajla B «PyCCKOM CTUJIE», C CUM-
METPUYHOM KOMIIO3UIMEN, aKIIEHTUPOBAHHBIM QPOHTOHOM, 60JIBILION IO/ bI0 OCTEK-
JIeHUSI OKOH, C Pa3HOM 3TaXXHOCTBIO, pe3b60i1 0 JiepeBy, NOATOTAaBIMBAJIO IIpHUe3Kalo-
LIMX K BcTpeue ¢ HOBropozom, pycCKMM CTapMHHBIM ropogom? (1. 1).

iReitisnolopomnplil BOR3ANS. Hosropoys.

._" = il =
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Wi1. 1. XKes1e3HOZIOPOXXHBIM Bok3asl B HoBropoge. Mcrounuk: https://clck.ru/33vUvd

Ha BOK3a/sIbHOM IUIOIQAM TONTAJIMCh M3BO3UYMKM, U T'oJIybOrjasblil CTapuk, «bec-
TOJIKOBO Z€prasi BEpEéBOUYHBIMM BOXX)KaMU, ITOaJI K BOK3aJIbHOMY KPbUIbILY CAHU, CTAlUJT
MEXOBYIO 06JIE3JIYIO IIANKy M mpobopmoTast: “an 6or® ceumerbcs, TaTbsiHa AHZIpEEBHA.
A TO cupoTcTByeM MbI 6e3 Tebs1”» (ITaycToBckuM, 1981 6, c. 286). B nensaxke IIaycToB-
CKOI'0 YacTO BCTpeydaeTCss MMMOJIETHAs 3apMCOBKa II0SIBUBIIIETOCs] YeJIoBeKa, 0XKUBJISIIO-
11asl IOBECTBOBAaHMeE, BKJIIOUAETCSI YeJIOBEUECKUM I'0JI0C, KOTOPBI He HapyllaeT «3Byda-
HME» TEeKCTa.

6 JlepeBsiHHOE 3MaHMe BOK3aJsla CTOPEJIO BO BpeMs Bennkoit OTeueCTBEHHOM BOMHBI. B 1953 rofly 3a 4epToil
ropozia 6b1JI0 IOCTPOEHO HOBOE 3/1aHMe BOK3aJla II0 IPOeKTy apxuTekTopa . I'. SIBeliHa.

7 OT BOK3aJIa IPOTSHYJIACh XKejle3Has Jlopora 1o KypopTta Crapas Pycca, MOXXHO 66110 foeXaTh /1o [IopXoBa,
IIckoBa, MMEHHO II0 3TOM Aopore caM IIayCTOBCKMI (M repoM ero pomMaHa) oTIpasjsieTcsi B IICKoB, Ilymi-
KMHCKMe T'opbl. HOBropog He 6bUI «TYIIMKOM». DTa )XeJIEe3HOA0POXKHasI BeTKa (Y3KOKOoJIelKka) 6b1a pa3py-
lIeHa B I'oZbl BOMHBI M HE BOCCTAHOBJIEHA.

8 B uuraTtax I1ayCTOBCKOTO COXpaHeHa aBTopcKas opdorpadpus.
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AKTpMca 4acTO BCIIOMMHAJIa «CEPEeHbKYI0 3UMY, Ilap M3 JIOLIaJAMHbIX HO3/pel, yXa-
611CcTBIe HaKaTaHHbIEe JOpoTru. Ha HUX Bcerjga BajisijioCh CEHO M BaXXHO 6pOZiMIM BOPOHBI»,
U cenyac exasia «I10 3HAaKOMBIM yJMIlaM, CMOTpeJja Ha PyMSIHBIX >XEHIMH, FPeMeBIINX
BEpaMM OKOJIO BOZOPa3b0pHBIX KOJIOHOK, Ha yOpaHHbIe MHeeM BbICOKME JIUIIBI U yJIbIOa-
JIach <...> U3 KpeMJis JojeTesl yAap KOJIOKOJIa M Ba)XXHO MOIJIbLI Haj, cagaMmu» (IlaycTos-
CKui, 1981 6, c. 286). BC€ 3T0 BhI3BIBAJIO OLIyIIIEeHME CBOEro, pOJHOT0, KPOBHOTO.

[TaycTOBCKMI He JaéT oA PO6HOTO ONMCAaHUSI UCTOPUYECKMX 3HAKOBBIX MECT, HO UM-
TaTesIb BUAUT TUIIMUHbBIE TOPOJACKME CLIeHbl, CIBIIIUT yZap KOJIOKOJIa, U B ero Boobpaxke-
HUM y)Xe HEBOJIbHO BO3HMKaeT obpa3 kpemsisi ¢ Copuitckoit 3BOHHULeM. KOJIOKOJbHBIN
3BOH — HEOT'beMJIeMasl YaCTb PyCCKOM XU3HU.

FepoMHIO OXMJaja HETOPOIIMBAsl >XMU3Hb, IZe BCE NMPUXOAUT B Ha3HauyeHHbIE
CPOKM: YTPOM 3MMHEe COJIHIe Bcerpa OyZieT MOKpbIBaTh OpaH)XXeBBIM CBETOM CTBOJI O HOM
U TO YXe CTapoil 6epé3nl, eHb NePENAET B CyMepPKM, PO30BAThIN CBET 3aayieeT Ha CHerax,
BeUYepOM 3aXTyT B CTOJIOBOM BUCSIUYIO JIaMITy IOJ, MaTOBBIM aba)XypoM, IaxHYyTb OyzeT
nmappaHHBIM TEeCTOM, BaHMJIbIO, TOJIBKO YTO CMOJIOTBIM kode. IIucaTenb omupaeTcs
IIpeXXJie BCET0 Ha 3pUTeJIbHbIe OLIYIIeHUSs UMTaTesIsl, He IpeHebperass BKYyCOBbIMMU, CIIy-
XOBBIMM, TaKTUJIbHBIMM OIIYIIEeHUSIMM TeIlJla U X0JI0Za, UTO JieJlaeT ero Ipo3y 6imxe,
pozHee, 3alIOMMHaIOIIENCs.

JelicTBMEe B poMaHe MPOUCXOAUT 3UMOM, U I[1ayCTOBCKMM, MHOT'O IIyTelleCTBOBAaB-
mui o CeBepy, IOKa3aj pa3Hble 3MMHMeE KapTUHBI: «MeTesnb <...> gouuia 10 Hosropoza
U 3aKpPY>XMJIach OKOJIO TaKMX e 6esbIX, KaK M OHa cama, LiepkBen 1 cobopoB. Koysokoia
ryzeny oT BeTpa. CHET HabMBaJICSI BO BIIAZIMHBI MEXXY BBIMYKJIBIMUY O6YKBaMM Ha 060 bsIX
KOJIOKOJIOB. TO 6bLJIM MMeHa JIMTEMHBIX MacTepPOB U BOE€BO/, YbMM CTapaHMeM 3TU KOJIO-
KoJia 6K ‘TocTpoeHbl’ B Beinkom HoBropoge» (IlaycToBckmit, 1981 6, ¢. 299). Y uuTa-
TeJisi HEBOJIbHO BO3HMKaeT rpadpymyeckoe, MOHOXPOMHOe n306pa)keHVe TUIIMYHOTO 3UM-
Hero HOBIOPOJCKOro Iel3axka — Oesible CTeHBbI cobopa C TEMHBIMU KyHoOJlaMM IO[,
671€KJ10-cepbIM He6OM, UEpPHBIE KOJIOKOJIa C 6esI0M IIIallKOM CHera, TEMHbIe CTBOJIBI Jiepe-
BbeB Ha poHe 6esIbIX IIEPKOBHBIX CTEH.

JIeHUHTpaZCcKMe XyOOXXHUKKU BepMmesib 1 ITaxoMOB npuexaau B HoBropoj m3yuarThb
bpecku. OHM UAYT B CTAapUHHYIO TPOUIKYIO LIepKOBBY, «IJie HeJaBHO OTKPbUIN PppecKn
YeTBhIPHA/IIIaTOI'0 BeKa», KOTOpasi «CTOsila 3a T'OPOJIOM Yy OKOJIMIIBI 6e3JII0[ HOM Jiepe-
BylIKM. Takye JepeByLIKM Ha ceBepe 30ByT nmorocraMu» (IlaycroBckmii, 1981 6, c. 288).
Cob6op >XKuBOHadasibHOM TpouIbl, KOTOPBIM YyIIOMMHaeT B pomMaHe IlayCTOBCKMI, Aeiu-
CTBUTEJIBHO, YHUKAJIEH: 1IEPKOBb HAaXOAUTCSI B HEKOTOPOM OTZaJIEeHUM OT F'OPOJ,CKUX T10-
CTPOEK Ha IMPOCTOPHOM ILJIOLIAZM, XpaM BBINIOJIHEH B TPAAMIMOHHOM CTuUje 6e3 0IoJI-
HUTEJIbHBIX IPUKPAC U JeKOPAaTUBHBIX 3JIEMEHTOB (MUJI. 2).

Xy[0XHUKY BBIIJIM U3 IOMY elllé B TEMHOTe, YTOOBI JJOMTHU [0 TOrocTa’® mopaHbliie
U yCIIeThb 3aCBETJIO cZesiaTh Habpocky ¢ppecok. CosHILe IOBEPHYJIO K JIETY HeZlaBHO, U JHU

9 LlepxkoBb CesiToit Tpouiel Ha PegsituHoM yiuie (SIMckass ciaoboma) HaxonuTcss B Benunkom Horopoze
HeJIaJIeKO OT CTeH JleTuHIa (KpeMJIsl) U SIBJISIETCS MaMsSTHUKOM apXUTEKTYPbI Cpa3y TPEx cronetuin — XIV,
XVIII u XIX BekoB. OHa BXOAUT B llepeueHb BceMypHOTro Hacaeaust KOHECKO. KameHHBIN XxpaM 6bLJI BO3Be-
IEH B 1365 rozay 1o 3akasdy «lOropues», HOBrOPOACKMX KYIIOB, ToproeaBuux ¢ IOrpoi (Ilpuypanbem).
OCHOBHO 06 bEM XpaMa I10C/Ie OYepeHOT0 IToXKapa 6bIJI 3aHOBO BBICTPOEH Ha CTapoil OCHOBE B 1734 I'oAy,
MIpUZEIT ¥ KOJIOKOJIbHS IPUCTPOEHEI B 1832 rofy. LlepKoBb 6blyIa MOBPEXAeHa B 'O bl BOMHBI, pECTaBpUPO-
BaHa B 1975-1978 rogax. Ppecky yTpadyeHsbl.

° K. A. HeBonuH B KHUre «O nsaTuHax u norocrax Hosropozckux B XVI Beke» (1853) oTMeyas, 4TO B ApeB-
HEepyCCKOM $I3bIKe OBbIJI0 M3BECTHO CJI0BO «IIOTOCTMHa», KOTOpPOe O3HadaJlo «Cee3dcee Mecmo», Tfe
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CTOSIJIN elllé KOPOTKMe. B Tpu uaca y)xe TemHesio. TOJIbKO HaJl O4HOM 36011 KypuJICS IObI-
MOK. Bce ocTtasibHble U36bI O6yZiTO BhIMepan. Kaxxpiii pa3 IIaxoMOB, MOAXOAS K LlepKBU,
OCTAaHABJIMBAJICS U CMOTpeEJ Ha e€ CTpPOTrue CTeHbI, INIyboKMe OKOHILA, HU3KME IToYepHe-
Jble KymnoJsa. CKBO3b p>XaBUMHY MPOCBEYMBAJIO UX KPACHOBATOE 30JI0TO.

Un. 2. epkoBb CBsiTOM Tpouupl. cTouHuUK: clck.ru/34XrUt

Bepmenb 1 I[IaxOMOB npuexaau usydaTrb MacTepcTBo ®eodaHa 'peka u apyrux 6es-
BECTHBIX JPEBHUX XXUBOIMCLEB, IOTOMY UTO BepMeIio «XOTeJ0Ch NPUAATh CBOEN XUBO-
MMUCHU YUCTOTY KPACOK, KaKOM OTJIMUYAJIUCh HOBTOpoackue ¢pecku. OHM cO3/iaBajiM BIle-
yaTJieHue, 6y To JI0AM, HAallMCaHHbIE HA KAMEHHBIX CBO/IaX, BBICTYIAIOT U3 OCBELIEHHOTO
TyMmaHa» (IlaycToBCckmi1, 1981 6, c. 275).

B 11epKBU «CTOSIJ1 KAMEHHBIM XO0JI0Z. Pa36buThble CTékJa 6bLIM 3aKalaHbl ITUYBUM
nmoMméroM. Ha cTeHax Hapocyia M3MOpo3b. CKBO3b HEE MPOCTYMNaJIM XKEIThble, KpaCHbIE U
cuHMue nsTHa ¢ppecok» (ITaycToBckui, 1981 6, c. 289). 'epou pomMaHa NpuUXOAAT paboTaThb
B co60p CBsToit Tpoulibl, ofHAKO Ppecku B HEM He COXPaHMIIUCH. I1o mogpo6HOMY OTM-
CaHUIO M306parkeHUM HabIOZaeTcsl SIBHOE CXOACTBO C ¢peckaMy yIIOMMHAEeMOW B PO-
MaHe 1epkBU ®Pénopa CTpaTtuiaara Ha Pyunio (ui. 7). BriosiHe Bo3MOXXHa abeppauus ma-
MSITU TIMCATES.

Xymo>XHUKM paboTanu Mmosdya. «Co CTEH I'PO3HO CMOTPEIU CBATUTENU. VX OeX bl
6bLIM pa3pMCOBaHbI TYCKJBIMM TpaBaMM, 60Cble HOTM CTOSIJIM Ha XOJIOJHBIX KaMHSIX»
(nn. 3) (ITaycToBCcKkui, 1981 6, c. 291).

«YépT 3HaeT, — CKa3aJ Bepmesb, — 10 Uero ymesio nofob6paHel 1[BeTa y 3TUX 6oroma-
30B. KpacHbll, 30JI0TOM, OJIMBKOBBIN — M HMUYero 6osblie» (ui. 4) (IlaycToBckui, 1981
6, c. 291).

HaXOJWINCh TOPXKM (6a3aphl), mpoxoguaa «2ocmbba» (Toproeas) (Hesosnus, 1853). Ha morocrax cTpou-
JIUCH LIEPKBY, BO3SHUKAIM Ka1am6uia. Co BpeMeHeM CJIOBO CTaJIo 0603HAYaTh CEJIEHME C TOPTOBBIM MECTOM
C LIEPKOBBIO U KJIaA6UIIEM IIPU HEM.
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WUi. 3. CBB. Binagumup, Bopuc u I'zie6. WM. 4. ®pecku XIV B uepksu ®€nopa CrpaTu-
Pocnucs nepksu ®eomopa Crparuaara. AKBa- JlaTa Ha Py4ybro. ApxaHresu
penb B. A. ITpoxoposa. 1868 r. MctouHuk: clck.ru/34Xrvx

Mctounuk: https://clck.ru/33vUwB

BepMmesnp MeuTas HamMcaTb KHUTY O KpacKaX, KaXX[OM KpacKe MeuTaJ OTBeCTU
rJlaBy, KOTOPYIO OH CHab6ZmJI 6bI CeKpeTaMy IIPUTOTOBJIEHUS, OTKJIOHEHUSIMU B UCTOPUIO,
OIITUKY, B 3aKOHBI COJITHEUHOT'O clieKTpa. OH yTBep K/JaJl, YTO IPOYHOCTb KPACOK 3aBUCUT
OT WIITYKaTypKHM, — HaZl0 O6bLJIO y3HATh €€ COCTaB, [JIsI Yero IMOJIOXKMJI B KapMaH CBOei
3HAaMEHUTOM YEPHOI 6apXaTHOM KYPTKM KyCOUEK HITYKATyPKU.

VIMEHHO 3TOT XyZ0XXHUK paccCyXXJaeT o cekpeTe 6eyioro 1Bera. [lomoras xo3siiike
BapBape I'aBpnJIOBHe B36MBaTh O6€JIKM JJIsl MPa3LHMYIHOI'0 IMPOra, OH paccyXxzaet: «Ka-
Kas ¢akTypa! HUUTO Tak He OKpalllMBaeTCsl B IOCTOPOHHMM 1IBeT, Kak 6esok. Ceityac oH
>KeJITOBAThIM OT JIaMIIbl, a IIOCTABbTE €TI0 Ha OKHO, — BepMesib IepeHéC TapesKy co B361-
ThIMMU 6eJIKaMM Ha OKHO, — IIOCTaBbTe BOT CIO/ia ¥ IOCMOTPUTE: OH y>Ke roiy6oi1 OT cHera
(ITaycToBckui, 1981 6, c. 280). TEKCT B 1[eJIOM HaBOAUT HA MBICJIb, UTO pedyb ULET He O
B36UTBIX 6eskax. OCTPbIM B3TJISA[, XyOOXXHMKA HE MOT He 3aMeTUThb, UTO 6ejible CTEeHBI
HOBTOPOZICKMX COGOPOB IMOCTOSTHHO MEHSIIOT I[BET, «OKPAIIMBAIOTCS B IIOCTOPOHHUMI» —
CepoBaThIM B IMACMYPHYIO IOTO/Iy, 30JIOTUCTBIM HA 3aKaTe, PO30BAThIM ITPU CBETE BOCXO-
JSIIIero COJIHIIA, OPTaHUMYHO BIMCBHIBASICh B OKPYXKAKOILIYIO M IMOCTOSIHHO MEHSIOUIYIOCS
cpeny.

TaTbsiHa AHZpeeBHA AHS 3a [Ba 0 oT'be3a U3 HoBropoga mnoiuuia B ropog, «3a Boii-
x0B». HOBropoz1ibl ckazaayu 6bl MHaye - Iollljia Ha TOPTOBYI CTOPOHY. ZIOM aKTPUCHI HA
KpyToM 6Oepery BosnxoBa - Ha COQuICKON CTOpPOHe, TaM, rfe cobop. Ob6e CTOPOHBI
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ZloBOeHHOTro HoBropoza coenuHsI MSITUIIPOJIETHBIN YXeJIe3HbIM MOCT C BBICOKMMMU dep-
MaMM Ha CeMM Oomopax, ITOCTPOEHHBIN Mo mpoekTy uHXeHepa I'. H. ComoBbéBa B 1898
roay (uima. 5).

Un. 5. IoBOEHHBIN MOCT Uyepe3 BOJIXOB.
Uctounuk: https://clck.ru/33vUwH

DTO MeCTO BO BCe BpeMeHa SIBJISIJIOCh 3HAKOBBIM [iJ1s1 HOBropoja, BUAMMO, ITIO3TOMY
[TayCTOBCKMM TOJIBKO 0603HaUaeT ero, paCCUUThIBasi HA COTBOPUYECTBO UUTATEIS.

Ha mocTy uepe3 BosixoB'! akTpuca BcTpeTusia [IaxoMoBa, OH CAEPXaHHO YJIBIOHYJICS
TaTbsiHEe AHZIpeeBHe, BUZAMMO, 6bLJI CMYILIEH 3TOM BCTpedeil. [[axOMOB «Bcerzia HalloMMU-
HaJI €M TOJIOAHBIX U CUACTIUBBIX QPAHIY3CKUX XYI0XXHUKOB — 3aCTE€HYUBBIN, MUJIbIN, B
MOTEPTOM MaJIbTO, B 3alLLTONAHHBIX Bapexkax»'? (I[TaycTroBckui, 1981 6, c. 331). l'epou
poMaHa, Hampasasisich ¢ CopUMCKOM CTOPOHBI Ha BOJIXOBCKMIT MOCT, IOJDKHBI 6bLIIM BU-
JeThb 1Ba HEOOJIBIINX CTPOEHMS 110 06€ CTOPOHBI MOCTa — Ka3apMy JJis IOMelleHUs Ipu-
CJIyTU, HAaBJIIOZAIoNIEeN 3a YMCTOTOK U UCIIPABHOCTHIO MOCTa'3, u YacoBHIO UyaHOoTro Kpe-
cta (M. 5), KOTOPYIO IMOCTpOoMJIM B Hadasie XIX Beka Ha MecTe IIpeXXHel, JepeBsSHHOM.

* MHOTMM HOBTOPOJIIaM OH HE HPaBMJICS, IOTOMY YTO BBICOKME NMMJIOHBI apOK U BUCSYME GOPMBI MOCTA
HECKOJIBKO KOHTPaCTUPOBAIM C OGJIMKOM ZpeBHET0 JleTUHIa, MEHSIJIM [TAaHOPaMy OocMOTpa. KpUTHUKY cpaB-
HUBaJIN >XeJie3Hble GOPMBI MOCTa C «aMepMKaHCKMMM ropkaMu». MocT 6bl71 B30pBaH CHaudasjia 6oiiaMu
KpacHoi1 apMuM, BOCCTAHOBJIEH HEMIIAMM ¥ MMM K€ B30pBaH IIPU OCTaBJIeHUU ropozia. Ha mecrte ucropu-
yeckux MocToB K. S. Pevixesnst u I'. H. CoioBbEBa Teleph IElIeXOAHbIM MOCT, COeIMHSION N1 TOproByo u
Coduitckyro cTopoHy. HOBropoA bl OKPECTUIIN €ro Cpasy >Ke «ropbaTbIM», OH HaPYIIWI JaHAmapT UCTO-
pUYecKoro neHTpa.

2 Bo BpeMsI BOMHBI, B CaMble TsDKeJble MUHYTHI, TaTbsiHa AHZIpeeBHa 6yAeT aymarhb o [laxoMOBe, ero 3a-
CTEHUYMBOM JIACKOBOCTH, IPOCTOTE, BCIIOMMHATD, «KaK BCTPETHUJIa ero Ha MOCTY uepe3 BosixoB B HoBropoze.
<...> Uto ¢ HUM ceiyac? 310poB v OH? XKUB JM? YBUAUT JIM OHA ero kKorga-Hubyap? Korga? U rme?»
(MaycroBckuii, 1981 6, c. 437). CO6BITHSI, KOTOPBIM HE MPULaBaJIOCh 0CO60T0 3HAUEHUSI B MUPHOM XXU3HMU,
6yAyT OlleHeHbI NO-IPYIOMY B CTPAIllHOEe BpeMsl BOMHBI, AaZlyT HaZleXy, CUJIy BBDKUTD.

3 DTO 37,aHME COXPAHMIIOCH U H6oJiee U3BECTHO KaK PeyHO IOMMUK.
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3zaHnue YacoBHM 6b1J10 0POPMJIEHO B CTHUJIE MO3JHEro KjacCUliM3Ma, CeBepHbI dacaf,
yKpalllajJl 4YeThIPEXKOJIOHHBIM MOPTUK, a 3aBepllasl ero KyIoJ C HebOJbIION IJIaBKOM.
Cunrtanoch, yTo YynHbeii KpecT obeperaeT MOCT BO BpeMsl pasjuBa BosxoBa. OTcioza
HauMHaJINUCh KPECTHBIE X0 bl 06eMX CTOPOH ropoga. HoBropozaubl 0060 MOYUTAIN ITY
YacoBHIO, OJHAKO B 1929 Irofly ropcoBeT OO6'bSIBUJI O €€ 3aKpbITUM, B HEM pa3MeCTUJICS
OCBO/I, a UynHbil KpecT nepefany Ha XpaHeHue B HoBropozckui myseni'4. VIMeHHO Ta-
Koy YacoBHIO BueJs I1ayCTOBCKUM U F'epou ero poMaHa.

C mMocCTa €O CTOPOHBI KpeMJIsI OTKpbIBasiach MaHopaMa ['OCTMHOTI'0O ABOpa Ha IpaBOM
6epery BoyixoBa c apkazon’> (Ha ui. 5 cupaBa). Briepeau pacnosaraiachk ToproBasi CTo-
poHa (M. 6) ¢ TOproBoy IJIONLIA/IbIO, HEOOJBUIMMY YyJIOUKAMM C TOPTOBBIMM pSIlAMMU.
TosbKO Ha cTapbix poTorpadusix ropozia CerofHsI MOXXHO YBUJETb 3Ty MCTOPUUECKYIO
yacTb HoBropoga. B rozpl BOMHBI apXUMTEKTypHbIe COOpPYXXeHusi TOproBoil IUIOLaAu
6bLIM pa3pylieHbl. TOrzia MpeACTaBIIsJIOCh «PAIMOHAJIBHBIM» OCBOGOAUTD 3TOT YYACTOK
OT IIOCTPOEK M CO3ZaTh 37leChb OOLIMPHOE O3eIeHEHHOE IIPOCTPAHCTBO, HO MPOEKTUPOB-
IIMKY IPULILIN K BBIBOAY, UTO pacuuilieHHas IIolaab 6blia 661 6echopMeHHa U BelMKa.
[TaMSTHMKY 3/1eChb PacoJIOXEHBI 10/, Pa3HbIMU yIJIaMyM IIOBOPOTA, YTO paHblile 06yCI0B-
JIBAJIOCh OCO6EHHOCTSIMM 3aCTPOMKM M HallpaBjeHMeM yaull. [Ipearosarajaoch IOCTpo-
UTHh Ha CTapblX PyHJaMeHTax HOBble COOpYyXXeHMsl. OfHAKO B 1949-1950-X roziax 6bLan
pa3o6paHbl OCTATKM TOPrOBBIX ITOMEILIEHUN U APYTUX 3[aHMI®, 4aCTMUYHO BOCCTAHOB-
JleHa JIMIIb apkajga I'ocTuHOro fgBopa, obpasymlas epejHue KyJIMUcbl KOMILJIeKca SIpo-
cnaBoBa fBopuina (Kyuraup, 1982). B reHepasibHOM IJIaHE BOCCTaHOBJIeHMSI HoBropoza'”
1945 rofa yKa3blBaJIOCh Ha HEOOXOAMMOCTb OO'BSIBUTH 3allOBeJHUKAMU KPeMJIb U OBbIB-
1iee SIpocsaBOBO ABOpPMILE, YKAa3bIBAJIOCh, UTO Ha UX TEPPUTOPUM He JOJKHO BEeCTHUCH
HOBO€ CTPOUTEJNbCTBO, a 3ZlaHMsl, MMelol[Me apXUTEeKTYPHO-UCTOPUUYECKOE U apXeO0JIOTU-
yecKoe 3HauyeHMe, He JOJDKHBI MCII0JIb30BaThCS [JIS1 XO3SIMCTBEHHBIX U XXKUJIBIX HYX], B
HUX M OCTaJbHBIX IIPEeAIoJarajoch pa3MeCTUTb My3el, yuebHble, HayuyHble U Jpyrue
KyJIbTYPHBIE YUPEeXeHMsI, CBSI3aHHbIe C M3yUeHNeM MCTOPUM, apXeOoJOTUM U C pecTaBpa-
LMey MaMsSITHMKOB MCKYCCTBaA.

4 B rozpl BOMHBI KPeCT 6bLJI BBIBE3EH OKKYIaHTaMMU, laJIbHENIast CyAb6a ero HeM3BeCTHA, YaCOBHS BBITO-
pesla M auIIuIach KymnoJja. B KoHIle 1940-X TOZIOB eé 3/iaHMe O6bLJIO0 pa306paHO KaK «MCKadKaBlllee» apXu-
TEKTYPHBIN 06JIMK KpeMJIsl, @ €€ UyTyHHbIE KOJIOHHBI «IIPUTOAMUINUCH» [IJis1 6aHM Ha HabepekHOoI. Tenepb
3TO IpOCTO 3aachasbTUPOBAHHAS CMOTPOBAS IJIOLIALKa, & YaCOBHS yKpalllaeT JIMIIb cTapble poTorpadum
(XoxJ10B & BOJIXOHCKMU, 2023).

5 ApKaZia CoXpaHMJach OT KaMeHHOro I'octuHoro /lBopa, MOCTPOEHHOTO B KOHIle XVII Beka IO yKa3y
ITeTpa I BMeCTO JAepeBSTHHBIX JIABOK M aMb6apoB. 3TO 6bLIO IBYX3TaXHOE YETBIPEXYTOJIBHOE 3[jaHNE C BHYT-
peHHUM aBopoM. ITo3xke 3[,eCh pa3MellaJIiuch U IPUCYTCTBEHHbBIE MECTa, a I10cjie peBoaruun u Hosropog-
CKMI1 TOPUCIIOJIIKOM, MebenbHasi ¢pabpuKa U JIUTENHBIN 3aBOZ. B cepenuHe ceMuzecsiThiX TofoB XX Beka
6bLJ1 pa3paboTaH MPOEKT BOCCTaHOBIAeHUs ['ocTuHOTO ABOpa B popmax XVIII Beka, HAa OCHOBE apXe0JIOTU-
YEeCKUX PaCKOIIOK M JOKYMEeHTOB. O HAKO [0 CUX IIOP IIPOEKT TaK U He OCYLIEeCTBJIEH.

16 KoMy-TO Ka3aJI0Ch, UTO CHECEHbI «MaJIOLIEHHBIE TIOCTPOMKN», BUZEIACh «MHTEPECHas KOMIIO3UIMS TIJIO-
1au», Ha KOTOPOM Ha Pa3HOM YJaJIEHUU ZIPYT OT ZIpyra PacIlOJIOXKEHbI TPOU3BEAEHMUSI LPEBHEPYCCKOTO
30[14eCTBa, MX MOXXHO 0603peBaTh C MHOT'OYMCIEHHBIX TOUEK BCe BMECTE U KaXXAYI0 IIOCTPOMKY B OTHEJb-
HOCTHU.

7 HaJi, IpOEKTOM I'eHepaJIbHOTO IIJIaHAa BOCCTaHOBJeHMsI HoBropoza paboTanu CrenuaaucThl MPOeKTHOM
MacTepckolt Komurera mno genaMm apxuTekTypbl npu CoBeTe MuHuctpoB CCCP moZ; pyKOBOZCTBOM akaje-
Muka A. lllyceBa 1 IpoeKTHas rpynna JIeHMHTpaZ,CKOT'0 06JIaCTHOTO OTZesla apXUTEKTyphl. [IJIs1 JajibHel-
e pa3paboTKy MpoeKTa 6bLI IPUHAT BapMAHT aBTOPCKOr'0 KOJUJIEKTMBA, BO3IJIABJISIEMOr0 aKaJleMMUKOM.
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Wn. 6. ToproBasi CTOpOHa.
Uctounuk: https://clck.ru/33vUwN

M. 7. LlepkoBb ®€nopa CrpaTuiara Ha Pyubro. XpaMm B 1935-1941 rogax.
Uctounuk: https://dzen.ru/a/Ys_OtsRGngbcvRDf

Yepe3 TOProBy CTOPOHY NpoxoAua I1ayCTOBCKUM, MPOXOAMIN €ro repou, HallpaB-
JISISICh TIOTYJISITh M 3a0[4HO 3aMTU K CAllOXXHUKY Bacmuinio, KOTOPBIN XXUJ «3a LePKOBBIO

123 H. @. MeaHo8a «S5I BOQIV BMXKY TOPOJ, KOTOPOTO HET...»
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®énopa CrpaTmuiarat® B mepeysouke, rae MHOTO roy6ein» (IlaycToBckmit, 1981 6, ¢. 331).
Oxosio LlepkBu ®énopa CTpaTuiaTa MajJbUMIIKM UTPAJIU B CHEXKM U TOHSIJIMCH APYT 3a
ApyroM. Haz xpeiliiamu jieTaau roay6u. B HoBropoge ceituac He BCTPeTUIIb IIEPEYIIOUKHU
C ToJIy6sITHSIMM, KOTOpBIe ABaXKJbl ynoMuHaeT IlaycToBCkul B pomaHe. Enié B 70-80-e
rogpl XX Beka MX MOXHO ObLJIO YBU/ETh BO JBOpaxX YacTHBIX JOMOB M BO JBOpax yxe
BO3HMKAIOIIMX Ha OKpaumHax HOBropozia MHOT'O3TaXXeK, CJI0XKHbIe CaMOJie/IbHble KOH-
CTPYKLIMMU I'o1y6siTeH, IPUCTPOEHHbIE K rapa)kaM MJIM YaCTHBIM IIPUCTPOMKaM. ITO yBJIe-
YyeHMe yIIJIO B IPOILJIOe, KaK ¥ 6eroTHs MaJbUMIlIeK BO3JIe MCUE3HYBIIMUX CapaeB C Apo-
BaMM BO [JBOpax, Ur'pa B CHEXKMU.

AKTpuca MOMHMJIA CallOXXHMKA, OH KX bl Beuep CUZesl Ha IJIOTaxX C yA0YKOH, eé
MaTh Bcerja IoKyIaja y 3TOro pa3roBOpUMBOro 6asarypa peiby. IlaycTOBCKUM JaéT Ma-
JIEHbKYI0 TUIIMYHYIO JIJIs1 IOBOEHHOTro HoBropoza 6bITOBYIO 3apMCOBKY. HeT ceromHsi Ha
BoJixoBe IIJIOTOB, peKO YBUAMIIL pblbaka € yZ,0UKOi1, pa3Be uy/iaKa, CTOSIIEero Ha MOCTY
C YAMJIUILEM MJIM OTYAsiHHOT'O CMeJib4yaKa Ha JIbZly IpaKTUUeCcKM He3aMep3arollero Bo-
x0Ba. 3aHsTHe pbIO6aKOB-JII06UTENIEN, Ilepealolleecss 10 HACIeACTBY, TOXe YXOOUT B
IIPOIIJIOE, KaK U CAll0XXHOE peMecIo.

Cepoi1, KOCMaTBIN, HU3eHbKUM Bacuinm «4oaro paccMaTpuBai TyQato TaTbsIHBI AH-
ZlpeeBHbBI, BepTeJl €€ OrPOMHBIMU YEPHBIMM IMaJbllaMU. <...>

— Bezib 370 He Ty, 3TO O HO YeJoBeueckoe BoobpaxeHue. B Helt 1o 6apxaTy Xo-
IUTDb, a He 10 3eMJie. BecryioTHast 06yBb! Cpa3y BUAATH, UTO ejall eé MacTep C JOpPOoTroun
rOJIOBOM. <...> TyT paboTbl Ha MMUHYTY, @ CMOTPEHMSI — Ha Liejible CyTKU. DTy TyPiiro —
10J1, CTEKJIO, 1a U B KAapTUHHYIO raseper» (IlaycTroBckuii, 1981 6, c. 333).

Bacuanit foctasn MajeHbKOe TOHKOe IIMJIO ¥ IPUIINJI OTOPBAHHYIO 3aCTEXKY.

He onuceiBaeT aBTOp caMy TydesbKy aKTPUCHI, HO Ja)ke 110 OJHOM AeTaii MOXHO
NIpeACTaBUTh TUIIMYHYIO MOZieJIb KOHIIAa 30-X I'OZ0B: TyQJM C peMellKkaMy Ha NogbEéMe,
HerJ1y60KUM BbIPE30M, C KPYIJIBIM U YyTh 3ay>XE€HHBIM HOCOUYKOM, YCTOMUYMBBIM Kaby4d-
KOM 6-8 caHTuMMeTpoB. CouyeTaHMe BEJIMKOJIEIIHOTO XYZ0XXECTBEHHOIO0 BKyCa M KOM-
dopTa. YTpaTuiaach He TOJbKO KyJbTypa NOTpebseHMs], KOrZia KaXZasl Belllb IpefCcTaB-
Jisiy1a co60¥1 OPUTMHAIBHOCTD, U3SIIECTBO, KPacoTy, HO U YLULIM MacTepa, yMelliue Ie-
HUTD JI06YI0 Belllb U IaTh €/l BTOPYIO XXU3Hb. A K 3TUM TydesbKaM MOXXHO CMeJIo foba-
BUTBb CMMBOJI )KEHCKOJ MOJbI — KpeIlellIMHOBOe IJIaThe B MEeJKMU 1] BeTOYEeK C PIolIaMy
MM BOJIAaHAMM, MU TEMHOE IJIaThe C 6eJ1bIM BOPOTHMUYKOM, CYMOYKY-KOHBEPT.

TaTbsiHA AHZIpeeBHa ¢ IITaXxOMOBBIM «IIJIa MeZIJIEHHO. 3a IoCJIeIHME JHU IOPOTH yKe
Haydya/IM TasITh M TOJIBKO K Beuepy 3aTSATUBAJIMCh KOPOUKOM JbZa. CBeTUJI0 60J1bllIOe HU3-
KOe COJIHIe, 61JI0 B JIML0. BCE TyMaHMIOCh Ilepey, rJ1a3aMu OT ero Xeéaroro 6iecka» (ITa-
YCTOBCKMI, 1981 6, c. 331). TUNUYHBIN AJIS TOPOJA OTTENeJIbHbIN, IpeiBeCEHHUN Te-
3aXK.

VIHTepecHO, 4YTO JIIOOOBHAs JIMHMUS B POMaHe CBsI3aHa IIpeX/Je BCero C IepexuBa-
HMEeM UCKYCCTBa, IpMobIIeHs K KpacoTe. «UyZieCHbIN ropof;, — cka3as [TaxomoB. — XKu-
BOIMCHBIN, OUeHb CypOBbIN» (I[TaycTOBCKMUM, 1981 6, C. 332). AKTPUCE HE XOTEJI0Ch, YUTOOBI
y XyZA0)KHMKA OCTaJIOCh TakKoe BIledyaTJeHue O pOAHOM ropoje, U OHa B3[OXHyJja: «BoT
ecsu 6b1 BBl Ipuexanu B HoBropoyz setoMm. <...> IIpuesrxkanTe, a? Korza 1unsl 3a1BeTyT,

18 KameHHada 11epKoBb ®émopa CTpaTuiara Ha Pyubio — BBILAIONMIICA TAMATHUK apXUTEKTYPBI M MOHYMEH-
TaJIbHOM >xMBonycu XIV B. IlepKoBb ITocTpoeHa B 1360-1361 IT., paclycaHa He Io37iHee 1378 T. c yyacTUeM
BU3aHTUICKMX MacTepoB. B rofbl BOMHBI IOCTPajiajiM ApeBHME CTEeHBI XpaMa, IPUCTPOMKa U KOJIOKOJIbHS,
a TaK)Xe HeKOTOopble M306pakeHus B MHTepbepe. B Hayasie 1950-X roZl0B XpaM 6bLJI BOCCTAHOBJIEH.
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MO>KHO YT'OpPeTbh Z0 T'OJIOBHOM 60JM. 51 371eCh poAmnIach, BbIPOCia, HO B 6ejible HOUM MHE
HUKOT/a He BEPUJIOCh, UTO 3TO BCE HacTosIee. XOAUIIb 110 TOPOAY, 6yATO moJ, r1y60KoMn
BOZOM. <...> Korpa s1 6b1y1a IeBOUKOM, 5 ye3ykasia 6eJIbIMM HOUuaMMU B JIOJKe Ha MJIbMeHb .
<...> BpIXOoAmiia Ha ChIPOM JIyT, CMOTpeJsia Ha 6esible rpomMazbl KOpbeBCKOT'O MOHACTBIPS
(nn. 8), >xeBajia TPaBMHKY, 3aZ[yMbIBajlach. <...> Bo3Bpalasach TOJbKO Ha pacCcBeTe»
(ITaycToBckuit, 1981 6, c. 332). He ciyyaitHO 3ax0oAuUT peub 0 KOppeBOM MOHAcCThIPE, ero
ouepTaHMs BUAHBI C MOCTa Yyepe3 Boixos2°.

M. 8. OpbeB MOHACTHIPb.
Mcrounuk: https://sobory.ru/photo/467921

JleTHU TopoA, KOTOPbIM 3HaJ [1ayCTOBCKMI, KOTOPBIM TaK MOpPA3uJI ero Korga-To,
YacTO BO3HMKAET B TEIJIBIX BOCIIOMMHAHUSAX TaTbsIHbI AH/IPEEBHBI.

HOBropozckui oM aKTPUCHI aBTOP He ONMCHIBAET, €ro BUAUT Ha ¢poTorpaduu ciy-
yalHasi TOCThs OfleCCUTKa HuHaA - «/1epeBsHHBIN JOM C KPUBBIM KPBLJIEUYKOM, C KaJ KOM
IIJIsI OXXIeBOM BOJbI Y TTOpora M Me30HMHOM, IMMOX0XXUM Ha CKBOpeuHio» (IIayCTOBCKUIA,
1981 6, c. 357). PomaHTuK I[1ayCTOBCKMM BHOCUT OCOOYIO 3MOLIMOHAJIIBHOCTb U JIUPUU-
HOCTb B ITOBECTBOBaHMeE, OCTaBasiCh BEpHbIM CBOMM JIIO6MMBIM cjioBaM-o6pa3zam. He oM,
KBapTUpa - AEePEBSIHHBIN JJOM C KPUMBBIM KPbJIEYKOM, KaK ITPABUJIO, C ME3OHUMHOM, KOTO-
PBIN TOX0XK HAa CKBOPEUHI0, Ha KpblIllle — lepeBSIHHbIM TEC, HEe HM3Kasl CBeTJasi KoMHAaTa —
«cBeTénka» (ITaycTtoBckui, 1981 6, c. 274), KepOCMHOBAs JlaMIla — 10, MAaTOBBIM abaxy-
pom. Ha ropozckyio aeBymiky ¢dororpadusi ¢ mM306pakeHuMeM HOBT'OPOZCKOrO ZioMa

9 B ynoMMuHaeMoM Bblile nycbMe C. HaBamnny [IaycToOBCKMIT oTMevaJl, YTo B HoOBropozie « TMIIMHA, MHOT'O
3aMeyaTeJIbHbIX ThICSYeJeTHUX 1lepKBel, IBEeTYT JIMIIBI, M TaM 3Bepb (IucaTesb — H. W.) e3agui Ha JofKe
10 o3epa MnbMmeHb» (IlaycTOBCKM, 1937). JenbTOBUAHBIN 3aJIMB 03epa MbMeHb HaXOAUTCSI B 5-6 KUJIO-
MeTpax OT ropoza 1o BoyjxoBy.

20 IOppeB MOHACTBIPb HaXOOUTCS B 5 KM OoT HoBropoza Ha 6epery peku BonaxoB B61M3M o3epa MiabMeHb.
MoHacTBhIph OCHOBAH B 1030 roay KHA3eM fApociaBoM MyzapbiM. IlepBoe JI€TONMCHOE YIIOMMHAHME OTHO-
CUTCS K 1119 ropy.

H. ®. JM{gaHosa «Sl BOa/Iy BUXKY I'OPOZ, KOTOPOI'O HET...»
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(n1. 9), POAHOTO JJIsl aKTPUCHI, HE IPOMU3BOAUT BIleYATIE€HMsI, OHA JAopora TaTbssHe AH-
IpeeBHE KaK MaMsTh O POANHE, IIO3TOMY M CTOUT HAa BUAHOM MECTE.

M. 9. HoBropog. 1930-e rofsl. Cripasa J0M C ME30HMHOM.
CineBa 1epkoBb ®€mopa CrpaTtuiaTta Ha Pydbio
Vctounuk: https://clck.ru/33vdzt

[TayCTOBCKMM 3HaJI, UYTO TaKue BHEIIHE He OUYeHb IIPUBJIEKATE/bHbIE JlepeBsIHHbIE
JloMa II0JIHbI HEOOBIKHOBEHHOTI'0 YIOTa M TeIlla. 3/leCh XXMBET TUIIMHA, «J0J/KHO OBITH,
ZaBHO. C HEM CBBIKJIUCH, KaK C 6JIM3KMM YeJI0BEKOM. <...> MaJsienini 3ByK ObLJI CIbIIIEH
BO Bcex yryiax. Korzia mazjasia Ha IIOJI 4yailiHasl JIOXKeUKa, eil B OTBeT JApebe3rka MOTYCK-
HeBLIMM posiib. MI3peaka Myxa yxoanuiia Ha KyXHIO, IOCTyKMUBasi KOI'TSIMM, Uiy Maiiia 3a-
JleBajia B CEHSIX IIPOBOJIOKY OT JABE€PHOI'0 KOJIOKOJIbYMKA, ¥ OH JOJIT0 ITo3BaHuBaI» (Ilay-
CTOBCKMU, 1981 6, c. 276). TaTbsiHa AH/JpeeBHa MPOChINIajach OT HEMIPUBBIYHOM TULINHBI,
CJIyliajia, KaKk «II03BaHMBaJIM IIPY>XMHOM CTapble CTEHHbIE Yachl. Jlajieko 3a ropoZioM, Ha
3amacHbIX MYTsIX, 3aKpUyasl MapoBo3. <...> JIOHECCS AaBHO MO3abbIThIM CTYK — HOYHOM
CTOPOXX 6MJI B IepeBSIHHYIO KOJOTYIIKY» (ITaycToBCcKMi1, 1981 6, c. 288). TekcT IlaycToB-
CKOT'O My3bIKaJIeH, MbI CJIBIIIMM KaXXJbli 3BYK, COEJMHSIEMbIM efVMHBIM HaCTPOEHUEM U
eIVHOM 3MOLMel B « My3bIKaJIbHYIO ITapTUIO», HaCJTaXaeMcsl, caylias eé.

B fome KpallleHble I10JIbI HATEPThI BOCKOM, TOIIST €Uy, TOPUT KEPOCUMHOBAsI JlaMIla
C KPYIJIBIM MaTOBBIM aba’XypoM, IO Cay4yalo Ipueszia [OJIT0XIAAaHHOM T'OCTbU AOCTaIN
«CTapbIy XPyCTajb, MBUJIMBUINICS ToJaMu B 6ydeTe, a Ternepb BHIMBITHIN U IPOTEPTHIN
10 aJIMa3HOro 6y1ecka»; XpyCTajlb «OTpaXkajl MeIHbIM 60K caMOBapa, CMHMI y30p Ha CKa-
TEPTU U BJIQKHBIN 6ATPSIHBIN 1IBET OChIMaKIINXCsT po3» (IlaycToBCcKkMi1, 1981 6, c. 287).

CeroziHsi IpakTMYE€CKM HEBO3MOXXHO HATHU CTApPbIi JepEBSIHHBIN JJOM C ME3OHUHOM,
C KPbLJICYKOM, KaJiKOM IIOJ, AOXXEBYIO BOJy, C T€epaHblO B XXECTSIHKaX Ha OKHax, C Bsi3a-
HBIMM OenbIMM cKaTepTsiMu. Crapble ZioMa OT/EeAbIBAIOTCSI CalJMHIOM, B OKHa
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BCTaBJISIIOTCSI CTEKJIOIAKETHI, IIOJTHOCThIO MEHSIETCS M 06e3JIMUYMBaeTCs 06JIMK goMa. I1a-
YCTOBCKMI, JITIO60BHO OMMCHIBAsI HEMYAPEHBIM MTPOBUHIMAIBHbBIM OBIT, HAIIOMMHAET HAM
06 yuieziem, obpalascb KO BCeEM YeJOBEUEeCKMM UyBCTBaM, BO3/JEMCTBYS Ha HUX, Jiesast
TEKCT OCSI3a€MBbIM.

B cazy TaMHCTBEHHO 6eJieeT CHer, I'JTy6OKMI, YUCThIM, HA HEM HET Ja’ke NMTUYbUX
CJIeZloB, a B KOHIlEe caZia, HaZl oOpbIBOM beceka, «OTTyZa ObLI BUZEH YIrPIOMbBI HOBI'O-
POACKUM KPeMJIb, OJIOBSIHHBIE — 10/, IIBET Heba — KymnoJia cobopa, BBICOKME JIMITBHI 3a OBpa-
rom» (ITayctoBckui, 1981 6, c. 280). XyZOXXHUK UUCTUT AOPOXKKY K becefke U AyMaerT,
YTO «3MMa OUeHb MOAXOAUT K Hallleil CKpoMHoOM 3eMiie» (ITaycToBckui, 1981 6, c. 281).

Yexasnu roctu, a B CTapoM zoMe BapBapbl ['aBpMUJIOBHBI ITO-TIPEXXHEMY TEIJIUTCS
3UMHSIS )XMU3Hb. Kak Bcerzia, B peBpasie LeJbIMM CyTKaMM BaJIMJI TSKEJIBINA CHET, B CaZly
Kpyr4yaJsio BC€ 60Jiblllie raJIoK — K BBICOKOM IT0JIOM BoZe. « VIHOTZia COJIHIIe 6MJI0 B OKHA TaK
YKapKO, UTO HarpeBaJsio JIMCThSI repaHu?!, ¥ OHU IaxXJIU CIaZIKO, JJeKapCTBeHHO. COCYJIbKU
Tasiu. C HUX CTeKaJIM sipKue KaIriv. B cBeXXeM OT BeTpa Hebe HeCJUCh C 1ora HapsiiHble
o6saka» (ITaycToBCckui, 1981 6, c. 341). «Ha BosixoBe KOJI0/IM JIEX M BO3UJIM €ro Ha Po-
3BaJIbHSIX B ropoj. Ha mopgbémax Jiollaayu OCTAaHABJAMBAJINUCh, 3a[bIXaJNCh, U BO3UUKU
cbpacklBajiM TO TYT, TO TaM Ha JOPOTy 3eJjieHOBaTble IJIbI6bl. OHM MOOJECKMBAIU IIOJ,
COJIHLIEM, KaK OI'POMHBIE JIparolieHHble KaMHU. M B 3TOM TO>X€ UyBCTBOBAJIOCh MPpUOIU-
>keHue BeCHbI» (ITaycTOBCKMi1, 1981 6, c. 343). [IayCTOBCKMI HE3aMETHO AAET UMUTATEITIO
IMOYYBCTBOBATH CIIelIMPUKY HOBropoZcKoro jaHaadpra. O 6J11M3K0i1 BeCHe HAllOMMHasIa
yrapHasi CMHeBa HaJj, oBparoM. Elé HajeTasia BbIOra, HO BCE yallle MecCS1 MyTHO CBETUJI
B CBIpOM THUIIMHE, HAa JOpoTrax BCE 60Jibllle BaJISIJIOCh CEHA M HaBO3a.

BeceHHM nen3ax gaércs [1ayCTOBCKUMM B IMHAMMKE — O/JHA KapTUHA CMEHSIET Jpy-
T'yI0, ¥ U3, Ka3aJIOCh 6bI, MPUBBIUHBIX ITPO3aMUECKUX KapPTUH CO34aETCsI 06pa3 Tak [0JIro
0XXMJlaeMOM Ha ceBepe JIMKYIOIeil BEeCHBI.

JKM3Hp LJIa CBOMM 4YepefoM, MOSIBUJIMCh Ha OKHaXx SILIMKM C paccazoin?? 1BeTOB,
CHavaJla XyJaeHbKue 6senHble moberu, 4To6bl B ITOJIOBMHE UIOHS B caZly y BapBapsbl I'aB-
PWUJIOBHBI PaCIyCTUTHCS 1[BETAaMU — FeJIMOTPOIIaMU, JIEBKOSIMHU, TabaKOM, K 0XKUZaeMOMY
npuesny godyepu. M He3aMeTHO C KPbLIblla OIYCTUTCS BeTKa AMKOT'0 BUHOTpaza. «OHa
ZLOJITO KayaJiach, IOTOM 3alleNnjiach 3a BOAOCTOUHYIO TPyOy M Havasia IMoJ3THU Ha KPBILLY,
K OKHY Me30HMHa. Ilof, S16JI0HSAMM TpaBKa 3a)kejTesa OT OLYBaHUYMKOB. B ChIpOM yriy
0KO0JIO 6ecefkM pa3pociiach KpanuBa U MOJHSJICSI OTPOMHBIN KyCT yepTonosioxa» (Ilay-
CTOBCKUM, 1964, cC. 136-137)%3. A B pacriaxHyToe OKHO Me30HMHa U3 CaJia XJIbIHET «YU-
CTBIM OX/JAEBOM BO3AyX, 3amax Ipockixalolero Téca» (IlaycTtoBckuu, 1964, c. 138). U3
HeNpUMETHBIX, YaCTO He 3aMeYaeMbIX B OOBbIJ€HHOM XXU3HU MJIM YXKe YUIeAIINX B IIPOo-
LIJIOe JieTajiel, ImucaTesib CO3LaéT POCKOIIHYIO JIETHIOIO KapTMHY. B s06oM mensaxe

2! TlaycTOBCKUM B «IIOBECTM O XXM3HM» BCIIOMMHAJI, YTO Korza B «KoJxuje» OH HalMcall, YTO I'epaHb —
IIBETOK MEIaHCKOI'0 061X0/ia, IJIaBHOEe YKpallleHMe 06bIBaTeIbCKMUX OKOIIeK, 'OpbKMii THEBHO BO3Pa3nl,
YTO HMKAaKMe PAaCTEHMs M IIBETHI HE MOTYT GBITh MELIAHCKMMY MJIY HOILUIBIMU M UTO TepaHb — JIO6MMBIN
IIBETOK T'OPOJCKOM 6eIHOTHI, AYIIHBIX IIOJBAJIOB, I7le IOTSTCS peMeCIeHHMKY, B HapoJe U3/laBHa CJIOXKU-
JIOCh Y6eXX/IeHMe, UYTO repaHb OUMILAeT TSDKEJIBIM BO3AYX, II03TOMY €é U JII065T. OH ITONPEeKHYJI ucaTes,
YTO TOT HEe 3aMevaeT KPacOThbl 3TOT'0 IIBETKA M CKa3aJI: «...Y HaC JIYYILIYIO FrepaHb BHIPAIIMBAIOT, I0-MOEMY,
B HoBropopge BenukoMm. Bce nmpuropogHbie cj10604KM 3TOTO Yy eCHOI'O ropoZia IIPOCTO I'OpsIT LIapjIaxoBoi
repaHbio. Bel 661s1M B HoBropoze Bennkom? <...> ObsizaTesibHO noesxaite. O6s13aTenbHo! IlonbéTe y ci10-
60/ICKMX CTapylleK JUIIOBOI'0 4asi. YIMBUTEJIbHBIN BKYC. <...> MecTHasi 0co06eHHOCTb! JII06/110 MeCTHbIe
0co6eHHOCTH. M3 HMX, KaK 6Bl U3 I'YCTBIX KPacoK, Ha IOJIOTHe pucyetcs: Poccusi» (IlaycToBckuit, 1982 6,
c. 567).

22 JIIMKY C Paccaioil Ha OKHAX — TUIIMYHASI IPMUMeTa U CeTOHSIIIHETO ropoa.

23 DTa MajJIeHbKasl I'JIaBKa, K COXKaJIeHMIO, He BOIIJIA B TEKCT pOMaHa B JIeBITUTOMHOe cobpaHue COUMHEHU.

H. ®. leaHoBa «SI BOany BUXXY ropoj, KOTOPOr'o HET...»
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[TayCTOBCKOT'O MOYXXHO HAaWTU TO, YTO AACT HACJIaXAeHue IJia3y, YAUBUT CIyX, OCTaHETCS
B IaMSTH, Pa3byauUT MbICIb. [1ayCTOBCKMI, KaK TOYHO oTMeTuaa I'. TpedpuioBa, 10Be-
JIUPHO BJIQJI€ET, CJIOBOM, OH 3HAET, «4YTO 3HAUMUT <...> “TOYKa, II0CTaBJIEHHas BOBpeMs”,
<...> U nepBble ppa3bl MOBECTBOBATEJIBHOTO 3aUMHA, U TPyAHOE UCKYCCTBO 3arjiaBui, u
ApKu uHas-3aBepiieHme. OH 3HaET LeHY HEOXXUJAaHHOTO CPaBHEHMSI, TOUHOM KOMMYe-
CKOM ZleTasiu, KPY>XEBHOT'O IJIETEHUS BOJIbHBIX accouuauuii» (Tpeduiosa, 1981, c. 36).

JoBoeHHBI HOBropo mnyucarenb He IOKa3aJ TOJBKO OCEHbIO, BUAUMO, ZIJISI 3TOTO
«CYpPOBOT'O» CEBEPHOTO I'OpOZia MSTKOe Pa3HOLBeThbe OCEHHMX KPAaCOK aBTOPOM He Ipefi-
Ha3Havajocb. Ho Bce M306pakeHUs ropoZia TOUHbI U SIPKU, AJis dero I1ayCTOBCKUI TakK
JIF060BHO, B IIPEJIECTHBIX ITOJPOO6HOCTSIX IIOBECTBYET O TUXOM MPOBUHIIMAIBHOM HE3aMbIC-
JIOBATOM YXM3HU, 06 YHUKAJIBbHOM aTMochepe 3TOT0 ropozia, 0 Kpackax HesIpKoOTo ceBepa
¢ 6eJIbIMM HOYaMU U JOJTMMMU CYPOBBIMMU 3MMaMMU.

Korpga «IoCTpaHCTBYyelllb, BOPOTUIILCS JOMOM», HET 6OJIbIIEro MOKOSI U CUACThs B
XXU3HU. B 4éM Xe 3TO cyacTbe? B OUeHb IPOCTBIX M MUPHBIX Belllax: IIPOCHYTHCS B MOJI-
HOYb, CJyllaTh, KaK IMOCKPUMNBIBAIOT MOJOBUILLI, BUAETDH I10[, ABEPbI0 TOHKYIO IOJOCKY
CBeTa, MOXO0XXYI0 Ha E€JIOUHYI0 HUTKY M3 KPaCHOTO 30JI0Ta, KaK JieTaeT BOKPYT BUCSUYEN
JlaMIIbl IPOCHYBLIASICSI CPeA Y 3UMBI cepasi MOJIb, IYMaTh O cdyacTbe. OHO OBLJIO BCIOAY TO-
rZia, 10 BOMHBI, B TOM >XM3HU», KaK roBopuiia cocesika 3uHa TaTbsiHe AHpeeBHe. Oco-
3HaHMEe 3TOTr0 NPUAET MO3XKe, TOTZA, KOorja KaXK[0e CYaCT/JIMBOEe MTHOBEHME «TOU
XXU3HU», JIO60Bb U KpacoTa, «AbIM OTeuecTBa» AAAyT CUJbI CPpaXXaTbCsl UM BbDKMBATDH B
BOEHHBIX HeuyeJ0BeUeCKUX UCIIBITAaHUSIX?4, IeHHOCTD )XM3HU B IIOJITHOM Mepe OCO3HAETCS
UL Ha GOHE CMEPTH.

PomaH «/IpIM oTeyecTBa» I[1ayCTOBCKOI'o AAa€T BO3MOXXHOCTH YBU[ETH, YCIIBIIIATh,
peasbHO 0CsI3aTh BCEMM UyBCTBaMU OBOEeHHBIM HOBropo/, rjge opraHMyHO COCEZCTBYET
IIpPOLIJIOE M HaCTosllee, IPUPOJA, UCKYCCTBO U KyJAbTypa, Tpagunuu. O6pa3 roposckoro
IIPOCTPAHCTBA IIOCTUTAETCSI YUTATEJIEM He TOJIbKO Yepe3 UYTeHMe ONMCaHUM U 0603Ha-
YyeHMe 3HAKOBBIX I'OPOJCKUX AOCTONpPUMeYaTeIbHOCTEM, HO U Yepe3 ObITOBbIE PEIJIMKU
HOBTOPOZIIIEB, Pa3roBOPbl TBOPUECKOM MHTEJIMTEHLIMM, UX TPENeTHOe OTHOIIeHME K
JPpEBHEMY T'OpoAy, CIy>XeHHMe MCKYCCTBY, Yepe3 YHUKAJIIbHYI0 aTMochepy 3TOTro MecTa.
ABTOp IIO3BOJISIET OCTAHOBUTHL Ha MIHOBEHME BpeMsi, HEBO3MOXHOE CZejaTb BO3MOX-
HBIM — «3a IIOPOT'OM pacTpavyeHHBIX JIET» YBUAETDH «3TOT I'OPOJL, KOTOPOTO HET...».

B pomaHe I[1ayCTOBCKOTI'O €CTh OY€Hb JIFOOOIIBITHBIN U B UEM-TO CUMBOJIMYECKUN STIU-
30z. CTopoxk Tpoulikoy 1iepkBU VMiBaH MaTBeeBUY — BBICOKMM, PBIXXUM, JIOOUBIINY 110-
FOBOPUTH O HayUYHBIX IpefMeTax, 0o6psieT paboTy Xy[A0XXHUKOB: «Bbl IpaBUJIbHO JEil-
cTByeTe. <...> CrpaBejiMBO HaZlyMaJiy BCE OT PyKM cpucoBaTb. SI BaM IO COBECTU
CKa)Xy — HeZl0JITO OHa MPOCTOUT, 3TA LIepKOBb. JIIOAM, KOTOpble 6€3 CO3HaHMsI, JaBHO Ha
Heé 3y6bl ToyaT. KUPIIMUYOM MHTEPECYIOTCSI. A TyT, IIOHMMaellb, KAaKOM KUPIUY, — €ro
JoMoM He oTmM6&mb! I[IIyT ero 3HaeT, YTO B HEro KJiajJiM, — 3BEHUT, Kak ese30» (Ilay-
CTOBCKMU, 1964, c. 289). U nosicHsaeT: «MbI B IIPOILJIOM IOy 3BOHHMILY HAQUMUCTO pa3o-
6panu. IToTOM, KOHEYHO, IIpMe3XKajl CeKpeTapb U3 ropofa, CTbIAMI. Bbl, TOBOPUT, caMO-
BJIACTHO CTApMHOM He LIBBIPSANTECh. B Hell, TOBOPUT, 3aJI0KeHa I'OCyZlapCTBEHHAs 1leHa.
MBI-TO IOHMMaeM, YTO 1leHa, a Korja Ievuka B 136e 3aBajnjiach, Tak TyT Tebe He 10 1]eHbl!
<...> [la kabbl He HY)X/J1a B KMpIIM4Ye, Mbl 6bI pa3Be 3BOHHUILY ciaomMann!» (IIayCTOBCKUIA,

24 Y myCcTh KPUTUKHU, COXKAJIEs], UTO TaJIaHT I1ayCTOBCKOT'O «JIOXXHO HAIIpaBJIEH», )XECTOKO PacIpaBUINCE C
e€ro BOEHHBIMM paccKa3aMy, O6BMHUB IMMUCATENISI B CEHTUMEHTAIBHOCTY, HEIIPABAMBOCTH, LYPHOM CIOXKETE,
HO B T'O/IbI BOMHBI, TI0 CBU/IETEIBCTBY 6M6IMOTEKAPEN, «KHUTHK [1ayCTOBCKOTO 6bLJIM OUYeHb BOCTPEOOBAHBI,
IIOTOMY YTO OHM O JIIO6BU K PozMiHe, K POAHOMY Kpalo, K pogHOM npupoze». 06 atoMm: (KOpIIyHKOBA, 2012,
C. 34).
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1964, cc. 289-290). U cetyeT: «Ternepb Mbl, KOHEUHO, IPUIILJIM K IOHMMaHUIO, beperxxém,
KaK MOXEeM <...> KaKasl KpacoTa. 3Ha4YUT, U TPY/, ObLJI BeJIMKUI, 60JIblIIOE CTapaHue. <...>
Benb He6OCh HalllM NIpafieZibl, CaMble YTO HU Ha €CTh Cepble MY>XUUYKHU, BCIO 3Ty NIpPeJIeCThb
cpaboranu» (IlaycToBCKMiM, 1964, C. 290). BOT 3Ta ABOMCTBEHHOCTb — IpPaKTUUYECKUE,
IIparMaTU4ecKue, CUIOMMHYTHBIE PelIeHUs] MO0 YHUUTOXXEHUI0 MCTOPUUYECKOTO ITaMSsIT-
HMKA, MU3MEHEeHMIO0 06JIMKa ropoja, a MOTOM IONbITKa cbepeub, UYTO OCTAHETCSI, TOYHO
IIOZAMeUYeHHasl IucaresieM, HalllJla OTPaXXeHue B MCTOPUM BOCCTAHOBJIEHUS ropopazs. B
pe3ysbTaTe M3MEeHUJIach CTPYKTypa rOpOACKOro IMPOCTPaHCTBA. B KpeMJIEBCKOM mapke
6b171M pa3obpaHbl HEKOTOPBIe MOCTPOMKM XIX Beka, YaCTMYHO pa3pylleHHble B rofbl Be-
aukon OTeyecCTBEHHOM BOMHBI, YacoBHIO UyzmHOro KpecTa mocTturia Ta e y4dacTb. Vc-
4ye3s10 ¢ EKaTepMHMHCKOM TOPKM UCTOPUUECKOe 3ZIaHMe, IOCTPOeHHOe CIlelMaJbHO [JJIs
XpaHeHMs moJapKa MMIIEPATPHULIBIZ®, XOTSI OHO ITOTEPSIJIO TOJIBKO KPOBJIIO U ITIEPEKPHITHE.
A B 1974 rozly Ha 3TOM MecTe 6bLJI OTKPBIT MOHYyMeHT Ilo6ebl. BbBICOTHAsI KOMITO3UIUS
HapylIujga BOCOPUSITUE CUIIydTa KpeMJisl, Ja U caM NaMSTHUK He COOTBETCTBYET BBICO-
KOMY XyZI0)KECTBEHHOMY YPOBHIO.

WM. 10. MouymeHT [To6epbl B Benyukoit OTeueCTBEHHOM BOJHE
ABTOpBI-CKyabnTOpPHI I'. B. Hepoza, A. duiaunmnosa.
ApxuTtekTopsl A. JymkuH, A. CalilKOBCKUMN.
Mcrounuk: https://clck.ru/33veDL

[ToTepsiHA >XMBOIIMCHOCTh ZPEBHEr0 CMUJIy3Ta ropoga. YTPAaTUIM CBOM HENOBTOPU-
MBIV 06/IMK SIPpOCIaBOBO ABOpUIe, ToproBasi CrTopoHa. KOHEUHO, rOpOJ;, He LODKEH XXUTh

25 T'enmiaH IllyceBa 1945 rojia 10 OCHOBHBIM IIO3UIIUSM He YZ0BJIETBOPSIJI MHOI'MX B HOBI'OPOZCKOM pPYKO-
BOJICTBE, UM Ka3ajlaCh NIPeyBeJIMYEHHOM POJIb «APEBHEN apXauuecKoy apXMUTEKTYPhI JIJIs COBPEMEHHOTO
ropoza», a B OpuMeHTalluM Ha BOCCTAHOBJIEHME Iopofia-My3esi OHM BUJieIM yIpo3y Bo3BpaTa K IPOBUHIIU-
aJIbHOMY HOBropojly ¢ MaJIOUMCJIEHHBIM HaceJeHMeM, a He IepCIIeKTUBY CO3/iaHMsI UHAYCTPUAJIBHOT'O 06-
JIaCTHOT'O LIEHTpa C Pa3BMUTOM NMPOMBIIIIEHHOCThI0 (KylIHMp, 1982). Vi3aMeHeHMs B IJIaH PEKOHCTPYKIIUHU
HoBropopa BHOCMJIMCh MHOTO pas.

26 OpuruHaJ MMIIEPATOPCKOTO MOJapKa (SIXTa CO BCeit 06CTaHOBKOI) 6bUT yTpaueH ewié B XIX Beke, €ro
3aMeHMIM Ay6IMKATOM, KOTOPBI JaBaJl Ipe/icTaBjieHue 06 OpuTrMHaJIe.
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JIMIIb UCTOPUEN, OH A0JKEH B TO XK€ BpeMsl pa3BUMBATbhCS M XXUTb HACTOSIIIMM JHEM, HO
OH He [I0JDKEH yTpauMBaTh CBOE MCTOPUYECKOE JIULIO.

B 2009 rozy Ha BoixoBe, Ha ToproBou cropoHe HanpoTuB Kpemisa IX Beka, ycTa-
HOBJIEH KPYIHOMAacCHITabHbIM pperat — mjaaByuuit pecropaH (uiu. 11). Jlaxke TO, YTO OH
IIpeCcTaBasieT cob0M Komuio 66-myuiedHoro ¢pperata «CesiToir Anmoctosn» XVIII Beka He
CHMMaeT BOIIPOC: KaK MOXHO 6bLJIO JONYCTUTb MPUCYTCTBME B CAaMOM Cep/ilie ropoza c
TBhICSIUeJIETHEM MCTopMell U 6oraTeMIiuM KyJIbTypPHBIM HacjaeAueM TaKoe 3aBeJieHue?

v

Win. 11. PecTopaHHbIN KoMIJIeKC OperaT djarMmaH
Uctounuk: https://clck.ru/33veFB

HoBropoplbl, 6epe)xxHO OTHOCSIIMECS K MCTOPpUM U 06JIMKYy POAHOI0 ropoza, He XO-
TSAT BUJETH 3Ty MOLULJIOCTD (C racTpobapom «Ha KopMe», pecTopaHOM «Pycckast myuia», C
Kapaoke «Bap)a», 6aHKkeTHBIM HIaTpoM «Ilapyc», jayHZ)xeM Bratlex) psimom ¢ uctropu-
YeCKMMM CBSITBIHSIMM. Bce IONMBITKM IIepeHeCcTU JIaHHBIM pecTOpaHHBbIM 06'beKT 3a Ipe-
ZleJIbl MCTOPMYECKOro IeHTpa IOKa OCTaloTCsl 6e3pe3ysbTaTHBIMM, CUJIbHEe OKa3bIBa-
I0TCS1 OM3HEC ¥ YMHOBHUKYU «OT KYJIBTYPBI».

BbeIBOBI

YTpaTuB CBOE UCTOPUUECKOE JIUIL0, UCTOPUUECKU CII0XKUBIUIYIOCSI CTPYKTYPY CBOETO
IIPOCTPAHCTBA U CBOIO YHUKAJIbHYIO aTMocdepy, ropo, nepecTaét 6bITh TEM YHMUKAIbHBIM
MCTOPUYECKMM MEeCTOM, KOTOpOe IOpa)kaIo BCeX NMpUe3XKalolnX.
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Celtyac MHOTO pPa3roBOPOB M IPOEKTOB, CBSI3aHHBIX C pPeBUTaIM3al el ucTopmuye-
CKMX IJeHTPOB POCCUICKUX I'OPOJIOB. B KOHTeKCTe ypObaHMUCTUKM 3TO 0603HAYaeT IIpoliecc
BOCCO3/JIaHM S U 0XXMBJIEHU S TOPOJ,CKOT'0 IPOCTpaHCTBa. Kak CTAaHOBUTCSI MOHSITHO U3 pas-
HBIX MCTOYHMKOB, peub UAET He CTOJIbKO O BOCCO3JaHMUM UCTOPUUECKOTO FOPO,CKOTrO IIPo-
CTPaHCTBa, CKOJIBKO 06 OXXMBJIEHUM KYJIBTYPHOM U [1€JI0BOM aKTMBHOCTH, IIPUBJIEYEHUN
CpPelCTB, IOBBILLIEHMY TYPUCTUUECKOM IIPUBIEKATEIbHOCTY U Y06CTBA XXUTEJIEN B UCTO-
pUUYEeCKMX LleHTPaxX JApeBHUX I'OPOJIOB.

OfHaKO OTKyZJa >Xe TOrZia TOCKa y YXUTeJIell 110 TOMY, CTapoMy ropozny? B3aunmHas
3aBMCMMOCTDb rOpojia ¥ YeJsloBeKa HaXOAUT OTpPakeHMe B 3alMcsx Ha cTeHe «YIl 53. Be-
aukum Hosropoz,. HoBoctu». HOBropoz1ipl, paccMaTpuBasi pa3MellléHHble cTapble GOTO-
rpaduu ropozia, 4acTo NUIIYyT: «Xopollee 6b1710 BpeMsi», « CKOJIBbKO y>Xe BBIKJIaZbIBaIN
doTorpadun M3 NpousIoro ropoja, CTOJAbKO pa3 moceujajga MbIcab: “Hy ImoyeMy Tak XO-
4yeTcs MOoIacTb B TOT ropoA? Bpoze, 6yayliiee y)xe HaCTyIIMJI0, HO OHO CTaJIO XyXe Ipo-
1JI0r0”», “BBI MpaBbl, OyZylllee CTaso Xy>Ke IIPOLIJIOro, Halll TOPOJ, BBITJISIAMUT JIy4llle TO-
rZia, a He cemyac...”». JXuTeau oulylaloT, YTO TrOpoz, nepecTaéT 6bITh 0COOBIM KYJIBTYP-
HBIM ITPOCTPAHCTBOM.

M nycth Ha poMaHe IIayCTOBCKOro «/IbIM OTEYeCTBa» JIEXXMUT IIe4yaThb CBOEro Bpe-
MEeHU, JIMPUKO-POMaHTUUYECKOTr0 MMUPOOLIYIeHUsI mucaTesss 1930-1940-X IoZioB, OH CO-
30aéT YHMKaJbHBIM 06pa3 0BOeHHOro HOBropoza, ero BU3yasJIbHbIM psf, JaHAmadT,
YHMKaJIbHYI0 TBOPYeCKylo aTMocdepy. PoMaH HaJ0 BEpHYTb B «TOPOJCKOJ HOBIOPOJ-
CKMU TeKCT», a [IayCTOBCKMI, BBITECHEHHBIN Ha Nepudepuio?’, JOJHKEH OCTAThCS B IIPO-
CTPAHCTBE PYCCKOM JIMTepaTyphl, PyCCKOM KYJIbTYpPbl, IOTOMY YTO OH IIO3BOJISIET UMUTaA-
TEeJII0 BOCCTAHOBUTD YyTPauMBaeMylo CBSI3b BpeMEH, IOYYBCTBOBATh CBOIO MCTOPUIO U YBU-
JeThb IIpoLecC M3MEeHEeHMs MPOCTPaHCTBa CaMOr'o ropoja-My3esi, 3a[yMaThCsl O ero coxpa-
HeHUM 28, BBITh MOXET, 3TO NMPUGAMU3UT HAC KO BpeMeHM BO3BpaTa yTpadyeHHoro HoBro-
pozom obnuka. Y, corpeBaeMble 6€CKOHEUHOM HaJeXJ 0, «3a IIOPOrOM pacTpauyeHHbIX
J1eT», Mbl YBUJUM 3TOT T'OPOZ...
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VicciepoBaHuie BU3YaJIbHO-CEMUOTUYECKUX MATTEPHOB rOPOACKOM
apXUTEKTYPHOU UJAEHTUYHOCTU: Xy 0)KEeCTBEHHO-3CTeTUIeCKoe
Bocnpusitue ¢pacajoB cTapbiX 34aHu B KaJimHuHTrpajge
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KJIIOUEBBIE CJIOBA

BU3yaJIbHASI CEMUOTHUKA
XyL0)KEeCTBEHHBIN 06pas
ropozga

UAEHTUYHOCTh CTEHBI
apXUTEeKTypHBbIE TaTTePHBI
rOPOJICKasi aHTPOIIOJIOTUS
KOMMYHMKATUBHBIN METO,
XyLOXXeCTBEHHasl [T0JIeBas pa-
6oTa

A1 BGUTUPOBAaHUS:

AHHOTAIIMNA

CraTbsi IIOCBsillleHa IIpobjieMe M3y4eHUs T'OPOJCKOM apXUTEeKTypPHOI
cpefipl KaKk KOMIIJIEKCHOTO KOHTMHYYMa [iJIsi COLIMOKYJIbTYPHOM KOMMY-
HUKALUU U XYLOXXKECTBEHHOM MHTEPAKIMU. AKTyaJIbHOCTDh UCCIeL0Ba-
HMSI 3aKJII0YAeTCsI B CO3/LaHUM NTPaKTUKO-OPMEHTUPOBAHHBIX YCIIOBUIM
Iyajiora XyZLoXXHMKaA ¥ ropoJia, a TaKXXe XyL0XXeCTBeHHOM pedIiekcuu B
OTHOILIEHUM ONIpPeLleIEHHOTO BU3YAIBHO-CEMMOTUYECKOTO CJIOSI apXu-
TeKTyphl. Llesb McCaefoBaHMUsI - HAyYHO OGOCHOBATb M IPENCTaBUTH
KOHLEMINIO, MOCBSIIEHHYIO XYyJOXXECTBEHHO-3CTETUYECKOMY 06pasy
ropoza, KOTOpbIii GOpMUPYETCS ¥ XyLOXKHMUKA B XOZe NeKOAVPOBAHUS
BU3YyaJIbHOM CEMMUOTMUKU 3JIEMEHTOB JIOKAJIBHOM apXUTEKTYypel. B oc-
HOBe METOZ0JIOTUM JIXKUT IepLeNTUBHAsI UCCIef,0BaTeIbCKast MO/ Eb,
OIMCHIBAIOIIASI TOPOACKYI0 apXUTEKTYPHYIO UIEHTUYHOCTb Yepe3 Xy 0-
JKEeCTBEHHO-3CTeTUYeCKoe BOCIpuUsTHe. VIccieloBaHMe TOATBEPIKIAeT
3HAYMMOCTDb POJIM T'OPOZCKOM apXUTEKTYPHOM MAEHTUYHOCTM B KOH-
CTPYMPOBAHMMU 11€JIOCTHOI'0 06pa3a ropoa 1 MOCTPOEHUY MEXTIUIHOCT-
HBIX B3aMMOJIeICTBUII XapaKTepa «Tropoj, — XyLOXXHUK». ATTpobaius pe-
3yJIbTATOB MCCJIELOBAHMsI OCYIIECTBJIEHA B paMKaxX MeXIYHapOAHOTO
Xy0XKEeCTBEHHOI'0 IIpoekTa B popMarTe JIOKAJIBHO peajiM30BaHHOM aB-
TOPCKOM YpO6aHUCTUUECKOI IIPAKTUKM, IIOCBSIIEHHOM ITIOMCKY U EeHTUY-
HOCTM obpasa CTeH O/JHOT0 U3 pailoHOB KaJluHMHTIpaia.
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Since the second half of the XX century, the discourse on urban identity has gained
relevance in connection with the processes of urbanization, leading to the reorganization
of already established urban formations and the construction of a new architectural city
image. At the present stage of urban civilization development, there is a problem of con-
ceptualising the phenomena of identity and urban authenticity (Efimov & Mina, 2021,
p.- 262). Contemporary socio-cultural context continues to promote transitional urban
states, the consequences of which, in turn, have debatable nature: deformation of the
“old” urban identity and the emergence of the architectural image of the “new” city. In
this case, there is a need to define and preserve the authentic architectural city image,
and to accentuate its architectural and urban identity, including its recognizability and
attractiveness not only for its citizens, but also for city guests and tourists.

This article reveals the problem of exploring the identity of the architectural ur-
ban environment observed through artistic practices inside the urban space under the
participative conditions of a visual and audio-artists group. The author perceives the
city architecture as an institutional, social, communicative space, subject to constant
evolution and dynamic contextual deformation. Hypothetically, the identity of the ar-
chitectural urban landscape represents a multilayered temporal-spatial continuum, con-
sisting of the individual’s psychological and emotional perceptions of the city, which dis-
tinguish this architectural continuum from others.

The article considers artistic practices and the artist’s perception itself as tools of
identification and decoding of the architectural urban space image. In addition to the
theoretical component of the issue, the article has a practice-oriented character and pre-
sents the research results regarding an element of architectural urban space - a series of
old stock houses walls and facades in the Kaliningrad central district - in the course of a
conceptual artistic urbanistic practice developed by the article’s author.

The considered problem of artistic and aesthetic perception within the urban archi-
tectural environment identity is due to a complex of factors, which are reflected by theo-
retical sources in the field of history, sociology, cultural studies, design, semiotics and
urbanism. The term “identity”, connoted in terms of the humanities, is used in relation
to the individual as a basis for his or her perception through the personal identification
of the urban environment with an element of personal socio-cultural lifestyle: social
group, place, neighborhood, culture, activities of the individual.

In cultural studies, “identity” is seen as cultural identification and is understood as
a person’s need for a dialogue with a certain cultural paradigm or its cultural elements
and phenomena. Sociology advances the position that the urban architecture image and
perception perceived by the resident is largely determined by the urban environment and
its symbolic landscape, including visual cultural elements (Osipova, 2011, p. 5). According
to the psychological point of view, the “identity” refers to the conscious or unconscious
identification of oneself with large and small groups (Efimov & Mina, 2021, p. 262). The
paper gives an overview of the general criteria through which the main self-identification
of the resident with urban architecture takes place: territorial, temporal, behavioral, psy-
chosocial, social and ideological.

Consequently, the practice of urbanism that has embraced fragmentation and a
culture of difference, leads to many problems such as “imageability” (Lynch, 1960),
legibility, way-finding (Bentley et al., 1985, p. 42), aesthetic aspects, “concept of physical
distance” (Cupchik, 2002, p. 156) and so on. There is no doubt that urban spatial
configuration has an effect on human taste and identity (Hourakhsh & Resmiye, 2016,
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p- 196). Therefore, studying the urban environment in the semiotic and socio-
psychological aspects, as a comprehensive sign system, it is necessary to mention its
constant socio-communicative movement and contextual formation. Given that, urban
space is able to encode, synthesize and accumulate socio-cultural and personality-
oriented elements of architectural perception, endowing them not only with cultural and
semiotic semantics, but also with psycho-emotional attachment (Berestovskaya &
Petrenko, 2017, p. 25).

Architectural identity is often conceptualised and portrayed as an immutable or his-
torically continuous entity in certain existing fields of architectural design, heritage con-
servation, and architectural history. In this article, the phenomenon of urban architec-
tural identity is defined as a socio-cultural construct formed as a result of the actor-artist
interaction with a specific territorial context and its characteristic urban community.
Conceptually, urban architectural identity is a naturally formed integral recognizable set
of material and immaterial features of city environment, oriented to the inner perception
and conditioned by the identity with the local factors and ideas about the city (Skalkin,
2018, p. 92).

It is not sufficient that modern representations of architecture, moving away from
the traditional direct material image of the architectural ensemble, conceptualize archi-
tectural identity as a changeable and evolving semiotic-visual structure. Such notions of
urban environment structure allow to consider architectural identity, on the one hand, as
a materially fixed in place construction; and on the other hand, as an ideational construc-
tion having continuous temporal formation and semiotic narrative describing historical
contextual transformation of the constructed form. Thus, analyzing architectural identity
in practice, an individual constantly shifts his or her attention from the building, seen as
an object in space by means of concentrated thought, to the building as a changing event
in time, personally experienced in the course of some action (Arnheim, 1977, p. 96).

The idea of architectural identity as a semiotically progressive and signified form is
expressed by poststructuralist theorists, Pierre Bourdieu, Michel Foucault and Roland
Barthes, who offer an alternative way of understanding the contextuality of constructed
form, its architectural meaning and value. According to the ideas of poststructuralism,
the contextuality of architectural identity emphasizes the cultural, historically changing
aspects of architectural meaning and reveals a dynamic notion of architectural identity.
Moreover, developing this concept, in relation to the transformative nature of meaning
and value of built patterns, architectural identity is revealed as an intangible and unstable
entity rather than as an aesthetically prescribed, transhistorical construction (Ellard,
2020, p. 22).

In this respect, P. Bourdieu’s sociological concepts and the concept of “habitus” il-
lustrate the ways in which an individual perceives, interprets and responds to the urban
environment, given personal sociocultural experience (Bourdieu, 2001, pp. 43-44). These
experiences are shaped in the context of the urban environment: past encounters, daily
routes, local architectural elements of the area in which the individual lives or is located.
Bourdieu argues that it is the internalization and personalization of existing contextual
norms, ideas, and practices, intertwined with personal sociocultural sense and experi-
ence, that influence the meaning with which an individual embodies the urban environ-
ment, how it is signified and identified.

Similar ideas about the discontinuity and fluidity of meaning are also expressed by
R. Barthes in his essay “The Death of the Author” (1977). In this essay Barthes criticizes
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the assumption that the author has authority or ownership of the meaning of his textual
work. Barthes argues against endowing a text with a fixed “ultimate” meaning that is
constantly dependent on the author’s intentions and personality, arguing that the mean-
ing of a text is not solely determined by the creator of that text (Barthes, 1977, p. 147).
Barthes explains that the text does not prescribe, maintain, or demonstrate meaning, ra-
ther it is the reader (the recipient) who endows it with ideas and concepts through his or
her own personal interpretation. Thus, any text is “actualized” with meaning when inter-
preted by the reader-consumer, regardless of the author’s personal intentions and posi-
tion in creating it. Barthes reinforces this idea by stating that textual meaning is not final
and cannot be fixed by the author, as words can have different connotations depending
on the context of norms, socio-cultural ideas and the conditions in which the reader who
perceives the text interprets them.

In the context of urbanism, in particular architectural science, the definition and
classification of identity as a scientific phenomenon and the subject of research is only
beginning to be conceptualized within the architectural phenomenology framework. With
the emergence of architectural discourse, the concept of identity is already transformed
as a property not of the subject (an individual), but of the object (urban environment)
with similar qualities of recognition and identity. Also, the modern system of urban
knowledge investigates the influence of the architectural urban environment and its sym-
bolic-significant features on the specificity of subject-object relations “city - individual”
formation and the perception of the individual’s city image (Skalkin, 2018, p. 90).

The theoretical basis of this study is based on the concept of urban architecture
identity as a synthesis-product of collective and individual experience. In its semantic
content, the perception of architectural identity is connected with the emotional attitude
to the definition of a multicomponent urban mentality. The concept of “mentality of
place” in terms of cultural psychology and social urbanism outlined by a specialist in
urban planning, Kevin Lynch in his book “The Image of the City” (1960). Ideological con-
struction of the city image is presented as a psycho-symbolic factor in the formation of
urban architectural identity. The city image establishes spatial representations of the ur-
ban architectural continuum as a system of interrelated and interacting semantic signs,
symbols, archetypes, cultural paradigms and coded information units, emotionally and
mentally fixed in the subconscious of the citizen.

Expressing the idea of a “mental image” regarding architectural urban space, Lynch
argues that its “readability” depends on the “imaginability” of elementary objects, which
may or may not become part of the city image identity (Lynch, 1960). Lynch introduces
the concept of “imaginability”, connoted as a commonality of experienced emotions, when
perceiving the object-spatial architectural environment of “own” urban area, the city as
a whole, the specifics of communication, interpersonal relations, organization of the emo-
tional sphere within interacting groups of people and their perception of the environ-
ment. Thus, the “imaginability” of each architectural structure in the city (whether it is
a business center, a multi-storey building, a monument of cultural significance or a dec-
orative architectural element) acts as one of the key operants, allowing to identify the
“own” architectural city image on a practical level.

The study of the artistic and aesthetic perception regarding the identity of urban
architectural space is theoretical, integrative with the practical application of the results.
The research includes the main general scientific methods: analytical, which revealed
specificity and historical line of “city - individual” interaction of artistic and
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psychological nature in the urban architectural space; structural and functional, which
allowed to consider the urban architectural space as a multi-layered continuum of con-
notations and a special integrative cultural code.

The processing of theoretical material was carried out using culturological methods
of scientific research. In particular, the genetic approach was applied, with the help of
which a comparative-historical review and analysis of artistic practices in urban archi-
tectural identity research were carried out. Also, the study is dominated by the method
of axiological analysis, within which the urban architecture is considered as a meaning-
forming socio-cultural form, semiotic code, value orientation of the individual. In order
to realize the research aim, the author modeled and analyzed the practical conditions of
creative research urban practice - an international audiovisual project with multidisci-
plinary artists - to investigate the identity of old-style houses’ walls and facades in the
city of Kaliningrad.

Analyzing the mechanisms of semantic urban architectural environment influence
on the individual-actor activity and its system of internal values, the author classifies
influential architectural elements, especially highlighting “old” city districts. Due to their
historical aura and produced quotations in the form of landmarks and monuments, such
areas actualize mnemonic connections in the individual (Benjamin, 2012). Thus, the au-
thor emphasizes the relevance of urban architectural image perception study. First,
through the artistic perception of the “old” architecture and the inclusion of “new” small
design forms in it; second, through translating an urban polysemantic cultural code,
which together, is a significant step in determining the urban architectural identity.

The main scientific approaches of the article are social, artistic and cultural. With
the help of these approaches the author considers practices and mechanisms of urban
architectural identity research, in particular the ongoing interaction between the city and
the individual, as acts of a kind of art-semiotic and aesthetic communication, highlighting
the image of the wall as an indicator and translator of architectural identity. Separate
messages of such communicative contact acquire their semantic meaning in accordance
with the decoding of a certain information element - the architectural code of an old-
foundation house’s wall in Kaliningrad.

In the course of the author’s creative and research urbanistic practice there is a
modeling of spatial and temporal perceptions and emotional and creative reflections of
the individual on the architectural environment surrounding him/her. Therefore, the
practice of “city - individual” communication, selection of cultural elements of the com-
mitted communications and their further substantial processing, synthesis and integra-
tion of the results gained in artistically and aesthetically evaluative perception of a cer-
tain architectural landscape within the sign systems are all denoted by the process of
identification and decoding of information inherent in the urban architecture space.

The practical part of the research is an artistic projection of the collected theoretical
information on the artistic, aesthetic and psychological mechanisms of determining the
urban architectural identity, implemented in the author’s audiovisual project. Ideologi-
cally, the project represents the identity construction of the old-style houses’ walls and
facades, located in the central district of Kaliningrad, with the help of auditory (field
audio recordings) and visual (photography) tools produced by a group of multidiscipli-
nary artists. In addition to following the concept of auditory and semiotically visual anal-
ysis of the investigated objects during urbanistic practice, the methodology of the practi-
cal part is also characterized by the inclusion of axiological observation (evaluation of the
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dichotomy of the “an old original layer” and the “a new acquired layer”), a detailed de-
scription and analysis of which is given in the results section.

The search for the modern urban identity is a complex task, because, on the one
hand, urban space needs to make a connection with the authentic code of the city and its
history, and on the other hand, changes in the modern city image must comply with the
dynamics of new concepts and general global architectural transformations. The identity
of urban architecture is embedded in a comprehensive structure consisting of different
temporal layers of the evolving communication line “city - individual”. The definition of
urban architectural identity involves the study of the features included socio-cultural per-
ception of the city by the individual; his psycho-emotional, sensual experience of commu-
nication with the urban environment; values derived from various symbolic and mental-
associative sources within the city (for example, the form of architectural development
or zoned architecture); cultural and historical understanding of the processes placed
there.

The nature of the produced interactive communication is mutual: urban space is a
producer and translator of an encoded sociocultural coordinates system, while the indi-
vidual appears as an agent-consumer of the sociocultural code belonging to a specific
urban architectural context (Ellard, 2020). Producing and actualizing mechanisms of in-
teractive dialogue, the city and urban architecture become an integrative continuum of
existing socio-psychological, cultural and philosophical components of society’s and, in
particular, individual’s existences (for example, daily rituals, set of psycho-emotional
states, moral notions, ethical norms, customs and traditions).

Perceiving the urban architectural environment in the artistic, aesthetic and psycho-
logical aspect as a comprehensive sign system, it is necessary to note its constant socio-
communicative movement and contextual formation. In view of this, urban space is able
to dynamically encode, synthesize and accumulate socio-cultural elements, endowing
them not only with cultural and semiotic semantics, but also with psycho-emotional per-
sonal-oriented attachment. In this case, the artistic aesthetic perceptual approach (in-
cluding social interaction), reflects the artist-actor’s perception of the city and influences
the formation of the city image by individual viewers. In terms of the communicative
“city - individual” model, the city architecture image is identified with a historical “por-
tal”, a medium of preservation and transmission of statements, (non)visual symbols and
signs. At the same time, the dynamic sign-symbolic system, formed by the city, has the
function of accumulating mnemonic connections regarding projections of individual in-
teractions with the architectural environment.

The artistic aspect of urban architecture perception, reflection and representation
of urban architectural spatio-temporal environment assumes that the representation of
architecture is conditioned by the direct-creative involvement of the individual. There
also should be an attempt considered to make sense of urbanization in ways that reflect
the dynamics of social change. In this case, the methodology explores the relationships
between population concentration and trends in social organization, structure and indi-
vidual behavior (Mikhaylenko, 2010, p. 89).

In the present study, hence, the role of creative-psychological urban practice and its
artistic decoding lies in the individual-artist’s perceptual rethinking of the identity of the
architecture of the building, place, neighborhood, city, as well as the habitual everyday
complex of subject-object, role interactions within the urban architectural system.

A. A. Illepcmiok ~ ViccneoBaHMe BU3YaJIbHO-CEMUOTUYECKUX TATTEPHOB 140



Urbis et Orbis. 2023. 3 (1)

141

The presence of role behavior is manifested in the artistic approach of interaction
with the urban environment in the urban practice conducted by the research. The study
of urban architecture identity is elaborated in the professional environment of multi-
disciplinary artists, including street art artists, and urban researchers. The artist-in-
dividual acts as an actor with his/her own set of coordinates including perception and
channels of communication, interaction with the architectural city space. In the pro-
cess of “artist - city” communication there is an expression of personal reflections
through the artistic perception of urban elements, involving the image of the city’s
architecture.

The coding of artistic expression in the urban architectural environment produces
an artist’s psychological sense of socio-cultural difference, the formation of identity
within the urban space. The urban architectural environment sends aesthetic
messages, semiotic, visual or “polydimensional”, and uses the channel, “which conveys
a message from a transmitter to a receiver”. “That message is a finite, ordered set of
perceptive elements formulated from a repertoire and assembled in a structure”, the
elements of which “are defined by the properties of the receiver” (Cupchik, 2002,
p- 174). The information that is transmitted along these channels is conceptualized as
a quantity and can thereby be measured and related to human perception and behavior.
Setting certain visual and behavioral scenarios of interaction with the urban
architectural environment, artistic perception introduces the artist to the origins of
the local cultural paradigm, contributing to the expression and significance of his/her
own artistic position and the formation of original artistic aesthetic reflection, aimed
at establishing the image of the architectural environment identity.

In the basis of urban practice there was the idea of the individual artist’s positions
transition: from the consumer of urban coordinates (practical everyday use of the city
as a tool for personal and social needs) to the individual as an observer-interviewer
and actor in the architectural urban space. In order to solve this problem, the author
created a conception of the audio-visual project “Patches 33”* which was a part of the
international exchange cultural project “Radio Instantopia” (Kaliningrad - Berlin,
2020-2021).

The provided urbanistic practice had an artistic character of perception and doc-
umentation of urban architectural identity elements. The artist-actor’s task, in the role
of the article’s author, was to photographically capture the image of the old stock
house wall with a conspicuous indicator - the presence of a “patch” on the wall. The
author defines the notion of “patch” in this urbanistic practice as a colored fragment,
mostly rectangular in shape (fig. 1). Generally, the patch-pattern, as each pattern, pre-
sents an infinite combination of variations modifying the sense of the whole architec-
tural structural piece (Alexander et al., 1980, p. 11). The absolute reason for the ap-
pearance of such a patch-fragment has no obvious primary sources. However, their
appearance finds an explanation in the hypothesis that a rectangular painted patch is
applied to the wall because services workers while decorating or fixing, painted over
a graffiti or painted a color sample as a mark for future major restoration of the build-
ing facade.

! https://karengin.com/instantopia/patches/
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Fig. 2. An example of patch N2 2. The source: author’s photo.
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Fig. 3. An example of patch N2 3. The source: author’s photo.

Fig. 4. An example of patch N? 4. The source: author’s photo.
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The territorial choice of the study area is justified by an architectural landscape at-
tractiveness and axiological content. Thus, the visual component of the project: photo-
graphic (analog photography) documentation of the walls was organized in the central
district of Kaliningrad (formerly Amalienau and Hufen (fig. 5, fig.6)), because this area
is filled with heterogeneity in the visual, color, semiotic solution of the old stock houses’
facades. The actor could move along his own mentally cartographic route of the area,
flitting, intuitively choosing patches for fixation - his main tasks were to reinterpret the

original architectural area image, to decode and denote the multi-layered visual wall pat-
terns.
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Fig. 5. The German map of Amalienau and Hufen districts in Konigsberg.
Source: http://www.etomesto.ru/map-kaliningrad
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Fig. 6. The modern map of Amalienau and Hufen districts in Kaliningrad (historical centre).
Source: https://yandex.ru/maps/geo/istoricheskiy_rayon_ama-
liyenau/1508543062/?11=20.466439%2C54.722916&z=14.87
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The next step, after creating a series of photographs, was the direct involvement of
sound artists from Berlin - Carina Khorkhordina and Moritz Krumm. The artists needed
to sound the walls, to give the patches voice and noise. By making field recordings in
Berlin, the sound artists expressed their personal perception of the wall patch identity
through an auditory medium. Moving to a new level of communication “artist - artist”
and “artist - city” was the main task of the author’s project “Patches 33” and “Radio
Instantopia” in general. Locally, the author outlines the patch project’s:

I collect various things. One of my passions is patches and rags of walls.

I am sympathetic to this inherent fragmentation and lumpiness of the building facades.
Events that took place in these areas are covered with secret layers of paint or even scraped
together with part of the facade. The multi-layered texture tells an extremely long story.
The choice of color and its combination sometimes turns me crazy.

Why every time does a new color episode appear?

The wall is patched up roughly and quickly. Repainted countless times it has become an
urban descendant of ready-made.

In these spontaneous strokes, one by one, I find the personal expression of an unknown
author. Footprints, alternative mosaic, urban patterns.

33. We repeat one pattern after another. Mimic. We become a mirror image of each other.
Patches from Kaliningrad walls sound contextually berlinium from Berlin.

The project’s result was to combine audio and visual parts in common online space.
A projection of the wall, consisting of 33 patch elements series and audio accompaniment
(field audio recordings) to some of them, was modeled on the project’s web page. The
wall model is considered as an encoded, symbolic image of the urban architectural iden-
tity translated through the color-psychological visual semiotic patterns of the old-style
houses’ facades in the central district of Kaliningrad. In this way, the idea of urban prac-
tices became effective in the artistic project of audiovisual research of the Kaliningrad
walls’ identity. The project “Patches 33” was shown at the public presentation of the in-
ternational art-educational project “Radio Instantopia” and became a full part of the re-
porting exhibition in Kaliningrad in August 2021.

Overall, it should be noted that the research discourse of urban architectural identity
acts as a cultural code of communicative construction in the complex urban environment
structure, due to which it becomes a relevant subject of contemporary scientific urban-
istic research. According to research, the city is a multi-layered product of cultural and
social activities, while humans play the role of actors in setting cities as the stage to
express their artistic aesthetic perception of decoded architectural urban patterns in con-
nection with personal life experience. In this regard, the architectural identity is defined
as an intangible dynamic elaborated process and sociocultural indicator which produces
new identical patterns and coordinates.

Conceptually, the urban architectural identity is a naturally formed holistic
recognizable set of tangible and intangible features of the urban environment, focused on
the internal perception, due to the identity with the local factors and perceptions of the
city. In this article, the phenomenon of urban architectural identity is defined as a socio-
cultural construct, formed as a result of artistic interaction of the actor-artist with a
particular territorial context and characteristic urban community.

The artistic and aesthetic approach to decoding the urban architectural identity con-
tributes to the individual artist’s emotional self-determination and expression of his/her
personal artistic experience of interaction with the city, perception of architectural
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construction image and behavioral patterns inherent in a given urban architectural con-
tinuum. At this rate, the artistic and aesthetic points of architectural identity perception
have become the important symbolic-contextual content of the architectural object, in
particular its external visual indicators. Hence, the urban architecture identity study
elaborates through a set of local social processes and cultural phenomena in relation to
the individual, occurring in a direct “artist - city” dialogue.

The study using the artistic and aesthetic approaches shifts the focus of perceptual
attention from the functional purpose of urban development, moving to the perception of
visual aesthetic identity based on the dominant architectural style, the regular presence
of architectural patterns. Following the concept of axiological reversal of the sociocul-
tural city architecture position perception, the study not only theorizes and analyzes the
artistic aesthetic perceptual approach, but also includes practical approbation of the orig-
inal hypothesis regarding the urban architecture identity as a complexly composed time-
space continuum consisting of unique psychological and emotional individual’s percep-
tion about the city.

The study confirms the multicomplex, stratified nature of the urban architectural
space identity due to the epochally acquired interaction components - the old building
facade - and continuously formed and integrated into the existing continuum of new cul-
tural and information realities - a new patch layer. At this level a special communication
vector is formed, in which the architectural context plays the role of a conductor between
the individual artist and the cultural-semiotic code, the identity carrier of which he/she
becomes.

The study reveals that the visual specificity of the architectural urban environment
has a mutually provocative effect on the socio-cultural behavioral individual characteris-
tics and the artist-actor’s perception of the placement architecture, district, and city iden-
tity. In addition, the more involved the actor is in the interaction “artist - city”, the more
the individual is aware of the identity and specificity of the local architectural context,
the more profound is the produced interaction. The criteria for assessing the individual
level of artistic architectural urban continuum perception are revealed by referring to the
personal artistic and aesthetic experience of the actor involved in the urban practice.

When studying the actor’s behavior in relation to the urban architectural context
perception, there is a set of things taken into analysis: a sample and evaluation of sub-
jective perceptions regarding aesthetic, symbolic and moral; the level of integration into
the urban psychological environment; personal existential experience in a particular ar-
chitectural area or city district. Despite the possible multilevel oppositions in the percep-
tion indicators, it is important to observe the relative interaction of both components. It
is the synthesis of the two axiological approaches in a single urban architectural space
that forms the identity of urban architecture - a set of different-time visual encoded pat-
terns of socio-cultural and psycho-emotional city climate.

Thus, the study of urban architectural identity through the artistic and aesthetic
perception mechanisms is ideologically characterized as a dynamic interactive temporal-
spatial process. Identification of urban architectural identity contributes to the aware-
ness of the psycho-emotional belonging of the individual to a certain urban architectural
space and its constituent signed components. The article describes the actual factors of
formation and ways of urban architectural identity translation in the context of modern
urbanistic methodology. The conducted research has a practical relevance in educational
and applied specifics.
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Materials and theses of the article can be applied in various areas, for example: 1)
in the development of targeted cultural tourism programs; 2) for socio-psychological
practices and trainings in the urban space; 3) in the organization of the activities within
urbanist associations; 4) in the research activities of higher and professional education
institutions. In addition, the study conclusions can serve as a basis for further scientific
research in the development of urban studies theory and practice in the context of artistic
and socio-cultural activities.
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ABSTRACT

In the last decades of the last century, the culture of keeping handwrit-
ten scrapbooks was widespread among urban schoolgirls. These scrap-
books are considered one of the small forms of urban and rural folklore
of the recent Soviet past and have become an object of study by folklor-
ists and anthropologists. This type of handwritten folklore has been
widely studied in the works of foreigners, especially Russian theorists.
It is usually referred to as post-folklore or subculture (Neklyudov). Var-
ious manifestations of adolescent behavior can be found in these manu-
script albums: from rebelliousness to touching lyricism, from magical
in-nature guessing games to sociological questionnaires. The predomi-
nant texts in these handwritten albums are lyrical texts consisting of
couplets, quatrains, and rarely six verses, close to ditties. These small
rhyming texts were recorded, memorized, and supplemented by friends
and classmates. The tradition of girls’ albums survives today but is per-
ceived as a relic of the Soviet era. These days, young people prefer to
use social networks to express themselves. What is the Odnoklassniki
portal but an electronic handwritten album? If modern folklore is ac-
tively and purposefully studied abroad, in the Armenian reality there
are practically no serious studies on the topic so far. The main material
of this study is schoolgirls’ notebooks created in Yerevan in the 80-90s
of the 20" century, as well as materials recorded by the author from the
former albums’ owners. Schoolgirls of this generation are now mature
women, some of whom still lovingly keep their school handwritten al-
bums. The article deals with the peculiarities of the folklore of girls’
school albums in Yerevan, the period and medium of their existence, and
their genre-thematic manifestations, structure, and contents. The au-
thor pays most attention to the poetics of girls’ scrapbooks folklore,
which is peculiar to urban schoolchildren. Such issues as bilingualism,
thematic layers of these lyrical texts, expression of love feelings in them,
attitude to friendship, school, studies, advice about love and life, rela-
tions with the older generation, and others are studied. Folklore formu-
las, allegorical expressions, and fortune-telling games characteristic of
school-age psychology are also examined.

Vardanyan, N. Kh. (2023). Folklore in the handwritten albums of Yerevan schoolgirls as a manifestation
of urban youth subculture. Urbis et Orbis. Microhistory and Semiotics of the City, 3(1), 149-161.
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DOJIBKJIOP B PYKOIIMCHBIX aJib60Max MIKOJIbHUL, EpeBaHa
KaK IPOSsIBJIEHVE TOPOA,CKOM MOJIOZEKHOM CYOKYJIbTYPHI

H. X. BapmaHsaH
MHCTUTYT apxeosoruu u sTHorpadunu HAH PA,
EpeBaHCKUM roCyZLapCTBEHHbIM YHUBEPCUTET, ApMEHUS
vardanyan.nvard@ysu.am

KJIFOUEBBIE CJIOBA AHHOTALIMA

LIKOJIa B mocnenHue mecsaTUIIETHS] MIPOLUIOTO BeKa KYJAbTypa BeeHUs PYKO-
ZleBUYbY aJIb6OMBI MIMCHBIX &JIb6OMOB 6bLIa IIMPOKO PacIpoCTpaHeHa B I'OPOZCKOM cpefie
ropojckasi cy6kyabTypa cpeay UIKOJbHUIL. DTU aJIb60OMbI CUUTAIOTCS OJHOM U3 MaJIbIX GOpM yp-
1mocTOJIBKIIOP 6aHMCTUYECKOTO U CeTbCKOT0 POJBKIOpa HeJaBHEro COBETCKOI'O IpPO-
JIYPUYECKME TEKCThI IIJIOTO Y CTaJIM O6BEKTOM MCCiIef0BaHUsI QOJIBKIOPUCTOB U aHTPOIIO-
UT'PBI JIOTOB. DTOT TUII PyKOIIUCHOTO $GOJIBKIIOpA IIMPOKO U3ydaJIcs B paboTax
AQHKeThl 3apyb6eXXHbIX, OCOGEHHO PYyCCKUX TeOpPeTUKOB. O6BIYHO e€ro Ha3bIBAaIOT

oCTOJIBKIIOPOM MU CYyOKYyIbTYypoit (Hekro[0B). B 3TUX pyKONMCHBIX
asbboMax MOXXHO BCTPETUTH PasIMYHbBbIE IIPOSIBJIEHUS MMOLPOCTKOBOTO
IOBeeHMsI: OT 6yHTApCTBA O TPOraTeJIbHOM JUMPUKU, OT MarudecKux
10 CBOEeW CYyTU UTP-TaZlaHUM 0 COLMOJIOTuYecKuX aHkeT. [Ipeobiaziato-
UMMM B 3TUX PYKOIMMCHBIX aibboMax SIBJISIIOTCS JIUPUUECKUEe TEKCTHI,
COCTOSIIIIViE U3 ABYCTUIIUI, UYETBEPOCTUIIUN U PefKO IIeCTUCTUIIUIM,
6IM3KMX K YacTylIkaM. JTU Hebosbline pudMOBaHHbIE TEKCTHI 3ally-
CBIBAJINCh, 3ayUYMBAIUCH, OOMOJHSUIUCH APY3bSIMM UM OFHOKJIACCHU-
kamu. Tpaguuus geBUUYbUX aIb6OMOB COXPAHSIETCSI U CETOLHSI, HO BOC-
IIPMHMMAaEeTCs] KaK HEeKU1 PeJIMKT COBETCKOM 3IoxM. B Hamm gHu Ais
CaMOBBIPAXXEHUSI MOJIOAEXD IPEeAIIOYUTAeT MCIOJIb30BaTh COLCETH.
YTo Takoe nopTan «OLHOKIACCHUKU», KaK He 3JIEKTPOHHBIN PYKOIMC-
HBIM anbboMm? Eciu 3a py6exoMm COBpeMeHHBIN (QOJIBKIOP aKTUBHO U
LleJIeHalIpaBJIeHHO M3y4yaeTcs, B apMSIHCKOJ [elCTBUTEJIBHOCTU [0
HaCTOSIII[er0 BpEMEHM MPAKTUIECKU HET CePbE3HBIX MCCIENOBAHUN IO
JaHHOM TeMe. OCHOBHBIM MaTepMUajIOM AAHHOTO MCCJIENOBAHUS SIBJISI-
IOTCSI TeTpajau IIKOJbHMIL, co3faHHble B EpeBaHe B 80-90-Xx rozax
XX Beka, a Tak)Xe MaTepuasbl, 3alIMCaHHbIe aBTOPOM OT GBIBIIMX BJIa-
Jenui; aib60oMOB. IIIKOJIBHUIIBI 3TOTO IIOKOJIEHUSI CETOAHS YXKe 3pesIble
JKEHIIMHBI, HEKOTOPbIe U3 KOTOPBIX 10 CUX IIOP C JII0O60BBIO XPAHST CBOU
IIKOJIbHBbIE pyKOIMCHBIE alIbOOMBL. B cTaThe paccMaTpMUBaIOTCS 0CO6eH-
HocTM oJIbKIIOpa IIKOJBbHBIX leBUUbMX ajlbboMoB EpeBaHa, nepuog u
cpela UX CYLLeCTBOBAaHMS, >KaHPOBO-TEMATUYeCKMe IIPOSIBJIIEHUS,
CTPYKTypa M copep)XaHue. M3y4yarTcsl TaKue BOIPOCHI, KaK GMIMHT-
BU3M, TeMaTUYeCKUe CJIOM ITUX JIUPUUECKUX TEKCTOB, BBIPAaXXEHUE B
HMX JIIOGOBHBIX UYBCTB, OTHOLIIEHME K ApYyXbe, IIKoJe, yuébe, COBETHI
po 1060Bb U XXU3Hb, NIPO B3aMMOOTHOIIEHUSI CO CTApLUIMM IIOKOJIe-
HUeM U npouee. PaccMaTpuBarOTCs Tak)xXe GOJIbKIOPHbIE GOPMYJIBI, ajl-
JleropuyecKye BBIPQKEHMS, rafjlaTeJIbHble WUIPbI, XapaKTepHbIe s
IICUXOJIOTUY LIKOJIBHOT'O BO3PacTa.

A1 BGUTUPOBAaHUS:

BapzausaH, H. X. (2023). Folklore in the handwritten albums of Yerevan schoolgirls as a manifestation of
urban youth subculture. Urbis et Orbis. Mukpoucmopus u cemuomuxa eeopoda, 3(1), 149-161.
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Notebook folklore and its main characteristics

Today’s fast rhythm of humanity’s development and the immediate reflections of
these changes in traditional culture have made it imperative for the researchers of the last
decades not to fall behind and to observe the manifestations of modern life through new
lenses. Nowadays, technology has invaded almost all aspects of life, and even schoolgirl
notebook folklore - one of the main and viable ways of entertainment in Armenian
schools - has diminished and been replaced with social media. Despite this, notebook folk-
lore like many other spheres of post-folklore culture remains completely unstudied.

For the past decades, the subject has drawn the attention of Russian researchers who
have dedicated numerous articles to it (Bernshtam, 1988; Khanyutin, 1989; Borisov, 1997;
Golovin & Lurie, 1998; Chekanova, 2004; Arkhipova, 2006; Rozhkov, 2017). The research-
ers document that the written notebook tradition has arrived in Russia from Europe - Ger-
many and France - in the 18™ century. It was formed in the context of salon culture and
became a part of noble family culture. They used large albums with photos and literary or
folk works, where the guests of the family left notes. Later, in the first decades of the
19™ century, the tradition passed from noble families to students - boarding schools and
gymnasiums, and in the 1920-30s, became a part of school culture. Large albums were
replaced by notebooks, which could be kept in bags. In this period, the notebook culture
acquired characteristics pertinent to urban folklore (Rozhkov, 2017, p. 122; Kalashinkova,
2003, pp. 599-619).

It is hard to determine the road that the notebook culture has taken in Armenia, or
how and in which social group it was manifested as it remains a completely unstudied field
to this day. Our initial observations show that notebooks were common in villages during
the past century. More or less educated people of the village kept such notebooks for re-
cording the oral culture of their village - songs, traditions, jokes, ceremonies, incidents,
and memoirs pertaining to famous figures, often also their own works. Such notebooks
were not distinguished by gender: both men and women could have them, in particular
adults.

Fig. 1. Notebook 1.
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Schoolgirls’ notebooks, which will be discussed in this article, are clearly distin-
guished by age and gender. Such notebooks were popular among the girls of 7-8 grades -
13-15 years old. Although boys did not keep such notebooks, they were actively involved
in girls’ notebooks, filling in the questionnaires, sharing their opinions about their class-
mates, drawing, and leaving notes. In general, these notebooks were a part of the enter-
tainment culture of schoolchildren (see the first page of one of such notebooks (Fig. 1)).
They were prevalent both in cities and villages. However, similar to other manifestations
of folklore, they most likely passed from cities to villages (Neklyudov, 1995, pp. 2-4).
Such notebooks usually include school subculture, teenage romantic quatrains sprinkled
with various comedic solutions, formulations characteristic to the oral speech of school-
children, jokes, games, questionnaires, etc. The recording of teenage oral culture in note-
books is a part of written folklore (studied during the last decades as post-folklore) suc-
ceeding classical folklore.

Research materials and sources

The materials for research are dated to the 1980-90s. As our observations show,
these notebooks were so popular that every second schoolgirl had one. Despite the abun-
dance of notebooks, we were not always successful in trying to obtain them. The reason
is love confessions, personal notes, and frank opinions about the owner of the notebook
that sometimes find their place in the notebooks, which is why they are kept away from
others'. One of our informants - a 42-year-old woman from Yerevan - admits that even
though she had such a notebook as a schoolgirl, she tore it up before getting married, so
it would not cause problems at her husband’s house. Due to the abundance of personal
secrets and romantic content, such notebooks were at times kept secret from parents and
were not taken to a new house after marriage. Some of our informants mention that they
don’t know where their notebooks are now, as they left them in their parents’ houses and
have not reflected on them later. It is possible they were just put in the trash together
with copybooks. It is evident that in these cases, notebooks are considered a part of girl-
hood, which is left behind after the woman marries. Some Facebook users also mention
cases of burning or discarding their notebooks (Women’s Corner, 2021).

Nonetheless, some people kept their girlhood notebooks and mention that they oc-
casionally go through the memories of this sweet time in their lives (Truly from Lori,
2018). We were able to obtain six notebooks for research from different schools in Yere-
van, which were created during 1990-2014. Considering the personal nature of note-
books, the names of their owners will not be published. We will mention only the school,
the date, and the age of the owners of the notebooks (Notebook 1; Notebook 2; Note-
book 3; Notebook 4; Notebook 5; Notebook 6).

The tradition of girls’ notebooks still seems to continue today, but it is very different
from similar manifestations of the last century. Modern schoolgirls’ notebooks are dom-
inated by personal diaries and illustrations. This is the reason why, out of the mentioned
6 notebooks, we mostly took the folklore materials from the first four notebooks, which
were created in the 80-90s of the 20" century. Folkloric materials are less present in the
last two notebooks (Notebook 5; Notebook 6).

! To keep personal notes away from others, some even wrote them in a foreign language or in a code lan-
guage of their own creation with its own alphabet (Women’s Corner, 2021).
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Apart from the mentioned notebooks, interviews on their notebooks from different
generations, as well as materials from Facebook regarding notebook culture and folklore
were used in the research. Nowadays, posts with this subject can be encountered in var-
ious groups on Facebook. Usually, middle-aged women react to these with excitement,
reminiscing on the notebooks that were a part of their school life. Such posts with their
comments contain rich material on notebook culture of the ‘80s and ‘90s and include
quotes directly from the notebooks, original folkloristic texts, and picturesZ.

Structure, content, and genres of notebooks

If we try to review the material gathered in schoolgirls’ notebooks, we shall have
the following picture: in the ‘80s and ‘90s, every second or third girl in 7" to 9t grade
had a notebook. These were 96-page school copybooks, decorated with colorfully written
titles, various pictures and paper memorabilia. In general, they contained notes in verse,
games, questionnaires, diary entries, etc. The general content of the copybooks is similar
as the games and questionnaires in particular were copied from one another, and the
notes in verse were learned by heart. Nonetheless, every notebook bore the seal of the
individuality of its owner.

The main place in notebooks belongs to lyrical notes in verse or simply notes. The
notebooks usually start with these, and they can also be found in abundance on the other
pages of the notebook (Fig. 2). These are direct recordings of school folklore, beautiful
manifestations of the subculture of the age group, and usually have romantic content.
Rarely, the notebooks also contain poems by Armenian poets, often without mentioning
the name of the authors.

Fig. 2. Notebook 2.

2 Three posts with their comments from Facebook groups were considered (Truly from Lori, 2018; Women’s
Corner, 2021; Half-Serious-Half-Joking, 2022).
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In addition to notes in verse, notebooks have various funny formulations and alle-
gories, usually with comedic, ironic content. Notebooks often have a section dedicated
to the rules of love, which define the meaning of certain signs in relationships.

An obligatory part of notebooks were the games, which had a fortune-telling or
self-recognizing nature. Usually, the owner of the notebook, directing questions to her
friends or offering to choose a random number (randomly put a finger on a number,
choose one of the papers) told the fortune of her friend, focusing on the main events
of their future life - profession, wedding, etc., or the character of the future spouse
(jealous, shy, etc.). Such games also included horoscopes (fortune-telling by birth
month and date), psychological tests, etc.

Another important part was the questionnaire, which was answered by the class-
mates. The main requirements of the questionnaires were to fill in personal data, hob-
bies, names of friends and boyfriends, to make judgments about life, love, relation-
ships, etc. Such questionnaires were usually filled in during breaks in class, or by
friends from neighboring houses or summer camps. Included in the questionnaire or
separately, there was a requirement for an opinion about the owner of the notebook.
Some mention that they had a separate questionnaire and opinion book together with
the notebook. The friends’ opinions are surprisingly sincere, they mention the
strengths and shortcomings of the owner and stress their attitude toward them. One
of our informants, the 47-year-old woman from Yerevan (the owner of Notebook 1)
mentions, that her friends’ opinions were a means of self-recognition for her, helping
her to make interesting discoveries about herself. The opinions were often accompa-
nied by notes in verse and pictures.

Besides the genres discussed above, the notebooks include personal notes - diary
entries, love secrets, and confessions, memoirs about favorite books and films, wrap-
pings from favorite sweets, pictures of actors and singers - all decorated with pat-
terned beautiful stickers, and colorful pictures cut out from magazines.

The poetry of notebook folklore

The research on notebook folklore brings to light a number of phenomena char-
acteristic to traditional folk oral culture, such as traditional formulas, fixed speech
patterns, variations, non-standard language, multilingualism or use of barbarisms and
slang. We shall examine some of these phenomena.

Epigraph-beginnings. The notebooks are usually open with traditional fixed be-
ginnings - a note-epigraph to the reader (Fig. 3).

Here, dear reader,

Be gentle with my book,

Don’t leave even a mark

And give it back to me (Notebook 2).

The other, the most common epigraph is a curse/threat to those who may try to
steal the copybook: “Whoever tries to steal the book / Let them weaken in the body /
Get sick and die” (Notebook 3).
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Fig. 3. Notebook 6.

This second version of the beginning brings to mind the oldest uses of a curse
(Harutyunyan, 1975, pp. 25-114), according to which curses were written on historical
and cultural monuments and documents to who would date to destroy them. Especially
noteworthy is the use of curses in the records of ancient manuscripts (Harutyunyan, 1975,
pp. 86-101), which can be considered the prototype of the curse-beginnings of modern
notebooks which can be traced back to ancient times. When filling in questionnaires and
sharing opinions, the notebook was passed from hand to hand, often taken home, so it
was important not to lose it as it contained personal information. These curse prologues
were a trusted means to ensure the safety of the notebook.

Notebook folklore is characterized by an abundance of traditional formulas and fixed
speech patterns. These are present mostly at the end of the notes. For example, class-
mates often ended their opinions about owners of notebooks with the following formula:
“Sake-sake, keepsake / Ever-ever, Forever, / From-from, from... / To-to to...” or the per-
son leaving notes ended them with this formulation: “Ending it with this / Giving you a
kiss” (Notebook 1; Notebook 2; Notebook 3).

As mentioned, the main part of the notebooks were the notes in verse, which are
similar to traditional ditties (khaghiks). These are usually quatrains that rhyme. There
are also couplets, tercets, less often sestets. The verses are usually short - 4-8 syllables.
The rhyme schemes differ greatly: AABB rhymes, as well as AABA rhymes, characteristic
to ditties and quatrains, have been encountered. “Though you left me alone / Without
saying so long / But still I forgive you / Because I love you” (Notebook 2), “The sea of life
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you’ll enter / Many boys you’ll encounter / But the first boy in your life / You’ll remember
forever” (Notebook 1).

The main language of notebook folklore is spoken, non-standard Armenian, the dia-
lect of Yerevan, but notes also include Russian texts and more rarely English lines and
expressions. Sometimes, the combination of three languages makes the verse slightly hu-
morous.

I love you, Study well, I’'m not Pushkin, not Krylov,
You know it Live well, I can’t write poems,
BECAUSE Love a boy, I know only the letter 1O (U),
(broken Russian) But not too well. It means I love You.

You're pretty. (Russian) (All in Russian except

Soon you’ll know (Russian) (Notebook 2) I Love You)

Who I am, (Notebook 2)

Sincere love (Russian)

I love you.

(Women’s Corner, 2021)

As with traditional folklore, notebooks belonging to schoolchildren from different
schools also have repeated formulas and notes. The formulations regarding the school life
and the “rules of love” are repeated almost word for word. Often, there are variants of
the same notes with variations of a word or a couple of lines (Notebook 1; Notebook 2;
Notebook 3).

The subjects of notes

The subjects of the notes in verse are not distinguished by diversity. It includes
three main themes.

1) The first one is dedicated to memoirs itself. These lyrical sections often contain
reflections on the necessity and importance to preserve memories. “A donkey doesn’t
know almonds / Who’s not in a hurry, doesn’t know what’s late / If your past is empty, /
You wouldn’t know what’s memory (Notebook 2; Women’s Corner 2021).

Notes on this subject were most often written by friends filling in the notebook as
an epilogue. They describe the circumstances of writing the note, sprinkling in carefree,
light humor: “Under the wall of the diner / I'm writing you a note, / I have nothing more
to say, / I'd better go and eat borsch” (Notebook 2), “Under a weak candlelight / I'm
writing you this note, / This keepsake is small, / But the words are valuable” (Note-
book 3).

Despite humor and jokes that are sometimes included, teenagers approach answer-
ing the questionnaires and leaving opinions and notes very seriously. They are very frank
with their friends, which is evidenced also by their rhymes: “I cut my finger, / Made it
bleed, / Wrote a note for you / With the red drop” (Women’s Corner, 2021), “I took out
my golden pen, / Wrote silver lines for you, / In my young age, / I made this keepsake for
you” (Notebook 3), “It’s the one who writes, / The one that loves you, / Notes take a
moment, / Memory is forever” (Notebook 3), “I’'m writing these lines for you / To give
you as a keepsake, / Remember that in life, / Victory belongs to love” (Notebook 1).

The subject of memoirs is included also in the notes written by the owner of the
notebook: “I was a bard at 13, / Made this notebook at night, / I’'ve been in love since I
was a child, / Always unfortunate in love” (Notebook 2).
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Fig. 5. Notebook 3.
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2) The second main subject in notebook folklore is love. The first adolescent love,
the attempts to recognize life, the motifs of appreciation of the place and role of love in
life are often encountered in these copybooks (Fig. 4). It is no coincidence that the most
common note with its two variants which are often seen together defines love as the
sweetest memory: “Love is a memory, / Love is a berry, / The end of love / Is always
merry”, “Love is a memory, / Love is a berry, / Who has no love / He’s losing badly”
(Notebook 1; Notebook 2; Notebook 3; Half-Serious-Half-Joking, 2022) (Fig. 5).

What is love? It is the answer to this question that the note writers are trying to
find. Adolescents who perhaps have not tasted real love or perhaps are under the influ-
ence of the torrent of emotions of the first romantic love, have written verses that laud
love as the meaning of life, a superlative value without which man is nothing: “What’s
the value of a ring / Without a precious stone? / What’s the value of a youngster / Without
a loved one?” (Notebook 2), “Better live 2 years / As a young lover, / Than to live for
centuries / Without loving” (Notebook 3).

In love notes, the motifs of being honest with the loved one, of loving and dedicating
oneself to only one person and being loyal to them are prevalent: “If you love someone, /
Don’t smile at another, / It won’t be love, / But pig feed” (Notebook 2), “If you love some-
one, / Love them forever, / Even if you are / Prettier and better” (Notebook 4).

At the same time, the notes contain advice not to be deceived by love, to get to know
someone better, and only then get closer to them. Young, inexperienced girls write these
to keep their friends from making mistakes. “When you enter the garden of love, / You
will see many flowers, / Pluck only one of them, / But don’t be deceived by colors” (Note-
book 3).

At this age, the highest manifestation of love is kissing, which is also hinted at in
verse notes. “Love begins at heart / And ends with a kiss” (Notebook 1): this is the for-
mulation of teenage love. The kiss motif is the only manifestation of the passion of love
evident in the notes: “Love without a kiss / Equals zero” (Notebook 4).

The general mood in the notes is cheerful and slightly humorous, which shows that
the teenagers lauding love have not yet tasted bitterness. For them, love is rather a game
that they play imitating adults, but which doesn’t cause them serious pain yet. This is
why love confessions are sometimes of humorous nature as, for example, in this very
popular note, which to this day is common in schoolchildren’s speech: “I love you, my
precious, / I'll break your skull with a spoon, / I have cried so much for your love, / I've
turned into Jimmy the Indian actor” (Half-Serious-Half-Joking, 2022).

There are also humorous notes making fun of those who have been caught in the
trap of love: “Hey you, young, pretty boy, / Stay away from girls, / The nail polish of those
girls / Will lead you to jail” (Women’s Corner, 2021).

3) The third subject apparent in notebook verses is school and classes. To be fair,
there are few of them, and they are not a particularly big part of the general notes. It is
rare to encounter notes stressing the importance of education such as this one: “The
world is a sea, / Education - a boat, / Who doesn’t have it / Will go underwater” (Note-
book 1).

The importance of education and the necessity of continuing to study at higher ed-
ucational institutions is especially highlighted in the following note-curse that starts the
notebook: “Whoever steals this / Let them lose their sight, / Forget their knowledge /
During the exams” (Notebook 3). As seen above, another version of this note threatened
the culprit with disease and death.
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Besides such rare examples, in other cases, the educational motif is joined with the
love motif, either subordinating classes to love (“Why do I need physics / If I have love’s
music”? (Women’s Corner, 2021), or interpreting the emotions of love through lessons. A
particularly interesting example of the last version is a love confession using grammatical
terms of the Armenian language: “My heart subject to your heart, / My soul predicated
on your soul, / I love you not as an object, / Adverbs of manners will show” (Half-Serious-
Half-Joking, 2022).

Formulations and allegories

One of the most common phenomena of notebook folklore is various humorous for-
mulations and allegories. These contain the ideas of the schoolchildren about various as-
pects of their classes, teachers, and school through cheerful humor and witticisms. The
following are characteristic examples: “First desk - first aid, Last desk - mysterious is-
land, received bad mark - the day’s victim, Skipping class - the Elusive Avengers, Lunch
lady - the Thief of Baghdad, Headmasters and vice headmasters — Three Musketeers,
Chemistry teacher - illusionist, etc.” (Notebook 1; Notebook 2; Notebook 3) (Fig. 6).

Fig. 6. Notebook 2.

This is a continuous series, repeated almost word for word in the notebooks of
schoolchildren from different schools. Similar fixed formulations are present in the rules
of love, which define the relationship between couples, the subtext, and the meaning of
certain behaviors. In one of the notebooks we studied, these rules are eleven, in another
one - thirteen. “1. If the boy takes the girl’s left hand, it means he wants to accompany
her. 2 If the boy takes the girl’s right hand, it means he wants to get to know her or to
tell her something. 3. If he takes her both hands, it means he wants to kiss her”
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(Notebook 1; Notebook 3). These formulations also include moral lessons regarding rela-
tionships. “Love won’t last long if you kiss too early. If the boy invites the girl to a dark
corner, then it’s fake love” (Notebook 3).

Conclusion

Summarizing the research, it can be documented that in the last two decades of the
XX century, schoolgirls’ notebooks were popular in city schools and played a significant
role in the life of schoolchildren. They were an important part of entertainment for them
during the breaks and after classes, which is evidenced by the abundance of games in
these notebooks. The notebooks had a function of self-recognition and self-expression for
teenagers as evidenced by the sections dedicated to the opinions of friends and self-recog-
nition games. They were a means of an expression of coming-of-age emotions, of roman-
tic and platonic love, and often included love confessions by the owner of the notebook
and classmates. The formulas and notes in verse present in the notebooks have folkloris-
tic origin and their recording in schoolgirls’ notebooks brings to light new post-folkloris-
tic qualities. They have a number of characteristics pertaining to traditional speech -
fixed formulations, traditional fixed patterns of beginning and ending, variations, and
colloquialisms. Adolescence is complicated when it comes to recognizing life, and judg-
ments about love and relationships made in various formulations summarize the life ex-
perience, outlook, and psychological characteristics of this age group. Considering this,
quatrain notes that sometimes seem too simple and artless are remarkable samples of
adolescent folklore.
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KJIKOUEBBIE CJIOBA AHHOTALI M

KOTHUTMBHASI JIUHTBUCTUKA B cTaThe NpeZCTaBJIeHbl PE3YIbTAThI UCCIE0BAHMS HALIMOHAJIbHO-T€0-
KOHILIETIT rpadpMuecKoro KyJbTYpPHOTO KOHIlenTa I poOHO Ha OCHOBE JJaHHBIX CJIO-
Topoz, BapHBIX CTaTel 33 PasjIMYHBIX TUIIOB CJIOBapel, U3JAHHBIX C 1907 IO
CJIOBaph 2014, ¥ aCCOLMATMUBHOrO 3KCIlepuMeHTa. ONnyMcaHKue HalMOHAJIbHO-Te0-
accouyanus rpadmyeckoro ob’bekTa paclUIMpsieT IpefCTaBIeHUSI O SAEePHOM 30He
I'pomHO KOHLIEIITYaJIbHOM CUCTEeMBI SI3bIKa (KyZa BKJIIOYAETCSI KOHLENT I podHO,

KOTOpBIN elé He 6bLI IIpeZiMeTOM JIMHI'BOKOHILIEIITOJIOTMYEeCKUX UcCcIe-
JOBaHUI) U AeMOHCTPpUpPYyeT 3HaUMMOCTb COOTBETCTBYIOIIETO KYJIbTYp-
HOT'O KOHIIeITa Jijisl HallMOHaJIbHOTO SI3bIKOBOI'0 CO3HaHMS. AKTyalb-
HOCTb Te€MBI MCCIleloBaHMsI 06yCIOBJIeHa BaAXKHOCTBIO OIlpefieIeHUs KO-
THUTUBHBIX CTPYKTYP, BOCTPe60BaHHOCTBIO U3yueHNus: popM IpescTaB-
JeHust yHPopMaLuy, MOJy4eHHON B pe3yJibTaTe I03HaHUS MUpa 4yeJsio-
BEKOM, IOTPEOGHOCTBIO JIMHIBOKOTHUTUBHOI'O OCMBICJIEHUSI 3HAUYMMBIX
IJIsl PYCCKOrO MEHTaJIUTETa KOHLLENTOB. TOJIBKO B 10 CJIOBapsix 6bLia
3adukcupoBaHa JjiekceMa I pooHo. HecMOTpsI Ha OTCYTCTBME JaHHBIX B
CJIOBOO6pa30oBaTeIbHbIX CJI0BApsX, yAAJI0Ch CO3[4aTh COGCTBEHHOE CJI0-
BoobOpa3oBaTe/IbHOE THe3/I0 C JiekceMoM I'pofiHO, BKIOUalollee 8 egu-
HuU1l. OnyMcaHbl pe3y/bTaThl IPOBEJEHHOIO acCCOLMAaTUBHOI'O 3KCIIEpU-
MeHTa, KOTOPBI [I03BOJIMJI ONpeeUTh KOHLENT I'POOHO B SI3BIKOBOM
KapTuHe Mupa 100 rpopHeHueB. KoHuenT I'podHO, ero CTpyKTypa U
SI3BIKOBasl pelpe3eHTalMsi PacCMOTPEHBI C YYETOM KOTHUTUBHOI'O U
JIVHTBOKYJIBTYPOJIOTMYECKOT0 acleKTOB. VICII0Jb30BaHa KOMILJIEKCHAS
MeTOAMKa aHajiu3a C IpUMeHeHMeM psifa O6IeHayYHBIX MeTOZOB
(HabniofeHMe, MHTepIpeTanys, aHajJIu3 U CUHTe3) M COGCTBEHHO JIMHT-
BUCTUUYECKMX MeTOM0B (ONMcaTe/IbHBIN M COIIOCTaBUTeIbHbIE METOZ I,
MEeTO/I, CIJIOIITHOM BBIOOPKM, METOJ[, KOJIMUECTBEHHOM 06paboTKu [TaH-
HbIX). Ha ocHOBe aHaiu3a cj0BapHBIX AebMHULIMUI U acCOLMaTUBHOI'O
3KCIIEpUMEHTA IpeJiCTaBIeHa 06061EHHAsA MOIeTb KOHLenTa I po0HO 1
€ro COCTaBJSIoIIMe: TOPOJ, U ero paclioyiodXeHue; IIepBoe YIIOMUHaHUe
0 HEM; KOJIMYEeCTBO XXUTeJIei; MCTOPUS; JI0AM, MMelolllyie OTHOIIeHMe K
I'pofHO; apXUTeKTypa; IPOMBbIIIJIEHHbIe OTPacay U NpeAIIpUsITUS; UH-
dpacTpyKTypa; 3KOJOTMYECKOe COCTOsIHME; OLieHKa (M3BeCTHOCTB).
Bnaropmaps Takoi mozesnyu MHGopMaLys JIErKO CTPYKTYPUPYETCS, B TOM
YycJie B 3JIEKTPOHHBIX MCTOYHUKAX, U popMuUpyeTcs B olpenesiéHHbIE
dpeiMOBBIe CJIOTHI, MMO3BOJISIIOLIME JIETKO ITOHMMATh M aeKBAaTHO, U
6BICTPO yCBaMBaTh MHPOpPMALIUIO.

O GUTUPOBaHUA:
CupopoBudy, 3. 3. (2023). KoHuent I'podHO: ciaoBapHble mebuHUIMM U accoumanuu. Urbis et Orbis.
Muxkpoucmopus u cemuomuka 2opooa, 3(1), 162-173. https://doi.org/10.34680/urbis-2023-3(1)-162-173
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ABSTRACT

The paper reports on a study of the national-geographical cultural con-
cept Grodno, using data from 33 different types of dictionaries published
between 1907 and 2014, as well as an associative experiment. The study
aimed to collect and analyze information about the lexeme Grodno pre-
sented in dictionaries and determine the main characteristics of the con-
cept. The structure of the concept was found to include core, value, im-
age, and conceptual components. Only 10 dictionaries recorded the lex-
eme Grodno, but the study was able to create its own word-formation
nest with the lexeme, comprising 8 units. The results of the associative
experiment helped identify the concept Grodno in the language picture
of the world of 100 Grodno citizens. The paper examines the concept
Grodno, its structure, and its linguistic representation, considering cog-
nitive and linguacultural aspects. The study used a complex method of
analysis, employing a range of general scientific and linguistic methods.
Based on the analysis of dictionary definitions and the associative ex-
periment, a generalized model of the concept Grodno and its compo-
nents is presented, including the city and its location, the first mention
of the city, the number of inhabitants, history, people related to Grodno,
architecture, industrial sectors and enterprises, infrastructure, environ-
mental condition, and evaluation (fame). The paper highlights the im-
portance of the concept Grodno as a fundamental concept of Belarusian
culture, reflecting the idea of the city in the linguistic picture of the
world of Russian-speaking people.
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YesioBeK MTO3HAET MUP Yepe3 KOHLeNThI, ONlpefesieT ero 4YepThl, MHTepIpeTUpyer,
OT/INYaeT ero OT APYTrMX KOHLIENITOB M aCCOLUMUPYET C APYTMMMU. DTOT MPOLLeCC OCHOBBI-
BaeTCsl ¥ Ha OO'beKTUBHBIX XapaKTepUCTMKaX CaMOI'0 KOHIeITa, U Ha Cy6O'beKTUBHOCTU
Ipoliecca BOCIIPUSITUSI, KOTOPBIM 3aBUCUT OT KOHTEKCTHBIX GAaKTOPOB U MBILIJIEHUST UH-
AUBUAA.

K koHI1y XX Beka SI3bIKOBe/bl IIPUIIIJIM K BBIBOZY, UTO HOCUTEJD SI3bIKA — 3TO HOCU-
TeJIb KOHKPETHBIX KOHIIeNITyaJIbHBbIX CUCTeM. B JII060M KOHIeNITe CKOHIIeHTPUPOBAHBI
3HA4YMMBble [JIs1 YeJ0BeKa IIpefiCTaBJIeHMsI 0 MUpe, a CMCTeMa KOHLLeIITOB popMuUpyeT Kap-
TUHY MHMpa, B KOTOpPOJ OTOOGparkaeTcsl OCO3HaHME UYeJIOBEKOM [IelICTBUTEIbHOCTHU.
C. T. BopkauéB olpezesisieT KOHIENT KaK «KyJbTyPHO OTMeUYeHHbIN Bepbasin30BaHHBIN
CMBICJI, IIPe/ICTaBJIE€HHbIM B IJIaHE BBIPA)XXE€HMS LeJIbIM PSIOM SI3BIKOBBIX peasu3alui,
06pa3yolMX COOTBETCTBYIOLLYIO JIEKCMKO-CEMAaHTMUECKYI0 NapagurMy, Kak eIUHUILY
KOJIJIEKTMBHOT'O 3HaHMsI, MMEIOIILYIO SI3bIKOBOE BbIpaXKeHMe ¥ OTMEUYEeHHYIO 3THOKYJIBTYP-
HoM cnieuudukoin» (Bopkaués, 2003, . 270).

AKTYyaJIbHOCTb Te€Mbl CBsi3aHa C HEOOXOAMMOCTBIO MCCIe[0BaHMS SI3BIKOBOI Kap-
TUHBI MMpPa KaK KOHLENTYaJIbHOM COCTAaBJISIIOIE HOBOM HAy4YHOM MapauUrMbl, KOH-
LlernTa Kak MeXAUCLUIIJIMHAPHOM eAVHUIbl aHa/IM3a KOTHUTMBHOM JIMHTBUCTUKYU Hepas-
PBIBHO CBSI3aHHOM C IIcUXo0Jioruen, puaocopuent, TMHIBOKYIbTYPOJIOTUEN, U3YyUAIOIIUMU
B3aMMOCBSI3b SI3bIKa U KYJIbTYPbI B X QYHKIVOHMPOBAHUM. VI3BEeCTHBI paboTbl MHOTUX
YU€HBIX-KOTHUTUBUCTOB, HanpuMep: H. ®. Anedupenko, C. A. ACKOJIbZIOBa, A. I1. Babyui-
kuHa, B.II. BensuuHa, U. B. Bapyxa, C. I'. Bopkauésa, B. /1. Kapacuka, B. B. Kosecosa,
B. B. Kpacubix, E. C. Ky6psikoBoi1, /[l.C.JIuxauéBa, B. A. MacioBoi1, A. M. MoJoBaH,
3. . IlontoBou, I'. I'. CabiiikmuHa, M. A. CTepHuHa, P. M. ®pyMKMHOM U APYyTrUX. IIpUHSTO
BBIZIE/ISITh TPU IOJX0Ja K TOJKOBAHMUIO KOHILIENTA: JIMHIBUCTUYECKUM, KOTHUTUBHBIN U
KyJIbTypojioTuueckui. Kaxapiii yu€HbIl, paccy)X/Jasi B paMKax CBOeM NMapaZurmbl, cTa-
paeTcsi KOHKPeTU3MPOBaTh UM YTOUHUTH UCCIEAyeMblI TEPMUH, OJHAKO 10 CUX IIOp He
CyILIeCTByeT eJMHOrO OOIIEeNPUHSITOr0 ONpeZieieHUsl TepMMHa «KOHILENIT». B coBpeMeH-
HOM JIMHTBUCTUKE TEPMUH «KOHIIEIIT» MCIIOJb3yeTCsl Kak 0603HaYeHue OogHOM U3 popm
penpe3eHTaL My 3HAHUM O MUPE C TO3ULMI KOTHUTUBHOM CEMAaHTUKU. B CylleCTBYIOIIMX
MHOT'OYMCJI€HHBIX TPAKTOBKax KOHIEIITa MOXXHO BbIJEJIUTh OOIIYI0 YepTy: KOHIEIT CO-
OTHOCUTCSI C CO3HaHMEM 4eJIOBeKa, MOAYEPKMBAETCSl aKTyaJbHasl MJAesi KOMIIJIEKCHOTO
U3y4YeHUsI SI3bIKa, CO3HAHUS U KYJIbTYPHI.

VccnepoBaHue KoHLeNnTa I'pOOHO SIBISIETCS aKTyaJIbHBIM BCJIE[CTBME CBOEM COLM-
QJIBHOM M KYJIBTYPOJIOTMYECKO! (YHKIMI. AKTMBHOE IIOSIBJIEHME B IIOCJIEJHME TOZ bl
JIMHTBUCTUYECKUX paboT, TPAKTYIOLIMX HallMOHaJIbHO-Teorpadpuuecke KOHLeNnTsl (Ame-
puka, 'epmaHus, Kazaxcman, Kumaii, Mockea, Poccus, CaHkm-Ilemep6ype, Cubups u1 ip.),
MO TBEPXKAaeT BOCTPe6OBAaHHOCTh MOAOOHBIX McCeLoBaHMl. OnMcaHue HallMOHAJIbHO-
reorpaduyeckoro o6’beKTa pacliMpsieT NpeACcTaBJIeHMsI O SIEPHOM 30He KOHIeNTyaslb-
HOM CUCTEeMbI COBPEMEHHOI'0 PyCCKOT'0 si3bIKa (KyJa BKJIIOUAETCsI KOHLEeNT I po0HO, KOTO-
pBIM elé He 6bLI NpPeAMEeTOM JIMHI'BOKOHLLENTOJIOTMYECKUX MCCIeNOBaHMU) U JIeMOH-
CTPUPYET 3HAYUMMOCTb COOTBETCTBYIOIIEro KyJIbTYPHOT'O KOHIIEIITa /JJisI HallMOHAaJIbHOT'O
SI3BIKOBOT'O CO3HaHMs. SI3bIKOBasi KapTMHA MMpa TECHO CBsI3aHAa C MEHTaJbHOCTbIO TOM
MUY MHOM MCTOPUYECKOM 310oxU, eé popMupoBaHMe UM GYHKIIMOHMPOBAHME BO MHOT'OM
omnpeziessieTcsi CyObeKTUBHBIMM (GaKTopaMM, IPOSIBISIIOIIMMMUCS B s3bIKe, KYJbType,
MeHTa/luTeTe Hapoga. KoHuenT I'po0HO SIBJISIeTCSI OAHMUM M3 OCHOBOIIOJIAraloliuX ITOHSI-
TUI 6eJIOPYCCKOM KyJIBTYPBhI, OTPaXKaeT MpeACcTaBJeHMue 0 Fopo/ie B SI3bIKOBOM KapTUHE
MMpa pyCCKOTOBOPSIIIUX.
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B OCHOBY [aHHOI'O MEXAUCLUIIJIMHAPHOTO MCCIAeNOBaHUS II0OJIOXKEH IPUHIUII CU-
CTEMHOCTHU, OINpefeUBIINN TPUMEeHEeHMEe Takux OOIleHayyHbIX MEeTOJ 0B, KaK omuca-
TeJIbHO-aHAJIUTUYECKUI, COIIOCTAaBUTEbHBIN, KOHTEKCTyaJIbHbIM, BKJIIOYAIOUIMIMA aHaIN3
YCTPOMCTBA COBOKYITHOCTH €IUMHULL, KJIacCuPUKALIMIO UX 110 33aHHBIM IapaMeTpaM.

VccnenoBaHue KOoHLenTa I po0HO B PYCCKOM KapTMHE MMpa IIpejIoJaraeT Ipex/ze
BCero obpallleHMe K ero OOIIeNpUHSITOMY COZepPXKaHUI0, KOTOPOE MOXET ObITh OIpefe-
JIEHO Ha OCHOBe aHaJIM3a CJIOBApHBIX cTaTei. Jlekcema [ poOHO SIBJISIETCSI OLHO3HAYHOM,
KJIIOUEBOM JJ1s1 KOHLenTa [ podHo. A. A. 3ajieBcKas onpeziesisieT KOHLEeNT KaK MbICJIUTE T b-
Hoe 06pa3oBaHMe, MPUCYIIEe KAXKIOMY UYEJIOBEKY, M HAyYHBIM KOHCTPYKT — pPe3yJIbTaT
OINMMCaHUS KOHLEIITOB, IIpeACTaBJIEeHHbIN B BU/e 3HaueHUs (TOJIKOBBIN CJI0Baphb) U MOHSI-
TuUs (3HLMKJIONIeAMYECKUM cjioBapb) (3aseBckasi, 2001, €. 39). B KOTHUTUBUCTUKE KOH-
LIETIT BbIpa)kaeTcsl, CJIOBOM, TO €CTh 0603HAaYaeT OZHO MOHSITHE, 3TO MBICJIUTETBHOE 0TOO-
pakeHue Jr060ro pparMeHTa AeCTBUTEIbHOCTU. [l0o3HaBaTeIbHas AesITeIbHOCTh YeJsIo-
Be€Ka — 3TO «yMEeHUEe OPMEHTHUPOBATHCS B MUpPE», MTO3TOMY GOPMMUPOBaAHME KOHIIETITOB
CBSI3aHO C IO3HAaHMEM Mupa.

JJis aHaaM3a O6BLJIM UCIIOJIb30BaHbl JaHHble 33 pPa3jIMYHOrO TUIIA CJIoBapen: «DH-
LMKJIOTIeAuueckuit cioBapb» @. A. Bpokraysa u M. A. Eppona (1890-1907), «TOJIKOBBII
cioBapb» /. H. YiakoBa (1948), «HopMaTUBHBIN TOJKOBBIM CJI0Bapb 06IleynoTpebu-
TenbHOM Jiekcuku» C. Y. OxkeroBa (1949), «CoBeTCKasi UCTOpUYECKasT SHLUMKIIOIeoUSI»
(1961-1976), «Ppa3eosioTUYECKUN CI0Bapb PyCCKOTO si3bika» A. M. MosoTkoBa (1968),
«KpaTkuit 3TMMOJIOTMUYECKMM CJI0Bapb pycckoro si3bika» H. M. IllaHckoro, B. B. ViBaHOBa,
T. B. [lTanckou (1971), «XyAo>xecTBeHHas sHIMKIoneaus» (1986), «BoJbliiasi COBETCKas
SHIMKJIONeAUs» (1990), «BOIbIION SHIUKIOTIEeANYECKUN CI0Bapb» (1991), «IIIKOJIbHBIN
CJIOBOOGpa3oBaTebHbIM CJIOBapbh PyccKoro sidbika» A. H. TuxoHoBa (1997), «BoJblion
TOJIKOBBIM coBapb» C. A. Ky3HenoBa (1998), «CjioBapb pyCCKMX CMHOHMMOB U CXOJHBIX
110 CMBICJTYy BbIpa)keHui» H. AbpamoBa (1999), «CioBapb cMMBOJIOB» K. Tpecuapgepa
(1999), «TosKOBBIM CJI0Bapb pycckoro si3pika» C. M. OxxeroBa, H. IO. IIIBe0BoOM (1999),
«TOJIKOBBIM CJIOBAphb >XMBOTO BEJMKOPYCCKOTroO si3blka» B. V. Jansa (2000), «DJIeKTPOH-
HBbI CJIOBOOOpa3oBaTebHO-MOPQEMHBIN CJI0Bapb pycckoro sidbika» K. P. TajauysinHa
(2000), «T'eorpaduueckue Ha3zBaHUSI Mupa: ToMOHMMUUYECKUI ciaoBapb» E. M. ITocmne-
JoBa (2001), «CioBapb aHTOHMMOB PYyCcCKOro s3bika» M. P. JIbBoBa (2002), «CioBapb
reorpadmyecKkux HasBaHUN» (2002), «ITUMOJIOTUUYECKUI CJIOBAPbh PYCCKOTO SI3bIKA»
(2002), «TOJIKOBBIN CJA0OBapb Pycckoro sizbika» . B. Imutpuena (2003), «Ppa3eoyoru-
YeCKMM CJIOBapb PYCCKOTro sI3bIKa» Iof pen. M B. ®epocoBa, A. H. Jlanunkoro (2003),
«[IIKOJIbHBIM 3TUMOJIOTMYECKMM CI0Bapb pycckoro si3bika» H. M. IITaHckoro, T. A. Bo6-
poBoM (2004), «DTUMOJOTUUYECKUN CIIOBApb PYCCKOTO sA3bIKa» Makca ®acmepa (2004),
«OTUMOJIOTMUYECKUN CJI0OBapb pycckoro sizbika» I'. A. KpplioBa (2005), «CioBapb COBpe-
MEHHBIX reorpadpmueckux HasBaHUN» (2006), «JIeKCUKO-Ppa3eosorMyecKuini CjaoBapb
pycckoro sizbika» A. B. )KykoBa (2007), «®pa3eojIoTUUeCcKuit CJI0Bapb PyCCKOTO JUTepa-
TypHOTO si3bIKa» A. V. ®émopoBa (2008), «IHUMUKIOTEAUsI TypusMa Kupuiia u Medo-
ausi» (2008), «HOBBIM C10Bapb PYCCKOTO si3blKa. TOJIKOBO-CJI0BOO6pa3oBaTeIbHBIN»
T. ®. EppemoBor (2009), «CoBpeMeHHBI CJIOBapb pycckoro s3bika» A. B. )Kykoaa,
M. E. )KykoBoit (2009), «Cj0Bapb COGCTBEHHBIX MMEH PYCCKOTO si3biKa» ®. JI. AreeHKO
(2010), «ITOJIHBIN LIepPKOBHOCJIaBSIHCKUM CJIOBapb» I'. IbSI4YEeHKO (2012),
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«OTUMOJIOTMUYECKMM CJI0Bapb COBPEMEHHOI'0 pycCKoro s3bika» M. H. CBupugoBou
(2014), B KOTOPBIX OCYIIECTBJISIJICS TIOUCK JIEKCEMBI I pOOHO™.

PaccmaTpuBasi 3TUMOJIOTMYECKMEe CJIOBapy, CTOUT OTMETUTD, UTO «KpaTKuit aTuMo-
JIOTMYECKUI CJI0Bapb PYCCKOTO sI3bIKa» mof pepakiiueit H. M. [IlaHCKOTO, « OTUMOJIOTU-
YeCKUM CJI0Bapb COBPEMEHHOT'0 PycCKoro si3bika» M. H. CBUpuz0BoM, «IIIKOJIbHBIN 3TU-
MOJIOTMYECKUM CJI0Bapb pycckoro sizpika» H. M. IllaHckoro, T. A. BobpoBoi, «3TUMOJIO-
I'MYEeCKMU CJI0Bapb PyccKoro sidbika» I'. A. KpblsioBa, «3TMMOJIOTMYECKUI CJI0Bapb pyc-
CKOTO SI3bIKa» He BBIJEJSIOT jJekceMy I'podHo. TOJIBKO B «DTUMOJIOTMYECKOM CJIOBape
pycckoro sizbika» Makca ®acMmepa npefcTaBieH KOHLENTyaJlbHbIM IpU3Hak I'podHo, KO-
TOPBIM YKa3blBaeT Ha Ha3BaHMe ropoja: «I'podHO — Ha3eaHue 20poda, NOAbCK. poHemuue-
ckas popma; cp. Op.-pycck. F'opodvHs (Mnameesck. nemon.), aum. Gafdinas — mo ce; cMm.
20pod; byeza, P®B 72, 188; RS 6, 12» (®acmep, 2001).

ToJIKOBBIE CJIOBapy BKJIIOYAIOT B ePpMHUIIMIO CJIOBA TOJIBKO OCHOBHbIE, Ba)XHbIE JJISI
OT/JINYMS OJLHOM peasiuy OT APYyroy MpU3HaKM, B HUX yYKa3bIBAETCS «0bOIesI3bIKOBOE, UJIN
CUCTEeMHOe, 3HaueHMe, TO eMHOoOOpa3Hoe [JIsi BCeX HOCUTeJIel sI3blKa cofiep)KaHue, KO-
TOpOE COXpaHseT TOX/EeCTBO CJI0Ba U obeclieuMBaeT IIpoLiecC KOMMyHuKauum» (Muxai-
JI0Ba, 1998, c. 81). OgHako E. BapTMMHBCKMM F'OBOPUT, YTO 3HaUEHME B CJI0Bape «OJHO-
BpeMeHHO u 6oraue, u 6egHee 06bIIeHHOT0. OHO COOTBETCTBYET TAaKOMY B3TJISIAY Ha Jeil-
CTBUTEJIBHOCTD, [JISI KOTOPOIO XapaKTepHO Cy)XeHue yria 3peHusi» (BapTMMHBCKMIA,
2005, C. 39).

«CsioBapu reorpadpmueckmux Ha3BaHUMN» OAIOT CleAyIOlIue ONpefeseHus OJisl JeK-
ceMbl I'poOdHO:

«'pomHO, aaM. HeHTP (1944) I'pomHeHCKOM 06J1., HA p. HeMaH. 304 ThIC. XXUTeEIen
(1998). 3BecTeH kak 'opozeHs (I'opoxHst) ¢ 1128 1., ¢ XIV B. B cocTase JIUTBHI, C 1569
1o 1795 r. - B Poccuu, c 1920 r. - B Iloyble, ¢ 1939 I'. - B beopyccuun. B nieHTpe I'. -
3/1aHUS TMOJILCKOM apXUTeKTyphl XVII-XX BB. HOBBIM KOPOJIEBCKUI 3aMOK (C ZIBOPIIOM
XVIII B.); 6e0KaMeHHble MOHACThIpU: GepHApPAMHILIEB, ME3YUTOB, OPUTUTOK, PpaH-
LIMCKaHLEeB, 6a3ujaMaHIleB; KOCTENbI: OGPUTUTCKUIM, GepHapAMHCKUI, dpaHIMCKaH-
CKUI; lepKBU: Bopucorsebckasi, IpuABOpHAs KHSKeCKasl, 3aMKOBbIe, BiaiuMupckas
(XIX B.); cuHarora (XVIII B.). 3ganusa XVI-XIX BB.: BOK3aJia, CKJIaJ 0B, JIECHOM aJMM-
HUCTpaLuu, pe3aueHlnun Bule-rybepHaTopa, anteku, ambapa «JIssMyc», BOZOHAIOp-
Hble 6amHn. XXuaele moma XVIII-XIX BB. Tpu mocTa. COCHOBBIE GOpPBI B Jiecollapke
ITpIIIKM, HA 3aMKOBOM rope cTapbiit 3aMok Credana Batopus (XVI B.). YH-T U 2 Jp.
By3a, 2 TeaTpa; My3eu: UCTOPUKO-apXeoJl., mucaTeabHUIbl 3. Oxelko, J. M. Kap6bl-
IIeBa, HApPOAHOTO TBOpYecCTBAa. 300mapkK. Mali-Hue, XMM., TEKCT., IIBENHAsI, KOX.,
06yB., Tab., IUIII. TPOMBIII-CTb. CTPOUT. TpeAnpUsITUS. [Ip-BO XyZI0XK. U3Aeauit. Peu-
HOM IOPT, a3pomopT. 34ech pof. aumioMat rpad M. H. MypaBbéB; CIIy>XUJ rybepHa-
TopoM II. A. CtoaeinuH» (KOTJISAKOB, 2006).

«T'poiHO - TOpO., 1T. 'poAHEHCKOM 06J1., Besapych. B sieTonucu nof, matamu XII B.
npuBozsaTcs popmel F'opogeHs, F'opogHo, T'opoLHS U Ap., CBULETEJLCTBYIOLILME O TOM,
4YTO B OCHOBE Ha3BaHMS HAXOAUTCS CJIaB, TOPOJ, — ‘OTOPOXKEHHOEe MEeCTO’, ‘YKpeIlJIeHUe',
a Tak)xe co6CcTBeHHO ‘orpaza’» (Ilocmenos, 2001).

! BelpakaeM 6s1aroapHOCTb BepoHuke AjleKCaHApOBHe XBeJUMHOM, YUUTEJII0 PyCCKOI'o sI3bIKa U JIMTepa-
TypsI ['OCyZapCcTBEHHOTO yupexaeHust o6pa3oBanus «I'mmHasust N2 g umenu @. I1. KupuyeHko r. ['pogHO»,
3a yyacTue B cbope M B aHaJIM3e MaTepuasa UCcCiaeS0BaHMsI.
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Ecsiy cpaBHMBATh 3HaueHUs JIeKCeMbl I p0OHO Ha OCHOBE SHILIMKJIONeAUM U reorpa-
dumueckux cioBapeit, TO MOXXHO OTMETUTbh MHOX>X€CTBO OJMHAKOBBIX MPU3HAKOB. Byiaro-
Zaps reorpadmuecKOMy CJI0Baplo, Mbl Y3HAaéM HE TOJIBKO O TOM, UTO IIPeZCTaBJIsIeT CO6010
T'poAHO, HO U KaKMe JIMYHOCTU BHECJIM CBOM BKJIaJ, B pa3BUTHE AAHHOTrO ropoza (Hampu-
Mep, Jasud I'opodeHckuil, Tadeyw Kocmrowko, CmegpaH Bamopull, MozaHH @. KHébenb, AH-
moHuu Tu3eHzay3). B «CjoBape cOOCTBEHHBIX MMEH PyCCKOro si3bika» ®. JI. ATeeHKO
JaHBbl JOMOJIHUTE/bHbIEe CBefleHUsl: I podHOo, HeckAa. (20p., TpodHeHCck. 06A., Beaopyccus).
B «CrioBape CMHOHMMOB» IIOMMMO JIeKCeMbl I'pOOHO MPUCYTCTBYET JjiekceMa I pOOHeH-
wuHa: I'pooHo - ropop, I'pooHeHUwuHa - obiacTb. B «CiioBape cMMBOJIOB», «CjIOBape aH-
TOHUMOB» JieKceMa I pOOHO OTCyTCTBYeT.

[IpoBeAEHHBIM aHAJIM3 CJAOBApPHBIX CTAaTeM TaKuUxX caoBapel, Kak «COBpeMeHHbIN
CJIOBapb pycckoro sizpika» A. B. XKykoBa, M. E. )KykoBoi, «®pa3eosloTM4eCKuil CJI0Bapb
PYCCKOro auTepaTypHoOro sizbika» A. V. ®énopoBa, «Ppas3eoysormyecKui CjioBapb pyc-
CKOro s3bika» A. V. MOJIOTKOBa, «JIEKCUKO-Ppa3eoJOorMyecKkmuii cJjoBapb PYCCKOTO
s13bIKa» A. B. J)KykoBa, «dpa3eosormyeckmit cJ1oBapb pyccKoro si3blka» 1oz, pex. M. B. de-
[oCoBa, A. H. JlTanuIIKOro, TOBOPUT 06 OTCYTCTBUM YCTOMUMBBIX COUETaHUM C JIEKCEMOM
I'podHo.

KOoHILIenT - 11eJI0CTHOE sIBJIEHNEe, KOTOPOe BKJIIOUAeT BCe NIPU3HAaKM, KOTOPbIe BXOAST
B CJIOBO. VIcx0s1 U3 JIeKCUKOrpadpMIeCKMX UCTOUHUKOB, MOXXHO BBI/I€JIUTh OCHOBHBIE CO-
CTaBJsIIOLIME KOHIleNnTa I'po0HO: TOPOJ, U ero pacloJioXXeHue; IIepBoe YIIOMMHaHKe O I'o-
poae (1128 2.; gnepsble ynomuHaemcs 8 sAemonucu nod 1183 2.); KOJIUUYECTBO XUTeJen
(139 mulc. Hcumeneu 6 1971); uctopus (8 1376 3axeaueH AUMOBCKUM KHSA3em Bumosmowm,
6611 nod enacmoio Yy ITonvliu); JIOAU, UMEKOLIMe OTHOLIeHue K ropony 'pogHo (CmegaH
Bamopuil, apxumexkmop MozaHH ®. KHéGenwb, apxumexkmop K. M. Bacos u FO. M. I'nuHka;
Agaycm II, AnexkcaHOp Hesckul, nucamenvHuua 3. Oxcewko, /ZJ. M. Kapbbliiues, duniomam
epa¢p M. H. Mypaswvés; 2ybepnamop II. A. Cmoavinur); apxutekrtypa (Cogulickuili cobop,
uepkosb c8. AnexkcaHdpa Hesckozo, 0sopubl - CmegaHa Bamopus Ha 3amkosoll 2ope, Hosblll
3amok, bBopucozanebckasi uepko8b, KOCMéA U MOHacmbulpb b6epHapiuHues, KOCmMén ue3yu-
moe); MpOMBIIIJIEHHbIE OTPAC/aIu (MalwWluHOCMpOeHUe U Memannoobpabomka, xumuueckas,
mexcmuabHas, KOXe8eHHO-06ysHasl, cmpoiimamepuanos); KpyIlHble NMpeanpustus (xu-
Muueckull kombuHam, «Agmo3andacmbs», agmoMOb6UIbHbIX azpe2amos8, MOHKOCYKOHHbLU
KoM6uHam, KoxceseHHblll 3a800, 06ysHas gpabpuka, mebenvHasi, mabauHaa ¢abpuku); UH-
dpactpykTypa (nedazozuveckuil, MeOUUUHCKUL U CEAbCKO-X03AUCMBEHHbLU UHCMUMYMbl,
NoAUMexXHUKYM, XUMUKO-MEXHO/02U4eCKUll MmexHUKym, myseli-3anogedHuk, e60K3as,
cknadvbl, pe3udeHyus suye-2ybepHamopa, anmeku, xcuable doma, mpu mMocma); 3KoJjoruJe-
CKOe cocTosiHue (npupoda, cocHosbll 60p 6 neconapke ITblwiKku); OLleHKa (U38eCMHOCMY).
BoiiesieHHble KOHILENTyaJbHble NPU3HAKM OTHOCSATCS K IOHSITUMHOMY KOMIIOHEHTY
(mpoucxoxxaeHue, UCTOPUUECKME JaHHble, Ha3HAauUeHMe), a TaKXKe LeHHOCTHOMY IIOJIIO
(o1eHKa, IMOJIE3HOCTD).

VICTOYHMKOM ITOCTPOEHUSI HOMMHATUBHOT'O IOJISI KOHIENTa BBICTYIIAIOT U CJI0BOO6-
pasoBaTesibHble cioBapu. Mbl paccMmoTpenu «IIIKOJbHBIM CJI0BOOO6pPa30BaTeIbHbBIN CJIO-
Bapb pycckoro s3bpika» A. H. TUXOHOBa, a TaK)Xe «DJIeKTPOHHBIN CJIOBOOO6PA30BaTEILHO-
MOpQEeMHBIN CJI0Bapb PyCCKOTo s3bIKa», pa3paboTanHblil K. P. Tany/IZIMHBIM, B OCHOBY
KOTOPOT'o MOoJIoXXeH «CJI0BOO6Pa30BaTENbHBIN CJIOBAph PYCCKOTO SI3bIKa» B BYX TOMax
A. H. TuxoHoBa. OfHako JiekceMa I'pOOHO TaM He BCTpeuaeTcsi. HecMOTpsi Ha Takol pe-
3yJIbTAT AaHHBIX, HaM yZ.aJI0Ch CO3JaTh COOCTBEHHOE CJI0BOOOpa3oBaTesIbHOE THE3/0 C
nexceMou I'podHO, BKIOUarollee 8 eqMHMAIL:
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2podHocmpoll = 2podHONCUACMPOU
— 2p0JHOCMPOUMENTbHDLL
I'podHo — 2po0dHeHKa
2pooHeHel,
2po0dHeHCcKull =* No-2pO0HEeHCKU
I'podHeHWUHA

Takum 06pa3oM, AJis ONIMCaHMs KOHLenTa I po00OHO MBI IPOBEJIM aHAJIU3 CJIOBAPHBIX
JePpUHULIUM JIeKCeMbl-pernpe3eHTaHTa I'podHo. B pe3ynbTaTe 6b1JI0 paCCMOTPEHO 33 CJIO-
Bapsi, HO TOJIBKO B 10 («3TMMOJIOTMYECKUI CJIOBapb PyCCKOTo si3bika» Makca dacmepa,
«Bosipiiasi coBeTcKass 3HUUKIIONeAus», «COBeTCKasi MCTOpUUYecKash SHLMUKIOoNeaus»,
«Xy[o0XXeCTBEHHAsI SHIUMKJIONEAMUs», «BOJbIION 3HUMKIONEAUYECKUI CIIOBapb», «JH-
LMKJIoONeAuUecKkuil ciaoBapb» @. A. Bpokraysa u U. A. EppoHa, «CinoBapp reorpadpuue-
CKMX Ha3BaHMUI», «C0Bapb COOCTBEHHBIX MMEH PycCKOro sidbika» @. JI. AreeHko, «Cio-
Bapb CMHOHMMOB») ObljIa Ipe/cTaBjieHa uccaenyeMas jekcema I'pooHo. B paccMoTpeH-
HBIX CJIOBapsiX He YIIOMMHAIOTCS IPOMU3BO/IHbIE JIEKCEMBI, B CJIOBOOOpa3oBaTeJIbHBIX CJI0-
BapsiX PYCCKOT'0O $I3bIKa OTCYTCTBYIOT CJI0BOOOpa3oBaTesibHbIE I[EIMOYKM C JIEKCEMOM
I'po0HO, O HAKO BCEM M3BECTHBI TaKMe CJIOBA, KaK 2POOJHEHCKULl — OTHOCSIIUICS K 6eJio-
pycckomy ropoay I'poziHO, CBSI3aHHBIM C HUM (Harnpumep: I'podHeHckull patioH / ¢gopym /
yHusepcumem / konnedx / 3oonapk U T. 1i.); 2po0HeHel, / 2po0HeHKa / 2pO0HeHUbL — OpU-
LIMaJbHble HAa3BAaHUSI MECTHBIX XUTeJIeM U XXUTeJIbHUl 'poaHo; ['podHeHWuHa — I'pon-
HeHCKasi 06J1aCTb.; N0-2pOJHEeHCKU — Hapeuue, BbIpa)kalolilee OTHOIIIeHMEe K OO bEKTY.

CrnepnoBaTesbHO, CJIOBOOOpa3oBaTesibHAsI MapagurMa jJekceMbl I'poOHO Ha JaHHBIN
MOMEHT He 3aKpeIlJleHa, HO aKTyaJibHa, I03TOMY HeobXoaumMo PUKCUPOBATh HaMMeEHOBa-
HUS [IJIS1 pa3/IMUHBIX [TPOSIBJIEHUN KOHIEINTa U CBSI3aHHbBIX C HUM peaiuil.

151 60J1ee TOUHOTO ONpeZiesieHUsI KOHLlenTa I po0HO B SI3bIKOBOM CO3HAHUM I'OBOPSI-
IIMX Mbl 06pPaTUINCh K METOIMKE aCCOLIMATUBHOIO 3KCIlepuMeHTa. B. A. MacjoBa oTMme-
yaeT: «KOHIeNT 06J1aZiaeT C/JI0XKHOM CTPYKTYpOM, BKJIOUalollell MOMMUMO MOHSITUMHOMN
OCHOBBI COLIMONICMXOKYJBTYPHYIO YacCTbh, KOTOpasi He CTOJIbKO MBICJIUTCSI HOCUTEJIEM
sI3bIKa, CKOJIBKO IIepeXXMBaeTCsl MM, OHa BKJIIOUAET B cebsl accolanuy, SMOL MY, OLLeHKH,
Hal[MOHaJIbHbIEe 06pa3bl M KOHHOTauuM» (MacyioBa, 2004, c. 36). C IOMOIIbI0 accorya-
TUBHOT'O CBOOOHOT'O SKCIIepuMeHTa 110 B. I1. BesstHMHY ObLJI onipe/ie1IéH KOHLLEeNT I pOOHO
B SI3BIKOBOM KapTMHE MMpa peliMINeHTOB 12-25 jeT. B. I1. BeJIsHUH CUUTaeT, YTO «acCo-
LMAaTUBHBIM 3KCIEPUMMEHT — 3TO IPUEM, HaAIlpaBJIEHHBIM Ha BbISIBJIEHME acCOLMaluii,
CJIOXKMBLIMXCSI Y MHAMBHU/A B €ro NMpeAllecTBylLLeM onbiTe» (BeassHUMH, 2003, c. 83), 1
BbIJle/IsIeT HECKOJIbKO Pa3HOBUAHOCTEM acCOLMAaTUBHOIO 9KCIIEpMMEHTA:

1. CBO604HBIN aCcCOLMATUBHBIN IKCIIEPUMEHT. VICIBITYEMBIM He CTaBUTCSI HUKAKUX
OTpaHMYEHUM Ha peaKIUu.

2. HampaBJieHHBIN acCOLMAaTUBHBIM 3KCIIEPUMEHT. VICIIBITyeMOMY IIpejJjiaraeTcs Ja-
BaTh accoLMaluyM ONpefeséHHOr0 rpaMMaTMUYeCKOTO0 MJIM CeMaHTMUYeCKOro KJjacca
(HanmpuMep, 1ToA06paTh MpUIaraTeIbHOE K CyLLeCTBUTETbHOMY).

3. LlemoyeuyHbIM acCOLMATUBHBIM 3KCIIEPUMMEHT. VICIBITYyeMbIM IIpeJJjiaraeTcs pea-
rMpoOBaTh Ha CTMMYJI HECKOJIBKMMM acCoMalMsIMU: HallpuMep, JaTb B TeUueHMue 20 ce-
KYHZ, 10 peakuuit (BenssHuH, 2003, C. 130).

Hamu 6b1L1 poBeZiléH CBOOOAHBIN C 3JIeMEHTaMM HalpaBJIEHHOT'O acCOLMAaTUBHBIN
9KCIIEPUMMEHT, B KOTOPOM IIPMHSIJIM ydacTue 100 uenioBek (57,7% - MYXCKOM IIOJ,
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42,3% - >XeHCKUI): CTYLEHTHI, B OOJBIIMHCTBE — IIKOJIBHUKM. BO3pacT y4yaCTHUKOB 12-
25 j1eT. ACCOIIMaTUBHOE I0JIe TTIOJIYUeHHbBIX peaKI[Mi SIBJISETCSI pa3HOOOpa3HbIM.

AccouMaTUBHBIM 3KCIIEPUMEHT IMO3BOJISIET HAM I'OBOPUTH O CJIEAYIOLIMX MPU3HAKaX
KoH1enTa I'podHo:

1) 3HaueHue ‘Topox’ (79 peakuui).

C mnoMolIbl TpEX IpularaTeJbHbIX pPELUIUEHTHl JaBaJiM XapaKTEPUCTUKY
r. 'pozpHo. ¥ 80% ompoIIeHHBIX 6bLIM OTBETHI: YOMHbLU, Yucmylil, muxuil, 6a1a2oycmpo-
€HHbLl, CNOKOUHDBLU, KoMPOpMHbLU, YOOOHbLl. 15% OMPOLIEHHBIX CBSI3BIBAIOT I'. 'POZHO C
UCTOpHMEN: ucmopuveckull, cmapuHHblll, OpesHull, cmapblil, M01000l. MeHbIlle BCEro XMu-
Teau I'pofHO obpaljaloT BHMMaHue Ha pa3Mepsl U popmy (5%). B peun KOpeHHBIX XU-
TeJiell IPUCYTCTBOBA/IM olipefesieHus (camblil ayvwiuill, pooHOol, A06UMbLL, 20cmenpuuMm-
Hblll), KOTOPble OTPAXKAKT KYJbTYPHO-AYXOBHOE II0JIe TPOJHEHIIEB U UX OTHOIIEHUE K
ropony.

JIOCTaTOUYHO MHTEPECHBIMMU 6BLJIM OTBETHI O Ha3BaHUM I'. I'posiHO: 'apodHa (100), I'o-
podenv (17), I'apad3env (10), I'opodHo (8), I'opodHuua (1), I'podHeHwuHa (13), ['opo-
deHck (2), I'podHA, 20p0o0 Had HemaHom (3), 20po0d-2epoll (2), kyabmypHas cmoauua bena-
pycu (3), I'podHo-cumu (2), cmapbslil 20pod, 20p00 Ha 8038bLULEHHOCMU, 3€/1EHbLU 20pO0.
B omHOM 13 aHKeT 3apUKCHpPOBaHa OTPpHUlLlATEIbHASI KOHHOTAMS — 601bwas 0epesHs.

100% peLUNMEeHTOB Aajiv Ha3BaHUsl, CBSI3aHHbIe C ucTopuen, 6osee 60% mnpensio-
YKUJIV Ha3bIBaTh ropoj, 'apodHeli. Tak)xe 6bLIM ITpeaJioXKeHbl MeTabopuyecKe Ha3BaHUS
r. 'pogHo - 8% OIpPOIIEHHBIX.

2) [TepBoe ynnoMmmuHaHue o ropoze: 1128 2. (16 peLUIINEeHTOB).

3) JIrogu, uMmerlue OTHOLIeHUe K ropoay I'pomHo: SHka Kynana (24 4yesoBeka),
Dauza Oxcewko (23), AHmorHulu Tu3eHzay3 (18), Bacuab Bwuikos (15), Cemawko (11),
Ay6ko (9), BozdaHosuu (8), KaauHosckull (7), Onvea Conomosa (5), CmegpaH Bamopuli (4),
Mypaswvés (3), Jlee Caneza (2), paguo-gumxen «Paamo I'pogHo» I. DucmoHm (1),
Kapnmok (1).

4) Apxutexktypa: Kanoxcckas uepkosv (39), meamp kykoa (36), dpammeamp (28),
Hosblll 3amok (25), ®apHblil kocmén (19), Cmapbti 3amok (17), amgpumeamp (16), kocmén
uesyumos (8), cmapuHHble nocmpouku (4).

5) KpynHble npennpusitusi: mabaunas ¢abpuka (33), I'pooHoxcuncmpoti (25), «Xum-
80/10KkHO» (19), I'poOHeHckull macokombuHam (18), «MoaouHslit mup» (13), I'podHoO6.-
raz (11), «Beakapd» (9), cmekxno3aso0 (7), «'podHoxae6npom» (9), «PaduosonHa» (9).

6) Mundpactpykrypa: TPI] «TpuHumu» (47), H#ene3HodopoxcHbll 8ok3an (33), 300-
napk (32), meduyuHckuu yHusepcumem (28), TI[ «Ond0 Cumu» (25), omenb «Ce-
mauwko» (16), mukpopatioH Ayasc (15), anmeka-my3eu (13), F'umHasus N°9 um. . I1. Ku-
puuerko (11), BocmouHblili mocm (9), «MakdoHanvdc» (7), Cmapwlii mocm (5).

7) HazBaHus yauil: yauua Cosemckas (40), naowads JleHuHa (28), yauua Kap6bui-
wesa (20), A3epixcurckozo (18), Tasnasn (17), Cysoposa (11), AHmoHosa (9).

8) DkoJsiornueckoe cocrosinue: ITviwku (26), Ageycmosckuil kaHan (20), Habepedic-
Has (16).

9) [Tonno>xxuTesbHasT OLleHKA: MOJOZLEXHBIN (33), cospemeHHblll (27), c80600-
Hbll (25), kpacusblll (22), uucmeli (21), 2ocmenpuumHbstil (13).

10) OTpuuaTesabHas OLieHKa: KeapmupHblil eonpoc (3), Maao asmocmosiHok (2), He-
docmamouHo 00oWKO01bHbLX YupexcoeHull (1), 60abluas depesHa (1).

11) pyroe: dobpoma (16), dom (10), cemdbs (9), 11060806 (6), demcmeao (5), Hu3Hsb (5),
dpyswva (4), denveu (4), podura (3), padocms (1).
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TakuM 06pa3oMm, € TOMOIIbIO ACCOLMATUBHOTO 9KCIIEPMMEHTa MbI OIIpe/iesININ pas-
JIMYHBbIE CEMAaHTUYECKME CBSI3U KOHIenTa I'po0HO, a TaK)Xe U3YUMUJIN SI3BIKOBBIE U MUPO-
BO33peHYEeCKME IPUOPUTETHI PEIUITNMEHTOB. ACCOLMATUBHBIN 9KCIIEPUMEHT IIOMOT BBISIC-
HUTD, YTO MTOJpa3yMeBaeTCsI M0 KOHLLEITOM I DOOHO B SI3BIKOBOM KapTMHE MMUpa HOCUTe-
sievi. CTOUT OTMETUTD, UTO GOJIBIIMHCTBO OTBETOB (79) YKAa3bIBAIOT Ha SII€PHBIN IPU3HAK
KOHUenTa I'podHo — ropof,.

*k*

CocTaBiaswliye KOHLenTa I'podHO Ha OCHOBe JIeKCMKOrpapuueCKMX MCTOYHMKOB
MMEIOT COBIIaJIeHUsI C aCCOLMATMBHBIM I3SKCIEPUMMEHTOM B CJeAYIOLIUX 3HauyeHUSIX
(cM. Tab. 1): ropop, 1 ero paclnojioXXeHye, IepBoe YIIOMMHaHMe O rOpojie, B TO BpeMs Kak
MIPOBEEHHBIN SKCIIEPMMEHT BBISIBMJI HOBYIO XapaKTePUCTUKY UCCIIELyEMOTr0 KOHIIeNnTa:
Ha3BaHus yaul, (Cogemckas, /IeHuHa), olleHKa (II0JIOXKUTeJIbHas / oTpuliaTeabHas). UYTo
KacaeTcsl accollMaluil, CBSI3aHHbBIX C JIIOJbMMU, KOTOpble MMEIOT OTHOIIIEHME K TOPOAY, TO
B OTBeTaX pelMIMEHTOB peobiazaoT uMmeHa JHku Kynaawst v Sau3sl Oxcellko, OAHAKO B
CJIOBApHBIX MCTOYHMKAX Ha IEepBBIN IJIaH BbIHeCeHbl MMeHa CmegaHa Bamopus u
MozaHHa @. KHébGensa. Ecny paHblile IJIaBHOM accoliualien KoHLenTa I pooHo Kak MHpa-
CTPYKTYPBI 6B nedazo2uueckull, MeUUUHCKUI YHUBepcumMemsl, NOAUMEXHUKYM, TO Ha
CETOOHSIIIHUM [eHb OTBETbl COBCeM MHbIe: TpuHumu (Mop2080-pa3eneKkamenbHblil
ueHmp), x*ene3HodopOoNiCHbLU 80K3aa, 3oonapk. OTCYTCTBME AAaHHBIX O XXUTEJSIX ropoja,
ero UCTOPMM B aHKeTax PeClOH/EeHTOB CBUETeJbCTByeT JIMO60 O HE3HAaHUM MOJIOAbIX
IPOJHEHIEB UCTOPUUYECKUX COOBITUM U GAKTOB, CBSI3aHHBIX C ['pOZIHO, 1160 0 HEXXeJTaHUN
BCIIOMMHATh IIPOIIJIOE.

Tabanua 1. COoCTaBUTENbHBIN aHAIM3 KOMIIOHEHTOB KOHLeNTa [ poJHO

Konuent I'podHO

CocTaBiagoinmue CaMble YaCTOTHBIE laHHbIE HAa OCHOBeE JieK- | CaMble YaCTOTHbBIE JaH-
KOHIIeITa cukorpadmIecKkux MCTOUYHMKOB HbI€ Ha OCHOBE acCOILU-
ATUBHOTO 3KCHnepu-
MEHTa
1. Fopop, u ero - ueHmp I'podHeHckoll 061. BCCP; ropoj: 79 peaklui,
pacIioI0KeEHME - pacnosoxceH Ha oboux 6epezax p. HemaH; pacIioJIoKeHMUe: OTCYT-
- y3en xcene3mvlx (Ha BuabHioc, Moao0eyHo, | CTBYET

BapaHosuuu u IToabwy) u wiocceliHblx dopoz;
- nod 53 41' ces. wup. u 23 50' socm. dona.
(I'punsuua), 6 118 m Had yp. mopsa, Ha C.-Ile-
mepb6ypacko-Bapwasckolil xcesne3Holl dopoze

2. IlepBoe ynomu-
HaHMe O ropoje

- 8nepeble YynomuHaemcs 6 Aemonucu

nod 1128 (cmoauya yoenbHo20 I POOHEHCK020
KHSs1dcecmea);

-8nepeble YynomuHaemcs 6 Aemonucu

nod 1183

- 8nepavle YnoMuHaemcs
8 niemontucu nood 1128 (16
BEPHBIX OTBETOB U3 100)

3. XKurenu

- 49 mblC. Hcumeseii 8 1939;
- 139 mblC. Hcumeneu 8 1971;
- 284 mwic. ncumeneil 8 1991,
- 313,7 mblIC. Hcumeseil 8 2004
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4. Victopusa

- 8 1376 2. 3axBaueH AUMOBCKUM KHA3eM Bu-
mosmom;

- € 1569 2. Haxoduaca nod saacmuio IToabuliu;
- 8 1795 2. coeduHéH c Poccuell;

- ¢ 1801 2. - 2ybepHckulil 20pod;

- UeHmp KpecmbsIHCK020 soccmaHus 1863 2. 8
Benopyccuu;

- Cosemckasi 8n1acmb ycmaHos/eHa 8 utro/ie
1920 2.;

- C oKmAabps 1920 2. no ceHMA6psL 1939 2.
Haxoouca nod saacmoto Ionvwiu;

- 23 UWHA 1941 2. 6blL1 OKKYnuposaH
HeMeUuKko-pawlucmcKumMu 3axeamuukamul;

- oceoboxncdeH Cosemckoil apmuell 16 uwna

1944 2.

5. JIrogu, uMmero-
Liye OTHOLIeHue
K ropoay I'pogHo

Cme¢gaHn Bamopull, MozaHH ®. KHEGenb

SAnka Kynana, Dausa

Odcewiko

6. ApXUTEKTypa

Cogudtickull cobop, Llepkosb c8. AnekcaHOpa
Hegcko020, KOCmén u MOHacmulpb 6epHapOuH-
ues (1595-1618), kocmén uesayumos (1667),
Zeopey, Cmegpara Bamopusa Ha 3amko80ll
2ope (nocne 1579), Hoswlil 3amok (cep.

XVIII 8., apxumekmop MozaHH ®. KHéGenb u
0p.), bBopucoanebckasn uepkosw (XII 8.)

Konodxcckas uepkoss, me-
amp kykos, dpammeamp

7. IIpOMBILILJIEH-
HbIe OTpacau

MawuHocmpoeHue u memannoobpabomka,
Xumuueckasl, mekCmu/abHas, KO¥e8eHHO-
o6ysHas, cmpoiimamepuanos

8. KpynHble nipef-
IpUSATUS

Xumudeckuii kombuHam «A30T», «Xumeo-
/I0OKHO», «A8Mo3an4acms», MOHKOCYKOHHbLIL
Komb6uHam, 3a800 asMomMoOUIbHbLX az2peaa-
mos, Mop208020 MawWUHOCMpPOeHUS, 6blmo-
8blX 3/1eKMpOoHazpesamebHbIX NPUOGOPOS,
MOHKOCYKOHHbBLI KOMO6UHAM, KOXCEeBEHHDbLL
3a800, xnonkonpsduivHas, 0se wiseliHble,
obysHaa gabpukxu, mebenvHas, mabauHas
dabpuku, KkpynHonaHebHblIL dOMOCMPOL-
menbHbLU KOMOUHaAmM, cmexa103as00

TabauHas ¢abpuka
«HémaH», IpodHOxCcUn-
cmpoti, «<A30T»

9. UndpacTpyk-
Typa

HMcmopuko-apxeonozuyeckuil my3ell, pyc-
ckuil dpamamuueckuil meamp, pe3udeHuus
guye-2ybepHamopa

TPI] «TpuHumu», ice-
/1e3HO00POXCHDBLIL 80K3an,
3o0napk

10. YupexgeHusa
06pa3oBaHUs

- 8 1939 2. He 6bL10 HU 00HO20 8blCLLEe20 U
cpedHez20 cneyuanbHO20 YyuebHOo20 3a8edeHUsl;
- nedazoz2uveckuil, MeOUUUHCKULL YJHUBEpCU-
mem, Ce/ibCKOXO035UCMBEHHbLU UHCMUMym,
NOAUMEeXHUKYM, XUMUKO-MEeXHO/102U1ecKUll
MexHUKYym

I'pI'y Anku Kynanwt, me-
JuyuHckuil, azpapHblil

11. HazBaHus
yani

Cosemckas, JIeHuHa

12. DKoJIoruye-
CKO€ COCTOsIHHue

CocHosblll 60p 8 neconapke

ITbiwiku,
KaHan

Asz2ycmosckull
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13. OLleHKa - ITonoxcumenwvHasa, ompu-
uamesibHas

V3yyeHMe KOHILIETITOB B SI3bIKE SIBJISIETCSI OAHUM U3 CaMbIX IIePCIEKTUBHbBIX HaIlpaB-
JIeHU} B COBpPeMEeHHOM JIMHIBUCTUYECKO HayKe, ITO3TOMY B JJaHHOM paboTe 6bLI pac-
CMOTpeH KOHLeNT I pO0HO U ero si3bIKOBas pelrpe3eHTalMsI Ha OCHOBE CJIOBApHbIX edpu-
HULIUI U TPOBEZLEHHOT'O aCCOLIMATUBHOTO 3KCIIEPUMEHTA, UYTO MOXET CTAaTh MO/JEJIbIO JJIsI
aHa/IM3a MOJOOHBIX HAllMOHAJIbHO-Teorpaduueckux 06beKTOB. AKTYaJIbHOCTb MCCJIENO0-
BaHMSI CBsI3aHa C HEOO6XOAMMOCTBIO U3yUEHMS B HACTOsIIIlee BpeMsl KOHIIETITOB U BhISIBJIE-
HUS SI3BIKOBBIX €IMHULL, MIPEeLCTABISIOIINX UX. BBIIEeISI0TCS MHBapMaHTHbIe IPU3HAKU
KOHIIEITAa: 3TO MUHUMMaJIbHAs €AMHUIIA YeJIOBEYECKOT0 OIbITa B €ro MUAeaJlbHOM IIpe/ -
CTaBJIEHUM, BepbasiM3yIolasicsi C IOMOIIbIO CJIOBA; 3TO IJIaBHble eAMHUIIBI 06paboTKH,
XpaHEeHUs U IiepelauyyM 3HAHUM; aCCOLMAaTUBHOE II0JiIe KOHIleNTa OOyC/JIOBJIMBAET €ro
IIparMaTMKy; 3TO OCHOBHasl siUyeiKa KyJbTypbl. CTPYKTypa KOHIeNTa BKJIIOYaeT SIpo,
LIEHHOCTHBIM, 06pa3HbIi U MOHSATUMHBINM KOMIOHEHTHI. TakuM 06pa3oM, Ha OCHOBE ITPO-
BeJEHHOT0 aHaJIM3a MOXXHO IIPeCTaBUTh 06001IEHHYIO MOZieIb KOHLeNITa I pOOHO: TOPOZ,
M ero paclioJjio)KeHMe; MepBoe YIIOMMHAHME O T'Opo/ie; KOJIMYECTBO XXUTeJe; UCTOPUS,;
JII0OZIY, UMeIollMie OTHOLIIeHME K TOPOoAy I'POZIHO; apXUTEKTypa; IPOMBIIIJIEHHbIE OTPacCIu
U IpennpUsITUs; UHPPACTPYKTYypa; IKOJIOTUYECKOE COCTOSIHME; OLleHKa (M3BECTHOCTD).
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