Poccuiicko-ApMSHCKUM YHUBEPCUTET
HoBropozackuii rocyAapCTBEeHHbIN YHUBEPCUTET
uM. SIpociaBa Myzaporo

URBIS ET ORBIS

MNKPONCTOPUA N CEMNOTUKA TOPOJA

2022 | N°1(2)



Urbis et Orbis. Mukpouctopua n cemmoTtmka ropoga. 2022. Ne 1 (2)

FnaBHbIi pepgaKTop

E. I. MaprapsaH (Poccuiicko-ApmMAHCKUIA yHUBepcuTeT, EpeBaH, ApmeHus)

3amecTuUTenu rnaBHOro pegakTopa

C. C. ABaHecoB (HoBropoAcKkuii rocyaapCcTBeHHbIN YHUBEPCUTET MMeHM Apocnasa Mygporo, Poccus)
T. C. CumsaH (EpeBaHCKUI rocyapCTBEHHbI YHUBEPCUTET, ApMEHUS)

PepaKkuuoHHaa Konnerna

l. B. FTopHoBa (HaunoHanbHbIM ccnegoBaTenbCckuin yHusepcutet UTMO,
CaHkT-lMeTepbypr, Poccus)
N. A. PepeHbcku (Bpounasckuin yHnsepcuteT, MonbLia)
A. UumauHsa (NatBuinckmii yHnnsepcuteT, Pura, Jlateusa)
WU. H. AlyxaH (Benopycckuin rocyaapcTBeHHbIN yHUBepcuTeT, MUHCK, Benapychb)

PefaKUMOHHDIN coBeT

3. OxKrepeHauma (FfocyaapcTBEHHbIN YHUBEPCUTET MMEHM Unbu YaBuyaBasase,
Téunucn, Mpysus)

B. /1. KpyTKuH (YAMypTCKUI rocyaapcTBeHHbI yHMBepcuTeT, Poccun)
W. A. Nunbwmkos (KanudopHuiicknii yHusepcuteT, Jloc-AHgxkenec, CLUA)
XK. P. Chagkeswnu (FgaHbCcKkuit yHuBepcuTeT, MNonbLua)

C. A. CmupHoB (MNHcTUTYT drunocodum n npasa Cnbmupckoro otTaeneHus
Poccuitckolt akagemum Hayk, HoBocmbupck, Poccus)

E. . Tpy6buHa (YHusepcutet CeepHolt KaponuHbl, Yenen-Xunn, CLUA)
A. U. LLlepbuHMH (HaumoHaNbHbIN nccnesoBaTebCKUiA
TOMCKMIM rocyAapcTBEHHbIV yHUBepcuTeT, Poccus)

B. I'. LLLyKuH (ArennoHckuin yHnsepcuTeT, Kpakos, MonbLua)

Coyupeaurenu:
MOY BO «Poccunitcko-ApMAHCKUIA YHUBEPCUTET»
Appec coyupeantena: 0051, ApmeHus, EpesaH,
yn. Oscena dmuHa 123. TenedoH: +374 91 93-31-23

®Ire0Y BO «HoBropoAackuii rocyaapcTBeHHbIM yHUBEPCUTET UMeHN Apocnasa Myaporo»
Appec coyupeautena: 173003, Poccun, Bennknin Hosropog,
yn. bonbwasna CaHkT-MeTepbyprckas, 41. TenedoH: 8 (8162) 627244

Appec pegakuumn: 0051, ApmeHnsa, EpesaH,
yn. OBcena dmuHa 123, Aya. 444. Tenedon: + 374 55 81-00-93; +374 91 24-54-96.
E-mail: urbiestorbis2021@gmail.com

Appec xypHana B cetu MHTepHeT: https://urbisetorbis.rau.am/

© Poccuicko-ApmsaHCKUIA yHMBepcuTeT, 2022
© HoBropoacKuin rocyaapCTBEHHbIN YHUBEPCUTET MMeHU Apocnasa Myaporo, 2022
Bce npaBa 3awuieHsbl

16+


mailto:urbiestorbis2021@gmail.com
https://urbisetorbis.rau.am/

Russian-Armenian University
Yaroslav-the-Wise Novgorod State University

URBIS ET ORBIS

MICROHISTORY AND SEMIOTICS OF THE CITY

2022 | N°1(2)



Urbis et Orbis. Microhistory and Semiotics of the City. 2022. 1 (2)

Editor-in-Chief

Yervand G. Margaryan (Russian-Armenian University, Yerevan, Armenia)

Vice-Editors

Sergey S. Avanesov (Yaroslav-the-Wise Novgorod State University, Russia)
Tigran S. Simyan (Yerevan State University, Armenia)

Editorial Board

Ausma Cimdina (University Latvia, Riga, Latvia)
Piotr Jakub Ferenski (University of Wroclaw, Poland)
Galina V. Gornova (ITMO University, St. Petersburg, Russia)
Igor N. Dukhan (Belarussian State University, Minsk, Belarus)

Editorial Council

Emzar Jgerenaia (llia State University, Thilisi, Georgia)
Viktor L. Krutkin (Udmurt State University, Izhevsk, Russia)

Igor A. Pilshikov (University of California, Los Angeles, USA)
Alexey I. Shcherbinin (National Research Tomsk State University, Russia)
Zanna Stadkiewicz (University of Gdansk, Poland)

Sergey A. Smirnov (Institute of Philosophy and Law of the Siberian Branch
of Russian Academy of Science, Novosibirsk, Russia)

Wasilij G. Szczukin (Jagiellonian University, Krakdw, Poland)

Elena G. Trubina (University of North Carolina, Chapel Hill, USA)

Founders:
Russian-Armenian University
Address: 123 Hovsep Emin Street,
Yerevan, Armenia, 0051. Tel.: +374 91 93-31-23

Yaroslav-the-Wise Novgorod State University
Address: 41 Bolshaya Sankt-Peterburgskaya Street,
Veliky Novgorod, Russia, 173003. Tel.: +7 8162 627244

Editorial address: 123 Hovsep Emin Street, Yerevan, Armenia, 0051, aud. 444
Tel.: + 374 55 81-00-93; +374 91 24-54-96
E-mail: urbiestorbis2021@gmail.com

Online address: https://urbisetorbis.rau.am/

© Russian-Armenian University, 2022. All rights reserved
© Yaroslav-the-Wise Novgorod State University, 2022. All rights reserved

16+


mailto:urbiestorbis2021@gmail.com
https://urbisetorbis.rau.am/

COJEPXAHUE

I'opoa B Teopumn

C. A. Cmuprios
YeaoBek B ropoje 1 TopoJ, B 4eA0BeKe,
nan Emé pas o ipeameTre ropOACKOM aHTPOIMOAOTUM (2) couvvvniniiiiininininiiininininiinna, 7

Arina Sherstiuk
The Sociocultural Position of “The Old City Space”
as a Semiotic Code of Intercultural Communication .....oooueeeeieeeeeei e 29

I'opoa B xmHO

C. C. Asanecos
| @) oT0¥HB 29742 (0] 0 To 7 | / 43

I1. M. Koaviues
I'opoga 1 angHOCTD B KMHO: 00passl I'opoga 1 APYTOTO .....o.oovviviiiiiiiiiiiiiiiia 75

A. Konmpepac Koo0, A. B. bospxutia
I'opoackoit 3ByKOBOI AaHAIIAPT B (PAHTACTUUECKOM KITHO ...ouvuinininiininininiininennnnss 86

I'opoa 1 sKOHOMMKa

A. A. Aseman
HexoTopbsle conmaabHO-9KOHOMIYecKIe IIpo0AeMBbl COBpeMeHHOTO ropoja
U OyTU UX pelieHns (Ha IpuMepe I. EpeBaHa) ..........ooooviiiiiiiiiii 101

I'opoa B ucropun

M. A. Muayaxanosa
ITaprox B 10Xy Bropoit umnepun: «Pyron-Makkaps» Omnas 30451
LRy o ER S 517(S 8 (< o]V (<) - S 119

KyabTypHubii aanamadT ropoaa

K. ‘Irux-bopeuxa
Mecra-naanmmncectsl CankT-IleTepOypra 1 MX Ha3BAHMS ....uovvvnvniniininiiniiiinne 142

Harutyun Vermishyan, Lilit Barseghyan
Yerevan Center Urban Parks and Garden Squares:
Places for People, Places of Meanings ...............cocoiviiiiiiiiiiiiiiiii 157

@12V 15321782 Qe TOJ=0: 5 Y o) o X- D\ RO 185



CONTENTS

The City in Theory

Sergey Smirnov
A Person in a City and a City in a Person, or Once again
about the Subject of Urban Anthropology (2) ..........ccocooiviiiiiiiiii, 7

Arina Sherstiuk
The Sociocultural Position of “The Old City Space”
as a Semiotic Code of Intercultural CommuniCation.......ovvuueiiitiiiiiiie e 29

The City in the Cinema

Sergey Avanesov

Cities in Fiction Cinema: Their Roles ..............coooiiiiii 43
Petr Kolychev

City and Personality in Cinematography: Images of the City and the Other................. 75
Alejandro Contreras Koob, Albina Boyarkina

The Urban Soundscape in Sci-Fi Cinema .............oooviiiiiiiiiiii 86
City and Economy

Arman Avetyan
Some Socio-Economic Problems of a Modern City and Ways to Solve Them
(by the Example of Yerevan) .............cooooiiiiiiiiiiiii 101

City in History

Maria Mnatsakanova
Paris in the Era of the Second Empire: Emile Zola’s Les Rougon-Macquart
as a Reflection of Change ...............coooiiiii 119

Cultural Landscape of the City

Katarzyna Janik-Borecka
Places-Palimpsests of Saint Petersburg and Their Names .....................coooin 142

Harutyun Vermishyan, Lilit Barseghyan
Yerevan Center Urban Parks and Garden Squares:
Places for People, Places of Meanings ...............cccoiviiiiiiiiiiiiiiiii 157

AU 0TS e e e e e e, 185



Urbis et Orbis. Muxpoucropms u ceMnoTuka ropoga. 2022. No 1 (2) 7

I'OPOJ B TEOPUU

DOI: https://doi.org/10.34680/urbis-2022-1(2)-7-28

YEAOBEK B I'OPOAE NTOPOA B YE/1IOBEKE,
VAN EIIE PA3 O IIPEAMETE
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Muctutyt Ppuaocodpum n mpasa CrOMPCKOTo OTAeA€HUS
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CraTbs IOATOTOBAEHa B paMKax ITpoekTa «O0pa3soBaTeabHOe IPOCTPAHCTBO
¥ aHTPOIIONIPAKTHKA B aHTMYHOM M COBpeMeHHOM ropoje»
npu noaaepxke Poccniickoro HayaHoro ¢poHga, mpoekt Ne 18-78-10001

B pabote obOcy>kaaeTcsi mpegMeT U MeTO/, TOPOACKON aHTPOIIOAOTMN. ABTOP I104araeT, YTo
ropockasl aHTPOIIOAOIM II0 CBOeMY IIpeAMeTy He CBOAUTCA HM K IPUKAAAHONM COIMOAOTUM
ropoga, Hu K MUKpoypOaHmusmy. B craTbe geaaeTcs momsITKa BHIA@AUTH OCOOYIO PUTYPY Iropoa-
CKOTO MccAeAoBaTeAs, KOTOPBII OCMBICASIET TOpog B KaTeropusax ad hominem, a yeaoseka 1o-
HIMaeT B KaTeropusX ropoja Kak MecTa OOpeTeHMsI UM CBOero COOCTBEHHOTO CMBICAa M MecTa
oOuraHms. Bpoaurcsa pasamume MeXAy TOPOACKMM — KAacCHMYeCKUM — McCCAeAOBaTeleM-
Ha0AI0AaTeaeM, TOPOACKUM 3eBaKol, (AaHEPOM M TOPOKaHUHOM-TPakAaHMHOM. ABTOp I104a-
raeT, YTO ropoJ4a, Kak 1 IIpOCTpaHCTBa B 11€40M, He ObIBalOT HeliTpaabHeIMU. ['Opog Bceraa oou-
taeM. [lo mososy mpocTpaHcTBa OOMTaHMS BCerga COCTaBASIOTCS OIpejeAEHHBIe IIpeacTaBae-
HIs AIOAeM, OCMBICASIONIMX 9TO IMPOCTPAHCTBO oOuUTaHu:A. B 9TOM cMbIcae TOPOAOB CTOABKO,
CKO/ABKO 00pa3oB ropoja 1 criocooos oouranus B HEM. B cBoio ouepeab oOpas ropoJa 3aBUCUT
OT TOIO, KTO U KaK ®TOT 00pa3 IpeAcTaBAsieT B CBOEM CO3HaHUMU. A co3jaHMe caMuX oOpa3oB
3aBUCUT OT MapIIpPyTOB-IIyTell, KOTOphle ITPOKJAaAbIBalOT cebe oOmMTaTeAnm TrOpPOACKUX IIpO-
CTPaHCTB, XXUTeAM ropoda. B pabore BBoAMUTCS MpejcTaBaeHNe O MeToAe, UCIIOAb3yeMOM B Io-
POACKOI aHTPOIIOAOTUM ¥ TyMaHUTapHOI reorpadpum, — TeOpus U IpaKTUKa COCTaBAeHUs Kap-
TOMAOB U MeHTaAbHBIX KapT. B pabGore ommcaHo oramume Kapromaa OT MEHTaAbHBIX KapT.
ITpeaaaraercs MeTOA0AOTMYECKMII KOHCTPYKT KapTOnAa, B OCHOBaHUE KOTOPOTO BBOAATCS Ta-
K11e OIIOpPHI-perieprl, KakK IyTh, IpaHNUIla, OPUEHTHUP, MeCTO, TOpU30HT, MapiIpyT. Ha ocHOBaHMM
MeTOA0A0TMYeCKOr0 KOHCTPYKTa KapToMja IPOBOAMTCA aHAAWU3 IMAOTHOTO OOCAeAOBaHM
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IIpeACTaBIUTe A€}l COBPEMEHHOTO ropoja I X «KapTouasl» (Ha npumepe Hosocubupckoro Aka-
AeMIopoJKa), TO eCTb MX KapThl-MapLIPyThl B COOCTBEHHOM OOXIMTOM TOPOACKOM IIPOCTpaH-
CTBe.

Karouesble caoBa: ropod, ypOaHICTIKA, TOPOACKIE MCCAeAOBaHMs, TOPOACKasl aHTPOIIOA0-
51, aHTPOIIOAOT S TOPOAa, MeHTaAbHasl KapTa, 00pa3 roposa, KapToud.

A PERSON IN A CITY AND A CITY IN A PERSON,
OR ONCE AGAIN ABOUT THE SUBJECT
OF URBAN ANTHROPOLOGY (2)

Sergey Smirnov
Institute of Philosophy and Law of the Siberian Branch
of Russian Academy of Sciences, Novosibirsk, Russia
smirnoff1955@yandex.ru

The article was prepared within the framework of the project
"Educational space and anthropological practices in the ancient and modern city"
with the support of the Russian Science Foundation, project No. 18-78-10001

The article discusses the subject and method of urban anthropology. The author believes that
the subject of urban anthropology is not reduced to either the applied sociology of the city, or to
micro-urbanism. The article makes an attempt to highlight a special figure of the urban re-
searcher who comprehends the city in ad hominem categories, and understands a person in the
categories of the city as a place for him to acquire his own meaning and environment. A distinc-
tion is made between the urban classic explorer-observer, the urban onlooker, the flaneur, and
the townsman-citizen. The author states that cities, like spaces in general, are never neutral. The
city is always inhabited. Regarding the living space, there are always certain ideas of people
who live there and comprehend it as their environment. In this sense, there are as many cities as
there are images of a city and ways of living in it. The image of the city depends on the way it is
represented in a human’s mind. And the creation of the images themselves depends on the
routes-paths that the inhabitants of urban spaces, the city inhabitants, are making. The paper
introduces an idea of the method used in urban anthropology and humanitarian geography -
the theory and practice of drawing cartoids and mental maps. The paper describes the differ-
ence between a cartoid and a mental map. A methodological construct of a cartoid is proposed,
on which basis such support-benchmarks as path, border, landmark, place, horizon, route, are
introduced. Based on the methodological construct of the cartoid, the article provides the analy-
sis of a pilot survey of a modern city representatives and their “cartoids” (on the example of the
Novosibirsk Academgorodok), that are maps-routes in their habitable urban space.

Keywords: city, urban studies, urban anthropology, city anthropology, mental map, city im-
age, cartoids.

KapTsl 1 KapTONADI

AAas HalIey TeMbl IPUHIMINAABHBIM SBASETCS TO, YTO IMEHHO 4eA0BeYecKoe 1u3Me-
peHue Topoja, MHOToOOpa3Has ¥ MHOTOpa3oBasl (puKcalysl MPUCTaAbHOTO B3rAs14a IpU
OTBeTe Ha BOIIPOC «KTO TBOM TOPOA?», B3rasjaa, IIpeAIioAaralomniero BelllarnBaHue OTBe-
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Ta HOTaMM, — TaKOe YeA0BedecKoe M3MepeHne, 0yaydu nemexo4HbplM, OBCeAHEeBHBIM I
3aMfHTepeCOBaHHBIM (IIOTOMY YTO S BBIIIAIMBAIO CBOM TOPOJ, B HEM MO 3a00Ta, B HEM 5
JKMBY U1 MHE Ba>KHO, YTOOBI MHe OBLA0 B HEM XOPOIIO, IIOCKOABKY HTO MOV 40M), IIO3BO-
As€eT CYAUTb O Mepe ueAoseka 6 20pode 1 Mepe 20poda 6 ueroseke, 00 ux copasmepHocTn. Tak
ropog, u coOmMpaeTcss — B €0 pasHbIX ITa3ddax M KalelAOoCKomax, oOpasax U MOJeAsX.
Bossparaemcs k oOpasy ropoda, K TOMy, KaK M KaK/M CIIOCOOOM MO>KHO cOOMpaTthb
cBoit Topod. To am 910 OyAyT caydaliHble CBUAETEABLCTBA 3€BaKy, TO AU AHEBHUKU
dpaanépa, To AU MHTEPBLIO DKCTpeMada-Tpeiicepa? Ecam Mpl ToBOpUM O TeppuUTOpUN
(34ech — ropoJa), TO HeMIUHYeMO HPUAEM K pasHBIM IpaKTHUKaM KapTUpOBaHUs, IIpaK-
THKaM BU3YyaAbHOTO MpeJACTaBAeHUs CBOETO IPMUCYTCTBMS Ha TOM MAM MHOM TeppUTO-
pun. Kaprtuposanue u kaprorpadgust MCTOPUYECKN ¥ CAOKMAMCH KaK TakKas IIpaKTHUKa.
Ho BoT Kakme OBIBAIOT KapThl U B 4éM X cllennduKa B ryMaHUTapHOM reorpagpum u
ropoAckoit anrponoaorun? Hampumep, akTMBHO 0OCy>KAaeTcs OIIBIT COCTaBAEHMNs
MeHTaAbHBIX KapT [MuTun 2017; Beceakosa 2010; I'aaskos 2013]. DTum o0MINM CA0BOM
Ha3bIBalIOT 0OAbIIIOE MHOroOOpasue pasHBIX BUAOB BU3YaAbHOTO IIpeAcTaBAeHMs ITpo-
CTpaHCTBa OOUTaHIs, TEPPUTOPUM U AaKe Pa3HOIO poja BUAOB OIIBITa (B TaKOM CAydae
peub 0oAbllle MAET BCE >Ke O KOTHUTUBHBIX M MHTEAAEKTyaAbHBIX KapTax MAM IPOCTO
cxemax).

ITpu Bcém MHOTOOOpa3un onpegeaenni [cm. 063op: Murtun 2017] MmeHTaabHas KapTa
TaK MAM MHaye BBICTyIaeT CIIocoboM (pUKcaluy BU3yaabHOTO OOpa3a TOM MAM MHOIA
TePPUTOPIUM, TOTO MAM MHOTO IIPOCTPaHCTBa (TOpOJa, perroHa, CTpaHbl, 9acTU ropoJa),
B KOTOPOM TaK MAM MHade (PUKCUPYIOTCS er0 OCHOBHBIE DAeMEHTBI — OIIOPHI, MecTa,
OPUEeHTUPBLI U IIyTH, U3 KOTOPBIX CKAaAbIBAeTCA KapKac oOpa3a ®TOIl TeppUTOPUIN.
K. Aung ognuM 13 mepBhIX IIBITAACA MpoJeaaTh paOOTy IIO COCTaBAEHUIO TaKOV MeH-
TaAbHOM KapThl, He Ha3bIBasl, OAHAKO, CBOJI OIIBIT TaKUM IoHsATHeM. IIpu 9TOM 1ccaeso-
BaTeAM BeAyT CIIOP O TOM, YTO CYMTaTh MEHTAAbHON KapTON, YTO He CYUTaTh, Ha YEM
CTaBUTH aKIIeHTHI — Ha IICUX0AO0TMIECKOM COCTOSIHIM MHPOPMaHTa, aBTOpa HTON KapThl,
AN Ha creruduke crrocoda pUcoBaHMs:, AU Ha creljnduKke MecTa, KOTopoe nsodpa-
JKeHO Ha KapTe. DTOT CIIOp OCTaHeTCsl MaAoIpeAMETHBIM, eCAM He JAOTOBOPUTHCA O
r1aBHOM: MeHTaAbHas KapTa TaK MAM MHaye BCE paBHO sABASETCS He KapTOl, COOTBET-
CTBYIOIIIel OObeKTy 110 MacITaby 1 cpeAcTBaM M300pakeHUsI (4TO HeOOXOAMMO B Kap-
Torpadpun), a CritocoOOM OpPMEHTMPOBaHM: ¥ HaBUTallMM aBTOpa KapThl. Pucys xapTs
MEeCTHOCTH, 4eA0BeK TaK MAM MHadye COOTHOCUT ceOs c Heit. Kapra BrpicTyaer teM ca-
MBIM CpeACTBOM-MeAMaTOPOM MeXAy 4eA0BeKOM U IMPOCTPaHCTBEHHBIM OKpY>KeHNeM,
cpeAoit oOMTaHMA.

Heobxoaumo mpu 9TomM 400aBUTh, YTO MHOIME MCCAeAO0BaTeAl, aBas 3alaHlue CBO-
M MHPOPMaHTaM COCTaBUTh MEHTa/AbHYIO KapTy, 3aObIBalOT IAaBHOe — IPeAAOKUTh
caMoMy MHQOPMaHTy IOMETUTb CBOE MeCTO Ha KapTe. MeHTaabHbIe KapThl B DTOM
IIAaHe 3a49acTyi0 aHOHUMHBI 11 OeccyObeKTHEI. BoT, Hanpumep, pucyer on ropoa Yukaro
nan HosocnOupck, TouHee, 4acTb ropoga, TO eCTh CBOE oOMUTaeMoe IIPOCTPaHCTBO, pU-
CyeT BHeIIHUI eMy oOpa3, HO He pucyeT ceOs B HEM. [IpuHATO cumTaTh, YTO MEHTAAD-
Hasl KapTa eCcThb CIIoco0 KOHCTPYMPOBaHMs COOCTBEHHBIX BOOOpaskaeMbIX MIPOB, HO IIPpU
®TOM B peaAbHON IIPaKTMKe MEHTa/AbHOIO KapTUPOBaHMS BCE DOAbIIe AOMMUHUPYET
BHeIITHIII 00pa3, BHeIlIHee IIPOCTPaHCTBO, KOTOPOe, pa3yMeeTcs, II0AyJaeTcsl Bceraa as-
TOPCKMM (PMCYHOK y Ka>kAO0I'O CBOI), HO B HEM HeT I1aBHOIO — TOTO, KTO PUCOBaA.
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MeHTaabHas KapTa NPUHIIMIINAABHO OTAMYAeTCsl OT IMPUBBIYHON HaM reorpadude-
ckoil KapThl. Ilocaeansis 404KHa yu4nTBIBaTh peaabHOCTh OObeKTa (TeppUTopun), 00b-
eKTUBHBIE CBOJICTBA IIPOCTPAHCTBA, MecTa I, C Y4ETOM MacIITabOB U YCAOBHBIX 0DO3Ha-
YeHUI, AOAXKHA yXBAaTUTh MaKCMMAaAbHO TOYHO DTy TEPPUTOPUIO. A BOT MEHTaAbHas
KapTa, B OTAMYMe OT TeoKapT, CXBaThbiBaeT He caMy TeppPUTOPUIO, a e€ oOpa3HOe BOC-
IpusATHe B CO3HAHUM TOTo, KTO eé pucyeT. OHa He 0Os13aHa COOTBETCTBOBATh T€PPUTO-
pum, OBITH IIPaBUABHOM U copazMepHoit. C eé MOMOIIIBIO KOHCTPYUPYeTCsl MHasl peaab-
HOCTh — oOpasHasd. Ecam 9TO MeHTaabHas KapTa, TO 9TO HIpeXXJe BCero BU3yaabHOe
IpejcTaBAeHne Moero odpasa TOTO MecTa, KOTopoe (pUKcUpyeTcs B DTON KapTe. DTO
BU3yaAbHOE IIpeACTaBA€HIe CBOEr0 OCBOEHHOIO IIPOCTPAaHCTBA C BhIACAEHUEM MECT,
ontop 1 opueHTUpoB. C Hell He Ha40 IMyTaTh CXeMbl, MOA@AN U AMarPaMMBI, C IIOMOIIIBIO
KOTOPBIX M300pakaeTcs HeKasi oOpa3Has KOHCTPYKIINs. Bcé ke B MeHTaAbHOI KapTe,
ecau ®TO MMEHHO KapTa, 40AKHA yraAblBaThCs peaabHas MECTHOCTb, peaabHasl Teppu-
TOpUs, peaabHble MecTa OOMTaHNs.

Ho B MeHTaspHON KapTe IIpu ®TOM HET AMHAMUKN. B Hell HeT MapmipyToB, ABMKe-
HII TOTO, KTO €€ pucyeT. VIMeHHO yepe3 HIX MBI MOXeM YBUAETb, 3apUKCUPOBaTh aB-
Topa KapThl. V Torga Mel mepexoaum K noHATnio kapmouda [cm.: Cmupnos 2017; Cmup-
HoB 2018]. KapTomg oramyaercs OT MeHTaAbHOV KapThl TeM, YTO OH codeTaeT B cebe
CBOIICTBA IIYTE€BOTO JAHEBHIKA, MapIIPYyTHOM KapThl M MeHTaAbHOM KapThl. Kapromg
Oo4bllle IpeAriodaraeT M3o0pakeHne MapIIpyTa, Hexkean Mecta. B ném asTop ukcu-
pyeT He CTOABKO CAMO MeCTO OOMTaHM:, CKOABKO ceDsl B DTOM MEeCTHOCTM, CBOM MapIl-
PYTHI epeABV>KeHNs 10 JKMBOMY MeCTy, IIpPUMY€M OHU MOTIYT OBITh COCTaBAEHBI B pas-
HOe BpeMs 1 ObITh pasHeIMI?® VI TOrga MBI MOKeM MMeTh ITaKeT TaKuX KapTOWUAOB, BbI-
CTyHalolmuii 4eM-TO BpoJe aBToOMorpapuieckoro AHeBHIKa, «II0Ca’KeHHOIo» Ha Tep-
puropuio. VIMeHHO 4yepe3 MapLIPyTM3allMIO aBTOpa KapTouja Mbl HaulHaeM BUAETh
PeaAbHYyIO, JXUBYIO, ABIIIAIIYIO, HO MMEHHO €20 TEPPUTOPUIO, €T0 pealbHOe, CBOE MECTO
oOuTaHMs, a He BOOOIIe ero IpejcrapaeHne o MectHoctu. ITpocroe nmpeacrasaenne o
MeCTHOCTH BBICTYIIaeT ®TaKol KpuBoil pororpadpueit, CTaTUIHON U CUABHO 3aBUCSIIEN
OT MHTepIIpeTalMyi caMuM uccaegosareaeM. KapTona ke yxsaTbIBaeT ITOBCeAHEBHOE

2 @axkTIIeCcKN IIpaKTUKa COCTaBAEHNS KapTOMAOB cAeAyeT TOV MOOMABHOIN IIapaAnUrMe, KOTopas JaBHO
y>XXe pa3padaTbIBaeTCsl B IIPOCTPAHCTBEHHBIX U TOPOACKMX MccaeoBaHmsix. CoraacHoO »TON ITapadnurme,
M3ydeHne MOOUABHOCTU AOAKHO OCYIIeCTBASITBCI MOOMABHBIMHU >Ke MeTogamu. Vl cam mccaeaosarean
AOAKeH HaxoauThcs B ABmKeHun. CaMo ABMIKeHUe MccaeloBaTeAs] CTAaHOBUTCS YacThIO €ro MccaeioBa-
TeAbCKOI crpateruu [Yppu 2012; 3anoposker 2017; Crpeasankosa 2012; Richardson 2008]. K takum mo-
OMABHBIM MeTOJaM OTHOCSTCS «COBMECTHasI IIelas IIporyAKa», «CAeJ0BaHIe TeHbIO», «Omorpaduyaeckast
IIPOTyAKa», «A0PO>KHOe MHTEPBBIO»; 0Aarogaps pasBUTUIO COBpeMEHHBIX raA>KeTOB MOOVAbBHBIE METOALI
AOTIOAHMANCH AHEBHMKaMI MOOMABHOCTM U KapTorpadueit MmoomnapHocT! [cM.: ['1a3k0B, CTpeabHMKOBa
2015]. 3ameTnm, 4TO B COUMOAOTUM MOOMUALHBIE METOABI 4QBHO MCIIOAB3YIOTCS B IIOAEBBIX MCCAeAOBaHU-
ax. Ho, xak 70 y>ke MBI 006Cy>X4a4M, MHOTHE METOABI U B 11e10M IlapajurMa [101€BOro STHOrpaIIecKo-
IO ¥ COIIMOAOTMYECKOTO rccaeoBaHms Obaa nepenecena ¢ Iloas 8 'opoa. VM ropoga ¢ ero xxureasmmn cTa-
AV TaKMM Xe oOBbeKToM HabaodeHnii. Ho BaskHO TO, 4TO X0AB0a mernexoa, MHGOPMaHTa U CaMOTO JC-
c/leaoBaTeAsl CTAHOBUTCSI COBMECTHBIM METO/AO0M — VM METOAOM IIPO>KUBaHMS, I METOAOM MCCAeAOBaHMS.
Taxoe pedaexcuBHOe ITOHMMaHME COOCTBEHHOTO CIIOCODa CYIIIeCTBOBAaHUS B TOpoJe Kak IleIexosa, cra-
HOBSICh I METOAOM CaMOMCCAeAOBaHVs, TpeOyeT M COOTBETCTBYIOIIEIO MHCTPYMEHTa, KOUM U BBICTYIIaeT
KapTomA, COBMeIalomuii B ceOe KagecTBa KapThl U AHEBHMKA.
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KIBOeE CYIIeCTBOBaHMe M300pa’k€HHOTO MecCTa, KOTOpoe II0 OIlpeAeAeHUIO BCeTAa sIBAsI-
€TCsI KMBBIM, ITIOCKOABKY BBIPe3aeTcCs], BBIIIArBaeTcsl HOTaMIL.

[TocTpoenne kapromaa, BKAIOUEHHOTO B COBMECTHOe IlepeABVIKEHIEe, COBMECTHYIO
IIPOIy/KY, BBICTyIIAeT CIIOCOOOM HpeoJ0AeHNsI OOBEKTHOCTM B COLMOAOTUN I DTHO-
rpadun ropoga. M. Kysenb6ax, Briepsble OImcaBIias MeTO/ COBMECTHOI IPOTYAKH, ITbI-
TaJach IIPe0A0AeTh OIPaHIMIEeHHOCTh HA0AIOAEHNS U MHTEPBbIO, BKAIOYUB IIPOTYAKY, a
TeM CaMBIM U CaMOTO JCCAeA0BaTeAs, B PUTM ropoAckoro asrkeHnst [Kusenbach 2003].

Haao ckasaTp, 94TO cTpeMJeHNe pa3BUBaTh Pa3HOTO poja MOONABHBIE METOAD, IIpea-
roJaraioline Bcé 0oablilee cOAVDKEHMe 1ccAeoBarelst ¢ MHPOPMaHTOM, TO eCTh, COO-
CTBEHHO, cyObeKkTa 1 OOBbeKTa McCAeAOBaHMs, sIBASETCSI CAeACTBUEM BCE TOTO >Ke CUH-
ApOMa y4€HOTO-HaTypaANCTa C AYIOM, CTPeMAIerocs MakCMMaAbHO NPUOAMBUTELCS K
00BEKTYy CBOETro Ha0AI0AeHUsI, BCé DOAbIIle IPOHUKHYTh OyKBaAbHO B CaMy >KM3Hb O0b-
€KTa, CAUTLCS C HUM, A0OUTHCSI T€AECHOTO U UyBCTBEHHOTO COAVIKeHMs, KOHTaKTa, Mak-
CIMAa/ABHOTO AOBEPUsI BIIAOTb 4O CUMIIAaTUU U APY>KOBI U Aa’Ke COBMECTHOTO ITPOKIBa-
HISL. DTO SBASIETCS MPOAOAXKEHNEM BCE TOII JKe MCcCAel0BaTeAbCKO ITapajUrMel, IIpea-
roJaraloles, Kak Obl H TOBOPUAN CTOPOHHUKM MOOMABHBIX METOA0B, HaAU4lie HeKoe-
rO BCeBMASIIETO OKa MccAeloBaTeas], C OAHON CTOPOHBI, I HEKOero oObeKTa, 34ech — Io-
poda 1 ero oburareaeii, ¢ APyToi, XOTsl OObIBaTeAb U TOPOACKOI 3eBaKa CTAaHOBATCS Y
HIIX TaKKe IIepCOHaKaMU A4 TOPOACKUX mccaedoBannii. Ho sTo aykascrso. Beé pasHo,
€CAM TBI ICCAeA0BaTeAb, TO Thl K TOPOAY U €ro OOMTaTeAsIM OTHOCHUIIILCS KaK DHTOMOOT
K 0aOo4ykaM, IBITAIOIINIICA K HUM HPUOAM3UTBCA CO CBOMM CayKoM, >KeJlasl He IIPOCTO
YBIAETD, HO ¥ IIOMIMaTh I HAKOAOTh Ha CBOIO UTAY, IIOMECTHB B CBOIO KOAAeKIuio. Tak u
®TU JCCAeAOBaTeAN TOTOBHI I10A3aTh 10 TOPOACKOMY MYypaBeIHUKY C JCCAeJ0BaTeAb-
CKOJI AYTOM, cobuparth «06abouek» € IMOMOIIBIO CBOMX MHOTOYMCAEHHBIX MHTEPBHIO U
COBMECTHBIX IIPOIyA0K, BeAs Pa3rOBOPHI B CAMBIX Pa3HBIX MeCTax, a TeIllepb y>Ke I C II0-
MOIIIBIO Pa3HBIX YMHBIX TaAKeTOB, HaX0AsACh ¢ MHPOPMAHTaMI B I101€, B OOIIeCTBeH-
HOM TPAHCIIOpPTe, B METPO U DAEKTPpUIKaX, Ha IA0IIaAsIX U «3abpoIIKax», IEeIIKOM Ha
IIPOry/Ke, Ha DKCKYPCIIX, B IIOXOAAX B MarasmHbl, XOAsI 10 OOBIYHBIM VI He O4eHb OOBIU-
HBIM MapIIpyTaM, CAeAysl 3a HUMU TeHBIO, IIBITasACh C HUMM CAUTHCS, IOAOUpast U HyK-
HYIO A5 9TOTO Aela OAeXAY, CBepsid U MoAAa’kMBasl IIOXOAKY, IIOACTpanBasich 0/ pe-
KM SKM3HU U OpUBbIUKU MHPOpMaHTOB. Ho 9TO He MeHsIeT geaa — BCEé paBHO Topod C
ero oburareAsMM OCTaéTcs IPU TaKOM I0AXOAe AAs MUKpoUccAejoBaTeAell 00ABIINM
MypaBeiHMKOM MAM AXKYHTASMHU, B KOTOPBIX KOIIOWIATCs JKUTEAU-MypaBbi, MECTHEIE,
abopurensl. I'1aBHOe — 1T0400paTh MOA HUX KAIOUUK, MHCTPYMEHTUK, HAYIUTLCSI Aeil-
CTBOBATh TaK, YTOOBI TeOsI He 3aMeTNAH, CTaThb TeHbIO, CAUTLCS C IIPUPOAOI (TOPOAOM),
CKPBITBCS B TOPOACKMX AXKYHIASIX, CTaTh CBOMM, YTOOBI OCTaBaThCsl HabA04aTteaeM, (pak-
TUYeCK! IIIMOHOM — OBITh KaK ObI CBOMM, a Ha CaMOM Je/le OCTaBaThCsl pa3BeAuMKOM.
CrpaTernus IINMOHCKOTO HaOAIOAEHNS BCEé PaBHO OCTa€TCs, eCAN Thl pealbHO He CTaHO-
BUIIIBCSI CBOMIM B TOPOJ€ U He TlepecTaélb HabAI04aTh 3a €T0 O0UTaTeASIMI.

Toapko cMeHa caMoit cTpaTernu IO3BOANT HANTHU YeloBeKa B ropode. He camu 1o
ceOe MEeTOABI, ITyCTh OHU U OYAyT MOOMABHBIMU 1 COOTBETCTBYIOIIIIMII PUTMY TopoJa 1
crmocoOy oOMTaHNS YeA0BeKa B TOpoJe, U He caMo 1o cebe cOamkeHne ¢ nHQpOpMaHTa-
MI IIOMOTaIOT OOHAPY>KUTh Ye10BeKa B TOpoJe, a MPUHINIINAABHBINA OTKa3 OT IMO3ULINNI
IIIIOHA-HabA104aTeAs, OTKa3 OT OTHOIIEHMUs K SKUTeAI0 Topoja KakK K MHPOPMaHTY,
13y9aeMOMy I104 MUKPOCKOIIOM MEHTaAbHBIX KapT M COBMECTHBIX ITEIINX IIPOTYAOK,
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OTKa3 B I10Ab3y BOCCTAHOBAEHI:I MHOV ONTUKM — IIOMCKa ropoja B ceOe, Oaarojapst de-
My Thl MO>KeIIIb IIOCTeIIeHHO oOpecTu 1 cesl B ropoJe.

V Toraa MbI cMOXXeM MMeTh 4e40 He IIPOCTO C 00pa3oM ropoaa, a ¢ 4e410BeKOM B Io-
pode, ero crrocoboM oOMUTaHM:A, 3aPUKCUPOBAaHHBIM B BU3yaAbHOM AMHAMIIHOM 0Opa-
3e. HaMm Ba>xHO BecTu peub 0 yeaoBeKke B TOpoJe, a 3HaUUT O eT0 MecTe B TOpoJe, ero Me-
cTe oOMTaHUsA, OBITOBaHM:A, C TIOMOIBIO OCOOOTO BU3yaAbHOIO CPeACTBa, a He IPOCTO
oOpasa Teppuropun. IlosTomy HeBa>kHO, TOBOPMM AU MBI O MEHTaAbHOM KapTe, MAU O
«MBICAEHHOM KapTe», 1AM o KapTouse. Ham BaxkHO 3apukcuposaTh 3ajady: MbI TOBO-
puM o reorpadpuu, 0 BHEIIIHEM I10 OTHOIIEHMIO K YeA0BeKy IIPOCTPaHCTBe, AN MBI IO-
BOPUM O MecTe yeloBeKa B ropoJe, Ha KOHKPeTHOM TeppUTOPUI U O eT0 COOCTBEHHOM
IIOHMMaHUM DTOTO MecTa, CBOerOo MecTa OOMTaHMs, I O TOM, KaK OH 9TO MecTO IIpeJ-
CTaBAsieT, BUAUT AU OH €TI0 M BUAUT AU OH B CBOEM COOCTBEHHOM OOpase MecTa caMOTO
ce0s1? ITosTOMY 1 KapTOMA, M MeHTaAbHas KapTa UMeIOT 4e40 He C TeppUTopueit, a C
4ye/0BeKOM, e€ coOMpalOlIM ¥ OCMBICASIONIMM C IIOMOIILIO KapThl. B Takoi onrtuke
MeHTaAbHbIe KapThl X TeM 004ee KapTOMUABI CO34aI0TCsl He A4Sl U3y4eHNUsI MeCTHOCTH, He
AAsl TOTO, 4TOOBI MO3HATh MECTHOCTb, a A4S OPMEHTAlMMi CaMOIO aBTOpa KapThl Ha
MEeCTHOCTM ¥ HOHMMaHMs UM ceOsl, CBOero MecTa Ha ®TOJ MeCTHOCTI.

Vrak, monpoOyem IIpoBecT! CpaBHeHME MEeHTaAbHOV KapThl M KapTouJAa C TOYKMU
3peHMsI TOTO, KaKyl0 pOAb OHM UTPalOT B MpPaKTUKaX MCCAAOBAHMS, AAs Yero COCTaB-
ASTIOTCS, AAs pellleHNs KaKIX 3ajad IpeAHa3HayeHsl (Tab4. 1).

Tab4. 1. MeTaabHbIe KapThl U KAPTOUABI

Kpurepmin MenTaabHasi KapTa Kaprona
Uro nzobpaxeno, 00b- | ['opog, yacts ropoga c toukn | Cam aBTOp, €ro npeObIBaHIE
eKT M300pa>KeHNs 3peHus aBTOpa (Moit oOpa3 B TOpOJe, eTo MecTa I
ropoJa) MapLIPYTHI (51 B rOpoe)
Ornomenne K Bpemenn. | CtaTuyuHbI 0Opas. JVHaMI4YHBI 00pa3.
Kaxk nsobpaskeHo me- Obpas ropoga BHe BpeMeHI O0pas npeObIBaHUsI B TOPO-
cToO. (mon YUnkaro) A€ B KOHKPETHBIN IIepIro,

Bpemenn (s B Yukaro B 2015
roay)

3 C yu€TOM CKa3aHHOTO HaM BUAATCA OeCILAOAHBIMU CIIOPHI O KAacCMpUKAIIUU MEeTOA0B KapTUPOBaHIS,
KAaccupUKaIUy BUAOB MEHTAAbHBIX U KOTHUTUBHBIX KapT, CIIOPBI O TOM, 4eM OTAMYAeTcs KOTHUTUBHOe
KapTUpPOBaHMs OT MeHTaAbHOTO [cM.: ['1a3koB 2013]. D11 ciopsI M3AUIITHE JOKTPUHAABHBI, 40TMaTIIHBL
B Hux mcyesaer mpoCTOi CMBICA DTOM MPaKTUKM, OOBICHAEMBIN TeM, YTO M3HAYaAbHO KapThl B MICTOPUK
KyABTYPHI M POAUANICE A4S TOTO, YTOOBI CaM 4eA0BeK, HAUMHAIOMINIL UX COCTABAATD (He 00sA3aTeAbHO IIpK
9TOM Y4YUTHIBas IPABUABHOCTh ¥ TOUHOCTD, MACIITa0 CXBATLIBAHWS TEPPUTOPUM), 4eAaa DTO AAs OpUeH-
TallUM ¥ CBOEN AMYHONM HaBUTAIlUU B IIPOCTPaHCTBe OOMTAHMs, AAsl TIOMCKa M OOO3HAYEeHMsI CBOETO MecTa.
[TosTOMY K MEHTaAbHBIM KapTaM U TeM 0o4ee KapTouaaM He MOTYT ObITh IIPMMEHEHBI TaKie KPUTepuH,
KaK TOYHOCTh M300pa’keHM:s MecTa, COOTHeCeHMe MaciiTaba, IMpaBUABHOCTh M300pakeHus OOBLEeKTOB,
TOYHOCTb OPMEHTaluM U Ap., KOTOpbIe IIPUMEHSIOTCA K reokapram [cp.: ['aaskos 2013]. ViccaeaosaTean
B. Ceménopa Tax>ke oTMeyaeT He CTOABKO OOBeKTUBHOCTh MEHTAaAbHBIX KapT, CKOABKO UX pOA4b A4 000-
3HaueHM:s M rpadudeckoit (puKcaluy COOCTBEHHO ITPOCTPAaHCTBEHHON U aBTOOMOrpadpuyueckon njeH-
TUYHOCTU aBTOpa KapThl, AAs HMPOCTPaHCTBEHHON caMOIIpe3eHTally, IpeAcTaBAeHMs CBOMX CMBICAOB,
SIBAEHHBIX B IIpocTpaHcTBe oburanms [Ceménosa 2009, 76].




Urbis et Orbis. Muxpoucropms u ceMnoTuka ropoga. 2022. No 1 (2) 13

TpebGosanne k Tounoctu | He TpeOyercs TpeGyeTcs TouHOCTD CXBa-
U IIPaBUABHOCTU U300- TBIBAH!S ITpeObIBaHISI aB-
paskeHus TOpa Ha TePPUTOPUM
Tpebosanue k ysnasae- | TpeOyercs yanaBaemocTs Tep- | TpeOyercs y3aHnaBaeMOCTb
MOCTU TOTO, YTO U300- | pUTOpUN ce0s1 Ha TeppUTOPUNA
pa’keHo

HOHHTHO, YTO KECTKUX I'paHnun MeX4y STUMM MHCTPYMEHTaMM HET U OBITH HE MO-
>XKeT. MeHTaabHas KapTa B 3aBUCMMOCTU OT 3a4a4 MOZKeT CTaHOBUTHCA 1 KapTOMAOM,
ecAlu C eé IIOMOIIBIO MO>KHO CXBaTbhIBaTbhb I CaMOI'O aBTOpa KapThI. A KapTond, pasyMe-
€TCsI, TaK>XKe CO4epP>KUT B cebe 4epPThl KapThbl, IIOCKOABKY B HEM CXBaTbIBAETCSI Hpe6LIBa-
HIie Ha KOHerTHOﬁ TEPpPUTOPUIL. Bcé 3aBMCcUT OT TOYHOCTU U SICHOCTU 110311 1NMm TOIO,
KTO COCTaBASIET KapTy MAN KapTouda, OT 3aday, 4451 pelleHNsI KOTOPBIX COCTaBASIOTCII
KapThl I KapTOMABbI.

OOpasbl, KapThl 1 KapTouabl HoBocnoupckoro Akagemropoaxka. Kervic

EcTp Takas mpocras urpa B acconuanyu. HasbiBaenb c10BO M IpOCUIIIb ITapTHEPA
OBICTPO Ha3BaTh CAOBO B OTBET, He 3a4yMbIBasCh, 110 accouanum. DTa MeToAMKa Oblaa
TakXe B cBO€ BpeMs mcroan3osaHa K.-I. IOHrom agas aAmarHocTukm Oecco3HaTeAbHBIX
KOMILAeKCOB. Jajee IIpu aHaam3e CBA30K MeXKAy CAOBaMM, KOTOpbIe BBICTPaMBaANCh B
accolyaTyBHbBIe 1IeIIOYKM, I BPeMeHHBbIX MHTepBal0OB aHaAUTUK I10Ay4Yal MHepBbI Ma-
TepuaAa AAs IIOHMMaHUs TOIO, IAe U KaKue y IaljiieHTa MOTYT OBbITh IICMXOAOTHYecKye
IIpOOAeMBI.

DTOT mpUMep MCIOAB30BaH AAsl TOTO, YTOOBI HAIIOMHUTD, YTO €CTh MecTa Ha KapTe,
KOTOpPBIe 4OATIE TOABI B CO3HAHUM 11€AbIX TTOKOAEHUI MeAU IPOYHbIe acCOlVaTUBHbIe
ces3u. Hasosu a1000My 4ea0BeKy c10BO «AKaldeMIopoAok» (400aBAsTh «B HoBocubup-
CKe» He Bcerga o0s3aTeAbHO), U TeDe cpa3y Ha30BYT IIPOYHbIe CBA3KN: Hay4HBbIil, CTyAeH-
Te1, HI'Y, HoBocubupck. 11 aasee — ckaxXyT npo aec, akageMMIO HayK, UMCTBIN BO3AYX,
pacckakKyT Ipo 0eA0K, KOTOpble IIPBIraloT 110 MopcKoMy IIPOCIIeKTy (caM CBUAETeAb:
ObLAM BpeMeHa, KOT4a OHU ObLAM BOOOIIe pydHble — UAEIIHL 110 MOpCcKOMY HPOCIIEKTY,
OHa K TeDe 1og0eraeT 1 OBICTPO 3abupaeTcs Ha rOAOBY, 0Aaro, 9TO OBLAO 3UIMOI U THI
Op14 B manke). OgHaXXAbl 51 €xaa B MallliHe C OAHUM aMepUKaHIleM, TOCTeM O4yepesHOTO
dpopyma, nmposoanmoro B Hopocubupcke B Hauaae 2000-x. I cripocna ero, ¢ ueM acco-
nuupyetcst HopocnOnpck Ha KapTe Mupa B ero cosHaHumn? OH cpasy ckasaa — AKageM-
TOPOAOK.

Joarue roapl B CO3HAHUM AI0AEN, HaIllMIX COOTeYeCTBEeHHNMKOB I MHOTMX I'OCTel, 0COo-
OeHHO A10Jel OT HayKM, 9Ta CBsi3Ka Oblaa IIPOYHOI U CylllecTBOBaJa B e4MHOI accoliya-
uun: Hosocubupcek — AkageMropogok — Hayka — HI'Y — oOpasoBaHue — aec — BO3ayx —
koM@opT. Ha Ttakmux csaskax gep>Kmurcsa n oOpas MecTa, STU CBA3U CTPYKTYPUPYIOT 00-
pa3 Mecra. VsmMennacsa au on cendgac?

Mpl pemman MUcroAb3oBaTh MMAOTHOE MCCAeJOBaHle, KOTOpOe IIPOBeAN BBIITyCKHI-
k1 HosocuOupckoro yHusepcurera 1o/ pykoBOACTBOM COTPYAHUKOB Kadpe pbl COIMO-
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aorum HI'Y n corpyannkos VHCTUTYTa SKOHOMUKU ¥ OpPTaHM3alyiy IIPOMBIIIAE€HHOTO
npoussoacrsa Cnubupckoro oraeaenms Poccuiickoit akageMun Hayk*. B kauectse mu-
CTpyMeHTa UMM ObIA0 pa3dpaboTaHO 1T0AyPpOopMaan30BaHHOE MHTEPBBIO, IIPOBeAEHHOE C
MO/A0ABIMMU KUTeAsAMHU AKageMropogka B Bospacte 18-35 zer. Ilepnoga nposeaenns mc-
caeaoBaHUs — ¢ HOsIOpst 2018 r. mo mait 2019 r. VIHTepBBIO TPOBOAMANCH B paMKaX COB-
MECTHBIX IPOTYA0K 110 AKageMropoaky (aaaee — Al'). boiaa caeaana sproopka u3 20 un-
TepPBBIO 110 NPUHIINITY coAep>KaTeabHoro HachieHns [Oaunnosa 2019]. Pecnonaenram
OBL10 IIPeAA0>KeHO BBIACANUTH KAIOUeBble D1eMeHThl oOpasa Al' — ocobennoctu Al kak
oObeKTa, KaloueBble XxapakTepuctuku dyxa Al', ocHoBHbIe mecma Al, OCHOBHBIE CUMGBOADL
AT, ocnoBHbIe zpynnvi xumerett AI' 1 ocHOBHBIe kauecmea xumereir A Uro B urore no-
Ay4NAOCH?

Ob6pas AT (na. 1) Ob1a npejcrasaeH MHPOpMaHTaMI Yyepe3 HabOp KAIOYEBBIX IPU-
3HaKOB, B KOTOPBIX BhlgeAsioTcs: ec, VInctutyTel, Mope, Aioan (xopo1iine, 400pbie).

H30JIMPOBAHHOCTD

0e30MacHbIA

XyKe  [ITHITAXKKH BeAMBe
MH(PPACTPYKTYPA mO3UTHBHOE

HHCTHTYTI) BOCITHTAHHOCTh

KOHTEHIE€HT 0o0pa30BaHHOCTL HayKa CIIOKOUHO

KHUTb 7|
MepONpPUATHA . CBEKHUU
YHCTOTA ponHon CBOS

X0 M30/TMPOBAHHBIA npHpoza

CcropT
Her KPAaCHUBBII J-Ie SSQ;IU;CCEPHFV
OTHOLIEHHE
TPONMHKH VIOTHBI# ~ CTYACHTH obwecrso COPAH
MAJIONIOJHO ApyTHe IOBHXKa YCOUHEHHOCTh ILJIAXK
pasBlieyeHui MeHTaMTeT TexHomapk

YIOTHO aTMoccpepa Ilzioﬁbl‘ll{blﬁ
Mope MEHbLLIE YHCTBIA CBCp
YMHEIC  crokoiicTBHe
YYCHBIC

BO3/YX JpYKETOOHbIA

JIIOI1

NPUATHO

HHCHTHTYTbI

Ma. 1. Ocobennoctu Al kak oObekTa
Wcrounuk: Oaunnosa 2019

Cpean omnpegeseHmuii Tak HasblBaeMOTO ayxa Al, o KOTOpoMm caaraloTcs AereHAbI
(TOABKO MaA0 KTO MOXKeT ero Yy4ysThb), Ha3bIBaIOTCS TaKle DAeMeHThl, Kak HayuHbii
ueHtp, Ilpupogaa, /lec, oueHb 3eAEHBI, AI0AM I MHOTO 4ero eIé, maAuTpa BecbMa Oora-
Tas (1a. 2).

4 51 baarogapeH HaydHOMY PYKOBOAUTEAIO MCCAeAOBaHMs, HaydHOMY coTpyAHuky VDOIIT CO PAH
E. E. T'opsiyeHKo 3a mpeAOCTaBA€HHbIe MaTepuaAbl.
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Na.2. Ayx AT
Wcrounuk: Oaunnosa 2019

IIpu mombITKe BBIA@AUTL OCHOBHBIE MecTa Al, KOTOpble 0DOpa3yIOT ero OHOpPHYIO
IIPOCTPaHCTBEHHYIO ceTKy, Obiay HaszBaHbl: HIY, Mope, «Kaesep» (910 Kade), TexHo-
napk, Mopckoi mpocIiexT — raaBHast yAuIia BepxHen 30Hbl (14. 3).

Mopckoll Tponunku
JlaBpeHTHEBY
JlaBpeHTBEBA Axajiemus

Peopma 6 oTCal }3(3[;13%5

TUIDK JaITKa JTaBOUKH Y
CIOTHHY3  kponuKd Kempn

HHCTHUTYThI
cTapnle I rpaq)HTTH

B63I[e
L D 3,[[6M

bK
Mope KneBep

TexHomapk

KHHOTCATPHI

Ma. 3. Mecra AT
Wcrounuk: Oaunnosa 2019

CoBmagamoT AU C MecTaMll OOMTaHMs raaBHble cuMBOAbl Al'? PakTnyeckn cosrasa-
I0T; 400aBMAACh €ITI€ TOABKO 3HaMeHUTast 0eaka (1. 4).
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Wa. 4. CumBoast AT
Mcerounnk: Oannnosa 2019

Kro xmpét B AI'? Kakne kaio4yeBble TPYIIIIBI IPOSKMBAIOT B 9TOM 3aMedaTeAbHOM Me-
cre? Beab o dpakry Bepxusist 3oHa Al (c yem Al 1 accontumpyercs) — 5TO CTyAeHIeCKUII
Hay4HbIll TOpoA. XoTst HI'Y — yHuBepcuTeT MaaeHbKUII IO COBPeMEHHBIM HOHATUAM.
Bcero-to 9 ThIC. CTyA€HTOB (paHbIlle ObLAO U TOTO MeHbIIe — ITopsigKa 5—6 THIC.), HO 445
AT »T0 41CcA0 BecbMa IIPUANYHOE, YUUThIBasA, YTO HaceAeHUe BepXHell 30Hbl COCTaBAseT
nopsiaka 50 Teic. Kaxkablil AecAThIN XUTeab — cTyAeHT. Tak ke u ¢ yuyéHsimMu. Beero
Hay4YHBIX COTPYAHMKOB B HOBOCHMOMpPCKOM HaydyHOM IIeHTpe HacuUThIBaeTcs Oozee 6
TBIC. (M3 HUX HOpsAAKa 4,5 ThIC. — KaHAMAATEL U AOKTOpa HayK). A BCEro COTPYAHMKOB,
pabotraromux 8B HIMM, nopsaka 16 teic. Ecan k HumM npu6asuth 9 THIC. CTYA€HTOB, TO
II0Ay4aeTcsl, YTO YyTh AM He Ka’KABIJ BTOPOI SKMBYIIUII B BepXHell 30He IIpuJacTeH
Hayke 11 00pa3oBaHMIO (1A. 5). JelicTBUTeAbHO, YMHBII Topoa/
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Kakmmn >xe kadectBamMm 004a4alOT >KUTeAM BTOro 3amedaTeabHoro l'opogka?
Brioane 3akoHOMepHO ObBLAM Ha3BaHBI CAeAyIOIIe KadecTBa: oOpasoBaHHBIE, YMHBIe,
VMHTeAAUTeHTHbIe, 400po>KeaaTeAbHble (1A. 6).
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Ma. 6. KauectBa aoaein AT’
Wcrounuk: Oaunnosa 2019

Kaxkoi1 3ameuaTeabHbIil TOpo4 9TOT Akagemropoaok! Kak 0yaro ¢ kapTuHkn coréa!
Bot Obl roguk moXuTh B TakoM paiickoMm yroake! He Oyaem 3aObpiBaTh, 4TO MBI OOCYK-
Aaau xapakrepuctukyu oOpasa Al, cyliecTBylomiero 8 CO3HaHUM MOAOABIX KUTeAel U
CTyAEHTOB. DTO IOYTM 4TO aBTOXapakTepucruka. Vim xom¢optHo cpean csoux. OHn
OIIMICAaAM IIOYTH CaMIX CeOsl.

B utore o6pas AI' cocTOUT y BTIX MOAOABIX AI0A€N U3 YCTOMIMBBIX D1eMeHTOB: /lec,
HI'Y, Cryaentsl, Yuénsle, OOpasoBaHHble, YMHBle, Hayunslil ieHTp (1. 7). DTN 94e-
MEeHTHI 0Opa3yIoT Kapkac oopasza Al. DToT 0oOpa3 BUASAT MOAOABIE AIOAM U CTYAEHTBI,
>kutean AI. OOpa3 ycroiuns, craOnuaeH. PakTideckl OH TaKoOil >Ke, KakiuM Obla oOpa3
AT y ocnosareaeit Al', y ero nepsoro rnokoaeHus — coueTaHue Hayku, Aeca, oOpa3osa-
Husl. He xBaTaeT o4HOro »aeMeHTa — BO3AyXxa CBOOOABI, KOTOPBII OblA y TOTO IOKOJe-
HISL.

Nec HIy CrygeHTsl

Yuensie ObpasosaHHble YMHbIe

HayuyHbiid ueHTp

Na. 7. Cobupateasnsiit odopas Al

Takxke ¢ peciionaeHnTaMm ObLAU IpoOBEAECHBI IIOAYCTPYKTYPUPOBaHHbIE MHTEPBLIO, B
KOTOPpBIX M OBL10 npeaA0>KeHO BbIACANTD KadeCTBa MeCTa obutanus. KawoueBbiMu
KpureprsiMmm AAs1 BbI60pa TaKMX KadyecTB ObLA IIpeaA0>KeH KpI/ITepI/IIZ BKAIO‘IéHHOCTI/I,
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CBOJICKOCTYI MeCTa — MO€ HTO MeCTO MAM He MOE, IPMHNMMAaeT AM OHO MeH:s KaK CBOero
JAM HeT, IPUHMMAIO AU 51 9TO MeCTO KaK CBOE, B KOTOPOM KMBY, MAM HeT. DTN KadyecTBa
cAeAyIoIe:

Kpacusbii1 — HeKpacusbli,
I'psA3HbBI — YMCTHIN,

Ormacubii — 6e3011acHbI,

Csori1 — uy>xo1s,

Becéapiii — ckyunslii,

A 00OP5II1 — JKeCTOKMIA,

Xopommnin — 1110X01,

YIOTHBIN — HEYIOTHBIIA,
KomdopTHBIiT — HeKOMQOPTHEIIL.

ITo pesyabraTam mHTepBbiO Al' KaK MecTo OOMTaHUA OKa3aAcs IIpeAcTaBAeH B I10-
AABASIONIeM OOABIIMHCTBE BLIOOPOB TaKMM:

Kpacusblit man ckopee Kpacusblii,
UnCThlil AU CKOpee YMCTHIN,
BesonacHbIll n1au ckopee Oe30I1acHBIA,
CBo11, ga>Xe o4eHb CBOIA,

Becéap1in man ckopee Becéablii,

Ao0p5lil 1AU CKOpee A00PHI],

Xopommi 1Ay O4eHb XOPOIINIA,
YIOTHBIN 1AM OYeHb YIOTHBIN,
KomdopTrasIit nan ckopee KOM(POPTHBIIL.

Nrak, B neaom Al kak MecTo 0OMTaHMS TTOAYIMUACS IIPOCTO 3aMedaTeAbHBIM, ITOUTU
MAeaAbHBIM: KpacUBBbIil, A00PBHIil, CBOI, XOpOIINIi, KOM(OPTHBIN, YUCTHII, Oe30I1acHbII,
VIOTHBII, BecéAblil (14. 8). IHaue roBoOpsI, BecbMa CBOI, APY>KeAIOOHBIN 1 KOM(POPTHBI,
codeTalolNil B ceOe KadecTBa MeCTa, TAe XOPOIIIO U YIOTHO XIUTh, C KauecTBaMI MecCTa,
IJe eCThb epcreKTnBa AAsl AMYHOCTHOTO U ITPOQeCcCcOHaABHOIO pocTa’.

o

YucTeiii Kpacusniii

BbesonacHbii

B i .
GCeNEM - cBOI  [obpwi

Xopowmni Viothblii  KomdopTHbIii
YMHbIiA

Na. 8. Ouenkn odpasa AT

5 [TpMHIUIT «C MUABIM pail U B IIajalie» oka3aAcsi Mu¢oM, He IIPUMEHUMBIM AAs1 COBPEMEHHOTO aMOu-
LIIIO3HOTO MOAOJOTO IIOKOAEHNUs, IIPEAbBASIONIErO BEICOKIE TpeDOBaHMs KaK K MeCTy OOMTaHMsI, TaK U K
MecTy paboTHI.
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DTO Ba’kKHO, IIOTOMY UYTO OCHOBHOJ ITP00Ae€MOI Y MOAOABIX AI0Aeil IIPpU BHIOOpe Me-
cTa OOMTaHMs BBICTyIIaeT UMEHHO DTOT BOIIPOC — TO AU HTO MeCTO, I4e MOXKHO peaan3o-
BaTh ce0s1, I4e eCTh IePCIeKTUBBI A4S Kapbepbl, U IIPY HTOM HACKOABKO TaM YIOTHO,
KoMmpopTHO 1 OezonacHo? Kak mmpasnao, Takue KpUTepUM K HAyYHBIM U CTYA€HYeCKUM
rOpoAKaM MPUMEHAIOT X MOAOAbBIE XXNUTeAu. DTO KaK pa3 MecTa, IAe JKMBYT «MO3TI».
Ha martepuaze amepukaHCKIX TOpOAOB 9TO II0Ka3aa B cBoell padore P. ®aopuaa [Pao-
puaa 2014]e.

Takas onjenka 1 HarmoaHeHne obOpasa, KadecTBa Cpebl TOpoJa paguKaAbHO OTAMYa-
eTcs oT oOpasa 1 olleHKM Bcero HoBocubupcka, KOTOpPHI B CO3HAaHUM CaMUX >KUTeAel
IIpeACTaBA€H CKOpee KaK HeKpaCHUBBIV, IPSI3HBIN U A4a’Ke O4eHb, CKOpee HeYIOTHBIN, CKO-
pee HeKOMQOPTHBII, CKOpee OIlacHbIN. B pamkax gpyroro mccaeaoBaHms, nposeAEHHO-
IO CpeAy APYTO¥ I'PYIIIIBI MOAOABIX AIOAEN — CTYA@HTOB By30B ropoja, oopas Hosocu-
Oupcka B 11eA0M IIpeJcTaBAeH Kak 00pa3 Ips3HOIO, HeYIOTHOIO, HeKOM(OPTHOIO MecTa
oOMTaHMsl, HO 3aTO ropoja IIyMHOTO, MOAOAOTO, MHOTOAIOAHOTO, Pa3BMBAIOIIErocs
[Ilemeanna, Bannna 2012]. To ecTs 9TO CKOpee ropog-npearpuHuMaTeAb, PUCKOBBIN,
AVIHAMIYHBIN, Pa3BUBAIOIIUIICS, TTIOXOXKMII Ha IOHOIIY, KOTOPBII BecbMa aMOUIIMO3€eH,
aKTVBeH, DHepruJeH, OBICTPO pacTéT, OBICTPO OeXXUT, HO CMABHO pa3OpachlBaeTcs, eMy
BCE MHTEpPeCcHO, HO OH He BCerda OCMBbICAsieT COOCTBeHHOe pa3BUTHe, He Bcerja IIOHMMa-
€T, 4TO eMy Ha caMOM Jeae Hy>KHO. OH XxaMOBaT, eMy He XBaTaeT «KyAbTypKi». XOTs OH
TaAaHTAMB, HA MHOTO€ CITOCOO€H, JKM3Hb ero eIé TOAbKO HaulMHaeTcsl, y Hero y>Ke ecTb
nepsrplie Ooapye ycrexu. Ero sameTnan, B HeTo craau BKAaAblBaThCsl, Ha HErO HauylHa-
IOT BO3AaraTh OOAbIINe HaJe KA.

Mpl yBUA€AM Ha DTOM IIpUMeEpe, 4TO B OAHOM TOpOJ€ B Pa3HBIX €ro palioHax CyIre-
CTBYIOT aDCOAIOTHO pasHble «IopoJa», pasdHble 0oOpasbl ropoJa, BCTyHalolye ApPYT C
apyrom B KOHQAUKT (1. 9-10). OcobeHHO sIpKO OH MPOSIBUACA B JAaHHOM CAydae, I1O-
DTOMY KUTeAM U I104araloT, 4To AKkageMropoAok — 5To He ropod, a Hopocubupck — o910
He AKageMIropoJoK.

IpAsHBIA LymHbIi

YucTbili Kpacusnbiii

BesonacHbii Monogoii

B i ]
SCONBM  cBOWM  [oBpwiii

Xopowmii ViotHuiii  KomdopTHuii
YMHBIIA

Paseusarowmiica

MHuoronwogHeli

Na. 9. Obpas AT Ma. 10. O6pas Hosocubupcka

¢ BaskHeMmmM ($aKTOpOM, MOBAVSBIINM Ha OTTOK MOAOABIX «MO3roB» 13 HoBocubupckoro Akagemro-
PpOAKa, BBICTYIINA MMEHHO DTOT (PaKTOp — HeBO3MOXKHOCTh peaan30BaThCsl KaK yIEHOMY-Pa3pabOTUmKy,
HECMOTp:I Ha XOpoIllee o0Opa3oBaHne, moaydenHoe B HI'Y, a Tak>ke OTCYyTCTBUE XXUABS AASI MOAOABIX yUé-
HBIX. 1 HUKaKOI1 YMCTHII BO3AYX 34eCh He ITOMOT. /lec 1 OeAKM He MOTYT yAep>KaTh 4el0BeKa. Ja 1 KUBET
4eA0BEK BCE JKe He B AecCy.
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Hewmenikme aBTOpbl, HallpuMep, Tak ONMCBIBAIOT aHTPOIIOAOTUIO OTAEABHBIX HeMell-
KIIX TOpOAO0B: «MIOHXeH CAUIIIKOM YMOKU-YMOKY, ['amOypr canmxkom xoaoaHb1i, Kéapn
CAMIIIKOM roAy0oi1, 3HaumnT ocraércs ernmnnur. <...> ['opoga — kak aioau. Kéapn — sTo
BeCEAbIl COOYTHIABHUK, bepanH — HeOpUTHIN ITODT, 3HAMEHUTHIN B Y3KUX Kpyrax, AM-
cTepdaM — pbDXKas OOKypeHHas moapyra» [/és 2018, 42]. Hekortopsle AOTOIIHBIE
HeMeIlKIe JKYPHAANUCTH AaKe YMYAPUAUCH COCTaBASITh HepopMaabHbIe KapThl TOPOAOB
Ha OCHOBE 3aIIPOCOB B ITOVMCKOBBIX CMCTeMax II0 KAIOUeBbIM caoBaM: «Takme IOHATIA,
Kak “Meaanxoans”’, “aenr”, “xkyaprypa” B 'epmannum Hurge He BBOAAT B “Google” ua-
1e, ueM B bepanne. MioHxeH1IeB, ecAll CYAUTH 110 ®TOMY IIPU3HAKY, OCOOEHHO MHTepe-
cyIoT “Kapbepa”, “mpuodsiap”, “ciopt” u “pagocts”. [aMOyp>KI1IBI BIilepeAr Bcex IIO 3a-
npocaM “>xesanne”, “yaosoancrsue”, “Boicokomepue” n “Henasucts”. <...>Ilo caoBam
“msmena” u “crpactp” 4arlie Bcero BedyT nmomck us AyrcOypra. “Ilomeayit” gare Bcero
XOTAT HaWTH XXNUTeAN YAbMa, a “cekc” — 1041, xusy1iue B OcHaOpioke» [/1€s 2018, 42].

Ilepes HamMm caeBa KapTa BepxHell 30Hbl HoBocnbupckoro Akagemropogka (na. 11).
Ho ar0au >xuByT He Ha KapTax. OHM >KMBYT B CBOMX MecTax OOUTaHUsI, XOAAT 110 CBOUM
IIOBCeHEeBHBIM MaplLIpyTaM, cKAaAblBasi, coOuMpas cBoy oOpa3Hble KapTOMUABI MeCT 00u-
taHus. Crpasa (ma. 12) npuBegeHa ®Ta >Ke KapTa, HO y>Xe C IOMeYeHHBIMU MecCTaMI,
OIIOPHBIMM TOYKaMU, TpaHMIIaMI CBOETO palioHa, OpMeHTUpaMI 1 MapIIpyTaMI.

0l < O [

Ma. 11. AkaageMropogok Na. 12. Xopaa Axkagemropoaka

DTy BTOPYIO KapTy C €€ ITOCTOSIHHBIMU MapLIpyTaMM, OPMeHTUpPaMI 1 OIopaMm
IIpeACTaBuAN MOAOAbIe >XuTtean Al', BbIAeAUB, BBIpe3as e€ CBOMMI HOTaMMU, B Pe3yAbTa-
Te yero (pakTMUecKy I10Ay4nAach HeKasl OOIIeCTBeHHO-KYAbTYpPHasl XOp4a BepXHeil 30-
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HbI’. DTa XOpAa TsAHeTCs (ecAu cAeAUThb IO KapTuHKe cHu3y Beepx) oT myses CO PAH u
Aomnka M. A. /laBpeHTbeBa (HbIHe He paOOTalOT, 4aBHO 3aKpPBITHI AAs IIOCeTUTeAeln),
Aajee MMMO YTUHOTO Ipyda (34ech AI00AT ryAsTh kutean u roctu Al'), MuMo BbIcTa-
souHoro nenTpa CO PAH, aaaee naaeso uepes Jom YuéHpix BHU3 10 yA. Vlapuyga, mu-
Mo Toprosoro nenrtpa, mumo HI'Y, sgazee 1o ya. IIuporosa B40ab CTy4€HYECKOIO U Me-
AUITMHCKOTO TOPOAKOB, Ja/ee IIOBOPOT HaIllpaBo, IlepecedyeHne 1Ip. /aBpeHTbeBa, BHIXO/
Ha ya. Kyrateaaase, gaapiie 1o Heit B1iaoth 40 TPL «Dgem» n mocae Hero Hampaso
BBepx 40 TexHomapka. Dta xopaa oOpasyeT cBOeOOpa3HbIN TO3BOHOUYHMK COIIMAAbHOM,
KyAbTYPHOI, A4€A0BOJ aKTMBHOCTU Bcell BepxHell 30HbI Al'. IlapasaeabHOo xopae mA€T
rp. /laBpenTbeBa c ero uHcTUTYTamMu. Ho 1o HemMy xo44T MaA0, MeHbIIIe, 4eM I10 O3BO-
HOYHHKY U IO TponmHKaM, coeauusAiomum np. Konriora, ya. Ilmporosa, ya. Vabnua,
np. /laBpenTbeBa M MoOpcKoil IIpPOCIIeKT, OOpasyloliye SAAUIIC BCel Hay4HO-
oOpa3oBaTeAbHOI 1 OOIIeCTBeHHO-AeA0BoM akTuBHOCTU B Al (14. 13)3.

Na. 13. Daaumnc xu3Hnu AkageMropoaxa

7 B Hareit ctaTbe MCIIOAb30BaHbl KapThl U3 IIpe3eHTaliuy IPYIIIbl COIIMOKYABTYPHOTO IPOEKTUPOBaHMS,
paboTaBIllell B paMKaX IIPOeKTHOTO ceMMHapa «AKaAeMropodok 2.0», gerictsyiomero B tederne 2019-
2020 rr. B AKaaeMIopoJgke, cO-MOAepaTOpPOM U MHUITMATOPOM KOTOPOTO SBASETCA aBTOP STUX CTPOK. 1
04arozapio y4acTHUKOB 9STO¥ IPYIIIIHI 3a BKAaJ4 B pa3padoTKy yactu Konnenmun «AxageMropogox 2.0»
o Teme «Cepa Kyaprypa».

8 B cBo€ BpeMs1, y4ach B acnupanTtype u norom pabotast B HI'Y u >xuss B Muxpoparione «Ill», s Bcerga
XOAMA TOABKO ITemKkoM u3 goma B HI'Y 1 obparno. Oto 30-40 MMH. IIeIIKoM, HalIpsAMUK, dyepes aec. Tak
>Ke BCerda X0A1A OT poauTeaeli, KOTOpble XXUAM Ha yA. ITpasasl B Bepxy1ike BHI3 AoMoii B «II». Do TO-
ke 40 MuH. A ceifdac XOXy MeIIKOM B MHCTUTYT nau Texronapk ot Iloaesoit g0 ya. Huxkoaaesa. He ro-
BOpsI y>Ke O pacCTOSHIAX B caMoil BepxHell 30He. OT gomuka /laspentoeBa 40 HI'Y criokoitHoi xoAb651
noavaca. VMian ot HI'Y B Texnonapk — Toxxe HanpsaMku 20-30 mus. Muorue tak u geaator. Xusyt B AT,
usMepsis ero Horamu. B HoBocubupcke 9ToI Memexo4HOCTU IIOUTH He OCTaA0Ch. A0au XUBYT (CILAT) B
OAHOM palioHe, a paboTaloT B ApyroM. V1 5ti paccrosanus Ha 1-2 yaca moe3gok. B Tom umcae mostomy
Ilepees/ 13 OAHOTO paiioHa B APYIOI — cAydail peaAkuii. /1104y SKUBYT B CBOMX cA0004aX, MUKpOpaloHax,
BBIOMIpasiCh M3peKa B LIEHTP.
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Takoe mpeacraBaeHne o IeHTpe 1M rpaHuiax oouraemoro Al BIloaHe OXHAaeMo,
npeackasyemo. Jas TaKOTo BUAECHMS He ObLAO HY>KABI IIPOBOANUTD TaK Ha3blBaeMble JIC-
cAe/0BaHMs IO COCTaBAeHNIO MeHTaAbHbIX KapT Al [VBanosa, Autiy 2015]. Mindpopman-
ThI HapMCOBAaAM CBOU MeHTaAbHbIe KapThl Al, B KOTOPBIX ®Ta KapTa ¢ €€ INO3BOHOYHM-
KOM BIIOAHE yTaAbIBAaeTCsl M HMYeM He oramdaercs. Vinrepecnee apyroe. B stux men-
TaAbHBIX KapTaxX, CTaTMYHBIX M 3aBMCUMBIX OT MaMATU MHPOPMaHTa M ero CIIOCOOHO-
CTell K PUCOBaHMIO (Y KOTO-TO OHU 0OJee AeTaAbHbl M TOYHBI, Y KOTO-TO MeHee) HeT
r1aBHOIO — aBTOpPa, TOTO, KTO e€ pucyeT, HeT ero aprorpada. [Tocaeanmit Mo>keT cXBaTbl-
BaThCs AMIIb Yepe3 PUCYHOK ITOBCeJHEBHBIX MapIIpPyTOB, IPUYEM MEIIeXOAHBIX, YTO B
CBOIO OYepeAb CXBAThIBAETC Y K€ He B MEHTaAbHBIX KapTaX, a B KAPTOMAAX, TO €CTh AN4-
HBIX ITyTeBbIX MapuipyTax. Kak Mbl y>XKe cKa3aamu BbIIIe, KAPTOMJ, OTAMYAETCs OT MeH-
TaAbHOM KapThl U OT 0OOpa3a TeppUTOPUN Te€M, UTO B HEM 4eAOBEK, eTO aBTOpP, IbITaeTCs
0003HauNUTL CBOJ OOpa3 CBOero ropoJa B AMHaMUKe IeIeXOo4HOTO IIOBCeJHEeBHOTO
ABVDKEHIsI, @ [IOTOMY OH CBs3aH He C TaK Ha3bIBa€MbIMM HACTPOEHMAMU U DMOLIVSAMMU, O
KOTOPBIX IINIIYT HEKOTOPEIe aBTOpHl [JIBanosa, Auti 2015], a ¢ To noBceAHEBHOCTBLIO,
KOTOpas He OIlpeeAseTcs HaCTpOeHMSMY, SMOLUMAMMN U MMITyAbCaMI, a CBSI3aHa C TOU
AM9HOM O1o- 1 reorpadueil ropoga, KOTopas BhIpe3aeTcs rojaMm IellexoAHBIX Ilepe-
ABVIKEHI, CTAHOBSCh ANYHBIM, CBOMM TOPOJOM.

B npeapiay1ix paboTax Mbl OIIVICAAN OIIBIT COCTaBACHNS U IIPUMEHEHS KapTOM0B
Ha MaTepmade AWYHBIX Omorpadpuii A104eil, NpeACTaBUB M MeTOJ MX COCTaBAeHNs
[Cmupnos 2017; Cmupnos 2018]. He Oyaem Ha 9TOM OCTaHaBAMBATLCA B AAHHOM CAydae.
Tam macmrtabom 1 «TreppuTOopmelt» BbICTyIIaeT AMdHas Onorpadus B peTpoceKTuBe 1
nepcriekTse. Ho pernepnl kapTonga mo3soAsioT 3apUKCMpOBaTh OCHOBHYIO UA€I0 00-
pa3HOro BUAEHNS CBOEN AMYHON TPAeKTOPUA.

Tenepr mompoOyem mpeAcTaBUTh MHOM MacIITad — CXBaTUTh B KapTOMAe BIIOAHE
KOHKPETHYIO Tepputopuio Al, HO CBOEro, TOro IoBce4HeBHOIO, KOTOPBIN BbIIIAIVBaeT-
Cs1 HOTaM!, KOTOPBIN CBOJ, AI0OMMBIN, TPUBBIYHBIN, CBA3aHHBIN C KOHKPETHBIMIU COOBI-
TUAMM U MecTaMI oOuTaHns. Msl ipegaoxuan xkuteasm Al napucosats csoit Al — 1o
€CTh TOT, IO KOTOPOMY OHM KaXXAbINI A€Hb XOAAT, C BblAeA€HMEM Ha HEM OCHOBHBIX
MapIIPYyTOB U ITOCTOSHHBIX MeCT, B KOTOPBIX YeA0BeK ObIBaeT, a TakKe I'paHMUI] CBOEro
AT'. Takke MBI IIOIPOCHAM OLIEHUTH B Daddax MecTa UM MapIIPyThl: KaKue M3 HUX
HanOo./ee 3HaYMMBI U YaCTOTHBI 1 KaKuie MeHee (I10 AecsATrOaAAbHOM 111Kaae). Bot oaun

"3 IpuMeposB (4. 14).
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34ech aBTOp MBITaACsk OOO3HAYMTD €ro JKM3HEeHHYIO MapIIPYyTHYIO KapTy MecTa o0u-
TaHUs, c60tl AkageMropogok B 2019 roay, ¢ ykasaHueM OIOPHBIX YaCTOTHBIX AIOOMMBIX
MecCT 1 MapuIpyToB. B utore oH cBsi3aa mecra: Mot g4oM — «['opHOCTan» (9T0 MIKOAa) —
Texnomnapk — «9aem» (Toprosuin nenTp) — VIOIIP (mayunsiin uncruryr) — HI'Y — Ipesn-
anym CO PAH. Tloayunacss coObITUIHBIN KapKac KOHKpeTHoro obpasa Al aToro yeao-
BeKa, ero Kaproud. Jasa nHero ero Al 6b1a B 2019 npeacrasaen takum. Ecam >xe Mbl
IIpeACTaBUM MaKeT TaKMX KapTOUAOB C HEOOXOAMMOI BEIOOPKOIL, TO MOXKeM HOAYyYUTh
BIIOAHE IpeACTaBUTeAbHBIN MakKeT MapIIpyTHHIX KapTongoB Al. Ha 9ToM y>ke MOXXHO
CTPOUTL COLMOJAOIMIO MecTa OOUTaHU:A, BBIAEAATH IaKeT CTpaTermii U TpaeKTOpuii
JKM3HJ B DTOM MeCTe OOMTaHUs Pa3HBIX AIOAEN U Pa3HBIX 1IeAeBBIX TPYIII, BhIACASS B
HIX IPeAIIOYTeHNs B BUAE MeCT, MapIIpPyToB, onop, rpanul. Ho »To yXe 3agauda cae-
Ayto1ieil pabOTEI.
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cTapoll 4acTu Topoja, obo3HadeHa e€ (PYHKI[MOHaABbHAs POAb B COIIMAABHO-KYABTYPHOM I
IIPOCBETUTEABCKOM acleKTe JKU3HU nHAuBKAa. ViccaeaoBanue paccmarpuBaeT IIOTEHIIMAABHYIO
DK3UCTEHIIMIO CEMMOTIUYECKOTO KOAa KaK HOCUTEAS MCTOPUYECKM CMHTEe3MPOBAaHHBIX COLIAAbHO-
KyABTYPHBIX ®/AE€MEHTOB B IIpollecce MeXKYAbTYPHOM KOMMYHMKanumu. B 3akaouennn
IOATBEP>KAAeTCsl KOHIIeNIMs COBPEMEHHOIO CeMMOTHYEeCKOIO IIpOYTeHMs IPOCTpaHCTBa
JUCTOPMYECKOM  4YacTu  TIopoda  KaK  CTPYKTYpHOTO,  MHTeIpaTMBHOIO  KOHTMHYyMa,
BCEOOBEMAIONIEI0  KyABTYPHOTO — KOJa, HaXOAAIIerocs B IOCTOSIHHOM  COIMaAbHO-
KOMMYHMKAIIMIOHHOM ABVKEHU!U U KOHTEKCTHOM cTaHoBAeHnU. CTaThs HOCBsAIIEHa IIpo0aeme
MAeHTU(PUKAIINI COLMOKYABTYPHOI Cpeabl CTapoIo Iropoda KaK CeMMOTHYecKOIro Koga. B
JCCA€A0BAaHUM PacCMaTPUBAETCS IPaKTUIEeCKasl MEeXKYAbTypHass KOMMYHUKALVS B ITPOEKLIUN
¢gopmupoBaHNsi OOMEHHBIX KYABTYPHBIX B3alIMOAEVICTBUIL, A€KOAMPOBAHMS CEeMMOTIIECKIX
KOHHOTaIui1. AKTyaAbHOCTb MCCA€AOBaHUSA 3aKAIOYaeTcsi B IPeAA0>KeHHON TeopeTndecKom
KOHLIEINITyaA3aliyl  IIPOCTPAHCTBA «CTapOro TIOpoja» KaK KyAbTYPHO-CEMMUOTUYECKOTO
TUIepPTeKCTa, KOTOPLIN AeKOAUPYeTCs B I100aAbHOM AMaAoTre KyAbTYPHBIX ITapaAuTIM.

KaioueBbie caoBa: ceMUOTUYECKUI KO4, KyAbTYypOAOIMIECKaAs CEMaHTIIKa «CTapoOro ropoga»,
MEXKYAbTYpPHasI MHTErpanysl, CEMMNOTIMIECKA AMTaA0TMMIHOCTD KYAbTYPHBIX ITIapadIM.

In modern globalization conditions, the practice of intercultural contacts is one of the
most significant vectors that determine the general development process and the
formation of a modern cultural platform. Communication interaction has a direct impact
on participants’ initial information field, the authentic semiotic environment formed
before entering into interaction. The dialoguing process of socio-cultural connotations
and their decoding through intercultural interaction is particularly concentrated in the
multicomplex continuum of urban space.

One of the factors in the urban polysemantic formation is the integration of the
authentic city space into the global context of intercultural interaction. In cultural terms,
the urban environment plays the role of a medium that accumulates cultural codes
transmitted in the intercultural communication process. In particular, «the old city space»
is a point of concentration and synthesis of intersecting historical-cultural and semiotic
coordinates, the interaction problem of which is devoted to this article’s theoretical study.

The article examines «the old city space» semiotic field and its influence on the
formation of specific socio-cultural environments. The author considers «the old city
space» as a historically and culturally mastered space, continuously producing cultural
information. According to the author's concept, general urban space appears as an
integral ideological integrative platform of subject-object relations between a city — as a
carrier of socio-cultural code, and an individual — a consumer of encoded cultural units.
This semiotic research is based on the concept of a sign and a symbol system. Therefore,
the research goal is to reveal the nature of semiotic codification of «the old city space» in
the modern intercultural communication process. To achieve this goal, it is necessary to
perform the following tasks: to explore the essence of «the old city space’s» architecture
as a cultural text; to consider signs and symbols as information carriers in «the old city
space’s» architecture; to analyze the theoretical basis of the discourse on the urban space
semiotic reading in general; to analyze «the old city space» semiotics decoding process in
the course of intercultural communication.
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The study of the urban culture text becomes a topical issue in the contemporary urban
research field and semiotic urban discourse. The article innovation is in the proposed
concept of «the old city space» as a coded semiotic and cultural indicator that affects the
individual socio-cultural paradigm formation in the process of intercultural
communication. According to the author, urban space is a special subject-object
environment, where the individual, the citizen, is in the role of an active cognitive subject:
on the one hand, passively learning, and on the other hand, actively giving him/herself
to express through specific techniques, in particular semantic-semiotic practices. One of
these practices is the creating conditions for intercultural communication. The article
considers the urban space’s semiotic meanings in the form of a cultural code, which an
individual can read during intercultural communication with the city and its citizens.

Hypothetically, during the intercultural communication process in «the old city
space», semiotic and cultural units are decoded. Approbation of the proposed hypothesis
achieves through an interdisciplinary study. This potentially existing idea is also
confirmed by applying cultural methods of comparative historical, axiological, and
semiotic analysis of «the old city space» phenomenon as a sign system included in
semiotic coordinates and as a subject of socio-cultural relations with an individual. In this
case, the article proposes the urban space concept-image as a multilevel semiotic system,
which carries out the individual process of coding and decoding the synthesis of semiotic
coordinates: symbols, signs, and cultural paradigms, in a socio-cultural context. In
conclusion, the study theoretically states the initially assumed concept of «the old city
space» as a semiotic subject inside intercultural communication and offers the practical
application and integration forms of the obtained results.

The research theorizes and substantiates the idea of «the old city space» concerning a
cultural-historical and semiotic institution in the urban socio-cultural coordinates system.
Referring to the research terminology, the historical center or «the old city space» is the
original semiotic code with a significant number of preserved buildings from a bygone
era, a mental collective image of events that took place; it is a dynamic sequence of
cultural units that evolve in time. In modern culture studies discourse, «the old city
space» is marked, mythologized, and became a historical ideal, the embodiment of the
former cultural paradigm, to which a new generation refers [Yanushkevich 2011, 44].

The concept of «the old city space» as a semiotic coordinates system proposed in this
study is due to a complex of factors, which are reflected in the theoretical field of history,
cultural studies, semiotics, and urbanism. Considering the urban environment in the
semiotic aspect as a comprehensive sign system, it is necessary to note its constant socio-
communicative movement and contextual formation. That is, urban space, in particular,
«the old city space», can encode, synthesize and accumulate socio-cultural elements,
endowing them with semiotic semantics [Berestovskaya, Petrenko 2017, 25]. Through the
semiotic mechanism activation, urban space establishes a special system of socio-cultural
coordinates, which claims the status of the historical city part as a medium of cultural
substance [Osipova 2011, 5].

First of all, it should be noted that «the old city space» in its modern sense was the
central territorial coordinate. Concerning other urban areas, the old city part is called the
«historical determinant», around which the urban infrastructure grew and the cultural-
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semiotic system gradually took place later. Historically, the urban center performed
combined functions in the citizen’s life: utilitarian and spiritual-symbolic. The central
part of urban space represented an integrative field for communication of the subject-
individual and objects-signs: both practical use and axiological meaning including its
«functional masterpiece» planning [Svanidze 1999, 156]. In relation to other urban areas,
the historical part is called «the heart of the city».

Following the analytically obtained patterns of structuring the European urban space,
the city walls construction had been built in the territorial part located near water bodies
(like in Budapest, Florence, Dresden (Fig. 1), Riga, Warsaw, etc.) or on a relative elevation
(Rome, San Gimignano, Lisbon, Lublin, Athens, Mont Saint-Michel, etc.).

-‘_

Fig. 1. Old City (historical center), Dresden, Germany. Source:
https://commons.wikimedia.org/wiki/File:Dresden_Kreuzkirche_1900.jpg

This area had become the central territorial coordination around which afterward
there was a gradual city growth. A particularly vivid illustration of such an urbanistic
arrangement and the presence of a projected communicative connection with the
individual lies in the principle of European cities planning and semiotic content that arose
during the Middle Ages (for example, the Venetian lagoon, the fortress city of
Carcassonne, the old cities of Vilnius, Riga, Tallinn (Fig. 2), the historic center of Bruges,
Dordrecht, Dresden, Lublin, Strasbourg, Florence, etc.). In the existence of such urban
systems during the objects-signhs communication, transmit coded socio-cultural units to
their recipient — an individual: a city resident or a visitor — direct carrier of another
cultural and semiotic urban system.


https://commons.wikimedia.org/wiki/File:Dresden_Kreuzkirche_1900.jpg
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Fig. 2. Old Town in Tallinn, Estonia
Source: https://satotours.eu/pt-br/tour/descubra-o-baltico-2022/

One of the characteristic principles of the historical city district planning, in particular
by following the medieval European model, was the concentration of buildings and
infrastructure elements exclusively for the pragmatic purpose. The basic town-planning
elements were included a burg — fortified center (the root of the «burg» or «burgh» is still
preserved in the names of cities such as Hamburg, Edinburgh, Luxembourg, and
Strasbourg), other fortifications, city administration buildings, a cathedral, a market
square with shopping pavilions, drinking wells or fountains (Fig. 3, Fig. 4) [Svanidze
1999, 150]. It should be noted that with the history course, the destination of urban
buildings and structures had undergone an ideological transformation — there had been
a transition from the utilitarian nature to the modern axiological form of their existence
as objects of cultural heritage [Cepaitiené 2010, 238].

Fig. 3. Plan of the old medieval city. Source: http://www.myshared.ru/slide/542854


https://satotours.eu/pt-br/tour/descubra-o-baltico-2022/
http://www.myshared.ru/slide/542854
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Fig. 4. Plan of «the old city» of Poznan, Poland, 13th century
Source: https://www liveinternet.ru/users/sprato/post368392875/

Nowadays, semiotically, «the old city space» is that part of urban space that has
become a «collective work of art», the result of symbiosis and intersection of several
generations, layering and signifying historical-cultural coordinates [Yanushkevich 2011,
45]. In addition, following the analytically derived patterns of the semiotic urban
landscape, the central city part — now referred to as «the old city space» — was a
translatable population lifeway projection in different historical periods. From the
communicative model of urban environment point of view, the image of «the old city
space» is identified with a historical «portal», a medium directly addressed to its
authentic semiotic paradigm.

For example, the modern European city historical center is represented by the
symbiosis of signs and symbols, monuments of nature and architecture, and urban
buildings — indicators of the past, many of which (for example, the Venice Lagoon, the
old town of Regensburg, the historic center of Salzburg (Fig. 5), old quarters of
Luxemburg, the medieval city of Torun and others) are recognized as World Cultural
Heritage sites under the aegis of UNESCO [Website of UNESCO]. It is the inherent
category of natural and cultural complex memorialization that supports the centuries-old
dialogue of times and cultures. Exactly this inherent memorial category of natural and
cultural complexes supports the centuries-old dialogue of times and cultures [Azatyan,
Engoyan 2014, 9]. Due to the immediate architectural «quotation», even because of
modernized objects and related to the reconstruction works (for example, the act of
reliable restoration of the destroyed heritage in the historical center of Warsaw (Fig. 6)),
and the direct material existing of some authentic historical units, «the old city space»
broadcasts the conserved codes from the cultural and historical past [Benjamin, 1996].


https://www.liveinternet.ru/users/sprato/post368392875/
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Fig. 5. The historic center of Salzburg, Austria.
Source: https://i.pinimg.com/originals/7{/20/81/7f2081208274ba722d7c6591408b1e5e.jpg

Fig. 6. Destroyed and renovated «old city» of Warsaw, Poland
Source: https://wikimedioc.com/album/Old %20Town%20Market%20Square%20in%20Warsaw

The study of the city semiotic sphere and its texts are engaged in science since the 19th
century. The Western scientists R. Barthes, K. Lynch, C. Levi-Strauss, C. Jencks, who
studied the city semiotics and architectural symbolism, formulated such concepts as
«semiotics of space» [Barthes 1989], «city image» [Lynch 1960], «text, code, sign, syntax,
semantics of the architectural space» [Jencks 1977], proposed the idea of architecture


https://i.pinimg.com/originals/7f/20/81/7f2081208274ba722d7c6591408b1e5e.jpg
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communication possibilities. Urban space was perceived by scientists as a text, as a space
of communication, and as a sign environment for the human habitat.

The cultural philosopher and sociologist Georg Simmel's essay on Venice was devoted
to the study of «old cities space» from the semiotic position. In this essay Simmel
approaches the city as an autonomous artifact; from his point of view, the city gives the
impression of «independence from reality», as if it arises of its own volition [Simmel
2014]. Developing his thoughts on Venice, Simmel compares the city to Florence. In
Florence «the outer appearance of the palaces coincides with their inner meaning <...>,
each stone appears as an expression of the power and self-consciousness of the individual
responsible for him/herself» — thus, for the author, the city’s semiotic materiality creates
a communication vector that contributes to the creation of the city image as a historical
and cultural paradigm indicator [Simmel 2014].

In comparison, after Simmel, attention to the city semiotics is shown by the cultural
theorist Yuri Lotman, who wrote about the semiotic perception of the St. Petersburg
historical center. In Lotman's perception, St. Petersburg appears «ghostly», «artificial»,
and «theatrical» [Lotman 1984, 37]. According to Lotman, the theatricality of St.
Petersburg owes much to the fact that the city architecture is characterized by «a unique
consistency of huge ensembles», not disintegrating as in cities with a long history. This
unique restraint of style «creates a sense of scenery», perceiving the world scenery as a
text, referring to its collective historical experience and adding new connotations in
collective memory. [Lotman 2002, 151]. In Lotman's conceptualization of St. Petersburg's
space, the appearance of urban buildings resembling scenery produces a semiotic
division into foreground and background.

Continuing the analysis of the theoretical source devoted to decoding the semiotic
environment of «the old city space», it should be turned to the research experience of
philosopher and cultural theorist Walter Benjamin, one of the main authors who wrote
about the city in the 20th century. Benjamin also emphasized those city life features that
make it look like a theater or a performance. For Benjamin, however, these were not the
characteristics of the «eccentric city», but the main city features in general, the city as the
essence of the Modernity [Benjamin 1996]. Benjamin wrote several essays on various
cities, including Marseilles, Naples, and Moscow, but in addition to these «Denkbilder»,
as he called small characterizations of cities, he wrote several extensive texts on Paris and
Berlin.

Benjamin's topographical method described in «The Berlin Chronicle», which consists
in mapping the places of his childhood and youth, has its origins in the idea of the city as
a series of topoi, signs, and coded semiotic coordinates in which communication and
interaction between individuals take place: meetings, events, and gatherings, where
friendships and alliances are formed. These places, or «Schauplitze» (the word Benjamin
uses) — architectural ensembles of «the old city space» — squares, parks, streets — become
scenes, arenas where events unfold, forming an intermittent citizen’s and the individual’s
life narrative [Benjamin 1997, 19].

Studying the space of a semiotic communication code (the individual’s decoding of
«the old city space» semiotics), the author's position correlates with the transformation
theory of the cultural platform through intercultural interaction, which is reflected in the



Urbis et Orbis. Muxpoucropms u ceMuoTuka ropoga. 2022. No 1 (2) 37

works of philosopher and cultural critic Mikhail Bakhtin. According to the theorist, a
dialogue is a universal way of studying a human person, society, and culture. For
Bakhtin, «culture exists where there are two (at least) cultures, and that the self-
consciousness of a culture is a form of its being on the border of another culture» [Bakhtin
1979, 25]. Dialogue of cultures, in Bakhtin’s concept, is a link between a person and his
cultural past. Each new cultural text is dialogical since it is based on the previous world
picture and draws a person to its cultural origins. Thus, showing how historical events
expanded the boundaries of cultural space and complicated the relationship between the
real newly acquired socio-cultural elements.

Bakhtin also believed that exactly «foreign» culture — due to its «alienness» — can
provoke the disclosure of new aspects and meanings of «their» culture [Bibler 1991, 112].
Thereby, according to Bakhtin, the dialogue is the main form of cultural interactions
aimed at the self-identification of an individual in a socio-cultural context and awareness
of their cultural nature. Thus, the practice of cross-cultural contacts creates conditions for
expanding the range of semantic meanings regarding semiotic and cultural codes
through foreign cultural influence. Also, intercultural communication promotes mutual
«cultural saturation», transfer of accumulated cultural forms and semiotic units from one
culture to another, and integration of a new semiotic synthesis, being as a product of
dialogue between two socio-cultural systems [Bibler 1991, 115].

One of the first researchers who drew attention to the communicative and sign
architectural nature was the philosopher and linguist Umberto Eco. In his book «The
Absent Structure», U. Eco regards works of architecture as a system of signs. In his
opinion, the architecture of «the old city space» reproduces ready coded patterns, closed
and frozen in time information forms [Eco 1998, 135]. According to him, architecture —is
rhetoric; from the communicative point of view, architecture —is one of the forms of mass
communication. However, the philosopher notes that architecture is still more than just
a means of mass communication. In thinking about codification, Eco not only considers
architectural codes but also foresees the possibility for architecture to use other, non-
architectural codes: the system of social relations, the system of cohabitation, the system
of spatial relations, and the system of kinship relations and others.

Continuing a comprehensive theoretical study dedicated to the semiotic old city space
features, the author analyzes this phenomenon from the social psychology and urbanism
point of view. At this research stage, the author refers to the book «Image of the city» by
an American specialist who related to the urban planning field, Kevin Lynch. Expressing
the idea of having a mental city image, Lynch considers the urban area as a structural
element of a «mental map» — a generalized image of urban boundaries, hubs, mnemonic
landmarks, and paths made up by the residents themselves. The «mental map» is
characterized by some qualitative forms inside the architectural knowledge investigated
from a sociology position, including «the time series» [Lynch 1960, 63].

According to K. Lynch, the semiotic and communicative nature of urban space reflects
not only the plan of visual topographic «marking» but also the content focused on the
principle of urban zoning, related to the individual's personal mental experience. In this
case, the «time series» projects the subject-time connections formed between «a mental
image» of the urban object and the perception of the individual [Lynch 1960, 21]. Based
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on this approach, there is a possibility to make a socio-cultural assessment of the
architectural patterns influence (in particular, cultural and historical attractions located
in «the old city space») and formed urban contextual spatial and temporal relationships,
which are focused on the individual’s identification in the cultural environment. In this
way, the historic district, according to Lynch's idea, becomes a projected collective
perception of the city’s history and culture.

Based on the thematic literary sources analysis, it was revealed that the socio-cultural
context of urban space in general as an object of study is reflected mainly in the works on
semiotics and urban studies. At the same time, the phenomenon of «the old city space»
is not studied by other authors as a complex formation at the intersection of several
scientific knowledge disciplines and is not identified as a mediated participant of
intercultural communication with the individual. In this case, this article’s scientific
innovation lies in the accumulation and synthesis of narrow disciplinary provisions on
«the old city space» phenomenon as a complex socio-cultural mechanism and integration
of the author's concept of «the old city space» as a semiotic code in the process of
intercultural communication.

Processing of theoretical material is carried out through cultural methods of scientific
research. In particular, a genetic approach is used to conduct a comparative historical
analysis investigating «the old city space» phenomenon from its emergence and further
semiotic space functional development. Also, the research is dominated by the axiological
analysis method, in which «the old city space» is considered as a cultural form, semiotic
code, and value orientation.

The article uses the main general scientific methods: analytical, which revealed the
specifics and historical line of semiotic systems interaction and cultural units in the urban
space; structural and functional, which allowed considering the old city space as a special
integrative semiotic code. To realize the article's goal, the practical conditions of potential
intercultural communication are hypothetically modeled and considered, and the
expected results of intercultural interaction in the semiotic «old city space» are
interpreted.

As it is mentioned, the main scientific approach of this article is semiotic. With its help,
the author considers cross-cultural interactions as acts of specific semiotic
communication, particular messages, which acquire their semantic meaning by the
decoding of a certain information element — a code. The selection of cultural elements in
communication and their further processing, synthesis, and integration into sign systems
is indicated by the process of semiotic information encoding. Thus, culture generates
human consciousness and its worldview paradigm through a constant process of sign
formation — the creation of symbol systems and modeling of spatial and temporal
individual representations [Osipova 2011, 4].

Considering the urban environment in the semiotic aspect as a comprehensive sign
system, it is necessary to note its constant social and communicative movement and
contextual formation. That is, urban space, in particular, «the old city space», can encode,
synthesize and accumulate socio-cultural elements, giving them semiotic semantics. By
activating the semiotic mechanism, urban space establishes a special system of socio-
cultural coordinates, which claims the status of the historical city part as a medium of
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cultural substance. In terms of the urban environment communicative model, «the old
city space» image is identified with a historical «portal» — a medium directly addressed
to its authentic semiotic paradigm.

Thus, «the old city space» semiotic and cultural nature is institutional, aimed at
establishing cultural and semantic interactions within an integral socio-cultural urban
space. In «the old city space» context, the evolutionary interpretation of axiological
formulas and socio-cultural codes with their mutual semantic penetration and
transformation is traced. There is also activated cultural and temporal dialogue; the
formation mechanisms of the urban culture and «urban lifestyle» are revealed; the appeal
to the origins and heritage takes place in «the old city space» continuum [Gans 1962]. The
article considers the translation and codification process of semiotic field elements within
the framework of intercultural communication. Following the intercultural
communication theory, the socio-cultural context, in this case, the urban environment,
takes the position of a conductor between an individual and the cultural-semiotic code,
the medium of which it becomes during an interaction.

The urban space, as an integral ideological integrative platform of subject-object
relations, is also studied in the system of interactions between the city (the medium of the
socio-cultural code) and the individual (a consumer of encoded cultural units). The
semiotic elements in the old city space affect the corresponding forms in another national
culture. At this level, a special vector of communication is formed, in which the cultural
context, consisting of cultural-semiotic codes, plays the conductor role between this code
system and a person. A single person, entering into a dialogue with another culture,
transmits encoded socio-cultural information. In this situation, the structural unit belongs
to a sign, which is subsequently transformed into a symbol, and the text — is an
informational semiotic code that has a special semantic meaning laid down by an
authentic socio-cultural environment [Avanesov 2016, 15].

For an adequate semiotic understanding of an «alien» coded culture, the individual
has to adapt to it. Within the adaptation process, the apogee of interest in a different
cultural system manifests itself and then the adoption of foreign cultural and semiotic
codes occurs. At this stage, representatives enter an active phase of cross-cultural
communication, the main result of which is the convergence of «alien» and «own»
semiotic and culture systems [Dutsev 2012, 229]. Participants in the dialogue establish a
mutual exchange of cultural codes and semiotic elements, enabling their interpenetration
in their socio-cultural context. The ideal model to which the participant of
communication should strive as a result is to adapt to the new socio-cultural environment
as best and effectively as possible by decoding semiotic units.

It is worth adding that the institutional nature of «the old city space» phenomenon as
a semiotic code consists of a comprehensive approach to interaction with a historically
and culturally oriented space. The urban environment, being a semiotic substance,
performs cultural and educational functions with the individual. Symbolizing a return to
historical origins, the space of «the old city space» influences semiotic and cultural
immersion — the process of deep integration within the socio-cultural continuum and the
formation of an individual’s cultural and national identification in society. Thus, the
phenomenality of «the old city space» as a cultural and historical institution is expressed
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in a mediumistic semiotic landscape, which contributes to the individual's awareness of
its spiritual and cultural identity. Also, the ideological component of «the old city»
semiotic space has a social and educational function, through which the historical city
part becomes not only a landmark system of local decoding but also a priority route of
cultural tourism, a vector of international relations practices implemented through the
external tourism industry.

Summarizing the research, it should be noted that the modern practice of intercultural
communication is a complex and multidimensional process that acts as an integral factor
in the formation and enrichment of national cultures. The set of cross-cultural interactions
in the relevant globalization context constitutes an integrative field of the intersection of
various historical, social, and cultural processes. At the present stage, intercultural
communication is an integral component of a synthesizing approach to the relationship
combining cultural and communicative integration processes, reverse translation,
encoding, and decoding of semantics of socio-cultural space units. Built on the semiotic
formation and mutual influence of the communicative culture process, in theory, the
article identifies «the old city space» with a coded semiotic coordinates system.

This paper examines the features and patterns, which influence the semiotic and socio-
cultural components inside «the old city space» during the process of intercultural
communication. Based on a semiotic and cultural approach, the integral urban
continuum was studied as a hypertext including a set of encoded coordinates and
semiotic-communicative sign systems. To «the old city space», the concept of organizing
the modern city context concerning a historical and cultural institution was built. The
semiotic platform of the historical center space has links to various socio-cultural
substances, structures in the form of cultural heritage objects, and historical and
architectural monuments that construct a polysemantic city image. The symbiotic
communicative interaction nature of the historical symbolic-sign narrative and
axiological orientations directly influences the process of modifying the semiotic code
from its authentic state. The study confirms the urban space’s multi-complex nature due
to the interaction of historically acquired components and cultural and new information
realities, which are continuously formed and integrated into the existing continuum.

The following stage of research devoted to the old city space, conceptualizing a
semiotic code of intercultural communication, has established the direct influence of the
international dialogue process on the cultural paradigm formation. The article reveals the
specifics of the cultural dialogue in «the old city space» context and defines the
intercultural communication role in the complex formation of the semiotic and socio-
cultural urban space system. In this case, «the old city space» semiotic continuum builds
up communicative patterns of spatial-temporal and intercultural character and
contributes to the individual's awareness of his/her spiritual and cultural identity. Thus,
the research has documented the influence of cultural dialogue on the formation of the
socio-cultural and semiotic «the old city space» environment. This conclusion confirms
the hypothesis that was suggested at the beginning of the study about the semiotic-
cultural units decoding in the intercultural communication context. Indeed, the semiotic
code of the socio-cultural «the old city» environment is subjected to transformation
through both historical and modern intercultural interactions.
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The research materials and results can be practically applied: 1) for developing
targeted programs of cultural tourism; 2) to conduct workshops and trainings on the
formation of intercultural communication competence; 3) for organizing ethnocultural
centers and urbanists associations; 4) for research activities of higher education
institutions. Besides, the research findings can be served as a basis for further study in
developing the theory and practice of intercultural communication in socio-cultural
activities. In addition, this article’s content is a part of the project-research activity
devoted to the development of a targeted intercultural communication practical model
in «the old city space». Specifically, the article’s results are included in the theoretical part
of an exchange project, which is conceptually aimed at exploring the semiotic city space
of Riga and Kaliningrad. In the forecast, the concept of the intercultural exchange project
with a full program application claims to become a potential non-commercial market
product of the international relations in the cultural field between Kaliningrad and Riga.
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B crartbe mccaeayeTcst BOIIPOC O BO3MOXKHOCTU MCCAeAO0BaHNs Topoja cpeAcTBaMy KMHeMa-
torpada. IIpoussogurcsa npegpapureabHoe ONNCaHMe U CTPYKTypUpOBaHMe DKpaHHOI IIpe-
3eHTallU Topoa myTém GopMMUpOBaHIs ero HepepOaabHOro obpasa. Ha mpumepe Tpéx coseT-
CKIX PUABMOB OTTEeIIeAbHOTO IIeproja I0Ka3aHo, KaK € IIOMOIIIBIO MHCTPYMEHTOB KITHeMaTo-
rpada BO3MO>KHO XyJ0>KeCTBeHHOe ITOCTIKeHle ropoJa B ero yeaopeyeckoM naMmepennn. Co-
JyeTaHMs OOIIero I1aHa U IOTPY>KeHM B IYIy COOBITUI, A0KYMEHTaAbHOCTU ¥ YTOIIMYHOCTH,
CTPYKTYPHOCTU TOPOACKOTO IIPOCTPAHCTBa U CTIOHTAaHHOCTY ABVKEHNs TepoeB, MHANBUAYaAb-
HOTO HAaCTPOEHMUs U COLMAABHON «aTMOCQephl», MeCTa U BpeMeHU 00pa3yIOT MHTEeTrpaAbHBIN
XyA0>KeCTBeHHBINI 00pa3 ropoja Ha sKpaHe. Kunemarorpaduuecknii o0pas ropoacKoro Ipo-
CTpaHCTBa IpeACTaéT KakK BU3yaAbHas IPOEKINs CAOXKHON BHYTpPeHHel JKU3HIU ero oouTare-
aeit. ['opoackast cOBpeMeHHOCTb BMellaeT B ceOs U pelpeseHTupyeT coOO0I UCTOPUIO MecTa, a
repcoHak (pUAbMOB IMEHHO B TaKOJI MHOTOMEPHOI COBPEMEHHOCTH IIOCTeIIeHHO CTaHOBSITCS
co0OI1: UX XXKU3HD IIpeBpalriaercs B buorpadpuio. OgHOBpeMeHHO U ropoJ, oOoramiaeTcs: STUMMI
6uorpadusamu, Hapcerga BOMpast UX B CBOIO UCTOpHUIO. BaanMHast 3aBCMMOCTL TOpOJa 1 4eao-
BeKa repeaaéTcsl C IOMOIILIO ONTNYeCKUX MeTadop, HOCTPOeHNs 1 OPOPMAEHNs MU3AHCLIEeH,
PacIIOA0XKeHNsI U ABVKeHI S KaMePBl, BU3yaAbHBIX aAAI03UI K MUPOAOTUIECKUM U MACOA0TU-
JeCcKMM KOHCTPYKTaM, B3alIMHOII IepeKANIKY BepOaabHBIX 1 HeBepOaAbHBIX TEKCTOB U ITPOUMX
XyAO>KeCTBeHHBIX ITPUEMOB, B COBOKYITHOCTM OOpasyIommx coboii cBoeoOpas3HbIil KHEMaTo-
rpapuIecKnii sI3BIK 445 IIpe3eHTal M U aHaAM3a TOPOACKOTO IIPOCTPAHCTBa KaK 0COOOTO KyAb-
TypHOTo XpoHoToIa. Takum o0pa3oM, «ropoAcKoe» KMHO BBICTyTIaeT B KauecTse crerjudye-
CKoOI1 ITapaanurMel urban studies, mospoasioIeit nccael0BaTh TOPOA ITOCPeACTBOM KOHCTPYMPO-
BaHI: €T0 DKpaHHOIo o0pasa.

Kaiouesble caoBa: Topos B UTPOBOM KIMHO, CeMMOTMKA IOpoda, ypOaHUCTHKA, COBETCKOe
K1HO, Mocksa B knHO, Mapaen Xynues, ['eopruit Janeans.
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CITIES IN FICTION CINEMA: THEIR ROLES
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The question of the possibility of exploring the city by means of cinematography is investi-
gated in this article. I am making a preliminary description and structuring of the on-screen
presentation of the city here, showing that this presentation is carried out through the formation
of its non-verbal image. Using the example of three Soviet films of the “thaw” period, I show how
it is possible to comprehend the city in its human dimension with the help of cinematographic
tools. Combinations of a general plan and immersion in the thick of events, documentary and
utopian character, structure of urban space and spontaneous movement of heroes, individual
mood and social “atmosphere”, place and time form an integral artistic image of the city on the
screen. The cinematic image of the urban space appears as a visual projection of the complex
inner life of its inhabitants. Urban modernity contains and represents the history of a place, and
the characters of films in such a multidimensional modernity gradually become themselves: their
life turns into a biography. At the same time, the city is enriched with these biographies, forever
incorporating them into its history. The mutual dependence of the city and the person is conveyed
using optical metaphors, the construction and design of mise-en-scenes, the location and move-
ment of the camera, visual allusions to mythological and ideological constructs, the mutual recall
of verbal and non-verbal texts and other artistic techniques, which together form a kind of cine-
matic language for presentation and analysis of urban space as a special cultural chronotope.
Thus, “urban” cinema acts as a specific paradigm of urban studies that allows one to explore the
city by constructing its screen image.

Keywords: city in the fiction cinema, semiotics of the city, urban studies, Soviet cinema, Mos-
cow at the cinema, Marlen Khutsiev, Georgiy Daneliya.

I'opoa B xmHO

CyTp kuHeMaTorpada, mepejasaeMas B IIOHSITUM, AABHO y>Ke HUKeEM He CBOAUTCS K
«BUAY M300pa3UTeAbHOIO MCKYCCTBa» MAM Jake «OTpacAy 4eA0BedecKoll JAesdTeAbHO-
cty». KHO 40BOABHO OBICTPO MPeBPaTIUAOCH U3 CIIOCO0a AeMOHCTpaLUY B METOZ IIO3Ha-
HIs, a TIEPBUYHBIN MOTHUB «PacCMOTPeTh M IOKa3aTbh» INPOYHO M HaBCeTAa CMEHMACH
YCTAHOBKOII Ha «pa3o0paThest ¥ MoBAUTE». CerogHs KMHO HEBO3MOXKHO IIOHMMAaTh alek-
BaTHO, €CAM He IOHMMaTh ero Kak 0coOyIO aHmpononpakmuxy, BKAIOYaIOIyIo B ceOs 1
aHTPOIIHBIN, ¥ aHTPOIIOAOTMYeCKI1 acriekTsl. KuHemartorpad, mHade roBops, eCTs, C 04-
HOI1 CTOPOHBI, crierjuduyeckas cpepa yea10BeuecKoil AesTeAbHOCT, B KOTOPOI1 YeA0BeK
AEVICTBYET, 6blpaxas ceOs1 VI CBOM DK3VCTeHIIMaAbHble 00CTOSATeAbCTBA; C APYTOM CTOPOHBI,
KIHeMartorpad A1s 4yeA0BeKa eCTb CIIoco0 y3nasanus ceOsl, MCCAe AOBAaHMS CBOETO Cyllle-
CTBOBAHIISI, €TO BapMaHTOB, IIapaMeTpoB 1 ycaosuil. KnuemaTtorpadpuueckas aHTpoIio-
A0TUA, KaK M BCsKasg MHasg aHTPOIOAOINS, SBAAETCSA pPePAeKCUEHOU, TO €CTb TaKOu
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KOTHUTUMBHOJ IPaKTUKOI1, KOTOpasi oOpallleHa Ha CaMOI'0 aHTPOII0A0Ta, U asmopedepeHn-
HOIl, TO €CTh TaKOV KOHIIeIITyaAbHOV CUCTEMOIA, A100011 OOIINIT Te3MC KOTOpOJ 1MeeT
IIpsIMOe OTHOIIIeHNe U K TOMY, KTO BblAgBUTraeT 9TOT Tednuc. CaMOBbIpakeHNe 1 caMOoIIo-
3HaHMe B KIMHO HeOTAeAMMBI APYT OT APYyra, KaK 1 BOOOIIe B 4100011 aHTPOIIOIIPaKTUKe, —
XOTs1 ObI IOTOMY, YTO BCSKOE CaMOIIO3HaHME C HeOOXOAMMOCTBIO eCTh ITpe3eHTal s ceOsl
KaK CaMOIIO3HAIOIIIeTo, 1 TeM CaMbIM A1000€ aHTPOII0A0IYecKoe AeJICTBIe Hen30e>KHO
€CTh aHTPOIIHBIN, YMCTO YeA0BeYeCKNI aKT.

Kunemarorpad BroaHe momeraercst B 9T KOOPAMHATEI aHTpornonpakTuku. Kmuo
IlepepocA0 IpaHUIILI OTAEABHOTO BIAA MCKYCCTBa, KAKOBBIM OHO OBIAO B II€PMOJ, CBOETO
(popMupoOBaHNs, CTaB Ba’KHENIINM CETMEHTOM KYAbTYPbl, OOOCHOBAaHHO IIpeTeHAYIO-
MM 1 Ha aHaAu3 4eA0BeKa, ¥ Ha eTo BoCIUTaHue, co3uganue, TpaHncpopMmaruio. boaee
TOTI'O, KMHO CTaA0 TaKMM MHTeTPaAbHbIM KOMMYHMKaTUBHBIM IIPOCTPAHCTBOM, B KOTOPOM
BCTPEYalOTCs Pa3AMYHbIe BUABI XY AO0KECTBeHHBIX IPAKTUK M B3aMMOJENICTBYIOT pa3Hble
n300pasuTeabHbIe SA3BIKU U KOABL. KitHemaTorpad cerogts GpyHKIMOHMpPYeT Kak CIeln-
dpuraecknii criocod puUKcany, MHTepIpeTaln U TPaHCAAIIUY MICTOPUIECKIX COOBITIIA,
Kak cepa coxpaHeHMs, CO34aHIs U IIepecMOTpa KyAbTYPHBIX IIeHHOCTel, Kak popma
HarAsAHOTO KOAAeKTUBHOTO OCMBICA€HNS YeA0BeuecKIX Ipo0.aeM, AOCTVKeHU, UAeil U
npospennii. Ko — »To u 3epkaao KyAbTypHl, U B TO Ke BpeMs e€ MHCTpyMeHT, popma
VICIIOBeAY VI CPeACTBO BHYIIIEHIsI, IIOCTOSIHHBIN HaDOP y3HaBaeMBbIX IPUEMOB U AVTHAaMI4-
Has cucTeMa MHHOBaluit. I1py ®TOM 4ea0BeK B KMHO, ABASACh Cpe40TOYVeM BHUMAaHS
aBTOPOB ¥ I1aBHBIM MHCTPYMEHTOM BO3AEVICTBIS Ha PELJUIIMEHTOB, IPeACTa€T He B BUAe
M30AMPOBAHHON MOHaABI, a B CIIA€TeHI BCceX OOCTOSATeAbCTB ¥ KOHTEKCTOB CyIleCcTBOBa-
HISI, «<BHYTPI» CAOKHOI ¥ MHOTOOOpa3HO UeA06eHeckoli «0OCTaHOBKI» — 11 SIBHOJ, U BbI-
XOgs111ell 3a FpaHuIIbl Kagpa, HO I04pa3yMeBaeMOI.

OaHuM 13 Ba>KHENIINX TUIIOB BU3yaAbHOTO KOHTEKCTa AAs Pa3BUTHUs DKPaHHOTO CIO-
’KeTa — HapsAAy € IpUPOAON, CeAbCKUM IIOCeAeHNeM, 3aKPBITBIM ITIOMeIlleHeM, KOCMMI-
YEeCKUM IPOCTPAHCTBOM U T. 4. — ABASETCS 20p00 — KaK B peTPOCIEeKTIBE, TaK B COBpeMeH-
HOM COCTOSAHMU (a MHOTAA — U B PyTypUCTUIECKOM acriekre). I'opo Kak Ba>KHeMIIMii
KyAbTYPHBII (peHOMeH, BOILAOIIAomuil B cebe MHOTHME (pyHAaAMeHTaAbHbIe ITapaMeTphl
4e10BeYeCKOTO CyIIeCTBOBaHMs1, a TAaK>XKe MMeIOIINII Ype3BbIYaliHO BaXKHOE 3HaYeHNe 445
¢popMupoBaHNs CaMOTO YeA0BeKa, 3aHMMaeT IPOYHoe MecTo Ha 9KpaHe. OOpas roposa
B CTPYKType ¢uabMa BBICTyIIaeT KaK CBOEOOPA3HBIN «IIOAUTOH» Al BBISIBAEHIIS XapaK-
TepOB MepCcoHaXKell AN Aake KaK «MHCTPYMeHT», 0aarojaps KOTOPOMY OCYIIIeCTBAs-
eTCsI ITPaKTUKa TYMaHUMTapHOTO aHaAM3a — He C IIOMOIIbIO HayYHO-PaljiOHaAbHBIX MeTO-
AOB, a Xy40>KeCTBeHHBIMMI CcpeJcTBaMU KMHeMaTorpada. DKpaHHBIN 00pa3 Kak ceMUOTH-
yecKasi KOHCTPYKIMs SIBAsSETCs TaKUM BU3YyaAbHBIM COOOIIleHNeM, B KOTOPOM KOAUPY-
eTCsl M TpaHCAMPYeTcs MHpOpMaINs I O TOpoJe, ¥ O TOPOACKOM del0BeKe.

Kunocemnoruxa, TakuM oOpa3oM, BBICTyIIaeT KaK 4acTh CeMMOTUKIU KyAbTYPBI M KaK
3HAYMMBIIl CeTMEHT BM3yaAbHON aHTpornoaorunn. Kunemarorpad, Bo-iepBhIX, IIpeTeH-
AyeT Ha TO, 4TOOBI He IIPOCTO NOKA3bI6AMb TOPOA, HO U 00vAcHAmMb ero: «K1HO OTKpbhIBaeT
rOpOJ, 3pUTeAI0, IPUYEM HE3HAKOMOMY C TOPOAOM — BIIEPBbIe, a 3HAKOMOMY — 3aHOBO»
[Temasikosa 2015, 53]. OgHako mpu 9TOM, BO-BTOPEIX, 00pa3 ropoJa Ha 9KpaHe BBICTyIIaeT
CpeACTBOM OObACHEHM: 4eA06eKa — U TepOosl CIOXKeTa, ¥ CaMOTO 3puTeAs, HabDAI0AaI0Iero
3a pas3BuUTHeM COOBITUIT Ha ®KpaHe. ['opog BpICTyIlaeT Kak BM3yaAbHO-CEMMOTIYECKas
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«OTCBIAKa» K YeA0BeKY, a 4el0BeK «IIPOYUTLIBaeTCsl» 0aarodapsi ropody. B xoneunom
cyéTe, KMHeMaTorpad OKa3blBaeTCsl OCOOBIM KyABTYPHBIM I101€M, B KOTOPOM CKAaAblBa-
eTCsl TPaAUIIs aHTPOIIOAOTYeCKM PYyHAMPOBAHHON ypOaHOAOTUM, HallpaBAeHHOI Ha
TO, YTOOBI 00DACHANb SPUMEATD €20 CAMO20 NOCPedCHEOM 20p0dd, B KOTOPOM TOT, KaK U repoii
«TOPOACKOTO» (PUAbMA, KUBET U C KOTOPBIM OH HK3VICTEHIIMAaAbHO CB3aH.

B 9TOi1 CBA3M yMecTeH pa3roBop O TOM, KaKUMU CIIOCOOaMU rOpo/ IIpeAcTaBAeH B
KIHO, KaKye (PyHKIIMY OH BBITIOAHsIET, Oy Ay4M IIOMeIIEHHBIM B CTPYKTYpPY KHeMaTorpa-
(praeckoro HappaTuBa, 1 K KaknuM sppeKraM BeAET ero nosiBAeHne Ha sKpaHe. Apyrumn
CA0BaMM, MOKHO M HY>KHO ITOCTaBUTh BOIIPOC O PoAM (po4asix) ropoda B KuHo. Hassannas
TeMa MO03BOAseT CKOHLIEHTPUPOBaTh BHUMaHNe Ha TeHe3lce, CTPYKType U ®BpUCTUYe-
CKMX BO3MO>KHOCTSIX OOpa3a ropoja B KMHO KaK OAHOTO M3 «MHCTPYMEHTOB» ypOaHU-
CTUKU B €€ Xy/A0>KeCTBeHHO-KOTHUTUMBHOM acIleKTe ¥ TeM CaMbIM OpeAeAUTh COOCTBeH-
HOe MecTo KuHeMartorpada B moae urban studies. Peus na€T, KoHeuHO, O peaabHBIX TOPO-
Aax, a He O AeKOpaIMsX, IIOCTPOCHHBIX Ha ChEMOUYHBIX I1101]agKax AU B ITaBUAbOHAX.
MpI TOoBOpMM He 0 TOM, KaK Ta AU MHasl COBOKYITHOCTD ITPeAMeTOB (TO eCTh AeKopaIjusl)
VIMUTHPYeT peaabHbll A BOOOpa>kaeMblll TOpOJ, a O TOM, KaK pearbHblii TOPOA IPUCYT-
CTByeT B KaJpe I KaKoBa 11eAb 9TOIo IPUCYTCTBHUA. B cooTBeTcTBIM € pasHOOOpasueM ca-
MOTO COJepKaHus NOHAMUS POAYU Hallle IIpeACTaBAeHNe O pOAU TOPOJa B KMHO TaKKe MO-
>KeT OBITh BBIPa’kKeHO Pa3ANMYHBIMU (KaK MUHMMYM, TPeMsI) CIIocoOaMu:

1) poas kak nepconax:

a) poav ceba camozo (Harpumep, «4 maraio mo Mockse», 1963; «Mocksa cae3am He
BepuT», 1979: Mocksa B poan Mocksbl),

0) poav dpyzoz0 zopoda (Hanipumep, Taaaun B poan Ilapuka B «Kopone Poccuiickont
umnepun», 1970; Abos B poan toro xe Ilapuka B puasme «A’ApTaHbsiH U Tpu
MyIIKeTépa», 1978)?,

B) poab 2opoda éoobuie (Toxkno B «Coasipuce» Anapest Tapkosckoro, 1972; y>ke yrio-
MaAHyTbI Tasann B «Craakepe» Toro >xe Tapkosckoro, 1979),

T) pOAb UeaAbHO20 20p00a, B KOTOPOI TOPOJ, IIPeACTaéT Kak MU, yTonus, KaK 1AAI0-
CTpanus MAeM COLMAaAbHOTO M DCTeTUYeCKOTO COBepIleHcTBa (3aroposkbe B
«Becne Ha 3apeunon yaune», 1956; Buapnioc B «lIpukarogenuax DaekTpo-
HuKa»>, 1979);

2) poab Kak cnocob deticmeus:

a) Ao IaccuBHas1 poAb dexopayuu (ropoa Kak (pOHOBBIN DAeMeHT clieHorpadpum)?,

0) 2100 aKTMBHOE 6030eiicmsie Ha TIPONICXOAsiIIee B Kadpe (Topog Kak HeoOXoAuMast
COCTaBHasl 4acTh CIOKeTa);

3) poab Kak 3HaueHue:

2 Cp.: «B coeTckoe Bpem: BMABI 3allaJHOEBPOIIENICKMX I'OPOJOB CHMMAANCh B CTaphIX KBapTadax Purmy,
Buarpnioca u TaaanHHa, 1 B pa3HBIX (pUABMAaX OAVH U TOT K€ 40M OKa3hIBaeTCs TO OepAMHCKUM, TO IIpaK-
CKMM, TO MapVDKCKUM, TaK YTO IeJaHTUYHBIN VCCAeA0BaTeAb MOT ObI COCTaBUTH LeAblll (poT0aab00M I10-
200HbIX “yTOonusMoB”» [MaTtusen 2006].

3 Cm.: bepraTtonute, Aanecos 2020, 227. Paiton /lazauHaii, «CHITpaBIINii» B Ha3BaHHOM (puAbMe, ITPU3Ha-
6TCsI 9TaZA0HHBIM 00pa31loM ropoAcKoro aHcam04s [VIkorHukos 1979, 6].

¢ TlogpoOHee o pazanunu ropoa-IiepcoHaka 1 TopoAa-AeKopauny B KMHO cM.: Kunaaposa 2009, 173-175.
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a) AAs1 peaausanyy odO1en KoHuenunn gpuabMa (HaCKOABKO IIPUCYTCTBUE TOPOJa
B Kaape CIIOCOOCTBYeT peaAn3aliyl 3aMbICAa aBTopa),

0) A4s1 cTereHM BO3AeNCTBUs (PpuAbMa Ha 3puUTeAs (HACKOABKO IIOMeIlleHue JAei-
CTBMSI B y3HaBaeMble AOKaIlMI CIIOCOOCTBYeT ®MOIIMOHAABHOMY BOCIPUATUIO
IIPOMCXOASIIETO B STUX AOKALIVAX).

Vnaue rosops1, yKasblBasl Ha p0oab ropoJa B KMHO, MBI OTBe4aeM A1OO Ha BOIIPOC O
TOM, Ymo oM u3o0paxaem, «uUrpas» B puibMe «HapaBHe C akTépamm» [Martusen 2006],
An0O Ha BOIIPOC O TOM, KAK060 €20 Mecmo B ODIIleM UTPOBOM IIpollecce, 4100, HaKOHel],
KaKo060 3Havexue e2o yuacmus (IPUCyTCTBIU) B COAepKaHUM TOTO 1au nHoro ¢puasma. Ilo-
HATHO IIPU BTOM, 4TO, OIIpejeAsisl poAb KOHKPeTHOIO TopoJa B TOM MAM MHOM KOHKpeT-
HOM (11AbMe, MBI TOBOPUM 00 DTOI pOAM BO BCeX TPEX Ha3BaHHBIX CMbICAaX, TO €CTb OT-
BeyaeM cpa3sy Ha TpM BOIIPOCa O €TO KMHOPOAM.

Ecan ropoa Ha »KpaHe IOCTaBA€H B aKTMBHYIO HO3UIINIO, TO CAMO I'OpOACKOe Hpo-
CTPaHCTBO «CTAHOBUTCS COBEPIIIEHHO OCOOBIM KOHIIeIITyaAbHBIM ITIePCOHa’KeM KIHOKap-
TUHBI» CO CBOMM OCOOEeHHBIM (PYHKIIVIOHA/A0M; OHO «MO>KeT 3ajaBaTh CTPATeInio U Ma-
Hepy IIOBeAeHIsI Tepoes KMHO(PUAbMa»; OHO «CO34a€T aypy, XapakTep, TeMIl KMHOIIO-
BecTBOBaHM:A» [Temaskosa 2015, 57-58]. [Ipu 9TOM B pasHbIX CLIEHapUAX OAMH U TOT K€
peaAbHBIN TOPO4 MOKeT UTPaTh COBEPIIIEHHO Pa3Hble POAl; OH MOXKeT OBITh ITOKa3aH «KakK
rOpo/ CO/HIIa U TOpPOJ TbMBI, Topod, bora u ropoa absiBoaa, Kak KaMeHHas IIyCTBIHS U
uauAANdeckoe nmoceaenne» [Martusen 2006], kak ropo/ IPOIILA0TO, HACTOSIIIETO 1AM Oy-
ayiero. OgHaKO TOPOACKON (pUABM He TOABKO «(POPMIUPYeT oIpeseAéHHEIN 00pa3 Me-
cra» [Abpamos 2009, 150]. PacckasanHast 1 1okaszaHHas Ha ®KpaHe rOpoJcKas UCTOpUs
sIBASIETCS TaKOV KMHeMaTorpadraeckort popMoIi, KOTopasi IT03B0AsIeT «00be AUMHUTD AIO-
Aell I MeCTO, B KOTOPOM OHU KUBYT»; YTOOBI TOPOA CTaA repoeM (puibMa, OH AOAKeH
OBITh M300pakE€H «KaK HeKOe eAMHCTBO — Yyel0BeuecKkoe I / nan “rorimueckoe”» [Martu-
3eH 2006], To ecTb KaK eAMHCTBO MecTa AEVICTBIA U ACVICTBYIOIIETO B 9TOM MecTe 4el0-
BeKa. TouHee roBopsI, Ha40 TaK YBUAETD U IIOKa3aTh TOPOJ, YTOOBI OH BOCITPMHIMAACS He
Kak POH A4 Tepos AN CIieHa AAs eTO aKTUBHOCTH, a KaK cnocod cooOuietisi 00 DTOM re-
poe, Kak popMa ero xapakTepUCTUKI U KaK HeoTbeMAeMasl 4acTb COOBITHs, TO €CThb, B
o0111eM, KaK TO, 4YTO NPOUCXOOUN C 2ePOeM.

BaskHO OTMeTUTH U TO, UTO XYA0>KeCTBeHHBI PIABM O TOpPOAe OAHOBPEMEHHO OKa3bl-
BaeTcs U JOKYMEHMAAbHOIM CBUAETEAbCTBOM O HEM, CBOEOOpa3HbIM BU3yaAbHBIM JOKY-
MeHTOM. K mpumepy, «S1 maraio o Mockse» — He TOABKO AUpyIecKas KoMeAVsl, KOTopast
pasBopadmBaeTcsa Ha (pOHe ropoja U C ero ydacTyeM; «HEeKOTOpble IIPUMETH 00AMKa
MockBbI Tex AeT, AJOKyMeHTaAbHO 3apUKCUpOBaHHbIE, IMEIOT UCTOPUUIECKYIO IIeHHOCTD
AAsl YICCA@AOBaTeAsl TPajdOCTPOUTEABHON UCTOPpUM cTOAUIE» [basanauna 2014, 24]. by-
Ay4U B MOMEHT CBhEMKM ¥ MOHTaXka (popMOIl IMpe3eHTal il COBpeMeHHOTO ropoJa, To-
POACKOe KIHO C TeueHIeM BpeMeHU Bcé Oo.ee IIpeBpalllaeTcs B MCTOpUUIECKOe CBUAe-
TeABCTBO O €r0 IIPOIIA0M, B CBOEOOPA3HBIN «AOKyMeHT s11oxm» [baaanansa 2014, 13]. C
APYTOIl CTOPOHBI, KMHeMaTorpad «He TOABKO OTpa’kaeT UCTOPUIECKYIO AelICTBUTEeAb-
HOCTB, HO I KOHCTPYHpPYyeT BOCIpIsITEe BpeMeHr, pOPMUpPYeT CTePEOTUIIBI, KacaloIIy-
ecs ToM mAu uHoM sroxmu» [Adpamos 2009, 146]. Pexxuccép u oneparop crapaiorcs I1o-
Ka3aTh He CTOABKO «IOpOJ, KaK OH €CTh», CKOABKO, YCAOBHO IOBOPsI, «HACTOAIINII» TOPOA,
KaK OH UM npedcmasasemcs, TO eCTb B TOM UAV MHON Mepe KoHcmpyupytom ero oopas. B
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OTAMYME OT «CAy4YalHOI» ChbeMKM, «B XyAO0>XKeCTBeHHOM KIMHO HeIIpOM3BO/AbHasl pelipe-
3eHTalUsl Topoda yepes “cBOOOAHYIO” KaMepy yCTylaeT MeCTO IIPOM3BOABHOI pelipe-
3eHTalM CKOHCTPYMPOBaHHOTO TOPOACKOTO ITPOCTpaHCTBa, HOAYMHEHHO BOAE PeXKIIC-
cépa» [AOpamos 2009, 151]. 11 ecan aas nokasa ropoga B poAu geKOpaluy 40CTaTOYHO
AeMOHCTPUPOBaTh Ha DKpaHe ero BHeIlTHUI 00AUK, TO A4Sl TIpe3eHTally TOpoja B aKTVB-
HOI1 poAu TpeOyeTcs ITOMCK U Co3aHue eTo 00pa3a, B COCTaB KOTOPOTO HeM30eXKHO BXOAST
I DMOIIMIOHAAbHBIE, VI MHEMOHMYecKne, 1 Onorpaduyueckre KOMIOHeHTH. [losTomy,
KCTaTH, B Cy>KAEHIAX O TOpoJe KaK «ITepoe» TOTO MAY MHOTO (prabMa TaK 9acTO ¥ MHOTO-
CAOBHO TOBOPUTCS O «HACTpOeHUM» 1 «atMmocdepe» [Hamp., Kosaaos 2008] kak 3Haum-
MBIX COCTaBHBIX YacTsX ero oOpasa.

Konnent obpasa sicHO yKa3blBaeT Ha CeMUOTUUYECKIIT XapaKTep CYy>KAeHIsI, B KOTOPOM
JICIIOAB3YeTCsl DTOT KOHIIENT, B TO BpeM:I KaK pedb O BHeIIITHeM 00AlKe 1MeeT CKopee 9C-
TeTdecknii xapakrep. COOTBETCTBEHHO, KMHOTEKCT, OTBOASAIINIA TOPOAY POAb «IIePCo-
Ha’ka», BBICTyTIaeT KaK YaCTHBIN cAy4yall CeMUOTUKI TOpOAa; XapaKTep Ipe3eHTal i Io-
poJda B KauecTse (poHa 1AM AeKOpalUU SIBHO CABUHYT B CTOpOHY ocTeTnku. C oOpaszom
ropoJa Kak ceMMOTIUYEeCKIM KOHCTPYKTOM CBs3aHO €IIl€ TO, YTO YacTO MMeHYeTCsI 20p0o0-
CKOti MUPoAozUeli, aKTUBHO BAMSAIONIEN Ha OOlllee IIpeAcTaBAeHNe o ropoge. Ja u cam ro-
POA IIPUCYTCTBYeT B KyAbType 3adacTylo Kak Mu@ o camom cebe [cM.: Pégopos, Kosaab
2009, 173-188; Asanecos 2020]; Takoe 11010XeHNe 4e4 HaXOAUT OTPpa’keHue 1 B KMHeMa-
torpade. boaee TOro, KMHO aKTUBHO Y4acCTBYyeT B KOHCTPYMPOBaHUM U PacIIpOCTpaHeHN I
TOpOACKON MI(OAOTUN; TaK, HalIpuMep, «MIU(} O CeMIUAECITBIX BOCIIPOU3BOAUTCS B Xy-
AO>KeCTBeHHBIX (p1rabMax TOro BpeMeHn» [Adpamos 2009, 148], a xoasune npeAacrasae-
HIS O TOPOACKO >KM3HU BO MHOTOM HOPOXKAEHBI €€ CyObeKTVBHBIMI DKPaHHBIMM 1300-
paskeHNsAMM.

CyTb KMHO — 11410311, Tpé3a. /eiicTBue, Ipoucxosdliiee Ha 9KpaHe, Kak OyATo nome-
ujeHo KyAa-To, pacoA0>KeHO B KaKOM-TO MecTe UAn psge MecT. HeyansureabHo, 4ToO,
OyAy4m BKAIOUEHHBIM B KMHeMaTorpadpuaecKnii KOHTeKCT, TaKoe MeCTO AeVCTBUs, JC-
MOAHsISL (PYHKIIUIO CBOETO pOJa CMBICAOBOTO MAM ®MOIIMOHAABHO Harpy>KeHHOIO COO0-
IIeHN1sI, HeCceéT Ha ceDe OTIIedaTOK oOIell KHeMaTorpagpuaeckon naansopHoctu. Oco-
OeHHO SIBHOII TaKasl «MCKYCCTBEHHOCTb» CTAHOBUTCS TOIAa, KOT4a MeCTO AeVICTBUS IIPU-
oOpeTaeT MPU3HAKN YTOIMA.

BPEMH, MeCTO M YTOIINSI

YHUKaAbHOE coueTaHle SPKOM AOKYMEHTaAbHOCTM M OeCCIIOPHON MCKYCCTBeHHOCTHU
IIpY CO3AaHNU DKPaHHBIX IIpe3eHTaliii Topoja Mbl MO>KeM Ha0A104aTh B COBETCKOM KI-
HemaTorpade SIIOX!U «OTTeIeAn», TO eCTh BO BTOpoil moA0BuHe 1950-x — repBoii 11o4o-
pruHe 1960-x rog0B. B TOT 11epnoa KMHO 0OKa3aA0Ch B MICTOPUYECKOM «3a30pe» MeXAY
IIpeAIIecTBYIONIell IpsAMOAMHENHON IMpolaraHioil collpeaanaMa 1 Oyayiein Oes-
yAep>KHOM (paHTaCTUKOI ITOCTCOBETCKOTO Ilepuoa’. B orremeabHOM «ropoacKOM»

5 BpIBaeT, 4TO MO3HeNIIas TeHAeHITUsI TOPOACKOI (PaHTaCTUKY OKa3bIBaeTCsl CBOeOOpa3HBIM IIPOAOAKe-
HMeM YpOaHNMCTUYIECKON YTOINMIM COBETCKOTO KMHO. Tak, HalpuMep, IpoIaraHAUCTCKUiL IpoeKT MOCKBEI
KaK 1JeaAbHOr0 KOMMYHUCTIYeCKOro ropoJa ¢ Jdsopriom CoOBeTOB B «CaKpaAbHOM» I[€HTpPe MOoAyJaeT UA-
A1030pHY10 peaAu3aliuio b HeAaBHEM OTeueCTBeHHOM KBasu-mcTopudeckoM ¢puapme «lmmon» (2012).
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(Juapme coueTaanch ABe MCXOAHBIE YCTAaHOBKI: Ha ITOKa3 XXM3HU 0e3 IIPUKpac 1 B TO Ke
BpeM:l Ha aKLIeHTMPOBaHHYIO MHAMBUAYaABHOCTh B CAMOM CIIOcOOe HTOro Iokasa. Pe-
>KJICCypa Ha3BaHHOTO IlepuoJa AepKalach Ha IOAYEPKHYTOM UHOUEUOYAAbHOCTIU 632A504
[Ypcyasax 2014, 5], 4T0 B KOHEYHOM C4Y€Te HeM30eKHO BeAO K IIpeBpalleHIIO 0XKIAaeMOi
PeaAuCTUYHOCT B aBTOPCKII BU3yaAbHbIN KOHCTPYKT.

B snoxy oTrTenean «ropog, okasbpiBaeTcs 0O0beKTOM IIPUCTaAbHOTO BHUMAaHMS U CKBO3-
HOIT TeMOI1 B KmHeMaTtorpade» [basanauna 2014, 9], uto BioAHe OOBACHUMO: UMEHHO
ropoJcKasi cpeja BbICTyIlala HelIOCpeACTBEeHHBIM OKPY>KeHleM Je10BeKa, HaXOAAIerocst
B IIOTOKe BpeMeH! U B IyIile cooprTuit. OTcioga Takasl yBA€4éHHOCTh COBETCKOTO KITHeMa-
Torpadpa TopoACKIMI CIOJKeTaMIU: «IepON OTTeIleA — DTO TOPOACKMe XXuTean, (PpAaHN-
pyIole 1o yAuiiaM BMecTe ¢ Apy3bsiMu» [Abpamos 2009, 150]. BusyaabrHoe nccaeaosa-
Hlie TOpoJa IIOMOIal0 MOAOABIM peXXICCépaM «3aHOBO OIIpeAeANUTh CBOM OTHOIIEHNs C
OKPY>KaIOIIIM MUPOM», KOTOPBII HAUMHAACS 445 BCIKOTO 4YeA0BeKa C ero 40Ma, ABOpa,
YAUIIBL, TOPOAa — C TeX IIPOCTPaHCTBEHHBIX A0KallNIi, KOTOPbIe «pacliolaraloTcs B 001eM
CMBICA0BOM N0ae» [basanauna 2014, 9] u onrpeaeasioT coboir OavKaiiIe KOOpAUHaThI
SKUBHU U AeSITeABHOCT. /1151 OTTereAbHOTO KMHO OBLA0 XapaKTepPHO «IIPUATIE XKUSHI»,
a ropog Ha 9KpaHe «OblA MeCTOM, I4e MOXKHO KUThb» [Ypcyask 2014, 6]; Takum ero u crpe-
MSITCSI TTIOKa3aTh Ha dKpaHe. CMeHa SII0X OTMedaeT COOO0I pe3KylO IlepeMeHy B OTHOIIIe-
HIM K BHeIITHeMY IIPOCTPaHCTBY, KOTOpOe HaulHaeTcs cpa3y 3a IIOpOrOM JOMa U KOTO-
poe el1é coBceM HeAaBHO OBLAO Uy>KIM, perAdaMeHTHPYIOIINM, YTPOKAIOIINM, CBA3aH-
HBIM B ITOBCEAHEBHOM CO3HaHMM «CO CTPAaxXOM M OITacHOCThIO» [basanauna 2014, 10]. IIpo-
MCXOAUT AeUAe0A0Tn3alns U cBoeoOpasHasl «AecaKpaamnsalysa» TOPOACKOIO IIPOCTpaH-
CTBa: «M3 BUTPUHBI AOCTV>KEHUI COIIMaACTUYeCKOTIO CTPOUTeAbCTBAa TOPOA ITOCTEIIEHHO
IpeBpalllaeTcs B ClleHy HpOTeKaHUs ITOBCcegHeBHOM Xu3Hm» [Abpamos 2009, 150], cra-
HOBUTCS DO/€e YeA0eUHBIM.

[TpubAan>KaroTCcsa K eCTeCTBeHHOCTU ¥ 00pa3bl AeMCTBYIOMINX AN POAU «IIepecTaloT
CTPOUTBLCA MO HOPMHLMITY MacKM, 4bsl COLIMaAbHasl M BCTeTHJecKas HarOAHEHHOCTD
AO/AXKHBI MTHOBEHHO CUUTBHIBATLCS 3pUTEAeM U ITOATBEPKAAThCs IIOTOM Ha IPOTSKeHUN
BCETO CIOKeTa, sABAsS MoAMpUKaLMIO KaHOHIIecknx cxem» [Caapaukosa 2009, 340]. Knno
aKTMBHO OCBOOO>KAAeTCsl OT IMPUBBIYKM K MICKYCCTBEHHOMY UAE0AOTMYeCKOMY IOPSIAKY,
«3acTaBAAIOLIEeMYy IIepCOHa’Kell-MaHeKeHOB UIpaTh CTaTMYHbBIe COLIMAAbHBIE POAM, a
4epTHl X XapaKTepoB — KocHeTh» [Jeaés 2013, 124]. CemaHTM4ecKast HeoIpeAeAEHHOCTD,
BcTeTMYecKasl U IoBegeHYecKasi MHOTO3HAUHOCTD, ITOTeHIIaAbHasl HpaBCTBeHHas aMOVBa-
AEHTHOCTb Tellepb IIpUBAeKaloT 00AbIlle BHMMaHIS, He>XKeAl O4HO3Ha4Hasl, «IIpo3padHas
U TI0CAeA0BaTeAbHast HO3UTUBHOCTE» [CaabHmkoBsa 2009, 340]. I'epoit HoBoTrO (priabma, Kak
IIpaBIAO, HAXOAUTCS B CTAHOB/AEHIM, B pCKOBAaHHOM ITOMCKe, B ITyTH K caMOMYy ceOe, eI
HEe3BeCTHOMY; U TOPOA A/sI HeTO — He KOHeUHBIN I y>Ke AOCTUTHYTBIN IIYHKT aHaOacuca, a
COBOKYITHOCTh Omorpadpuuecknx BapuaHTOB U TeorpadpuuecKux pas3BUAOK, MOABVIKHAs,
MHOTI'OCAOJiHas1, IIOCTOSIHHO HepaBHas1 cebe cpesa. Vl Tenepn y>ke He CTOABKO rOpOA-KOH-
craHTa POPMUPYET U ITIOATOHSIET 1104 ce0s1 4eA0BeKa, HO UeA0BeK — I B CBOEM BOCIIPUSITUN,
U B CBOEM IPSIMOM AEVICTBUI — IIPOsCHAET CyTh TOpoJa, IOMOTaeT eMy OIpeAeAUTbCs U
cTaTh COOOTL.

baarosaps Takoit KOHIIeNTyaAbHOWM nepeHACmpolike KUHeMAmozpaPuiecko onmuxu
caMO TIIpPOCTPaHCTBO JENCTBUsA Telepb, TIoBops caoBamMmu Jeaésa, «yTpaTrnao
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AeTepPMUHIPOBAaHHOCTL, OHO CTaA0 “KaKMM-YTOAHO-IIPOCTPaHCTBOM”», B KOTOPOM «IIO-
AOKeHUs Belllell IIpeBpallaloTcs B ABVoKeHne mupa» [Aeaés 2013, 143-144], npeoaoae-
Bas CTaTMYHOCTDh TOTAaAUTAPHON «UAMAAUM». [OpOA OTHAT y 3aCThIBIIIeN BEYHOCTU U BO3-
BpallléH U3MeHYBOMY BpeMeHI. ' opoackoe mpocTpaHCcTBO 13 PUHAAUZUPOBAHHOI «dC-
XaTOAOTMYECKON» CTPYKTYPBI IPeBpaTiAOCh B IPOCTPaHCTBO BO3MOYKHOCTE I IIepCIIeK-
TUB, CTaA0 HeOIIpeAeA€HHBIM U ITIOABV>KHBIM, ITI0ABEep>KeHHBIM BAVSHUIO Yea0BeKa. B rmo-
cAeBOeHHOM KiHemaTorpade, ormeuaeT JKnasp Jeaé3, MOKHO BCTPETUTD «1130011411€ Ta-
KJX IIPOCTPaHCTB», CKOHCTPYMPOBaHHBIX pa3AMYHBIMI CIIOCOOaM1; OHM OOpa3oBaHbI B
Kajpe «pa3pylIeHHBIMI 1AM BOCCTAHOBAEHHBIMI TOPOAaMU, IIYCTBIPSIMU, TPYIIOOaMU,
<...> OOMMPHBIMY 3a0POIIEHHBIMY TePPUTOPUSAMH, AOKaMMU, IaKray3aMi, rpydamMu Oa-
AOK 1 Xeae3Horo aoma» [Aeaés 2013, 146], peMOHTHBIMI U CTPOUTEABHBIMU MAOIAA-
kamu. 'opog kak OBl yTpaTiA KOHKPETHUKY, II0TepsA KECTKMe odepTaHs, HO IPU HTOM
IIOAY4YMA BO3MOKHOCTL OBITh HEKMM He-MeCTOM (M IOMMEeHOBaHHBIM, VI aHOHMMHBIM),
CTaTbh BO MHOTOM }/CAO6HbIM, Ya€MBIM TOPOAOM, CBOETO poJa ymonueil, Tpedylolei pea-
AU3ALUN.

B Ao1moaHeHNe K TaKOTo poJa noAYCmépmuviM TOpOACKUM AOKAIMAM IIPOCTPaHCTBO 00-
peTaeT CBOIO BapMaTUBHOCTD €I1I€ I 3a CYET ITIOBeACHIS IepOoeB KapTUH: «IIePCOHaXK! BCE
MEHBbIIIe ¥ MEeHbIIIe HAXOAMAVCH B “MOTUBUPYIOIINX ' CEHCOMOTOPHBIX CUTYyaLVsIX U I1e-
peKAIoYaANch Ha MpPOIyAKH, IIpa3gHoe IlaTaHue U OAy>KAaHMe, OIlpeAeAsBIIVe YUCHIO0
onmuveckue u 36yxoevie noroxerus» [Aeaés 2013, 146]. Ilepconaxm OTTeIIeAbHOTO KIHO
«O4YeHb AI00SAT OpOAUTD IO yANUIIaM: 34eCh IIPOMCXOANUT CaMOe HacTosIIlee I MHTepecHOe,
AeTKOMBICAeHHOe 1 Decri04e3Hoe, yAUBUTeAbHOe U BoAeOHoe» [basananua 2014, 13]. B
¢puapmax 5TOTO Nepuoia oopas AeVCTBIS TePOeB CTAHOBUTCS HeOIIpeAeAEHHBIM, I10 BU-
AUMOCTH OeCITPUYNMHHBIM, «CTPAHHBIM», «OeCIieAbHBIM», B HEM CIIOHTaHHAasI I MHOTOO0-
pasHasl XKu3Hb HauMHaeT BBITeCHATh OAHOMEPHYIO, IIOHATHYIO, COIIMaAbHO OOBICHUMYIO
dessmeavtiocmv. Ha ToM ocHOBaHIM, BbIpa’kKasich cCA0BaMU TOTO Xe Jeaésa, «o0pas-aeii-
CTBIe CTaA TATOTeTh K ApO0A€HMIO, B TO BpeMs KaK sIpKO O4epueHHble MecTa IOTepsAn
CBOM KOHTYPBI, U B pe3yAbTaTe BO3ABUTANCE “Kakue-yzodHo-npocmpatrcmea”’, TAe pa3BuBa-
AVICh CBOVICTBEHHBIE COBpeMeHHOCTM apPeKTHI CTpaxa VM OTPEIIEHHOCTH, HO TaK>XKe I CBe-
JKeCTM, Ype3BblYaliHO BBICOKOV CKOPOCTM UM HECKOH4aeMOoro oxuganus» [Jeaés 2013,
146]. B peayabTaTe MBI BUAVIM Ha DKpaHe TOpOACKMe IPOCTPaHCTBa, KOTOPbIe He AVIKTYIOT
reposIM AMHNIU MX IIOBeAeHNsI, HO B TOJ 1AM MHOV CTeIlIeHM BBhIpa’kalOT cOOOI MX COCTO-
SIHVSL, OTKAMKAIOTCS Ha VIX UyBCTBA M MBICAM, COOTBETCTBYIOT MX NepeXuBaHUsIM. Tereps
He 4e/0BeK cAeayeT AUKTaTy IPOCTPaHCTBa, a HIPOCTPaHCTBO cAelyeT HaCTpOeHMIO 1 pac-
IIOAOKEeHMIO JyeaoBeKa®. VIMeHHO Tak MOKa3aH TOpoO/ B OTTeIeABbHBIX COBETCKUX (PUAb-
Max. OHM BakHBI KaK pa3 TeM, YTO B HUX SPKO BbIpa’keHa U IIOTOMY IIOHSTHa

¢ Cp.: «Haunnas ¢ “oTTeneabHBIX BpeMEH” BO3HMKAET MHOXECTBO IIITaMIIOB, CBSI3AaHHBIX C DTUM AMpIde-
CKMM ITyTeIIecTsreM (IIporyAxa BAI0OAEHHBIX 40 yTpa 110 HaOepesKHOT, YXOASIIIel 3a TOPU30HT, IIPOTyAKa,
IpeprIBaeMasl A€THUM TEIABIM AOXKAEM — CBOEOOpa3HBIM CHMBOAMYECKUM KpeIlleHVeM IepoeB I IIp.)»
[Bunorpagos 2013, 122-123]. Mo>kHO TOBOPUTE O TOM, YTO IIPOIy/AKa II0 FOpoAy IIpeBpalllaeTcs Ha DKpaHe
B HeKoe I104001e puTyada, IoAAep>KIBalOIIero colaabHble CBA3M B HeOOADIIIOMN IpyIIIle, a MHOIAA B DTOT
puUTyaa BKAMHUBaETCsl cOOBITHe, UIpalolee poab cBOeoOpas3Hoil (HampuMep, BOAHOM) nHunuauuyu. Ta-
KOBa CMMBOAMJecKast PyHKIN A0KAA U B «5] mrararo mo Mockse», 1 B «3actase Vabmga».
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NpUHIMNNAaAbHAS pa3HUIla MeXAY IepPBLIM (peraaMeHTUPYIOIIMM) U BTOPBIM (perpe-
3eHTUPYIOIIVM) TUIIaMU COOTHOIIIEHN: YeA0BeKa ¥ TOPOACKOTO IIPOCTpaHCTBa.

CHoHTaHHOCTD ABMKEHIsI TepoeB B TOPOACKOM ITPOCTPaHCTBe HarAsAHO BhIpakaeT Co-
0011 HOBOE YUyBCTBO CBOOOADI, Ilepe>KMBaeMoIl IIpesKAe BCero Kak cBo0oa IepeMeleHs
He 6 cmpoto U He no Komarde. PaHbllle aKTEPBI ABUTAANCH U TOBOPUAN KaK OBl 104 PyKO-
BOACTBOM CTPOTOTO B3IAs4a, OpTaHU3YIOIee IIPUCYTCTBIE KOTOPOIO yraablBaA0Ch B KaK-
AOM UX ABVKEHUM, T103e 1AM MHTOHanun. Tereps, Kaxkercs, «0oaee HET IIPOBEPOYHOI
mHcranuuy» [Cyvupnaos 2009, 276], BHeIIH:A: pyKa SIBHO He OIIyIllaeTcs, aKT€phl B Kagpe
BeAyT ceOsl MaKCMaAbHO «eCTeCTBEHHO», a OIlepaTOPCKIUII B3IAs14 CTAHOBUTCS HEHaBsI3-
YIUBBIM, HI K Y€MYy OIlpeleA€HHOMY He NPUHY>KAAIOIIUM U KaK Obl BOBCe OTCYyTCTBYIO-
M. Kamepa paboTtaet Tak, 4To 3puUTeAb HaUMHAET TePATh JUCMAHUUI0 MeXKAY OO0 1
IIPOMICXOAAIINIM B Kajpe, a 3HaUMT, IlepecTaéT 4yBCTBOBATh UHCMAHY U0, OPTaHU3YIOITYIO
Aevictsue. BosHuKaeT «mopasuTteabHblll 3QQPeKT NpucyTcrsnus» [basanauua 2014, 14],
CUTHaAV3VPYIOIINIL O paAMKaAbHOI IlepeMeHe TOYKM 3PeHMs: «eCAN CTaAMHCKOe KIHO
rpeJJaralo HaM ITIO3UIIUIO pacCTPeAbHON KOMaHABI, TO B IIepUOA U I10cAe OTTeneAun —
DTO B3I/, CHalIIepa UAM ChIINKa, MaKCUMaAbHO He3aMEeTHOTO 4451 A@VICTBYIOIINX AL,
He3aBJMICUMO OT PacCTOSIHIS, C KOTOPOTO Be4€Tcs cTpeabdba» [Abpamos 2009, 157], To ecTs,
KOHeuHO, chéMKa (shooting). B HOBOII onTiKe Aa’ke cOBETCKasl AeMOHCTpallls, ITI0Ka3aH-
Has u3Hympu, mpuoOpeTaeT yepThl KapHaBasa.

Kunematorpad orrereanm crpeMuTcsl CTOSATh Ha HMO3ULINM YeAOBeKa, a He IMapTuH,
KJAacca MAV Macchl, yAep>KMBaTh Ha DKpaHe 4eAo6euecKuil Macuimad MpOUCXOASIIEro U
caezoBaTh ®ToMy MacmITaOy. YeaoBek >ke HauMHaeT IMOHMMATLCS KaK CTaHOBsIIleecs,
HeOAHO3HayHOe, He3aKOHJYeHHOe CyIecTBO. BcaeacTBue Takoro aHTpPOIIO/A0IMYECKOIO
co6u2a «ceMaHTIUYeCKoe CogeprKaHle BU3yalbHOM MaTepu B KuHemMaTtorpade» OKa3blBa-
eTCsI «HeOAHO3HAUYHO U I3MEHUYNBO, KaK I peaAbHbIV MUP, KOTOPBIV HEBO3MOXKHO 3apUK-
CUpOBaTh B CTabMABHYIO CUTyalnIo Ha 9KpaHe» [CaapHukosa 2009, 344]. V1 Tot daxT, uto
AVHaMIJecKle 4epThl HauMHaeT oOpeTaTh Ha DKpaHe He TOABKO 4el0BeK, HO U Topog,
TOBOPUT HaM O TOM, 4TO «droxa, Hadyasmascsa B CCCP B cepeaune 1950-x, rmocreneHHO
BO3pO>KJasa CBA3U MeXAY 4eA0BeKOM U OKPY>KaBIINM eTo IIPOCTpaHCTBOM» [baaanauna
2014, 14], yraagpiBasa, OCMBICAMBAaAA U A€MOHCTPUPOBAla PeaabHyIO CBA3b U B3aMHYIO
3aBUICIMOCTDb MeXKAY 4eA0BeKOM U TOPOACKOI CpeAoli, X BANUSHIE APYT Ha ApyTa U UX
OTpa>keHue Apyr B Apyre’.

OrTerneabHOe KMHO CTPEMUAOCH «BBIPa3UTh TO, YTO BUTAA0 B BO3AyXe, KPeIll10 B yMax
11 TIOCTEIIEHHO TPOOMBAAOCh B IyOAMKAIIVIX»; B TO YK€ BPeM:I «I3BIK IIPOCTPAHCTBa, CHsI-
TOTO KMHOKaMepoli», BKAI04aa B ce0st «cucteMy Metadop» [basananna 2014, 13], koto-
pble TpeOOBaANCh aBTOPaM B KauecTBe (POPM BBICKa3bIBaHIS O IIPOVCXOASIIEM U CPEACTB
OILleHKN cuTyanun. Peaansm Xy A0KeCTBEHHOTO KMHO ObLA ITPpOHM3aH MeTapOPUIHOCTHIO
BU3yaabHOTO si3pika. [Ipm »TOM mogamHHas «A40KYMEHTaAbHOCTB» XYAOKeCTBEHHBIX

7 Cp.: «YeaoBek oTTeIIeAU OTKpPBIBaeT OAM30CTh ¥ HEOOBATHOCTD AaHAIIa(Ta, BKAIOYEHHOTO TeIleph B CI-
CTeMy ero BHyTPeHHMX KoopauHart. ['opoa HencyeprniaeM MMeHHO IIOTOMY, YTO OH 4YacTb AyIIN; AUpUde-
CKHIJi Tepoil 4acToO cAMBaeTcs ¢ HuM». [IpeseHTans ropoAcKoro IpocTpaHCTBa B OTTelleAbHOM (puabMe
IIpeACTaéT KaK «OIIBIT MHTEHCHBHOTO IIPO>KMBaHM HaCTOSIIIETO, CIIOco0 PpUKCaIII COCTOSHIS COBpeMeH-
HMKa, OIIeA0MAEHHOTO HeODO3PUMOCTHIO IIPOCTOPOB U ITOAHOTON OTBeTCTBeHHOCTU» [basanamna 2014,
14-15].
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AeHT — DTO 110 DOAbIIIeNT YacTy «IIPOPBIBBI COIIMAAbHONM peaabHOCTH, He IIpeAyCMOTpeH-
Hble co3gaTeasiMu puabma» [AGpamos 2009, 149], HeuTO A0IOAHUTEABHOE K VX KOHIIEII-
nuAM. MOXHO yTBep>KAaTh, UTO «MCKYCCTBO M AUTepaTypa 3aMeHUAU AAs TTOKOAEHUS
1960-x HacTOAITYIO peaabHOCTb, B CYITHOCTM BOILAOTUB MeuTy O Hell» [basanauna 2014,
11]; mo®TOMYy-TO «B I]€40M psAde KapTUH peaabHasl (paKTypa codeTraslach C yCAOBHOI DC-
TeTuKol» [basanauna 2014, 69]. B »Toi1 cBA3M Hag0 IOMHUTD, YTO BCAKNIT PUABM O TO-
poJe SIBASIETCSI He TOABKO ITpe3eHTal el TOpoACKON KyAbTYPbl, HO ¥ HEOThEMAEMOI Ya-
CTBIO DTOM KyABTYPbI, OAHUM 13 e€ «apTedaKkToB». Y3Ke XOTs Obl Ha TOM (OpPMaabHOM
OCHOBaHMI HM OJAHO «IOPOACKOe» KMHO HeAb3s OAHO3HAYHO KBaAMPUIIMpPOBaTh Kak
«3epKaA0 BIOXI» UAU «OTpa’keHue peaabHOCTU». HakoHell, BrasapiBasch B 9TU
(P1UAbMBI, «MBI OTKpBIBaeM A5 ceOs1 He TOABKO BpeMsl, 3apUKCMpOBaHHOe KaMepoil, HO B
Do/bliIel cTereHN Hallle BOOOpaykaeMoe IIpe/AcTaBAeHle 00 yTpadeHHOI s1ioxe» [ADpa-
Mos 2009, 168], He cTporyio npopmaluio o ropose, a ero BO MHOTOM MU(POAOTU3UPO-
BaHHBIN 00pa3. KyabpTypa oTTernean, B ToMm uncae KuHeMarorpadpusi, «CTpPeMUTCS BCeMU
cuAaMy CO34aTh MAAIO3UIO CBOEM Pa3sOMKHYTOCTM A4Sl KOHTaKTa C HEeCOBEPIIeHHBIM
HaCTOSIIINM, MAAIO3UIO CBOEN IIPUHAAAEKHOCTI OKPY>KaloILen A0CTOBePHON peaabHO-
CTHU, TOI CaMOI1, B KOTOPOI1 XXIBOI YeA0BeK 00UTaeT 130 AH:A B AeHb» [CaabpHukosa 2009,
339]; Takoi1 1AAI03MOHM3M, KaK y>Ke ObL10 CKa3aHO, OTHOCUTCS K CaMO1 CyTH KMHeMaTo-
rpadpa 1 IpOsIBASIETCsl, B YaCTHOCTH, B DKPaHHBIX ITpe3eHTaIMAX TOPOACKUX IIPOCTPAHCTB.

IIpeaaaraio saaee KOHKpeTU3MPOBATh U YTOYHUTD M3A0KEHHbIE Te3VIChI Ha IIpUMepe
TPEX 3HaMEeHUTBIX OTTeIleAbHBIX KapTuH. Hamomuio emé pas, uto oOpallieHne K OIbITY
KMHeMaTorpada MmMeeT 34ech XapakTep oaHoi u3 ¢popM urban studies 1 He coaepxuT
IIpeTeH3MII Ha CTaTyC KMHOBeAYeCcKOro aHaAm3a.

I'opoa xaxk caa: mapaaoKchl yTONIMYecKOro naeaaa

®uabm Mapaena Xynnesa u ®eankca Muponepa «Becna Ha 3apeunoit yaniie» (Ogec-
cKast KMHOCTyAms1, 1956) Obla IepBOii 3HAUMTEABHOV KapTUHON OTTeleAl, «3HaKOM
HACTYIIA€HMs HOBOM DIIOXM AA5 PEXMCCEPCKOIO MOKOAEHM: BhIITycKa KoHna 1950-x ro-
A0B» [basanauna 2014, 17]. OO6pa3 ropoga 3aHMMaeT BakKHellIllee MeCTO B CTPYKType
¢uabma 1 Hec€T Ha cebe 3HAUNMTEAbBHYIO CeMMOTIYECKYIO Harpysky. IIpu Bcém ToMm, 9TO
ropoJ, He TpeOyIOINII TOYHOI reorpadpuaecKkoii IPUBI3KU; TOPOA, KOTOPHBIT NAEHTUPN-
LIMPOBaH KauecTBeHHO, TUIINYeCcK! (B Kagpe eIllé 1 CTUAMCTIYECK!), a He Tororpaduye-
CKIM 00OpasoM.

Obmias Aokaam3anus COOBITUN, ITPOUCXOAAIIUX B (PUAbMe, AOCTATOYHO YCAOBHA:
raapuple repou HocAT (ammany CapueHKO U /leBueHKO; MX Apys3bs — JKypueHKo,
Vmenko, Jonyenko, Muryanko; B Kagp Iorajaior 1AakaThl ¥ OObsiBA€HNs Ha YKpauH-
CKOM s3BIKe. SICHO, 4TO AelicTBYe MPOUCXOAUT kak 0yomo zde-mo Ha YKpanuHe. OgHaKoO ro-
PO/, TIOKa3aHHBIN Ha DKpaHe, — HeOoIIpeAeA€HHbI U Aaxke Oe3pIMsAHHBIN. KOHKpeTHbIN
ropo/ 3anopo>Kbe 34eCh «UTPaeT POAb» COBETCKOIO ropoda BOOOIIle, IPU3BaHHOIO CTaTh
U0earbHLIM TOPOAOMS, TOPOAOM MeUTHI, a «3allOPOXKCTaAb» B 9TOM KOHTEKCTe BLICTyIIaeT
B KauecTBe CMMBOJa 3aBOJa KaK TaKOBOIO U, IIMpe, CUMBOAa ITI0CA€BOEHHOTO MHAYCTPU-
aAbHOTIO ITOABEMA.

8 Kcraru, aunaomuas padora Xyumesa u Muponepa 1952 roza nassisaetcs «I'pagoctpoutean».
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Ilepes HaMU TpeACTaéT BU3yaA3MPpOBaHHBIN KOHIIEIT Topoja-cala — 0AHOBpeMeHHO
OTHeABIIIIAINero 3aB0ja U IIBEeTYIero «pasi». B ¢puabMe MBI BUAUM BTOPYIO, IIOCA€BOEH-
HYIO BOAHY BO3BeAE€HIs COBETCKUX «MHAYCTpMaAbHBIX I'OPOAOB-HOBOCTpOeK» [bopun
2010, 75]; B x04€ 5TOM «HOBOV BOAHBI» €€ pa3 MPeAIIPUHIMAETCS IIOIIBITKAa BMECTUTD B
TOPOACKYIO OPMY KM3HU KaK IIPOMBIIILAeHHOe IIPOU3BOACTBO, TaK U MEUTY O IIPUPOA-
HOM KoMopTe. 34eCh yXosiliee IPOIL10e BCTpedaeTcs C HaCTaoIIM OyAyIInM, 1 5Ta
CMeHa BpeMéH OTpa’kaeTcs Ha DKpaHe U B Yepe0BaHIM TOPOACKUX apXUTEKTYPHBIX CTHU-
Aeil, 1 B BU3yaAbHOV CMHTarMe TpeX MOPTPeTOB B KOMHAaTe I1aBHOV reporHI — TaThsHBIL:
AopepoaionimoHHoro Toacroro, «mepexoaHoro» baoka m pepoaonmoHHOro Maskos-
ckoro’ (na. 1).

Na. 1. /leB Toacroii, Baagumup MasikoBckuii, a MeXXAy HUMU (B pyKax repost) — Aaekcanap baok

CoseTckuii ngeaa ropoga-caja lepeHOCUT Ha OTe4eCTBeHHYIO ITI0YBY TpaAuInIo Ooaee
paHHero ypOanucrudeckoro asikenns «Garden City», kKoTopoe HadaA0Ch B AHIAUU B
1898 roay. ABTOpOM KOHLIeNIIMM U €€ aKTUBHBLIM ITPONaraHAMCTOM Obla cOp DOuHU3ep
I'osapa (Sir Ebenezer Howard). Hosble ropoga-cagbl OblAM 3agyMaHBI MM KakK caMOJ0-
CTaTOYHbIe TOPOACKIEe aHKAaBbl, OKPY>KEHHbIe 3e A€HBIMU T10sCaMI 1 OTAMYaloIecs Oa-
AaHCOM >KVABIX, IIPOMBIIILAEHHBIX, CeAbCKOXO3VICTBEHHBIX I CepBUCHBIX TeppuTopmit. K
koHITy 1930-X T040B 110 3TOMY NPUHINITY HeAaAeKo oT /lonaoHa Ob1ayM oCcTpoeHs! /19T4-
BopT (Letchworth, 1903) n ¥Ysasun (Welwyn, 1920); nosanee, mocae Bropoit muposoii
BOJHBI, nAeu ['oBapa cTaam OCHOBOM 4451 CTPOUTEALCTBA Psi4a HOBBIX TOPOAOB B AHIANN
u [lloraanauu [IToaccon 2019, 19]. B cosetckoit maeoaorun odpas roposa-caga napalok-
CaAbHO COEAVHMACSI C KOHLIEIITOM IPOMBIIIA€HHOTO TUTaHTa; TaKOV CHMHKpeTIYeCKIII
«Opak» MHAYCTpUM U HPUPOABI KaK pa3 1 IpeAcTaBAeH B 3HAMEHUTOM CTUXOTBOPEHUM
Baaaumupa Masxosckoro: «f 3Hal0 — ropog OyJeT, 51 3HaIO0 — caay IBecTb» (1929).

9 O6pas u «4yx» MasKOBCKOIO IIpOsBAsIET ceOsl BO BCeX TPEX OTTeIeAbHBIX puabMax: U B «BecHe Ha 3apeu-
HOII yAulie», 1 B «4l maraio 1mo Mockse», 1 B «3acrtase Vabnda». VIHTepecHO, uTO OpTpeT MasKoBCKOTO
OoOHapy>K1BaeTCs ¥ B KOMHAaTe YUMTeAbHUIIBI M3 OTKPOBEHHO ITponaraHaucTckoro ¢uasma «Cubmupsaxm»
1940 roaa.
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Vimenno moprper MasIKOBCKOTO AeMOHCTpupyercs 3pureaio B «Becne na 3apeunon
yAuILie», a 3aTeM, KaK BU3yaabHOe IPOAOAKeHe TeMbl, 1 B «fl marai mo Mockse», 1 B
«3acraBe Vlabpnga».

I'opoga, nokasannslii B «Becne Ha 3apeuHoit yanuiie», Kak Mbl IIOHMMaeM, He BO3HUKaeT
BMecCTe C MeTaAAypTrU4eckKM KOMOMHATOM, a nepeycmpauséaemcs 0Aarojapsi eMy: B To-
poA4e CyIIecTByeT YaCTHBIM CeKTOP, «IAyXOe CeAeHMe», KaK TOBOPUT OAVH M3 IepoeB B
Hava/le QUAbMa; B Pside CIleH MeAbKaIOT IIPVATHEIE TAa3y (PparMeHThl CTapoTo TopoJa;
I1ecHs ITI0ACKa3bIBaeT, UTO TOpOJ, pacloaaraAcsl Ha ®TOM MecTe U TOr4a, KOrJa HhlHeIlIHIe
repou puabMa ObLAU eIfé «IIOAPOCTKaMI». 3aBOA PASMECMUACS B YKe CYIIeCTBYIOIeM
ropoJe, HO He 6MeCMUACS B «CTapoe» ropOoACKOe IIPOCTPaHCTBO U IMOTOMY CTaa Kak Obl
«poAnUTeAeM» HOBOTO TOpOJa, MOAHOCTLIO OOSI3aHHOIO eMy CBOMM CyIlleCTBOBaHIEeM,
CBOVIM MacIITabOM ¥ CBOUM CTUAEM.

Na. 2. Hossiii ropoa. Ilepeesg co maarbaymom

B cioxxeT ¢puabMa c caMoro Hadaaa BBeAeHbI pedaabtble TOPOACKIe OOCTOsATeAbCTBa (OHU
>Ke IIPMMeTHI BpeMeHM), B KOTOPBIX pa3dBopaunBaeTcs AeiCTBIe: aBTOOYC ye3>KaeT ¢ OcTa-
HOBKM, He JOK/aBIINCh ITOCAAKM ITOCAeAHETO ITaccakypa — IAaBHOM TepPOMHM, OCTaB-
IIeics C YyeMoJaHaMU 104 A0KAEM; 40pOra IIOCTOSIHHO ITepeKphIBaeTCsl APOOAIIIMU IO-
POACKOe IPOCTPaHCTBO I1Aar0ayMaMu Ha niepeesgax. Taxoi1 ke maardbaym Mbl BUAVIM B
cepeauHe ¢puAbMa, 1 y>Ke He B COCTaBe MHAYCTpUaAbHOTO AaHAIIadTa, a B IPOCTPaHCTBe
HOBOI'O TOPOAQ C >KMABIMI AOMaMM (1A. 2). 3aBOJ, CUTHAAM3UPYET O CBOEM IIPUCYTCTBUN
IIOABE3AHBIMMU IIyTAMM U MOCTaMM C MaHeBPOBLIMI NapoBo3aMu. Bee ot 1 mogoOHb1e
M «MeAO4YM COBeTCKOI IoBcegHeBHOCTI» [AOpamos 2009, 150] monaan B kagp He cay-
JaliHO, KaK ®TO MOTA0 OBITh B «J0KyMEHTaAbHO» AeHTe. VIMeHHO 9Tu 00CcTOsITeAbCTBA U
IIPUMETHI CO3HAMEADHO BHECAU B Kagp co3jareau ¢puabMa, 4abbl HOAYEPKHYTh U KyAb-
TYPHO-MICTOPUYECKYIO IOAAMHHOCTDb IIPOMCXOASIIIETO Ha DKpaHe, 1 0COOYIO poAb 3aBoJa
KaK «IJeHTpa COBETCKOIO TOpOACKOTro Toroca» [eitoosnu 2016, 33].
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Na. 3. «Har raaBHBIN TPOCIIEKT»

O0pas ropoga 4aéTcs 3puUTeAIO IpeKie BCero yepes3 ero CiuAysT; Ha 9TOM ypOBHe He
TOABKO BO3HIMKAaeT IlepBoe 1 camoe O0Illee BIledaTAeHle O TopoJe B 11e4A0M, HO U AeMOH-
CTPUPYeTCs «eT0 apXUTEeKTYPHBINI 00AUK, eTo AUIIO, eTo Xapakrep» [bapanos 1980, 9].
3purear puabma HauMHaeT 3HAKOMCTBO C TOPOAOM Ha ypOBHE AeTalell, U AUIIb He-
CKOABKO II034Hee Ilepea HUM (U LA1aBHOI TepOMHel) pa3BopadlBaeTCs €ro IIPOMBIIIAEH-
HOe «apXUTeKTypHoe anno» [Hukoaaes 1937, 285]. Briepsrie BO3HUKAIOWINMIL Iepe 3pu-
TeAeM OOIINII BU3yaAbHBIN I11aH TOpPOJAa — 9TO ABIMAIINI TPyOaMI 3aBOA-TUTaHT, IIPO-
TAHYBIIUICS BA0AL A0poru (1A. 3). «Halr raaBHpIl IPOCIIEKT», — OTYACTH C TOPAOCTBIO,
OT4YaCTy C MpOoHMel ropoput soauteas FOpa. ToT ke MHAYCTpMaAbHBIN He3aK, CHATBINI
COBEepIIIeHHO B TOM JKe paKypce, CHOBa OsIBAsIeTCs Ha KpaHe BO BTOPOII II0A0BIHe Kap-
TUHBL. DTU ABa ®IU304a 0Opa3yIOT CBOeOOPas3HYIO BU3YaAbHYIO CMHTarMmy, CKperasio-
ITyI0 cO00¥ M300pasuTeAbHLIN psig $uabMa. B mepsoM snmsoge repomHs BXOAUT B 00-
Ijee IIPOCTPaHCTBO rOpo4a U3sHe, BO BTOPOM — BXOAUT B €r0 POU3BOAsIIee 10po, B ero
MHAYCTPUAaAbHOE «Cepalle», OAHOBPEMEHHO IIpU3HaBaeMoe U «SIApPOM IIpaBUABHOI
>Ku3HI» [/lendosuy 2016, 39]. B nepsom snmsose, Ha Ha4aAbHOM Illare IpUOAVIKEeHN,
TepOMHs eTO IIPOCTO 6UJUN, BO BTOPOM — y>Ke noHuMaen, BHyTpeHHe IIOCTUTaeT, IIPOHN-
KaeTcsl M, IPOHUKasl B HETO.

®uapm Xynuesa 1 MupoHepa BBICTpOEH Kak I10CAe40BaTeAbHOCTh DIIN3040B, pa3Me-
IIEHHBIX B 3HAaYMMBIX IIPOCTPAaHCTBEHHBIX MIU3aHCIIeHaX. DTOT BU3YyaAbHBIN Psig, pelipe-
3eHTUPYIOIINIT MeCTO AEVICTBIS, HaPOUYUTO MEHAETCS IO XOAY PasBUTUA CIOXKeTa, Iae
CIIeHBI YepeAyIOTCs B TaKOM ITOpsIAKe: Y/ICTO MHAYCTpMaAbHBIN Heli3aK — IIKoJAa — ABO-
pell MeTaAAyproB — 3MMHIE YIOTHBIe yAUIIBI — HaKOHell, 01aroycTpoeHHbIe OOIIle-
CTBeHHBbIe IIPOCTPaHCTBa: llapadHas AeCTHMIIA, ITapK, KOTOPBIV BECHON IIpeBpalliaeTcs B
uBeTymuii cad (na. 4). Passurtie Bu3yaabHOIO M4aHa UAET OT TOpoJAa-3aBoda K Topoay-
caly — COTAacHO MapajAurMaAbHOI AMHUU COBETCKOTO YpOaHMUCTIYeCcKOro Muda.
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Na. 4.Topoa-cag

AetictBue puabMa IepeHOCUTCS U3 OAHO MPOCTPAaHCTBEHHOM «JeKopalun» B APYy-
ry1o. [Ipu ToM cmeHa MecTa aAelicTBusA (M, COOTBETCTBEHHO, BI3YaAbHOIO KOHTEKCTa) Ae-
MOHCTPUPYeT 3pUTeAI0 UCTOPUIECKyIO TpaHcpOopMaInIo caMoil ropoAckoli cpeabl. CHa-
Ja/a 9TO TOABKO 3aBOJ C ero ¢popMaMy, MaKCUMaAbHO YAaAE€HHBIMM OT YeAoBeKa (XOTs
9yeA0BeK MBICAUTCS U ITIOKa3hIBaeTCs aBTopamMu puabMa Kak YIpaBASIOmIMii 9TUMM Oec-
4yeA0BeYHBIMHU (pOpMaMU U CAaMU); 3aTeM B Kagpe BO3HMKaeT IIPUANIHOTO YPOBHS Io-
POACKas apXUTeKTypa, IpeAHasHaueHHas AAs SKU3HU yeaoBeKa, U repou ¢puabMa Bbes-
>KalOT B 9T IIpeKpacHble 40Ma; I103>Ke MBI pparMeHTapHO BUANM 3AaHMNs, IPUHajAeXKa-
e, BUAMMO, yKe CAeAylollleli, MOCT-CTaAMHCKOM apXUTeKTYPHOIl B1oxe, Oe3 BCAKUX
IIPU3HAKOB «yKpaliareabcTBa». OgHaKo ¢arvuiusocmo (MAM, IO MEeHbIIeN Mepe, mean-
PAAbHOCTD) TAaKOTO apXMUTEKTYPHOTO TOIIOCa OITO3HAETCS 3puUTedeM II0 0e33acTeH4MBO
«HapUCOBaHHOMY», HallBHO-A@KOPaIlMIOHHOMY 3aJHMKY B OKHe HOBOJI KBapTHUPBI Iepo-
yHu. Ho ga>ke 1 B 5TOM TeaTpaabHO BLICTPO@HHOM TOIIOCE BTOPBIM I11aHOM IIPOYUThIBA-
€TCsl eTO OMKPbiNOoCcHb MHOTOOOpa3HO BO3MOXKHOMY OyAyIlieMy: ITycTas KBapTupa I10Ka
eIé He BKAIOYeHa B IIPUHYANTEAbHBIN IOPAAOK Belllell 1 AeICTBII, OHa ITOKa 4TO SABASeT
co0oI1 «HeToTaAu3upyeMoe IpocTpaHcTBO» [Aeaés 2013, 147], B KOTOPOM CTPYKTYpbI
npeOBIBaHNS ¥ aKTUBHOCTY B JaHHBII MOMEHT OTHOCATCS K 004acTy Ouorpadpuyeckmx
npoexmos’.

I'opoackne aokanum ¢puabma «BecHa Ha 3apedHoit yaniie» MOXKHO ITOA€AUTD Ha TPU
YPOBHSI:

10 3HaMeHaTeAbHO, YTO B «3acTase Vlapuda» BO MHOTOM ITOBOPOTHBIN, OIIpeeAsIONInii JalbHelllllee pas-
BUTHE CIOXKeTa, «CyAbOOHOCHBI» pasrosop Cepres ¢ OTIIOM AHHBI «IIPOMCXOANT B KOMHATe, U3 KOTOPOII
10 cAyYal0O peMOHTa BhlHeceHa MeOeab» [CmuphHoB 2009, 274-275]; ogHaKO IIpy BTOM MECTO CIOXKETHOI
Oudypkanuu He BIIOAHE ITyCTO: BHEIIIHUII MUP IIPOPBIBAETCS B BTY YPeBaTyIO IEPCIIEKTMBAMU IIYCTOTY
Jepes paboTalOmNil TeAeBU30P, a CTEHBI CaMOI KOMHATBI OK/AeeHbl COBETCKMMM ra3eTaM, M XOTsI «KaMepa
He OOHapy>KIBaeT Belllell, 0AHAKO I [TedaTHBIM 3HaKaM, II0oMaJaloINM B € I101e 3peHIs], HeAb3s 40BePsTh
I10 aHaAOTUM C TeM, KTO Ha 1X poHe yuuT AX1m» [Cymupros 2009, 275-276].
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1) Mmecra HanOoOAbIIIEN KOHIIEHTpalMI1 COOBITUI IIePBOTO I1AaHa — MEMAAYPIULecKuil
KomMOuHam, B IPOCTPAHCTBe KOTOPOro pOPMUPYIOTCS He TOABKO «AUYHBIE CBS3U, HO U
IoBeeHYecKyie HOpMBI, 001ee TOro — TuJeckye uMmmeparussl» [lerndbosuy 2016, 33], u
ULIKOAL; 34€Ch, B DTUX ABYX AOKaLIMAX, IIPOMUCXOAUT ITAaBHOE, 34€Ch IIPOXOANT, TaK CKa3aTh,
«MarucTpaab pasBuUTHsA U cymectsoBaHus» [Temaskosa 2015, 56] obpasiioBoro coset-
CKOTO IOpoJa;

2) MecTa, I4e TOTOBATCS COOBITIS, KOTOPble A4O0AXHBI IIPOM3ONT B OCHOBHBIX AOKa-
LVSIX, — KUALE U KAYO (ABOPeI] MeTaAAypIOB); K TOMY >Ke, KOHTpacT MeXAy CTapbIM (co-
BCeM He TOPOACKIM, CKOpee AepeBeHCKIM) A0MOM U HOBBIM KIABEM A0AKEH IT0A4ePK-
HYTb 1A€IO IIporpecca, pacipeTa (XOTsI HOBOe KIABbE — 9TO KOMMYHaAbHasl KBapTupa C
«0O111e11 KyXHell»);

3) napx M yAuya Kak A0OKaIjuy YMCTO CMBOAMYECKIe: YAIIla O3HadyaeT ABVKeHe, I1e-
pexo/, MmyTh (IO HNpeMMyIecTBy ITOKa3aHa HOYBIO, KaK IYTb 0M 3aKama K pacceenty);
MapK — aAAeTopus apXeTUIINYeCcKOro cadd, HeKOero 0000IIEHHOTO DaeMa, TO ecTh I1eAb U
KOHel] IIyTH, peaAn30BaHHbIN njeaall.

DTO He MPOCTO «DAEeMEHTHl OOCTaHOBKMU, OKpy>Karoleil repoes» [Kuauaposa 2009,
174], Ho BU3yaAbHbBIE CEeMMOTHYECKIe KOHCTPYKINHY, MaHN(eCTUPYyIomye cOOO0 «COBeT-
CKUII MAeaAM3MPOBaHHBIN I1€HHOCTHO-HOPMAaTMBHBIN HOPsAA0K» [Aeitbosnu 2016, 34];
OHI Y4acCTBYIOT B pa3BUTUM AVICTBUS U BRIPa’kalOT BasKHENIIINe 4451 aBTOPOB CMBICABI.

[ToHayaay MCKAIOYUTEABHO IIIKOAA SIBASIETCSI COOBITUIHBIM U CMBICAOBBIM LIEHTPOM
IIPOVICXOASIIETO, a 3aBO/ BBICTYIIaeT Kak (POH — BUAVIMBI (B IIEPBLIX Kagpax) U HEBUAU-
MBIi1, YIIOMIHaeMBblIl1 KaKk MeCTO pabOThI TOpOXKaH, IIpeKie BCero YUeHMKOB BeuepHell
IIKOABI. Bo Bropoii moaosuHe puabMa 3aBO4 BBIXOAUT Ha IIEPBHIN I11aH, «MaTeprainsy-
eTcs», IIoKa3bIBaeT ceOsA. MBI BUAMM «cepalie» ropoJa, ero «MOTop», ero dpaiiéep. boaee
TOTO, U AAsI TepoeB (prabMa 3aBO/ OKa3bIBA€TCSI TEM MECTOM, IAe OHU SIBASIIOTCS Iepe
3puTeaeM U rAaBHOVI TepOMHEeNi B CBOEM HACmosujeM 00AuKe, a He B POAU YIEHUKOB.

®uabsm Xy1nyesa 1 MupoHepa cHAT B 1300pa3UTEABHON M CMBICAOBOI A0TMIKe BTOPOIL
11oA0BuHbI 1950-x. Brraast «»1¢opust oT ABIMSIINXCS TPYO, B KOTOPBIX BUAEAN TUMH 3a-
Boay» [bopun 2010, 76], cmensieTcs Terepb 004ee CAOXKHOM CeMaHTUYECKOM CXeMOIL:
IIPOMBIIILA€HHBIN OOBEKT, CBA3BIBAIOIINII TOPOXKaH UX «O0IIel MPMHaAAe>KHOCTBIO K MH-
AycTpuaapHoMy Mupy» [Aeitbosuu 2016, 35], BeicTyIIaeT BO B3aMMHOI CBsI3M ¢ 0Opa3oBa-
TeABHOII I110111aAK0I1. B Ob11011 A0THKe «TOpOoAa ITpu 3aBode» — B 1930-e roabl — caM ropo4,
IIOHMMA/CA KaK TaKOl OOBeKT, KOTOPBIN «KMBET U Pa3BUBAETCSI TOABKO MIPU HAAUIUU
abCOAIOTHOV AOMMHAHTHI ITpon3soacTsa» [bopun 2010, 76]. B «Becne» Takoe gomuHMpO-
BaHle He CTaBUTCs 1104 COMHeHMe, HO y>Ke He sBAseTcs: abcoaioTHbIM. IlIkoaa (To ects
IIPOCTPaHCTBEHHBIVI CMBOA MBIIILAeHUs], 0OOpa3oBaHls, IPOCBEIleHNs) AOTIOAHSIET CO-
©o11 3aBOJ B €4MTHOM OpTaHM3Me ropoJa, Kak I040Ba AOII0AHseT cepAlie. 3aBOJ U IIKOoAa
(nHAyCTpUA M OOpas3oBaHIe) AEMCTBYIOT KaK cBoeoOpasHasl AByXbsAAepHasl CHUCTeMa,

11 B Hamm AHU TO, YTO B 310Xy «BecHbl Ha 3apeuHoil yauiie» IpeACTaBASIAOCh UdearvbHolM 0YOyuuMm, BO
MHOTOM ITpeACTaéT KakK udearbHoe npouiroe, HOCTaAbTMYECKH IepeK1BaeMoe codep>kaHue MaMsITH O «30-
20TOM Beke» [cM.: Aeitbosuy 2016, 35-39]. YTomnus ropoda-caja paanukaabHO CMEHI1a BpeMEHHYIO A0Ka-
AM3aLNIO U TeIleph pacIioA0>KeHa He B OyayIIeM, a B IIPOIILAOM.
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KOTOpas Aep>KUT Ha cebe 1 ropog, u cioxkeT ¢puabma'?2. CoOCTBEHHO, OKIAAeMBlil Ie-
AOCTHBINI 0030p TOpoja 3aMeHEH 34eCh NAAIOCTpaIiel ero OMHapHO «PU3NO0AOTUN» 13,

Ho Bcé-takm He MeHee BaskHOe cooOIIeHne (PprabMa COCTOUT B TOM, 4TO TOPOJ, 34eCh —
AVHaMIYHOE IIPOCTPaHCTBO AAs Pa3BUTHU UCTOPUM AI00BU, MeCTO Ouozpaduueckozo deti-
CMGBUS.

FOPOA KaK MeCTO AeViCTBUS: yromnm4ieckmne OﬁepTOHbI KOHKpPEeTMKN

O4uH 13 Ba>KHEMIINX OTTelIeAbHBIX (PMABMOB, B KOTOPOM JeJICTBIEe 11 MeCTO AeICTBIS
CILIAeTeHEI B eAVHOM OmorpaduaeckoM KOHTeKCTe, — «I maraio mo Mockse» peskmccépa
I'eoprus Adaneann (Mochpnanm, 1963). 3aech ropoay oTBegeHa 3HauUMTeAbHasl CMBICAOBAs
IO3MIIMs, a €0 UMs 4a’ke BBIHECEHO B 3araasye. Kpome Toro, B caMOM ®TOM 3araaBum
IIPOYUTHIBAETCS AMaA0TU3M TOpoJa I YeA10BeKa, TeM CaMbIM 3apaHee OOO3Ha4aeTcs 6edy-
Was mema KapTUHBI, €€ OCHOBHOV MOTUB.

Hemaaosaxkno, uto I'eopruit Janeans — apXxuTekTop I10 mepsomy odpasosanuio [ba-
aanauHa 2014, 20]; B 1955 rogy oH okoH4MA MOCKOBCKMII apXUTEKTYPHBII MHCTUTYT
(MAPXMW) n paboraa B 'ocyaapcTBeHHOM MHCTUTYTe HPOEKTUPOBaHMs ropoaos (I'mmpo-
rop). Takast mpodeccrnoHaabpHasl IIOATOTOBKa aBTOpa OTpas3iAlach M Ha BBIOOpe TeMBbl, U
Ha IIOCTPOEeHNN ApaMaTyprun puabma.

«B 11ea0m akTépckue MU3aHCIIeHbl B KapTIHE BHICTPOEHBI TeOMeTpUIecKy, CA0BHO ITPO-
gyepueHHI rpudeseM, — OCTPO U OTIETANBO. Yalrie Bcero repou IokasaHsI 110 II0sIC — TaKas
TOUKa 3peHNsI II03BOAsIeT BKAIOUNTH B KaAdp aHCaMOAb U MCIOAb30BaTh N300pa3uTeAbHbIe
BO3MO>KHOCTY KOMIIO3MIMM. DTOT HPUHIIUI OOHapy>KMBaeT apXUTEeKTypHble ITO3HaHIs
peXxuccépa, yMeIOIero BblAeAUTh I1aBHOe U BTOPOCTEIIeHHOE, COCTaBUTh TOHKOE coueTa-
HI1e, YBUAETb U A400aBUTDh HeAOCTaloIMil aeMeHT» [basanauna 2014, 25].

Ocretuka puabMa «4 mararo no Mockse» TUIIIYHA AA51 COBETCKOTO KHeMartorpada
1960-x rog0B: OHa «CBsI3aHa C OTKPHITHIM MUPOOLIYIIIEHNEM XOPOIINX AI04e1» [YPCyasK
2014, 6], ayBCTBYIOIIUX BO BCéM cBOOOAY U IepcreKTusy. VcxoaHeiin 3amMbicea Pprabma
COCTOSIA B TOM, YTOOBI HAITU IlAacTUYeCKMe CIIOCOOBI BBIPaKeHMs «JAeTHero Aupude-
CKOTO OIIyILIIeHNsI TOpoJa» Yepes IO9TU3AINIO TOPOACKON CpeAbl, UYTO MOHMMAaA0Ch Kak
«Z€eKapCTBO OT ITapajgHOTO, PUTOPUYECKOTIO IMO3AHEr0 CTaAMHCKOTO K1HeMaTtorpada».
Orcioga Takme BU3yaabHble IIPUEMBI, KaK «TOHAaAbHOCTh IOABVIKHOV aKBapeaAM, CTUAD
HEY/AOBUMBIX IIepexo40B, CIIOCOOHBINI IepejaTh MUIMOAETHOCTb A€THEro AHS»

12 HeoOX0AMMOCTB ITIOMCKa TapMOHNH MeXKAY 3aBOAOM B TOpOJ€e U TOPOAOM IIpU 3aBoje 00Cy>KAaAach eIré
B AOBOEHHOII IpajOCTpOUTEABHOI HayKe. TakK, yTBep>KAaa0Ch, 9YTO «IIpM HOBOCTPOJIKaX HeOOX0AMMO OCO-
OeHHO TIIJaTeAbHO BEIOMPATh MECTO He TOABKO 4451 3aB0Ja, HO U A4s 1tocéaka. OaHocTopoHHIe 3a60TH 00
yAo0cTBax Anbo 3aBoga, AMOO TopoAa MPUBOAAT K aHTaTOHMU3MY MeKAY TOPOAOM U IIPOMBIIITA€HHOCTBIO»
[Huxoaaes 1937, 312]. BoiaBuraacst Takske Te3JC O TOM, UYTO AAs1 PellleHlsl 3a4a4yll FapMOHMYHOIO coYeTa-
HIUSI «IIPOMBIIITA€HHOCT U TOpOJa IIpeXAe BCero HeoOXOAMMO U3KUTh OCTaTKM KallMTaAMCTIIeCKOTO aH-
TaroHM3Ma MeXAy 3aB040M U XXuaniem» [Hukoaaes 1937, 315].

13 B 4aHHOM KOHTEKCTe 1104, (pU3MO0A0TMeN ITIOHNMAETCs «’KaHp TOPOACKON aHTPOIIOAOTU», ITyOAMIHO 3a-
siBAeHHBIN B Poccun emé B 1845 roay B coopHuke «®Pusnoaorust [lerepOyprax»; 5TOT >KaHp IpeArioaaraeT
TaKyIO XapaKTepUCTUKY FOPOACKOTO MPOCTPaHCTBa, KOTOpasl M03BOAsET UNTAaTh IAyOMHHEIE, PyHAaAMeH-
TaAbHBIE Hadya/a TOPOJCKOTO ychpoticmea depes Aemn(pOBKY MX BU3YaAbHBIX ITpe3eHTaruii [cM.: AbpaMos
2009, 144].
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[basananna 2014, 20]. Jetnsas paccaabAeHHOCTh KaK CMUAD BCETO (PprAbMa OIIYIIaeTCs
y>Xe B IIepBOM ITaHOPaMHOM KaJpe: Ha OHe eIllé IIycToll yTpeHHell MOCKBBI KypaHTBI
Ob10T AeBATH pas. [lozgHOBaTO 444 yTpeHHero npoOy>KAeHs, 0cCOOeHHO B croautie. Bo-
IIPOC B TOM, €CTh AM pa3HUIla MeXAY TeM, YTO HaM XOmeAl 1noKaA3amo, I TeM, 4TO MBI ce-
TOAHs 6UdUM Ha DKpaHe?

ITpocnysimasica MockBa BAPYT BBIILAECKMBAeT Ha YAUIIbI TEKy4yIO Maccy IOYTU OAM-
HaKOBBIX aBTOMOO11A€el1 U ITIOTOK ITOXOXKMX APYT Ha gpyTa aiogeit. Ha skpaHe Bo3HMKaeT
KOIIIMapHOe 3peAnIIie: Hallop MeXaHIM4ecKol O4VHAKOBOCTY Ha (pOHe cepoi TOAIIBI, KO-
TOpasl ABUKeTCs B IIPOTUBOIIOAOXKHOM HallpaBaeHuUM (1. 5). TakoB MCXOAHBIN OOt
(OH, Ha KOTOPOM pa3BOpPaAYMBAETCS AEVICTBIIE, IIO CBOEN AMTHaMIIKe ITOYTY HMKaK He CBsI-
3aHHOE C HTUMU 00e3AMIEeHHBIMI IIOTOKaMM, TeKYIIVMI [0 OIpeAeAEHHBIM, YCMaH06-
AeHHBHIM TPAeKTOPILAM .

Na. 5. IIpobyxaenne Mockssl. ['opoackue moTokn

Hacrosmas Mocksa nokazaHa Kak OyATO € «pOMaHTMUeCKOI» CTOPOHBI: TaHITyIOIast
He3HaKOMKa B a9POIIOPTY, YKPHIBAIOIINII A€BYIIIKY 30HTOM BeAOCUIIEANICT 1104 A0KAEM,
TOPTOBKM, O€3 AUIIIHMX CA0B pa3MeHMBaIoIIe MeA0db 1 Oeryiye 38aTh Ha IIOMOIIL MU-
AUIIVIOHepa, HaKOHell, TAaBHbIN Tepoil, TOTOBBIM ITOMOTaTh HE3HAKOMBIM ITOITyTIMKAM.
Ho B ¢puabrme ects 1 apyras cropoHa MOCKBBI: MBI BUAUM I'pyOOCTb ITOXKIAOIO Hacca-
KMpa B TeCHOTe MeTpPO, arpeccuio HadaAbHMKa A0POXKHBIX paboT. O4HOTO 13 repoes Uy Th
He cOmBaeT MainHa psAAoM co Cracckoil OalllHell: y>K He IIpaBUTeAbCTBeHHas Au? I'pa-
OuTeab 3a0upaercs B 4yKylo cyMKy. KeHa maMeHnseT OpaTy raaBHoro repos. I'pomkas
HOYHas My3bIKa TPeMUT BO ABOPe, HaBepHsKa Melllasl XX1uAabliaM. Mbl BUANMM MHPaHTIAD-
HYIO, HepBHYIO MOAOAEXDb (MOAOAbIe AI0AM, BOCIIMTAHHbIe JKeHII[MHaM!), Y3HaéM O He-
00pa30BaHHOCTM MOCKBIYEel B MHOCTPAHHBIX A3BIKaX (Y4lAM, HO AMOO HU CA0Ba He IIO-
HIMaIOT, AM00 He MOIYT TOBOPUTL). PaBHOAYIITHBIN DKCKYPCOBOJ, OTTOPOAMBIIIUIICS OT
CBOMX «KAMEHTOB» TEMHBIMM OYKaMI, MeXaHMIeCK! IIOBTOPsIeT 3aydeHHBIN TeKCT (114. 6).
UpesmepHO cTpOruii KOHTPOAEp MeTpO HabpackIBaeTCsl Ha MOAOAOTO YeA0BeKa 3a TO, YTO

14 ToT >xe IpUéM ITOMeIeHMsI OCHOBHOTO AeVICTBUs B IIPUBATHOE IIPOCTPAHCTBO, CYIIeCTBYIOIIee He3aBu-
CMMO OT IyOAMYHOTO IOPOACKOTO TPAH3UTHOTO Xaoca, MCI0Ab30Baa 3aTeM Dabjap PsasaHos B cBOEM
¢puanme «CayxeOub1it poman» (1977).
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TOT TIOET BCAyX 0e3 paspeuieritis, HO IOTOM, IpaBAa, Mo3BoaseT cede cmsarduthes; H. ba-
AaHAVIHA CIIPaBeAAMBO OTMeJaeT «40CTOBePHOCTD M €CTeCTBEHHOCTh DTOro srnu3oda» [ba-
aaHauHa 2014, 21]. CaMbIM IO3UTUBHBIM IIe€PCOHa)KeM OKa3bIBaeTCs MPUe3 KU IInca-
TeAb-MOHTa>KHUK 13 cubupckoro «Kaumncka» no ¢pammanmy, pasymeercs, Epmakos. Ja
I TOT e4Ba He OTOMBaeT AeBYIIKY y cBoero Oaarogereas Koau.

Va. 6. PaBHOAYIIHBIN DKCKYyPCOBOJ,

JeiicTBiie IPOUCXOAUT B TOM >Ke 04y, B KOTOPOM CHAT PpUAbM, 00 5TOM TOBOPUT OAVH
13 repoes, Boaoas1, ynommHas «4eByIIeK IIecTbAecAT TPeThero roga». Takas CMHXPOH-
HOCTb COOBITI U eTO (PUKCAINY, COBIIajeHle «adCOAIOTHOTO BpeMeH! AelICTBIU 1 abco-
AIOTHOTO BpeMeH CheéMOK» I103BOAseT PelInTh 3ajady «OpraHusaliuy Ha 9KpaHe YHU-
pUILIMPOBAaHHOIO TOPOACKOTO IIPOCTPAHCTBa»; BeAb B 9TOM CAyJae MO>KHO «CHIMATh B pe-
aAbHOM TOpPOJe, BRIOMpasl Takue MecTa, KOTOpble 1104 OIpeAeAéHHBIM YIAOM 3PeHUs U
IIpY HY>KHOM OCBeIlleHNI CO34aAyT Ha BKpaHe HeoOxoAnMyIo “atmocdepy”’» [Matnsen
2006]. DTa atMOc(epa co34aETCsI CBOEOOPA3HBIM pPaseHCcmeom Macuimados yeA0BeKa U ro-
poaa. Ilepcona>xu puapma 3HaUNTEABHYIO YaCTh BpeMeH! IIPOBOAAT B ABVKEHNH 10 TO-
poay (yxe B «BecHe Ha 3ape4Holl yauiie» repou IMOCTOJIHHO IyASIOT). B oTTemeapHOM
KIHO B 11e10M AUPUYECcKUI1 0Opa3 repos SIOXM CBsI3aH He C IIOABbEMOM, a C IIPOIyAKOIA,
C ABVDKEHIMeM I10 TOpU30HTaAN. TaKuM TUIIOM ABU>KeHHsI 00YCAOBAEHbI I BO3HUKAIOIIVe
Ha 9KpaHe «0COOBIe IIPOCTPAHCTBa, YaCTO 3aKPBITHIE (B IIPOTUBOIIOAOXKHOCTD apajHbIM
OTKpPBITEIM) — by AbBapHOe K04b110, HaOepesKHbIe, ITapKl, ITOAYIYCTBIHHbIE Y3KIe YAOUKI
ctapoit Mocksbl». DTu 00passl U A0OKaLUM HAIIOAHAIOT cOO0I (pUABMEI ITIeproAa OTTe-
1eAy, oTpa’kasl TOCIIOACTBYIOIINII «aKIIeHT Ha MHAUBIUAYaAbHOM, YeA0BeYeCKOM I3Me-
peHun B 00Opa3HoOII CICTeMe KapTUH»; IIODTOMY 9KpaHHast Mocksa codeTaer B ceOe Bep-
TUKaAbHOe 3MepeHIe C TOPU30HTaAbHBIM, APUYECKUM, IIPOTYAOUHBIM, IpeAlioAaraio-
VM ABVIKEeHNe 10 TUXMM MCTOPUYECKMM MecTaM, KOTOpble CTaHOBSTCS «IIOYTH 00sI3a-
TeABHBIM 9]€MEeHTOM KapTMHBI» ¥ €CTeCTBEHHBIM OOpa3oM CBS3BIBAIOTCA «C TOIIOTpa-
¢pueir crapoit Mocksbl» [Bunorpagos 2013, 122]. Tak Mocksa Ha 9KpaHe CTaHOBUTCS TO-
PU30HTAABHOY, AUPUIECKON, «AYIIIEBHON», IPpUOAVIKaeTcsl K MaciTaby yea0BeKa.
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CaeayeT OTMETUTH, YTO IlepeMellleHNs] MepCcOHaXkeil B IOPOACKOM IIPOCTpaHCTBe
yCTpOeHHI BecbMa cBoeoOpasHo. ['epon puabma miaralor uMeHHO 110 Mockée, B 4éM 3pu-
TeAb AOAXEH OBITh yaocToBepeH. [IosTOMy Ha mpakTuke MX IIIary BIMCAHBI He B a0-
CTpaKTHBbIe TOPOACKIe TEPPUTOPUY, a B KOHKPeTHBIe y3HaBaeMble AaHAMA(PTh UCTOPU-
4ecKkoro 1eHrpa: 310 YUncreie nipyapl, I'VM, Kpacnas naomagp, napk I'opskoro. I'opog
IpeJcTaBAeH Kak CyMMa BCeM I3BeCTHBIX TOITocoB. [Tpu ®ToM «®Tamsl MapiipyTa epco-
Ha’kell», TO eCTb MOCKOBCKIe 40CTOpUMedaTeAbHOCTH, «AUIIIeHbI KaKOTO OBl TO HI ObLA0
o(pUILINAABHOIO 1A ITapajHOTO OTT€HKa, OHU IlepeMellIaHbl C IT0X0AaMI B TaCTPOHOM,
OyaouHyIO, BOoeHKOMaT, 3arc» [baaanauna 2014, 24]. Takoe cHy>KeHMe ypOBHS OpuUITU-
aAbHOCTY AaKMPOBAHHBIX MOCKOBCKIX BIUAOB COIIPSTaeTCs C «yIAyD/AeHreM» caMOro Me-
CTa AeVCTBMA. 3arlaBHbIe TUTPHI OJAIOTCI Ha (POHe MOoA3eMKH (M. 7); TaK YTO, XOT: B
3arJaBUy MBI M 4MTaeM PO IIaraHue 1o Mockse, MbI B IePBYIO odyepeAb BUAVM IIaru
nod Mocksoii. C TOiI MOCKOBCKOM MHOA3€MHOCTBIO CBOEOOPa3HO IepeKAUKaIOTCs /ABa-
>KABI TPOM3HECEHHbIe B cepeduHe ¢puabMa caosa: «Ilncareab 404KeH rayOOKO IIPOHMU-
KaTb B KI3Hb» (BBICKa3bIBaHIe ITI0A0TEPA, BEIAAIOIIETO ceOs 3a M3BECTHOTO AUTepaTopa).
IToBepXHOCTB — DTO KaK OBl IOBEPXHOCTHOCTb, OCHOBHOE K€ U T1aBHOe HaXOAUTCS 6 2AY-
Outie. PuHaa puabMa TOXKe OKa3bIBAeTCsl «II0A3eMHBIM». MoOCKBa Kak OBl IIpopacraer
cHM3y BBepX, de profundis, oHa e1jé 404>kHa pacKpBITHCA BOBHE U CTaTh COOOII, KaK, COO-
CTBEHHO, 1 repou puabMma.

A WATAIO 110 MOCKBE

¢/ 170.« recra s WM%‘W?

Wa. 7. 3araaBHblit TUTP

Mocksa B puabme Janeann msodpaxkeHa Kak ropoJ, C MCTOPUeEN — apXUTEKTypHOIA,
KyAbTYPHON, MHTeAAeKTyaabHOI. JomMa y Koan Bucur moprper Maskosckoro® (na. 8),
Kak 1 y repounn «BecHrl Ha 3apeunoint yaune». [Tossasercsa B kagpe n namaTHuk Masi-
KOBCKOMY (YCTaHOBAEHHBI 3a IISITh AeT 40 CheéMOK p1abMa), a Takke namATHUKY [Tyr-
kyHy 1 ['oroaro. Tak oTMe4YeHBI KAIO4eBble MOCKOBCKIE AOKalUM, CBA3aHHbIE C pa3BU-
THeM croxeta — byaspapnoe xoabno n CagoBoe KOAbILIO.

15 Annorpasiopa IOpusa Moruaesckoro, 1959.
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Na. 8. Tloprpetr Maskosckoro

Cpean y3HaBaeMBIX MOCKOBCKIX BIAOB IPUCYTCTBYeT (Kak 1 B «3acTase Vlabnya») I1o-
KpOBCKmi1 cobop Ha PBy, a Tak’ke HEeM3BeCTHBIN AeMCTBYIONINII XpaM B palioHe UmcTpix
IIPY40B, e MIMOXOAOM B pa3roBope BO3HMKAeT TeMa aTen3Ma, KaK OHa BO3HMKaeT Ha
apyrux (Ilatpmapmnx) npysax B 4pyrom IpouspeAeHnn.

®uapm I'eoprusa daneann cnpaBeAanBO BOCHPUHMMAETCA KaK AOKyMEHTaAbHOE BU-
AeocBugereabcTtBo 0 Mockse 1963 roga, csoero poda xnHoxponmka. Ho mmpu sTom MbI
cAbIINM PUKTUBHBIN aapec («IIceBAOHNM»): B MockBe HUKOTAa He 05110 CTpOUTEeABHOTO
nepeyaka (kak 1 B Cubupnu Het Kaunncka'®). 3aech ke mpuUCyTCTByeT He TOABKO IIPO-
CTpaHCTBeHHas MUCTU(UKAIN, HO U HeKIUIT BpeMeHHOI! I1lapaJoKc, OollepeskeHne coObl-
TUIL: cUOUpsK Boaoas caaurcs B 1oe3a MeTpo Ha CTaHLIMU «Y HUBEPCUTET», YTOOBI yexaThb
B CTOPOHY asporiopTa (a Aa€Ha yes3>KaeT B IIeHTp € IIPOTUBOII0A0KHOI 11aat¢opmsl). Ho
B 1963 roay sra craHums Oblaa KOHEYHON, U AUIIIL HaKaHyHe HOBOIO roda AMHUIO IIPO-
AAUAU Ha ABe cTaHIuU — A0 «kOro-3anagnoii». Vinaue ropops1, 4eToM e1é HeAb3s: ObLA0
yexaTb C «YHUBepcuTeTa», TyIUKOBON craHiuy, Ha Oro-3anaa. Ho B ¢puanrme »ra BO3-
MO>KHOCTD y>Ke peaan3oBaHa'’ — B IBHOM IPOTUBOPeUYNH C TOpYalllIMMU B Kadpe TabAmd-
kamn «ITocagku Her».

Ha BosmoxkHOe saabHelilee passutue Onorpaduu reposi ykaspibaeT ¥ (pUHaAbHAs
Haamuch «Bpixoa K yHuBepcutery» (14. 9). Boixoa HaBepx 0003HaueH, HO Ha DKpaHe He
rokasaH. MockBa, oOpeTarolast HeKIii HaA€T yTOIMYHOCTH, KaK Obl OTA0KeHa Ha IIOTOM.

16 Caoso «KaumHck» sABHBIM 00pa3oM HpouU3BeJeHO M3 HasdBaHUII AByX CMOMPCKUX Toposos: «Kanck» u
«A4YMHCK» — TIO TOI1 >Ke cXeMe, 10 KoTopoit y Baagumupa HaGokosa B pomane «CMOTpu Ha apAe€KIHOB!»
(1974) obpaszosaH pUKTUBHEIN TOOHNM «KaHHMIIITA».

17 HeoXXMAaHHBIN «IIPOTOTUII» TAKOTO CKadka B OyayIliee MOXHO 0OHapy>XKUTh B 40BOeHHOM puabme «Cu-
oupsxu» (1940), aeficTBrie B KOTOPOM OTHECEHO B CAeAYIOIINII 04: Ha KPYITHO IIOKa3aHHOM KOHBepTe, IIp-
C/aHHOM 113 MOCKBBI B CIOMPCKOe ceA0, MBI SICHO BUAUM Aaty — 28 nioas 1941 roga. Bepa B GeckoHeuHO
AAsiIieecs CBeTA0e M CYacTAMBOe HacTosIlee He IpeJliojarala BO3MOXKHOCTM OAM3KOM BOEHHOI KaTa-

CTpOdEL.
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Va. 9. Beixog Ha IIOBEpXHOCTD

V1, nHakoHel], SIBHBIM AVICCOHAHCOM K IIPOMCXOASAIIIEMY 3ByYUT B (pMHAAe IIeCHs O TOM,
4TO «OBIBaeT BCE Ha CBeTe XOPOIIO», B TO BpeMs KaK CAy4yaiHblil 3HaKOMBIN MCIIOPTIA
OTHOIIIeHMsI TePOs1 C TOM AEBYIIIKOI, KOTOPOJ OH BCEPBE3 U, BUAVIMO, HAA0ATO YBACUEH.
®unaa puabMa pacriabiBaeTcs B HEONpPeAeAEHHOCTH, a 3pUTeAb OCTa€Tcs C YyBCTBOM
OCTpOI1 HEOOXOAMMOCTHI ITPOAOAKEHN CIOXKeTa.

«ITanopama HOYHOV MOCKBEI, IIPOA0/AXKasl XPOHUKY YXOASIIETO AHsI, IIOYTHU IIePEBOAUT
$uabM B >KaHp JOKyMeHTaAbHOTO Dcce: Meplianue (poHapeli Ha ITyCTHIHHBIX I1A0Ia X, I1a-
maATHKK [Tymxuny, ['oroaesckmit Oyabsap'®, OTHM CKOAB3SIINX MaIlIMH, PacIlAbIBasICh, pac-
TBOPAIOT I'PaHULIBI IIPEAMETOB U IIPeBpalllaloT ropo B COH. PrHaa — OXXMaaHue 11ocaes-
HeTo I10e34a MeTpo, 00pa3 KOTOPOTO CTAHOBUTCS HEOTAEAMMBIM OT 3pUTEABCKOTO BOCIIPU-
ATtns GpuabMa u 9KpaHHOTO 06arKa Mockssl Hadyada 1960-x rogos» [basananna 2014, 26].

Bor Takoe 310 cTpannoe mecmo — Mocksa.
I'opoa Kak MecTO CBsI3U BpeMéH

Emé oaun ¢puabnM, B KOTOPOM TOpPO/, UTpaeT UCKAIOUUTeABHYIO POAb, — 9TO «3acTaBa
NMapuaa (Mne 20 aet)» Mapaena Xynuesa (Kunocryausa nmenn I'oppkoro, 1964). Baxxno
OTMETUTD, YTO «3acTasa» XyIyepa Oblaa CHATa Ha I/, paHbIlle MOCKOBCKOTO ¢puabma Ja-
HeAUM, HO BBIITIAa Ha DKpaHbI I103>Ke 13-3a XKecToyaliIeil OOCTPYyKIIMM CO CTOPOHBI I1ap-
TUITHOTO PyKOBOACTBa — pa3arpOMHOI peun XpyIiésa I «IIpopabOTKI» pesKuccépa 1 uae-
HOB TBOPYECKOTO OObeAMHEeHNsI KMHOCTYAUM: «CAUIIKOM Cepbe3Hble TeMbl ObLAM 3aTpo-
HYTBI, U ¥IX BOAbHas TpaKTOBKa BO3Mylllada ITapTUIHBIX 1A4e040r0B» [basanauna 2014,
17]. ®uabpm nosBMACs B MpokaTe ¢ O0ABIIION 3a4eP>KKOI, ITOCAe BHeCeH!sI I3MeHeHMI! B
cogep>kKaHlue 1 3aMeHbl HazBaHls. Bropoe, Kak Obl BRIHY>KAeHHOe, MM (puabMa yKasbl-
BaeT y>Ke He Ha MecCTO AeMCTBIs, a Ha BpeMsl (BO3pacT ero reposl) 1, KpoMe Toro, 400as-
As€T B TUTYA SIBHYIO 0U0zpaduieckyto KOHHOTauIo,

18 Ha camoM geze B ¢puHate puabMa II0Ka3aH MaMsATHUK ['oroato, Haxoasmumiics ¢ 1959 roaa va Huxnr-
cKoM OyabBape.
19 /lBagTIaTMAETHUIT BO3PACT, KOHeuHO, ycaoseH: Cepreit B (priHale KapTUHBI TOBOPUT, 4TO eMy 23 Toa.
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Mocksa B «3acTaBe» IIOKa3aHa B pycAe IIOCT-CTaAMHCKON «Jecakpaausalum» ropoja
[Bunorpaaos 2013, 115], oHa BHITASAUT yTpaTUBIIIeN CBOU ITpeXKHMe MUupUIecKrie YepTEL.
Croaniia mpeacTa€r nepej spureaeM MaKCUMaAbHO «4eA0BeYecKOl» U «peaancTude-
CKOJI»: DTO BOBCe He MAeaAbHBIVI TOPOJ4, B KOTOPOM KMBYT CaMble CYaCTAMBbLIE Ha CBeTe
a10au [Bunorpaaos 2013, 126-127], 5To MHOTOOOpa3HOe MeCTO OOUTAHMS PA3HbIX AIOAEIA.
Taky1o >xe Mocksy gemoHcTpupyet HaM 1 Janeans csoém ¢puabme. OgHako cTuAb IIpe-
3eHTallM TOIO >Ke€ CaMOIo Iropoja C TeMHU >Ke MOAOABIMM TOpoO’KaHamy y Xyliuesa
BIIOAHE MHAVBUAYaA€H: B HEM MEHbIIle A€TKOCTY, AMPUYIHOCTY U1 KOMEeAMITHOCTI.

«/I3o0paskenne B KapTuHe Mapaena Xynuesa “3acrasa Vlabpnua” nMmeeT MHOe CMBICAO-
BOe 3HaueHIe, 4eM B AeHTe JaHeann (1 C 9TUM CBsI3aHa TPaKTOBKa oOpasa ropoJa); OHO He
CKAa/bIBaeT AMHAMMYHYIO MO3alKy 9TIOAOB, He IIOAYEPKMBaeT HeIIPUHYKAEHHOCTD ABU-
>KeHIs ICTOPUH, a MaKCMaAbHO COCpeA0TOouNBaeT BHUMaHMe 3puteas. Hampasaser ero B
rayouHy — Kagapa, ¢poHa, reposl, CKpbIBas TUIINHY U HAIPs>KEHHOCTh pa3ayMmil. Dta n3o00-
pasuTeabHas HODTUKA, HanboAee AeliCTBeHHas 3a rpaHuIiaMu (palyAbl, OlpejeasieT TaKylo
¢gopmy oTHOIIIEHNII CO 3pUTeAeM, KOTopasl TpeOyeT IIOCTOSIHHOTO MHTeAAeKTyaAbHOTIO y4Ja-
CTIS B AMaAOTe, C yY€TOM TPYAHOCTell 3aMeAAeHHOTO aBTOPCKOTO pUTMa, C IIPUOPUTETOM
I1ay3bl B IpOTUBOBEC BHEIIIHeMY AelicTrio» [basanauna 2014, 26].

Mocksa y XyIesa BBICTyIIaeT apeHOIl CTOAKHOBEHIs YacTHOTO YeAOBeKa U OOlern
1AeN, MeCTOM, TAe 1Aes ¥ 4eAOBeK «IIPUTUPAIOTCSI» APYT K APYTy B IOMCKaxX IIpueM/e-
MOTO KOMITpOMICca. B TOM KOHCTPYKTHMBHOM ITPOTUBOOOPCTBE 11A€sl y>Ke He Urpaet 0es3-
YCAOBHO BeAylllell poAl, KaK B IIPeKHIe TOADI, 1 YeA0BeK OKa3bIBaeTcs (M ITOKa3bIBaeTCs)
«IrAaBHOM LIEHHOCTBIO, HapaBHe ¢ uaeeln» [Bunorpagos 2013, 115]. B koneunom cuéte He
rOpOgJ, yCTaHaBAMBaeT 1IeHy 4eA0BeKy, HO 4eA0BeK IPUAAET [IEHHOCTh TOMY TOpO4y, B KO-
TOPOM I paayt KOTOPOIO OH XMBET 1 ymupaeT. Takas akcroaorndeckas MHBEpCUs HeM3-
Oe>KHO MPUBOAUT K pecakparusal,ii TopoAa, HO y>Ke Ha MHBIX — TYMaHUCTUYeCKIX — OCHO-
BaHISIX. DTU OCHOBaHUS peXXUCCEP «3acTaBbl» OOHapy>KIBaeT B ICTOPUYECKO ITaMATU
ropoJa, 61arogaps KOTOpoil B 04HOM O0MTaeMOM IIPOCTPaHCTBe COIPUCYTCTBYIOT pa3-
AVIIHBIE BIIOXU, OAUIIeTBOPEHHBIE Ha DKpaHe PUIypaMI ITepCOHaKel 13 APYTUX BpeMEH.
Kpacnorsapaernckuii nmatpyan, apMerickas pa3BeArpyIira, a 3aTeM U IOYETHBIN Kapaya
ABVIKYTCSI B OAHOM U TOM >Ke TOpOACKOM IIPOCTPaHCTBe, 0OpeTalolleM Kak Obl YeTBEpTOe
M3MepeHIe, IoAyJalolleM HarasAHoe IIOATBep>KAeHle CBOell MICTOPUYeCKO HeITpephIB-
HocTu. He Oyayun coBpemMeHHMKaMH, Bce OHM B paBHOI CTeIleHU SIBASIOTCS corpakAa-
HaMl, oOMUTaTeAsIMH, CO3UAaTeAsIMI U 3alllUTHIUKaMM 1X 00111ero ropoa. V1 HpiHenHmue
JKITeAU Yyepe3 aMsITh O IIPOIILIOM U UyBCTBO OTBETCTBEHHOCTH «IIepeJ TeMU, KTO ITOruod
Ha ¢ppoHTe» [basananna 2014, 27] oOpeTaioT CBOIO A0KaABHYIO M AMYHYIO UAEHTUYHOCTD.

«3acrasa Vapnya», Kak 1 Bech OTeueCTBeHHBIN KuHeMaTorpad 1960-x, B mpoTusosec
acxamorozuveckomy «kuHomndy toraantapusma» [Cmupnos 2009, 277] nogHUMaeT Temy
U3MEHYMBOCTH, AMHAMUYHOTO «IIPUCYTCTBIS BO BpEMEHI M IPOCTPAHCTBe», AUUHO020 y4da-
CTUA B UCTOpUM (B TOM 4MCAe — B MCTOPUM KOHKPETHOTO ropoda). Jast 9Toro «Hy>kKHO
OBLA10 OTUYETAUBO IIPEACTABASATH KPOBHOE POACTBO C IIPEABIAYIIIMY ITOKOAEHMSAMY, “yChI-
HOBAeHMe” MCTOpuel U, B YaCTHOCTU McTopuen Mecta» [baaanamna 2014, 27]. Bort TyT
Mocksa 1 1oMoraeT yCTaHOBUTb KOHTaKT MeXKAY PasANYHBIMU IOKOAEHUAMU CBOMX
oOuTaTeael, BLICTyIIas KaK TaKOe IIPOCTPaHCTBO, B KOTOPOM pa3sHble BIIOXU B A1000e
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BpeMsl COXPaHSIOT CBOIO aKTyaAbHOCTh. [0pog OKa3pIBaeTCsl TaKMM MECTOM, B KOTOPOM
Oyaylllee He OTpuUIlaeT MPOIILAOTO, HO COXPaHseT ero B cede.

CBA3b 1 ga>Ke cMellleHle BpeMEH, MMEH U MICTOPMYECKNX I11acTOB CKBO3UT Y3Ke B ca-
MOM 3arAaBnu (PpuAbMa, B KOTOPOM KyABTYPHO He COrAacyIommecs ApyT ¢ APyTOM CA0Ba
CTOAT PsIAOM B COCTaBe OAHOTO TOIIOHMMa. Porosxckas 3acrasa I10/4 ICeBAOHMMOM 3a-
craBbl Vlapyda BRITASANT M BOCHIPYHMMAETCs KaK HEKMII OHOMAaCTUYeCKUI Ka3yc, CKPbI-
BaIOIINII 1O/J COOON KyABTYPHBIN HaaumicecT. OAuH U TOT Xe TOopo/ IpeACTaéT Ha
DKpaHe Kak 00ujee MeCTo XKU3HU AI0Ael, TpUHajAeXXalllxX pa3ANdHbIM s11oxaM. ['opoa-
CKOe ITPOCTPAHCTBO KakK OBl yray0AsieTcs B IIPOIILA0e, BMelllas B ceOsl pa3Hble HaIlAacTo-
BaHILsI BpeMeHN. MoOcKBa IToKa3aHa Kak ropoJ, MHOTMIX IIOKOA€HMIA, a BOBCe He COOCTBEH-
HOCTb KpaliHero n3 Hux>. YBakeHle COBPeMEHHIMKOB K IIpeJKaM COeAVHSeTCs 34eCh C
TOPAOCTBIO IIPEAKOB 3a ITIOTOMKOB, C KOTOPBIMIU CY>KA€HO AeAUTDb OOlllee IIPOCTPaHCTBO
ropoga — TO IPOCTPAHCTBO, B KOTOPOM C TodamMi KakK OBl «HaKaIlAuBaeTcs» Bpems. Ta-
KOBBI «3aKOHBI Xy40>KeCTBeHHOTO MIpa, Kyda aBTOp IIOMelllaeT CBOUX repoes» [baaan-
avHa 2014, 28]. ITosToMy 1 caM CIOXKeT, Pa3BUBAIOLIUIICA B CBA3M C TaK YCTPOEHHBIM IO-
POACKMM XpOHOTOIIOM, ITproOpeTaeT 4epThl 0OPaTUMOCTI U HeAVHEeTHOCTI.

Ha nmpesenTaninio «KyMyAsITMBHOTO» OTHOILIEHISI K BpeMeHI HacCTPO€eH BeCh BI3yalb-
HBIII psAA $p1AbMa, KOTOPBIN 34eCh CIleliaabHO BEIABMHYT Ha IIePBHIN I11aH, OCBOOOXKAEH
OT POAU AeKOpalluil AV UAAIOCTpalINii, 0OCAY>KMBAIOIIX TeKCT, — M TeKCT KaK IIpeAIio-
AaraeMBblil AVHEVHBIN CIOXXeT (p1abMa, ¥ TeKCT KaK 3Bydamylo B ¢puabme peds. [To Tou-
HoMy 3aMeuaHmio V1. IT. CmupHOBa, «aBTOPUTETHBIN 3aKaApPOBbIl 3BYK TOTaAUTapHOTO
¢uabma oTMeHsAeTCs B “OTTeneAbHOM” ABa>KABIL: M KaK BOOOIIe OTCYTCTBYIOIINIL, M KaK
yJammmii HoHKoH(popMmaMy». B qactHOCTH, B «3acrase Japuda» pesxuccép «AuImaer ro-
A0C aBTOPUTETHOTO Hadada (B pasmUTeAbHOM cxoacTBe ¢ “I'pammaroaormenn” Adeppuaa,
HO, OecCIiopHO, He3aBMCUMO OT He€) 3a CY4ET TOTo, UTO IpUTAyIlIaeT 3ByK, Koraa repeaaér
Oeceapl IOHBIX IIepCOHa KM, BeAyIINXCs K TOMY >Ke He COBCeM BHATHOI CKOPOTOBOPKOI»
[Cmupnos 2009, 275], a nHOTAa 1 BOOOIIEe B MOoA4aHUM. B3rasa onepartopa u spureas
A€TKO CITyCKaeTCsl C MOCKOBCKIX BBICOT U IOTPY>KaeTcsl IyIy COOBITUM, OKa3bIBasICh AM-
IIIEHHBIM AVCTaHUMM BHeIIHero HaOaoaeHus. K npumepy, B mporiecce demorcmpayuu
IIepBOMaIICKON JeMoHcmpayuy TodKa HaOAIOAeHNs a) IepPeHOCUTCS M3BHe COOBITI
BHYTPb, IIepecTaéT ObITh BHEIIIHell, OTCTpaHEHHOI, 0) cMellaeTcsl 13 OOIero IJaHa B
CpeAHMII ¥ KPYIHBI, B) CTAaHOBUTCS IOABVIXKHOM, «AelleHTpupoBaHHOI» [CMupHOB 2009,
284]. baaroaapst Takol CO3HaTeABHON CMeHe KAIOUEeBbIX ITO3ULINI ChEMKM (KOTOPhIE CBsI-
3aHBI APYT C APYTOM U APYT ApyTa IIpeAlioAaraloT) AeMOHCTpalyisl Ha DKpaHe IIpeBpalia-
eTcsl U3 peraaMeHTHMPOBAaHHOIO PUTYyaAbHO-TIOAUTUYECKOTO akTa, IpesHa3HadyeHHOIO
AAs1 PaBHOMEPHOTO ITPOTeKaHI MUMO 00HO0l TOYKM CO3epliaHNs], IIOYTH B KapHaBaa, BTsI-
TMBasl 3pUTeAs BHYTpb COOBITI (TOUHEe, MHOKeCTBa COOBITII) M TepsIsi CBOJ caKpaAbHO-
opuiaabpHEIN xapakTep?l. ITpyu ®TOM HOYTH CTUpaeTcs, CTAaHOBUTCS YCAO6HOU TPaHb
MEe>XKAY UTPOBBIM M A4OKYMEHTaAbHBIM KIHO.

20 Kcenns Kypb6artosa B CBsA3M € DTOI TeMOI B «3acTase» IUIIeT aXe O e0uHCHIEe «BePTUKAABLHOTO TI0KOAe-
HIsA», K KOTOPOMY IIpMHaAAeXKaT IIpeACTaBUTeAN Pa3AMIHBIX BIIOX, ABASIOIIeCs COBpeMeHHIKaMIl B He-
KOeM TPYAHO OIlpeeAMMOM, HO peaabHOM CBepX-cTopudeckoM nsMmepenun [Kypoarosa 2004].

21 B ¢puasme Toro ke Xyunesa «/10abckuit 405kAb» (1966) 5TOT MeTO, «BHEAPEHMsI» KaMepEhI B IyIIy 4ea0-
BEYECKOTO IIOTOKa JOIOAHEH OJHOM 3aMedyaTeAbHOW AeTaablO: TAaBHAsl TePOMHS 1epezAsdviéaemcs C
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«C mepBBIX Ka4pOB KapTUHBI, CA€AaHHBIX B YTOHUEHHO CTPOTOM, AOKYMEHTaAbHO Ma-
Hepe, aBTOp COODIIaeT 3pUTeAI0, YTO HeT OTAeAbHO IIPOIILA0TO HACTOSIIero AN OyAyIIero,
co3AaBasl IPOCTPaHCTBO, IPeA0CTaBAsIOIIee HeOOBIKHOBEHHYIO CBODOAY ITepeMelleHIsI BO
ppeMenn. [IoTroM craHOBUTCA ITIOHATHO, YTO DTO BO MHOTOM CBSI3aHO C OCOOBIM BHYTPEHHIM
CaMOYyBCTBIEM IepoeB, C apeaaoM CBOOOAbI BEIOOpa, KOTOPYIO TpedyeTcs peaansosats. Ho
IIOKa caM 3PpUTeAb VUCIBITHIBAaeT 9Ty HeBePOATHYIO AETKOCTD I11aBaHIsI BO BpeMeHM) — OIIly-
ITeHue, CXOAHOe C COCTOSTHMEM HeBecoMOCTU» [basanauna 2014, 27-28].

I'epon puabma momereHsI IIpesKe BCero B CBOM 4OM U CBOI ABOP; 34€Ch HAUMHAIOTCS
U 3aKaH4YMBAIOTCs MX BBIXOABI B OKPY>KaIOIIUII MUP, KaK B OAVIKHUI €ro Kpyr, Tak U B
OTJa/A€HHble MecTa 1 BpeMeHa. Bech oOpasHbIl cTpoil KapTuHbl XylieBa IIPOHU3bIBaeT
co0OoI1 1 AeP>KUT Ha ceOe «dcTeTrKa goMa-ABopa» [baaanauna 2014, 29]. Jom u ABOp cBsi-
3BIBAIOT YeA0BeKa C IIPOIIABIM, C A0KaABHOM UCTOpMeli; GOPpMUPYIOT ANYHEIE, J0BEPU-
TeAbHbIe U A0ATOBEYHBIE CBA3M; OPTaHM3YIOT TaKyIO ePBUYHYIO SIYeNIKY, KOTOpas Ae>KUT
B OCHOBe COIIMa/AbHON TKaHI ropoda B 1ieaoM. /Bop He IpsideT KOMIIaHUIO APY3eil OT
M1pa 00ABIIIOTO TOPOAA, HO AelaeT e€ CIIOCOOHOI! (B TOM 4YMcAe U Yepe3 OMBIT pedaek-
cuM, AMCKYCCUM, IPOBEPKM Ha IIPOYHOCTb) ACVICTBOBATb M COXPaHSATLCSA B DTOM MMUpe.
Vnaue rosopsi, «3acrasa Vlabnya» 4eMOHCTpUPYET «IIPOPHIB B CAMOOIIYILeHN 00IIIe-
CTBa I AMYHOCTU — OTKa3 OT HeAOBepM:A U 3aMKHYTOCTY, IIPUBUTBIX CTAAVHCKOM DIIOXOV»
[baaanauna 2014, 29-30]; Teneps AuuHad XU3Hb IIPOHUKAET 3a IIOPOIU KBapTUP, yCTpa-
MBaeTCs BO ABOPaXx M y>Ke OTTyJAa BBIIAECKMBAETCS Ha YAUIIBI U IIAOLaAY TOPOAa.

ITopsia0K ycTpoiicTBa Topoga (TpaHCHOPT, YAULIBI, ABOPHI, ITIOABE3Abl AOMOB), B CBOIO
ouepeab, AUKTYeT «CTUXUVHBIN puTM» [basanauna 2014, 30] nepemelienus repoes, KO-
TOpOe 3a4acTylO HallpaBAseTCs He CTOABKO MX AMYHOM BOAEV MAU >KECTKUM BHEIIHIM
NPUHY>XAEHIEM, CKOABKO «CaMOJ IreoMeTpuen OKPY>KaloIlero ropoacKoro npocTpaH-
crBa» [Temasxosa 2015, 57], Turom ropoAckoy IAaHUPOBKU U, COOTBETCTBEHHO, BCEI
AOATOV uCTOpMen MecTa. I'opog BeICTyIIaeT Kak IPOBOAHMK, 605KAMblll, MATKO ITOAYVIHS-
IOl cebe MapIIPYTHI IIepcOHa’kKell, MX ABVIKeHMs B IIPOCTpaHCTBe AMYHON Oumorpa-
¢un. Cepreit Briepsble BUAUT AHHY B TOPOACKOM aBTOOyCe, IPMUIEM IIeAb €€ I10e3AKNU
COBEPIIIeHHO HesCHA: OHA C YBA€YeHNeM YMTaeT KHUTY U SBHO HMKy/Aa He criemurt. I'epon
BBIXOAMT Ha OCTAHOBKe BCA€J 3a AEBYIIIKON U TallHO IpecaeayeT e€ B pacCesiHHOM, IIPO-
I'yZ049HOM, OecIieAbHOM CTHAe: K KMOCKY C YAMYHON eAOil, K IIpuAaBKy C Ipeccoit, K
KHIDKHBIM pasBadaM, K TeAeoHHOV OyJAKe, B BalOH MeTpPO, IIO yANIIaM U Ilepey/aKaM
Mockssl. /uiis B ¢puHaLe HTOroO IIOX0Aa OKa3blBaeTcs, YTO AHHA CTOAb 3aMbBICAOBATHIM
CII0cOOOM ABUrajach K csoemy Aomy. CoBepIlleHHO CAy4allHBIM, HO B TO >Ke BpeMs Ka-
KIM-TO IIOUTU A6MOMAMU1ecKy HeM30e XKHBIM, BRITAIAUT (PUHAABHBIN COBMECTHBII IIPO-
XO4, TPEX APY3eil II0 MOCKOBCKMM yAUIIaM.

B 9TOM pBaHOM pUTMe IlepeMelleHNs TepOoeB Ha DKpaHe «CKpbITa HOCAYIIHAas TOTOB-
HOCTb AOBEPUTHCA MHTYULIMM TOPOAa, KaK IIPOBOAHMKA, 3HAIOIIEro eAMHCTBeHHO IIpa-
BUABHBIN 1IyTh» [basananuna 2014, 32]. AeiictBuTeAbHO, TN ABVKEHI:I TePOEB B TOPOA-
CKOM IIPOCTpaHCTBe Ha IePBbIN B3IA54 OpTraHM30BaHbl 40BOABHO CTPaHHO — A0 TaKOM CTe-
IIeHN CTPaHHO, YTO HeAb3sl CKa3aTh, OpPTaHM30BaHBI AM OHM BOOOIIeE: 3a «CAydailHOIM

KaMepoii (MMeHHO ¢ KaMepoli, a He C OIlepaTOpoM, I1a3 KOTOPOTO OHa He MOKeT BUAETD), ITOUTHU PpAupmyem
C Hell ¥ TeM CaMBIM — CO 3pUTEAEM.
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scTpederi» Ceprest ¢ Annoit B abToOyce [KypOarosa 2004] caeayeT He MeHee HEOObACHU-
MoOe IepeceyeHlie repoeB Ha MHOTOAIOAHOI MOCKOBCKOI A4eMOHCTpalliy, a 3aTeM — eIjé
0o4ee crioHTaHHOE 1 (paHTACTUIECKOe — HOUBIO 22 MIOH:. VIMeHHO ropog oOecrieunBaeT
TaKle IepeKpecTisi MapIIpyTOB, KOTOpbIe BHITASAAT KaK OecrpuYMHHbIe, HeBO3MOXK-
Hble, HepeaAbHble CTOAKHOBEHIsI B pe3yAbTaTe cAydaliHbIX Ilepemeniennii. Kakoso mpo-
CTPaHCTBO TOPOAa, TaKOBO U ABVIKEHME IepoeB, AOBePIOIINXCS HTOMY — HEAOTMYHOMY,
HeAMHEeITHOMY — IIPOCTPaHCTBY.

Kak BuauMm, Ba>KHyIO poAb B TaKMX OMorpaduueckux repeMelleHnsX Urpaet oolie-
CTBEHHBIII TPaHCIIOPT, 00pasyomuii ocoOyl0 TOPOACKYI0 KOMMYHUKATUBHYIO Cpeay.
34ech ¥ HOYHOI IIPOCTOP, U YTPEeHH:Is TeCHOTa (Kak I B BaroHe MeTpo B ¢puabMe JaHe-
AVN), 34€Ch OTKPBIBAIOTCSI HEOXKMAaHHbIE BO3MOXKHOCTY 1 Ha4YMHAIOTCSI HOBbIE OMorpa-
¢puyeckne anHun. berymii mo ropoay aBTo0yc, TpoA4enoyc nau TpaMBail — 5TO «00pa3
CBOOOABI U1 € AVHCTBA, JKMBUTEABHBIN KPOBOTOK CTOAMIIBI, MMEIOIINII CBOIO ITOD3UIO U MU-
¢oaoruio» [Bunorpagos 2013, 123-124], koTopble 40NOAHIIOT POMaHTUKY HeIINX IIPo-
ryaok. imenno B aBToOyce Cepreii BcTpeuaeT CBOIO AI1000Bb, 1 IMEHHO TpaMBail ¢ HOMe-
POM 13 TPEX cCeMEpPOK BIU3yaabHO O3HaudaeT yes>Karomlee oT Hukoaas ero 603moxtoe caa-
CThe.

B «3acraBe» MHOrooOpasHO ITOKa3aHa «CBA3b MeXXAy TepoeM 1 MectoM» [basananna
2014, 36], B3anmMHas1 00yCAOBAEHHOCTD (B TOM 4lCAe U CUMBOAMYecKas) Cy4b0bl TopoJa 1
o6uorpadpun ropoxxanmnta. K mpumepy, paspyiienne MOCKBBI SIBHO ITepeKANKAETCS C
yIPO301 pa3pyllIeHns YeA0BedecKIX OTHOIIIeHUI: cHocsl cBoio Mocksy, CaaBa o4HOBpe-
MEHHO PYIIUT cOOCTBeHHYIO ceMbl0. CTapast Mocksa IpeAcTaéT Kak BO3MOXKHasl JKepTBa
HOBOTO BpeMeHI; OHa, KaK M ceMbs, AI000Bb 1 Apy>KOa, ITogBepraeTcsl MCIBITAaHUIO Ha
1po4yHOCTh. OTCI04a IPOTATMBAETCSI CMBICAOBOV BEKTOP K HOHMMaHUIO U Iepe>KMBaHUIO
ropoJa Kak 0OABIIION ceMbl, KaK IpeJMeTa oO111ell 3a00ThI U IIOCTOSIHHOTO BHYMaHM.

Ma. 10. IToptpert oT11a 1 nopTpeT MasiKOBCKOTO
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ITosTuKa TOpOACKOrO IpOCTpaHCcTBa (B «3acTaBe» 9TO, CKOpee, IIODTIKA XPOoHOmona) B
CBOMX ONTMYECKMX Ipe3eHTallsX IojJep>KaHa U JOIl0AHeHa BepOaabHOI Hov3ueit. B
pycae MOCKOBCKOTO ayAMOBU3yaAbHOIO AMICKYpca K ITosTaM [ ToanTexHmaeckoro (KuBbIM
U MEPTBBIM) A€TKO npucoeaunsiorcs u [lymkun, n Maskosckuii. IIpu nmocpeacrse mo-
CAe/Hero V Tepoii, I 3pUTeAb BBIBOAATCS aBTopaMy ¢puabMa Ha purypy /eHnHa, Tpudém
OILATb-TaK! — U BepOaabHO, U BU3yaAbHO: Ha CTeHe KBapTUPHI I1aBHOIO Iepos — TOT Ke
roptper MasKoBCKOro, 4to u B ¢uabpMe «f miaraio mo Mockse». VI TyT ke, B TOM >Ke
IIPUBaTHOM IIPOCTPaHCTBe HaXoAUTCs OI0CT /leHnHa, 0OpaléHHbI B CTOPOHY IOpTpeTa
MasIKOBCKOTO; TaK BEICTPOEHO ITPOCTPAHCTBO AMaA0Ta MeXXAY OSTOM M PeBOAIOIIMIOHe-
poM. IIockoabKy Ke TO OAHOBPEMEHHO (I 4aXKe IIPeXXAe BCETro IIPOYero) — AuYHoe Ipo-
CTPaHCTBO TIeposl, IOCTOABKY HaM HPUXOAUTCSA BOCHPUMHMMATL 9Ty KOMOMHAIIMIO Kak
dpopMy BU3yaan3anuy BHyTPeHHEIo A1aAora reposl B HajeXK e HaliTy OTBeT Ha BOIIPOC O
TOM, «K 4eMy MO>KHO OTHOCUTLCSI Cepbhe€3HO». Beab «ecam Takmx Belrieil HeT, — TOBOPUT
Ceprei1, — Torga BooOIIle He CTOUT XKUTb». CUTyalus MOAEMUKU YCAOBHOTO IIO9Ta C
YCAOBHBIM PeBOAIOIIMIOHEPOM AONO/AHEeHa MPUCYTCTBMEM IoruoIero Ha ppoHTe OTlia
(na. 10), yeit mopTpeT pacroaaraercs Mexxay JennaeiM 1 Masgxoscknm?, Orery craHO-
BUTCS U CBUAETeAEM, VM y4aCTHMKOM IIOVMCKa OTBeTa Ha IAaBHBIN BOIIPOC >KU3HU; €ro
CA0Ba 3BydaT OIIpeAeAEHHBIM KOHTPAIlyHKTOM K CTHMXOTBOPEHMUIO, B KOTOpoM Maskos-
ckui1 obpamaercs K Jenuny. Oror «Pasrosop c Topapuiem JdennnsiM» (1929) B ycrax
Hukoaas 3ByunT 1 KOMMYHO (4e€A0BEK pasroBapmpaeT ¢ IOPTPETOM), U 3A0Belle («pa-
OoTa adosas» — HTO HEIITyTOUHOe Mpu3HaHMue). TakoB ayAMOBM3yaAbHbII KOMMEHTapuii K
¢puabMy, cogepkamniics B caMoM puabme.

e

S
CHETAX ANTAS WA
CHETAX ANTA '

NMa. 11. KHUSKHBI KMMOCK

22 Takoro >Ke THUIIa ITIOPTpeT OTIa BUCUT Ha cTeHe B KoMHaTe CaaBbl, eIlé pa3 aKLeHTUPYs TeMy IIPUCYT-
CTBUS ITOTMOIINX CPpe AV KUBBIX.
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IToa00HOTO pOga MoACKa3Ku pexkuccépa K ToMy, 4TO IPOMCXOAUT Ha DKpaHe, OOHapy-
JKMBAIOTCA BO MHOXecTBe. Ha crene KHOTeaTpa MBI ABa>KABI 10 XO4Y Pa3BUTHUS CIOXKeTa
suauM apuiy puasma «Cepéxa» Adaneann n Tasankmuna 1960 roaa; Tak ke 30ByT IAaB-
HOTO Teposl «3acTaBbl». MBI BUAMM B Kajpe CA0BO «AI0OOUT» Ha BbIBeCKe Mara3lMHa Ipu
Barasae Cepres Ha AHHy. AgpecHO-ClIpaBOYHasl KHUTIa 1104 Ha3BaHueM «Mocksa 1962» B
KIOCKe YKa3blBaeT Ha MeCTO U BpeMsl AeMCTBIU:; OHa AeXKUT Ha COOpaHUM COYMHEeHMI
Cepsanreca (n4. 11): Buanmo, HaMé€k Ha TO, yTO UMeHHO «/oH Kuxora» unrasa AHHa B
aBTOOYCe, IOCTOSIHHO yABIOasACh. J@eMOHCTpaIinio KHUT MOXKHO BOCIIPMHIMAaTh KaK CKpbI-
TOe BO3BpallleHNe K y>Ke ITIOKa3aHHOMY, CAOM AUHEUHOCU pUAbMA 9epe3 OTCBLAKY K YBU-
AenHomy panee. Kcraty, 9Ty >Ke (Temeppb y>kKe KOCBEHHO HaM IIPeACTaBAE€HHYIO) KHUTY
Amnna OyaeT 4uTaTh 1103Xe B MeTpo?. MBI Mo>keM BUAeThb CBsA3b KHUT B KBapTupe Cepres
U KHUT Ha IIpMuAaBKaX, CpeAy KOTOPhIX XOAUT AHHA, YTO HaMeKaeT Ha OOLIHOCTb MX MH-
Tepecos 1 npusbiyek. Ha aduire ¢ TeaTpaabHBIM perniepTyapoM MBI YMTaeM HaAIlMCU
«CuHbIe XBOoCcTUKI» (Cepreit XOAUT 3a AHHOM «XBOCTOM») I «Uyaak»: MMEHHO TaK U BbI-
rasaut Cepreii co cBOell yBA€UEHHOCTBIO U HepeIlINTeAbHOCTLIO, HECIIOCOOHOCTBIO «BCTY-
IIITh BO BHEIIHIOIO peaabHOCTb» [basaanauna 2014, 32]. Oneparop B Kadpe, CHUMAaIOIIUIA
MockBy pydHOIT KaMepoii, — >KeHIIMHa; onepatop ¢puabma — Maprapura IInanxmuna.
Tema cbéMOK ropoga U ropoacKux COOBITHII IIOBTOPSIETCS He pa3, yKasblBas Ha Oec-
CIIOPHO BBIAAIOIIYIOCS KMHOTEHMYHOCTb MOCKBEI.

Ma. 12. Houp Ha 22 MIOH: KaK I'paHb, paseAsiollas >K13Hb Haapoe. ['epoil Ha rpaHuiie

VimenHo MockoBckmue AaHAIIa@Thl CTAHOBATCSA KAIOYEBBIMU MapKepaMm HamOoaee
3HAYMMOJI BCTpe4M IPOCTPaHCTBa CO BpeMeHeM, KOTopasl pa3dBopaulBaeTcsl Ha DKpaHe.

2 B cTpyKType HeAMHeITHOro BpeMeHM (puabMa XyIjeBa MOXKHO BIAETh He TOAbKO BO3BpallleHMs Ha3ad,
HO 1 3a0eranus Briepéa. Tak, Kcennsa KypOarosa ykasbiBaeT Ha crieHy B IloanTexHmdaeckoM Mysee Kak Ha
IIpuMep orepeskeHns coburTuii, «”3axaécra” B 6yaymiee» [Kypbarosa 2004].
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22 MIOH:, B HOYb BBIITYCKHBIX IIKOABHBIX 0aa0B, Cepreit na€t OpoAUTH MO yAMUIIaM TO-
poJa. DTo HOUb HayaJla BOJHBI, OTHsBIIeN y Hero oTiia. KypaHTe! Obp10T 4 pasa («pOBHO B
JeThIpe Jaca»): yTOYHeHIe POK06020 BpeMeHU, pa3aeAMBIIerO HagBOe XKI3Hb TePOs U €r0
CBepPCTHMKOB. Buaumo, 910 1 Ta rpans, Kotopas pasdeaseT (puUAbM Ha ABe CMBICAOBbIE
gactu. IIpomaoe Tereps He TOABKO HNPUCYTCTBYeT B HACTOAIEM, HO HauMHaeT onpede-
Aamb ero. Tereps y>ke «HeAb3s IIPOCTO IIABITH 110 TEYEHUIO», Telleph BakKHO cpOpMyAu-
poBaTh 445 cebs TO, Oe3 4ero HeBO3MOXKHO KUTh JaAblIIe.

AetictBue puabMa 3aKaHIMBaeTCsl MaB3oaeeM /leHIHa, «CBAIeHHBIM MeCTOM, Iae I10-
KOUTCS TIePBBIN 3044Mil coIjMaAn3Ma»; Tak XyliueB «BBOAUT O0Opa3bl-OpUEeHTUPDI IIPO-
I'PECCUBHOTO MO/A0JOIO IOKOJAEHMs HIeCTuAeciaTeix» [Bunorpagos 2013, 115]. VMabuy
ocTaéTcs TeM, K KOMY Hago oOpalllaThCsl 3a IIpaBAOil SKIM3HHU, KaK 00paIljaacs K HeMy eIné
MasikoBckuit. MBI BUAMM CTPOMHBIN IIAr IIOYETHOIO Kapayaa, KOTOPBIN MBI Ha0AI04aA1
U paHbllle, B CIleHe BBIITYCKHOTO ITpa3AHIKa, HO Telleph OH ABVDKETCs y>Ke Oe3 TaHIleBaab-
HBIX IIOMeX. V1 MaB30.4e11 BBICTyIIaeT Ha DKpaHe KaK CUMBOAMYECKUI CAKPaAbHBIN LIEHTP
COBETCKOTO TOPOJa — TaKOJ IIeHTP, B KOTOPAIN IIOMEIIeHO TeAO «BOXKAA-AeMIypra, OCHO-
BaTeAs HOBOTO TOCcyAapcTsa, HOBoro mupa» [Bunorpagos 2013, 119]. Bosnukaet Briegat-
AeHNe, YTO aBTOphl (puabMa IPsAMO YKa3blBaIOT Ha TOT OpaKy4, KOTOPBI AOCTaBAseT
JKaXKAYIIVIM BeYHBIN OTBET Ha I1aBHBIV BOIIPOC JKU3HIA.

Ma. 13. Tan1isl Ha peBOAIOIIVIOHHOM HEKpOIoAe

Ognako Bcé Ob110 OBI TaK, ecAu OBl MBI TOUHO 3HAAM, YTO CMbICA060% artodeos puabMa
pacroa0XeH UMeHHO B ero ¢puHaze. Ho mpeacrasasercs, 94To ropasgo 60ApIIyIo cray
VIMeeT LIeHTPaAbHBIN DIINU304, CHATBIN B TOM Ke caMOI1 A0KaIUM, HO B MIHBIX COOBITUITHBIX
oOcTosiTeabcTBax. MBI BUAMM, KaK B HOYb Ha 22 MIOHS IMEHHO Y MaB30.4esl COBepIllaeTcs
«pUTyaA» BBIITYCKHOTO TaHIla. Il B 9TOM ceMaHTI4eCKOM KOHTeKCTe MaB30/€ll C ero IIpsi-
MBIMU AVIHUSIMU Y He€CTeCTBEHHBIMU ABVIKEHIUSIMI Kapayaa BUAUTCS He KaK MUTOT, a KaK
BBI30B, KaK MeXaHIM4YeCcKUIl 1eal, OTPULAIOMINI U HOAABASIOMINIA JKI3Hb, OyKBaAbHO
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MAHUYOULY10 HA MOZUAAX KPACHBIX repoes npomaoro (na. 13)%4. Ham nokasan 3aeck opra-
HIYECKII pOCT HOBOM >KM3HM Ha CTapbIX KOPHSIX, TOP>KeCTBO €CTeCTBEeHHOI CB311 HAaCTO-
SIITETO U IPeACTOSAIIero ¢ HpoIleAInyM, nodea pacieTaloneil CiAbl Ha4 MeXaHUCTIY-
HOCTBIO MeMOpUaAvHou aMsATH. Tak cMeIlaHbl coBeTcKasl caKpaAbHOCTD I Ye0oBedecKast
€CTeCTBEeHHOCTh B CAMOM 3HAau4MMOM, HO U CAMOM HEOAHO3HAaYHOM MOCKOBCKOM TOTIOCE.

®uapm «3acraBa Vlapuda» craa «KyAbTYPHBIM MaHM(]ECTOM OTTeIleAn U OAHOBpe-
MEHHO IOIIBITKON IIOCMOTPEeTh Ha ce0s1 cO CTOpoHbI» [basanauna 2014, 34-35], a kpome
TOTO — YCITeIITHOV ITOIBITKOM IT0Ka3aTh TOPOJ, B KaueCTBe CYIIeCTBeHHOTO (paKTopa And-
HOJI JKM3HU TepOeB, Ha CaMOM JeJe HeOTAeAVMBIX OT HeTo, KaK 1 OH IOMCTUHe HeoTe-
AVIM OT HUX. VIHTepecHO, 4TO MMeHHO IPY3MHCKUM peXXIccépaM y4aAa0Ch BOILAOTUTH Ha
DKpaHe ueroseueckuil 0Opas HOBOI MOCKBEI, COeAVHUB BU3YaAbHYIO YPOAHUCTUKY C IIO-
ApOOHOII aHTpoIoAoruen ropoga. VI 8 aTom acriekte Mocksa 4eMOHCTpUpPYeT HaM He
TOABKO CBOM MHAMBIAYaAbHble YePThI, HO BBICTYIAeT U KaK 20p00 6000u4e, AOCTYIIHBIN AY-
IIIeBHOMY ITOHMMaHMIO I a1€KBaTHOMY BbICKa3bIBaHIIO A1000T0 BHMMaTeAbHOIO TOpO>Ka-
HIHa KaK TaKOBOTO.

ook ok

Vrtak, Ha nmpumepe Tpéx cOBeTCKMX (PUABMOB OTTENeAbHOTO Ilepuoja MBI YBUAEAH,
KaK C IIOMOIIIBI0 MHCTPYMEHTOB KIMHeMaTorpada BO3MOXKHO Xy405KeCTBeHHOe ITOCTIIKe-
HIle TOpOJa B ero yeaoBedeckoM msmepeHnu. Codyetanus oOIIero 1nAaHa U MOrpy>KeHNsI
B I'yIITy COOBITII, AOKyMEeHTaAbHOCTY ¥ YTOIIMIHOCTY, CTPYKTYPHOCTI TOPOACKOTO IIPO-
CTpaHCTBa U CIIOHTAaHHOCTU ABVIKEHUs TepoeB, MHAUBUAYaAbHOTO HACTPOEHMUsS U COIIU-
aAbHOM «aTMOocdephbl», MecTa U BpeMeH) OOpa3yIOT MHTeIpaAbHBIN XyA0>KeCTBeHHbIN
oOpa3 ropoga Ha ®KpaHe. KunemaTtorpaduyecknii o0pa3 ropoAckoro IpocTpaHCTBa
IIpeACTaéT KakK B3yaabHasl IPOEKLs CA0XKHO BHYyTpeHHel JKI3HM ero obuTareaeri. ['o-
pPOJCKas COBpeMeHHOCTb BMelllaeT B ce0sl 1 pellpe3eHTUpyeT coOO0I MCTOPUIO MecTa, a
repcoHaku (prAbMOB MMEHHO B TaKOJ MHOTOMEPHOII COBPeMeHHOCTH ITOCTeIIeHHO CTa-
HOBSITCSI COOOIN: X >KU3HB ITpeBpalaeTcs B Ouorpaduio. OAHOBpeMeHHO 1 Topog, obora-
IaeTcst 9TuMu OuorpaduaMu, HascerAa BOMpas UX B CBOIO UcTOpuio. Bsanmuast 3apucu-
MOCTb TOpOJa 1 4eloBeKa repesaéTcsl ¢ IIOMOIIBIO ONTHYEeCKX MeTadop, MOCTPOeHNs
1 opopMAEHMsI MU3AHCIIeH, PacllOAOKeHUs M ABVKeHMSI KaMephl, BU3yaAbHBIX aAAlo-
3111 K MI(POAOTUIECKIM U UAE0A0TMYECKUM KOHCTPYKTaM, B3alIMHOI ITIepeKANIKI Bep-
0aAbHBIX U1 HeBepOaAbHBIX TEKCTOB U IIPOYMX XyA0XKeCTBeHHBIX IPUEMOB, B COBOKYITHO-
cTU 00pasyIommx co0olt cBoeoOpa3HbIN KMHeMaTorpa(puueckmii A3bIK 4451 Ipe3eHTalun
1 aHaAM3a TOPOACKOTO IIPOCTPAHCTBA Kak 0COOOTo KyAbTypHOro XxpoHoTtomna. Takum o0-
pa3oM, «ropoacKoe» KMHO BBICTYIIaeT B KauecTBe CIIen(pIIecKoil MmapaiurMsl urban
studies, To3BOAAIOIIEN MICCA€40BAaTh TOPOA IIOCPEACTBOM KOHCTPYUPOBaHM €T0 DKpaH-
HOro oOpas3a.

24 O cemaHTHKe TaHIa Ha Mormae cM.: Cumsas 2019, 76-79. Cpean apmsa Craporo Tudganca 6s14a pacpo-
CTpaHeHa TpaAMIIV TaHIIa >KeHnxa Ha Morue orra. CyTe oOpsida COCTOUT He B KOILIYHCTBE, a B CTpeMae-
HUY IOA€AUTHCS C YMEPIIIUM OTIIOM pajOoCThIO, Ipa3dHUIHBIM HacTpoeHneM. Bo3MOKHO, TpysmMHCKMII pe-
SKUCCEP OTCHIAAeT 3HAIOIINX 3pUTelell K ceMaHTHKe Takoro oOpsja 1, cieA0BaTeAbHO, IIOKa3bIBaeT, YToO
MOAOZAbIe AI0AY He ByAbTapHO U3A€BalOTCA HaJ IIPaXoM BOXKAS, HO IMEHHO STUM PaAOCTHBIM TaHIIEM «M3-
O1paloT» ero CBOMM OTIIOM.
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OBPA3BITOPOAA N1 APYT'OT'O
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B crarpe mokaszaHO, YTO TOPOJ SIBASETCSI CAMOCTOSITEABHBIM AEVICTBYIOIINM AUIIOM prabMa
«Crepuscule». B xauectse 0OOCHOBaHM:I HTOTO Te3MCa MCHOAB3YIOTCA CAeAYIOIIVie KPUTEePUI:
1) AanTeapHOCTh PparMeHTOB, M300pa’kaoOIINX IMEHHO TOpOJ4; 2) AeVICTBUs, KOTOpBIe COBep-
IIIaeT MMEHHO TOpo/, KOTAa OH OKa3hIBaeT BANSHIE, B3alIMOJAEVICTByeT, OTBedaeT CBOMMU Aevi-
CTBUSIMU Ha AEVICTBISL M PeaKLIMIoO APYTOro AeMCTBYIOIIero Auiia; 3) Haaudye KPYIIHBIX I11aHOB
1300pa>keHNsI TOpoa, KOrda UMeHHO eMY AAs1 9TOTO OTBOAUTCS BCsI I1AO0IaAb DKpaHa; 4) cMBbIc-
A0Basi 0OOCHOBAHHOCTb IIPUCYTCTBUs (PparMeHTOB, B KOTOPBIX M300pa’kaeTcsl TOABKO TOpOJ;
5) cummeTpus (moaobue) Mexxay oOpasaMy TAaBHBIX A€MICTBYIOIINX ANII, KOTda 445 MX IIOKa3a
UICTIOAB3YIOTCS OAHM U Te JKe IPpUEMEL. I'opog sABAseTCs KBUHTOCCeHIIVeN KyAbTYPHI, B OTHOIIIe-
HUV TIOHMMAaHUs KOTOPOI MCIIOAB3YeTCs AesTeABHOCTHBIN 1moaxod. Kyasrypa arpeccusHa 1o
OTHOIIIEHNIO K TOM YacCT! AYXOBHOM >KM3HU AMYHOCTH, KOTOpas BRIXOAUT 3a PaMKU y4acTI B
MaTepraabHOM cBepX1oTpeOaeHnn. OAHaKO CyIIeCTByeT MHOI CII0CO0 peaAn3aliiy DTOM YacTu
AYXOBHOI1 >KI3HI AMYHOCTU B TOpoe. Takum criocoboMm sIBAsIeTCsI AUBOAM.

Kaiogesble caoBa: KMHO, rOpoJ, AMYHOCTD, AyXOBHas KU3Hb, MaTepualbHOe IoTpedAeHne,
KyAbTypa, AesATeAbHOCTD, ICKYyCCTBO, AMBOAM.

CITY AND PERSONALITY IN CINEMATOGRAPHY:
IMAGES OF THE CITY AND THE OTHER

Petr Kolychev
St. Petersburg State University
of Aerospace Instrumentation, Russia
piter55piter@mail.ru

The article deals with the idea of the city as the independent actor in the “Crepuscule” film.
The author states that: 1) the screening time, showing the city 2) the city has an impact to the
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other actors, when it interacts with them, giving its reactions, 3) there are city close-ups in the
film, when the whole screen shows the city, 4) these city-only close-ups are based on the
narrative of the film, 5) symmetry (similarity) of images of the main characters achieved by
using the same means of their presentation. The city is the quintessence of culture. The culture
has been researched with the help of the activity concept, so the idea of aggressiveness of
culture is important. The culture is hostile to the part of spiritual life, which is not connected to
the material consumption sphere. This spiritual side of the personality has another way for the
implementation in the city. This way is livoli.

Keywords: cinematography, city, personality, spiritual life, material consumption, culture,
livoli.

BBeagenne

B moaasasionieM OOABININMHCTBE KMHOAEHT AelicTsue puabMa IIPOUCXOAUT B TOPO-
ae. Hannpumep, B puanme «4 miaraio mo Mockse» MBI ITyTelecTsyeM 1o Mockse, a B
¢uanme «IIporyaka» ryasem mo Ilutepy. Ho Heap3st ckazaTh, 4TO B STUX A€HTaX Io-
POA — AelicTByIOIee AUIT0. 34eCh TOPOJ, BHICTyIIaeT KaK (POH AeVICTBUA A4Sl APYTUX AUII.
ITo HammeMy MHeEHMIO, OAHUM U3 KpUTepues, opeaeasiomux 'opoa Kak AelcTByiolee
AUTIO, — IPUCYTCTBUE AOATUX KagpOB, N300pa kaiolxX MMeHHO Topod. B ¢puabme «Co-
AAPUC» TOPOACKME Mel3a>kK MPUCYTCTBYIOT IIO4TH 5 MUHYT, Korda AHpu bepToH ezet B
MallllHe II0 TOPOACKUM JoporaM rnocae pasrosopa ¢ Kpnucom (Coaspuc, 1972, 33 mun.
30,2 cek. — 38 MuH. 24,1 cek.), HO TOPO4, ABAAETC AUIIDb SIIU30ANYECKUM AEVICTBYIOIIM
AVIIOM, KOTOPBIN Hy>KeH aBTOPY AAs KOHTpacTa K CMEeHSIOIeMy ero SIu3oAy ¢ Ipupo-
AOIA.

B ¢puanme «Cymepxu» (Crepuscule, 2009, pesxxuccépnr Bukrop Henusenxeiic, Maptne
Ceitdept, 70 MUH.), O KOTOPOM HOMAET peub gasee, Iopos He TOABKO IIOKa3aH IPO-
AoaxuTeabHoe BpeMs — 9 muH. 31 cek. = 14 %. B gannom ¢puanme I'opog napsaay c Je-
BYIILIKO1, APYTOIi reponHeit ¢puabMa, UTPaIOT TaaBHble poan. OAHUM 13 OCHOBHBIX IIpU-
3HaKOB, KOTOpbIe yKa3bIBaIOT Ha 9TO, MBI cuMTaeM deiicmsus, KOTopble cosepiaer ['o-
POA: OH OKa3bIBaeT BAMSIHIUE, B3alIMOAEIICTBYeT, OTBeuaeT CBOMMU AeVCTBUAMM Ha Aeli-
CTBUs U peaklINIo APYIux IepcoHaxell. Iloaaraem, yto Takoro poga ¢puabMOB CHATO
HEMHOTO, ¥ IMEHHO K X 4JICAY, IO HaIlleMy MHeHMIO, OTHOCUTCI PpuabM «CymMepKim».
['opog xak raaBHOe AEVICTBYIOIee AMIIO YacTO IpeAcTaBA€H 34eCh KPYnHulM HAAHOM,
VIMEHHO eMy AAs DTOM 11eAu OTBOAUTCS BCs Iaomjaab 9KpaHa. Caeayioniee ocHOBaHMe
AZsl HallleTo BbIBOAA 3aKAIOUaeTCsl B CMbICA060TE 000CHO6aHHOCY ITPUCYTCTBIUS (pparMeH-
TOB, B KOTOPBIX ITOKa3aH ToAbKO 'opoa. 11 emié ogHa xapakTepHas yeprta, Ha KOTOPYIO
XOTeA0Ch OBl yKaszaTbh, — BTO cummempus (moaodue) MeXAy oOpasaMl IAaBHBIX Aeii-
CTBYIOIINMX AUI]: aBTOPBI UCIOAB3YIOT A4 MoKasa ['opoda m JeBymikm ogHU U Te Ke
IIPUEMBIL.

YTtoObI 0O0CHOBATh HAIM YTBEP>KAEHIs, HAM HeOOXOAMMO IIPOaHaAM3UPOBaTh Bech
¢uabm. Peus naET nMeHHO 00 aHaAM3e OTAEAbHBIX (PparMeHTOB (puabMa, KOTOphIe 3a-
TeM MBI OyJeM OObeAMHsATD B IPYIBl B COOTBETCTBUM C TeMU 3ajadyaMi, KOTOpble OHI
BBIIIOAHAIOT B (PIL/ABMeE, a TAKXKe COIIOCTaBASTh OTAeAbHbIe (PparMeHThlL.
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Oo0pas I'opoaa

B nepsy1o ouepeab nepeuncauM pparMeHTsl, B KOTOPLIX IIpeAcTaBAeH ToAbKO ['opoa.
®parment nepsbit: 7,7 cek. — 59,1 cex. ['opog nosiBasercs 34ech IOKa3aHHBIM CBEPXY
TOpU30OHTAaAbHBIM ABI>KeHUeM KaMepsl. Y ['opoda ecTs He TOABKO AUIO (BUAe0-00pas),
HO U CBOM T'OAOC, BBIPA>X€HHBIN B DTOM DIIM304€ MY3bIKON, IIOXOXKeN BHaJale Ha AbIxa-
HIIe XVBOTO CyIIIeCTBa, MY3bIKOJ THeTYyIIel, I1I04aBAsIOell, 3aBopak/Baloleli, Haro-
MMHAIOIIeN MeAA€HHO MO0A3YIIeTo y4aBa, KOTOPBINM IMITHOTU3MPYET CBOIO KepPTBY Ile-
pea eé moraoieHneM. 3aberas BIiepes, OTMETUM, YTO MMEHHO HadaAbHBIMU TaKTaMU
DTOJ MY3BIKM U 3aKaHIMBAETCs PIABM, TAe MBI OILATE BUAUM ['0poa, ToABKO Tereps 9TO
He I'opoa-yaas, a 'opoa-Tpma.

ITocae nmepsoro ¢pparmenTa nokasana JesyIrka, mpuorBaomas B 'opoa Ha moesae.
Ho kakoit cMmbica goArmM ¢pparMeHTOM IOKa3blBaTh I'opog, Korga m3 cAeAyIOIIero
¢parmenTa n TaK scHo, uto OHa npuoOnBaer B ['opoa? Aas Toro 4ToOBI MOKas3aTh eé
NpuOLITHEe He ObLAO0 HMKaKOI HeoOXOAMMOCTH B AANTeABbHOM IloKase I'opoaa. IlHoraa
TaKOJ IMpMUEM IIPUMEHSIOT, Korda oopas I'oposa ucroabsyercst Kak MeTadpopy, HaIpu-
mep, B ¢puabme «Typuct» (The Tourist, 2010), rae Benenms mpeacraBaeHa Kak ropod,
BCeX BAIOOAEHHBIX, O UM IIPsMO TOBOPST repou (puibMma Iiepes HeNoCpeACTBEHHBIM
BBbe3a0M B ropog, (The Tourist, 19 mun. 43 cek. — 19 muH. 47 cek.).

®parment sropoir: 30 muH. 58 cek. — 31 mun. 15,7 cex. Cumaa n momp I'opoaa npea-
CTaBA€HbI BO BeCh 9KpaH 00pa3oM aBTOMaTUYeCcKOl MOeYHOV MalllMHBI, II0rA0IaioIIert,
CAOBHO yAaB, aBTOMOOIAM, KOTOpBIe caMI KaK 3aIMITHOTU3MPOBaHHbIE Bbe3KaloT B 9Ty
YEPHYIO MacCy, COCTOSIIYIO M3 TMTAaHTCKUX IIETOK. My3bIkaabHOe OpopMAeHNe DTOTO
¢parmeHTa HalmOMMHaeT IepBble TaKThl IEPBOTO (pparMeHTa, BO3MOXKHO, BTO He 3BYKU
peaAbHON aBTOMaTMYECKONM MOVIKM, a MX CTuAmu3anus. 34ech Mbl CHOBA He TOABKO BU-
Aanm anno I'opoga, HO u capimmM ero roaoc. Ecan He umeTs B BUAY 4€MOHCTpaLMIO CH-
sl ['opoaa, To ocTaéTrcst HEOOBSCHUMBIM CBSI3b HTOTO (PparMeHTa C IPeAbIAyIIUM Kaj-
poM, rde mokasaHo Mope. Ecam aBTOpBl XOTeaM HpPOAEMOHCTpUpPOBaTh, Kak paboTaer
JeByIlIKa B KadecTBe ollepaTopa aBTOMOIKH, TO 3a4yeM KPYHIHBIM I1AaHOM ITOKa3bIBaTh
TUTaHTCKUe Y€pHBbIe Molomye mMeTku? Mo>kHO 0110 OBl BIO/AHE OTrpaHUYUTHCS ITOKa-
30M TOTO, KaK OHa MOeT MalllMHy U3 IICTOAeTa-BOAOMETa I 3aIlycKaeT aBTOMOIIKy. V1
y>K COBCeM OKa3bIBaeTCsl HesICHa CMBICAOBAsI CBA3b CO CAeAyIomNM (pparMeHTOM, B KO-
TOPOM HeM3BeCTHasl pyKa KAaA€T IICTOAET Ha ITOAYIIKY, Ha KOTOPOM AeXXNT /eByIika.
Bcé »T0 B gaHHOM (pparmMeHTe MOXKHO OOBACHUTH TOABKO A€MOHCTpaIVell CUABI, KOTO-
past He no3BoaseT /JeByIke IOKMHYTh I'0pog (B ®TOM CMBICAOBas CBA3b C HPpeAblAyIeM
({pparmeHTOM); BTa CILAa Yepe3 acCOLIMATUBHBIN P54 «IIUCTOAET-BOAOMET — YépHBIE MIET-
K — IIICTOAET» Bpy4aeT Jesylike opyxue, KOTopeiM ['opoa yousaet Eé aymry, kak MBI
yBUAUM B (puHae.

®parment tpetnit: 20 muH. 54,34 cek. — 21 muH. 18,1 cek. I'opog OrbicTp, cTpeMuTeaeH,
ero TeMII, er0 M3MEeH4YMBOCTh IpeACTaBAeHbl KajdpaMM IIPOe3KaloIX KOAEC aBTOMO-
Omaeit, 3ByK KOTOPBIX (IIO-BUAVIMOMY, 34€Ch OILSITh MCIIO/Ab30BaHa My3blKaAbHasl CTU-
AM3aIs) U eCTh OCHOBHOM TeMOp roaoca ['opoaa, Beab aBToMOO1AD, BeAOCUIIeA, TpaM-
Ball M ApyIvie MalllMHbl M MEXaHU3MBI, a He 4eAO0BeK, SBASIOTCA OCHOBHBIMIU D/AeMeHTa-
mu 'opoga. B uém cMmbIca0Bast CBsI3b DTOTO pparMeHTa ¢ IpeablAyIuM (pparMeHToM, B
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KOTOpoM /JeBylliKa IMOKa3aHa CUAAIIeN B TpaMmBae, eAylleil B OOpaTHOM (IO OTHOIIIe-
HUIO K IIpeapiayineMy ¢pparMeHTy) HanpasaeHun? HaMm He ITOKa3bIBaIOT, KaK OHA BBIXO-
AUT U3 TpaMBasl, a Cpasy M300pakalOoT CTpeMUTeAbHO IIpoe3>Kaloline KoJeca MalllyH.
MosxHO mpounTaTh 9TOT (pparMeHT KaK AeMOHCTpalnio ckopoctu I'opoga, a mpeabl-
Aymnii ¢pparMeHT Kak HONIBITKy mobera Jesymikm us ['opoga. 3aech BhICTpamBaeTcs
BIIO/HE OYeBUAHBIN CMBICA: JeByIlIKa IbITaeTcsa yoexkars us I'opoaa, Ho Eit 910 He yaa-
ércs, ['opoa Bo3BpalaeT e€é oOpaTHO, I10CAe Yero, AeMOHCTPUPY:I CBOIO CKOPOCTh, ITOKa-
3bIBaeT, 4TO yOeKaTh OHa He CMOKeT.

®parmenT yeTs€prhiit: 21 mun. 18,2 cex. — 23 mun. 11,77 cex. B aTom snumsoae Jepy-
Ka IIaraeT MeXAay AByMs omnopamu Mocta. IIpocTpaHcTBO orpaHm4eHO co Bcex CTOPOH.
CaepXxy IIpOCTPaHCTBO OIpaHMYEeHO IOBEPXHOCTLIO MOCTa, CAeBa M CIIpaBa — OopaMU
MoOcTa. DTa 3aMKHYTOCTh IIOAUYEPKHyTa IIOBTOPsIEMOCTBIO MapuipyTa /eByIky, KOTo-
pas XOAUT HECKOABKO pa3 MeXKAy OollopaMI MOCTa Ty4a 1 00paTHO, IOA00HO apecTaHTy
B OAVHOYHOI KaMmepe. 34ech I'opoay oTgaHO BCE MPOCTPAHCTBO DKpaHa. DTO pparMeHT
u o I'opoge, KOTOpHIN sABAsAETCSA TIOPbMON, U O /eByIKe, KOTOpas HaXOAUTCS B DTOM
TIOpbMe. JIHOe cMBICA0BOE 0OBsICHEHNE STOTO pparMeHTa IIPOCTO HEMBICAVIMO.

®parmenT matTein: 24 MuH. 3,2 cek. — 24 muH. 58,2 cek. Pexxuccép mnoxassiBaeT U3rno
MOCTa, KOTOpbIii MeTtadopmdeH u3rndy ydasa, O KOTOPOM MBI ropopmuam pasee. Ha
(poHe ecTecTBEHHOIO IITyMa BHOBb 3BYYUT Ta >Ke TMITHOTU3UMPYIOLIAsl My3bIKa. XOTS U
34eChb IIPUCYTCTBYeT /eByIlKa, HO e€ n3oOpaskeHne IIpeaelbHO Malo, a B KOHIle {ppar-
MeHTa OHa IIpeBpalllaeTcs B TOUKY. B mpeasigymmem ¢gpparmente Jesyliika IOAHUMaETCs
Ha MOCT, B CAeAylOIlleM — IIOAHMMAaeTCs Ha BePXHIOI0 I1A0IIaAKy CTPOSIIerocs KOT-
TeAxka. Mexay sTuMu ¢pparmMmeHTaMu BO BeCh DKpaH ITOKaszaH n3rud mocra. 3aueM? Mbr
cymTaeM, 94To 5TU pparMeHTH IOKa3hIBAIOT BTOPYIO IIOIBITKY IT00eTa /eByIIKi, Ha 9TOT
pa3 OHa IIbITaeTcsd yAeTeTb. A AAUTEABHBIN IIOKa3 MOCTa MOXKHO MHTepPIIPeTUpPOBaTh
Kak I1pecaesoBaHue eé I'opoaoM.

®parmenrT mecront: 55 muH. 17 cex. — 57 muH. 12,1 cex. Jesymka na€r B0ab Keaes-
HOAOPO>KHOTO COCTaBa, COCTOSIIErO U3 KPYTABIX OOUeK AAsl KMAKOCTel; BCé TO BHOBb
HallOMJHaeT TMIaHTCKOIO yJaBa. /leByIliKa yJapsieT I1aAKO 110 pa3HbIM YacTsM COCTa-
Ba, ¥ MBI CABIIIVM OTBETHBIN roaoc I'opoda, HO TO He ydapbl, a X My3blKaabHas CTU-
Au3auys, Mogo0HO ToMy, 4To MBI HaOa0daeM B puabme A. Tapkosckoro «Craaxep»,
KOrJa repou Ha ApesnHe Bbe3XaloT B 30Hy (Craakep 1979, 35 muH. 9,6 cex. — 38 MuH.
51,94 cex.). Emé B pmabme MHOTO (pparMeHTOB C BarOHaMI, HaulMHas C IIepBOTo, KOTAa
IIOKa3aH »AeKTponoe3l, Ha KOoTopoM JeByllika IpuesxaeT B I'opoa; 3aTeM B BaroHe
TpaMBasI OHa IIBITAETCSI COBEPIINTD IT00ET; B ApyroM gparMeHre, yoeras, OHa BCKaKIBa-
eT B BaT'OH TpaMBasl, BBIIIAS 3 3aKyCOYHOII, TAe Ha e€ T1a3aX IIPUTOTOBUAU PBIOY; DAeK-
TpOIIOe34 IPUCYTCTBYeT U B ITOocAeAHeM s1n3ode puabMe. Bece 9Tu pparMeHTs TOBOPSIT
o Metadope ['opoga Kak ysasa, TMITHOTU3UPYIOIIETO I MeA/J€HHO C’KMMAIOIIeTo CBOIO
KepTBYy. JApyroe oObsicHeHNe HEOOXOAMMOCTY IIPUCYTCTBUS HTOro (pparMeHTa HEBO3-
MO>KHO, Be4b er0 CMBICA HUKaK He CBs3aH HM C SIIM3040M pasAeAblBaHNs PBIObI, HI CO
CLIeHOI1 3a0uBaHUs OKOH gockamn. CaegoBaTeAbHO, BO3MOXKHO TOABKO ero meTadopu-
yecKoe IIpoYTeHle, CyTb KOTOPOTO COCTOUT B AeMOHCTpaluu Toro, 4yto I'opoa-yaas Bcé
cuAbHee CTUCKMBaeT /JeByIIKy B CBOell cMepTeabHOI XxBaTke. ViMenno nmosromy I'opog
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34eCh IIpeACTaBA€eH yAaBoM B (popMe >KeaAe3HOAOPOXKHOIO COCTaBa U3 LIMANHAPUYIECKIX
LIVICTEPH.

®parmenT ceapmort: 1 gyac 4 muH. 18,9 cex. — 1 wac 5 muH. 3,2 cek. B ¢punaapHOM B1111-
304€ MBI BUAVIM HOYHOI ropOaThlil MOCT, 00e CTOPOHBI KOTOPOTO OCBeIlleHBbl, UTO CO34a-
€T BIIeuaTAeHue 1acTu y4asa, MeAAeHHO ITorAomanniero AesyIiky, KoTopas HeCIeIHO
CITyCKaeTCsl BHU3, B ITaCThb yAaBa. Peltus BeICTpeaAUTD B ceOsl, OHa BBIXOAUT 113 KOMHATHI U
MAET Ha MOCT, Ha KOTOPOM HMKOIO HeT. 3aueM? Beab mpuHsiaTOE pelreHne MOXKHO OCy-
IIeCTBUTH U B KOMHaTe. OObsICHeHIe OILsITh HaxoauM B MeTadope ['oposa-yaasa, TOAb-
KO TeIleph 5TO (pUHAA €TO CXBaTKM C /eBYIIIKOI, TAe YAaB 3ardaTbiBaeT e€.

@parment Bocbmoir: 52 muH. 45,4 cex. — 53 muH. 14,2 cex. B ganHOM »nmsoge ropoa
IpeACTaBAeH B BUAE CKeAeTa IMIaHTCKOIO JKMBOTHOIO, O YéM HeABYCMBICA€HHO CBU/Je-
TeAbCTBYeT cAeAylomuil (pparMeHT C pasjgeAblBaHNEM pPBIOBL. YBsI3aThb CMBICA HTOTO
({parmeHTa c IpeABIAYIIINM SIIN3040M, Ide ITOKa3aHO 3epKaabHOe oTpakeHne /esy-
K1, IIepeoeTON B KAOYHa, HaM He yAaA0Ch. EAVHCTBEHHDIV CMBICA, KOTOPBIN YKAaAbIBa-
eTcs B uaeio ¢puabMa, — 9TO IIOHMMaHIe JaHHOTO MOMeHTa Kak MeTapOpuIecKoi IIpe-
AI0AUN cAeAyIorien cieHsl. Ha Hall B3rasig, MCcxXoAsl U3 SIBHOI JKeCTOKOCTH (pparMeHTa C
paciieriienueM puiosl, [opoa rmokasaH KECTKUM U HEYMOAVIMBIM.

®parmenT geBAThln: 1 4. 4 MuH. 6,7 cex. — 1 4. 4 mun. 11,1 cex.; 1 9. 7 mun. 49,48 cex. —
1 4. 8 Mun. 20,9 cex. Pnabpm 3akaHUMBaeTCA Tak >Ke, KaK 1 HauMHaAcCA: II0Ka3aH I'opog,
TOABKO Terepsb To I'opoa-TbMa. Bcé 5TO cOonmpoBOXaaeTcss My3bIKOI, ¢ KOTOPOJ Haum-
HaeTcsl (PUAbM, HO Telleph HTO 3BYKM YAOBAETBOPEHHOIO yJaBa, IMOTAOTUBIIEIO CBOIO
JKepTBy. 34ech MBI IIOCAeJHMII pa3 cTaaKuBaeMcs ¢ oOpazoMm I'opoga. Cmbica »TOTO
¢parmenTa oOycA0BA€H TparmuyecKMM KOHIIOM AAs AyIN /eByIIKM, KOTOPYIO (AyIily)
IIOrA0IIaeT ThMa.

dparmeHT AecATsiit: 27 MuH. 5 cek. — 28 muH. 30,6 cek. Ectb B puabme u antumog I'o-
poay — Mope, KOTOpoe BBICTYIIaeT KaK OANIIeTBOpeHNe CBOOOABI B IIPOTUBOIIOA0KHOCTD
T'opoay-TiopbMme.

Bce 9Tu pparMeHTH HAXOASTCS B pa3AMYHBIX MecTaxX (priAbMa, BBEIIIOAHSS Pa3HYIO 3a-
Aady. VIx oOmiast AAUTeABHOCTh — mpuMepHO 14 % oT oOmier MpoAOAXKUTEABHOCTI
¢umabma. Ha Har B3rasga, 9To MHOTO 4451 TOTO, UTOOBI ITPOCTO ITOKa3bIBaTh ropod. Takoe
BO3MO>KHO TOABKO A4s TAaBHOIO ACVICTBYIOIIETO Auna. /Jaseko He KaKAbIV IAaBHBI
repoit puabMa yaocTarBaeTcs [I0Kas3a TakK A4OATO KPYIIHBIM I11aHOM.

B cBA3M c mpeacTaBaeHMeM CAeAYIOIIero AeNCTBYIOIero Auia GpuAibMa caeayeT oo-
paTUTh BHMMaHMe Ha IIpUEMBI ITokasa ['oposa, koTopsiil nsodpakaercs AnOO CTaTUy-
HO, AM0O0 CTaTMYHO-AMHAMIYHO, KOT4a KaMepa AByKercs 110 Tedy I'opoga. Hago same-
TUTD, YTO CTaTUIHO-AVMHaAMIUYHO ['0pog IIOKasaH Bcerga rOpU3OHTAaAbHBIM JABVIKEHIUEM
KaMephl. DTO MeeT IIPUHINIINAABHOe 3HaueHle, 0 4éM Oy eT CKa3aHO UyTh ITO3Ke.

O0pa3 Jdesymkm

BTOphIM geiicTByIOImUM ANLIOM sABAsieTcs JeByIliKka, BuAe0-00pa3 KOTOPOIl, B OTAU-
gyne oT ['opoaa, He Hy>KaaeTcs B g4eTaAbHOI IMpopaboTKe cMmbIicaa. Tak ke, kak u I'opog,
OHa ITOKa3aHa B ABYX BapMaHTax: CTaTMYHOM, KOTAa BO (pparMeHTe HUYETO He MeHseTCs,
U CTaTMYHO-AMHAMIYHOM. B mmepBoM BapmaHTe oKa3aHbl pa3AMdHble yacTu e€ Tesa. B
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CTaTUYHO-AMHAMMYHOM BapMaHTe OHa IOKa3aHa BCs, IYTEM ABVKEHIUs KaMephl 110 eé
Teay. Ilpu ®TOM Kamepa ABUDKeTCsS IIO BepTUKaAM, B TO BpeMs KaK B CTaTUMYHO-
AVHAMMYHBIX BapMaHTax IOKa3a oOpasa I'opoja Kamepa ABVXKeTCA TOABKO TOPU30OH-
TaAbHO. DTa IepHeHANKYAAPHOCTh ABVDKEHUI IepeAaéT TparmdHOCTh (IepIIeHAMKY-
AAPHOCTD) B3aIMOOTHOIIIEHUIT ABYX TAaBHBIX AeMcTByIOmux ani: l'opoga u Jesymiku.
Pa3AnyHBIM OKa3pIBaeTCs M CyMMapHOe BpeMsl Bcex PparMeHTOB, B KOTOPBIX IIpeAcTaB-
AeHpl oOpasbl ['opoaa u Jdesymku. Ecan kpynnble naansl I'opoga sanumaior 9 mun. 31
CeK., TO aHaAOTMYHbIe KPYIIHbIe I1AaHbl JeByIIKM 3aHUMaIOT B ABa pa3a MeHbIIle BpeMe-
HI: Bcero 4 MUH. 46 cek. OOBsCHAETCS HTO TeM 0OCTOsATeAbCTBOM, KOTOpO€e OT4acTV MBI
y>Ke YIIOMSHYAM BBIIIe: 4eA0BeK KaK JAeVCTByIollee AUII0 SIBASeTCS OYeBUAHBIM sBAe-
HIIeM B KMHO, TIO9TOMY B (prAbMe He HY>KHBI CIlellaabHble KaJpbl, KOTOpble TOBOPUAN
OB 00 DTOM, 4ero HeAb3sl CKa3aTh B OTHOIIeHUN I'opojga Kak AelCcTBYIOIIero Auia, mo-
DTOMY AAs YTBEP>KACHU €T0 B TaKOJ poau TpeOyIoTcs crenyaabHble npuéMsl. B «Cy-
MepKax» TaKUM IPUEMOM SBASETCA AAUTEABHOCTh parMeHTOB JeMOHCTpalny oopasa
I'opoaa. Vimenno sra AgamuteabHOCTh TpUCYTCTBMS 'Oposa Ha ®KpaHe HaTOJAKHyJa Hac
Ha MbICAb 00 ocoOenHoit poan I'oposa B ganHom ¢puanme. Hago sameTuts, 9TO BCE
ocTaabHOe BpeM: (puabMa IOCBAIIEHO Takxke nsooOpaxkenmuio Jesymiku u I'opoga, HO
y>Xe B 004ee KOPOTKUX IepeMe>KaloIIXCs CIIeHax.

Tpareaus

Tparnyeckoe cogep>kanue puabma pa3BopauMBaeTCs MeXAY AByMs: (parMeHTaMI,
rae Jesy1ika urpaet B urpy «15 crimuex». Ilepsriit pparmeHT MBI HaOAI04aeM B Hadale
¢uapma (9 MuH. 5,7 cex. — 9 MuH. 52,6 ceK.), BTOpPOI1 — IIOYTH B caMOM KoHIIe ¢puabpMma (1
4. 2 cek. — 1 4. 3 muH. 23,2 cek. OcOOEHHOCTb DTOI UTPHI COCTOUT B TOM, UTO AASl BBIUT-
phIllIa caesyeT BCerga cAeAoBaTh CTPOTOMY aArOPUTMY, 4TO AedaeT IOYTH HeBO3MOXK-
HBIM CBOOOAY BBIOOpa, IMpeABOCXUIIIas IIPOUTPBIII KaXKAOMY, KTO He 3HaKOM C STUM aa-
roputMoM. Vrpa 3aech — Metadpopa Tparnmueckoi oOpeuyéHHOCTH B cxBaTke /eByIIKu C
I'opoaom. Kpome TOro, 34ech mpucyTCTByeT 1 BTOPOII I1.AaH DOpbOBL: OHa UTpaeT cama C
coboi1. DTO AeaaeT HEBO3MOXKHBIM IIPsIMOe, a He MeTaopuyeckoe, IIPOUYTeHNe UTPHI.
Bean ®TO He maxMathl ¢ X OTPOMHBIM BEIOOPOM BapMaHTOB XO40B, OOeCIIeYMBaIOIIIM
HelpejckazyemocTh ¢uHasa. VMrpa ¢ camum coboit — 910 Ooppba AByX cTpaTermii eé
xm3Hn B 'opoge. Ona npeacrasaena AByMsl IPOTUMBOIIOAOXKHBIMY 0OpasaMy, KOTOpbIe
BO3HMKAIOT Ha DKpaHe 3a CYeT e€ OTpa’keHU:A B 3epkade. B sTom ¢uarme 3epkaao He
OTpakaeT, a pa3ABalBaer.

Pa3aBoeHHOCTD peaansyeTcs C IIOMOIILIO 3epKaaa, KOTOpOe IMPUCYTCTBYeT BO MHOTMIX
¢dparmenrax Ha npoTskeHUn Bcero ¢guanma. Ilepsoiit pparment: 4 muH. 40 cek. — 4
MyH. 54,8 cek., cIjeHa, KOTJa OHa BIIepBhIe IIOIajaeT B CBOIO KBapTupy. Bropoit ¢ppar-
MeHT: 37 MuH. 14 cex. — 37 muH. 22,7 cek., B KOTOpOM IIOKa3aHa €€ pa34BOeHHOCTb BO
BpeMs1 UTPEI ¢ rcrtoaeToM. Tpetuit pparment: 45 muH. 20,2 cek. — 45 muH. 43,2 cex., rae
MBI BUAVIM Pa3ABOEHHOCTD €€ AMIla, YTO SIBASETCA CUMBOAOM CaMOTO I'4aBHOTO B 4eA0-
Beke. CTaa0 OBITH, 34€Ch BM3yaAbHO BhIpa’keHa Pa34BOCHHOCTb 4eA0BeYeCKON CyIIHO-
cru. Pa3saBOEHHOCTh JaHa KakK pacliellleHne, pasjeleHue, pasaeaviBaHne. barke x
KOHITy (p1AbMa MBI BUAUM COOTBETCTBYIOIIUI KaAp C pasdjeablBaHyeM pbiObl. UeTsép-
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ThINT pparMeHT: 46 MuH. 41,3 cek. — 47 MuH. 27,37 cek., KOT4a OHa IlepeojeBaeTcs B My>K-
guHy 1 pucyet cebe ycol. [Lateii pparment: 12 muH. 8,1 cek. — 15 mun. 3,1 cek. [llecroix
¢pparment: 51 muH. 59,5 cek. — 52 MuH. 45,2 cek., B KOTOPOM IIOKa3aHO ITOCAejHee Iepe-
oAeBaHle /eByIIKI B KAOYHa.

PazasoenHocTh JeByIIKM peXMCCEP YacTO ITOKa3bIBaeT C IIOMOUIBIO 3epKada, HO B
¢uabMe ecTs U APYToi ClIOCOO: BO MHOIMX Kadpax, HauMHasl C IepBOTo IosBAeHns Je-
BYIIKM, €€ ANIIO HallOAOBMHY 3aKPBITO BOAOCAMMI.

Pa3aBoeHHOCTh — OCHOBa ApaMaTUYecKOil 3aBsI3KM puabMa. DTO KOHPAUKT ABOVIHOM
>kus3Hu Amanoctn B 'opoge. Ogna >xusHb — Ta, KOTOPYIO BhIHY>KAaeT e€ Bectu I'opog, B
KOTOpoM /eByIllka MaKCUMaAbHO OJeTa U paboTaeT; YCAOBHO BTy 4YacTb /MIHOCTU
MO>KHO ODO3HauMTh KakK >XM3Hb Teda. /Jpyras KMU3Hb — Ta, KOTOPYIO OHa caMa XOueT
BeCT, 9TO e€ KBapTupa, Ide OHa OOHa’keHa I 3aHMMaeTCs MCKYyCCTBOM: MY3ULIMIPYeT,
TaHIlyeT; YCAOBHO BTy 4acThb MOKHO OOO3Ha4uMTh Kak >K1u3Hb Aymm. Obe yactu MMeror
CBOJI BI1A€0-00pa3: )KI3Hb Teda — OAeXAa, KU3Hb Ayl — 0OHa’KEHHOCTD.

Oaexaa — 310 Popma Bzaumoerictsus Jesymku ¢ [lopogom. Beith oaeTsim B ropo-
Ae — 910 HopMaabHO. OaHako /JeByIIKa IOAYEPKHYTO Makcumarbio ojeta. Korga ona
npuesxaet B ['opoa, eé auiia mouyTn He BUAHO, OHO 3aKPBITO BOA0OCAMH 1 KAaIIIOIIIOHOM.
Boaee Toro, ona HatArMBaeT KaIllOIIOH eIlé 004bllle, ITI0A00HO TOMY, KaK CpesHeBeKo-
BBIN BOMH OIlycKaeT 3a0paJo I11ema Iepes 6utsoit (2 muH. 16,5 cek. — 3 muH. 8 cek.). Bo
({pparmenTe, rae oHa cTOUT Hepes Asepsio (3 muH. 11,5 cek. — 3 muH. 37,21 cek.), oaeThI-
MU OKa3bIBaIOTCS Jake pykKu. MakcumaabHO ogeTa OHa U Ha yaunax I'opoga (5 muH.
50,1 cek. — 6 MmuH. 14,4 cexk.).

OcobeHHOCTS clieH, Korga Jesyiika ogeta B ['opode, moguépkHyTa eé OOHa’KeHHO-
CTBIO B KBapTuUpe, rae I'opos Haz Hell He BAacTeH, I4e OHa peaamsyeT cBolO Ayiry, To
ecTb TO, KeM OHa XoueT ObITb. PparMeHTOB, I4e OHa OOHa>keHa, MHOro. B Tux snmsogax
OHa 3aHMMaeTcs TUTMeHndeckumy npoueaypamu (9 mus. 52,7 cex. — 11 mun. 14,5 cek.),
rOTOBUT U npuHuMaeT nuity (15 mun. 3,36 cex. — 16 mun. 40,37 cex.), CMOTPUT TeAeBU-
30p 1 AoXutcs crarth (58 muH. 8,5 cek. — 59 muH. 25 cek.), urpaet Ha 1IMPpPoBoM PpopTe-
rano (17 mun. 2,96 cex. — 19 mun. 29 cex.), urpaet c¢ nucroaerom (37 muH. 14,08 cex. —
37 muH. 22,7 cek.). Kak MBI BUAUM, B OOHa>KEHHOM COCTOSIHMM OHA ITOKa3aHa B CaMOM
PasHOOOpa3HOI AesATeAbHOCTH.

Bsanmogernicteue Jesymknu ¢ I'opogoMm omnpegeasercs crparermeii MUHMMAaAbHO-
HeoOxoauMoro mnorpebaeHns. OO0 STOM TOBOPAT HECKOABKO (PparMeHTOB B Hadale
¢uabma. @PparmeHT nepssiin: 5 MuH. 4,3 cek. — 5 MuH. 45,81 cek., Koraa Ha 9KpaHe I1OsIB-
ASITCS IyCTasl KOMHAaTa, r4e el npeAcTouT XnuTh. [Iokas koMHaThl pa3pbiBaeTcs 4€MOH-
CTpallMell KOIIKM Ha Aepese, KOTOpyIO JesBymika BUAUT 13 okHa. CMbIica ®TOrO (ppar-
MeHTa CTAaHOBUTCS ITOHSTEH, eCAY 00paTUTLCA K aHaA0TuM ¢ A1oreHoM 0K0A0 OOYKM €
cobakamu Ha Kaptune X. /1. XKepoma «/Anoren B csoeit 60uke» (1860). ApTopsl prabma
XOTAT CKa3aTb, 4YTO YeA0BeKY, KaK U KMBOTHOMY (KOIIIKe AU coDaKe) He TaK y>K MHOTO
1 Hago B cpepe MaTepUaAbHOIO MOTPeOAeHNs: TOABKO TO, UTO eMy HeoOXOAUMO AAs
NoJAep>KaHns HOPMaAbHOTO COCTOsAHUs cBoero Teda. OHa, mo400HO AuoreHy, KuBIiIe-
My B IIyCTO} OOYKe, SKMBET B IIyCTOI KOMHaTe. B ¢puabme ects m mpsiMast OTChLAKA K
Awnoreny: 11 mun. 2,2 cex. — 11 mun. 14,5 cek., Korga gespyIika HOAOIIET POT BOAOI, He
JICIIOAB3Ysl IIPY DTOM CTaKaHa, KOTOPBIN CTOUT PsAAOM. DTO CIOXKeT O JuoreHe u Maab-
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q1Ke, KOTOPBIN HBET BOAY, He UCIIOAB3Ys MOCYyAy. DTOT e CIO’KeT MOXKHO HabAI04aTh
Ha Kaptuse V1. E. Peninna «/Jnoren n maavunk» (1867). B apyrom ¢pparmenre (10 muH.
20 cex. — 10 MmuH. 58 cex.) BMeCTO AyIllla OHa YAOBAETBOPSETCS BAAXKHBIM IIPOTUPAHMEM.
MpI BuAMM, 4TO el He He>XKeH I1AaTheBoil IMKad, Ja’ke He HY>KHbI I11e4MKM, 40CTaTOYHO
BOUTLHIX B CTeHy rpo3gel (7 muH. 16,9 cex. — 9 MuH. 5,7 cek.). MebGear Ona BpiOMpaer n3
BBIOPOIIIEHHBIX Bellleil, HO BII0AHe AOOPOTHBIX, KaK, HallpuMep, CTyA. 3aTeM B e€ KOM-
HaTe MOSBASeTCs TeAeBU30p CTapoil MoAeAl, KpoBaTh Oe3 CIIMHKY (BO3MOXKHO, Jake He
KpoBaTh, a MaTpac). ITo-Buaumomy, oHa, KaK 1 CTy4, Halllda UX CpeAy BBIOPOIIIeHHBIX,
HO 200poTHBIX Berleil. OHa BeA€T ceOs1 MoA00HO ¢ppuraHam. ['0TOBUT OHa caMyIO ITIpo-
cryio eay — amaHuny (15 mun. 3,36 cek. — 15 mun. 51,18 cek.). Kak BuauMm, B nutaHmum
OHa TaK>Xe IIPUAEP>KMBAETCs CTPaTeTMy MMHIMaAbHO-HOPMaAbHOTO TTOTPeOAeHsL.

3akao4dyeHue

B ¢narme «Cymepkm» asa raasHbIx repos: I'opoa m Awmunocts. Kakabii n3 Hux
IpeJCcTaBAeH CIelNaAbHBIM MeTaOpUIecKUM BUAeOpsiAoM. B pesyabpTare Harrero
aHaAM3a MBI yOeAnAuch B ToM, uTo 'opog B puabme pacienaser AMIHOCTL, OTAeAAS B
Hell MaTepuaabHO-TIOTPeOUTEeABbCKYIO CTOPOHY OT MAeaAbHO-apTUCTUYECKON, YHUYTO-
Kas nocaeAHol0. Ecay nmpyHMMaTh 3a KyABTYypY TaKylO CTpaTernio CyObeKTa, IIpu Ko-
TOPOJI OCHOBHON AesITeAbHOCTBIO SBASETCS HPOM3BOACTBO KM3HEHHO HEOOXOAVIMBIX
AAas1 cyObekTa MatepuaabHBIX cpeacTs [Koabraes 2018, 57], To ['opoa siBAsieTcst KBUHTSC-
ceHIIMel Takoll crpatermu. Torga KyabTypa, IIOHMMaeMas Tak, BCera arpeccuBHa IO
OTHOIIIEHMIO K MAeaAbHO-apTUCTUYECKOM COCTaBASIONIeNn AMaHocTn.

T'opoa n Aesymika. Kagp ns ¢puanrma «Crepuscule»
Mcrounmk: https://legacy.mubi.com/films/crepuscule

MyBBIKa/leaSI 1 BU3yadbHasI TOHAaAbHOCTDb (l)I/IAbMa «CyMeme», ero TpaFI/I‘IeCKI/IﬁI
Cl)I/IHaA — BCE IIeCCUMUCTUYHO. DTO aBTOpCKI/HZ B3rAs1A4 Ha HpO6AeMy ANYHOCTU B KyAb-
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Type, ABTOPBI IIOKa3bIBAIOT, UTO KyAbTypa yOMBaeT AyIlly, HO He A4a€T OTBeTa Ha BOIIPOC:
«ITouemy?». Ha Ham B3ras4, ocHOBaHMEM IIeCCMMMICTMYECKOIO peIlleHNs DTOM IIPo-
Oaembl siBAsIeTCs Oyp>KyasHasl cB00O4a, KOTopasi, IpeKJe BCero, ecTb co00ja dKCIiaya-
Tauun. Jas Hac O4eBUAHO, YTO AeKAapaliisi BO3MOXKHOCTY TaKO CBOOOABI A5 KaXKA0-
ro yaeHa Oyp>Kya3HOTO OOIIjecTBa ODOpaumBaeTcsl HeCBOOOAO0M MOAaBASIONIEro 0O0Ab-
IIIHCTBa ero uAeHoB. CTpeMaeHNe K Oyp>KyasHOI cBOOOAe BeAET K OAMHOYECTBY, TeM
caMbIM MaKCMMaAbHO YIIpoOlas BO3MOXKHOCTb KyAbTYpbl ITopadoiaTs Ay [Koasraes
2020, 82-83]. Pnapm «CyMepK1n» MMEHHO 00 HTOM.

Ognaxo y npo0aeMbl 0AMHOYeCTBa eCTh U Apyroe pemenue. B 2016 rogy Ha sKpaHbI
Bpiiea puanMm «Kommyna» (Kollektivet). Beixoa »Toro ¢pmasma mokasbiBaeT MHTepec
3aIlagHOeBPOIIeIICKOTO OOlIllecTBa K TaKOMY pellleHunIo Ipobaemsl. Ha mepBoiit B3rasig
MOKeT ITOKa3aThCsl, UTO TAaKOI CIIOCOO KM3HU pellaeT IIpodaeMy oanHoudecTBa. Ho »T0
He TakK, ITOCKOAbKY COBMECTHOe IIpOXKMBaHIe He CO34aéT AYIIeBHOTO eAUHCTBa. B
¢uarme «KoMmmyHa» pedp MAET O COBMECTHOM IIPOKMBAHUM 4eAOBEYECKNX Ted, BeAb
OCHOBHasl IIpM4YMHa OOpa3OBaHMs TaKO KOMMYHBI — ®TO ®KOHOMUs Ha oOecIledeHUN
>k1apéM. CoBMecTHasl KI3Hb KOMMYHBI pacIIpOCTpaHsAeTcs U Ha IIMTaHue, 1 Ha IIpoBe-
AeHle cBOOOAHOIO BpeMeH!, HO 13 1AbMa MBI HIMUETO He Y3HaéM O MUPOOIIYIIeHNN!
AI0JeI, TO ecTh 00 X AYIIeBHOM cOCTOsIHUM. Takoe cOBMeCTHOe TeAecHOe ITPOXK/BaHIe
He pelllaeT NHpo0AeMy AYIIEBHOIO OAMHOYECTBA, TO €CThb LIEHTPaAbHYIO IIPOOAeMY
¢uarma «Cymepkn». Ho cam paxT Takoro mpo>kmsaHM:I ITOACKa3bIBaeT BO3MOXKHOCTD
AYIIEBHOTO KOMMYHHOTO IIpO>KuBaH:l. [TprMepoM 1mog00HOTo poKMBaHMs SIBASIAVCD
U SIBAAIOTCSI MOHACTBIPY, HO PeAUTMO3HOe MUPOOIIyIlleHle — HTO AUIIb OAHa U3 BO3-
MO>KHOCTEeN B PAAY APYIVIX MUPOOIIyIeHn1. JApyroi Takoi BO3MOXKHOCTBIO, peaamnsy-
€MOI1 MIMEHHO B TOopoJe, ABASIeTCsl MUPOOIIyIleHNe, CBsI3aHHOe C TBOpYecTBOM B 004a-
CTU MICKYCCTBa, KOTOPOe MBI OIIICAaAUl B HEKOTOPBIX CBOMX paboTax KaK >KU3Hb «AMBOAN»
[Koarrues 2019 a, 109-110; Koasrues 2019 6, 244-246]. B cuay csoeint crnenmduxm?
Ha3BaHHOMY MIPOOIIYIIEHNIO CBOJICTBEHHa IHas, 4eM B COBpeMeHHOM OOIIecTBe, MO-
paas [Kolychev 2019, 91].

Ms1 cantaeM, uto puasm «Cymepkn» A0ITycKaeT peaan3alio MHOTO pUHAAa, THOTO
pelileHNs1 Mpo0AeMBbI AYIIEBHOTO OAVHOUECTBa, eCAM OBl eT0 MOXKHO OBIAO CHATD B APY-
roi cruAmncTuke. Jeao B TOM, YTO AaHHBI (puabM CHAT B ctuancrtuxe Azsena Po6-
I'puiie. B ¢puabMe MHOTO IIPSIMBIX OTCBLAOK M ITUTAT 13 ero PpUABMOB: UTpa C Ha3BaHUEeM
«15 crimaex», IpucyTcTBUe B puabMe peBoAbBepa, HEKOTOpbIe KaApbl ANIIA, AeKaIler
AEBYIIKI. YKas3blBas Ha IpeeMCTBeHHOCTh (PpuabMa «CyMmepKkm» IO OTHOLIEHUIO K
¢uarmam A. Pob6-TI'puite, caeayeT MpUHATH M MO3UIUIO ITOCAE€AHETO IO OTHOIIEHNUIO K
1I0400HOTO poda guabMaM, BbICKa3aHHYIO UM B (puHase KapTtunsl «H. B3sga xoctnm...»
(1971): «Vrpa Hu4ero He 3Ha4MT, ITOKa He Hadadach. CaM UTIPOK M300peTaeT IIpasuia
UTPBI, @ HTOT UTPOK — BBl. DTO OE30TUYETHBIE Kadphbl, KOTOpLIe 3alledaraea Balll B3rAsJ,
BCero AuIIb oOpassl. OHM He MMEIOT HMKAaKOTO IIPYMEHMMOIO K HUM CMBICAA, Y HUX HET
APYTOTO 3HadyeHIsl, KpOMe TOTO 3HadeH!sI, KOTOPOe Bbl CaMU IIPeAIIOYTETe M AaTh: I10-
PAAOK, AQIOLINIT HaAeXAY, TOPsIAOK Oe3 HajdeXXAbl — pelllaTh BaM, 13 HEHaBUCTU UAM U3
crpaxa» (N. a pris les dés..., 1 4. 18 mun. 15,35 cex. — 1 4. 18 mun. 49 cex.).

2 Cm., Hamp.: https://livolivoli.wixsite.com/livoli.
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Haao ckasaTh, 4TO He4TO NMOA00HOE HPOMCXOAUAO Ha 3ape POCCUIICKOTO XyJ0XKe-
CTBEHHOTO KHeMaTorpada B Hagaae XX Bexa. MHorne 13 ¢puapbMoB, CHUMaeMbIX B Poc-
curickont Vimmepun, nmean Tparmdeckuii puHal, 4TO OKa3aloCh CEPbE3HBIM ITPeILsT-
CTBMEM AAs X MEXAYHapO4HOTO npokara. beian cayuyam, korga 8 bepaune B poccmii-
CKMX (puAbMax IepecHuMaAy KOHIJOBKY, MeHsIsl Tparmueckuii puHaa Ha C4acTAUBBIN, U
BBIITyCKaAM B IpoOKaT. Tak ke MOXKHO ObL10 OBl ocTynuts u ¢ puabmom «Cymepkim»,
3aKOHYMB €ro BcTpedent /JeByIKky, CTOAIeN Ha MOCTY, C TPYIIION BeCEABIX M CYaCTAM-
BBIX AI0/€11, KOTOpble 3a0upalioT e€ ¢ coooit. [lonasas B KOMMYHY «AMBOAM», OHA BUAUT,
4TO B TOPOAE MOKHO >KUTh, He MeHss cBO€ Mupoomyienne. ViMeHHo 00 ®ToM MoOXeT
ObITh BTOpas dacth puabma «CyMmepKkn», KOTOPYIO KaK KOHTPaIlyHKT MO>KHO Ha3BaTb
«Paccer». ¥V pycckoro xusonncra I1. H. ®unaonosa [Puaonos 1923] mer Haman ¢op-
MYyAMPOBKY, KOTOpas Ipu HeDOABIIION KOPPEeKTUPOBKe BIIOAHE MOAXOAUT — M MO CTU-
AVICTUKE, U TIO CMBICAY — K HOBOMY puabMy: «MMpoBoit paciser».
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TOPOACKOMU 3BYKOBOU AAHAIITA®T
B ®PAHTACTUMYECKOM KMHO
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Poccuiickuii rocyAapcTBeHHBIN ITlegarorndecknii yuusepeuteT um. A. V. I'epriena
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Tema ropoga B MccaeqoBaHMAX O KMHO BhI3bIBaeT YCTOMYMBEIN MHTepec. OaHako IIpu
00CYy>KAeHNI BOIIPOCOB 3BYKOBOTO peINIeHM:sI B COBPEMEHHBIX (IAbMax pedb He 3aXOAUT O
crertuduke MpeAcTaBAeHIsI TOPOACKOTO 3BYKOBOTO AaHAIadTa B TaKMX XKaHpaX Kak Xoppop 1
HayyHas (paHTaCTMKa, B KOTOPBIX MMEHHO 3BYKOBas COCTaBASIOIIAsl UIpaeT OIpeseAsIOIyIO
poAab, uYeMy CIOCOOCTBYIOT aKTMBHO pasBMBAIOIIMeCs] TeXHUJYeckue BO3MOXKHOCTI. B
aMepUKaHCKOM (paHTaCTIIeCKOM KIMHO FOPOACKOI 3BYKOBOI AaHAIIA(T IpeAcTaBAsieT MHTepec
TOABKO B TOM CAydae, eCAl OH He TOABKO MAAIOCTPUPYeT CIOKeT (puabMa, HO U SIBASIETCS
4yacTpl0 HappaTtmpa. Peub ma€T, mHmpexxge BCero, O ANUCTOIMAX, B KOTOPBIX MHTepPECHbIE
My3bIKaAbHBIE 1 IIIYMOBBIE PpeIIeHNs OTpPakalOT HeNPUBBIYHOCTL, XapaKTePHYIO AAs
¢anTacTiueckux cpea. B 3BykoBBIX peleHmsx ¢paHTacTMUeCKMX (PUABMOB OCOOEHHO 3aMeTHO
pe3Kkoe yCAOKHEeHIe TeXHOAOTM4YecKoro acrekTra. COBOKYITHOCTb TeXHOAOTMI U IIPOLeCcCOoB,
JCIIOAB3YeMBIX IIPU CO3JaHMI 3BYKOBBIX AaHAMIAPTOB, aTMOCcdeprl, IIyMOB U 9PPeKTOB
IIPUHATO OOBEAVHATH IIOHATUEM cayHA-ausaiH (sound design), uto OyKBaABHO O3HavaeT
«AU3aliH, NpPOeKTupoBaHMe 3ByKa». B paccmMaTpuBaemplll — HepuoJ — cayHA-AM3aliH
copMupoBaAcsi OKOHYATEABHO I CTaAd Ba>KHENIINM KOMIIOHEHTOM 3BYKOBOTO peIlleHILs]
¢unabma, ocobeHHO B >KaHpax aHTaCTUKU U Xoppopa. B »Tux ¢puabmax npexxHee pazaeseHne
3ByKa Ha peub, CUHXPOHHBIE ITyMBbl, (POHOBBIE IITYMBI U1 MY3BIKYy COXpPaHSeTCs, HO C IIOMOIIIBIO
3BYKOBOIO AM3aliHa BHOCUTCA aKyCTMYeCK!II 9DAeMeHT, KOTOPBII MMeeT HappaTUBHYIO
(pyHKLIMIO, HO He SBASIeTCA B YMCTOM BlUAe IITyMOM WAV MY3BIKON. I MmeppeaancTiudaecknii 3ByK
CTAaHOBUTCSI ~TUIIMYHBIM HPUMEPOM IIPUMMEHEeHM: 3BYKOBOIO JAmM3aliHa, B KOTOPOM
AuereTyecKye CMHXPOHHBIe IITyMbl OOOTaIllalOTCs HeAMereTM4eCKMM TeMOpaM 1, BHOCAIIMMU
AOIIOAHUTEABHYIO CMBICAOBYIO Harpys3Kky. Tak Kak He3HaKoMas cpeda (paHTacTUIeCKOTro prabma
C TPyAOM IlepeaéT HappaTuB U Hy>XXAaeTcs B II0AAepKKe M TOAKOBaHUM, DTy PYHKIINIO OepéT
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Ha ceOa Mysblka U myM. Ecam B ¢paHTacTmyeckom ¢uibMe cpeja, B 4aCTHOCTU TOpOJ, He
BBITIOAHSET HappaTUBHYIO (PYHKIINIO, 3BYKOBOI AaHAIIa(T HUYeM He IpuMedaTedeH. Ecan sxe
OH He BBIIIOAHsAET TaKyl0 (PYHKIIMIO, TO Ba’KHO, KaK MMEHHO 3BYK IepesaéT HappaTus. Yro
KacaeTcsl AMCTOIINI, XapaKTepHasl yepTa TOPOACKOTO 3ByKOBOTO AaHAIIa(Ta B TaKOM >KaHpe —
SIBHBII KOHTpPACT ¢ OOLIMM 3BydaHMeM prabMa.

KaroueBbie caoBa: ropog, 3BYKOBOM AaHAIIA(T, 3BYKOBOe peIlleHne, KIHOMY3BIKa,
AVICTOIINS.

THE URBAN SOUNDSCAPE IN SCI-FI CINEMA

Alejandro Contreras Koob
St. Petersburg State University
St. Petersburg State Institute of Film and Television
contrerasa@mail.ru

Albina Boyarkina
Herzen State Pedagogical University of Russia
al.bojarkina@mail.ru

This topic of the city has attracted sustained interest in film studies. However, when
discussing the soundtrack of contemporary films, the specifics of urban soundscape
representation in such genres as horror and science fiction, in which exactly the sound
component plays a decisive role, facilitated by actively developing technical capabilities, is left
aside. In American fantasy cinema, the urban soundscape is of interest only when it not only
illustrates the plot of the film but also when it’s part of the narrative. We are talking primarily
about dystopias, in which interesting musical and noise solutions reflect the unfamiliar, which
is characteristic of sci-fi environments. In the soundtracks of sci-fi films, the dramatic increase in
the complexity of the technological aspect is particularly noticeable. The combination of
technology and processes used in the creation of soundscape, atmospheres, noises, and effects is
usually grouped under the term sound design, which literally means "design and sound
engineering". During this period, sound design was finally established and became a critical
component of film sound design, especially in the sci-fi and horror genres. In these films, the
former division of sound into speech, synchronous noise, background noise, and music are
retained. Still, through sound design, an acoustic element is introduced that has a narrative
function but is not purely noise or music. Hyperrealistic sound becomes a typical example of
the application of sound design, in which diegetic synchronous noises are enriched with non-
diegetic timbres that introduce an additional semantic load. As the unfamiliar medium of a
fantasy film struggles to convey a narrative and needs support and interpretation, music and
noise take on this function. If in a fantasy film the environment, particularly the city, has no
narrative function, the soundscape is unremarkable, but if it has such a function, it is how the
sound conveys the narrative that is important. As for dystopias, a characteristic feature of the
urban soundscape in this genre is the sharp contrast with the film's overall sound.

Keywords: city, soundscape, soundtrack, film music, dystopia.
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BBeaenne

3ByKOBas COCTaBASIOLIasl OKPY>KaloIllell cpeAbl UTpaeT Ba’kKHYIO POAb He TOABKO B
>KIM3HU 4ea0BeKa, HO U B XyAOXKeCTBeHHOII peaAbHOCTH, 0COOeHHO B KMHO. C ITOMOIIIBIO
CAOKHBIX KOMOMHAIIMII IIyMa, peuM M MY3BIKM PeXKICCEPBI BBICTAaMBAIOT KOHTEKCT
MIpOU3BeAeHIsI, KOTOPBIL MOXET ObITh «TOBOPSIIIVIM» UAV COITPOBOXKAAIOMINM COOBITIS
¢uapma. B ¢aHTacTMIeCKOM KMHO, Ka’KABII DAEMEHT CO3JaHUs AeVICTBUTEABHOCTU
KOTOPOTO JOAKeH OBITh HOBBIM, «IPUAYMaHHBIM», 3BYKYy OTBOAATCA pa3ANYHbIe
PYHKIMN: MAAIOCTPATUBHA (3BYK 3aII0AHSET AaKyHBI B AeMICTBIY, TPAKTyeT IOBeJeHIe
repoes, CUTyal[uM), DKCIIpeccUBHasl (3BYK MOXeT co3jaBaThb d(QeKT — BbICTpauBaTh
KyABMUHALIMIO AETICTBUS, ITOAAeP>KIBaTh CMEeHy Kajpa, IepejaBaTh Oa3oBble DMOILINN)
U UHOTAa HappaTuBHasl (IIOMOTaeT pacCcKa3blBaTh CTOPUIO, AOIIOAHSET e€, yTAy0AseT).

daHTacTUUeCcKNe «yCAOBMS» Pa3BéPTBHIBAHMA CIOXKeTa IIPeAbABASIIOT OcoOble
TpeOoBaHIsI K 3BYKOBOMY OQoOpMAeHMIO uAbMa: B KOCMOCE POAb 3BYKa MOKeT
CBOAUTLCSI K MAAIOCTPATUBHOM, B MCKAIOYUTEABHBIX CAyYasX — K MHTepIIpeTupyIolein
(«Yy=xoir» / Alien, 1979), B Topode ¢ eTo IepMaHEHTHLIM IIYMOBBIM (POHOM, OCOOBIM
PUTMOM IIOBTOPSIIOIMXCSL 3BYKOB M IIOAUIAOCCHEN 3BYKOBBIe peIleHMs 4YacTo
oran4aioTcst or crangapra («bercrso orama» / Logan’s Run, 1976), «berymmit 1o
2e3Buio» [/ Blade Runner, 1982). CoBpeMeHHBII aMepUKAHCKUII KuHeMaTorpad
IpeAcTaBAsieT HeMaAO IIPUMEepPOB pPa3AMYHBIX PEXKMUCCEPCKUX IIOAXOAOB HpU
0pOpMAeHNN TOPOACKOTO 3BYKOBOTO AaHAIa(Ta B paHTaCTIIECKOM KIHO.

ITeapi0 AaHHOTO MCCAeAOBaHMS  SBASETCA OIpejeleHNe pPoAU  3BYKOBOIO
COIIPOBOXKAEHMS TOPOACKOTO KOHTeKCTa (rabMa, CMBICAOBOV HAarpy3Ku 3BYKOBOTO
pelleHMss U CBA3M €r0 C TeXHUMYEeCKMMM BO3MOJKHOCTSIMM  COBPEMEHHOTO
KIMHeMaTtorpada Ha mpumepe aMepuKaHCKIX paHTaCTUIeCKUX (PUABMOB.

Tema ropoga B poccmiickux mccAeA0BaHIUAX O KMHO IIpeAcTaBAeHa IIpeXKAe BCero ¢
TOUKM 3peHMs CIOKeTHBIX AMHMII 1 KOHTEKCTa pa3dBOpauMBalOIIerocs JAeNCcTBUS B
¢uarme [basanamua 2008; T'oagosckmit 1965; T'oposa B kmuno... 2013]. Hexotopsie
pabOTBl TOCBAIEHbl BaKHBIM aclleKTaM aKyCTHMYecKOl DKOAOTUM, KyAbType CAyXa,
npo04emMaM BOCHPUATHSA IIyMa M TUIIMHBEI B TOPOACKOM KOHTeKcTe [Pymsnies 2003].
Borpocel MeTogoaorumM aHaamM3a MY3BIKM B KMHO, MY3BIKM B MeAMaTeKCTe
nogHuMarorcs B uccaegopanusix T. @. ITlak, oagHakO IIpeAA0>KeHHBIN ITOAXOA ABASETCs
CKOpee TpPaAUIIVIOHHBIM  MY3BIKOBEAYeCKMM, He YUUTHIBAIOIINM  TeXHIUYeCKOI
COCTaBASIIOIIEN 3BYKOBOIO pellleHNs B coBpeMeHHOM KuHemarorpade [IIlak 20106; [ax
2018a]. Baxknple Bompochl IogHumaioT nyoamkanum E. A. PycuHoBOII M Apyrux
uccaejoBaTeseli, B KOTOPBIX 0cODOe BHMMaHUe yJAeAseTcs TeCHOMY B3alIMOBAVISHUIO
ayAMaAbHON U BU3YyaAbHON COCTaBASIOIIEN XYAOXXECTBEHHON peaabHOCTU B KUHO U
PyHKIIMM 3ByKa B KOHCTpyMpOBaHMM 3TON peaabHocTM [Pycmuosa 2019a; Pycmnosa
20196; bepesosuyk 2020]. M x0Tt B AQHHBIX MCCA€A0BAaHUIX U 3aTparuBaloTCsl BOIIPOCH
3ByKOBOTO peIlleHIsI B COBPeMEeHHBIX aMepUKaHCKUX (uAbMax, pedb He 3aXO4UT O
cneunduke IpeACcTaBAeHNsI TOPOACKOTO 3BYKOBOIO AaHAIIadpTa B TaKMX >KaHpaX Kak
XOppop " Hay4Has (paHTACTMKA, B KOTOPLIX MMEHHO 3BYKOBasl COCTaBAAIOIIAsl UTpaeT
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OIIpeAeAsIONIyI0 pOAb, YeMy CIOCOOCTBYIOT aKTMBHO pa3BMBAIOIINeCs TeXHIJecKie
BO3MOXKHOCT.

3apy0Oe>kHble MyOAMKAIIMM O MY3BIKe B KMHO ITOSBMANCH IOYTU OAHOBPEMEHHO C
BO3HMKHOBEHI€M 3BYKOBOTO KMHO, HO UX aBTOpaMy OBLAM KOMIIO3UTOPBEl U
apaH>KMPOBIIVKY, KOTOpPBle OTHOCHMANUCH K KMHOMY3BIKe KakK K peMecay. Ilepsrimn
Ba>KHBIMM Hay4HBIMIU TPy4aMIU O MYy3bIKe B KMHO CIMTAIOTCA MOHOTpaduy KIMHOBEAOB
K. Topoman, K. Koannak n K. ®annn [Gorbman 1987; Kalinak 1992; Flinn 1992], a ¢
BO3HNUKHOBeHIeM B 80-e roAbl ayAMOBM3yaAbHOTO IIOAXOAa K aHaaAu3y ¢uabMma, B
paboTax IIOCTeIIeHHO YXOAUT IIpeo0aajaHUe BU3yaAbHON cocTaBAsomein [Altman
1992]. BaxHpIM B®TalioM B MCCACAOBAHMAX CTAaA0 M3Y4YeHMe JCIIOAb30BaHMS CayHA-
AnmzariHa B (QantactmyeckoM KkmHO [Hillier 1985; Belton 1992; Kassabian 2001;
Whittington 2007; Booker 2007] u anaam3 My3bIku (UABMOB >KaHpa (paHTaCTUKU
[Sobchack 1987; Hayward 2004; Sawicki 2007; Bartkowiak 2010].

3ByK B (paHTaCTMIECKOM KITHO

B HayuHoI1 AnTepaType o KuHemaTorpade MpUHIATO pasAeasiTh 3ByKOBOe pelleHue B
KIHO Ha peyb, IIyM M MY3BIKY, IIPM 9TOM pedb U IIyM SBASIOTCS AVETeTUYeCKUMU, a
My3bIKa Heaueretudeckoit. CoraacHo onpegeaennio A. A. JeHnKuHa, «<...> B MICKYCCTBe
KMHOTepMMH “Ameresuc” oOO3HadyaeT CO34aHHYIO peaAbHOCTh BHYTPM BDKPaHHOTIO
Aevicteus. Bcé, uyro HaxoauTCA M IPOMCXOAUT B paMKax AMere3muca, TO €CTb
yOeauTeAbHO BOCIIPUMHUMAETCA 3puUTedeM KakK 4acThb BHYTPMOKPAHHOIO IIPOCTPaHCTBa,
Ha3BIBAIOT AuereTnyecknM (diegetic), BCE, UTO sIBAsETCs BHEIIHUM, IPUBHECEHHBIM IO
OTHOIIIEHMIO K B®KpaHHOMY HpPOCTPaHCTBY, — HeAuereTmdeckum (nondiegetic) man
9KcTpaanereTudeckuM (extradiegetic)» [Aenmkmn 2013]. To ects Juezemuueckuii 3BYK
IIpMHAaAAEXUT MUPY, M300pakaeMOMy Ha 9KpaHe, Ha KOTOpHI repou ¢uabMa
pearupyior (pedb repoes, IIIyM IIpe4MeTOB, My3bIKa, BOCIIPOU3BeAEHHas IIepPCOHaXXKeM
AV IIpOUTphIBaTeAeM Ha 9KpaHe). DTOT 3ByK IEPCOHaXXKM MOIYT YCABIIIATH U
oTpearnpoBath. Heduezemuueckuil 3ByK He MIMeeT MCTOYHMKA Ha HKpaHe, OH He MOXKeT
OBITH yCABIIIIaH IIepCOHa’KaMM (HaIIpMMep, My3bIKa, KOTOpasl COIPOBOXKAaeT (PuabM,
MAM 3aKaJPOBbII T0A0C).

3ByK MOXeT }MeTh AuereTudeckyue U HeAMereTMYecKue XapaKTepUCTUKN
OAHOBPEMEHHO, B TAKOM CAydae pedb UAET O cemuduezemudeckom ssyxe [Aenukun 2013].
Taxkue 3Bykm 3puteab MOXKeT COIOCTaBUThL C AEVICTBUEM Ha DKpaHe, OHM MOIYT OBITh
CABIIIHBI II€pCOHaXKaM, HO MX 3BydaHMe OTAMYaeTcs OT peaabHoro. Hampmmep, s3Byk
BBICTpea, SIBHO IIpeyBeANYeHHbIN 1AV U3MeHEHHDIN, AU CUHXPOHHBIN IITyM, KOTOPBIN
B PeaAbHOCTM He MOXKeT ObITh TaKMM, KaK ero 1300pakaloT Ha DKpaHe (CBUCT KyAaKOB).
Aannple zuneppearucmuutivie 3syku [dennxnn 2012, 83; Adenuxun 2013] sABasioTcsa 110
CyTM pPeaAuCTUYHBIMY, IIPaBAONOAOOHBIMM, C KOTOPBIMU 3pUTeAb 3HAKOM, HO OHMU
IpeyBeANdYeHsl U BUAOM3MEHEeHbl, 4YTOOBI BBI3BaTh ONPeACAEHHYIO peakIUIO UAN
COOTBETCTBOBATh HEKOeMY 3ByKOBOMY IpPeACTaBACHUIO.

K cemmameretmyeckum 3ByKaM OTHOCATCA TakKe 3BYKM, KOTOpble He MOIYT
BO3HUKATh MO (PU3MYECKUM IHNpuYMHaM (HallpuMmep, 3ByKM B Oe3BO3AYIIHOI cpeje —
IIIyM paKeTHBIX JABUTaTeAel, MPOAET KOCMUYECKOro Kopadas, cTpeabba M3 Aa3epHOIO
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opyxus). CeMmuanereTndeckye 3ByKi UTPaioT OOABIIYIO pOAb B (paHTaCTUIECKOM KIHO,
TaK KaK MX HeAMereTMdeckas COCTaBASIOIas IIOMOTaeT TOAKOBaTh IPOMCXOAsIIee Ha
9KpaHe. DTO OCOOEHHO BaykHO, KOrda pedb MAET O HeIpMBLIYHBIX CpeJax, KOrja
UHTYMIIMSI UM ONIBIT 3pUTeAsd HyXAaloTcs B Hekoil omope. Takum obOpasowm,
ceMuAyereTM4eckye 3pyKy, IIperMyIllecTBeHHO TUIeppeaauCTIYHble, 4acTO COCTOST U3
CoeAVHEeHMs AMereTMYecKMX U HeAMereTMYecKuX 3BYKOB. /uereTmyeckas 4YacTb
yOexxgaeT Hac B MX peaabHOCTH, a HeAuereTMdeckas BHOCUT JOIOAHUTEABHYIO
nHpOpMaNNIo, OT SMOLNHU A0 HappaTuBa (KaK KMHOMY3BIKa).

ObOpamtaer Ha ce0s BHMMaHIMe, YTO HeHaTypaAbHBIN, MCKYCCTBEHHO CO3JaHHBIN 3BYK
(HampuMep, € TIOMOIIBIO  CayHA-AM3aiiHa), He  sBASeTCA  aBTOMaTUYeCKU
HeamnereTnyeckuM. Onpegeasomuii gpakrop — (PyHKIUA DTOro 3ByKa. Tak, 3BYKHU
AVIHO3aBpOB, IPUIIIeAbIIeB I KOCMIYECKUX KOopaOaell ABAAIOTCS AMeTeTUdeCcKUMY, eCAn
OHM CTpeMsATCs OBITh IIPaBAOIIOAOOHBIMU B MUpe, N300pakaeMOM Ha 9KpaHe, HO MOTYT
OBITh M ceMHuAMEreTHMYecKue, ecAu IpU BDTOM OHU MMEIOT JAOINOAHUTeAbHBIe
HappaTuBHbIe PYHKIINM VAV IPU3BaHbI ITOAYepPKHYTh OIlpejeAéHHbIe DMOITUIAL.

B coBpeMeHHOM KMHO 3BYKOBOe pellleHUe (puabMa IpejcTaBAseT co0OM CAOXKHOe
B3alIMOJENCTBIe TBOPYECKOTO, XYAO>KeCTBeHHO-DCTeTUMIECKOTO ¥ TeXHOAOTMIEeCKOTO
acriekToB. B >xanposoMm kuHeMartorpade BO3AeliCTBIe 3ByKOBOTO pellleH!s HallpaBAeHO
Ha DMOIIMOHAABHYIO cepy 3puteass B OOAbIIeN CTelleHU, yeM 1300pasuTeAbHble U
ApaMaTtyprudyeckue KOMIIOHeHTHl ¢uabpma. [Ipum 9TOM HIpPOA0AKAIOT COXPaHATHCS
TpaAUIIMOHHbIE CBA3M 3BYKOBOIO pellleHus ¢ 0oaee (pyHAaMeHTaAbHBIMM YPOBHSIMU
XYAO>KeCTBeHHOI I1eA0CTHOCTM (PuAbMa. 3BYKOBOe pellleHMe ITOAYMHEHO 3aMBICAy
pexxuccépa M CIleHapucTa, OT KOTOPBIX 3aBMCUT BU3yadbHas  CTUANMCTUKA
KMHOIIpOU3BeAeHMs. 3BYK JOAXKEeH COOTBeTCTBOBaTb BDTOM CTUAUCTUKE, YCUAUBAs
oOpa3HO-cogepkKaTeAbHBIe peCypchl APYTUX CPeACTB KMHOBBIPA3UTeABHOCTI.

[IpumepaMu MOIYT CAYXUTh HONIYyASpHBIE CpeAM MacCOBOTO 3puUTeAs >KaHPBI
Tpuaaepa, xoppopa u ¢anTtacTuku. B Hambosee yaaunbix ¢uabMax JaHHBIX
HallpaBA€HUI Ba>KHEMIIyI0 poAb IIpM BO3JEVICTBUM Ha 3PUTEALCKYIO ayAUTOPUIO
urpaeT 3ByKoBas ApaMaryprus. ITpu sTom mMeHHO My3biKa B puabMax DTUX >KaHPOB
SABASETCs He IIPOCTO MAAIOCTpaliyell IpeAeAbHO YCAOBHBIX, OTOPBAaHHBIX OT peaAbHOCTU
CIO>KeTOB 11 00pa3oB, HO U CBOETO POJa ITOAHOIIEHHBIM ITIepCOHaKeM, B 3a4ady KOTOPOTO
BXOAUT TIlepejauya oOIeit aTMocdepsl HanpsDkK€HHocTu u crpaxa. Kpome Ttoro, B
duabmMax BSTUX >KaHPOB HabAIOAaeTcsl IIOCTeleHHOe ICYe3HOBeHMe aKyCTUYecKOi
AnddepeHIany MeXXAy My3BIKOI 1 IITyMaMM.

B 3BykoBBIX pemieHusAx ¢aHTacTUIeckux (PUAbMOB OCOOEHHO 3aMeTHO pe3Koe
YCAOXKHEHIe TeXHOAOTn4eckoro acriekra. CerogHs COBOKYITHOCTh TEeXHOAOTMI WU
IIPOIIeCCOB, MCIIOAB3YEeMBIX ITPY CO3AaHNM 3BYKOBBIX AaHAIIA(TOB, aTMOCepPHI, IIIyMOB
1 5PQPeKToB NMPUHATO O0BEAUHATH IOHATHEM cayHA-Am3aiH (sound design), uro
OyKBaAbHO O3HayaeT «AU3aliH, IPOeKTUpPOBaHMe 3ByKa». B paccMaTpuBaeMblil Iiepuo
cayHA-AM3aiH cPOpMMUPOBAACT OKOHYATEABHO MU CTad Ba’KHENIIUM KOMIIOHEHTOM
3BYKOBOTO pelleHus ¢puabma, ocOOeHHO B >KaHpax (paHTacTUKU M Xoppopa. B or1mx
duabmax mpe>kHee pasjeleHne 3ByKa Ha pedb, CMHXPOHHbIE IITyMBbl, (POHOBbIE IITyMBI 1
My3BIKYy B HpHHIUIIEe coxpaHseTcsa. Ho Temepr ¢ HoOMOIIBIO 3BYKOBOIO AM3aiiHa
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BHOCUTCI aKYCTI/I‘IeCKI/HZ DAeMEeHT, KOTOprIZ MeeT HappaTBHYIO CIDYHKLU/IIO, IIpm 5TOM
OH HE€ JBAJIETCI B YMCTOM BlJA€ IIYMOM AN MYSBIKOﬁ. rMHGppG&l[lMCTM‘IQCKMI?I 3BYK
CTAaHOBUTC THUIIMYIHBIM IIPVIMEPOM IIPVMMEHEHISI 3BYKOBOIO ,ZI,I/ISaIZHa, B KOTOpOM
AriereTnieckne CHUMHXPOHHbIE ITYyMBbI O60l"aH_IaIOTC5[ HegrnereTmyeCKmmMm T€M6paMI/I,
BHOCAIOVMMM  AOIIOAHUTE IPU3BdHbI TNOAYEPKHYTH [JONOJHUTEABHYIO CMBICAOBYIO

HarpysKy.
Hay4unas ¢anTacTuka

®uapMBI, OTHOCAIINMECA K HaydHOU (paHTaCTMKe, TeMaTUIeCKN CBI3aHBI C MAESIMU
dyTypmaMa, BOOOpa’kaeMBIX TEXHOAOTMII W/MAM MEXIIAaHEeTHOIO MMpa. OTHu
TeMaTu4eckue HalpaBAeHUsI AOIIyCKAlOT —IIMPOKUII CHEeKTp CHeKyAsSlIUid II0
OTHOILIEHNIO K aHTUYTONMYeCKUM MAM YTONNMYECKMM acleKTaMm Oyayiiein (u/man
aAbTE€pPHATUBHOI) >KMU3HU UAY PeaAbHOCTY, BKAIOYas BO MHOIMX CAydasiX KOHTAaKT C
nHonaanetsiHamu [Hayward 2004, 3].

C camoro Hauasla CBOero CyllecTBoBaHUs (PpaHTACTMUECKOe KIMHO CMeIINBaloCh C
APYTUMMU >XKaHpaMM, OCOOEHHO ¢ >KaHpoM xoppop. IIpuMepom Mo>XKeT cAy>KUTh I1epBas
skpanmusanusa «PpankenmrerHa» B 1910 roay (Frankenstein, 1910) man «Kabuner
aoktopa Kaamrapm» 1920 roga (Das Cabinet des Dr. Caligari, 1920). Xots1 aganHOe
npoussedennie M. Illeaanm Obla0 3agyMaHO KaK «XOppOp», MOTWUBBI, CBsI3aHHBIE C
AabopatopusiMH, 9AeKTpoPpU3nOA0INeli, 0 KOTOPOil TOTAa MaAO YTO OBLAO M3BECTHO,
otHOocATcsA K ¢aHTactuke. CpiozeH CoHTar B cce «BooOpaskeHme xatacTpods» 1965
roga, xapakrepusys ¢aHractudeckye GpuAbBMB TOTO BpeMs, TOBOPUT O TOM, UTO OHU
BOILAOIIIAIOT CTPaxX! COBPEMEHHOIO MIpPa, HO MePeHOCsT X B 001acTh (paHTa3uil B Bl
MOHCTPOB, IpUIleablieB, Aa00paTOPHBIX DKCIIEPUIMEHTOB, KaTacTpo@ I11aHEeTapHOTIO
macmtaba: «Hayuno-ganrtactmyeckne ¢puabMbl He o Hayke. OHmM 0 KatacTtpode,
KOTOpas ABASeTCS OAHOM U3 ApPeBHeMINNX TeM MCcKyccTBa» [Sontag 1965, 149]. B roix
MAV IHOII CTeIleH!, CTpax 1 0eACTBI:I Bcerda MPUCYTCTBYIOT B >KaHpe (paHTaCTUKIA.

daHTacTUKa CO34a€T MUPBl, B KOTOpPble MOXHO IIOBepUTDL, Oaarogapsl HaydHOIL
COCTaBASIIOIIEN, ¥ Ha DTOM IIOYBe MOKHO IIepeXXUTh BCe CTpaxy aOCTPaKTHO, KaK OBl
u3BHe. B ®Tux Mmpax MOXKHO BCE 3aO0CTpsTh, IpeyBeANdMBaTh. 3BYK U M300pakeHue
IpuoOpeTal0T HOBOe M3MepeHMe, OHM He IPUKOBaHBl K HPMUBBIYHOMY MUPY, OHM
OTrpaHMYeHbl TOABKO paMKaMM YCAOBHOI peaauctudHocTi. K Tomy >ke onnopa gaHHOTO
’)KaHpa Ha HayKy JeJal0T ero «KyAbTYPHO HeNTpPaAbHBIM», YTO IIO3BOASET
(paHTaCTIIUECKOMY KIMHO A€TKO COBMeEIAThCs C APYTMMU >KaHpaMM, KaK, Hallpumep,
BeCTePHOM, Komeauel, yronuen, aucronuent n T. A. Ilo caosam Aptypa C. Kaapxka,
«Hay4yHas (paHTaCTMKa — 9TO TO, YTO MOXKET ITPOM3ONTI, HO OOBIYHO BBl DTOTO He
xoture. PaHTasuss — BTO TO, YTO He MOXKeT IIPOM3ONTU, XOTSI 4acTO BBl TOABKO U
’KeaaeTe, 4TOOBI 9TO ITponsoriao» [Clarke 2000, 11].

®uapMbI KaHpa (PaHTACTUKM He 00sA3aTeAbHO QPyTypUCTUYECKIe, I1aBHOEe B HIX —
TeXHOAOTMYecKasl cocTaBAsiomiasd. /eicrsye MOXeT HPOUCXOAUTh M B AaAE€KOM
npomiaoM (IyTellecTBie BO BpeMeHI), HO TeXHOAOTUs IIpU DTOM JAOAXKHa OBITDH
AOCTaTOYHO «IIPOABMHYTasI», KaK B «3BE34HbBIX BoMHax» (Star Wars, 1977). ®antacTtika u
XOppop Bcerda B3aIMOAENICTBOBAAM, U IIPOU3BECTY YETKOe pasdeleHNe MeXAYy HUMU
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He Tak Ipocto. Tem He MeHee (aHTacTMyYecKas COCTaBAsIONIas IpeoOaajaeT Haj
APYTUMM >KaHPOBBIMM COCTaBASIONIMMIY, TaK Kak (paHTacTMKa Bcerga NpuAaéT HOBOe
U3MepeHe U HTO OCOOEHHO 3aMeTHO B 3BYKOBOM I M300pasuTeAbHOM O(POpMAeHUU
¢uapma.  IlosTtomy, JuabM ¢  XxapakTepUCTMKaMM,  COOTBETCTBYIOIIVMU
(daHTacTM4ECKOMY  KMHO, MMeeT  CMBICA  IMeHOBaThb  OOIIMM  TepPMMHOM
«(paHTaCTUYEeCKNI1» UM TOABKO IIpM HEOOXOAMMOCTM YTOYHATh Tul ¢uabMa -
«(paHTaCTUKA-XOPPOP», «(PpaHTACTUKA-AVICTOIIIS».

I'opoa n panTacTaeckoe KMHO

I'opoa B ¢paHTacTIIUECKOM KMHO PeAKO UTpaeT BeAyIIyIO poab. JeiicTBue B IT0A00HBIX
¢puabmax walle Bcero MIPOUCXOAUT B OIPaHMYEHHBIX IIPOCTPaHCTBax Kopab.ers,
KOCMIMUECKMX CTaHIIUI UAM Ha APYTUX [11aHeTaX. B pegkux caydasx 9TO MHOII1aHEeTHBIe
ropoJa, Kak, HaripuMmep, Bo «®aemr 'opaon» (Flash Gordon, 1980) 1 «3B€3AHBIX BOIIHAX»,
I Ja’Ke TOr4a TOPOACKON AaHAIMA]T sABAsgeTcs POHOM, KaK U 3BYK B AAaHHBIX (prabMax.
B »TOM OTHOmIEHNN GoAbllle MHTEpeca MpeAcCTaBAseT XaHp (PaHTaCTUKU-AVUCTOIINM, B
KOTOPOM TOpOJ, ABAsSETCA BOILAOIIeHMeM AJCTOINM OyAylIlero, HacChIIIIeHHOTO
Hepa3pelMMbIMII ~ KOH(PAUKTaMI, MpPadyHBIMM CTpaxaMM Ilepes TeXHOAOTUIAMIA,
CO3JaHHBIMU 4Yea0BeKOM. JIcropmyeckmuii MHOBOPOT B CTOPOHYy AUCTOINUM B
(paHTacTMIUECKOM KMHO OTHOCUTCA K KOHIY 60-X rogos, B mepmod c 1966 mo 1976,
KOTOPBIN NPUHATO HazbiBaTh «HosbM ['0aamBy20M».

«Hospi1 I'oaauBya» — 9TO peaklusi MOAOABIX aMePUKaHCKIX KMHOPEXKIUCCEPOB Ha
AOCTIIKEHISI eBPOIIeNICKOTO KuHemartorpadpa, mpesxae Bcero (PppaHIIy3CKOM «HOBOM
BO/HBI» C €€ KOHIIeII[Mell aBTOPCKOTO KIMHO, B KOTOPOM PeKICCEP CHMMaeT (PUABM II0
COOCTBEHHOMY CIleHapuIi0 U CBOOOAHO oOpamaercsa ¢ >KaHpamy. PuabMbl ®TOrO
HaIrpaBAeHUsI OTANYAIOTCSI OCOOBIM MHAUBMAYAABHBIM CTUAEM U IPeACTaBASIOT cOOOI
XyAOXKeCTBeHHOe sBAeHIne. YTo KacaeTcsi MY3BIKM, POAb KOTOPOIl B KAacCUIECKOM
TrOAAUBYACKOM KMHO CBOAMAAcCh K MOAJep>KKe HappaTuBa 1 Oblda «HEBUAUMOI», B
¢uabmax «HOBOTO I'024MByAa» OHa He 00s3aTeABHO AOAKHa Oblla AeMOHCTPUPOBAThH
TPaAULIMIOHHBIN I104XOJ B «TOAAMBYACKON OPKECTPOBON IHapTuType». B ¢puabmax
AAHHOTO IIepunoJa JCIO0/Ab30Balach MY3bIKa Pa3ANIHBIX MY3BIKaABHBIX HaIlpaBAeHNI
(4>ka3, poOK), a TaK>Ke paHee CyIIeCTBYIOIas My3bIKa BMECTO OPUTMHAABHOIL.

Knnopesxxnccépst «HoBoro I'oaamsysa» M MX IpeeMHUKM B3siAM OT PaHIIy3CKOII
«HOBOJ BO/AHBI» He TOABKO HOBBbIe TeXHMKM MOHTa’ka M O3BYYMBaHNs, HO M TeMaTUKy
(colMaabHYIO U DKOAOIMUECKYIO), KOTOpasl UrpaeT BaXKHYIO pOAb B AaHHBIX (pUAbMaX
(«451 rpaagyc mo ®apenreiiry» (Fahrenheit 451, 1966); «3aBogHON ameabcuH» (A
Clockwork Orange, 1971); «Moagaausoe OerctBo» (Silent Running, 1972); «berctso
Aorana» (Logan’s Run, 1976)).

Tema roposa OTKpEIBaza HOBBIE BO3MOXKHOCTU A5l O3BYyYMBaHI:, TeM 0o/ee 4TO
ropog, s 9Tux puabMax Obl1 He IpocTo POHOM, a oauLeTsopeHneM gvcronun. OgHako
B OTAMYME OT aKTEPOB, TOPOA He MOT y4acTBOBaTh B peueBOM HappaTuse. VIMeHHO ®TO
PeXMCCEépbl  CTaAM KOMIIEHCUPOBAaTh 3a CY6T MY3BIKM M IIIYMOB, He TOABKO
UAAIOCTPUPYSI UAYU MHTEPIPeTUPYsI HappaTuB, HO U cO34aBasl IapaAAeAbHblil, HajeAss
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ropoJ, AOMNOAHUTEABHOM CMBICAOBON HAarpysKoil, KOTOpas HOAY4EpKUBajla ero
AVICTOIIYHOCTb.

B ¢uasmax, gaxe ¢aHTaCTMIECKUX, B KOTOPHIX I'OPO/ SBASETCS HPOCTO (POHOM,
3ByKOoBoe OQOpMJeHNe cAeayeT HpPUHIIMIIAM peaau3Ma — I1eAbl0 B DTOM caydae
sABAsIeTCs O3By4lBaHIe TOpoja MaKCHMMaAbHO IIpaBAONOA0OHO, TO €CTh ero 3BydaHue
IpeuMyIllecTBeHHO JAmereTndeckoe. Ho Tam, rae ropog sBasercss BOIAOIIEHMEM
rAaBHBIX UAell ¢uabMma, OH BBICTyIlaeT Ha IIepBBINl I14aH, OH CTAHOBUTCS UX
puU3NYeCcKNM OAUIIETBOPEHMEM, I TOTAa 3BYKOBOe pellleHe TpeOyeT HeauereTuaeckoro
AOTIOAHEHMsI, TO eCThb MMEHHO HeJAMereTndyeckoe 3BydaHMe IepeJaéT IAaBHbIe UAeun
CIO>KeTa.

B aucronmsax KOHQPAMKT MCXOAUT OT CaMOro oOIecTsa, B OoTAuYMe OT (PUABMOB
DIIOXM XOAOAHOM BOWHBI, TAe KOH(PAMKT CO34alOT MPUIIEABITH, MOHCTPHI, HaydHbIe
DKCIIepUMeHTHl. ['2aBHBINT Bpar B AMCTONNMSAX — COLMAAbHO-TIOAUTUYECKUIT CTPOIA
(cucteMa) U TOpPO4, sIBASETCS ero (PpU3NYecKUM BOILAoIIeHMeM. /As onmcaHms TaKMX
cHcTeM pesknccépnl «HOBoro I'oaamsysa» oOpaTnAnCh K HeAMereTMIeCcKoMy 3By4aHUIO,
9acTo MCII0Ab3Ysl aBaHTapAHYIO MY3BIKY U3-3a €€ «AVCCOHMPYIOIIeN», II0 CPaBHeHUIO C
TPaAULIVIOHHOM  TOAAMBYACKOM, MY3BIKaAbHOVM IapTUTYpBl. DTa aBaHrapgHas
COCTaBASIOIIAsl, KOTOpas MposBAdeTcs KakK B (akType, TaK U Ha MeAOAUKO-
rapMOHIYECKOM YPOBHe, a TaKXKe B VCIO/Ab30BaHMM CUHTE3aTOPOB U HAEKTPOHMKI,
AO/>KHa Obl1a IlepejaTh «HEIIPaBUABHOCTD», AHTIUEA0BEIHOCTH AvicTrornun. OAHAKO BCE,
YTO YeA0BeYHO, «IIPaBUABHO», 40AXKHO OBIA0O O3ByUMBATbCs TUIMYHOM KIMHOMYS3BIKOIL.
IIpumepamu corocTaBAeHU MOXKeT OBITh TOHaAbHasl — aTOHaAbHasl My3bIKa, OapOKKO —
aBaHTap/, DAeKTpPOHHBIe 3BYKM — aKycTudeckme 3Byku. Tak, Hanpumep, B (puabme
«bercrBo /lorana» »AeKTpOHHas My3blKa 3BY4UT IIPU IIOKa3e ropoda, OXOTHMKOB Ha
OeryHoB, IIeHTpaAbHOTO KOMIIbIOTepa, a Ipu B3auModerictBun /orana ¢ />Xeccukon u
ApyTuMH OeryHaMM CABIIIIHA MY3bIKa CTPYHHBIX (14. 1, 2, 3).

I 9 % o100/ 15831

Na. 1. Kaap us puasma «berctso JAorana» (pexx. Maiika Augepcon). 01:00 Mus.
I'opog pacrioaoxeH 1og Kynoaom
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Na. 2. Kaap us ¢pnuasma «bercrso Aorana», 30:34 MuH.
Bua ropoaa nsHyTpu (11o4 Kyroaamu)

Na. 3. Kaap us puasma «bercrso Aorana», 1:47 mun. Bug ropoga usnyrpu
(aByDKeHMe A104ell ¥ TpaHCIIopTa)

OOmne naaHel ropoda 34ech IIOKa3aHBl B ABVDKEHUM, YTO IIO3BOASET CTrAaAUTb
TEeXHIYECKIle HeJOCTaTKM, XapaKTepHble A4Sl (PUABMOB, CHATBIX AO IIOSIBAEHI
«3Bé3AHBIX BOIH». Kak mpaBmnao, B HUX BUAHO, YTO TOpoda IIPeACTaBASIIOT CODOI
MakeThl. B cTom-kagpe ¢manma «berctso /loraHa» XOpOIIO BUAHO, YTO AIOAML — BTO
¢urypsl, a BogHble IOBEPXHOCTU BLIAAIOT peaAbHbIN MaciiTab MakeTa. JIzoOpaskeHne
34€Ch SIBHO HepeaAVCTUIHO, U1 My3bIKe BbIIlajaeT PYHKINS YCUAEHUS AVICTOIIIECKON
aTMOc(epsl ¢ MOMOIIBIO «aBaHTapAHBIX» HPUEMOB. «MOTUB ropoga» IpeACTaBAseT
co0OI1 BOCXOAsIIee MO ITIOAYTOHAM HaMpsDKEHHOe ABVIKeHIe, KOTOpOe MCIIOAHSEeTCs
CUHTe3aTopaMli, a «MOTUB AI00BI», HAIIPOTNB, HallOMUHaeT TPaAUIIVIOHHYIO AAs IIOII-
MY3BIKII MeAOAUIO B OPKecTpoBoll apaHXuposke. To ectb ropoga B ¢puabmax 5TOro
Ieproja O3BYy4MBAaANUCh B OCHOBHOM C ITOMOIIBIO AVICCOHAHCHOV MY3BIKM U/MAU C
JCIIOAb30BaHNEM H/1eKTPOHHBIX MHCTPYMEHTOB MAU C 9AeKTPOHHOI 00pabOTKOIL.

B ¢puapmax, rae MCIoAb3yIOTCsI He MaKeThl, a pealbHble MHTEPLEPBI C COBPEMEHHOI
AAsl  TOW SIOXUM apXUTEKTypoll, (aKTHUecKM BCsI Harpy3ka IO CO34aHUIO
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AVICTOIIIIYECKONI aTMOC]ephl BbIITasaeT Ha MY3bIKYy. PeaarcTMYHOCTD B AaHHOM CAydae
oOecriedeHa MCIIOAB30BaHMEM HACTOSIIUX apXUTEKTYPHBIX OOBEKTOB, HO UX
aBaHTapAHOCTb, B CAydae e€ HaAW4YMsA He BCerda OTpakaeT AMCTOIINIHOCTD
IIPOMCXOAAIETO, Ty (PYHKIMIO Oepér Ha ceOs Mmyspika. Hanmpumep, B puarme «451

rpaayc 1o ®PapeHreiTy» My3blKa UIpaeT KAIOYeBYIO pOAb B CO3JaHNU HEOOXOAVMMOI
AucTonnyeckoit armocdepsl (1. 4, 5):

Na. 4. CoBpemenHas1 OeTOHHAs apXUTEKTypa B KUHOPUAbBME
«451 rpaayc no @apemnrerity», 01:38 mun

Ma. 5. CospemeHnHas OeTOHHas apXUTEKTypa B KUHOpUAbME
«451 rpagyc no ®apenrenTy», 02:34 Mun
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Na. 6. Kaaper ns knHopuasma «berymmit 1o ae3puio», 03:54.

Bug ropoaa ceepxy, Bo BpeMs 10A€Ta

[Tocae «3BE3AHBIX BONH» HapsAdy ¢ QYTYPUCTUUECKMMU TeXHOAOTMIECKUMI
U3AeAUAMM, XapaKTepHOil depToil pUABMOB CTada JeTaAu3alllsi TOpPOAOB, KOTOpas
AOZXHa OblAa C€O34aTh «PeaAUCTUIHOCTh» (1o caoBaMm /K. /lykaca, «KOHLIeIIIIVS
rnogep:kaHHoro Oyayiero» [Whittington 2007, 101]). B takux ¢puapmax BU3yaAbHBIN
PS4 XOpOIIO CIpaBAsSeTCsl C Iepejadell AMCTONNMYECKON aTMOC(epoll, 3BYKOBOe
opopMaeHMe caeayeT TpaguUIUAM >KaHpa, HO «aBaHTapAHOCTL»  CMsArJaercs,
npeo0JajaeT TOHaAbHasl MYy3blKa, HPUHIIUII KOHTpacTa MeXAy AVCTOINMYeCKUMU U
MeA0ApaMaTYeCKIMU ClIeHaMI COXPaHsAeTCs.

Tax, Hanpumep, B puabrme «berymmit o aes3suio» (Blade Runner, 1982), rae B
TpaAULVIAX AVICTOINMYECKOTO >KaHpa MYy3bIKa UIPaeT HappaTUBHYIO pOAb, VMCIIOAL3Y:S
KOHTPacT MeXAy IIOAHOCTBIO CHMHTE3aTOPHOM TIyCTOM HapTUTYpPOM M aKyCTHYeCKOM
AKa30BOIM MY3BIKOI, TOPOACKON 3BYKOBONM JaHAIIA(PT MMeeT MHOTOCAOIHYIO
CTPYKTYpy (Ma. 6). OH cOCTOUT M3 Pa3sAMYHBIX IITYMOBBIX, PEYEBBIX M MY3bIKaAbHBIX
I11aCTOB, MIMEeT AMereTudecKye 1 HeAuereTudeckyie CoCTaBAsoIne.

Ha aanHbIX mTpuMepax oOmiye IIAaHbI TOpOJa BUAHBI 13 IepPCIeKTUBBI AeTaloleil
MalIuHel (B ABvoKeHun). l'opos OdeHb XOpOWIO  AeTaAM3UPOBaH, BBITASAUT
peaaucTUYHBIM, HepejaéTcs MaciiTad, IycTas 3aceA€HHOCThL U HeApy>KeAIOHOCTb.
Myspika € HOpOTSKEHHBIMU CHHTE3aTOPHBIMM TapMOHMSMM pacliupsieT OOBEM,
HepaJOCTHOe 3By4YaHMe aKLeHTUPYyeT AMCTONMYEeCKUII Xapakrep. 3aMeHa OpKecTpa
CUHTEe3aTOpaMM IIOMOTraeT yCUANUTD AVICTONMYECKUII HappaTuB.

B yanunpix crieHax (na. 8, 9), koTopble Tak’kKe XOPOIIO BU3yaAbHO IpOpabOTaHbI U
peaAuCTUYHEL, ABHO OIIYIlaeTCsl XaOTMYHOCTDb U yragHmdectso. 1o ciienapuio ¢puabnma
Ha 3eMJe XMBYT Te, KTO He CMO>KeT II03BOAUTD ceDOe IlepeexaTh Ha MTHO3eMHbIe, palicKue
KOAOHIM, DTO CBOETO poga AIOMIIEH-IIpoJAeTapuaT CO BCero Mupa, IpeACTaBASIONIINI
CMeCh Pas3HBIX KyAbTyp U B®THOCOB, YTO HOAYEPKMBAETCSA KOAOPUCTUYIECKOM
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AVIeTeTIIeCKOI MY3BIKOI U IT0AUTA0CCHel Ha poHe OOIIIero myMa MallliH, peKAaMbl 1
AOXKAsL. 3puTes OYKBaAbHO IOTPYKAIOT B 3BYKOBYIO Cpeay.

Na. 7. Kagp us xkunopuasma «berymmit o aessuio», 08:13 Mmun.
Bug ¢ yautisl Ha HeGOCKpEOBI

Na. 8. Kaap ns xunopnasma «berymmii mo ae3smio», 11:49 myuH. Y andnas crjeHa

3akao4dyeHue

I'opoackoit 3BykoBOV AaHAIA(T B (PAHTACTMIECKOM KIMHO IpeACTaBAseT MHTepec,
TOABKO €CAM OH SBASeTCs 4YacTbl0 HappaTuBa, U, KaK IIPaBMAO, BTO BCTpeYaeTcs B
AVICTOIIVSIX. B aMepPUKaHCKIX danTacTIIIECKIIX duapmax MY3BIKaAbHOE
COIIPOBOJKJAEHME He OTAMYaeTcs OT CTaHJapTa, IIPUHATOIO B APYIMX >KaHpax
l'oaauByaa, TOCKOABKY BBIIIOAHSET HPEUMYIIECTBEHHO NAAIOCTPUPYIOMIYIO (PYHKIIUIO.
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Toasko koraa cpesa B ¢uabMe sABAsAETCS 4aCTbIO HappaTuBa, a He IPOCTO (POHOM,
BO3HIKAIOT MHTepPecHble My3bIKadbHble U IIIyMOBBbIE peIleHls], KOTOpble OTpa’kKaioT
HEIIPUBBIYHOCTb, XapaKTepHyIO A4s (¢aHTacTMueckux cped. Toraa BO3HUKaeT
COIIOCTaBAEHME peaAlCTUYeCKOTO M CTUAM3alMNM: B OAHOM cAy4dae 3BYKOBOe
COIPOBOXKAEHNe CTapaeTcs ObIThb peaAlCTUYHBIM B YCAOBMSX AMere3uca U Aep>KUTCs
Kak Obl Ha BTOpPOM IldaHe, B APYIOM — OHO IIpuBJAeKaeT Ha ce0s BHUMaHIE CBOell
HeAVIeTeTIYECKOV COCTaBASIONIel, KOTOpas A0AXKHa TOAKOBaTh YBUAEHHOE Ha DKpaHe.
ITockoabKy He3HaKOMas Cpega ILA0XO IepesaéT HappaTuB U HY>XXAaeTCs B II0AACPKKE,
TOAKOBaHUM, Ty (PYHKIMIO KakK pa3 1 OepéT Ha ceOs1 My3bIKa U IIyM. MOXKHO cKa3aTh,
9TO B CAy4yae, Korda cpeda, IropoJ He IMeeT HappaTMBHON (QYHKINY, 3BYKOBOI
AaHamapT HMYEM He IIpuMevareleH, a KOrja MMeeT — TO 3BYKOBON AaHAIIA(T
VHTEepeCceH TeM, KAk OH IlepeAa€T STOT HappaTuB. B caydae aucronmm, ropoackon
3BYKOBOII AaHAIIA(]T Bcerda KOHTpacTUpPyeT C OCTaAbHBIM 3BydaHueM Qpuabma.
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HEKOTOPBIE COUVA/ABbHO-5KOHOMMWYECKMUE ITPOB/EMBI
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YunteiBas ycuAMBaOIIMecs TeMIIbl ypOaHM3alMu TIoCy4apcTs, MacmTaObl M poOAab
COBpeMEeHHBIX TOPOAOB, JaHHBIE IIPOIIeCChl IPMOOpeTaloT XaOTMYHBIM —Xapakrep. A
HEeTOTOBHOCTh TOPOACKMX ajMUHUCTpalMii pearnpoBaTh Ha OBICTPO MEHSIONINecs HOBbIe
YCAOBUS ITOPOKAAIOT CephéaHble ITPo0.AeMBbl (He TOABKO A5 TOPOACKON DKOCUCTEMBI, HO U 445
rocyjapcrsa B 11€40M), AAs PelleHNs] KOTOPhIX Y4E€HbIe U IPaKTUKM TOPOACKOTO YIIpaBAeHIsI
paspabaTbBalOT pa3dAMyHble KOHLEHNIIMM M MOJAeAU YIpaBAeHUs TOPOACKON DKOCKCTEMOIA.
OaHoOJT M3 TakMX aKTyaAbHBIX KOHILIENIMI sBAsieTca Smart city, KoTopas BUAUT pellleHue
11pobaeM TOpOACKMX DKocucTeM B mx nmdpposusanun. OaHako JOPOTOBM3HA COBPEMEHHBIX
TeXHOAOIMII U HexXBaTKa KaJpOB OYeHb 4YacTO He II03BOAAIOT pa3paboTaTh UM peaan3oBaTh
KOHIIEIIIMIO AAs OOABIIMHCTBA TOpPOAOB. llcxoas m3 9TOro, BO3HMKaeT HeOOXOAUMOCTb
pa3paboTKu 1 peaau3ally TaKoO CTpaTernn, KoTopas 1o3soanda 0u1 9PpPeKTMBHO MPUMEHNUTD
KOHIIeNITyaabHble —pereHMss Smartcityum B HeDoabpmux ropogax. B cratee Taxke
paccMaTpMBalOTCsl HEKOTOPhIe COIMaabHO-DKOHOMIYEeCKNe IIpo0.AeMBbl COBpeMeHHOIO TopoJa 1

IpeAAaraloTcs UX pellleHls] Ha OCHOBe CCTeMHOM KOoHLlenuuy Smart city.

Kaiouesbie CAOBa: VHTeAAEKTyaAu3alusi, paBHOMEPHOE pasBuTne, COBpEMEHHbDIE

TEXHOAOIUM, CTpaTern4IecKkoe yIipaBA€eHIe, yp6aHI/ICTI/IKa, COITMaAbHO-DKOHOMITYECKII Kpusuc.
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SOME SOCIO-ECONOMIC PROBLEMS OF A MODERN CITY AND
WAYS TO SOLVE THEM (BY THE EXAMPLE OF YEREVAN)

Arman Avetyan
Russian-Armenian University, Armenia
arman.avetyan@rau.am

Given the increasing pace of urbanization of states and the scale and role of modern cities,
these processes are becoming chaotic. In addition, the unwillingness of city administrations to
respond to rapidly changing new conditions creates serious problems (not only for the urban
ecosystem but also for the state as a whole), for which scientists and practitioners of urban
management are developing various concepts and models of urban ecosystem management.
One of such relevant concepts is the Smart city, which sees the solution to the problems of urban
ecosystems in their digitalization. However, the high cost of modern technologies and the
shortage of personnel very often do not allow us to develop and implement a concept for most
cities. Based on this, there is a need to develop and implement such a strategy that would
effectively apply the conceptual solutions of Smart city in such cities as well. This article
discusses some socioeconomic problems of a modern city and offers solutions based on the
system concept of a Smart city.

Keywords: intellectualization, modern technologies, strategic management, socio-economic
crisis, uniform development, urbanism.

C apeBHUX BpeME€H ropoga OblAM KPYHHEMIIMMHU COIMaAbHO-DKOHOMMYECKMU
LIeHTpaMli, Urpasi pOAb ApaliBepOB pa3BUTUA IOCYAapPCTB U UMBUAM3ALINI (HaIIpuMep,
Basnaon, Aaekcanapusa, Aduner, Aproc n Ap.). Y>Ke Torda A104eil BCepbés 3a00TmAn
BOIIPOCHI CO34aHusA 9(PQPEeKTUBHON TOpoAcKoi »KocucTeMbl. Ilo Mepe mporpecca
ITOBBIIIAAMCh TPeOOBaHMs JKUTeAell K agMUHICTpaliuy TOpoAa, B CAeACTBUN YeTro Topod,
MEHsIA CBO€ AUI0, U >KU3Hb B HEM CTaHOBIAACh 0oaee KOMQOPTHON U IPUATHOIL.
Ognako emé HUKOTAa TpeOOBaHMA K KaueCTBY KU3HU He OBIAU CTOAb BBICOKUMU U
>KI3Hb TOPO>KaH He MeH:141ach TaK CTPeMUTeAbHO, KakK B II0CAeAHNe AeCATUACTHS.

B cospemenHOM Mupe ropoda IIpeBpaTUMAUCh B KpPYIHENINe COIMaAbHO-
DKOHOMMYECKIe LIeHTPBI, TAe IpoK1BaeT 00Abllle II0A0BMHBI MUPOBOro HacedeHns. 1o
pasHbIM orjeHKaM, K 2050 r. sta nudpa gocrurnet 75% [UN Habitat. World cities report
2020, 45]. 1 B XXI Beke y>ke MHOTHE ropoga o 0ObéMaM CBOMX XO3AMCTB IPEeBBIIIAIOT
DKOHOMUKI OTAEABHBIX CTpaH 3eMHOTo Iapa. [Ipumepamu Takmx ropogos sIBASAIOTCS
HbIo-V[opK, ITapwx, Ilekun, Aongon, Can-Ilayay, Tokno n ap., BBII kotopsix, mo
NpUOAMU3UTEABHBIM IIOACY€TaM, BbIIle, 4yeM, HanpumMmep, y Mekcukn, I'perinn, Typunm
n apyrux crpad (BBII aums oanoro HLIO-I7[opKa 4 pasa spiue BBIT IMIsertmjapumn)
[Smart city Index 2020].
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YuuTeiBas TakXke TOIO, 4YTO TpeOOBaHMA K COBPEeMEHHOMY IOPOACKOMY XO3AJCTBY
MEHSIOTCSI OIepesKalolMI TeMIlaMl, HeoOXOAMMOCTh IIpeoO0pa3oBaHUIl TOPOACKOI
DKOCUCTEMBI IIpeBpalllaeTcs] B Ba’KHENMIIYIO 3ajady He TOABKO AAsd TOPOACKUX
aAMVHICTpaIii, HO U AAs LIeAbIX rocydapcTrs. OT KauecTBa IIpeAOoCTaBAsSeMBIX YCAYT U
CKOPOCTM pearnpoBaHMsI MYHUIIUIIAABHBIX BJacTell Ha WM3MeHeHUs IIOTpeOHOCTell
Hace/eHMs 3aBMICUT KadyecTBO JKM3HM COBpeMeHHOro ropoJa. Hanmpumep, B Tex ropojax,
rAe agMMHUCTpals He B COCTOSIHUM D(PPEKTUBHO pearnpoBaTh Ha HY>KAbl HaceAeHIs,
4Y1ICA€HHOCTDb HaceAeHNs yMeHbIIIaeTcs.

KoponasupycHas mnangemus, o0OOCTpeHMe IPOTUBOCTOSIHMSA MeXAYy MUPOBBLIMU
AepKaBaMI U, KaK CAeACTBMe, HeM30e>XKHBINI COLMAaAbHO-DKOHOMMYECKUIT KPU3UC,
IIOBBLIIIAIOT POAb TOPOACKUX DKOCKCTEM B I1AaHe IIOMCKa ¥ peaAus3aliuy IIporpaMM II0
HellTpaAu3aly HeTaTUBHBIX IIOCAEACTBUII BCeX BBIIIIEO3HAYEHHBIX (PaKTOPOB.
YunTeiBasi Tak’kKe pOAb COBPEMEHHBIX WH(POPMaLMOHHBIX ¥ KOMMYHUKAIIVIOHHBIX
texHoaornit (VIKT), sddextuBHOCTS pazpaboTkm U peaamsanyisi TaKUX IIporpaMm
MO>KeT OBITH oOecrieueHa Oaaroaaps KOMIL/AEKCHBIM KOHITEIILINSIM,
npeaycMaTpMBaIlOIIMM  aKTMBHOE  MCIIOAb30BaHIE BCeX BUAOB  COBPEMEHHBIX
texHoaormit [Komapesuesa 2017, 25-27]. JImeHHO Takme pelleHusl IIpejJaraer,
cucTeMHas KoHLennus Smartcity (4asee — KoHIenums), KoTopas Oaarogaps
BHEAPEHNIO BBICOKMX TEeXHOAOTMII U MHTepHeTa Belllell B IIPOIleCChl YIIpaBAeHMNs
TOPOACKUM XO3SAJCTBOM IIpeBpalllaeT TOPOACKYIO DKOCUCTEMY B eAVHYIO IUQPPOBYIO
naargpopmy [Komninos 2015, 14].

Konnenums mnpeasaraer HOBYIO (uaocopuio yrpabBaeHUs TOpPOJOM MU €Tro
xo3s111cTBOM. IlpeBparriast ropos B 11eA0CTHYIO IU(PPOBYIO DKOCIUCTEMY, OHA CBS3bIBaeT
ApPyr C APYIOM IIpaKTM4ecK! BCe HaIlpaBA€HUS U OTpacAu TIOPOACKOTO XO3SIVICTBa
(pacripeseaenne OOBEKTOB, MHQPPaCTPyKTYpPBHI, o0cay>K1BaHUe HaceAeHsI,
apXUTeKTypa, 3eMAeI0Ab30BaHNe I T. 4.). DTO IO3BOAUT IIePecMOTpeTh yCTapeBIlne
INPUHIUIBL paclipejeleHns] OObeKTOB MYHUIIMIIAABHOTO XO3SMCTBA, ePeOCMBICAUTD
Ppuraocopuio nepeasrKeHUs B TOpode, CO3AacT HOBYIO CUCTEMY OXPaHBI OKpYy>Kalolllenn
cpeAbl M CYIIeCTBEHHO YAYYIIUT TOPOACKYIO ®KocucreMy [American Planning
Association Planning... 2020, 12]. B cBoio ouepeab, HOBas KOHIENINA ITO3BOANUT
ONTUMM3NpPOBaTh UMelolIMecs: pecypcel (PUHAHCB, BpeMsi U Ap.), CO3AacT
AOIIOAHUTEAbHbIE YCAOBUS A4Sl yAYUIIIeHNs KadyecTBa JKM3HI HaceAeHus.

OgHako caeayeT YIOMSHYTh BBICOKYIO CTOMMOCTh pa3pabOTKII U BHeApPEeHMU:
KOHIIeIIIIMM, 13-3a 4Yero OHa IIMPOKO IpUMEHSeTCs AUIIL B KPYIHBIX UM OOraThIX
meranoaucax (Tokuo, Ay6aii, Mocksa, Heto-Vopk u ap.) [Frost & Sullivan 2020]. 113-3a
BBICOKOJ CTOMMOCTM HpPOIpaMMBbl, MHOTME TOpOJa OCYIIeCTBAAIOT AUIIL IODTAITHOE
1AV 4YacTMYHOe BHeJpeHMe KOHIeNIIMM B CBOM XO3sJICTBa, 4TO He Bcerga OblBaeT

Bq)q)eKTI/IBHbIM. A AASL MaAbIX U HeboraThIX ropoA0B II€PCIIEKTMBA BHEAPEHNI TaKMX
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TeXHOAOTUII B OAvKaiieM OyAyIieM BUANUTCA BecbMa COMHUTeAbHON. OAHaKo 9TO
JaCTMYHO MOKeT OBITh KOMIIEHCHMPOBAaHO OpraHM3allMOHHBIMU pedopMaMy CHUCTeM
yIIpaBA€HUs TOPOACKVMMM XO3sJICTBAaMM, KOTOpPbIe Ha BBIXOAE AOAXKHBI IIPUBECTU K
IIOBBIIIEHNIO MOOMABHOCTM TOPOACKUX YCAYI, YPOBHS Pa3BUTUA TPaHCIIOPTHBIX
HPPaCTPyKTyp, OIlepaTUBHOCTI IIPUHMMaeMBbIX perienmii, CHIVI>KEHUIO
3arpsI3HEHHOCTY TOPOACKON DKOcucTeMsl 1 Ap. [Epemees 2019, 57-59].

OcymectBasieMble peopMBI B OTUX CAydasX HallpaBAeHbl Ha IIOBBIIIEHIe
VHTETpalM CTPYKTYPHBIX €AVHMII M ONITUMMM3alMM BHYTPMOPTaHM3aIVIOHHbIX
HQOPMaIMOHHBIX ITOTOKOB. B Takmx ropogax perieHms: IPpMHMMAIOTCA Ha OCHOBe
aHaamusza coOpaHHBIX Ooapmux aaHHbIX (big data), 4yTO mMO3BOAsET OIIpeAEAUTD,
Halpumep, OITHMaAbHOE KOAMYECTBO IIAPKOBOYHBIX MECT Yy  HOBOCTPOEK,
MeCTOITIOAOXKEeH!sI HOBBIX OCTAaHOBOK OOIIeCTBeHHOTo TpaHcmopTta u Ap. K Takmm
ropojgam caeayeTr OTHecTw, Hanpumep, Manuecrep, JAusepnyas, AJerpoiurt, Epesan,
TOmancy, rae odeH» 4acTo ropoAckue aJMUHUCTPalUMM He B COCTOSHUM AO/AXKHBIM
00pa3oM pearMpoBaTh Ha KPU3MCHBIE CUTyall M OYeHb YacTO BMeCTO AMKBUAALIUU
IIPUYIIH, IIOPOKAAIOIIVIX Ty AU VIHYIO npodaemy, 3aHMMAaIOTCS
HelTpaAu3alyen e€ rocaeACTBUIL.

EpeBaH sBAsieTcsl cOIMaAbHO-DKOHOMMYECKNX IleHTpoM Pecriybankm Apmenus, rae
CKOHIIeHTpUpoBaHO ~54% BBII cTpansl, a 110 HEKOTOPBEIM HallpaBAeHUsAM Ooablre 75%

(cM. Taba. 1).

Taba. 1. OObeM BbIITyCcKa IPOMBIILIEHHON HNpOoAyKIuu 1o I. Epesany u mapsam PA
Ha 2015-2019 rT., B TeKyIIMX I1eHaX, MAPA ApaM.

2015 2016 2017 2018 2019

o) Z o) o) Z
x| 3| | B z| 8| =| B| =z| B
c’% g %) ()] %) ] c'% ] c'% ()]
S8 5 & 5 & B & 5 &
E [ 2 [ 2 [ E — E [

OTtpacan

l'opHOAOOBIBaIOIIAs ITIPOMBIIIIA€HHOCTD
U 400BI9a OTKPBITHIM CIIOCOOOM 219 2| 254 3| 337 4| 294 6| 352 5

ObpabarsiBalonias IPOMBIITA€HHOCTb 552| 444| 553| 476| 642| 567| 729| 623| 778| 678
ITosaua »aekTposHepruy, ra3a, napa

LAY BO34yXa XOPOILIero KayecTsa 164 98| 170, 95| 162] 97| 171] 88| 163| 91
BoaocHnab>xeHune, kaHaAM3a1sl,

yIpaBAeHue 1 nepepaboTKa OTXOA0B 8 13 8 14, 9 17 8 18 11| 14
Bcero 942| 557| 985 589]1150] 685|1 202 735[1 304 787

CocrasaeHna aBTOPOM Ha OCHOBE CTaTUCTUYECKMX JAaHHBIX Cratuctuyeckoro kKomurera PA:
www.armstat.am
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Ilo BoaocHaOXeHMIO, KaHaAM3alMM, YHOpaBAeHUIO U IlepepabOTKe OTXOA0B
rokasatean EpesaHa BABOe BbIIle, YeM BCe Map3bl BMecTe B3sATble (camble OOAbIIe
3aBOABI HAXOAATCS B cTOAMIIEe). BrAHO Tax>Ke, 4TO OCHOBHOI pa3pblB OOecrieuynBaeTcs 3a
CYET TOpPHOAOOBIBAIOINIEN IIPOMBIIIAeHHOCTU (pa3BUT B 3—4 Mapsax). B ocraapnbIx

cay4dasix EpeBaH OoIrepe’XaeT 110 OTHOCUTEAbHBIM ITOKAa3aTeASIM.

Taba. 2. Aoas map3os PA u r. Epesana B cpepe crpouteancrsa Ha 2015-2019 rT., ipor.

2015 2016 2017° 2018 2019

o) o) o) Z =

— o — < - < — < — <

2 o 2 8| 2| 8| 2] 8| &| B

& & & & & & & & & &

TToka3zareau E - E - E - 2 [ 2 [

DKcnayaTanys OCHOBHBIX cpeAcTs | 31 69 41 59| 28 72 29 71 28 | 72

Ob1pem cTponTeabCTBa, BCEro 36 64| 39| 61| 52| 48| 48| 52| 47| 53
DKcrayaTanns oOlei I0maan

SKUABIX AOMOB 23 77| 22| 78| 31 69| 23| 77| 27| 73

CocraBsaeHa aBTOPOM HaA OCHOBE CTaTUCTUYECKMX AaHHBIX Cratuctuyeckoro komurera PA:
www.armstat.am

Kax sugno, g0 2017 r. B cdpepe crpouteanctsa Habar0AaeTcs criag, (B Epesane teMmsr
claga IpUMEPHO BABoe Ooabllle 4yeM B Map3sax). Ognako ¢ 2017 r. B Epesane, a co
cAeAyIOIero 1 B Map3ax OoTpacAb IOIllda Ha POCT. DTOMY CIIOCOOCTBOBaJa IpUHsATas
npaBuTeAbCcTBOM PA moAuTMKa MO pacHIMpeHMIO >KUAMUIIHOTO CTpOUTeAbCTBa (B
OCHOBHOM Oblaa peaamsosaHa B Epesane). A pocT B Map3aX B OCHOBHOM CBs3aH CO
CTPOUTEABCTBOM MHPPACTPYKTYP (40pOry, MarucTpaan, MHPPACTPYKTYPEI CBA3M 1 Ap.)
U pacliMpeHNus HOpOorpaMMBbl >KMUAUIINHOTIO crpouTeanctBa. Ognako B 2021 T
[IpaBuUTEABCTBO IIPUHAAO pellleHue O IIOYTAllHOM OIpaHMYeHUM UIOTeYHON
rOCyAapCTBEHHOI IIporpaMMBbl Ha Tepputopun EpesaHa, T. K. OBIA0 BBICHEHO, UTO OHA
IIOBbICYIAA MHTEHCUMBHOCTh BHYTPUMUIPAlIMOHHBIX IIOTOKOB B CTOpoHy Epesana (a
BHYTPU ropoJa — B CTOPOHY LIeHTpa).

Taba. 3. O60opoTs po3HMYHON TOproau no mMapsaM PA n r. Epesany na 2015-2019 rr.,

MAH ApaM.
2015 2016 2017 2018 2019
5 5 5 5 g
2 8| 2| 8| 3| 8| 8| 8 20 8
Sl &) B & Bl &) B & B &
Koanuecrso 00bexToB
PO3HUYHOI TOPTOBAM,
ea. 8252 19513 {8373 9735 (8366 [9251 {8496 |9 087 |10 086 (9 700

* beun BHeceHBbI H3MEHEHHUS B MCTOOO0JIOTUHN pacqéTa JAaHHBIX, KOTOPbIC CYHICCTBCHHBIM 06pa30M HC IIOBJIMAJIM Ha
PE3yIAbTAaThl UCCICAOBAHU.
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TosapoobGopot
PO3HMYHON TOPIOBA,
MAPA Ap. 310 |1004 | 323 | 921 | 346 | 990 | 3841028 413 |1137

Koanuectso ppiHKOB

IOTPeOUTeABCKIX

TOBapoOB, eJ,. 32 32 26 29 25 28 27 27 27 25
Cpeannin

TOBapOOOOPOT Ha AYIILY

HaceAeHMs, TBIC. Ap. 154 | 936 | 160 | 857 | 179 | 919 | 200 | 952 215 |1 050

CocrasaeHa aBTOPOM Ha OCHOBE CTAaTUCTUYECKMX JAaHHBIX Cratuctuyeckoro komurera PA:
www.armstat.am

B cdepe posHmuHOIl TOprosam Iokaszareanm EpesaHa Basoe Boiie. OOBEMBI
IIOCTeIIeHHO PacTyT B CBSA3M C OTKPBITHIEM HOBBIX TOPTOBBLIX IIEHTPOB KakK B IJeHTpe, TaK U
Ha ero okpamHax. OTKpbITHMe DTUX HpPeAlpUATUIl 0O0yCAOBA€HO POCTOM HaceAeHU:,
CBepXKOHIIEHTpalueil Kammrada ¥ TypPUCTUYECKMX MHQPPACTPYKTyp B CTOANUIE U
Apyrumu ¢gaxtopaMu. B Tabaniie HarAsAHO MOKa3aHO, HACKOABKO BUAHO, TEMIIBI POCTa
EpeBaHa mpeBpIIaloT Iokasareay Map30B (Taba. 3). Ocoboro BHMMaHMS 3acAy>KIBaeT
II0Ka3aTeAb CpeAHero TopapooOOpOTa Ha AyIly HaceAeHMs, IAe BUAHO, YTO IIOKa3aTeAn
EpeBana nnpumepHO B 5 pa3 IIpeBbIIIaloT IOKa3aTeAn Map30B.

Cdepa ycayr B croamie pas3BUTa, IIOCKOABKY 34€Ch pa3MeIleHbl I1aBHbIe
rOCyAapCTBeHHbIE OpTaHbl YIIpaBAeHI:s], OOABIINHCTBO OAaHKOBCKIUX (PUANAAOB U TOPOA
SIBASIETCSI TAAQBHBIM TPAHCIOPTHBIM y340M cTpaHbl (Taba. 4). B Epesane Ttaxke
CKOHIIEHTPUPOBaHO OOABIINHCTBO YHUBEPCUTETOB U APYIMX Yy4eOHBIX 3aBeJeHMIt,
II09TOMY CTYAE€HTBI 13 Map30B B TedeHMe Y4eOHOIO roga 3HauuTeAbHYIO YacTh BpeMeH!

poBoAAT B Epesane. B saapHeriiieM MHOTIME M3 HUX OCTAIOTCS B TOPOJE HaBCerAa.

Tab64. 4. Oobemsl cepnl yeayr map3os PA u r. Epesana na 2015 - 2019 1., Mmapa aApam.

Mapssr
r. EpeBan
Mapssr
r. EpeBan
Mapssr
r. EpeBan
Mapssr
r. EpeBan
Mapssr
r. EpeBan

Cdepnr ycayr

OO01nit ooveM
IIpeAOCTaBASEeMBIX YCAYT 208| 924 237\ 1010 274| 1161] 315| 1411] 332| 1662

Opranmsanus

OOIIeCTBeHHOTIO IUTAHS
¥ TOCTUHITYHOM

AesTeAbHOCTIU 13 77 15 80 19 93 24| 127 29 165
ObpasosaHne 7 41 7| 45 7 46 7| 47 6 51

3apaBooxpaHeHNe 1

coLlaAbHOe
oDecrieueHe HaceAeHIs 6 38 6 41 7 50 9] 65 11 76



http://www.armstat.am/

Urbis et Orbis. Muxpoucropms u ceMnoTuka ropoga. 2022. No 1 (2) 107

Vndopmarnst u csa3b 19| 202 18| 205 17 217 17| 228 17| 255
Tpancniopt 34| 114 42| 126 52 145 50| 171 38| 204
AaMVHUCTpaTUBHAs

AesITe AbHOCTD 3 54 3 65 3 73 4| 85 5 92
®PunaHCOBas 1 CTpaxoBast

AeATeAbHOCTD 76| 162 74| 176 98 210 122| 261 137|304

CocraBaeHa aBTOpOM Ha OCHOBE CTaTUCTUYECKMX AaHHBIX Cratuctuyeckoro komurera PA:

www.armstat.am

Croanna Apmennn Epesan Opiaa nepsoiM ropogom B CCCP, rae raaBHBIM
apxutektopom (A. TamansH, 1924 r1.) Oblaa paspaboTaHa ¥ BHeApeHa CcClCTeMa
TOpOACKON NAaHMpoBKU. ['pagocTponTeabHbIll NaaH OblA padpaboTaH C pacy€éToM Ha
150 TeICcsiy HaceaeHus, ¢popMa ropoda 40AKHa Oblaa HanmomMuHath amurearp. OgHako
OypHBIT Ipollecc ypOaHM3allMM IIPUBEA K HeoOXoAuMOCTM pa3paboraTh Ooaee
MaciTaOHbI mpoekT. B 1934 r. A. TamansH npucrynma K padoTe HaJ IPOEKTOM
«boapmoro Epesana» ¢ umcaennocreio HaceaeHust B 500 THICSY 4e€A0BEK, HO CIIyCTs 2
roga (1936 r.) HacTurmas BBIZAIOIIETOCA apXUTEKTOpa CMepPTh HaJAOATO OCTaHOBMAA
paspabOTKy IIpoekTa. B pesyabpTare passutme ropoga HpuoOpeao XaOTUUHBIN
XapakTep, 4TO, B CBOIO Oouepe/b, IPMBEAO K HEpaBHOMEPHOMY Pa3BUTUIO I'OPOACKOTO
xo3siictBa u MHPpacTpykKTyphl. Ilocae cmeptm TamansiHa Bce paspabaTbiBaeMble
reHepaAbHble I141aHbl AUIIb IIOACTPAaMBaANCh 110/ TeKyllye TeHAeHLIMIU M M3MeHeHNs
TOPOACKOTO  XO3s/ICTBAa, B TO BpeMs KaK OHM AO/AXHBI OBIAM  YHPaBASATH,
CHCTeMaTU3NPOBATh ¥ HaIIPaBASATh DTU IIPOIIECCHI.

B 1971 r. ©b1a yTBep>KAE€H HOBBIN IlAaH, KOTOPBIM OTAMYAACI MOAEPHMUCTCKUMU
apXUTEKTYPHBIMM PellleHNsAMI ¥ MOT MCKa3UTh AMUIIO TOpOJa, HO BMeCTe C TeM B HEM
IpegycMaTpuBaA0Ch pelleHue IIpod4eMbpl XaOTMYHOIO 3aceAeHusl Topoja CeAbCKUMU
JKUTeAsIMM, HauaBlleecs: BO BTopoii moaosuHe 1950-x rr. CoraacHo HOBOMyY reHIIAaHy 3a
30 aeT maaHMpPOBAAOCh YBeAMYUTH HaceaeHue ropoga 40 1.1 man dyeaosex. OCHOBHOI
1eaplo, QopcupoBaHHOl ypOaHmsauuym Epesana Obla0 KeadaHue IOAYYUTD
paspemenne llentpa Ha crpouteabctBo MeTpo (mo craHgapram CCCP, aas sToro
HeoOX0AMMO OBIA0 MMeTh HaceaeHMe cBbinle 1 MaH yea.). C oToi Xe 11eapio K Epepany
ObLAM TIpYICOeAVIHEeHBI IPUTOpOAHbIe parionsl Hoparasut, Hybaparen u g4p., B KOTOpBIX
IIpeBaApOBaA CeAbCKUI yKAah, AO HeAABHUX IIOp COXPaHSABIIMIICA Ha HEKOTOPBIX
okpanHax Epesan.

IIpeaycmoTpenHslil IO TeHepaabHOMY IldaHy 1971 r. mokasaTeab HaceAeHMsI OblA
AocturHyT emé B 1983 1., ogHako mHocae TOro reHnJaH He OblA IlepecMOTpPeH, U OH
ocraBaacsi B cuae go pacmnaga CCCP, mocae dyero passurme ropoga HIpOTEKaao
cnoHTaHHO U XxaoTu4HO. Toapko B 2005 r. 614 pa3dpaboTaH HOBLIN IeHepaAbHbIN I14aH C
nepcrektusoii 40 2020r. OgHako B HEM He OblAM 3a40XKeHBI KOHIIEIITyaAbHbIe
rpagoCTpOUTeAbHbIE PellleHus, ANUIIbL IIpelyCcMaTpUBaANCh IOAOBMHYATHEIE Mephbl I10
AVKBUAQIIMY HEKOTOPBIX M3 HAKOIMBIIUXCA 3a AeCATUAeTNs HpoOaeM (CTaperoIuii
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SKMAMITHBIA (POHJ, HU3Kas 0OecriedeHHOCTh HaceAeHUs BUAaMM KyAbTYpPHO-ObITOBOTO
00cAy>KMBaHWs1, HU3KUIA YPOBeHb 3eAEHO 30HbI B TOPOACKOM IIPOCTPaHCTBe U AP.).

B xonuenuumu paspabOTKM reHepaabHOTO I11aHa FOpoAa OTMeYeHO, YTO OHa ABASeTCs
AOKYMEHTOM ITpOTHOCTMYEeCKOro xapakrepa. IlogoOHas ¢opmyanmposka Moraa MmeTh
AernTuMHOCTE B 2005 T. (AOKpM3MCHBIN IIepuoJ), OA4HAKO HOBBIE peaaun (ITaHAEMIs,
BOMHBI, TIa00aabHOe TIOTelJeHMe I  BbI3BaHHBIE UMU  ApyIMe IIpOoDJeMbl)
o0ycaaBAMBalOT HeOOXOAMMOCTL M3MeHeHUs ¢uaocopum u cogep>kaHUs M BDTOTO
AoKyMeHTa. ['eHepaabHbII I11aH HEOOXOAMMO M3MEHMTh, TaKXe U IIOTOMY, 4TO CPOK
YTBeP>KAEHHOTO TeHIIAaHa MCTEK M TOPOACKMM BAACTAM HEOOXOAMMO MHUIIMUPOBATH
pa3pabOTKy HOBOTrO IldaHa. Kpome TOro, HOBBIVI T'eHepaAbHBIN IAaH AOAXKEH OBITh
PEeBOAIOIIMOHHBIM, 4YTOOBI BHOBb He OblA HPUHAT AOKYMEHT, He BAVIOIINMII Ha
TOPOACKYIO  ®KocucreMy. HOBBII nmaaH  g0aXeH  cTaThb  CTpaTeIMYecKUM U
CTUMYAMPOBaTh Pa3BUTIE TOPOACKOTO XO3IICTBA.

I'opoa pasgeaén mna 12 agMUHUCTPATMBHBIX pPallOHOB, JaHHbIE KOTOPBIX
IpeJcTaBAeHsl B Ta0A. 5.

Taba. 5. AamuHUCTpaTHBHBIE palioHHl I. EpepaHa.

ITokasaTtean
= (€2 | s
5 |58 <5 %
EEEEIRE
v &g F gley
Ne | Parion SEF g B SE
1. | AvamHsk 25.82 110.5 4.3
2. | ABaHn 8.12 53.2 6.6
3. | Apabkup 13.25 115.2 8.7
4. | Aasraren 6.52 43.1 6.6
5. | Dpebynn 48.5 130 2.7
6. | Kenrpon 13.35 126.2 9.5
7. | Maaatus — CebacTust 25.16 140.6 5.6
8. | Hop—-Hopxk 14.11 134 9.5
9. | Hopxk-Mapam 4.76 11.9 2.5
10. | HyGapamien 17.24 10.2 0.6
11. | IllenraBut 40.6 141.9 3.5
12. | Kanakep-3enryHn 7.73 74.9 9.7
Bcero 225.16 1091.7 4.8

CocraBaeHa aBTOPOM Ha OCHOBe CTaTMCTUYECKMX AaHHBIX
Cratucrugeckoro komurera PA: www.armstat.am
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ITpumepno 35% wHaceaenus PA >xusér B Epepane (4aHHBIE O eXejHEBHOM
IIOCeIIeHNM TOPOAa U3 COCeAHMX PalilOHOB OTCYTCTBYIOT). CaeayeT Tak>Ke OTMETUTD, UTO
HaceJAeHue TIOpoJa yBeANMYMBAeTCSA, B TO BpeMs KaK B ApMeHUM 4YMCACHHOCTb
IIOCTOSIHHOTO ~ HaceAe€HMs  yMeHbIIaeTcsa. ODTO  CBUAECTEABCTBYeT O  HaAUYUM
MUTPALVIOHHBIX IIOTOKOB M3 Map30B, 4aHHbIE O KOTOPBIX, OAHAKO, OTCYTCTBYIOT.

Kax  mnoxkaspiBaeT  craTMcTuKa, HacedeHue  TIopoga  pacopejeaeHo IO
aAMVHICTPaTUBHBIM pallOHaM CAMIIKOM HepaBHOMepHO. B panonax ¢ ropogckmm
TUIIOM JKM3HeAeATeAbHOCTH (B OCHOBHOM) ILAOTHOCTh HaceA€HIs BABOE BBIIIe CpeaHell
(cMm. Taba. 6), a B palloHax, KOTOpble OblAM IpucoeArHeHsl K Epesany B 70-x rogax,
II0KasaTeAb HIDKe cpeaHeii. B HybDapamene, Hampumep, HaXoAUTCS MyCOpHas CBaaka
ropoJa, M3-3a 4ero IA0THOCTh HaceAeHMs B AaHHOM paliOHe HaMHOTIO Hipke (B 8 pas)

Cpe4Hero roxasaresl.

Taba. 6. UmcaeHHOCTh HOCTOSIHHOTO HaceAeHUs B agMMHUCTPATUBHBIX palioHax T.
Epesana na 2015-2020 rT., TBIC. Y4€A0BEK.

Pavionbr 2014 | 2015 | 2016 | 2017 | 2018 | 2019 | 2020 | 2021
AuganHsk 108.8 | 108.9 | 109.1 | 109.2 | 109.3 | 109.7 | 109.8 | 110.5
ABan 53.1 53.1 53.1 53.0| 529 52.9 52.9 53.2
Apabkup 116.7 | 116.2 | 115.8 | 1154 | 115.0 | 114.8 | 1145 | 115.2
JasTarmneH 42.5 42.5 42.5 425 | 424 425 | 425 43.1
DpebOyHu 125.0 | 125.8 | 126.5 | 127.2 | 127.8 | 128.6 | 129.3 130
Kenrpon 125.8 | 125.8 | 125.7 | 125.6 | 125.5| 125.7 | 1255 | 126.2
Maaatus-Cebactust 134.4 | 135.2| 1359 | 136.7 | 1375 | 138.6 | 139.4 | 140.6
Hop-Hopx 128.4 | 129.5| 130.3 | 131.0| 131.7 | 132.6 | 133.1 134
Hopx-Mapam 11.9 11.9 11.8 11.8 11.7 11.7 11.6 11.9
Hy®bapamen 9.7 9.7 9.8 9.8 9.8 9.8 9.9 10.2
[MTenraBuT 137.2 | 137.8 | 138.6 | 139.6 | 140.0 | 140.7 | 141.2 | 141.9
Kanakep-3enryH 74.2 74.2 74.2 74.0 74.0 74.2 74.3 74.9
Bcero 1067.7| 1070.6| 1073.3| 1075.8| 1077.6| 1081.8| 1084.0| 1091.7

CocraBsaeHa aBTOPOM HaA OCHOBE CTaTUCTUYECKMX AaHHBIX Cratuctuyeckoro komurera PA:
www.armstat.am.

Anaans AMHaAMMKM IIAOTHOCTM HacedeHUs (cM.: TabAa. 6) IOKa3al, UYTO epeBaHIIbI
IIPeANIOYNTAIOT CeAUTHC B LEHTPEe MAU B IIPECTVKHBIX pallOHaX ropoga Ha OKpauHax
(Aasramen, Apadkup, Kanakep-3eiTyH), rie 4MCA€HHOCTb HaceAeHUs yBeANYMBaeTCs
oT Tr104da K TO4y. Takoe pacnpejesdeHne HaceAeHUs IPeAbSABASIET TOPOAY
AOIIOAHUTEABHBIE  3ajaumM  (pacrpeJedeHye  MYHUIMIIAABHBIX  YUIPeXKAEHUI],
oOcAy>KMBaHIe HaceAeHUs, pasBUTUE TOPOACKMX MHPPaCTPyKTyp U Ap.), IOCKOABKY
HaceJeHUe ¥ ero IOTPpeOHOCTM MeHSIOTCs ObIcTpee, 4eM TopoAckas cpega. Taxke

IIOCPeACTBOM  IIpeABapUTEAbHOTO  MCCA€A0BaHMS OBIAO  BBIIBAEHO, 4TO 55%
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pecrionAeHTOB,  HOpoXxmupamomux B  Epeane, cumrtaior KeHTpoH  caMbIM
IpuBAeKaTeAbHbIM pallOHOM AAs PabOTHI, BTOpoe MecTo 3aHuMaeT Apadkup (13.3%), a
Hy6apamen nHaOpaa 0%. OgHako IOcAejHUe TOABI BBIABMANM HOBYIO TEHAEHIINIO,
0Ka3a40Ch, YTO MOXKHO 00eCIIedTh HOpMaAbHYIO pabouyIo AeATeAbHOCTh B yAaA€HHOM
dpopmaTte. MOXHO HpeANOAOXKNUTh, YTO MHOIMe >Kmurean EpesaHa, yumThIBast ermé
TPaHCIIOPTHbIE IIpOOAeMBl  (yBeAMYeHMe KOAMYeCcTBa TPaHCIIOPTHBIX CPeACTB,
OTPaHIMYEHHOCTb ITapPKOBOYHBIX MeCT M Ap.) M IIOBBIIIEHMEe IIeH Ha HeABV>KMMOCTD
(0coDeHHO B IIEHTpe), IIPeAIIouTyT paboTaTh U3 40Ma MAV PeAOLNPYIOT CBOM O(QUCH B
Ma/OHarpy>KeHHble palioOHbBl. DTU MHPOIecChl AOAXKHBI OBITh Y4YTEHBI TOPOACKON
agMMHUCTpalueli, KOTopas IIpeACTOMT  oOecrieuuTh  pasBUTHe, HaIpuMmep,
MHPPACTPYKTYp MMEHHO 110 JaHHOMY HallpasAeHMnio. OgHaKo OueHb YacTO MBI BUAUM,
9TO aAMUHUCTpalVs, MBITasICh PeIINTh KaKlie-TO MpoOAeMBbl (M3HOIIIEHHOCTD
OOIIIeCTBEHHOTO TPaHCIIOpPTa, CTapeHue >KMANIIHOTO ¢OHAA U Ap.), YCUAMBAET
Ha3BaHHBIE ITPOIIECCHI.

Crapenne xmammHoro ¢ponga. Ha sannpiii MoMeHT Ha ogHoro >xuteas:t Epesana
NpUXOAUTCSE OK0oAO 14.3 KBagpaTHBIX METPOB >KMAON IAOIIaA¥ MHOTOKBapTHMPHBIX
AOMOB. B coBeTcKoe BpeM:I 4aHHBIN TOKa3aTeAb COCTaBAsiA 0K0A0 10 KB. MeTpPOB, 04HAKO
KauecTBeHHOe cocTossHne PpoHga Ob1a0 Ayditie (B 70-X Togax e>KerogHo CTpOMUAoCh oT 140
40 200 HOBBIX MHOTOKBapTUpPHBIX JA0MOB). CaelyeT OTMeTUTb, 4YTO B TOpoJax
Pa3BUBAIOIIIXCs CTPaH JaHHBIN ITOKa3aTeab cocraBaseT ~20 KB. M. A MO KOANYECTBY
kBapTup Ha 1000 yea. Epesan saHuMMaeT HU3KYIO no3unuio (214 xsapTup) cpeau cToAunI]
pasBuBaIOMuXCcs cTpaH (cpeanuit 1mokasateab B EC — 474) [JlccaeaoBanue pbIHKa
HeABVDKVMMOCTH..., 14]. JaHHble ITOKa3aTean €€ pas CBUAETEABbCTBYIOT O TOM, 4TO B
ropoge ectp IpobaeMa >XMANITHOTO (POHAA, KOTOPYIO YAaCTHMYHO peIaioT JacTHBIE
AOMa, OJHAKO yBeAudeHUe KOAMYecTBa II0CAeJHMX BBI3bIBaeT HOBbIE ITPOO./AeMBbI
TOPOACKOI MAaHNUPOBKN (HU3Kasl 9PPeKTUBHOCTh TEPPUTOPUAABHOTO ITOAb30BaHM:A). B
KayecTBe 3aMejJeHIs] MAM IIPUMOCTAHOBKM IIpoIlecca CTapeHUs! KUMAUIIHOTO (oHAa
HeoOXOAMMO COBMECTHO C TOCy4apCTBOM U YaCTHBIMI OpraHM3allMsAMM OCYIeCTBUTD
AOKa/bHbIe IIPOeKThl peHOBaI .

KonnenryaabHble Npo0aeMbl TPAaHCIIOPTHOM CUCTeMBI. TpaHCIIOpTHas cucTeMa,
KOTOpasl sIBAseTCs KPOBEHOCHON CUCTEMOI AI00011 ropoacKoi skocucreMsl. OgHaKo B
EpeBane 40 cux Iop HeT e4MHON U IieAeHallpaBA€HHOM CTpaTermy e€ pasBUTus. A
IpeAlpyHIMaeMble TOPOACKOI aAMMHICTpalen MepBbl (MoaepHM3aI s
OOIIIeCTBeHHOIO TpaHCIIOpTa, CTPOUTEABbCTBO HOBBIX aBTOAOPOI U Ap.) He pelraioT
CHCTeMHBIX IIpoOJaeM ropoga. B pesyabrare MeaaeHHOro TemIla MOJAepHM3allUU U
OTCTAaA0TO COCTOSIHMSI OOII[eCTBEHHOIO TpaHCIopTa OoAblllasi 4acTb HaceAeHUs! B
rocaeAHne roApl IpeAlIOUYNTaeT IepeMellaTbCsl B Topode AMOO Ha TaKCy, AMOO Ha

CcOOCTBEHHOM aBTOMOOMAE (TadA. 7).
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Taba. 7. KoanyecrBo cpeACTB Ha3eMHOI'O OOIIeCTBEHHOTO TpaHCIIOpTa M YacCTHBIX AMII,
3aperucrpuposaHHbix Ha 2014-2020 1T, ea.

ITokaszarean | KoamaecTBo KoanmgecTBO

IMOABVIKHOTO COCTaBa YaCTHBIX
Ha3eMHOTO aBTOMOOMAEen
0OII1eCTBEeHHOTO

T'oanr TpaHCIIOpTa

2014 1825 187 213

2015 1748 199 598

2016 1 698 215 956

2017 1 588 222 458

2018 1475 237 022

2019 1592 265 169

2020 1340 313 660

CocraBaeHa aBTOpOM Ha OCHOBe AaHHBIX aJMMHNCTpaLIN
r. Epesana: www.yerevan.am

Caeayer OTMeTUTb, YTO B CTaTUCTUKYy He BKAIOYEHBI aBTOMOOMABHBIE CPeACTBa,
KOTOpbIE €XeJHeBHO MpMe3XaloT B IOpPOA M3 Map30B, M WMHTEHCUMBHOCTh MX
nepeABVDKeHMsl  (HallpuMmep, B Hadade U KOHIle pabOodero AH:). YpOBeHb
apTOMOOMAM3anuu B ropoge cocrabaser 287 na 1000 wea. Takmmm mnokasartean
XapaKTePHBI 4451 KUTaCKIIX TOPOAOB (O4HAKO MOKa3aTeAb CTPEMUTEABHO CHIKAETCH),
a, HaripuMep, B Mockse Ha 1000 >xuteaeir npuxogurcs 297 apromoOuaen, 8 /1l0HA0He —
345 [Tamis 2020, 5-6]. OaHakO O MAOTHOCTU yANYHO-AOPO>KHOI ceTu Ta ke Mocksa
HaxXoAMUTCsA B HeDAaronpusATHOM I0AoXeHUM (5 KM Ha KB. KM). Uto Kacaercs EpesaHa,
TO 34€Ch IIAOTHOCTh YANYHO-AOPO>KHOM CeTU cocTaBaseT 4.24 KM Ha OAMH KB. KM. Jas
rOpPOJAOB, C HaCeAeHNeM OK0A0 1 MAH, HOpPMaTUBHBIN ITOKa3aTeAb COCTaBAsIeT OKOAO 2.5~
3.5 xm Ha kB. KM [The standards of European Committee of Standardization 2020, 34].
Ognaxo npy TakOM ypOBHE aBTOMOOMAM3AIUN CHVDKeHYe IIA0THOCTU TOABKO YCyIyOuT
cutyauuio. OgHO3HaUYHO, 445 pellleHNs TPoOAeMbl TPaHCIIOPTHON CUCTeMBI B IePBYIO
ouepeab Hy>KHO OPMEHTHPOBaThCsA Ha IIPUOPUTETH TOPOACKON dKocucTteMbl. Co3HaBas
Ba>KHOCTD €€ yCTOMYMBOCTY, HeOOXOAMMO B OCHOBE DTOJ CXeMBI IIOCTaBUTh IIeIlexosa, a
Ha APYIOM KOHIJe — YaCTHOTO aBTOBAaJeAblia.

Mexay npuBea€HHBIMM B TabAmuile IIepeMEHHBIMM €CThb OTpullaTeAbHas
KoppeasumnonHas cBa3b (-0.9), m npu coxpaHeHMM TaKMUX TEMIIOB (HECMOTpPsl Ha
samegaenue B 2021 r., 1. x. ¢ 2020 r. y>XXe AeNCTBYIOT HOBBIE€ IIpaBlJa MMIIOPTa
aBTOMOOMAeI) 3arpy>KeHHOCTh aBTOAOPOT B CKOPOM BpEeMeHM BHOBb yBEAUYUTCS. DTO
y>Ke CeroAHs CTaA0 IPUYMHONM POCTa 4ycia 40PO>KHO-TPAHCIIOPTHBIX IPOVCIIECTBU C
BBITEKAIOIIVIMM HeTaTUBHBIMU IIOCAeACTBUAMU (3aTOPBI, IIOCTpaaBIiiye U IOoTruoIne B
aBapmsax). ApMeHHUs HaxXO4UTCA Ha 79-OM MecTe B PeNTHHIe CTpaH IIO YPOBHIO
CMEpPTHOCTM B AOPO>KHOe Ipouciiectsue. B crpane kaxxaoe 6-oe ATII 3akanuamBaercs
CMEpPTBIO YeA0BeKa, a Ha Kaxable 10 mpouciecTsuin mpuxoaurcsa 40 13 panensix. B o
xe BpeMs yposenb cMeptHOCcTU B ATII B Apmennn (6.78 cmeprein Ha 100 ToIC. yea.)
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HIDKe CpeHero mnokasareas 1o mupy (~15). Kak mokaseiBaeT MUPOBOI OIIBIT, BHICOKAs
cmeptHocTh B ATII HabaiogaeTcss mpeMMyIIecTBEHHO B MaJAOpPa3BUTBIX CTPaHaXx.
[Tpmays MHOTO: HepassuTas MHPPACTPYKTypa, HU3KNUIT YPOBEHb 3aKOHOIIOCAYIITHOCTH
HaceAeH!s, HeKadyeCTBeHHOe MeAMIIMHCKOe OOCAY KMBaHNe I T. 4.

Takum oOpasom, HecMOTpsI Ha KOpOHaBUpPYyCHbIe orpanmdeHns u Kpuaucel 2020 r.,
KayecTBeHHbIe ITOKa3aTeAl YPOBHS CMepTell M paHeHMII OT IIPOMCIIeCTBUI Ha 40poTax
He cHIDKaIOTCs. VI KoppeasiuoHHble 3HaueHMUs ITOKasblBalOT (Oe3 yuéra 2020 1.), uTO
AAHHBIN TIOKa3aTeAb IIOMAET B HaIlpaBA€HUM POCTa, €CcAM He OyAyT IHpeAlpUHATHI
KOMIIAeKCHble Mephl IO pemteHMIo mpoOaeMbl. CyllecTByIOT HECKOAbBKO MeTOAOB
CHVKeHIsI HTOTO MOKa3aTeas, KOTOpble OyayT pacCMOTpPeHbI Jajee.

YBeanueHne koamdgectsa aBTOMOOIAEN B TOPOJe MOXKeT M YCKOPUTCS B pesyabTare
IIPOBOAVIMOI «3€AEHOV» IOAUTUKM MHOTUX €BPOIIeVICKMX CTpaH, KOTOpble II0STaIlHO
OTKa3bIBaIOTCs OT aBTOMOOMAEN C ABUraTeAeM BHyTpeHHero cropaHms. B pesyabrarte
CTOMMOCTb AAHHBIX MalIllMH CHIVDKAeTCsl, 4TO Hen3Oe’KHO IIOACTerHET MX DKCIOPT B
pa3sBUBAIOIIVIECs CTPAHBI.

Cbop n nepepaboTKa OBITOBBIX TBEPABIX OTXOAOB CETOAHs sABAAETCS BasKHEMIINM
KOMIIOHEHTOM ¥ MepOHpuATHEeM AA4s oOOecredyeHns] yCTOMYMBOCTU TOPOACKON
sKkocucreMmbl. B Poccun CuérHas masaTa B IIPOIIAOM TO4y IIO MTOTaM MOHUTOPMHIA
HalIpoekTa «DKOAOTUSA» OObsABMAA, YTO HPU COXpaHEHUM TeMIIOB pocTa OOBbEMa
Mycopa yxe B 2026 ToAy B cTpaHe 3aKOHYaTCsA IOAUIOHBI A4Sl 3aXOPOHEeH!s ObITOBBIX
orx0408 [broaserens Cuernoit maaater P® 2020, 9]. Oanako Oaarogapsi HOBBIM
TEeXHOAOTMAM B HaIlM AHM CTada BO3MOJXHON Ja’ke TeHepanus A0XOAOB M3 DTOM
orpacan. Hampumep, MHOTME IIBeACKue ropoja HyTEM yBeAMYEHMs MOIITHOCTeN U
IIPUMEHEeHNsI COBPEeMEeHHBIX TeXHOAOIMI yKe 3aHMMAaIOTCs cOOpoM U mnepepabOTKO
OTXOAOB B OTAaA€HHBIX HACeA€HHBIX ITyHKTaX.

B Epepane yamuunom o4mcrkoyt u BbIBO30M Mycopa B 2015-2019 rr. ma ocHose
KOHIIeCCMOHHOTO gorosopa 3aHumadack OOO «Canurek». OgHako cO CMeHOM
TOPOACKIX BAacTell KOHTPaKT OblA pacTOPrHYT, 1 Oblaa codgaHa Hosass OHKO «Bpios
Mycopa 1 caHuTapHOI ouncTtka Epesana», koTtopas Oblaa co3jaHa C HyAs, YCTaHOBUB B
ropoje peKopAHOe KOAMYECTBO MYCOPHBIX KOHTelHepoB (0koao 8 Twic.). Llena ognoro
KOHTeJHepa, COraacHO AOTOBOpPY, cocraBasaa 90 TeiC. apM. 4paMOB (BMeCTUMOCTDb — 1
KyO. M). COOp U TpaHCHOPTUPOBKY MycOpa OCYIIeCTBASIOT 52 IPy30BBIX aBTOMOOMAS
(cpeansa BMecTUMOCTDb — 16 Ky0. M, 10.35 T). ExXxeroaHb1i1 0104KeT KOMITaHUH I10 4acTu
cOopa 1 TpaHCIIOPTUPOBKM Mycopa cocTtaBaser 10.5 Mapa Apamos.

Coraacno noayyenHslM gaHHbBIM 0T OHKO «BpiBO3 Mycopa m canuTapHast o4mcTKa
Epesana», B 2019 r. Ob1a ocymiectBa€H cOOp U TpaHCIOPTUPOBKa 0K040 330 ThIC. TOHH
Mycopa (~12.8 man xy0. m). Takum obpazoM, oOpasoBaHMe OBITOBLIX OTXOAOB Ha AYIIY
HaceaeHUs coctaBaseT okoao 300 kr/yea Ha ro4. B Poccum ganHBIN IOKasaTeab paBeH
445, B CIITA - 760. Cerogns aas coopa u TpaHCHOPTUPOBKM 1 TOHHEI (~38.8 KyO. M)
Mycopa, ropog 3aTpaumusaeT npumepHo 31 818 agpamos. A 00BEéM mepepabOTaHHOIO
Mycopa (3aHMMaeTcs Apyrasi OpraHmu3anys € MYHUIIUIAABHOM COOCTBEHHOCTBIO)
MeHblle 5% (ecTh cCTpaHBl, TIde IIOKazaTeab mpesbimaer 70%). Topoackas
aAMVHICTpanys HeOAHOKPATHO 3aKAl04aaa JOTOBOPBI C MeXXAYHapOAHBIMU AOHOpaMM
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U OpTaHU3AL MMM I10 CTPOUTEABCTBY 3aBOJa I10 IlepepaboTKe Mycopa, O4HAKO HU OAVH
13 HTUX IPOEKTOB 40 CUX IIOp He peaan30BaH.

Taxkum oOpasom, ropoackas ®KOCUCTeMa BMECTO YAYUIIeHUs U JKU3HeAeATeAbHOCTI
HaceAeHUs caep>KMBaeT U IPeIsATCTByeT eil. J0oCTaTOuYHO YIIOMSIHYTb, YTO MyCOpHas
csaaka HyOapariena BpiOpacbiBaeT B aTMocepy BpeJHble BellecTsa, BANSHIE KOTOPBIX
Ha OKpY>KaloIllyIO0 cpeAy HUKTO He mu3ydad. /JaAs TOro, 4ToOBl BBIIPaBUTL ITOAOKEHUe
AeA B TOPOACKOI DKOCHCTEMe, CeTOAHS B IIepBYIO ouepeab HeOOXoAMMa AOCTOBepHas U
CBOeBpeMeHHO IocTaBasieMas nHpopMmarusa. OueBnaHoO, YTO OIOpOKpaTHYecKye BAaCTH
epeBaHa He B COCTOSHUM CHPaBUTBbCA C DTON Oe3ycAOBHO CAOXKHON 3ajayeil.
Hamnpammsaercs ObICTphIN 1 YAOOHBIN METO/, pellleHNs BceX Mpo0AeM — HpUMeHeHNs
nporpamMmbl Smart city. O4HaKo OrpaHUMYeHHOCTh PecypcoB Topoda (40451 COOCTBeHHBIX
AOXOAO0B B O104KeTe ~ 27% (~25 MApA ApaMOB)) He ITO3BOAUT ITIOAHOCTBIO BHEAPUTH UAU
paspaboTaTh CTpaTeIMIO PpPa3BUTHUs Ha OCHOBE 9TON IepejoBOil KOHIIeIIINN.
[IpuxoauTtcss HapaBAsTL MMeIOIMecss pecypchl Ha pellleHye IepBOCTeIIeHHBIX 3aJad,
COCTaBASIOIIVIX €AVHBIN KOMILAeKC KOHIeMINN, a MMEHHO, Ha MHTeAAeKTyaAu3aluio 1
IpeoOpa3oBaHye CTUAS XXU3HU HaceAeHM.

CoBpemeHHbIe TeXHOAOTMM U Ipeadaraemple Smart city pemenus IoMoraior
IIepeOCMBICAUTD IIpOllecC IepeMelleHMs Ha TeppUTOpUM TOpOAa, CIOCOOCTBYIOT
IIOBBIIIIEHNIO MOOMABHOCTU  IPeJOCTaBAsIeMBIX yCAYT TOPOACKMM  XO3SICTBOM,
CHIDKAIOT IIOTpeOHOCTh B aBTOMOOMABHOM — TpPaHCIIOPTe, 4YTO IIOAOXKUTEABHO
CKa3bIBaeTCsl Ha Oe30IacHOCTM HaceAeHUs, OAaronpuUsATHO BAMSAET Ha OKPY>KaIOIIyIO
cpedgy U 340pOBbe HaceAeHMs. YAydllleHue KadecTBa IIpe4OCTaBASeMBIX YCAYT
OOILIIeCTBEHHBIM  TPaHCIIOPTOM M HpeAJOKeHMe  aAbTepPHAaTUBHBIX  CPeACTB
repeMelrieHns: Ha TeppUTOPUU F'OPOJa, B CBOIO OuepeAb, M3MEHUT OOITyI0 Ppra0coPUIo
TOPOACKOTO OBITMSI M YCKOPUT Te4eHMe TOPOACKON >KM3HM (Ha AAHHBII MOMEHT
TpaHCHOpTHas cucrema 3amegaser e€). [loaydenHele aaHHBIE OT DA€KTPOHHOTO
pacrnucaHus OOIIeCTBEHHOTO TpaHCIIOpTa M CUCTeMBI IlAaTeXKell IT03BOAST BBIABUTD
OCHOBHbIe YeJOBeuecKue IIOTOKM (BO BpeMeHU U TeppuUTOpuUM) OOIeCTBeHHOTO
TpaHCIIOPTa M Ha OCHOBE BTOTO CTaHeT BO3MOKHBIM HPUHUMATh 9PPeKTUBHBIe
peleHus, CBA3aHHBIe C IIPOKAAAKONM AOINOAHUTEABHBIX TPAHCIIOPTHBIX MapIIpPyTOB I
BBIITYCKOM AOMO/AHUTEABHBIX TPAHCIIOPTHBIX CPEACTB. «YMHBIe» KaMephbl OyAyT CAeANUTb
3a MHTEHCUBHOCTBIO JABVDKEHU:, a B CAydae AOPOKHO-TPAHCIIOPTHBIX MPOMCIIeCTBUN
BMECTO  IaTPyABbHBIX  ITOAUIIENICKUX  perucTpanuio 1poseayT  aponsl (3D
MOJeANpOBaHNe), YTO CHOKOHOMUT BpeMs U CHUBUT HPOAOAXKUTEABHOCTh 3aTOPOB
[Richthofen et al. 2019, 75-79]. Cucrema aBTOMaTm4ecku OyaeT BBIBOAUTL Te MecTa
ropoja, TIJe uyallle BCeTrOo CAy4YalOTCsd IIPOMCIIeCTBUs, 4YTO AacT BO3MOKHOCTb
npoanaausuposats npuausasl ATII u npuHATL HeOOXOAMMBIE Mephl IO PeIleHNIO
IIpOOAeMBI.

B «HOBOM» ropoge mporecc ropoAcKoi IAaHNPOBKY U TPagOCTPOUTEABCTBA PSIMO
noaydyaT MHPOpPMAIMIO O IOTPeOHOCTAX M CTpaTerMuecK!X IleAsX BCeX oTpacaeit
TOPOACKOTO XO3sIICTBa, CUCTEeMaTU3UPYIOT €€ 1 Ha OCHOBe 5TOl MHPOpMalun
pa3paboTaloT reHepaAbHBIN I141aH Topoga. I1laan 00o3HauUT IpUOPUTETH TOPOACKOTO
pasBUTUA U 3a4acT HOBble BEKTOPHI B3aMMMOCBA3aHHOIO pasBUTHUS BceX oTpacaeii. B
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OyAymeM 1maaH OyAeT B BiAe oHAalH 3D KapThl, 4TO ITO3BOANT Ha OCHOBE BCeX AaHHBIX
CMOAeAMpPOBaTh U 4ETKO CIIPOTHO3MPOBATh, HaIpMMep, BAUSHUE CTPOUTEAbCTBA TOTO
nan muHoro oonekra [The standards of European Committee for Electro technical
processes 2020, 12].

A a2 »PQPeKTUBHON opraHM3aluy IIpollecca BHIBO3a Mycopa B IIepBYIO ouepeab
HEOOXOAVIMBI JaHHBIE O PacCIOAOXKEHNMI MYCOPHBIX KOHTEIHEpOB U CpejHeil
IIPOAOAXKUTEABHOCTYI BpeMeHM UX HaroaHeHus. Vcxoas m3 ®TOro, Ipeaaaraercs
yCTaHOB/A€HIe B MyCOPHBIX KOHTelHepax CIlellaAbHBIX AaT4MKOB, KOTOpBIe ITepesalyT
nHQpOpPMaINIO O HAITOAHEHHOCTH (I10 Becy 1 00béMy) (>2/3) (cm. na. 1).

Na. 1. JdaTtuuku Ha MyCOpPHOM KOHTeliHepe

/JlaHHBIe CO BCero ropoja OyAyT OTHpPaBASTLCA B IIEHTp YIIpaBAeHMs, rie OyAyT
COCTaBAATBCSI MapIIPYTHl MyCOPOBO30B. B 3aBrcuMoCcTit OT MOrOAHBIX YCAOBUIL, HOpMa
HaAITOAHEHHOCTM MOJKeT OBITh M3MeHeHa, TeM CaMbIM CHU3MB KOAMYeCTBO BhIe3KaIOIMX
MamuH (IO3BOAUT He3HAUYMTeABHO CHU3UThL OOBEM BHIOPOCOB OT MYCOPOBO3OB).
CoKOHOMAEHHBIe CpeAcTBa HeoOXogumo OyJeT HaIllpaBUThb Ha MepPONpUTHS,
oOpasylolye y HacedeHMsl KyAbTypy cOopa M COPTMPOBKM Mycopa (MepoIpusATUS B
IIIKOAaX M OpraHM3alusAX JOIIKOABHOTO oOpasosanus). O4HaKO caelyeT OTMEeTUTD, YTO
®TuM npodOaeMa He OyJeT pelleHa I10AHOCTBIO. lleaecoobpasno paspaborath u
IIpeAAOXUTh CTaHAApPTBl U IIpaBMda pas3MelleHus MYCOPHBIX KOHTeIIHepoB,
COPTUPOBKM Mycopa, ero oOpaOOTKH, CTPOMTeAbCTBA HECKOABKUX  3aBOJOB
(ckaHAMHABCKasl MOAeAb) U APyTUe KOMILAeKCHbIe MepOITPUATIA.

Kax y>ke Ob110 0OTMeueHO, TopoAcKme MHPPACTPYKTYPbl He B COCTOSTHUM 9(PPEeKTUBHO
YAOBAETBOPUTDL OTPeOHOCTHM KUTeAel U MOoceIalonX KaXKAblil 4eHb TopoJ Afojeit. A
®TO IIPUBOAUT K CACP>KMBAHMIO TeMIIOB Pa3BUTIsSI TOPOACKOIO XO3:iicTBa. B KauecTse
peleHnst AaHHOM HpoOJAeMBbl HeOOXOAMMO paccMaTpuBaTh BapMaHTBl peAoKallu
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OpTaHOB TOCYyAapCTBEHHOIO YIIpaBA€HM: (XOTsS Obl HEKOTOPBIX M3 HMUX) B COCejHUe
ropoga (AOossan, Apramar, Amrapak u 4p.) [Maprapan 2021, 65-69]. 310
3HAUUTeABHBIM  OOpa3oOM  CHM3UT  3arpy>KeHHOCTb  IleHTpa  CTOAMIIbL,  TJe
CKOHIIEHTPMPOBaHbl IIPAKTUYECKM BCe MHCTUTYTHI TOCyJapcTBeHHONM Baactu ¢ ~80
TBICSTYHOV apMMell OOIeCTBeHHBIX CAy>KalMX. A COBpeMeHHble MH(PacTpyKTyphl U
MeTOAbI OOCAY>KMBaHMNs HaceAeHMs (pe>XXIM O4HOTO OKHA, YAaA€HHOe 0OCAy>KMBaHUe I
ApP.) CHU3ST BO3MOXKHBIN HeraTtusHBIN 9(PQPeKT OT OTAAAEHHOCTH APYT OT Apyra
HEKOTOPBIX YUpeXKAeHUI. A co3gaHue STUX YCAOBMUII CTaHeT BO3MOXKHBIM B pe3yabTaTte
nepepacripededenns (UHAHCOBBIX BblAeAeHMIT rocyjapctsom ropody. I'opoga-
coyTHUKM (cocedHMe ropoga Epesana, rae OyAyT pasmelleHbl yUpeKAeHUs) CyMeloT
IIpeBpPaTUTLCS  HOBbIE IIEHTPhI  COLMA/AbHO-DKOHOMMYECKOTO  pa3BUTUA  CTpaHbI
(BOBHMKHET BO3MO>XKHOCTb IIPUBACYEHIS AOTIOAHUTEABHBIX MHBECTULINIA, B TOM 4YlCAe U
oT rocygapcrsa). O4HaKo IIpM pelIeHnM peAoKaluy KaKoro-Ando yupeskAeHNs BakKHO
y4ecThb U peaklMIo OM3Heca.

Kak momensiercsi ropog, 1mocae BbIBOJa BTUX ydpexxJeHmii? /Jas oTBeTa Ha STOT
BOIIPOC B IIepPBYIO ouyepeAb Hy>KHa MH(pOpMalNs, HallpuMep, O YMCAEHHOCTU AIOAel,
KaXABI  JAeHb IOCeIalomMX CToAMIly pecnyOamkmu. Peubr onars uaér oo
UHTeAAEKTyaAu3ali ropoja, KOTopas MHojpasyMeBaeT CO3JaHMe MHTeTPUpPOBaHHBIX
IIeHTPOB yIIpaBAeHMs: UM MHQPOPMaIMOHHBIX OHAalH-KaHaAOB C Pa3AMYHBIX TOYeK
ropoga [Asetsan 2020, 148]. Ilocrynaromas nadopmarusa OyJeT cucTeMaTU3MpoBaHa I
IIpOaHaAMU3MpOBaHa, Ha OCHOBE KOTOPBIX OyAyT IPMHUMATLCS pelleHus pa3ANdHOTO
3HaueHUs I Xapakrepa (OT Ppa3MeIlleHUs HOBBIX aBTOOYCHBIX OCTaHOBOK 0O
CTpOUTEeABbCTBA AOIIOAHUTEABHBIX MHPPACTPYKTYP). B Takom ropoje y agMuHucTpanmum
IIOABUTCA BO3MOJKHOCTb CIIPOTHO3MpPOBaThb MAM HaMHOIO paHbllle y3HaThb 00
U3MEHEeHIAX IIOTpeDHOCTeN M IIepeABVIKEHMSAX HaceAeHMs, 4TO IO3BOANUT 3apaHee
IIOATOTOBUTH TOPOACKYIO Cpey K TaKoi TpaHcpopMaIum.

BuiBOABI

Brimme ckazaHHOe eInlé pa3 IOATBEP>K4aeT HeOOXOAMMOCTDb ITPOBeAeHMs CUCTEeMHBIX
pedpopMm B Impoliecce yIpaBAeHUs TOPOACKMM Xo3siictBoM Epesana. B wacrtHoctn,
IIpeAAaraeTcs:

1.  Aas mHTeasexkTyaausaluy ropoja co3gaTbh MHTEIPUPOBaHHbBIE CYICTEMBI JaHHBIX,
KOTOpBIe IO3BOAAT IIPUHMMAaTh CTpaTernyecKe perieHmsl.

2. Tlo®TanmHo BBIBE3TH U3 rOpoja aJiMMHUCTpaTUBHBIE 3JaHU M OPUCH OpraHOB
rOCyJapCTBeHHOIO  yHOpaBAeHMss  (IIpu  ycaoBum  oOecrniedyeHUs  yAaA€HHOTO
00CAy>KMBaHNs HaceAeHNUs).

3. Bmeapurhp onTmMaabHyIO cucTeMy cOopa M BbIBO3a Mycopa (C IIOMOIIBIO
COBpPeMEeHHBIX TeXHOAOTHIA).

4. CosaaTb HOBBIE MHPPACTPYKTYPHI A5 aAbTePHATUBHBIX CPEACTB IepeABVIKeHIIs
(»2€KTpocaMoOKaT, KaHaTHasI 40pora, PyHUKYAEP 1 AP.).
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5. Vcroab3oBaTh APOHBI B TPaHCIOPTHOM Xo03siicTBe ropoga (puxcamus ATII,
MOHMTOPYHI TPaHCIIOPTHOIO IlepeABVKeHNs 110 Pa3AMYHBIM yAUIlaM ropoja n T. 4.).

6. Ilyrém nmdposmsaumy MOpPOIECCOB yIpPaBAEHNUS JAOPOXKHOIO IlepeBIKeHIL]
ONITUMM3NPOBaTh TPaHCIIOPTHBIE IIOTOKM B IleHTpe Epepana.
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ITAPVIK B DITOXY BTOPOV MITEPUIL:
«PYTOH-MAKKAPDBI» DM 30451 KAK OTPAKEHUE
ITEPEMEH

M. A. MHuanjakaHOBa
Poccniicko-Apmanckuii (CaaBsSHCKII) yHUBepCcUTeT, ApMeHUs
mariya.mnacakanova@rau.am

CraTps IMOCBsIIEeHa IPajOCTPOUTEABHON IToANUTHKe Bropoit mMnepnuu o @pannum, a Takke
OTpa’kKeHMIO AAHHONM BIIOXM B aAuTepatype. lleapio mccaeaoBaHms sIBASI€TCA pacckasaTh 00
ypOaHucTMYecKol noautuke Bropoit mmiiepun, onmpasch Ha pomaHbl OMuAA 3045 KakK Ha
UCTOPUYECKUI MCTOYHUK. A AOCTVOKeHMs ILieay OBLAM IIOCTaBAEHbI CAeAyloliye 3ajadi:
IIPOCACAUTD DBOAIOLMIO aBTOPCKMX B3TAS40B Ha BHYTPEHHIOIO IIOAUTHUKY peXHUMa U
IIpoaHaAM3MpPOBaTh Takue IipousBeseHns, kKak «Upeso Ilapmxka», «JoObraa», «Jamckoe
cyactbe». Pomanbl 1nukaa «Pyron-Makkapel» Ommas  3o0as  nokxasweiBaioT  Ilapiok,
nepexxupaiomuin B cepeane XIX Beka MaciiTaOHbple UM3MeHEHNs, TaK KaK IIO MHUIIMATUBe
nmnieparopa Hamnoaeona III ITapmx aoakeH Obla IpeBpaTUTLCSA B COBPEMEHHYIO CTOAMILY,
LIEHTP LMBUAM30BAaHHOIO MUpa C IIMPOKUMU yAUIIaMy, TapKaMM M ra30BbIM OcBelrieHnem. B
OCHOBY CTaTbM ITOAOXKE€HBI KOMIIAPaTUBUCTCKUI U A@CKPUIITUBHBII METOABI, ITO3BOASIONIE
IIPOCACANUTh, KaK MEHsAAO0Ch OT IPOM3BeACHMs K IIPOM3BEACHMIO OTHOIIEeHNe IIMcaTeAsl K
IpeoOpakeHMIo Topoaa. VICTOUHNKOM A5 HalMCaHWs CTaThby IIOCAYKIAY poMaHbl «/o0brda»,
«Ypeso Ilapmxa» n «Jamckoe cuactbe». Ecan B Hauase 30451 cKopee pe3KOo KpUTUYEH M K
pexxumy, u K TpaHcpopManmsaM, KOTOPHIM IIOABepraeTcsi CTOAWIA, TO IIOTOM €TI0 B3IASADI
CTaHOBATCSI MeHee paduKaabHbIMU. VI3HayaapbHo Bropas mmmepus y Hero accoummpyercs cC
OecrTpMHIIMITHBIMU AI0ABMU, TOTOBBIMI Ha BCE paaM CBOel BBITOAbL VIMeHHO OoHU 1 IToAy4YaioT
004bI1yI0 TPUOBLAL OT HeIlpeKpalllaioIerocs: FTOpoACKOro CTPOUTeABbCTBA, KOTOpOe, IO (PaKTy,
AUIIb IOPTUT UCTOpUYECKNIT 00AMK ropoja. OgHako ITOHEMHOTY OH HauMHaeT IIpM3HaBaTh, 4TO
HOBOBBe/JeHMIs, BO3HMKIIMe Oaarogaps npedexry Cennl, 6apoHy OcmaHy, MOIYT IIpMHeCTU
1104b3y. V1 mnepecTpoeHHbINI ILIEHTPaAbHbIN PBIHOK, U OOAbIIME Mara3uHbl, B KOHEYHOM
cyére cay>KaT IlapyokKaHaM, IMOAOXKUTeABHO BAMSIOT Ha uX ObIT. I'mOeab 1 pasopeHne MeaKnx
TOPTOBIIEB y>Ke BBITASAAT MCTOPUYECKM OOYCAOBAEHHBIMM, HEM3DEKHBIMU C TOUKU 3peHNsd
Iporpecca, KOTOpoMy 0€CCMbICA€HHO IPOTUBOCTOATh. OHM Mcye3aroT, Ho [lapirk, M3MeHIMBLIN
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U B TO Xe BpeMs BeuHbll, ocraércsa. VI ropoa ¢ IOAHBIM IIPaBOM MO>KHO Ha3BaTh I1aBHBIM
AEVICTBYIOIINM AUILIOM IIPpOM3BeAeHMIT 3045; OH IepexkupaeT TpaHCPOpMaIIUM, HO COXpaHseT
CBOIO AYIIY, CBOIO CYIIJHOCTD.

Karouesble caoBa: ypOaHI3M, MOJepHM3aLNs, OCMaHu3alus, Bropas nmnepus, Hanoaeon
III, Pyron-Makkapsl, ODMuab 304, rpagocTpouTeAbHas IIOAUTHKA.

PARIS IN THE ERA OF THE SECOND EMPIRE: EMILE ZOLA’S LES
ROUGON-MACQUART AS A REFLECTION OF CHANGE

Maria Mnatsakanova
Russian-Armenian University, Armenia
mariya.mnacakanova@rau.am

This article is devoted to the urban planning policy of the Second Empire in France, as well
as the reflection of this era in literature. The purpose of the study is to tell about the urban
policy of the Second Empire, relying on the novels of Emile Zola as a historical source. To
achieve the goal, the following tasks were set: to trace the evolution of the author’s views on the
internal politics of the regime and analyze such works as "The Belly of Paris", "The Kill", " The
Ladies' Paradise". The novels of the Rougon-Macquart cycle by Emile Zola show Paris
undergoing large-scale changes in the middle of the 19th century, since, at the initiative of
Emperor Napoleon III, Paris was to turn into a modern capital, the center of a civilized world
with wide streets, parks and gas lighting. The article is based on comparative and descriptive
methods, which make it possible to trace how the attitude of the writer to the transformation of
the city changed from work to work. The source for writing the article was the novels “The
Kill”, “The Belly of Paris” and “The Ladies” Paradise”. If at the beginning Zola is rather sharply
critical of both the regime and the transformations that the capital is undergoing, then later his
views become less radical. Initially, he associates the Second Empire with unprincipled people,
ready to do anything for their own benefit. It is they who receive the most profit from the
ongoing urban construction, which, in fact, only spoils the historical appearance of the city.
However, little by little, he begins to recognize that the innovations that have arisen thanks to
the prefect of the Seine, Baron Haussmann, can be useful. Both the rebuilt central market and
large shops ultimately serve the Parisians and positively influence their way of life. The death
and ruin of small traders already look historically determined, inevitable from the point of view
of progress, which is pointless to resist. They disappear, but Paris, changeable and at the same
time eternal, remains. In addition, the city can rightfully be called the protagonist of Zola’s
works; he experiences transformations, but retains his soul, his essence.

Keywords: urbanism, modernization, osmanization, Second Empire, Napoleon III, Rougon-
Macquart, Emile Zola, urban policy.
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Hamoaeon III 1 ero BugeHne ¢ppaHIry3cKom CTOAMIIbI

Kak Obl HM OTHOCKMAMCH UCTOPUKHU K Ilepuody Bropoir mmnepuu, mm mpuxoauTcs
IIpU3HaBaTh Ba>KHOCTD IlepeMeH, Iipousoiielmux Bo PpaHnium B TOT Iepuo/, BpeMeHN.
®pan1ly3sl, 4bsd MOAOAOCTh IIPUILAAch Ha HecdacTAuBb 1870 1., oTAM4aancey OT Tex,
KTO CTaAa cBuaereseM nepepopora 1851 r. AKTuBHOe >KeAe3HOA0POKHOe CTPOUTEALCTBO,
peBoAIOLNA B TPaHCIIOPTe CIIOCOOCTBOBAAU TOMY, YTO HOBble ITIOKOA€HUS BUAEAN CBOIO
CTpaHy IIO-MHOMY. VI3MeHeHUs B TOpPOACKOM CTPOMTeALCTBE CTaAM Ba>KHOM 4YepTOil
BHyTpeHHell ntoantukn Hamoaeona III, 6e3 koTopbix Hallle IpeAcTaBaeHUe 00 STOM
nepuoge B ucropuu @Ppannum OyJeT HeNOAHBIM. B cTrpemaeHmm 3amoAHUTH DTOT
npobea B 3HaHUAX M 3aKAIOUaeTCsl HOBM3HA JaHHOTO lccAeAoBaHMs. B cosHanmum
MHOITX 3I10Xa Bropoit nMmmnepun cps3ana MCKAIOUUTEABHO C IOpakeHneM Bo ®paHKo-
IIPYyCCKOM  BOVWHE U  IIOTepeil TeppUTOpuil, TOrda Kak O  AOCTVKEHUsX
BHYTPUIIOAUTUYECKMIX WM3BeCTHO Tropa3zo Menbmie. Kak >xe cTaza BO3MOXHON
«ocMaHM3anus» ¢paniydckoir croamnp? V kakumm oOpasom Ilapux craa Ttem
ITapykem, KOTOPBINT HaM 3HAKOM?

VimenHo Aas oTBeTa Ha ®TM BOHIPOCHI IIpM HaIlMCaHMM CTaTbyu Oblda IOCTaBJAeHa
cAeAyomas 1leAb: pacckasaTbh 00 ypOaHMCTMYECKON IoAnTuke Bropoir mmnepun,
ommpasch Ha pomaHbl Hukaa «Pyron-Makkaper» Omuas 3048 Kak MUCTOPUYECKUIN
UCTOYHMK. OCTVDKeHMIO 1leAu JAOAKHBL OBlAM IIOMOYb CAeAyloIiue  3ajadil:
IIpOCAeAUTDL DBOAIOIINIO aBTOPCKMX B3TAs40B Ha mnpoekThl Hamoaeona III m Gapona
OcMmana 1 npoaHaAM3UpPOBaTh TaKue poMaHbl, Kak «/oObrya», «Ypeso Ilapmxka» u
«/lamckoe cyacTbe», TAe KaK pa3 1 MoKa3aH CTpeMuTeAbHO MeHAtommiica [Taprok.

Crour cpasy OTMeTUTh, YTO HPOOAEMBI IPpalOCTPOUTEABCTBA BCETda MHTEpecoBaan
nmnepatopa Harnoaeona III. Emié Bo BpemeHa cBoero rnpeObIBaHIs B AHIANI OH ycIiea
OLIEHUTh Te IepeMeHBbl, KOTOpble IPOM3OIIAM B MOBCEAHEBHON >KM3HU OPUTaHCKONI
CTOAUIIBL: B TOpOAE MOSBMAOCh MHOIO HOBBIX CKBEPOB, ObIAM IIPOAOKEHBI CTOYHBIE
TpyOBl, a 110 HouaM /loHAOH ocsemtaau gpoHapu. Bcé yBugeHHOe He MOTA0O He IOBAUATD
Ha MOJOJOTO IIpeTeHAeHTa Ha (paHIly3cKuii TpoH, 1 B 1849 1. oH 3asBMA, YTO
«0AaroTBOPHBIN CBET COAHIIA J0AXEeH IIPOHUKHYTh B CTEHBI HaIlX IOPOJAOB, II0A00HO
TOMYy, KaK IIPOHMKaeT CBeT MCTMHBI B Hamm cepaua» [Yon 2004, 184]. On uwmraa
pasMbllleHnst (ppaHIy3CKUX TeOopeTUKOB: OpartveB Jasap, /laHkereHa, Ileppemona,
Menapape. K crene pabouero kabunera mmnepaTtopa B Tiomappu OblA HNPUKpeNnAEéH
naan [laproka ¢ Temu yaunamy, KOTOpEhIE eIlé TOABKO MPeACTos140 poaoxuTh. C 1849
I. HayaAuchb paboOTHl HaJ HIPOAOAKeHMeM yAuibl Pupoam (IIpOAOKeHHOM eIé BO
BpeMeHa KoHcyabcTBa 1 HasBaHHOM B 4ecThb noOeabl (ppaHITy3CKONl apMUI B IIepBOI
Nraapsuckont kammanum 179771.), a B 1852 1. OblAO pellleHO coeAVHUTh BOCTOUHBIN
BOoK3aa c 1jeHTpoM Ilapmka. DTOT HOBBIN OyAbBap BIIOCAEACTBUM CTaA Ha3bIBATLCS
OoyapapoM, Hocsamum wumsa Cesactomoab. 2 asrycra 1853 r. mmmneparop co3gaa
KoMuccuio o 0aaroycrpoiictsy Ilapuka, kotopyio Bosraasua rpadp Aupu Crumeon. 20
Aekadps 1853 r. CumeoH mogaa panopT Ha MM MMIlepaTopa, IpeaycMaTpuBaBIINIA
IIPOKAaAKy ABeHaJllaT! HOBBIX yAUI] Ha IIpaBOM Oepery, 4eThIpEX — Ha A€BOM U
ABaAllaTy YeThIPEX — B MapIKcKux npuropogax. Emeé 20 Ocmana CrumeoH co3gaa 111aH
ypOaHM3anuy, KOTOpOro u B gaabHelIneM OyAyT HpUAepP>KUBaTLCA: HavaTble yAUITBI
AOZXKHBI OBITh 3aBepllIeHbl, BOK3aAbl HaAAeXUT CBA3aTbh C II€HTPOM, CO34aThb
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oIlosACHIBaIOIIMe cToAmMIly OyabBapbl. IlapiskaH caes0Baao OIOBECTUTL O TIpsAyIeM
IpeoOpa>keHNM Topoda: MaccoBOoe CTPOUTEeABCTBO AOAXKHO OBILAO HpUBAEYD
IIPOMBIIIIA€HHIKOB, a 3Ha4MT, M MX KalllTaAbl, a Takke paboumx. B tor xe aenn, 20
Aekadps1, Hamoaeon III caeaaa Heckoabko yTouHeHMi K naany CumeoHa, B KOTOPOM
OroBapMBaA0Ch, UTO BBICOTA 34aHNI He AOAKHA IIPeBBIIIaTh IIUPUHY HOBBIX YAMNII, TaK
KaK OHM, II0O MBICAM UMIIepaTopa, BOBCe He JAOAXKHBI OblAM OBITH 0OsI3aTeAbHO
MNPsIMBIMU: apXUTEKTOpaM CAe40Bal0 I103a0O0TUTLCS, MpeXKAe BCero, O COXPaHHOCTU
IIaMSTHMKOB ¥ CTapMHHBIX 34aHuil. /Jas peaamsanuy CTOAb CMeABIX IIPOEKTOB
UMIIepaTop HY>KAaACs B IIOAXOASIINX ITIOMOIIHMKAX, 1 mpeskunit npedekt Censl, JKan-
Kak bep>ke, HMKak He ITOAX0AMA Ha 9Ty poAb. B 1853 r. A0CTONHEIN 3aMecTuTeAb OBbLA
HaiigeH. VIm craa Xopx-Dxen OcmaH, paHee 3aHMMAaBIINII IIOCT IHpedeKra B
JdenapramMeHrax Bap, onHa, XKuponga. OH nDpuUMKHya K CTOPOHHUKaM
IIpoBO3raamleHns uMmiepun emeé B 1849r., 1 okasaacsa Kak pa3 TeM, Ha KOIO MOKHO
Op110 paccunteiBaTh. COTpPyAHMYECTBO HOBOTO IpedekTa UM UMIIepaTopa OKa3aldoCh
CTOAb TECHBIM, 4YTO IIOPOM HeAb3sl TOYHO OIPeAeAUTh: KakKasl VHUIIMaTUBa
npuHaadexxasa OcMaHy, a Kakas mcxogmaa oT camoro MoHapxa. IIpedexr Cenbt
BO3JAaraa OoAbllive HajeXAbl Ha IIpOKAaAblBaHMe HOBBIX YAMIl, TaK KaK ®Ta Mepa
yAydiinia Obl HPOABVIKEHNE TOBapOB IIO CTOAMIle, NpuOAM3NAa K IIeHTpy Hamnboaee
yAaA€HHbIe KBapTaAbl, IIOAOXUTEABHO CKa3alach Ha CAaHUTAPHOM CUTyalMy, a TakKXke
CIIO0COOCTBOBaJa IIOSBAEHUIO HOBBIX 34aHUI. Bplaa, BrpodeM, emié ogHa HNpuU4YMHA, O
KOTOPOI A100MAM YIOMMHATh CUMNATU3UPYIOIIMe pecnyOAMKaHIlaM MCTOPUKIUL:
IIMPOKME HOBble YAUIIBI MOTAM CYIIeCTBeHHO 00AerymuTh IOJAaBJAeHNe BO3MOXKHBIX
aHTUIIPaBUTEAbCTBEHHBIX BBICTYILAEHMIL: IO HUM Aerde OBLAO IIPOBE3TU apTUAAEPUIO.
OgHako gaHHas Lleab BOBCe He sBAsAach IlepBocTerneHHON: Ipespamas I[lapmokx B
COBpeMEeHHBIII TOpOJ, MpaBUTeAbLCTBO BTOpoil uMnepun aymaao B epsByio odepeab 00
DKOHOMMYECKIX Hpeumyiiectsax. CTpeMsch OCyIIecTBUTh 3agymaHHoe, OcMmaH
aKTVBHO JCII0AB3yeT 3aKOHBI 00 DKCIIpOoIpranuy coOCTBEHHOCTH, ITpuderaeT K cucremMe
3alIMOB, pe(pOpPMUPYET CUCTEMY TOPOACKUX CAY>KO 1 OKpy>KaeT ceOsl HOBBIMU AI0ABMU,
cpeAM KOTOpPBIX: DKeH beabrpaH, saHumMasimiicsa BogocHaOxeHneM, Aaoapd Aabdah,
BeJaBIINII OOyCTPOIICTBOM IapKOB U CKBepos, 1 ['abpusap Jasny, mOAyIMBIINIA TOCT
raaBHOTO apxutekTopa B 1857 r. [Yon 2004, 188]. ABa Tearpa Ha naomaan [latae 6p1am
cripoekTupoBaHbl MMeHHO M. C gpyrmMm apxmurtekropoMm, Bukropom baasrapom, y
OcMaHa He CA0XMAOCh AOBEPUTEABHBIX OTHOIIEHMI, OAHaKO MMEHHO eMy IOpYy4nAu
cTpouTeabcTBO LleHTpasbHOTO IPOAOBOABCTBEHHOIO PBIHKA, TOTO CaMOIO «4dpeBa
ITaproxa» [Yon 2004, 190].

Pabotas Ha4 co3jaHMeEM HOBOTO TOPOACKOTO merizaka, mpedekr CeHbI BOBce He
crapaacs cAeaath llapyok HekMM 9Taa0HOM, IIpUMepPYy KOTOPOTO JAOAXKHBI ObBLAM
caeaoBaTh gpyrue ropoga @pannnm. OcMaH AUIIb 0400ps1A Te TPpeAA0KeHs], KOTOpble
KasaAlcCh eMy I104e3HbIMU. TeM He MeHee, ecau MBI OygeM TOBOPUTb O Topojax,
IIOCTPOEHHBIX B TaK Ha3blBaeMOM «OCMaHOBCKOM CTHJ€», TO HeKOTOpble XapaKTepHble
VX 4epThl OyAyT OYeBUAHBI, U B YaCTHOCTU pedb UAET O IpeodAajdaHUM IPAMBIX AVHUIA.
[TaMATHUKM apXUTEKTyphl CTapaAuch OTA@AUTh OT OCTaAbHON 3aCTPOVIKM, TaK, YTOOBI
oHI ObLAM DO/ee 3aMeTHBI: B KadecTse IIpUMepa CTOUT YIIOMHYTh /lyBp U MapU>KCKYIO
parymry (Hotelde Ville).
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[Tapu>xane, ObIBIIVE CBUAETEASMM BTOTO TPaHAMO3HOIO CTPOUTEABLCTBA, He
CAUIIIKOM COXadesl 00 yTpauyeHHOM apXMTEKTyPHOM HacAeAuM CTaporo Iopoja,
ocozHaBaay, uro Ilapmk MeHsercs Ha mMX raasaXx, HOpeBpallasich B OOABIIYIO
CTPOUTEABHYIO IIA0IaaKy. B HekoToprnix xBaprasax (octpo Curs, npegmecroe Cen-
Mapcean) crapble 34aHmst OblAM IIOAHOCTBIO CHECEHBI, B APYTMX CTapas IIOCTPOIKa
cMmemmBadach ¢ Hosoit (ua. 1). B coBpemennom Ilapimke cosgaam okoao Tpualatu
HOBBIX CKBEpPOB, KOTOpbIe, C OAHOJ CTOPOHBLI HaIlOMMHAaAM AOHAOHCKNUE, a C APYTON —
OBLAM IOXOKM Ha JyacTHbIe ppaHITy3cKkue calbl. Takme ckBephl pacriolaraamuch AnOo Ha
IepeKpécTkax, Ambo BOAM3M IaMATHMKOB apXUTEKTYpPBl, YTOOBI BBITOAHO UX
noguepkHyTsb. C 1852 1. Hauaamuch paboOTBHl IO O00ycTpolicTBY Byaonckoro aeca (Tam
Aake OTKpBIAM cag C Tenaunamu), a ¢ 1860 r. mpeoOpasosaHUs 3aTpPOHYAU WU
Bencenckuir aec. Vimenno Bo Bpemena Bropoit mmniepun B Ilapuske BOSHUKAM ITapKy,
COXpaHMUBIIINE CBOJ HEITOBTOPUMBII 00AMK 40 ceroAHsAIIHero AHA: napk brorr-Illomon,
CO3JaHHBIN Ha MecTe CTPOUTeAbHOIO Kapbepa, u nmapk Moncypn. Caanl Ha Eancerickux
[Toasx n mapk MOHCO MOABEPIANCH B HTO BpeMsI CepbE3HOI ITepeIl1aHPOBKe.

Na. 1. T1aomaas ITpocniepa I'y6o. Vicrounuk: https://clck.ru/qCP9P

Ognako OcmaH 3agyMbIBaACs He TOABKO OO O3e€A€HeHMM CTOAUIIbI, HO U O eé
cHaO>XeHMUM NUTbeBOI BoAoi. Co BpeMeHeM 9TO CTaAO0 OMIYTUMOI IIPOOAeMOI, HO
npedext CeHbl U ero IOMOIIHUK beabrpaH HaIllAM BBIXOA: BOABI PeK, TEKyIIUX IIO
Tepputopun perrona lllammans, Obian oTBedeHnl K IlapyKy ¢ moMoIpio akBeAyKOB.
OgHoBpeMeHHO pocaa NPOTKEHHOCTh BOAOCTOKOB: Mexay 1852 m 1869 rr. ona
yBeAnunaach npumMepHo B IaTh pas (or 141 g0 567 kmaomerpos). Emé ogumm
MpOsIBAEHIEM MOJAEepPHU3alNN CTal0 OcBellleHMe yaul. ['azosble ¢poHapu IOSIBUAUCH
BIIepBble Ha MNapIDKCKMUX yaunax eméeé B 18291, HO Toapko B 1855T1. mIects
npeAnpusATUil, OOBEAMHUBIINCH B OAHY KOMIIAHUIO, CMOTAM OOeCHeYUTh TOPOJ
AOCTaTOYHBIM KOAMYECTBOM Ta3oBbIX ropeaok. K konny npasaenns Hamoaeona III mx
4lICAO AOCTUTAO yXKe 36 C IIOAOBMHON Thicad, M Houblo Ilapmk aelicTBuUTeABHO
npeodpakaacs [Yon 2004, 191].
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3a Bech mepmog Bropoii umnepun B ropoge mepecraa OLIyIIaThCs HEAOCTAaTOK B
HavyaAbHBIX IIIKOAaX, OMOAMoTeKax, KasapMax, 6oabpHMIax (MMeHHo npy Hamoaeowne 111
nepectpouan  Oreap-/bé). BosHMKHOBeHUMe HOBBIX AOMOB B TaK Ha3blBaeMOM
«OCMaHOBCKOM» CTHA€ CKa3aA0Ch M Ha COLMAAbHOM IIOpTpeTe ropoja: XIU3Hb B TaKOM
3daHuM cromaa Heémieso. Paboune kpapraanl B IeHTpe Ilapyoka mpexkpaTuan cpoé
CyIIeCTBOBaHMe, 3aTO Ha OKpauHax ropoJa (4BaAllaThblll OKPYT) 3HAYMUTEeABHO BO3POCAO
gncao Skmureaenn. Ilo mHenmio mccaegosareapHuipl JKanner Taiiap, mpousoinao
«cBoeoOpas3HoOe BRICTpalBaHle MepapXun TopoACKOro IpOoCTpaHCTBa: Hanboaee OegHble
cA0U HaceaeHMs OblAM OTTecHeHbI Ha nepudepuio». OgHako Takas «OCMaHU3allNsI» He
paspyIiaa IoAHOCTBIO cTaphiii Ilapuk, a mo3Boanaa eMy BBIKUTD U BO3POAUTHCS.

Ilepemensl B 00aAMKe ropoJa, MacIITaOHOe CTPOUTEAbCTBO He MOTAM He OTPa3UThCs
Ha (QpaHITy3CKOIl KyabType Toro speMeHn. Ilapmx Bcerga Obla A100MM mHucaTeAsIMU,
MHOIVIEe U3 HMX IOCBAIAAM eMy CTpaHunbl csoux npomsseaenuin.Ho Onope age
baapzaxy, 0AHOMYy M3 TJAaBHBIX AeTOINCIIeB, He OBLAO Cy>XXAeHO IIOKazaTb BTHU
usmeHenus. Ero «Crensl Iapu>KCKOM >KM3HM», COCTaBAsiomye «YeaoBedeckylo
KOMeAIO», OTpaxkaloT crapbiin [lapyok, TOT, KOTOpPBIN emjé He IO3HaA CTPOUTEABHON
anxopaaxu Broponm wummnepuu. baapszak ymep B 1850r.. 40 rocygapCTBEeHHOTO
repespoporta 2 gekabps1 ocraBaacs roa. CoppemenHnkam baabsaka — Bukropy I'toro u, B
OocOOeHHOCTM, OMMAI0 30451 AOBeAOCh OBITh OueBMAIlaMM  TpaHcpopMalnmy,
ceepmmBIIericsas npu Bropoit mmmnepuu. Ilpasaa, aBropy «OTBep>KeHHBIX»ITOMeIlaAn
COOCTBEHHbIE NOAUTUYECKUe B3rasgabl: B AekaOpe 1851 r. I'toro yexaa m3a Ilapuka B
bpioccean, a B 1852r1. moceamacs Ha ocrpose /xepcu. /JoOpoBoabHOe M3THaHUE
IIpOAANAOCH AEBATHaALATh AeT, BO PpaHIMIO POMaHIUCT BEPHYAC Yy Ke I0cAe MaAeHs
Bropoi1t umnepun, Ho uHTepec K MeHsomemycsi 00auky Ilapmka coxpansiacsa B ero
TBOpuecTBe Bcerda. K rpagocrpoureanctsy «Hamoaeona Maaoro» I'oro otHocmacs
HeoAHO3Ha4yHO. C O4HOV CTOPOHBI, OH YNTaA TPYyAbl MMEHUTLIX Bpadell TOIO BpeMeHH,
CYMTABIIX, YTO CHOC CTaphIX 3AaHNUI U IIPOKAAaAbIBaHVEe HOBBIX IPAMBIX YAUL] yAydIlIaT
CaHUTapHOe cocTosAHMe ropoda. OsgoposaeHme croamibl [Oro mpusercTtBoBaa, C
APYTOIl CTOPOHBI PeXXIM, IIPEeTBOPABIINI BCe DTU IepPeMeHbl B KI3Hb, He BBI3BIBAA Y
Hero HM Maadenmenn cumnatum [Bouliane 2009, 63-68]. B «OtBep>keHHBIX» OH
yrnomyHaeTr o Ilapmxe 1862 r., cpaBHuBas ero c¢ IlapmskeM IIpomIAbIX 4eT, M 9TO
CpaBHEHIEe OTHIOAb He AbCTUT mnoauTuke OapoHa Ocmana. «Huuto He 3acrabaser
cepalie TakK CKaTbcsl, Kak cumMeTpust. V6o cumMeTpust — Bcerda TOCKa, a TOCKa — CyThb
Tpaypa. OryasiHue 3eBaeT. MOXXHO BOOOpa3uTh HeuTo OoJee y>KacHOe, yeM ad, e
CTpagaioT. JT10 ad, rae cKydaior» [Bouliane 2009, 82]. Hosrle mpsmble aBeHIo y I'toro
accOLMMPYIOTCS C TOCYAapCTBEHHBIM KOHTpPOJeM U IOJaBAeHueM CBOOOJoMbIcaus. B
crapoM Ilapymke ¢ ero 2abMpUHTOM Y3KMX CPeJHEBeKOBBIX yJAO4eK OblA0 Jerde
IIPATaThCA OT HEHY>KHOTO BHUMaHUA HoAnuny, B Ilapyke coBpeMeHHOM cgeaaTh HTO
He TaK-TO AeTKO: IBITAIOIIUIACA CKPBIThest OT noanuym JKan Baabxkan oOnapyusaert,
9TO IyTh €My BCIOAY IIperpaxkAaior creHbl: «OH Opocmacst BHepéa, HaaesCh HaWTH
KaKyIO-TO OOKOBYIO yAOYKY, CKPBITbCA U CHOBa oOopBaTh caed. OH HaIlléa CTeHy»
[Bouliane 2009, 85]. Tem He meHee, ['toro 65140 TpyaHo paccykaathb o [lapioke, He nmest
BO3MO>KHOCTM Ha0AI04aTh €r0 KaXKABINl A4eHb. DMMUAI0 3045 IOCYaCTAMBIAOCH TOPA3A0
Ooab1e: mpeodpakenne [Tapuka mponcxoanao OykBaabHO y HETO Ha IAaszax.
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«Pyron-MakkapbD» KaK CBMAeTeAbCTBO 00AbIINX IIepeMeH

ITncareabckast xapbepa OMmuas 304s Hadadach emé B 60-e rogpr XIX Beka, xoraa
MOA0JON, HMKOMY eI¢ He M3BeCTHBII aBTOP OINyOAMKOBaA CBOM IIepBble CTaTbU B
raserax, musjapaBliuxca Ha cepepe Ppanumu. T'asersl 9Tm OblAM, KaK HpPaBUAO,
Bpak4eOHbI pexxuMy Bropoii nMmmnepnu, 4To, o4eBnAHO, ycTpauBaao 3045, HUKOTAa He
CKpBIBaBIIIETO CBOMX peclyO0aAuMKaHckux cuMmnatuii. OH nmcaa ckas3ky, craTbul OO0
JICKYCCTBe, B KOTOPBIX M34araa CBOU 9CTeTUYECKMe B3TAsAAbl; IyOAMKOBaA 3apUCOBKY Ha
rnoanTudeckue teMmul. B konne 60-x Boilrea B cBeT ero poman «Tepesa Paken», rae yxe
IIPOCAEXMBAAOCh BAMSHIIE HaTypaau3Ma.

Hauazo soinnl ¢ Ilpyccuenn e 3actaBnao 3045 IpepBaTh TBOPYECTBO: B apMMIO OH
He Obla mpu3BaH u3-3a 0Amsopykoctu. O nokunya Ilapyk aetom 1870 u BepHyacs
TOAbKO B MapTe 1871r1r., uToOBI cTaThb CBUAETeAeM JApaMaTUYHOTO COOBITHS:
[Tapykckoit KOMMYHBL. B OypHYIO nmoantmyeckyio >KmusHb TpeTbeil pecry0AMKM OH He
BMeINBAACsA, IIpeariounTass HabA04aTh 3a MPOUCXOASAIINMM CO CTOPOHBI. DTa
OTCTpPaHEHHOCTh He Melllada eMy, TeM He MeHee, pe3KO KPUTMKOBaThb HEKOTOPBIX
AeryTaToB: Hanpumep, bpoapn u beapkacreas 3a peakIMOHHOCTb U TOTOBHOCTb
cayxutb Toepy [Noda 2020, 150]. Mup moaAnTuku MHTEpecoBaa ero Kak BO3MO>KHBII
UCTOYHUK CBeJEHUI AAs OyAylIMX KHUI, TeM OoJee 4TO MBICAb O CO34aHUM Cepun
POMaHOB, NOKa3bIBAIOIINMX Hpasbl oOmlecTBa Bropoll mmmepun, He mokmgasaa ero c
cepeaunnl  1860-x. Ero BaoxHoBasa npumep «YeaoBedeckom KOMeAUN», IIMIKAA
IpOoM3BeAeHNI, OTPa3UBIINX IIpeACTaBUTeAel Pa3HBIX COCAOBUI U MPOQEeCCUIl B BIIOXY
Pecraspanium u MMioabckonr monapxum. OgHako mogpaxkaTb BO BCEM 3HaMEHUTOMY
IpeAlIecTBeHHUKY 3045 He coOupaacs. «baab3ak ¢ TOMOIIBIO TPEX ThICAY IIepCOHaKel
XOTeA IIOKa3aTh MCTOPMUIO HpaBoB... OAHMM CAOBOM, €ro mIpous3BejeHue — 3epKalo
coBpeMeHHOTo oOmlectBa. Moé >xe nmpoussedeHne OyaeT mMHbIM. PamMku OyayTt Goaee
oKaTeIMM. Sl He Xxouy mOKa3blBaTh COBpPeMEeHHOe OOIIeCTBO, HO AMIIb CeMbI0 U
HacAeACTBeHHBbIe 4YepThl, CJAerka M3MeHEHHble oOmlecTBOM. Mos 3agaya — OBITH
HaTypaaucTtoM, (pusnoaoroM... IIpocto ouepk o0 04HON cembe, IOHMMaHME TOTO
BHYTPEHHErOo MeXaHMI3Ma, KOTOPhIN 3acTaBAseT e€ AelcTBoBaTh. Mos Beankas 3asada —
ObITL HaTypaamucroM, ¢usmoaorom» [Noda 2020, 155]. OT caegoBaHUsI OCHOBHOTO
npuHIuna 3045 He OTOMAET: y>Ke B 1867-1868 rT. OH cocTaBAseT pOJOCAOBHYIO BCeX
IlepcoHa’kell, KOTOpyIO IIoToM OyJeT He pa3 peJakTuposaTb. B 3axoHueHHOM BuAe
reHeaormyeckoe gpeso Pyron-Makkapos OyseT ony0AMKOBaHO B IIOCAeAHEM pOMaHe
cepun: «Joxrope Ilackase». 3045 TIIaTeAbHO M3Y4lA CyIIECTBOBABIINE HA TOT MOMEHT
Hay4yHble TPyAbl O INPUHIMIIAX HacAeJOoBaHM:, B dacTHOCTH Tpyabl Kaoaa bepnapa
CTaayM €ro HacTOAbHOV KHUIOM. Ilmcareap yTBep>K4aa, 4TO B HaTypaAUCTUIECKOM
poMaHe IpaHb MeXAy HayKOl U AUTepaTypoil IOCTeeHHO ncdesaeT. COBpeMeHHUKI
nycareasi BCePhE3 MHTEPeCcoBaAlCh OMOAOTMEl, YTO He MOIA0 He CKa3aTbCA Ha
ronyAspHoctu npoussedeHnit 3oasa. Oanako cepust o Pyron-Makkapax IleHHa He
TOABKO Te€M, YTO ITOKa3bIBaeT, KaK YepThl NPeAKOB MPOSABASIOTCSI II03Ke B TPeTbeM —
YeTBEPTOM IIOKOA€HUM HaCA€JHMKOB, HO U OIMCAHMAMM OBICTPO MEHSIOIIerocs
ITaproka. PpaHIy3CKyIO CTOAMIY MOXKHO CMeAO CYUTaTh OAHMM U3 repoes cepumn. Vl
ecan B «Kappepe PyroHoB» MecTom AeiicTBUs CTaHOBUTCA HNPOBMHIMaAbHBI I1aaccan,
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3aCTBIBIIINI BO BpeMeH!, COXPaHAIOIINII TOT JKe 00AMK Ha IMPOTS>KeHUN AeCATUACTUI,
TO B «/loObrue» Mbl BuauM Ilaprok, mepesxmparoninii ®1oxy OOABIINX IIepeMeH.

Poman «/l00bI4a» — KpUTHKaA CTPOUTEAbHBIX IIPOEKTOB BrOopoi nmnepumn

Unras «JoObdy», HeAb3sl He 3aMeTUTh ANYHOTO OTHOIIEHMsI 30451 K TeM
M3MEeHeHIsIM, KOTOpble IpeTepIieda (ppaHIy3cKas cToAuIla. ABTOpP CAOBHO OBl CBOAUT
CYETBIl C PEXNUMOM, VyKe IIepecTaBIINM CyIlecTBOBaTh, II09TOMY HEKOTOpbIe
o0AMYaloIIe TUpaabl KaXKyTcsl CAerka HeyMeCTHBIMIU. 30451 HacTauBaeT Ha TOM, UTO
nMeHHO Bropas mmnepms mpespatmaa [lapmx B «aypHOe MecTO» M KPUTHYECKU
OT3bIBaeTCsl OO apXUTEKTyPHOM CTIAe TOTO BpeMeHH, KaK O «DacTapae, COeAVHUBIIIEM B
cebe Bce ctuam» [Zola 2018, online]. YToObI 1OKa3aTh XapaKTepsl A104e1, SKUBIINX B TO
BpeM:sI, pOMaHICT Aa’ke HapyIlaeT XpPOHOAOIMIO COOBITMIL: «/00OBda» HauMHAETCs CO
3HaMEHUTOro »MImsoda B DyaoHCKOM aecy, Kysa cbeskaeTcst Bech Ilapuk, 4ToObI
IoKasaTh Ooratble HapsAAbl. Ho pockomip — emjé He BCE, 4TO HY>KHO AAsl CYACTb:,
nostomy Pene Cakkap, raasHas TIepoOMHs, OTYasHHO CKydaeT ¥ WIIeT HOBBIX
OIIYIIIeHN1, CIIOCOOHBIX ITPOOYAUTH BKYC K >KM3HI. boraTcrso sIBHO He geaaeT yeaoBeKa
CYaCTAMBBIM, II0 MHEHMIO 3045, M, yTBepXKJas 9TO, OH IokasbiBaeT [lapix Bropon
MMIIepUM KaK 34a4HOe MecCTO, IAe IIBBIPSIOT Ha BeTep MUAAVMOHBI I MHOTO JOCTYITHBIX
>KeHITMH. [Topoku BCIOAy: OHM TEKYT B CTOYHBIX KaHaBaXx... I1a4aioT Ha KPBIIINM MeAKUM
IIPOHM3BIBAIOIINM A0XAEM» [Zola 2018, online]. ITapmx mepectaér OBITH >KepTBOIL
CHeKyAsIMI, HO MUIPaeT KAIOUeBYIO POAb B yIladke Bcero oOmectsa. Ta >xe Pene B
1ocJe/Hel raaBe poMaHa C IPyCThIO IPMU3HAET, YTO OKpYy>KeHle, B KOTOPOM OHa KIAa,
paspymunao e€ agyxoHo. OHa MbpIcA€HHO cpaBHUBaeT HOBbI Ilaprok, ITapmx Ocmana u
Hamoaeona III, ¢ ero ocseliéHHbBIMM Oy/AbBapaMM U POCKOIIHBIMY OCOOHSAKaMM C
[TapuxeM eé geTcTBa, TUXUM, TPYA0AIOOUBBIM, I4e OHa MedTada >KUTh CIIOKOIHO. 30451
CTPOUT CBOM pOMaH Ha IIPOTMBOIOCTABAEHUM CTApOrO I HOBOTO OOAMKA CTOAMUIIBL,
II09TOMY CTpOUTeAbHasl HoAuTUKa Bropoit Vimnepun 3anuMaeT cToAb O0ABIIIOE MECTO
B «Pyron-Makkapax» 1 B «/00bI4e» B 4aCTHOCTIL.

ByaoHcknit aec, OSBUBIINIICA y>Ke Ha HEPBBIX CTpaHUIAX IIPOU3BeAeHIs, OAUH U3
SIPKUX IPUMEPOB I'PalOCTPOUTEABHON MOAUTUKU BTOpoil nmnepun. 3045 mOKa3bIBaeT
ero Kak MeCTO, Kyja Cbe3KaloTCsi IIapBeHIO, 4TOOb IIPOAeMOHCTPUPOBATh CBOU
pOCKOIIIHBIe ~ Hapsigbl 1 Bble3d. VImenHo 3geck Pene  HaOalogaer  3a
IpeACTaBUTeAbHUIIAMIU  BBICIIIETO CBeTa. 3045 OINNCHhIBaeT byaoHCKMiT 4ec Kak
IIPOCTPAHCTBO, AMIIEHHOE eCTeCTBeHHOCTV, HPUPOAHON KpacoThl. 34eCh CAMIIKOM
MHOIO CO3JaHO pyKaMlM 4yeJoBeKa: Ha HTO HaMeKalOT UM IJdajkoe KaK 3epKado 03epo,
«OyATO BBIpE3aHHOE A0IlaTaMIU CaJOBHMKOB», U ABa OCTPOBKA CO CAUIIKOM IPSIMBIMU
psAAaMU COCeH, Ybsl TEMHas 3eAeHb HalloMIHaeT DaxpoMy TeaTpaAbHOIO 3aHaBeca [Zola
2018, online]. Yroaox mnpupoasl Kaxkercs (pparMeHTOM TOABKO YTO HapUCOBaHHOI
Aexkopanuu. PomaHNMCT HpPOBOAUT MHapaddeab: M AeC, M CaMO CBeTCKOe OOIIecTBO
CO34aHbI BOAEN O4HOIO 4ea0Beka — umneparopa Hamnoaeona III. Ho aec oanospemenHo
CTal HeKuUM IogobumeM Oyayapa, HOpoOyKAaIOIIero MBICAM O  3allpeTHBIX
yAoBoAbCTBUAX. VIMeHHO 34ech PeHe, ckywaromias 1 IpechlllleHHas1, 1oAyMaeT BIIepBble
O BO3MO>KHOM MHIIECTe C ITaChIHKOM. 30/ SIBHO HaMeKaeT Ha 0eCCMBICAE€HHOCTh DTOTO
AVIXOPaAOYHOTO cTpeMAeHMsl n3MeHuTsh Ilapymok 40 Hey3HaBaeMOCTU: B TOpOJe MOTYT
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IOSIBUTLCSL HOBBIE YAMIIBI, HapKM M 34aHNs, HO 4YeA0BeYeCKNMe IOPOKM OCTaHyTCs
HEV3MEeHHBIMIA.

Ho u HoBble mnpsmMble yaunsl, IpoaoxkeHHsle (OcMaHOM, HMYYTh He Aydllle
Bbyaonckoro aeca. Yaumna, coraacHo 3045, — MeCTO Bcerga IpsI3HOE, ITOCKOABKY BCs
yes0BeyecKas AesATeAbHOCTh Hepa3phIBHO CBA3aHa ¢ Hell. Bor moyemy u cam Cakkap, n
ero colH MakcuM, BO3BpaIasch AOMOM, IIPUHOCAT Ha CBOEN OJeXJe 3arlax 3Aa4HbIX
MeCT, B KOTOPBhIX OHI IT0ObIBaAu paHee. B nx kpaptupe Ha yaune PuBoan 4yBCTByeTcs
II0403pUTEABHBIN apoMaT aabKoBa. IIpecTymnHas cBA3L ¢ ImackIHKOM 3acTaBaseT Pene
II0gyMaTh O TeX IOPOKax, KOTOphle yKe BUAeAU MapVDKCKMe yAUIIBL, M IPUNATH K
BBIBOAY, UTO Aa’ke MHIIeCT, IOCTYIOK caM II0 ce0e AOCTOVHBIN OCYy>KA€HUs, BBITASAANUT
KaKk HOpMa B OOlllecTBe, IOTepsBIIeM MOpaAbHble IIPUHIMIIBL. 3045 JOKa3blBaeT, YTo
rOpoJ, OTCTPOEHHBIN apXUTeKTopaMu Bropoit mMnepny, oTpuiiaTeAbHO BO34EIICTBYeT
Ha AI0Jel, IIOCKOABKY B HEM IIapUT He3AopoBas aTMocdepa PUHAHCOBBIX CIIEKYASIINI
u pasppara. Croaniia u3mMeHnAach He B Ay4Illylo CTOpoHy, 1 Aaxke CeHa He m3be>kasa
oO111ei1 yyacTu. 3a HECKOABKO MecslleB 40 cMepTu PeHe mpuesskaeT 1oAr000BaThCs Ha
PeKy 13 OKHa CBOell AeTCKOJ CIlaAbHH, ITOCKOABKY BCerda Ai00uaa eé AAVHHbIe cepble
Oepera, ycrokamparolue, Hapepaiomne npoxaady. Ho nousio Cena mpeoOpakaercs:
OHa CTAHOBUTCS TIUTAHTCKOM CTOYHOV KaHaBOM, HeCyIell CTOAWYHbIE HEeYVCTOTHI
[Lagarde 2009, 27]. B «Jo0Obrue» oHa — HeKMII MMUCTUYECKUII CHMBOA ypOaHU3Ma,
BAVSIIOIINI Ha HapyKaH (14. 2).

Na. 2. Cena u HaGepesxusre. Vicrounuk: https://clck.ru/qCQFz

Hospiin Ilapyox, mo MHeHMIO ImcaTeAs, He OTBeYaeT Hy>KJaM IIPOCTBIX I'OpPO>KaH.
Namenenns, sagymanHele OcMaHOM, MOMAYT Ha II0Ab3y AUIIb COCTOSITEABHBIM
kuteasMm. IIpokaaapiBaHme HOBBIX INIMPOKMX OyAbBapOB 3acTaBAdAO paboumx
repeceAATbCsA B IPUTOPOABI U OOXUBaTh TaM cTapble goma. Ilo BockpeceHbBsIM 3T
AIOAM TIOCellaAy MUTeVHble 3aBejeHus], 100 APYToro oT4blxa He 3HaAU B IIPUHIIUIIE.
Osaoposaenne Ilapmka 000I1A0Ch O4eHb 4O0POTO TeM, KTO TPYAUACs, BO3BOAs HOBBIE
3JaHNs U IIpOKAaAbIBasl YAUIIbI, TaK KaK Hy>KABI DTUX AI0Aei IIPOCTO He ObLAM yYTEeHBI.
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3/4ech HampaliuBaeTcsl eIllé OogHa Ilapaaddeab: yHmM4TOXKas crapoii Ilapimok, aeaas
AOCTYIIHBIM MCTOPUYECKMII IIeHTp Topoa, OcMaH paspyIina 1 IpexkKHIOI COIMaAbHYyIO
CTPYKTYPY, AaB BO3MO>KHOCTb A104sM Oe3 MPUHIIUIIOB IIpeyciiesaTs. Tonorpaduyeckast
PeBOAIOIN TTOBAeKAa 3a CODO BBI30B I[@eHHOCTSM CTapOoTro OOIecTBa, OTMUpPAIONIero u
IIOTePsIBIIero CMbICA XK13HN. CMMBOANYHO TO, 4TO Pene cpsazaHa co crapbim IlapiokeMm,
B KOTOPOM IIpOIIAN e€ AeTCTBO M IOHOCTb, HO, TeM He MeHee, OHa He CMOXKeT CTaTb
CBA3YIOIIMM 3BEHOM MeKAYy CTapbIM U HOBBIM ropoJoM. Pene oOpeueHa, Kak U MuAble
e€ cepAlly MCTOpHUYecKle KBapTaAbl CTOAMIIBL. B camMoM HasBaHUM poMaHa YyBCTBYeTCs
HeKoe ABoliHOe g4HO. He ToAbKO ropog craa 400b14eit 4eAblIoB ¢ AETKOI ITogauM BAaCTH,
HO I caMa T1aBHasl TepOMHs OKa3alach BO BAACTV IPeAPUMMYMBOTO aBaHTIOPICTa.

ApxutekTypa BO BpeMeHa Bropoii mMIlepum IOAy4dmAa HOBBIN UMIYABC AAS
pasBUTHA, OAHAKO 3045 KPUTHUKYeT ABOPIIbl, [IOCTPOEHHbIe pa30oraTeBIIMMI ITapBeHIO
C eAMHCTBeHHO! 11e4bl0: MOKa3aTh CBOIO ycrenHocTs. Onucanme ocobHsaka Cakkapa —
SAPKUII TIpuMep HenpusaTus nncateas. OH MOKa3blBaeT U Ieperpy>KeHHOCTh (pacasa,
KOTOPBIiA ITOUTU MCYe3 10/, CKYyABIITypaMH, X DKAeKTUIHOCTh IIOCTPOMIKI: Ha ABYX yTaax
34aHNUs  TIOCTPOMAM OaIlllHy, IpUAABIINe OCOOHSAKY OIlpeAeA€HHOe CXOACTBO CO
Cpe/AHeBeKOBLIM 3aMKOM. 3J4ech Bce IOAYMHEHO KaIllpu3aM BaAajeaAblla, U C DTUM
TOP>KeCTBOM MCKYCCTBEHHOCTM aBTOp COTAacuThesi He MoxeT. OcoOnsak Cakkapa —
«IIOAO3PUTEABHBINI AOM CBETCKUX YA0BOAbCTBUI» [Zola 2018, online], caosHO
CTpeMUTCsI OOHaXKUTDL Ilepe] IPOXOXUM BCIO CBOIO CyTbh, IOKa3aTh Te ITOCTBIAHBIE
CeKpeTHl, KOTOphble MPUHATO cKphiBaTh. HeyampurearHo, uro Pene omryiraer Tam ceOs
HecyacTHO (14. 3).

Na. 3. T1aomaap Kanmmn. Vicrounmk: https://clck.ru/qCQFz

B pomane gom Cakkapa nmpoTtusonocrasaeH ocoOHAKy bepoaro [laTean, KoTopiit u
BOILAOIIIaeT AAs TAaBHON TepPOMHM caMy UAeI0 c4acTbs. «MoA4aauBbIil A0M Ha OCTPOBe
Cen-/lyn», «COOpy>KeHMe, CyIIeCTBYIOIlee BHe BpeMeHN I IpocTpaHcTBa» [Lagarde
2009, 30] Bomaomaer TOT THUII CTapUMHHBIX AOMOB, KOTOPBIMI ITPOTMBOCTOUT
paspymaromienn AesateapHoctu Cakkapa. 3amMeTHO, uTO crapbiii Ilapiusk odapoBbiBaa
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3o0as: geTckas KOMHaTa PeHe — HacToAIMII MaAeHbKUII pall, Kyda CKBO3b IINPOKO
OTKPBITbIE OKHA ABETCS COAHEYHBIN CBeT. YAUYHBIN IIyM CIO4a He IIPOHUKAEeT: MBI
IIOMHIUM, 4TO AAsl MCaTeAs NapV>KCKUe YAUIIBI HEPa3pbhIBHO CBsA3aHBLI C IIOPOKaAMIU U
rps3b10. OH IT04U€pK1BaeT, HAaCKOABKO AeTcKas yAadeHa OT OCTaabHOIo Mupa: Pene u eé
cecTpa 3anmMpaAlnch TaM B AeTCTBe Ha KAIO4, YTOObI B OAMHOYECTBe AI0OOBAThHCS
ITaproxem, AeKalM r4e-To BHU3Y (M1A. 4).

Ma. 4. Moct Mena. Victounux: https://clck.ru/qCQFz

IIpumeuateabHO, KCTaTM, 4YTO 3045 IIOKa3blBaeT CTPEMUTEABHO MEHSIOLIYIOCs
CTOAMIY TAa3aMI ABYyX IepcoHaxkell: Pene n Cakkapa, A6 MOHCTPUPYsI X aHTarOHU3M.
M nycts Makcnm, cet Cakkapa OT IepBoro Opaka 1 rmacelHOK PeHe, yTBep:k4az, 4To ero
Mauexa — «OAVH U3 CTOAIOB, Nojgaep>kupaomux Vimnepuio» [Zola 2018, on-line], uro
peXuM He MOr OB 000MTUCh O3 CTOAb OYapOBaTeAbHON KeHIIHE, PeHe B poMaHe Bcé
PaBHO BBITASIAUT caaboii. Ja, oHa OaMcraeT Ha CBETCKUX HpMEMax, eio AI0YIOTCsa, HO
TeM BCEMOTIYIIeCTBOM, KOTOPBIM MOTYT noxsaauThcst M Cmaonm, cectpa Cakkapa, u
MagaMm Mwuinaen, Perde He o6aasaer. E€ BaussHue — auinp HeKast BUAMMOCTD, UAAIO3MSI,
U 34eCh MOXHO MHpOBecTM Iapaldeab MeXXAy TepouHell U 3JaHMsAMM, Haclex
IIOCTpoeHHbIMI OapoHOM (OcMaHOM: NBIIIHBIN ¢acas 3a4acTyl0 CKPBIBAeT ITyCTOTY.
XpyIiKasl >KeHII[IHa CTaHOBUTCS >KepPTBOI OOlIllecTsa, B KOTOPOM €Il CKY4HO, I B UTOTe
pelllaeTcs Ha MHIIECT. DTa He3aKOHHas CBA3b C ITaCLIHKOM MeHseT e€, TaK KaK OTHBIHe
OHa BUAUT ropoa wuHade. Temepp oOHOBAEHHBIN Ilapmx wnHpasurca Pene, ona
IIPOHMKaeTCss OCOOeHHON He>KHOCTBIO K HEKOTOPBIM OyAbBapaM, K BBICOKMM AOMaM, Ha
KOTOPBIX 30A0TBIMU OyKBaMM TOpPAT BbIBeCKM. Eif CTaHOBSTCSI MUABI OeCKOHEUHbIe
ceprle JAeHTHl TPOTyapoOB, CKaMelKlM, BBICAa’KeHHBIe 4YaxAble JepeBlla, OoAbliye
MarasuHel, TIde TIIPOJaBLBl AI00€3HO yABIOAAMCh IIOKyIlaTeAsM; HeCKOHJYaeMble
CKOILAeHN AI0Jell He pasdpa’kalOT, a 4apsT OLIyIIeHNMe C4acTbA. DTOT HOBBIN [lapirk
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CTAaHOBUTCs CBOETO pPoJa MOAYaAUBBIM COOOIIHMKOM IIPecTyIllHOM cBsa3u Pene u
Makcuma, KoTopble daske U He CTapalOTCsl YKPBITLCS OT Uy KMX IAa3.

Apuctua Pyron, myx Pene, mpeacraBaennsiii B «/lo0bde» 1104, IICeBAOHMMOM
Cakkap, cOBepIIIeHHO He CXOX XapaKTepoM co cBoell >KeHoil. OH — pasboraTeBIINI1
BBICKOYKA, CYMEBIINII CKOAOTUTb COCTOSIHME IIPU HOBOM IIOAUTUYECKOM peXKIMe.
Kpurnkys Cakkapa, 30451 TeM caMbIM ITOABepraeT ocTpakuamy 1 6apoHa OcmaHa, ero
CIIOCOOBI yIIpaBA€HUsI U TPajOCTPOUTEABHYIO MOAUTUKY. ApPUCTUA, IIPUEXaBIINii U3
nposuHIMaabHOro Ilaaccana, cmorpur Ha Ilapymk Kak XMIIHBIN 3Bepb Ha AOOBLIUY
[Z0la2018, on-line]. On y>ke mpeAdyBCTBYeT, UTO B TOpOJe IPAAYT OOAblINe IIepeMeHBbl,
YTO Ha CTPOUTEAbCTBE MOXXHO MHOTO 3apaboTaTb, M, YCTPOUBIINCH (He ©e3 IoMOoIu
cTapiero OpaTta D>KeHa) B MapVOKCKYIO0 MOPUIO BHIMMATEABHO M3y4yaeT IIAaHBI TOpoJa.
Cakkap mpeacraBAsieT COOOM MMEHHO TOT TUII Al0Jdeil Oe3 yOeXKAeHMIl, TOTOBBIX
U3BA€4b 13 IIPOEKTOB BAACTU IO ypOaHM3alUM ropoda KoaoccaabHble Ipuopan. Cam
ke [Tapix 1x Maa0 UHTepecyeT, cyAb0a Topoa U ero CTaphIX 34aHNI UM Oe3pa3AnyHa.
3045 He Oe3 MpMUYMHBI HOKasbiBaeT mnaaH Ilapmka, Ha KOTOpoM aBrycreiiias pyka
(pyxa Hamozeona III) mpouepTnaa KpacHbIMU 4epHUAAMU Te YAUIIbI, KOTOpble OyAyT
npoaoxensl. Kposasble pocuepku 1epa 0yaTo paspesaioT ropog Ha vacty, Ilapmx B
poMaHe CTaHOBUTCS JKMBBIM CYIIIECTBOM, KOTOPOMY BCKPBIAM >KUABI, YTOOBI
obeckpoBuTh. «Hagpes méa or Oyapbapa Tammas k TponHoll 3actase; ¢ Apyroi
CTOPOHBI — ellé HaApe3 OT lLlepksu MagaaeH K pasHmHe Monco... Ilapymx Obpia Bech
n3py04eH ysapaMu cabeab, BeHBI erO BCKPBHITE» [Zola 2018, online]. 304as ¢ rpycTbio
OIlNChIBaeT cMepTh craporo Ilapmka, MOCKOABKY € ero MCYe3HOBEeHMeM YXOAUT Iieaast
BIIOXa, ¥ DTO MpOIIlaHye He MOXKeT He BbI3bIBaTh HOocTaabrum. VI Apucruga Pyron 3aecn
BBICTYIIaeT OAHUM U3 IAaBHBIX pa3pylInTelell IpeXXHero Mupa, HallOAOBUHY 4eA0BeK,
HaIMO/AOBMHY AVKNII 3Bepb, UbM PYKM HAIIOMMHAIOT OCTPO OTTOYEeHHBIN HOX. He 3ps
BeAb OH BbIOpaA ceOe TaKoi KpacHOpeunsblil rceBgoHnM: Caxkkap-Saccard. Ilcesgonnm,
B KOTOPOM SIBCTBEHHO CABIIIUTCS CAOBO sac (HaMEK Ha CIocoOHOCTh Pyrona ageaatn
A€HbIM U3 HMYero 1 HaOmBaTh MMM KapMaHbl) M pudma co ca0BoM bagnard-
«Katop>kHUK». Cakkap cMOTpUT cBepXy BHM3 Ha Ilapmx, Ha goma, KOoTOpble OyATO
IIAaBSITCSI B COAHEUHBIX AydaX KaK CAUTKU 3040Ta B Turae. Ctapast apXUTeKTypa ero He
MHTepecyeT; paccyXgasd 00 OJHOM M3 KpacUBBIX KBapTalOB, TIAe BO3BBLIIIAETCS
BanaoMckasl KOAOHHA, OH IIMHUYHO OpocaeT Pppasy: «Bcé cropur» [Zola 2018, online].
OgHako coegMHUB CBOIO cyAbOy ¢ ropoaoM, Apwuctug Pyron mocrasuma cebs B
3aBucuMoOcCTh. CIleKyAslnM cTaau oOpaliaTbCs IIPOTUB caMoro crekyasHra. OH
Hey/JayHO BKJAa/blBaeT AEHLIV B CTPOUTEABbHBII KaMeHb U Hece€T yOBITKM, KOTOpELIe,
BIIpOYeM, ero He ocraHaBAusaioT. I1o cytu, u Pene, n Cakkap ABASIOTCA BBICKOYKaMIU,
IIapBeHIO, Yb€ BOCXOXKJAEHIMe CTaA0 BO3MOXKHBIM Oaarodapsi IIOAUTUYECKOMY PeXKUMY
Bropoit mMnepun 1 opraH30BaHHBIM €l CTPOUTEeAbHBIM paboTaM.

«/lobpya» cTada mepBRIM poMaHOM 304s, TIJde OH MHOTO paccyKJaeT o0
ypOaHM3auy 1 apXUTeKType, IepBOJi HOIIBLITKON CBECTU CUETHI C yIIeAIIIM B HeObITHe
pexxnmom [Lagarde 2009, 42-43]. CBmgeTeap 5IOXM, OH pPa3MBIIIASIET O HeAaBHO
npousomeAmux coObTuAX. OgHako 3044 HMKaK He Ha30BEIIb OecHpyCTpacTHBIM
HabAl04aTeaeM: CBOIO aHTa’KMPOBAaHHOCTb OH Jake M He AyMaa cKpbiBaTh. VIMeHHO
IIO9TOMY BCe I0A0XKUTeAbHbIe I3MEHeHIsI B TOPOACKOI KM3HM He ObLAU OTpa’keHbl B
poMase. 3045 MaA0 UHTepecoBaAl AOCTYITHOCTb IIMThEBOI BOABI 1 ITPOKAaAKa CTOUHBIX
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TpyO, HO BOT Aeablnl Bpoge Cakkapa IpMBAEKaAM €ro B IIEPBYIO Odepeab, IOCKOABKY
BTO MO3BOAAAO OCYAUTDH CaM PeXXMM U TaK Ha3bIBaeMoe BhICIIIee OOIIeCTBO.

B «/Jo0pae» mmcaTeab cTapaercs AoKasaTh, YTO OKpy>Kalollas cpeja OKa3bIBaeT
CIABHOE BAMSHUE Ha deaoBeka. Pene, Tockyiomas B 3ToM HoBoM llapimke, mogaaércs
VICKYIIIeHNIO, YTOObI pa3OrHaTh CKyKy, B TO Bpems Kak Cakkap IbITaeTcs 13BA€Yb
BBITOAY 13 MHOTOYMCAEHHBIX IIpoeKkToB OapoHa Ocmana. OueBugHo, 4tOo 3045 C
00ABIIION A0/€1 CKellclica OTHOCUACS K CTpeMAeHUIO JAesTeaeli Bropon mmnepun
O4aroycTpouth CTOAUILY, CAedaB €€ COBPeMeHHBIM TIOpOJAOM, TaK KaK BCce 9T
CTpoUTeAbHbIE MHPOEKTHl BOCHPUHMMAANChL MM KaK HeYyTo ITOKasHoe, (aablnBOe, U
daaplb BTy NMcaTeAb CTapadcd pa3o04adnuTh. VIMEHHO TIO®TOMY MHTEpecHO
IIpOCAeAUTDb, KaK IIO-pa3HOMY mHoKaszaH Mensomuiica Ilapux B cepum o Pyron-
Makxkapax.

«YUpeso Ilapmxka»: CTOAMYHDBIV PBIHOK BpeMéH Bropoi nmnepun

Unras «Ypeso Ilapmxa», IoHeBoae 3ameyaellb, 4TO HENPUA3Hb IIMcaTeAs K
HEYTOAHOMY eMy HOAUTUYECKOMY PeXXIMYy cTada ropaso caabee. OTamyaeTcs 1 MeCcTo
Aevictsust. Ecan B «JoObrae» 30451 ntokasbisaeT by aonckuii /Jlec u goma pasboraTeBIInx
AeABIIOB, TO 34eChb aBTOP BBOAMT YMTaTeAs B MUP LIeHTPaAbHOIO pBIHKA. /le-Aab
CTAHOBUTCSI TUTAHTCKUM OPraHM3MOM, HEKIM MOHCTPOM, KOTOPOMY NIcaTeAb Iogapua
xu3Hb.B «Upese [lapuska» aBTOp OTKasbiBaeTcs OT HanlagokK B agpec Bropon VMimnepnn,
pesKast KpUTHKa YCTyIlaeT MeCTO HeKOW IMOYTUTeABHOCT. MOKHO AM IPpeAnoA0XKUTh,
yTO 3045 IpeBpaTuAcsi B NokAoHHuKa Harmoaeona III? Dto cMeHa ToHa Moraa Obl
II0Ka3aThCsA I1apalOKCaAbHOM, OJAHAaKO 4YETKOTO OTBeTa JaTh Ha TaKoWl BOIPOC
HEBO3MOXKHO. besycaosHO, raasubii repont «Ypesa Ilapmxa» ®PaopaH KpUTHKyeT
HauMHaHU:A peXMMa I MHOIO TOBOPMUT O COLMAAbHON CIIpaBeAAMBOCTH, OZAHAKO
3aMeTHO, 4TO OH He sABAseTcs alter ego camoro 3o04s. Kaknum ke npeacraér Ilapiok B
pomane?

Beas 3a coboi1 unTareas, aBTOp ITOKa3blBaeT BCe Te HOBIIECTBA, KOTOpPble BOSHUKAU B
LIeHTpe CTOAMIIbI Oaarogapsl ModepHusannyu O6apona Ocmana. ®aopan, OexaBmmii ¢
karopru B Kaiienne, ¢ yausaenueM BUAUT HOBbI [laprok, K KOTOpOMY HMKaK He MOXKeT
IIPUBLIKHYTh, ¥ 9TO CO3eplLiaHlie pOXXKJ4aeT B HEM CKeNTuINU3M 1 Hegosepue. OTMeTnm,
YTO HEKOTOphle JeTaAll B ONMCaHUM TOPOACKMX Ilei3a’keil HallOMMHAIOT «/o0bray».
34ech aBTOpP TOXKe TOBOPUT O «IIyMHOM TIOpOJ€ B 3040TON IIBLAM», YIIOMUHAeT O
IOTYXaIOIINX Ta30BbIX POXKKaX, KOTOpble «TacHYT IOAOOHO 3Bé3dam» [Zola 2018, on-
line]. YacTple ymomMmHaHMs O 3040Te CUMMBOAM3MPYIOT Oorarctso Ilapuka BpeméH
Bropoit nmnepun, ogHakO B 5TOM HOBOM IOpOAe TPYyAHO OPMEHTHPOBAThCsl TOMY, KTO
OKaszaAacs 34ech coBceM HegabHO. Tak, Tpu yanusl: Moumaptp, Monropreii, Tiopouro
pHymaoT PaopaHy OeCIIOKOMCTBO, ITOCKOABKY MX 3arpOMOXKJAIOT BCEBO3MOXKHBIE
110BO3KI. TOproseie psigbl € 3e4€HBIO U KapTodeaeM KaKyTcsl eMy HeIIPOXOAMMBIMY; OH
IIBITAEeTCSI HECKOABKO Pa3 CMEHNUTh MapIIPyT, HO OCTaHaBAMBAETCS, «00eCKypa>keHHBI,
HanyraHHbl» [Zola 2018, online]. 3amaxu TpaB OKpy>KalOT €ro, IyTalOT U IOAHOCTBIO
cousaior c¢ 104Ky [Lagarde 2009, 48]. Ksapraa Je-Aap HageaéH y 3041 OCOOBIM
MOIYIIIECTBOM, KOTOPOMY He TakK-TO AerkKo HpOoTUBOCTOATL. OH mpoOyxkaaercs c
IIepBLIMI AydaMI COAHIIA, M TOAOC €ro 3BY4UT BC€ rpomue U rpomdye. TOABKO 4TO
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OTCTPOEHHBbIE 34aHUs — CcBoeoOpasHoe cepaue Ilapymka, oTBedaromue BceM
TpeOOoBaHMAM phIHKA. /eliCTBUTeAbHO, BO3HUKHOBEHIe HOBBIX IaBMALOHOB 00AeI4mnio
TOPTOBAIO, BeAb OHU HaXOAUAUCh APYT OT JApyra Ha PacCTOAHUM, UX PeryAsapHO
IIpOBeTPUBAAY, 4a ¥ HAXOAAIIMXCS TaM IPOAABLIOB ObLA0 BUAHO OTOBCIOAY.

NMurepecno, uro B Ae-Aap Xupér MapiKoaeH, ANUTS I€HTPaAbHOIO pBIHKA,
o0Jajaionmnii cAabbIM, HEPa3BUTBHIM YMOM, HO 3HAIOIIMII IPU DTOM BCE 3aKOYAKHU
KBapTada. 34ech MOXXHO IpOBeCTM IapaAdeAb M BCIIOMHUTL O APYIOM IIepCOHake,
BecbMa Ha Hero moxoxem: Ksasumogo, 3ponape cobopa Ilapuskckoit boromarepnm.
3aMKHYTOCTb IPOCTPAaHCTBA, B KOTOPOM OHM >KMBYT, COBIIaJaeT C YMCTBEHHOI
OTpaHIYeHHOCThIO. /le-Aab U B caMOM Jede IIpeAcTaBAsieT COOOI HeKMIl 3aKpbITHIN
MMKPOKOCM, I HecaydaitHo PaopaH, ITONaBIINI Ty, OITyIaeT ceOs ITAeHHIKOM.

3045, KaK WM3BECTHO, MHOIO BHMMaHMA ygeaseT omnmcanuio yaun. Ho ecam B
npeaplAyllleM IpoussejeHny, B «/oObde», yauiia Oblaa TeM MeCTOM, TIde Iiapua
nopok, 1o B «Ypese Ilapmrxa» aBTOp mOKa3blBaeT IIEHTp IOpoAa, I4e JAHEBHOe
OXXIBAEHMe YCTyllaeT MeCTO HOYHOMY TIIOKOI0. VIHTepecHo, 4rO, HecMOTpsl Ha
paciipeHue yaAml, IIeHTP TOpoda He MOXKeT IIOXBacTaTh HeOrpaHNMYeHHBIMU
IIPOCTPAHCTBAMMU A4Sl IPOIyAOK. 3045 yIIOMMHAaeT M O IIapVKCKON TecHoTe, U 00
U3BUANCTBIX YAOYKaX, O «HeIlpeKpaljalemMmcs Torore». Kak BUAHO, B MCTOPUYECKOM
nenrtpe Ilapyka raasHoe HoBoBBeAeHMe OapoHa OcMmaHa — IIMPOKME MPSIMBIE YANUIIBI
IPVOKUANCH 140X0. VIHade BBIrAsAAAT U 3aaHus. Ecan B «/JobObrae» gomMa HyBOpuIIel
IIOpa>kaloT IIBIIIIHOM HKAEKTUKOM, TO 34eCh BCEé OTBedaeT CTPOIoli HeoOXOAMMOCTH, a
¢daHTa3Ns OKa3bIBaeTCs OTTECHEHHON Ha BTOpoIl maaH. Hosast apxurtexTypa yausaseT
daopaHa: OoHa rpaHAMO3Ha M XpyHnka ogHOBpeMeHHO. OH CTOUT Ilepes OTPOMHBIM
34aHyeM, COCTOSIIIMM W3 MHOXKEeCTBa TOPTOBBIX ITaBUABOHOB, TaK He IIOXOXMUM Ha
TpagUIIMIOHHbIe TApVDKCKME CTPOeHM:s M3 KaMH:. 34ech OILATh HalpalliBaeTcs
napaaseab ¢ «Cobopom Ilapmxckoit OGoromarepu». Kaoa ®Ppoaso, aymas o
KHUTOIIeYaTaH!UM, IPUXOAUT K BBIBOAY, UTO OHO YOLET IOTUYECKYIO apXUTeKTypy;
xyaoxHuk Kaoa Aantbe, apyr ®aopana, HaOA104as 3a PHIHKOM, KOHCTaTUpPYeT, UTO
«KeAe30 yOBET KameHb» [Zola 2018, on-line]. V1 aelicTBUTeABHO, CTPOEHNS U3 KeAe3a U
CTeKAa BBITASAAAT Ooaee A€rkmmy, 0Ooaee NIpPaKTUYHBIMU. beraplii KaTOp>KHMK 13
Kariennsl cosepriaeT «KpBIIINM TUMTAHTCKUX I1aBMABOHOB, KOTOpBIE YXOASAT KyJa-TO B
OeckoOHeYHOCTh, OyATO HpUIyJpeHHble OCBellleHMeM, U BCE yBUAEHHOe HallOMIMHaeT
CKa30uHble ABOPIIbI, AETKIE KaK XpycTaab, ybl (pacalbl CBepKalOT ThIcsI9aM OrHel». Jas
30451 naBNUAbOHEI /le-AAb — ApKuil oOpasel] COBpeMeHHO apXUTeKTYpPbl, BHIOMpalolen
B KayecTBe OCHOBHBIX MaTepualoB >Keae30 U CTeKao. baarogapst srtomy, 3aaHms
CTAHOBATCs Doaee BbICOKMMY, A€TkuMHu u cserapiMu. Ho ®aopana, Bo3BpaTmsIIerocs
1ocie AOATOTO OTCYTCTBM:A, IOAOOHOe 3peauie ckopee OecriokouT. OH cpaBHUBaeT
PBIHOK C OTPOMHBIM 4yAOBUIIIeM, Ub€ AbIXaHNe SIBCTBEHHO Pa3AMdaellb.

Ho B »TOoM HOBOM Ilapike ectb cBom oTBep>KeHHBIE. Te, K KOMy MMIIepPaTOPCKUIL
peXXum He ObBlA MMAOCTUMB M KOMYy He3adeM 04aroroBeTh Ilepes COBPeMEHHOI
apxurtekrypoir. ®aopaH M3 4mcaa TaKuMX OTBep>KeHHbIX. K cToamie oH mcmbIThIBaeT
HeJOBeple: TOpoJ yXKe OAHaKAbI BbIAaA €TO BAACTAM, OTCIOAa M KpUTHYecKas OlleHKa
ypbanusma Bropoit mmnepun. Ecam Kaog /lantbe, pasryamsas MO PBIHKY, BUAUT
IIOBCIOAY OTPOMHBIe HaTIOPMOPThI, KOTOpbIe HeIL10X0 ObLA0 Obl IepeHecT Ha IOAO0THO,
To ®a0paHy BUAUTCSA TOABKO MeTaAAmdeckuii MOHCTp. V mMenHo mocaegnero 304s
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cAeaaa TAaBHBIM TepoeM poMaHa. Hy>kHO a1 cTaBUTD 3HaK paBeHCTBa MeXAY IO3UIIMent
aBTOpa 1 MHeHMueM nepcoHaxka? /JyMaercs, He CTOUT, MO0 DBOAIOLIV MHEHUS CaMOIo
poMaHucTa oueBiAHa. /a, ero rAaBHbIN Tepoil OCTa€Tcs 4y>KJ STOMY HOBOMY MUPY U B
KOHIIe poMaHa IIPU3HAET, 4TO 11eAblli KBapTaA IpUHIMAaA yJacTie B eTo apecTte U Bblgad
ero. Ho B ®ToM Hmuero yausureabHoro HeT. Kaog /lanTbe mbiTaeTcs OOBSICHUTL HTOT
aHTaTOHM3M WU3BEYHBIM IIPOTMBOCTOSIHMEM «TY4IHBIX M Tommx» [Lagarde 2009, 53-55].
«Kaxxap1i1 mporaateiBaeT coero coceda. Iloka ero B cBolO ouepeab He IPOTLAOTST».
CoBceM 1Haue CMOTPAT Ha IleHTpaAbHbI peIHOK Kaguna n MapsxoaeH, aeTu, cTasiine
oueBMAllaMI OOABIINX IlepeMeH B caMoM HeHTpe Ilaprska. OH 4451 HUX, KaK «CTapblil
Kopabab», «Apyr» [Zola 2018, online]; oHm mOMHAT Te AHM, KOIda Ha4aAoCh
CTPOUTEABCTBO HOBOTO PBIHKA, 11 «MOHCTP» MM He CTpallleH. 3045 CpaBHUBaAeT PBIHOK C
«boAbIIIM peOEHKOM», 1 peOEHOK »TOT Oezobmgen: aas Kaauubl m MapskoaeHa,
HIKOTAa He MMEBIIUX ceMbl, /le-AAb CTAaHOBUTCSI HACTOSIIIIIM AOMOM, «IA€ OHU CHaAlU,
A1001An Apyr Apyra u xuan» [Zola 2018, online]. 3aecs onn 3HakomsTcsa ¢ Kaogom
/laHTbe, BEYHO MIIYIINM CIOXeT AAsl CBOeil HOBOV KapTUHBL. OH BAIOOAEH B HOBBIN
[Tapyox 1 MOXKeT yacaMI pacCy>kKAaTh O HOBBIX yAHIIAX, TpOTyapax, BLICOKUX 34aHNAX U
COBpeMeHHBIX Mara3dyHax. OH 4yBCTBYeT, YTO HOBble TeHAEHIIUI B IPajoCTPOUTEAbCTBE
OTpa3sATCs Ha >KUMBOIIMCHM, U CTpajaeT OT CBOeJl HeCIIOCOOHOCTM BBIPa3UTh BCE
yBUAeHHOe Ha xoacre. Ilopoit aaxe ®aopaH ycTaéT KpUTHYECKM OIleHUBATh
OKpy>Kalollj/ie ero 34aHus UM CMOTPUT Ha ILIeHTPaAbHBIV PBIHOK OoAee OOBeKTUBHO,
oOpamrasi BHUMaHIe Ha «BO3AYIITHOCTb» U «AETKOCTh» HOBBIX IaBMABOHOB [Zola 2018,
online]. Temnepp OH BUAUT M TOHKME CpPe3bl KOAOHH, UM M3SIIHbIE M3IMOBI HECYIIINX
KOHCTPYKIIMI, ¥ TeOMeTpUdecKrie y30pbl Kpblll. Tak IIeHTpaAbHbBIN PBIHOK 110/ IIepPOM
pOMaHMCTa CTaHOBUTCSI apXUTEKTYPHOI >KeMuy>K1Hou Bropoit nmnepun (na. 5).

R1S, — Les Halles, - Un Pavillon. A.

Ua. 5. YUpeso [Napmxa. Mcrounux: https://clck.ru/qCQUC
I'osopss o kxBaprase /e-Aap B poMaHe, Heab3sl He YHIOMAHYTb OO OJAHOM U3
MarasmMHOB, cTaBlIeM Aa4as Oeraoro @®aopana gomoMm. Peun uaér, pasymeercs, o
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K0ADacHO1 AaBKe, KOTOPBIN IPMHaAAeKUT cBogHOMY Opaty ®PaopaHa u ero >keHe /luse.
/laBKa ®Ta HaxoAguaach Ha yray yaAmusl IIupysTr, 1 «cMOTpeTh Ha He€ OBLAO IPOCTO
HacAaxAeHneMm» [Zola 2018, online]. Ee «sipkue 1iBeTa meamn, BbIAeASISIC HA MPaMOPHO-
6eaom ¢oue» [Zola 2018, online]. Ha aAByx OOKOBBIX ITaHHO, YKpallaBIINX BUTPUHY,
ObLAM M300pa’keHbl «aMypbl, UTpalolyie CpeAy CBMHBIX KOTAeT U TUPASIHJA COCHCOK»
[Zola 2018, online]. ToBap ykpallleH AUCTBSIMM HAIOPOTHMKA TaK 3aTeMAMBO, UTO
64104a B BUTpMHe IIpeBpaIaloTcs B «OyKeThl, OKPY>KEHHBIe 3eleHbio» [Zola 2018,
online]. /laBka /lM3bI CTAaHOBMUTCS BOILAOIIEHNE M3001AMS, HO Beab BTO He IIPOCTO
MarasuH. OnucaHne MHTePLEPOB 3acTaBAseT 4YUTaTeAs BCIOMHUTb OO OCOOHsKe
Cakkapa, pasOorareBlllero IapBeHIO, IIOXKeAaBIIero CKPBITh 3a POCKOIIHBIM
MHTepbepoM cBOE HesHaTHOe mpomcxoxaeHne. Kak n Cakkap, Kenio, csogHbIi 6par
daopaHa, He KaJeeT CPeACTB U TpaTUT Doaee TpUAIIATU THICTY PPAHKOB Ha MpPamop,
3depkada u 1o3o0a0Ty. Koabacnas aaska KeHio cuMBoaAm3upyer oOoraiieHne Tak
Ha3plBaeMoOll MeaAkoll Oypxkyasum B snoxy Hamoaeonalll. Ilostomy /Ausa un
IIpU3HaTeAbHa HPaBUTEAbCTBY 3a BO3MOXKHOCThL TOProBaTb U CHaTh CIOKOMHO, «HE
0osich OBITH pasOy>keHHON pyKeiHbIMIU BhIcTpeaamu» [Zola 2018, online]. Koraa eix
BO3pa’kalOT, yKa3blBasi Ha HeAOCTaTKM IIpaBAIero pekuma, OHa CIIOKOJVHO OTBedaer,
4TO Aeda Apyrux e€ He Kacaiorci. «Ilycts oHm OyayT HeroassAmm, ecam XOoTAT» [Zola
2018, online]. Antunogom Amsel craHosutca PaopaH, peciyOAMKaHeIl-yTOICT,
MeYTaloluil O CIpaBeAAVBOM YyCTPOJICTBe OOllecTBa. JVIMeHHO IMO®TOMY IlepeMeHBI,
npousomejmue B o0auke Ilapyoka, BBI3BIBAIOT y HeEro Maalo0 CUMIIaTHiL. DTOT
KPUTHYECKUI B3TAs4 KOHTpacTupyer c MHeHmeM Kaoga /laHTbe, A4s8 KOTOPOro
IIeHTpaAbHBIV PBIHOK — €AMHCTBEHHBINI OpUTMHAABHBIN ITaMATHUK, KOTOPHIM He OyJeT
HITAE BOCCO34aH, IIOCKO/ABKY OH HeIlOCpeACTBeHHO CBs3aH C OPOAVIBIIEN €rO DIIOXOIA.
B maBmaboHaX phIHKa OH BUANUT CBOEOOPA3HBIN HcTeTrdeckuii MaHudect, ¢puaocodpuio
MO3UTUBM3MA B  MCKYCCTBe, MaTepUaAMCTUYECKUIT  DKCIepyuMeHT. XYAOXKHUK
paccy>xgaetr o crapom Ilapmke, roBoput o Aomax, HOCTPOEHHBIX Ky4yHO U OyATO
ONMpaIoIuXcsa APYyr Ha Apyra. Bcé »To cBuaereabcTByeT O Oecropsigke, OTCyTCTBUU
CBeTa M IHPOCTPAHCTBA, IIOCKOABKY CTapble 34aHMs TOTOBBI YHacThb HpPU MadelineM
AsvokeHun. Padotsl, Hauasmmecs: npu Hanoaeowne III, moguépkuBaioT ®TOT KOHTPACT B
o0anke ropoga. Crapeiii 1 HOBBI [lapusk Oyato cMoTpsT Apyr Ha gpyra. B camom
IleHTpe KBapTada /le-Aapb rotnyeckas 1iepkosb CeHT-DcTalll CMMBOAU3BUPYET IIPOIILAOe.
Eé oxHO B popMe pO3bI CMOTPUT Ha TOPIrOBbIe ITaBUALOHBI, U 9Ta BCTpeda ABYX MUPOB,
cantaer K104, cTaHOBUTCS HEKMM MaHM(ECTOM: «COBpEMEHHOe VCKYCCTBO, peadlusM,
HaTypaAU3M BO3HUKAO PAAOM C ICKYCCTBOM CTapbIM» [Zola 2018, online].

Boobmie B pomane «Upepo Ilapmka» aBTOp uacTto IpuOeraeT K CpaBHEHUM,
IIPOTUBOIIOCTaBAssl HOBBINM llapmok crapoMy. DTOT NIpUMEM MCHOAB30BAACA UM eIlé B
«/lobprye», HO TaM 3045 TOBOPUA OO MCTOPMYECKOM O0AMKe CTOAMIIBI C OOABIION
Aoaent Hoctaapuu. A B «Upese [lapyoka» cokaseHnit 00 YHMUTOKEHHOM ITOYTU HeT.
/laBka /lu3bl ¢ €€ DOTaTCTBOM U PO3PavyHOCTBIO BUTPUH BCeraa OyeT AAsl IOKyIlaTeAs
0o/ee mpuBAeKaTeAbHOII, UYeM CTapblil MarasuH I'pageast, y3Kuii, BBITSHYTBIN, «OAHa U3
IIOJO3PUTEABHBIX KOAOACHBIX JAaBOK CTapOro KBapTasda, II0A KOTOPOI COXpaHseT
CHABHBIN 3aIlaX MscCa, HECMOTpPsI Ha HEOAHOKpaTHOe MBIThE» [Zola 2018, online]. K
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YXOZAAIIMM B IIPOINAOe CTaphiM Mara3HaM POMAaHUCT elé BepHETCI B «/JamMcKoM
CYaCTbe».

ITosiBaenne Taxkoro mepconaxka, kak Kaoa, rosopur o mHOrom, mbo mnoxasbiBaeT
®BOAIOIIMIO B3rA440B Ha IIPOeKThl Bropon umnepum camoro 3oa:a. VisnasaabHO
nucareab AymMaad AWIIb O KPUTUKE peXMMa, IIOSTOMY M CAeAaad IAaBHBIM TIepoeM
Ipou3BeJeHNsl Oeraoro MOAUTUYECKOTO 3aKAIo4€éHHoro. OgHako IIpu BCEM CBOEM
HeraTMBHOM OTHOIIIEHMM POMaHNICT He MOT He IpM3HaBaTh Ba’kKHOCTh IIpeoOpa3oBaHmIi
Ocmana u HeoOXOAVMMOCTb BBeJeHU: HOBEMINNX TeHAHUIMII B apXUTEKType.
ITeHTpaAbHBIN PRIHOK PEACTAET B pOMaHe KaK O4HO M3 IAaBHBIX AOCTV>KeHmui Bropoit
uMmnepun. Her, mucarear He mpeBpaTuacs B 3alUTHMKA MHTEPECOB IMOTEPsIBIIEN
BAaCTh AVIHACTUM, HO OTHBIHE €TO HeraTMBHOE OTHOIIIeHNE K Hell CMATI4aeTcsl, [IOCKOAbKY
30451 MPU3HAET IPAKTUYECKYIO I10Ab3y CTPOUTEABCTBA PBIHKA UM HOBBLIX I1aBMABOHOB.
EMy TpyAHO OoTpuijaTh O4eBHAHOE: BeAb KBapTaa /le-Aab Hy>XeH BceM, a He TOABKO
COMHUTEABHBIM JAeAbllaM, Ha>KMBAIOIIVIM MUAAMOHBL B saspHeiimeM »Tu aBTOpCKHMe
HOTKM BOCXMIIeH!: HOBbIM I[laprokeM HUKysa He MCYE3HYT, a AUIIb YCUAATCS, YTO U
AOKa3bIBaeT eIllé OAVH 13 pOMaHOB IIMKAa: «/aMCcKoe c4acTbe».

«/JlaMcKOe c4acTbe» — CTPOUTEAbCTBO KPYIIHBIX MarasyiHOB
B OOHOBAEHHOM ropode

Ecan B «/obOprye» 304s mokaszaa >KM3Hb apucrtokpatuy, a B «Ypese Ilapmka» —
VM3MEHEeHNs, ITPOM3OIIeAIie C I[eHTPaAbHBIM PBIHKOM TIOpoJda, TO B «/aMcKOM
cyacTbe» 4yuTaTeab BUAUT TO BAUSAHIE, KOTOPOe MOAYyYMAM Haj OOILIEeCTBOM KpYIIHbIE
Marasusbl. [log OTKpBITBIM HeOOM, psAOM C ABepblO, ObLAM Pa3A0KeHbl JelIéBble
TOBapbl, YTOOBI IIPOXOXKIME MOTAM KYIUTh UX, He 3aX0Asd B Mara3uH. /leHusa, raasHas
TepoMHs IIPpOMU3BeAeHNs, 4eM-TO HarnomuHaeT ®aopaHa: OHa TOABKO 4YTO IIpuexasla B
HE3HAKOMBI el1, 4y>KOl ropogd. JesyIike 13 IpOBMHIIN HEYIOTHO, OHa, Kak 1 Paopas,
YyBCTBYeT ce0s1 3aIlepTOil, OTOPBaHHOM OT IIPUBBIYHOI €l1 0OCTaHOBKIA.

Kpapraa Mumogabep, ¢ KOTOpBIM 4uTaTeAb 3HAKOMUTCSA B IEPBBIX IaaBax poMaHa,
npeoOpakaeTcss Ha Traasax. TOABKO 4YTO MHPOAOXKMAM HOBYIO IIMPOKYIO yAMILy, IIO
KOTOPOW M AOAXHBI IPUITHU B MarasuH Oyayiine nokymnatean. Hosas TpancnoprHas
apTepus 00Aer4muT IepeaBy>KeHne AI0Aeil 11 TOBapOB, 4TO 3045 U CTPEeMUTCS IIOKa3aTh
B pomaHe. OgHaKO CTPOUTEABCTBO HOBBIX KPYIHBIX Mara3uHoB (B XX cToaeTum mMx Obl
Ha3BaAM YHUBepMaraMm) pa3opsieT TOProBLeB, IPUBLIKIINX BeCTU geaa mmo-crapomy. C
nosisAeHneM «/aMcKOTO c4YacThs» KU3Hb B KBapTade Muimogbep M3MeHNAach A0
Hey3HaBaeMOCTI: TaM HapuT atMocdepa MpasaHMKa, BeCcéA0il ApMapKu, TAe BUTPUHEI
OyATO «UCHOAHAIOT CUM(OHUIO», a YUCTOTa CTEKOA MOAUEPKMBAET SIPKOCTh IIBETOB
[Lagarde 2009, 71-72]. 304s1 HasbiBaeT Mutoabep «yroakoM norpedaenus» [Zola 2018,
online], KyAa Ka>kKAbIil MOT IIPUITH, YTOOBI HACAAAUTLCS 3PEAMIIIEM.

PomMaHmcT cHOBa MCIIOAL3yeT KOHTPACTHI, YTOOHI sIpde IOAYePKHYTh PasHUILY MeXAy
CTapbIMM  AaBOYKaMM ¥  POCKOIIHBIM  «/JaMckuM  cyacTbeMm». B marasume,
IpuHagaexameM asi4e /JeHnspl, BOBCe HE TaK pPajOCTHO: HM3KME 3aKOIYEHHbIe
IIOTOAKM, CTapble AyOoBble IpuAaBKu. I'pyAbl ToBapOB MOAHMMAIOTCA K IOTOAKY, a OT
CYKHa MCXOAMUT OCTPBIN XMMMYECKUII 3anax. TyT MHOroe MOKeT BHYLLIUTh OTBpallleHue,
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rnosTomy /eHnsa, ogHaXkKAbl BO3Bpalliasch AOMOI, OOpaTUT BHMMaHMNEe U Ha IPA3b B
CTOYHBIX KaHaBaX, ! Ha CBIpOe AbIXaHNe CTaporo KBapTada. DTO BCE HY>KHO 3051, YTOOBI
OTMETUTb YOOTOCTh CTapOro, BBIMOKIIIETO I104, A0XAEéM Ilapuka, KOTOPBI BUAMTCS
reporHe 3amépsmuM 1 HekpacusbIM [Zola 2018, online]. CpaBHeHue AByX MIpPOB
OKa3bIBaeTCs He B II0Ab3Y TOTO, K KOTOPOMY ITPUHAAAEKUT e€ AsAs.

B «/Jamckom cyacTbe» pOMaHHUCT CHOBa pacCykKJaeT O IapVDKCKMX yaAmIilax, uobo
OHU — M3A100/1€HHBINI 00BbeKT ero HabaAeHn:A. C yAUIBI MOXKHO PasrasigeTh TO, YTO
TBOPUTCSL B OKPeCTHBIX AOMax I 34aHMUAX, CIOAa BBICTABASIOT TOBap, YTOOBI 3aBAeyb
kaneHTtoB. HeyausurteapHo, yto y asTOopa «PyroH-MakkapoB» YAMIIBI CTaHOBSITCS
Ba’KHOI 4acCThIO Bcex ommcaHmii Mensomerocs [lapyka: MmMeHHO 34ech, KaK IIpaBlAaoO,
pasBopaumBaeTcsl aelictsue. VIMeHHO OT OecliepeMOHHOCTU IIPOXOKMX, OT IpyOoCTU
DTOM YAMYHON cpeabl U OyJAeT cTpadarh NoHavdaady Jenmsa. Otroaocku «/oOpram» B
«/laMCKOM cuacTbe» 3aMeTHBl, OAHAKO HeAb3sl He 3amMeuaTb, HAaCKOABKO M3MeHMach
aBTOpcKasi 1osunus. IlosBaeHme HOBOro MmMMpPOKOro OyaAbBapa IIOKa3aHO Kak
OaaroesiHre, KOTOpOe IIOMOXKeT IIOKyIaTeAsM ObIcTpee A00paThcs A0 «/aMcKOro
cyacTbsi». Mype, Baajgeael] 3HaMeHUTOIO MarasmMHa, TpHU Toda >KJaad Hadada
CTPOUTEABHBIX PalOT, MOHNMMas, YTO BTO BBITOAHO CKaXkeTcs Ha Toprosae. Ho Bor
OyabBap, HaKOHell, IPOJAOXEeH, M TOAIBl CIlelaT IIOCeTUTh «/aMcKoe cdacTbe»:
«TpOTyaphbl, 4YEpHBIEe OT HapoJa TepsiANCh B MHepCHeKTUBe IIMPOKUX IIPSIMBIX YAMNII.
Mesxay OeabIMU 34aHUSIMU CTOsIA HECMO/AKaeMBlil Ty 4, AI0ACKasl peka OypHO KaTuaa I1o
[TapuKy, oBestHHasI MOIITHBIM, ITOAHBIM COOAa3HOB ABIXaHIEM TOpOJa-NICcIoAnHa» [Zola
2018, online]. Crapble yauIipl, IIOKa3aHHble B pOMaHe, CUMBOAUSUPYIOT yIaAOK U
IIOPOKY, HO BOT HOBBIN OyAbBap CTaHOBUTCS BOILAOIIIeHMEM TeXHMYecKOro Iporpecca.
«Ocmanmsanuio» Ilapmka 304as Ooabllle He CBs3bIBaeT ¢ adpepaMyl COMHUTEABHBIX
Aeap1ioB Bpode Cakkapa, CTpeMsINUXCA HaXXUTh COCTOsAHME Ha pa3pyIIeHUM CTapbIX
34aHMI1 U CTPOUTEABCTBE HOBBIX. Tereph moanutnka d0apoHa OcMaHa O3HayaeT TOABKO
O/HO: yAy4dIlleHle YCAOBUI XKU3HU 1 MOAepHU3aLINIO.

Ecan B «Upese Ilapuka» 30451 BbIOMpaeT LIeHTPaAbHBIN PBIHOK, YTOOBI OTOOPa3UTh
M3MEHeHUs B apXUTeKType, TO B «/JaMCKOM cyacTbe» TaKUM MeCTOM AeVICTBUS
CTaHOBUTCA KBapTaa Mwuioabep, rae crapble MarasuHbl Pa3opsIOTCs, YCTyIlasi MecTo
6o1ee yaauansomy KoHKypeHTy. Kak 1 B «Upese Ilapurka», poMaHUCT paccy>kAaeT o0
JCIIOAB30BaHUM B CTPOMTEAbCTBE HOBBIX MaTepMaloB: >KeJe3a M CTeKada, KOTOpble
IIPOIyCKAaIOT OO0ABbIlle CBeTa, MPUAAIOT IOMELIeHMIO OODbEM, AeAal0T KOHCTPYKIIUU
aerde. JT0 BCEé 3045 yTBepXKJaa U paHee, IOKa3bpiBasg KBapraa /le-Aab, HO Temepb
qyTaTteAb BUAUT Iepes coOOIl He MPOAYKTOBBIN PBIHOK, @ OTPOMHBIN Mara3uH TKaHell 1
odexapl. CAOXKHBIE apXUTEKTypHBIE DAEMEHTBI CO3JaI0T HOYTU (PaHTACTIIECKYIO
KapTuny. «lazepess HamoMmHada BOK3al, OOpaMJAeHHBIVI IepuUAaMU BTaxKel,
Iiepepe3aHHblil BUCAYMMU A€CTHMIIAMM U IIepPeced€HHBI BO3AYIIHBIMM MOCTaMU»
[Zola 2018, online]. Aa 1 BooOIIe BCE 34aHUE HACTOABKO HEOOBIYHO, UTO €r0 MOXKHO
CPaBHUTH Ja’ke C BaBUJAOHCKOJ OalllHell: «KeJAe3Hble MOCTUKY, IepeOpOIleHHbIEe B
IIPOCTPAHCTBe, BLITSAIMBAAUCL B BBHIIINMHE IPSMBIMU AUHMSAMU... BCE BTO >KeAe30
IIpeBpaIial0ch B AETKYIO apXUTEKTYPHYIO 3aTel0, B CAOXKHOe KPY>KeBO, IPOHM3aHHOe
CBETOM, B COBpe€MeHHOe BOILAOIIleHNe CKa304yHOIO ABOpIia, B BaBUJAOHCKYIO OaIlHIO C
HacJAOeHUsAMM ®Taxeil...» [Zola 2018, online]. 3o0as crpeMurcsa IOAYEPKHYTDH
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COBpeMeHHOCTDb MCIIOAb3yeMBIX MaTepualoB U Aake XBaAUT MOJA0AOTO apXUTeKTopa,
KOTOPOMY «XBaTMAO YECTHOCTU M MY>KeCTBa He CKphIBaTb >KeAe30 II04 cA0eM KpacKu,
VUMUTUPYIOIIel KaMeHb uaAu JepeBo». OT DTUX HOBOBBeAEHMII, HPUAYMaHHBIX
MOAOABIM apXUTEKTOPOM, IOMellleHNe KaykeTcsl 0oJee IIPOCTOPHBIM, BO3AyX 34eCh
LUPKyAUpPYyeT CBOOOAHO, CBET IIPOXOAUT 0e30 BCAKMX IPerATCTBUN, a KAMEHTBl MOTYT
IIPOXOAUTD U3 OTAeAa B OTAEA, He CTeCHsIA APYT ApyTa (1A. 6).

Na. 6. Aamckoe cuactbe. Vicrounnx: https://clck.ru/qCQYL

Crout BooOl1le NpMU3HaTh, YTO OAHNUM U3 IepcoHaxkell «/aMCKOIo c4acThbs» ABASIETCS
caM MarasuH, KOTOPBINI A48 OIPOMHOIO TOpOJa CTaHOBUTCS 4eM-TO BpOJe MaskKa,
HeCyllIero >KI3Hb U cseT. VI HoBasl apXUTeKTypa CIIocoOOCTBYeT ITPOILIBeTaHNIO Mara3lHa,
KOTOPBIN IIOATBEP>KAaeT TOP>KeCTBO HOBBIX HKOHOMMYECKMX ITPUHIIUIIOB, OCHOBaHHBIX
Ha cBOOOAHOII TOpProBAe, CBOOOAHOM IepeABIKeHIUN TOBapa. DTO HACTOSIINIL TOPOJ, B
ropoJe, ¥ HeyAUBUTEABHO, YTO IIpOBMHIIMaAKa JeHns3a, oyapoBaHa UM C IIePBOTO Ke
MrHoBeHMs1. OH BUAUTCS el KaK HeKMil XpaM, BO3ABUTHYTHIN BO CAaBy >KEHIINHBI, KaK
MecCTO, IAe >KeHINMHa A0/AKHa YyBCTBOBaTh ce0s1 KopoaeBoil. Ps4 xapaKTepHBIX 4yepT B
OIMCAaHMM 34aHMs SICHO HaMeKaeT, 4To «/laMcKoe cyacTbe» IIpeBpaTUAOCh B
CBOe0Opa3HyIO CBATBHIHIO. Tak, mmocae pabOT IO pacIIMpeHMIO I1A0IaA¥, y MarasuHa
IOsIBI1Aach HOBasl ABepb, HAIIOMMHAIOLIASl IO CBOEMY BUAY LIEPKOBHYIO. DTO «COOOpP
COBpPeMEeHHOI TOPTOBAN, COAMAHBIN, A8TKII, CO34aHHBIN 4451 TTOKyIaTteaei» [Zola 2018,
online] 1 Tak pOCKOIITHO OOCTaBAeHHBI, UTO Aake ocoOH:AK Cakkapa B «/J00Obrue» mepes
HIM HECKO/AbKO OaeaHeeT (uAa. 7).



138 M. A. Muayaxanoea Ilapyok B snoxy Bropoit mmmepumn: «Pyron-Makkaps» DMmuas 3o4s

Na. 7. Aamckoe cuactse. Au Bon Marché. Vcrounuk: https://clck.ru/qCQYL

Coscem mHaue BBITASIAUT «CTappiii Dapbed», Marasmt, IHNpUHAAAeXKAIIUIL Asije
/JeHnspl. Y>Ke ¢ caMOro HadaJa IIOHATHO, 4TO KpPacoTOV OH He OTAMYAeTCs: «3eA€Has
BBIBECKA C JKEATBIMM OyKBaMM, IMOAMHSBIIMMU OT AO0XAel» [Zola 2018, online]. dom
IIOKpallleH KpacKOlM pP>KaBOrO OTTeHKa, 3a’kaT MeXAy AByMs OCOOHsIKaMM B CTuUAe
AoaoBuka XIV, a OKOHHBIE paMbl, XOTh M MMEAM TOT OTTEHOK, YTO U BBbIBECKa, CO
BpeMeHeM M3MeHIAN 1IBeT: Tellepb OH HeuTO cpedHee MeXAy oxpoit 1 acdaabToM. Cam
Mara3uH HaXOAUTCS Ha IIepBOM dTake goMa, U JeHusy yApydaloT HU3KUE IIOTOAKU U
y3Klle OKHa B BUJe IIOAyMecslla, HallOMHMHalomue TiopeMHble. VI3 oTKpbITON ABepuU
TAHEeT XOAOAOM U CBIPOCTBIO, M AaKe KaMHM KaXXyTcs BAa’KHbIMU. TEMHBIN 3aa
«BBI3bIBaeT OECIIOKOJVICTBO», ITOCKOABKY IAaBHasl TepOMHS IMPUBLIKAA K IIMPOKUM U
CBETABIM KOMHaTaM Yy ce0sl B HPOBMHIIMM. «/lMITb OAHO OKHO OTKPBIBAAOCh Ha
MaJAeHbKMUII BHYTPeHHMII ABOpP, OTKyJda Majaad KOCOM CAalblii  Ayd CBeTa».
HeyausnureanHo, uro B Takoi oOcraHOBKe JKeHeBheBa, ABOIOpoAHas cecTpa /eHUsbl,
3auaxHeT M YMpET. B craphlil MarasmH mepecraloT HPUXOAUTH KAMEHTHI, IIpOOAeMBI B
TOpProBAe Hen30e’KHO CKa3blBalOTCs Ha 00amke craporo MmarasmuHa. Ilocae cmepTtn
JKeneBbeBpl BceM CTAHOBUTCA IOHATHO, 4TO «Crapslit Dapbed» oOpeuéH. «DTO OblA
AVIIb BOIIPOC BPeMEHM... paclaj 3aBepIaics, IOTOAKM AOAXKHBI ObIAM yIacTh U
pacchliaThCsl IIpaxoM, Kak U BCE 34aHle, MCTOYeHHOe YePBsIMU U pa3BesiHHOe BeTPOM»
[Zola 2018, online]. «Crapsiit Dasbed» — oauneTBOpeHMEe BCEX CTapbIX Mara3iHOB,
YXOAAIIMX B IPOIINAOe, HO CaM POMaHMCT He MCIBIThIBaeT HUKAKOM HOCTaABIUIA.
TémHoe, cpIpoe, X0A04HOE IIPOCTPAHCTBO AOAXKHO YCTYHUTh MECTO IIPOCTOPHBIM I
CBETABIM OTAeAaM «/1aMCKOTO CdacThsI».
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Hospin ITapux BoiTecHsieT crapbiif. Jas cemerictsa boaio crpourteapHble paboThl,
MAyIIyie HallpOTUB MX MarasuHa, — MCTOYHMK Hacrosmux mydennit. Crapwin [Taprok
3aCThlA B IIPOIIAOM M OTKa3bIBaeTcsl MeHATbCa. Magam boaro sasBaser Jenuse, 4yto
«Crapsiit Dap0ed» cyliecTByeT yKe 00.1ee IIeCTUAeCITI AeT U ObLA Bcerda TaKuM. DTOT
3aCTOl, 10 MHEHMIO 30431, BeAET K rnbean, IODTOMY IledaabHasl yJacTh CTapbhIX AaBOYeK
npegperniera. «Crapeni Dapbed» 3aKkpbIT, 3aMypoBaH KaK MoOTmJa 3a CTaBHAMIAL,
KOTOpble Ooabllle He OTKpbiBaloTCA. Koaéca Puakpos 3aOpbI3srMBaiOT €ro Ips3bio,
pexkaaMHble adpuIy 1orpedaroT ero 1og coooii...» [Zola 2018, online] IToTox pexkaamsbr
BBITAAANUT Y 3045 KaK IOCAeAHss TOPCTh 3eMAU, KOTOPYIO OpocalOT Ha MOTUAY CTapoii
Toprosan. Ja, B ¢puHase poMaHa Hucarteab cKopee OeskaaocteH K Ttomy Ilapuxy,
KOTOPBIN yXOAUT B rpomiaoe. Hocraaprum 3aech 1oyt He yBUAWIIID.

VIHTepecHBIM Ka>kKeTCsl CpaBHUTh Te YyBCTBA, KOTOPbIe MCIBITHIBAIOT Tepoy poMaHa,
rAs48 Ha CTpouTeAbHble paboTel B KBapTade Mumogpep. /JeHuse, BIepsble
npuexasiient B [lapik, pocKOIIHEI Mara3yH Ka>keTcsl II0Ha4YaAy OTPOMHBIM U 9y KUM.
Ona uyBcTByeT ceOs1 B HEM 3aIlepTOil ¥ IIOTePSHHON, HO IIOHEMHOTY HaulHaeT 3asBAATh
o cebe. VMimenHo c e€ mogaun B «/laMCKOM cyacTbe» co34aayT KacCy B3alfMOIIOMOIIN A4S
coTpygHukos. Eit  Tsxeao Habar04aTh, KaK pasopsIOTC UM TMOHYT MeAKue
KOMMEpPCaHTBbl, HO B TO Ke BpeMs OHa IOHMMaeT, YTO IOMeIlaTh ®TOMYy He B CIAaXx.
«Ona He MOrJa HUKOTIO CIIacT U OCO3HaBaAa, YTO BCE IPONCXOAsIIee SBASeTCs 0aaroMm,
9TO BCe OTU HeCYyacTbsl AOAXKHBI CTaTh yJoOpeHHeM AaAs OyAyllero IpoliBeTaHIs
ITapmxa» (Lagarde 2009, 89). B oramume or ®aopana JeHnsa BOBCe He CTPEMUTCS
nepejeAarb OOIIECTBO M He AyMmaeT o pepoaonyy. CyIiecTBylommii IOpsAJOK eé
yCTpamBaeT, a IIOTOMYy He3ayeM MedTaTb O CBeP>KeHUM MMIIepPaTOpPCKON BAacTu U 00
YCTaHOBAEHUM PeCcITyOANKI.

B «Jo0brae» geiicteust Pene m Caxkapa OblaM TeCHO CBs3aHBI C IIPOMCXOASIIIEN
ypbanusanueit Ilapmka. To >xe MoxHO ckasaTth u 00 Oxrtase Mype, Baajeablie
«/Jlamckoro cyactbsa». B oramume ot cemerictBa bBogio, Koropele MOryT AnInb
VICIIBITBIBaTh O@CCUABHYIO HEHABUCTh, IIOHMMAasA, 4TO MM He yJacTCcsia UATU B HOTY CO
BpeMeHeM, Mype MeuTaeT O TIpSIAYIIUX CTPOUTEABHBIX paboTaX, OOHOBAEHHOM
MarasuHe ¢ OoraTtbiM ¢pacaloM U MeduTaeT, YTO HOBbIe TOPTOBbIE TaJepeu AOCTUTHYT
yannpl Jecsatoro gekadpsa. Haamume HOBBIX IIMPOKMX yAUIL — 00s13aTeAbHOe yCAOBMe
paciupeHus KpyIHOIo MarasuHa. /Jas IpeglipyHuMaTteAeil  HOBOTO — TUIIa
cTpouteabpHble paboTel OapoHa OcMaHa — BO3MOXKHOCTb pacHIMPUTL CBOE Ael0 U
yBeAMYUTh TPpUObIAb. AMOMIIMO3HBIE IIAdaHBl Mype M BIPSAMb YAUBASIOT CBOMM
pa3MaxoM: OH XO4eT IIpuBAedb K ceOe B Mara3yH Kak MO>KHO 0O/bllle ITIOKyIlaTeJel 1 He
JKaleeT AAsl DTOTO CPeACTB: HaJ yKpalleHneM «/laMCKOro c4yacTesa» padoTaeT «ileaas
apMus gekopatopos» [Zola 2018, online].

AHaAmu3 TpEX POMaHOB, COCTaBAAKOMMUX IMKA «Pyron-Makkapsl», ITOKa3bIBaerT,
HACKO/AbKO ®BOAIOLMOHMPOBAaA0 MHEHNe pPOMaHICTa B IIpoljecce X Hanmcanus. Ecan B
Hayale paboThl 3045 OblA HACTPOEH MCKAIOUUTEABHO KPUTUYHO IO OTHOIIEHUIO K
pexxumy Bropoit umnepun, m «Jobbya» OTpa’kaeT MMEHHO 9TO CTpeMJAeHUe
IIOAYepPKHYTh BCce HeAOoCTaTKu IpeoOpasosanuii npu Hamoaeone III, To BnocaeacTsun
KapTuHa MeHseTcs. B «/oOpue» CuMMBOAOM BceX JeAbliOB, pa3OoraTeBIIMX Ha
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CTpOUTeABHBIX paboTax, craHoBUTCs Cakkap, aBaHTIOPUCT, CIIOCOOHBIN paAyl BBITOABI
COBepIINUTL MNpecTyIlAeHNe, a cama IpagocTpouTeabHas noautnka OcmaHa BBITOgHA
AUIIb TeM, KTO TOTOB CIIeKyAMpPOBaTb Ha HeABVOKMMOCTU. A Jaapllle TOH aBTOpa
mensercia. B «Upese Ilapmka» OH y>Ke HNPMU3HAET BaXXHOCTb ITPOMCXOASIINX
M3MeHeHUI1. 3aHOBO OTCTPOEHHBI IIeHTPaAbHBIN PBIHOK CAYKUT OOIIMM MHTepecaM,
OH Ba’KeH 4451 BcexX MapluKaH, I y>Ke ITI09TOMY 30451 OTKa3bIBaeTcsl OT Hanboaee pe3Kux
BBIIIAJOB B aJpec HeYTOAHOro eMy pexkxnma. Ja, emy cummnarnden GaopaH, HO B TO JKe
BpeMs MmucaTeab ITOAYEPKMBAeT YTOIMYHOCTh €r0 B3rAsS40B U HeCOBITOYHOCTb €ro
Me4TaHUI.

B «/Jamckom cyacthe» 3045 BIIOAHE OTKPBITO IOAJAEP KMBaeT HOBbIE BesSHIUS B
apXuUTeKType U  TIpajOCTPOUTEAbCTBe, peaan3oBaHHble OapoHoM  OcMmaHOM.
Boraomienne B JKM3Hb TaKuX IIAaHOB Tpebosaao rubeam craporo Ilapimka, gTo
POMaHNCT U IIOKa3aa B CBOEM IIpou3BeJeHni. BepHocTs npuHIMIIaM HaTypaan3Ma Kak
AUTepaTypPHOIO HallpaBAeHMs OKa3aAach CAbHee ITOANTUIeCKX aHTUIIaTUIA.

Vsyyenne nponssesennit ¢ppanirysckoit aunteparypsl XIX B. 4aéT HaM IIOHSATD, YTO B
Havyaae XIX B. Ilapux craa mpespalaTbCs B COBpeMeHHBINI ropoa. B csoeit pabote
«[Tapmx, croanna XIX croaetusa» uctopuk uckyccrsa Baabrep benbamun, paccy>xaas o
TpaHcpoOpMaIusAX, KOTOphle Iepexxubald ropod, yIoMmuHaeT o Iaccakax [Montenot
2022, 42]. VImeHHO 5T KPBIThIe IIPOXOAbI, B KOTOPBIX CTaAll pacioAaraTbCsl Mara3uHsl, 1
CTaAl, IO MHEHUIO aBTOpa, IPU3HAKOM ITPOIIBeTalOIero MHAYCTpMUaAbHOIO OOIIlecTsa.
VIsmenenns, npoAAMBIIMeCs IIOYTH CTOAeTHe, CKa3aAlCh He TOAbKO Ha 00AMKe TOpo4a,
HO U IOBAUAAM Ha XM3Hb Napykad. OaHm obOoramaance, gpyrue 6eanean... [Tapiux B
IIpOM3BeAEeHNAX KAACCUKOB HaIlOMIMHaeT CBOMMM KOHTpactamu /lOHAOH B poMaHax
Yapapza JukkeHca, rae 04eck M POCKOIIb HOBBIX Mara3MHOB COCeACTBOBAAM C
3allyCTeHMeM U HUIIeTON paboumx KBapTaaoB. JVIMeHHO Takue KOHTPAcThl U
IIOKa3pIBaeT B poMaHax IukAa «Pyron-Makkapel» OMnab 304s. Mbl Moran HabAI0AaTh
3a DBOAIOLIMEN ero B3rAsg40B Ha HPOMCXOAAINVe IlepeMeHbl, KOHCTaTHMpOBaTh, Kak
pe3Koe HelpusATHe YCTyIlaA0 MeCTO NPU3HAHMUIO 3aCAYT M OTYACTH Aa>Ke BOCXUILEHMIO.
[Tapy>x OyseT IIOCTOSHHO IPUCYTCTBOBaTh B TBOpPYECTBEe M3BECTHOIO POMAaHICTa, OH
BEePHETCSI K HEMY B CBOel TpuAorum o ropogax. Ho »1o yxe tema aas npeacrosimero
1ICCA€A0BaHNSL.
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MECTA-ITAAVMIICECTBI CAHKT-IIETEPBYPI'A N X
HA3BAHWSI

K. SInuk-bopernka
VHCTUTYT pyccKOTo 1 YKPanHCKOTO A3bIKOB Y HUBEpCUTeTa
M. Agama Murnikesuua B [losnanu (Iloaspia)
katarzyna.janik-borecka@amu.edu.pl

B craTbe paccMaTpuBaeTcs BOIIPOC MeCT-I1aAMMIICECTOB B COBPeMeHHOI oHoMacTuKe. Ieapio
MICCA€AOBAHMSI  SBASETCA NPOAEMOHCTPUPOBAThL  HEKOTOpble OHMMBI  (IIpeXJe  BCero
9KkKAe3noHnmoB)  Cankr-IlerepOypra Kkak IIaAMMIICECTOB TI'OPOACKOIO  OHOMAaCTMKOHA.
AKTyaapHOCTb MCCAeJOBaHMS OOyCAOBA€Ha 3aMeTHBIM B IIOCAeAHee BpeMsl MHTepPecoM K
Ha3BaHIAM MeCT PeAUTMO3HOTO KyAabTa. /lAs NpaBUABHOTO HOHMMaHMUS IpoOAeMbl B Hayade
CTaTbU IpeAcTaBAeHa AepUHUITMS DKKAe3MOHMMa, IpeaaoxenHas H. B. ITogoasckoii. Taxke
npeJcTaBieHa MeTadopa IaauMIICecTa B COBpeMeHHON HayKe, BCTpedaroIascs Jalle BCero B
KOHTEKCTe TOpPOACKONM M KyaAbTypHOU reorpapum. C HegaBHMX IIOp A4 €€ 0DO3HaYeHMs
11CCA€40BaTeAl UCIOAb3YIOT TEPMIH MEeCTO-IIaAMMIICeCT, KOTOPBIN yKa3blBaeT Ha TO, YTO-TO UAMU
IIHOe TOPOACKOe ITPOCTPAaHCTBO BKAIOYaeT B ce0s DAeMeHThl pa3HBIX 9II0X U KyAbTyp. B craTthe
IIpeACTaBA€H HOBBIN IIOAXO/ K M3YYeHUIO OHMMOB KaK TeKCTOB. IIpuBogsaTcs Takke Ipumepbt
pabor Maaroxatsl PyTkeBnu-Xandesckoit 1 boskensl XpblHkeBUY-AgaMCKMX, aKTUBHO
paboTaronux Ha4 MHTePTeKCTyaAu3al el UIMEH COOCTBEHHBIX.

B mocaeayromieir yacTu crathu JeAaeTcs pa3Oop mcTopum HasBaHus ropoga CaHKT-
IletepOypra. I'opos HeckoAbKO pa3 MeHsA CBOE HasBaHIE, CAOBHO ITaAMMIICECT CTupasd
npeapiayiiee. BaskHOI 4acThiO CTaThy sABAAETCS IIpeAAOKeHHash HaMM Ae(pUHUITUSA OHMMa-
ITaAVIMIICECTa, SABASIOIIETOCs MHOTOCAOVIHBIM Ha3BaHMeM, BIIMTHIBAIOIIVM Pa3Hble 3HAYEeHUS U
KOHTEKCThI. BBMAY 9TOro OHMM-IIaAMMIICECT He TOABKO Ha3blBaeT OOBEKT, HO U SBASETCS
HOCHTeAeM IIaMATH 00 yIpasaHEHHBIX OOBbeKTaX. B BhIBOgax ykasbiBaeTcs Ha TO, 4YTO OHMMBI-
I1aAMMIICeCThI MOTYT OBITh TOAOHMMAaMM, aTOPOHMMaMM UAM XpeMaToHuMaMu. Yacro B Hamm
AHU HeT U cAea XpaMma, HO O HEM HallOMMHaeT OHMM-ITaaumIcecT. CTaTbs MOXKET IIOCAYKUTh
CTUMYAOM AAsl AaABHEMIINX MCcCAeAOBaHII OHMMMM Topoga. OO0beKkTaMy aHaam3a MOTYT CTaThb
OHMM-TIaAVIMIICECTBI, OTHOCSIIMECS He TOABKO K IIpaBOCAaBHBIM XpaMaM, HO TakXKe K MecTaM
KyabTa Apyrux KoHpeccuii. Kpome Toro, nccae 0Banms MOXHO 9KCTParioANpoBaTh Ha TopoJa
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Aa’ke CTpaHBbI OBIBIIIETO cOBETCKOTO 00Ka. Takas paboTa Moraa Obl yKa3aTh pa3ANdls U CXOACTBa
B CTMPaHNI OHMMOB-ITIaAMMIICECTOB B Pa3HBIX TOpPOJax U CTpaHax.

Kaiouesbie caoBa: onomactukoH Cankr-IlerepOypra, 9KKAe3MOHUM, IleperMeHOBaHIe
ropoJa, MecTo-11aAMMIICeCT, OHMM-TIaAUMIICeCT.

PLACES-PALIMPSESTS OF STAINT PETERSBURG AND THEIR
NAMES

Katarzyna Janik-Borecka
Institute of Russian and Ukrainian Studies after Adam Mickiewicz University,
Poznan (Poland)
katarzyna.janik-borecka@amu.edu.pl

The paper deals with the issue of places-palimpsests in modern onomastics. Our goal is to
present some onyms (especially temples' names) of Saint-Petersburg as palimpsests of the urban
onomasticon. The research seems very timely due to the increased interest in sacred objects. The
article will begin with an explanation of the definition of the temples’, which was proposed by
N.V. Podolskaya. In Russian-language works, the term ecclesionim is used. However, it is not
popular in other works. Later, the palimpsest metaphor will be explained and introduced. A
palimpsest is a type of writing superimposed over an old text that has been partially worn out.
Interestingly, after some time, the old text starts to show through the new one. This metaphor is
actively used in geographical science, but not in onomastic research. It is important to point out
that the palimpsest has many layers and contexts. The article presents a new approach to the
study of onyms as texts. The latest works in the field of intertextuality of proper names are also
cited. It is mainly about works by Bozena Hrynkiewicz-Adamskich and Malgorzata Rutkiewicz-
Hanczewska. In what follows part of the article, attention is drawn to the history of the name of
the city of St. Petersburg. The city changed its name several times, erasing the previous one as if
it were a palimpsest. The most essential part of the article is our definition of onym-palimpsest.
In our opinion, it is a multi-layered name that contains various contexts and meanings. Next, we
present many examples of such names in Saint-Petersburg. This article can be used for further
research on urbanonymy. One could analyze not only Orthodox onyms-palimpsest but also other

denominations. The research can also be extended to other cities or entire countries of the former
USSR.

Keywords: onomasticon of Saint Petersburg, temple name, city renaming, place-palimpsest,
onym-palimpsest.
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Tenepv max maxo zpexos 6 Aerutizpade,
umo Mut caomaru I'pevecikyro yepkosv,
Jabvl nocmpoumo Ha c60000HOM mecme
KoHuepmHblil 3aA. B maxoii apxumexmype
ecmbv umo-mo Oesradextoe. A, 6npouem,
KOHUepmHbltl 3AA HA MUY C AUULHUM Mech
He maK Yyx 0esnadexem: amo — xXpam,

u xpam uckyccmea. Kmo e sutosam,

Ymo Macmepcmeo 60KarvHoe daem

coop boAbuLUTL, YeM 3HAMeHA 6epbl?

Karv moavko, umo menepv usdarexa

Mol 0ydem sudembv He HOPMAALHBLU KYNOA,
a 0e300pasHo NAOCKYto uepmy.

[...]

Nocud Bpoackuit
OcraHoBKa B IyCThIHE
1966

BBeagenue

OnOMaCTUKOH A1000TO COBPEMEHHOTO TopoJa paccKasblBaeT UCTOPUIO ITPOIILAOTO.
CerogusIHIe HAMMEHOBaH s YANLI, I1A01IIajell, IIepeyAKOB U 34aHUI CKPBIBAIOT TallHBI,
KOTOpBIe HepeAKO ITOHSATHBI AUIIL CIIellaAnucTaM — UCTOpUKaM, KapTorpadam, a Takke
s3pIKoBeaM. Ileapio HacTosIIIIel CTaThU SIBASIETCS TPeACTaBAeH e HeKOTOPBIX OHUMOB (B
TOM uMCAe DKKAe31oHNMOB) IleTepOypra Kak 11aAMMIICeCTOB TOPOACKOTO OHOMaCTKOHa.
Takoit moaxoa B maydeHun ypOaHOHMMMUM MOXKHO Ha3BaThb MHHOBAIIMOHHBIM, HO OH
onypaeTcs Ha IpeAbIAyIINX MCCAeAOBAaHMAX TOIOHMMUM, aHTPOIIOHMMUM, a TakXke
rymMaHuTapHol reorpapum. CHayaaa OyAyT npeAcTaBAeHbl OHOMaCTIYeCcKlie TepMIHEI,
Kacalolyecs HalIMeHOBaHUII XpaMOB, a TaKXKe APYIX OOBeKTOB peAUTMO3HOTO KyAbTa.
3atem Oyger mpeacraBaeHa MeTapopa MecTa-TlaAMMIICeCTa B COBPEMEHHOI Hayke, a
TakKe OyJeT OIlMCaH COBPeMeHHBIN I0AXO4 K M3YyJeHMIO MMeHM COOCTBEHHOTO KakK
Tekcra. I'2aBHas 4dacTh cTaThl — 9TO TOAKOBaHME TepPMMHA OHUM-TIAAMMIICECT U
IIpUMephl TaKIX Ha3BaHMII B OHOMacCTUKOHe coBpeMeHHoOro IlerepOypra. AKTyaabHOCTD
HaCTOAIIMX MCCAeAO0BaHMUII OIpaBAbIBA€TCA IIOBBIIIEHHBIM MHTEPeCcOM K pPeAurnnu,
KOTOPBINI MOKHO Ha0AI04aTh I1OCAe TajeHns KoMMyHusMma. CoBeTckasi BAacCTh CBBIIIIe
CeMIAeCATH AeT OTHOCHAACH K ITPaBOCAaBUIO C IIpeHeOpesKeHneM, YHUITOXKas 11epKBI,
MOHACTBIpM M 4YacoBHU. OTOT Inipouecc Tponya Cankr-IletepOypr, sBasiommiics
K04b10eab10 OkTAOpbeKoIt pepoatonun. Coobrtus 1917-oro, a Takke X I1OCAEACTBIS He
MOTAM He OCTaBUTh CAe/, Ha KapTe ropoga. B cBa3m co BceM BhIIlIecKa3aHHBIM, Hallla
3agadya — IIpeACTaBUTb pPOAb MeCT-IIaAMMIICeCTOB B OHOMACTUMKOHe Cero/HsIIHero
ITetepOypra.
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DKKAE3MOHMM U 9KKAE3MOHMMIKA B OHOMACTUMYIECKIX nccaed0BaHMUAX

B macrosmeir cratbe 004bIllOe BHMMaHMe YJAeA€HO Ha3BaHUAM XpaMOB —
DKKAe3noHnMaM. Ilepsoe um 40 cux mOp eAMHCTBEHHOe TOJAKOBaHMe TepMIHa
okKkae3nonuMm gaaa H.B.Ilogoapckasa B «CaoBape pycckoil OHOMaCTUMYECKOM
tepmuHoaorun»: «IKKAEIVMIOHVIM — Kaacc Tononnma. CobcTBeHHOe MM MecTa
copepIieHns 00psiga, MecTa IOKAOHEHMs! AI00OV peAUTuu; B TOM YlMCAe Ha3BaHUe
LIepKBM, YaCOBHU, KPeCTa, OTA@ABHO CTOAIETO aATapsl, CBAIEHHOTO KaMHs, ICTOYHIKA,
Aepesa» [ITogoabckas 1988, 164]. Bce oHomacTmyeckue pabOTHI ITO3AHee OMMPAIOTCs Ha
9Ty AepUHUIINMIO, €€ aKTUBHO NCIOAL3YIOT OeAOpyccKMe, YKpauHCKMe U pyccKue
AVIHTBJCTBI.

B mocaeanne aecatmaerns oOHapy>KMBaeTCs IIOBBIIIEHHBIN MHTEpeC K M3Yy4eHUIO
OHMMMM CaKpaAbHBIX OOBEKTOB. AHaAM3Yy Ha3BaHUII XpPaMOB ITOCBAIIEHBI TPYABI TaKMX
yuénblx, kKak E.Il Apunmuna, V1. B.byraesa, O. A.bopucesny, IV Jlazapenko,
O. A. Ayknna. Ha 3HauMMOCTh DKKA€3MOHMMOB oOpailiada BHUMaHUe yxe B 1985 roay
A. B. Cynepanckasi, 3aMeuass B CBOEM Tpyge «UTO Takoe TONOHMMMKa» cCAeAylolee:
«Oco0y10 KaTeropmio MMEH C KOMIIAeKCHBIMU OOBbeKTaMI HpeACTaBAAIOT Ha3BaHU:A
IlepKBell, MOHACThIpeli, yacoBeH, aaATapeil. OHM He MOIYT OBITL BKAIOYEHBI HM B
ypOaHOHMMMIO, HM B MUKPOTOIIOHMMMIO, HM B VMEHOBaHMUsA KOAAEKTUBOB WAU
IIpa3AHMKOB M3-3a M3MEeHUMBOCTY I'PpaHUI] cBoero rnpumMeneHns. OHn oO003HavYaloOT MAU
0003HaYaAu He TOABKO 34aHNs, B KOTOPBIX pacIioAaraeTcs [epKOBb A MOHACTBIPb, HO
B OIlpee € HHbIe DIIOXM OTHOCUANCH U K AIOAAM, XKUBYIIIUM UAU CAY>KaIllUM TaM, U K
KpecTbsHaM JepeBeHb, IPUMNMCAHHBIX K MOHACTBIPAM, U K 3eMASM, IIpUHaJAe>KaBIINM
uM. BBuay komMmaexkcHocTu oOo3HayaeMOro oObeKTa HasBaHMs DTOIO THUIIAa B CBOEM
II0CAeAYIOIIeM Pa3BUTUM CTaHOBMAMCH OCHOBaMI VM TOIIOHMMOB, ¥ aHTPOIIOHMMOB»
[Cynepanckas 1985, 196].

B nmocaeanne roapl B oHOMacTu4ecknx paboTax Hadaa MOSBASATLCA HOBBIM TePMUH —
axxaesuonumuka. Ero aktusHo ynorpeOaser O. A. AykuHa B cBOMX CTaThsX. HoBBI
TepMMH OBIA CO3JaH IO aHAAOTUMU C MONOHUMUKOU — HAyKOM O TOIOHMMAaX, UAU
ypbarnoHumMukol — HayKoll o0 ypOaHOHMMax M oOOO3HadaeT 004acTb OHOMAaCTUKH,
M3y4aloOIyI0 Ha3BaHMs caKpaabHBIX 00BeKTOB [Aykuna 2018, 114].

MeTaq)opa MecCTa-ItaammIiicecCcTa B COBpeMeHHOﬁ Hayke

B 1980 roasl B aMepMKaHCKOJ Hay4HOIl AuTepaType BO3HMK MHTepec K «HOBOM
KyABTYpHOII Teorpagum», a TakKke K e€ UHTePAMCOUIIAMHAPHON OTpacam —
«TyMaHUTapHOI Treorpaduu». I'ymMaHMCTBI HavyaaAm u3ydaThb reorpaduio ropoda, B
pesyAbTaTe 4ero 3apo>KAaeTcs IOHMMaHIe I YTeHle «JlaHAmmadTa Kak TeKcTa». B sTom
1ogxoae ocodoe 3HaueHre oOpea0 MeCTO, HO UMeeTcs B BuAy «Mecto» ¢ IpONMCHON
Oyksbl. 'enepupy: acconmary, IpocTpaHCTBO IpespatiaeTcs B «Mecro». Kak moaaraer
MBan MwutnmH, Mecro — 3®TO 4YacTh IIPOCTPAaHCTBA, HajAeA€HHAs YeA0BeKOM
MHO>KeCTBeHHBIMI 3HaueHNsIMU. /11000e MecTo MOKeT ITpruoOpeTaTh HOBble CMBICABL. Hu
OAHO MeCTO B TOpO/Je U CBSI3aHHBIN C HUM MU( He sBAseTcsa OKOHYaTeabHBIM. Kasxgoe
IIPOCTPAHCTBO OECKOHEUHO MHTEPIIPETUPYETCs], IEPEeOCMBICANUBAETCS U IT0AydaeT HOBbIe
3HaueHns1 [Mutun 2008, 21-23].
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B cBOI0 O"Yepean, MaAMMIICeCT — BTO APEBH:s PYKOINNCH (Ha IIepraMeHTe), B KOTOpOI1
HOBBIN TeKCT OBIA CO34aH Ha CTapoM, YacTM4YHO cTépToM. OueHb 4acTo CIIyCTsl HeKoe
BpeMsl CTaphblil TeKCT HauMHaA IPOCTyIaTh CKBO3b HOBBIA. TepMuH naiumncecm yxe
AaBHO (QYHKIIMOHUpPYeT B TaKuX 004acTsAX KaK: I'yMaHMUTapHble HayKy, apXeoAOrIus,
apxutexTypa. Pusuko-reorpadnl 3amMedaioT, YTO AaHAITadT HaIlOMIUHAeT 1aAMMIICECT,
IIOTOMY 4YTO «IIpeAbIAyIVe SBACHUS MAU CAeAbl IPOLIeCCOB OCTaBUAM OTIIEYaTKM B
aaHamadre, a 6oaee cTapble cA0U B OOABIINHCTBE CAydaeB MeHee OTUYETANMBLI AU MeHee
3aMeTHBI, yeM 0oaee Moaogpie» [Komac 2009, 203]. HecMoTpst Ha BCE BhIIIecKa3aHHOe,
Cepreit bacuk nnoguépkmsaet, 4To (pakTMUECKM OTCYTCTBYIOT paOOThI KOHIIEIITyaAbHOM
MOAeAN TIaAMMIICeCTa B TeOTOIIOHMMMYEeCKMX paboTax. Y4éHbIl A0DaBAseT, 4YTO
«TOIIOHMM MOJKeT M AOAXKEeH pacCMaTpMBaTbhCA B MOAEAU MECMO KAK NAAUMNCECH1, KaK
BepOaabHOEe OTOOpa’keHue reoKyAbTYpHOTO HpocTpaHcTsa» [bacux 2018, 3]. Jaabiie
bBacuk oOpaitaet BHMMaHMe, YTO «KOHOMACTBI TOBOPSIT O TOIIOHMMMH KaK O ITaAUMIICecTe,
IAe 3aIycaHa KOAAeKTUBHas aMATh BceX IIpeablAyIInx oOuTaTeaeit AaHHOTO MecTa (...).
TononmMumdeckni maauMIICeCT TaKXKe SBASETCA MHOTOCAOVHBIM, KaK U TeOKyAbTypHOe
IIPOCTPaHCTBO B I1€10M, I COCTOUT U3 Pa3HBIX (PparMeHTOB U M3MepeHNIi TeKCTa, 9acTo B
rpejeaax gaxke ogHoro caos» [bacux 2018, 5].

B maee mecra-maammiicecta BeCOMYIO POAb UTpalOT naacrtel (caom). Ha xaxxapii
HOBBIJA I11aCT BO3AEMICTBYeT IIPeAbIAYIINIA, CTUpas ITPaHuUIly MeXAy HUMM. B 9Tux caos1x
XPpaHATCS DA€MEHThl pa3ANYHBIX BIIOX U KyAbTYp, CO34aBasl CBOEro poJa MHTepTeKcT. B
cBoell cTatbe «MecTo Kak ImaammIicecT: mmudoreorpadpuiecknii IoAX0A B KyAbTYPHOI
reorpapun» Vsan Mutnn nHabaogaer caegyiomee: «B ocnose mudoreorpadpnueckoi
MOAeAN TaAUMIICecTa — MpeAcTaBAeHVe O MHOKeCTBeHHOCTY MHTepIIpeTaluii KaXKA0To
MecTa. B rmporiecce 6eckoHedyHOTO cemMmo3uca IpOCTPaHCTBeHHBIX MUQOB (OeCKOHeYHOT
VHTepIIpeTalluy, OIJMCAaHMUM, aHaAu3e IpeACTaBAeHMUI) CO34aéTcsl  MHOXKeCTBO
peaapHOCTeN OAHOro Mecra. IIpomcxoamT cemMmoTmMyeckoe IlepeocMbICAeHNne (HOBOe
O3ByuMBaHMe) CBOVICTB MecTa MI/MAM ero yKe CO3JaHHBIX MHTepIIpeTanuii Ipu
coxpaHeHnu npexumx» [Mwutun 2014, 149]. OaHo 1 TO >Xe MecTO I10AyJaeT HeCKOAbKO
3Ha4eHNI (KOHTEeKCTOB). Ka’kaplil 13 HUX HTO MaTepuaabHBIEe ®Ae€MEeHTHI (AaHAMAQT),
KyAbTypHO-Teorpadguyeckasl XapakTepuCTMKa MecTa, a TakXe HPOCTpaHCTBeHHOe
npeAcrasaenne (Mudg man reorpadpudeckuii oopas) [Murtun 2014, 150].

[Toa0OHBINI TIOAXOA K M3YYEHMIO MeCTa MAeaAbHO BIMCBIBAETCA B MCCAEeA0BAHNS
TOIIOHMMMY, IIOTOMY 4YTO MeCTO OOMTaHM:A YeaOBeKa HaKaIlAuBaeT B ceOs MHOIue
3HayeHMs, KOHLENTH M acconyanum. Yacto TOIOHMMBI SIBASAIOTCA €AVHCTBeHHBIMU
CBUAETeASIMM IIPOIIAOTO DTOM TePpUTOPUM, TaK KaK OBIBaeT, YTO TOIIOHMMBI
MOTUBUPYIOTCS CAOBaMU 13 MEPTBBIX sA3BIKOB. TakuM 00OpasoM, mamATbh O IPOLIAOM
BIIMCBIBAETCS B HAMMEHOBaHMe MeCTa, CO3AaBasl CBOero poJa OHOMAaCTUYeCKUI TeKCT.

Nms coOcTBEeHHOE KaK TEeKCT B COBpeMEHHBbIX OHOMACTUIECKUX MCCAeA0OBaHUIAX

3a mocaeaHue TroAbl IIMPOKOE pacHpoCTpaHeHMe MOAYYMA II0AXO4 K M3Yy4eHMIO
OHIMOB KaK TeKCTOB. B 9T0J1 004acTi akTMBHO pabOTaIOT HOAbCKME S3BIKOBebl, KOTOpbhIe
y>Xe ycreay BbIpaboTaThb MeTOAOJAOTMIO TaKMX MccaedoBaHmil. bosxena XpbiHkeBnd-
AgaMcKkx B cBoell craTbe «BocToyHOCAaBsIHCKME TOIOHMMBI, MOTUBMPOBaHHbBIE
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aHTpPONOHMMaMM ¥ uX QYHKUNN (AMaXpOHMYECKUII II0AXOA)» 3aMedaeT, dYTO
¢popMMUpoOBaHUIO U CYIECTBOBAHUIO TOPOAOB COITYTCTBOBAAM CUMBOANYECKIE CMBICABL,
KOTOpBIe SBASIOTCS COCTaBAAIOIIel TekcTa ropoda [Hrynkiewicz-Adamskich 2015, 241].
DTy MBICAb 3HAUUTEABHO pasBuBaeT mHpodeccop Maaroxkara PyrkeBnu-XaH4ueBcka B
MoHorpapun «OHuMmdeckast reHoaorus. VImsa coOCTBeHHOe B MOTHBAIIVIOHHO-
KOMMYHMKaTUBHOM IIPOCTPaHCTBE» [Rutkiewicz-Hanczewska 2013.
MccaeaoBaTeapbHnIia KOHCTaTUpPYeT, UTO CYIIeCTBYIOT ABa CIIOCOOa ITOHMMAaHMS UMEH
COOCTBEHHBIX: KaK eAMHMIIA, BBICTYHAIOIas B TeKCTe UAM eAVHUIIA, SBASIONIAsCs
TeKCTOM caMa 1o cebe. Bo BTopoMm cayuae mMMeeTcs 4€40 ¢ MUHUMAADHBIM MEKCIMOM.
JobGaBuM TakXe, 4TO AAs MMEH COOCTBEHHBIX XapaKTepHa KOMMYHUKATUBHOCTb U
IoAHAasl AO0CTaTOYHOCTb. CyIllecTBOBaHME OHMMOB B TeKCTOAOTMYECKOM KOHTEeKCTe
KacaeTcsl TPEX pa3HbIX IIPOCTPaHCTB, T. €. 00pa3oBaHNsl, CYIleCTBOBaHUS U BOCIIPUATHA.
VMmst coOcTBeHHOe HauMHAeT BBINOAHATL (PYHKUMIO TeKCTa, TOABKO B MOMEHT
JCIIOAB30BaHNA, KOTAAa OBJAadeeT JeHOTaTuBHOM (QyHKIMenr. PyTkesnu-XaHdeBcKa
3aMedaeT, 4TO IOHTIEe OHMMIIUECKOIO TeKCTa sIBAseTCs PYHKIIMOHAABHO aOCTPaKTHBIM
sSBA€HNEeM, HaxoA’AIIMMCI MeXAy CcOo3JaHueM Ha3paHMs (IIpeTeKCT) U ero
ucrnoap3oBanmeM (rmoarexcr). Ilo muenmio PyTkeBnd-XaHUeBCKON, HTO U €CTb CYTb
OHMMMYHOCTY, 4MCTON AeHoTarmen [Rutkiewicz-Hanczewska 2013, 35].

B crartbe Bosxenn XpoiHkeBnu-AgamMcknx «O HEKOTOPBIX aclleKTax IIpOoHpuaAbHON
MHTepTeKCTyaAu3ally B CBeTe HOBEMIINX 1CcCAeJ0BaHUI» paccMaTpuBaeTcsl mpod.aeMa
craryca MMEH COOCTBEHHBIX B COBPE€MeHHOM s3bIKO3HaHmMHU. JlccaesoBaTeapHuIla
HaOa104aeT caegymoniee: «B XX croaetun oOpaszoBaHMe MHTePTEKCTyaAbHBIX Ha3BaHUIL
CTaZ0 OYeHb YacTOVl IpakTUKON. VIHTepTrekcTyaamsamusl sABASETCI OTHOCUTEABHO
HEeC/0XKHBIM CIIOCOOOM ITPOU3BOACTBA OHMMOB. OAVH OHUMMYECKNIT 3HaK MOXeT OBITh
MHOTOKPAaTHO NCIIOAB30BaH B Pas3HBIX PYHKOUAX [...]» [XpbmHEkeBua-Agamckux 2018,
296]. B paboTte mpuBOAUTCS TakKe Psi IPUMePOB, KacalOIINXCsl CAKpaAbHOI OHMMMUH,
KOTOpPBIE€ XOPOIIIO IIPeACTaBASIIOT A0 OHMMOB-I1aAMMIICEeCTOB.

B cBs3u co BceM BBINIECKa3aHHBIM MOXKeM BOCIPUHMMATh OHMMBI KaK TEKCTHI,
II09TOMY OIIpaBAaHHBIM, Ka>KeTCsl, ICII0Ab30BaHNe MeTa(Oophl MaAUMIICeCTa 4451 HAIIIIX
uccaegosanuii. O4eBUAHO, YTO MMsI COOCTBEHHOe MOKeT BIIMTHIBATbh B ceOs Apyrue
CMBICABI U 3HaU€HMs1, II0O9TOMY MOKHO TOBOPUTDH O HEM KaK 00 MHTepPTeKCTe.

Cankrt-IleTepOypr — ropoa-naammIiCecT

Cankr-IleTepOypr HEOAHOKpATHO OblA CBUJETeAeM MCTOPUYECKM BaXKHBIX COOBITUIA.
PasauyHble BOAHBI IIPOXOAMAM CKBO3b I'OPOJ, OCTaBAss CBOU CAeAbl. DTO MeCTO Ha
ceBepo-3anage Poccum HeCKOABKO pa3 MeH:HA0 CBO€ Ha3BaHMe, B 3aBUCUMOCTU OT
Tekymenn noautuku. Kax xoncratmpyer E.A. Tepentoes «llepenmenosanue
reorpapuyeckux OODBEKTOB sABAseTCs PaclpOCTPaHEHHON ITPaKTUKOI B OOIecTBax,
Iepe>XMBaloNMX palMKalbHble COITMOKYAbTypHbIe TpaHcpopManuu. Tak, 3a mocaeanne
roaBeka HamOoJee MaciITaOHble BOAHBI TOIOHMMMYECKMX YMCTOK OTMeYaloTcs B
ITIOCTKOAOHMAABHBIX M ITOCTCOUMAANCTUYeCKNUX crpaHax» [Tepentnes 2015, 73]. Takas
KOHIEMIMSA TOAXOAUT K curyanun IletepOypra, KOTOPBIN sBASETCSI TIOPOAOM
ITOAUTUYECKMX ¥ COLIMAaABbHBIX peBoatonuil. I'opog «poauacs» B 1703 roay 1o yxasy naps
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ITerpa I. Hassanme HoBol Kperoctu Ha astubeM ocrpoBe — Cankr-IIurep-Bypx —
pacIpoCTpaHNAOCh Ha BCIO MeCTHOCTb. VI3smeHeHne nMmeao Mecro yxe B 1720-x rogax,
KOIJa HauMHAIOT UCII0Ab30BaTh HaspaHue CaHkT-IletepOypr. Ilepsoe nepenMenosanne
OBL10 HEIMOCpe ACTBEHHO CBA3aHO C aHTMHEeMeIIKMM M HaCTpOeHMAMU 1 ITpouso1iiao B 1914
roay. C Toro BpeMenn 1o ykasy nmneparopa Huxoaas Il TletepOypr craa Ilerporpasom.
Vb CIIyCTsI OAHY AeKaly TOPO/ OILATh MeHsAeT Ha3BaHue. I[Tocae cmeptu B. V1. /lennHa
B Hauase 1924 roaa II Cpess Coseros Coroza CCP npuHsa pellleHNe O IleperIMeHOBaHNI
Cankr-IletepOypra B Jlennnrpag. B csoio ouepean, nocae pacriaga CCCP aeHmHrpasiis
B XOJe OIlpoca pelmnAu BO3BpaTUTh TOPOAy €ro AOpPeBOAIOIIMIOHHOe HasBaHue. B
pesyabTaTte 4ero, ¢ 1991 roga Ha kapTe Mupa BHOBb nosBasiercs: CankT-IlerepOypr.

Cyapba namenennit HazpaHus IlerepOypra MoXeT cBUAETeALCTBOBATbh O €I0 POAU B
IIOAUTUYECKOV CTpaTerMy ToCyapcTBa. bByaydm ®»aeMeHTOM CHUMBOAMYECKOIO U
VICTOPUKO-TIOAUTUYECKOTO IPOCTPAaHCTBA, KaXkKA0e HOBOe Ha3BaHMe HecA0 Apyrue
acconManuyu M AUCKYpChl. BcaeacTsue TOro, TonoHmMmyeckye IPakTUKM MOKHO
CYNTaTh MHCTPYMEHTOM B IIOAMTHKE TOCyJapCTBa, a KaXkgoe HOBOe Ha3BaHUe —
CAeAYIOLIVIM I1AaCTOM, ITIOKPBIBAIOIIM IIPeABIAYIII Oy ATO ITaAMMIICeCT.

HoBp1i1 ropoa-KperocTs, KOTOphIN co3jaBalcs cpeay DOA0T, Ha 3eMAe, OTBOEBaHHOM
y IIBeAOB, JOAXKeH MHOAy4UTh 0coboe cuMBoAndeckoe HasBaHue. Vimmepartop Ilértp I
BpIOMpas HasBaHue Cankr-IIurep-bBypx (mosanee Cankr-lletepOypr), npeaHamepeHHO
IIOKpOBUTeAeM TIopoJa BblOpaa cBoero Té€3Ky — ceiATtoro Ilerpa. Bsuay storo,
Hen30e>xHbl acconyanum ¢ Pumom. Cratesa bopuca Yenenckoro «CeMmnoTnka MCTOPUN.
Cemuoruka KyapTypbl. OT3Bykn koHnennumu «Mocksa — Tpetuii Pum» B naeoaorun
ITerpa Ilepsoro» cpaBHuBaeT reponl Batukana (Hacaeannka tpaauuuu Puma) u I'opoaa
Ha Hespe. YuéHbIl1 3aocTpsieT CBO€ BHMMaHUe Ha ABYX sIKOpsAX B repbe IlerepOypra,
KOTOpbIe HallOMMHAIOT BaTMKaHCKUe Kaiodu. BaobaBok K 9TOMy, 0coOeHHOe 3HaueHue
rnoaydaer KyAspT amocroaos Ilerpa u IlaBaa. VIMeHHO UM TIOCBALIEH CcOOOpP
IleTpornaBa0OBCKOJI KPeIOCTH, KOTOPhIM IO paHHeMY IldaHy AOAXKeH OBITh IIeHTPpOM
ropoga. HeBosamosxHO 34ech He yBuAeTh ccblakyu Ha cobop Cesaroro Ilerpa B Pume
[Aorman, Ycrenckuir 1982, on-line]. Ilepsriit ca011, HaHeCEHHBIVI BMecTe C Ha3BaHUEM
Cankr-IletepOypr, accoriumnpyercs ¢ Pumom u cesateiM IleTpoM, a Takke 04HOBpeMeHHO
— nmnepatopoM Ilerpowm L.

Haszpanme Cankr-IletepOypr, ycraHOBA€HO uMIlepaTOpoM, 0e3 IIpemsATCTBUI
CylLIecTBoBaao A0 Hadaaa Ilepsoit Mmuposoit BoiiHbl. AkTOoM OT 18 (31) aBrycra 1914 roaa
HeMelIKoe Ha3BaHMe OblA0 3aMeHeHO pycckuM — Ilerporpaa. Ilapasaearno nomensacs
TakXKe cMbIca TonoHuMa. C Toro BpeMeHM Topog, 6b14 Ha3baH TOAbKO B uecThb [letpa I, a
He B yecTh arntocroaa [[locieaos 1993, 128]. Kpome TOro, HoBoe pycckoe MMs ropoda
MOTA0 SBASATHCS 9A€MEHTOM I'OCyAapPCTBEHHO aHTUMHEeMeLKOM ToanTukn. Ilpeapiaymee
(HemMerkoe o NPONCXOXKAHNIO) HadBaHMe cToanbl Poccniickon ViMniepun ncrioaHsa40
HaCTOABKO BaKHYIO pOAb, UYTO IPUHATO pellleHNe O ero M3MeHeHMM. DTO COObITue
MO>KHO CYMTaTh I€PBBIM CTUMPaHIEM CTapOro «CA0s» M HaA0>KeH/eM Ha Hero HOBOTO.

Caeayromee nazpanmne I'oposa na Hese cBsA3aHO ¢ COBETCKMM HPOIIABIM CTPaHBL U 40
cux nop mopoxgaetr auckyccun. Kak moaararor K. B. dembsnos u B. I'. Perkenko:
«/Imenno XX B. cTaa BpeMeHeM HeBUJAAHHOI Joce/e IO CBOMM MacIiTabaM HpaKTUKU
IeperMeHOBaHMs reorpaduiecknx oobekToB. Kak pas B cOBETCKYIO DIIOXY BAaCThb CTala
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IIMPOKO IMPUMEHATh HTOT MHCTPYMEHT KOHCTPYMPOBaHM:A OOIeCTBeHHOIO CO3HaHI:
Aas popMUpPOBaHUSI HOBOTO CUMBOAMYECKOTO HPOCTPaHCTBa» [/JeMbsHOB, PhIKeHKO
2017, 154]. Beuay Toro, yxe B 1918 roay BO3HMKAM IIepBble HOAUTNYECKIE TOIIOHMMBI,
TaK, HallpyIMep, B MOCKOBCKOI TyOepHIMU MOsABUACS ropos /eHmHck. Takue HasBaHM:
OTpa’kaAll COBETCKYIO IAEOAOTMIO 1 OblAM IIpOsBA€HUeM «KyAbTa AndHOCTM». Ha
TOIIOHMMIYECKMII IbejecTaa Bo3peau, Ipexae scero B. I, Jennna, V. B. Craanna, a
takke C.M. Kuposa. Ha kapre CCCP nHavyaa0 mosBAsATbCSA BCE O0Aabllle U OOAbIIe
MA€0AOTUYEeCK! «IIPaBUABHBIX» TOIIOHMMOB. /A HaIluMX MCCAeAOBaHMI Ba>KHBIM
sABASAETCs U3MeHeHNe, umeslnee Mecto B 1924 roay. C toro speMenu Ha Kaprte EBpomnbr
nossuAcst /leHnHrpad, KoTopblin cyimlectsoBaa noutu 70 aer. CoseTckas BAacThb,
IleperMeHOBaB TOpPo4, XoTeAa U30aBUTLC OT LIapCKOTO HAacAeACTBa, KOTOPOe SIBASAOCDh
HellpleMAeMbIM AAs HOBOW COLMAaANUCTIYeCKO AeiicTBuTeabHOCTH. «CTHpas» crapoe
Ha3BaHIe, MapTUsl CTapaslach HPUHYAUTb OOIIECTBY HOBBINI CTPOM UM YHUUTOXUTH BCE
MIHYBIIIee.

/leHnHIpaa sABASeTCI TOPOAOM-TepoeM, a ero Has3BaHMe acCOLMMPYeTcs C
CaMOOTBEP>KeHHOCTBIO, a TaK>Ke MY>KeCTBOM POCCHUAH. /leHMHIpaAllbl M3BeCTHBI BO BCEM
MUpe HaCTOMUYMBOCTBLIO, IPOSIBAEHHOI BO BpeMs 0OaA0Kaagbl ropoga. B crarve V1. H.
Aenncosa «l'opoa-repoit Adenmnrpag: mucropus npespaitenusa B Canxr-IlerepOypr»
AaéTcs caeayioliee cpapHeHne: «Ecan IletepOypr Obla n3BecTeH B Mype Kak LIeHTp HayKu
U KyABTYpbl, TO /leHnHIpad, HUYYTh HE YCTYIIMB IIPEXKHUM TpaAULVAM, IPOCAaBUACT
KaK TOpOA-3alllUTHMK cBoel poAuHbl» [Aenncos 2012, 126]. Takoe corocraBaenue AByx
abCcoAI0THO pa3HBIX MIU(POB 00 OAHOM, U TOM >Ke ropoJde MOosIBASeTCs HeOAHOKpaTHO. B
CO3HAaHUM PpoOCCUAH (a TakXkKe Ar0Ael Apyrux HanumoHaabHocrelt) CaHkr-IletepOypr
accCoOLIMMpPYeTCs C AUTepaTypoil M MCKyCCTBOM. Beab, 9TO ropoa M3BeCTHEMIIMX PYCCKIX
nucareaenn — Jocroesckoro u Ilymkuna. B cBoio ouepeap, JdeHuHrpag sABaseTcs
K0Ab10eAbl0 OKTAOpPBCKON PpeBOAIOINY, TOpOJ4 C IIPUIIBAPTOBAaHHBIM Kpelicepom
Aspopa y HabepesxkHol1. CoBeTcKas BAacCTh IIpMHIMAaAJa pelleHus O IleperMeHOBaHNN
HEKOTOPBIX yauil. Aasd KOMMYHUCTUMYECKOTO MMPOBO33PEeHUsI HeAONYyCTUMBIMU
SABASIAVICh Ha3BaHU:, OTHOCAIIMECS K IpaBocAaBHOIN Ilepksu. VIrak, c kapT ropoga
ucuesan, Hannpumep, 1-10 Poxdecmeetckue yaul,vl, KOTOpble ObLAY IIepeMeHOBaHbI Ha 1—
10 Cosemckue yautbl.

Ilepsble maem BO3BpallleHMs IIePBOTO Ha3BaHMUA IOSBASIOTCA €II€ BO BpeMs
nepecrpoiiku. OAHaKO pellleHre OO0 M3MEHEHMM Ha3BaHUS OBIAO IPUHATO ITyTEM
ropoAckoro pegepeHayma, B KOTOpoM 54% TroposkaH rogaep-kaao sty ueio [Tepentnes
2015, 77]. BosBpallleHne ropoay ero Ipe>KHero Ha3BaHM: CTal0 OAHUM U3 CUMBOAOB
AecoBeTu3anuy poccuiickoro oomectsa. Ilocae 9Toro codbITHS MOKHO HabDAI0OAATh PAAA
APYTUX M3MEHeHUI, KOTOpble CIIOCOOCTBOBAAM «AeCOBeTM3alluy TOIOHMMUU» WA
«TOIIOHMMMYECKNM uncTKaM». Kak 3ameuaer E. A. Tepentnes: «Bcaea 3a sTum B ropoae
IIpOKaTMAaCh BOAHA «TOIOHMMMIYECKUX YMCTOK»: Ha KapTy ropoda OBbLAM BO3BpallleHbl
HECKOABKO AeCATKOB 40peBOAIOLIMOHHBIX Ha3dBaHMI1. B yacTHOCTH, OblAM BOCCTAaHOB/AEHBI
Takne HaszBaHUs, Kak boavuion Camncoruesckuit npocnexm (ObIBIINII IpoctekT Kapaa
Mapicea), Cennasa naowadv (naowado Mupa), Kamernoocmposckuii npocnexkm (npocnexm
Kuposa), I'opoxosas yauua (yauua JAsepxurickozo) u aAp.» [Tepentroes 2015, 77].
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BrllleykasaHHbIe AeMICTBMS ITOKa3bIBAIOT, UTO MapalleAbHO C I1aJeHNMeM COBeTCKOI
BAACTU U AeMOKpaTu3alyeil ToCyAapcTBa, BAaCTb U IpaXkjaHe XOTeAu «130aBUTLCS» OT
KOMMYHMCTIYECKOTO IPOIIA0TO. TOIOHMMBEI CYUTAAMCh MHCTPYMEHTOM IIpOoNaraHApbl,
HaBs3bIBaIOIIel IOANTUYIECK! «IIpaBUAbHbIe» KOHHOTauu. CoBeTCKIe TOIIOHUMBI — HTO
He TOABKO Ha3BaHMs, HO TakKKe I MX KOMMeMOpaTHUBHBIE COCTaBASIONIVe: VMMeHa,
cuMBoAbl, coObITust [Tepentses 2015, 79]. I1o »Toit mpuunHe, oOlIeCTBEHHbIE AesiTeAN U
YJeHbl PeAUTMO3HBIX OOIIMH CTPeMATCA BOCCTAaHOBUTH CTapble AOPEeBOAIOIIVIOHHBIE
Ha3BaHI:A, a TakKXKe BO3BeCTM 3J4aHUs, pa3pyILIeHHBIX KOMMYHMCTaMI XpaMOB. 3a
nocaeanne 30 2eT MOXXKHO HaDAI0AATh «CTUPaHMe» COBETCKOTO cA0s1 B TekcTe CeBepHOIL
croaunpl. B Cankr-ITletepOypre mosBAsOTC OOBEKTBI PeAUTO3HOTO KyAbTa, a TakKXkKe
TaOAMIKIY C TPeABIAY MY Ha3BaHUAMMI YANL, IIPOCIIEKTOB U I1A0IIajell. DTOT IpoI1iecc
BCE BpeM:I OCTaéTCs aKTUBHBIM, TaK KaK B POCCUIICKOM IIPOCTPaHCTBe A0 CUX ITOP OBITyeT
P54 «COBETCKUX TOIIOHUMOB». K mpumepy, B HacTosIIIIee BpeMsl KaXKAblil IleTepOypKer]
MO>KeT HalIpaBUTh B TONOHMMMYECKYIO KOMMCCHMIO IOpoJa CBOIO MHUIIMATUBY O
MPUCBOEHNN HaIMeHOBaHM:. JOCTaTOYHO OTIPaBUTh MHPOPMALIUIO O PacIOAOXKEHUN
o0beKTa, IpeAaraeMoe Ha3dBaHMe 1 OOOCHOBaHIMe.

Xpamel B aanamadTe ropoga

B xpucrtmaHcKkmMx cTpaHax XpaM BBIIIOAHAA pasaAnyHble PyHKUMU. Bbia He ToAbKO
MECTOM PeAUTMO3HOIO KyAbTa, HO TakKXe IAaBeHCTBOBaA HaJ TOpPOAOM, sIBASSICh
IIPUMETHBIM ITyHKTOM AaHAInadTa. B mepsble Beka XpucTuaHCTBa XpaMBbl CTPOUANCH Ha
X04AMax, B XOpOIIO BUAVMBIX MecCTaX. BBuay »TOro, xpamsl cTaau KOOPAMHATON
IIPOCTPaHCTBa, a IOpOKaHe HadaAll OPMEHTHPOBATbCs Ha HUX. YAUIIBL, II€PEyAKH,
IIA0IJaA¥l TI0Ay4YaAy CBOM Ha3BaHMS OT ILepKBeil U cODOpOB. 3040Thle KymloJa U
KOAO0KOABHU Ha AOATe TOABI BIIMCAAUCDH B AaHAIIaPTHI TOPOAOB U MOcEAK0B. OAHaKO, C
IIPUXOAOM KOMMYHUCTUYECKON BAACTU HAYMHAIOTCS pa3pyIleHns MeCT KyAbTa, IIapTis
IpeBpalllaeT CBATbIe MecTa B OOBeKThI I'pa’kAaHCKOTO IpejHa3HayeHNs, UAU paspyliaeTr
ux. Takoi nporecc onnceiBaer Cepreit Pomaniok B kanre «MockBa yTpaTsl», U3AaHHOM
yke B 1992 roay.

DTOT TPy ABASETCA OAHMM U3 HEMHOIMX, OIVCHIBAIOIIVIM yTpPadeHHbIe ITaMATHUKNI
VUCTOPUM U apXUTEKTypsl. Bo BBeaenum asrop 3amedaer caegymomee: «Hamance
KOMMYHMCTIYeckue lIBaHbI-He-TToMHsAIMe-poAcTBa. Hamm pykosoaurtean cpasy ke
IocAe TOro, Kak oHm cOexaam us Ilerporpaga, B KOTOpOM He 4UyBCTBOBaAU ceDsl B
OesomacHOCTH, CIpsATaAnCh B MOCKBe 3a BHICOKMMU KpeMAEBCKUMU cTeHaMM. Tak oHM,
HEeIIOAOTYETHBIE HMKOMY, YCTpauBaau ce0e THE3ABIIIKO II0 CBOeMY BKYCy: Kpylla
KpeMAEBCKIEe IIOCTPONKY, APEeBHIE€ MOHACTBIPU U LIEPKBU, OHU CTPOUAM BMECTO HUX
KOHTOpBI, 3a4bl 3acedaHuil, CTOAOBble, yOOpHbIe. VIMeHHO OHHU, KpeMaAEBCKue
BAaCTUTeAH, OTTOPOAMBIIICL OT COOCTBEHHOIO Hapo/a, OXpaHseMble BOOPY>KEHHBIMU A0
3yOOB YeKkmcTaMy, OTAaBaAM HPUKa3bl CHOCUTH C ANIA 3eMAM YyJdeca PyCcCKOM
apxuTeKTypbl. VIMEHHO OHU, BAaCTUTeAN CTPaHbl, PaclOpsIAUANCh CHavyaAla 3aKphITh, a
IIOTOM CHECTM yBa’kKaeMble BCEeMM KPEMAEBCKUE CBATBIHM — MOHACTBIPU U LIEePKBU»
[Pomantok 1992, 5].
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SIpkoe omucanue NOBeAeHMs COBETCKON BaacT B MocCkBe, ITOKa3bIBaeT IIOAXOA
KOMMYHMCTOB K Tpaguliuu U KyabType. B coBerckoe BpeMsi mapTms mbITaAach
YHUUYTOXXUTD BCE TO, YTO CBA3BIBA/AOCH C IIPEXKHIM CTPOEM U PeAUrneli, Tak Kak B HOBOM
rocyjapcrbe He OBIAO AAs DTOTO MecTa. ODKKAE3MOHMMBI CTUPAIOTCA TakKkKe U3
OHOMAaCTMKOHa /leHMHrpaja, OAHAKO ®TOT IIPOILeCC He BO3HMKAA B PaBHOM Mepe U
crertenn. CrienMaanucTel BBIAGASIIOT TPU TAaBHBIX Ilepuoga pernpeccuii 1 OOpbObI C
1epkosblO. [lepsriit sTanm umea mecto B 1918-1920 rr., Bo Bpems I'pa’kgaHCKOI BOJIHEL.
Bropoin mnepmnog — »t1o 30-e rognl, xorga OblA0 pa3pylIeHO OTPOMHOE KOANYECTBO
LIepKOBHBIX 34aHuI1. TpeTuii sTamn coBnajaeT co BpeMeHeM BAadeHns XpyIéBa, KOTOPBINI
00BsABNMA, 4TO CTpaHa IPOAOAXKAeT OBITh aTeMCTUYeCKO. B TOT MOMeHT yHmyTOXaroT
CTapuHHBIE  Xpambl,  BbldepXasmme  Beamkyro — OredecTBeHHYIO — BOVHY U
IIpeAcTaBAsIoniyie co0o BpIcodalillee apXuTeKTypHoe MmactepcTBo [['ycapos 2014, 4-5].
B saapHeiimeir 4yactu craThy OOpaTMM BHUMaHME Ha OHMMBI-IaAMMIICECTHI,
OTHOCsIIMeCs K 00beKTaM KyAabTa, Haxogusmumcs B Cankr-IlerepOypre.

Onnmer-naanmucectsl CankT-IleTepOypra

Ha ocHoBanmm BbIIIECKa3aHHOIO, MOXKHO IIPEAIIOAOXKUTDH, YTO OHMM-TIAAMMIICeCT
SBAsIeTCS. MHOTOCAONMHBIM Ha3BaHMEM, BIUTBLIBAIOIIUM B ceOs pa3AMyHble KOHTEKCTHI.
DTOT TUII OHMMa OTHOCUTCA K YIPa3AgHEHHBIM OObBeKTaM, IIOCAe KOTOPBIX HeT
MaTepuaAbHbBIX cAe40B. [laMATh 0 mpeaplgynx oObeKTaX XpaHUTCS AMIIL B OHUMe-
naanmiicecte. VIMeHHO, maMATh O CTapOoM OOBbeKTe UTrpaeT 3HaUYUTeAbHYIO poab. OHUM-
ITaAVMIICECT He TOABKO Ha3bIBaeT, HO ABAJETCS HOCUTeAeM IaMATU O MecTaX. DTOT TUII
OHMMa WUIpaeT 3HAYUTEeAbHYIO POAb B CaKpaAbHOl YpOaHOHMMUM, TaK KaK 4acTo
OTHOCUTC Ha3BaHMUAM OOBEKTOB PeAUTMO3HOTO KyAbTa, T. €. DKKAEe3MOH/MaM.

K coxazennio, HazBaHM:s MHOIMX IpaBocAaBHBIX XpamoB lletepOypra mcuesam c
KapTel TOpPOJa HaBcerda. AHTUIIEPKOBHAs IOAUTHKA OOABIIEBUKOB Oblda HaCTOABKO
CHABHOI, YTO He OCTaA0Ch HUKAKUX OCTaTKOB MHOIMX OOBLeKTOB KyabTa. C apyroit
CTOPOHBI, HEKOTOPbI€ 9KKAE3MOHUM OCTaBUAU CBOJ CAeJ, B CeTOAHSIIHeN ypOaHOHUMUI.
A5t TOATBEP>KAeHIs HTOTO IpUBeAEM HasbaHIs 13 oHoMacTukoHa CaHkr-IletepOypra.

ITepBpIM mpUMepPOM MOXKET MOCAYKUTh DKKAe3noHuM [leproso Iloxposa IIpecésmor
Bozopoduuyvt 6 Hoavuionr Koromme na Tloxposciou naougadu (nia. Typrenesa). Xpam Obla
nocsAmEH B 1812 rogy, n goaroe BpeMs CyIecTBoBal B paMKax 04arorBOpuUTeAbHOTO
nenTpa. B 1932 ¢ npuxoa0M coBeTcKoI BAacTy, XpaM 3aKpblAW, a CITYCTs ABa rO4a CHeCAN
[I'ycapos 2014, 106]. B HacTosIIee BpeMss 0 XpaMe HalloMMHaeT HaspaHue [1okxposckozo
cK6epa, a Tak>Ke ITaMATHBIN 3HaK Ha MecTe CHeCEHHO [ IoKpOBCKOI 1IepKBY, 3a10>KEHHBIN
B 2000 roay. VTaK, »KKA€3MOHIUM OCTaBUA CBOV CAeJ, AUIIb B APyTOM Ha3BaHWUI, B TOM
cayyae — aroponume. CaeayeT Takke OOpaTuThb BHMMaHMe Ha CyAbOy Apyroro
reTepOyprckoro onnma — Xpama seauxomyueruxa dumumpus Coaynckozo na I'peueckot
naouyadu. Iepkosb NpuHajAekada Ipedeckoii Aracriope 1 CTpouAach B BU3AHTUIICKOM
cruae B 1861-1865. 3aanne ObLa0 3akpbITO B 1939, a Bo BpeMs Beankoir OteuecTseHHO
Boiinel B xpaM momasa HeMmelkasg Oom0a, He B3opBaB ero. B mawaze 60-x mpuHATO
pellleHNe O CHOCe IIepKBU U IOCTPOJIKe Ha ®TOM MecTe KOHIIepTHOrO 3a4a. B 1967 6b1a
OTKPBIT KPYITHeNIINI KOHIlepTHbIN 3a4 [letepOypra, KoTopniil HasBaau OxmA0pockum
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[I'ycapos 2014, 197]. B nacrosiee spems o I'peyeckoin 11epKsu 1 AMacIiope HaIllOMMHAIOT
AVIIb aropoHUM — [peveckas naowadv um crux Vocuda bpoackoro «OcraHoBKa B
nycroiHe». IIpumep I'peueckoit 1lepKBH ITOKa3bIBaeT, YTO COBETCKasl BAaCTh CTpeMIAach
BIIOAHE CTepeTh Ha3BaHIsI AYXOBHBIX CBATLIHb 113 CO3HAHIS COBETCKOIO ODIIlecTBa, a CBOé
OTHOIIIeHNe K IIpaBOCAaBUIO IOAYEPKHYAU MpUAaraTeAbHBIM «OKTSOPbCKUI» B IMEHU
HOBOT'O KOHIIEPTHOTO 3a4a, IIOCTPOeHHOTO Ha MecTe XpaMa. Haspanus ObIBIIMX XpaMOB
CYIIeCTBYIOT AUIIIb B CO3HAHUM KUTeAell TopoJa.

B onomacrukone Cankr-IlerepOypra HaxoAuM caeAbl APYTUX — AMacIop,
CyIIeCTBOBABIINMX Ha DTOM MecTe. B KauecTBe NpMMepOB MOXKHO IIPUBECTM OHMMBI
Anzautickyro Habepexknyto man Cmapoodpsdueckyto yiuyy. VICTOKM mHepBOro Ha3BaHI
OTHOCATCA K aHTAMIICKUM KyIlllaM, IOCeAMBIIMMCA B TOPOJe B CBA3M C TOPTOBBIMU
oTHOMIeHMAMM. 34eck 40 1919 roga cymecrsoBasa TakkKe AHIAMKAHCKas II€PKOBb
Vucyca Xpucra. HabepeskHasi HeCKOAbKO pa3 MeHs1a CBOE Ha3BaHMe, HO ¢ 1994 roaa Ha
KapTe Topoja HaXxoauM eé nepsoHadaabHyio ¢popmy [['opbauesny, Xabao 1998, 19-20].
Bropoe HasBanme kacaercsi I'pomoBckoro — crapooOpsAyeckoro — KaaaOwuila,
pacrioaoxeHHoro B MockosckoMm paiioHe IlerepOypra. Kak MokHO mpodmrarh B
nyresogutrese 1o  Caskr-IlerepOypry  rogonmm  CmapooOpsadueckas — yAuua
HeII0CpeACTBeHHO CBs3aH C pacliodokeHneM BOAm3u Kaaadbuia [Kobak, Aypse 1993,
424-429].

[Ipumepom rogoHMMa, SBASIONIETOCs IaAMMIICeCTOM, MOXeT CYMTaThCs Béederckuil
KaHaA, KOTOPBIM HanloMMHaeT o paspymieHHoM Cobope Bseaenns o xpam IlpecssaToin
Boropoauiier  aeitb-reapaun  CeMEHOBCKOTO IOAKa. OTOT 9KKAE3MOHUM  CTal
MOTHBaLMell 4451 HeOo(pUIMAAbHOTO HasBaHMs parioHa Cemerivl, OIpaHNIEHHOTO
3abaakaHcKuM 1pocriekToM, OOBOAHBIM KaHaA0M, 3aropogHBIM IIPOCHEKTOM U
Beegenckum kanaaom. Ha kapre IlerepOypra HaxoaguM 1 Apyrue OHMMBI, OTHOCSIIIIECS
K Beegenuio. B Ilerporpagckom paitone pasmenieHa Béedericikas yAuya, HaIIOMHaIOIas
o XpaMme Bsegenns Bo xpam Ilpecssaroit boropoauiis, cuecénnom B 1932 roay. Ceroans
Ha 9TOM MecTe paszOuT Ilymkapckuit cas, HeopUIIMAAbHO Ha3blBaeMbINl Beederckum
ckéepom. B TOM Ke caMOM paiioHe Topoda HaxOAMM XpeMaTOHMM-IIaAMMIICeCT —
Besedenckuir omean.

B onomactukone IlerepOypra nHa®ai04aeM eIé ypOaHOHMMBI, MOTUBUPOBaHHBIE
armoHnMaMn. B kagecTse nmpumepa mpuseaAéM oHUMBI Mamseesckuii cad (opunmaapbHOe
HasBaHue Kaamumuckuii cag) u  Mameeesckuii  nepeyiox, HallOMMHaloIIye o0
ynpasauénHom Cobope amocroaa Mardus n Ilokposa Ilpecssaroit boropoauirst.
Caeayronmyumy ypOaHOHMMaMM DTOTO TUMa sABAAIOTCA Mumpogarvesckoe wocce, Maras
Mumpoganvesckas yauya, Mumpodanvesckuii mynux, a Takke Mumpodarvesckuii mocmi.
Bce i HazBaHMs OTHOCATCS K paspylieHHoMy XpaMy cB. Murpogana Boponeskckoro
Ha MurpodanbeBckoM KaaaOuirie. BosHUKHOBeHIEe HEKPOIIOAS CBSI3aHO C SINAEMUeN
xoaepsl, paspasusierics B [lerepOypre aetom 1831 roaa.

B xoHTtekcre ynpazanéHHpix XpamMoB CaHKT-IleTepOypra Heab3s1 He YIIOMAHYTh Xpam
Yenennsa Ilpecssatonn boropoaunpr Ha CeHHOV HAOIaAM, M3BECTHBI TakKKe II0A
HaspaHueM Cnac-na-Centon. LlepkoBb crpomaack B Hadade XVIII Beka Ha CeHHOII
ILaomaan. Ilocae pepoaronum XxpaM 3akpbian, a B 1961 B3opsaau B CBA3M C IHOCTPOMIKON
CTaHIIMM METPO. DTOT HKKAE3MOHMM IIPOCYIeCTBOBaA A0 HallMX AHEN B CAeAyIOIINX
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oHuMax-nnaanmmcecrax: Cnacckuii  ocmpos, Cnacckuii nepeyaox, CcmaHyus Mempo
«Cnaccxas».

3akaouyeHmne

B cospemennom onomactukone Cankr-IlerepOypra Moxkem HaiiTu opuiinaibHbIe U
HeouIIMaAbHbIE OHMMBI-TTAAMMIICECThI, MOTUBMPOBAHHbIE MMeHaMI COOCTBEHHBIMI,
KOTOpbIe 1CYe3AM U3 KapThl ropoda. OHM MOTIYT BBICTYIIaTh KaK ypOaHOHUMEI, B TOM
qycAe TOAOHMMBI, arOPOHMMBI MAM XpeMaTOHUMBI. B pabGore Mbl mpuseam psj
IIPUMEpPOB, OTHOCAIIMXCS K IIpaBOCAaBHBIM 9KKAe3MOHuMMaM. B Xxoge Hamrero
1ccAe A0BaHUs 0Ka3aA0Ch, YTO OHMMBI-TIaAMMIICECTBI yCTOMYMBO BIMCAAMCH B TOPOACKOI
MeHOCA0B. MHorue yauipl OepyT cBO€ Ha3BaHME OT arllOHMMOB MAM XPOHOHMMOB.
Yacro ObiBaeT, 4TO Ha MecCTe CTapOro XpaMa HeT HMKaKo MH$OpMaIuu O IIpeablAylieM
apredakre MAM COOpyXKeHuM. B Takom cayyae OHUMM-TIAAMMIICECT SIBASIETCS
e/AMHCTBEHHBIM CBUJeTeAeM Ipomraoro. OgHako B IlocaeaHee Bpems B Poccun
Ha0AI0AaeTcsl MOBBIIIEHHBIN CIIPOC K BOCCTAHOBACHMIO IIpeablagyminx xpamos. Ha mx
MecTax IMOABASIOTCS CBAIIeHHbIe KaMHM, KpecThl nau TadAnIiel ¢ mHpopmanment. Ctout
OTMeTUTh, YTO 3a HTUM IIPOLIECCOM MOTYT HabAI0AaTh TaK’Ke OHOMACTBI, MCCAeAys
MOTHUBaLIMIO Ha3BaHUI DTUX OOBEKTOB.

I'opoa Cankr-TleTepOypr siBAsIeTCsI MeCTOM, B KOTOPOM XOPOIIO BUAHBI ITPOIeCCHI
«cTupanus» Hassanuil. Kaxkaas Baacts yriorpe0as4a HazBaHMs, KaK MHCTPYMEHT CBOeI
IOAUTUKY. DTOT IIpOllecc 3aTPOHyA KaK Ha3BaHMe CaMOTO IOpoJa, a Tak M XpaMoOB, U
OOBeKTOB BOKPYT HMX, K HIpUMepy, IIA0IIajeli, M yAuUIl, TaK KaK BCe DAEMEeHTHI
PeAUTMO3HOTO KyAbTa ObLAM HeAOITyCTMMBIMU TP COBETCKOM BaacTu. Macirab BOVIHBI
c PIILI B Cankr-IleTepOypre Ka>keTcsl OTpPOMHBIM, 4OCTaTOYHO IIpUBeCTU cAoBa AHApes
I'ycaposa: «Apxurekrypa Cankr-IletepOypra cmapHO mocTpajada OT TOHEHMsI Ha
1epkoBb. 'Opoa AmmmAcs IJeHHeMIINMX IaMATHUKOB apXUTEKTYypPhl, YHMKAAbHBIX
IIOCTPOEK, MHOIMX BBICOTHBIX A0MMHaHT. Beero ¢ 1917 o 1991 rog 8 CesepHoit croanie
Op1aa cHeceHa 151 11epKOBb, a y 4eThIpHaALIaTU XpaMOB TOYHas AaTa pa3pyIlleHus I10Ka
OCTa€TCs1 HeBbIAICHeHHBIN» [I'ycapos 2014, 5].

Hacrosmas craTbss MOXKeT ObITh MICXOAHOV TOYKOM A5 AaAbHEMIIIero 1ccAe 0BaHms
ypOaHOHIMMOB, B TOM 4YlMCAe OHMMOB-IIaAMMIICeCTOB. bBpiao Ol  0OOCHOBaHHO
IIpOaHaAU3MPOBaTh DKKAE3MOHMMBI, OTHOCSIINECs He TOABKO K IIPaBOCAaBHBIM XpaMaM,
HO TakXke K MecTaM KyaAbTa Apyrux KoH{eccuii, HasBaHMs yAWUI] U IIAOIIajeii.
VccaeaoBanmst caeayeT paclimputh Ha Apyrue ropoga Poccum, a Takke crpaHbl
ObIBIIIErO colMaAucTiuyeckoro 04oka. Takoil aHaau3 MoOr Obl MOKas3aTh pasAUdUs U
CXOACTBa B IIOAUTHUKE AeCOBeTHU3alli/ TOIOHMMUHU B pa3HBIX TOPOJax U CTpaHax.
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In the article, urban parks and garden squares are considered the most important places that
form and/or demonstrate the image and culture of the city. The physical spaces of urban parks
and garden squares allow organizing urban everyday practices, which are the basis for
reproducing the social structure. In this perspective, it is essential to describe the components of
the public spaces of Yerevan city the public space of urban parks and garden squares as spaces
of socially structured everyday practices. The purpose of this article is to present the
characteristics of the formation and transformation of the physical, social and symbolic structures
of the public spaces of urban gardens and parks in Yerevan with reference to the particularities
of the formation and development of public space. For that purpose, a qualitative study was
conducted. Methods of document analysis, thematic interviews, mental mapping, observations,
and expert interviews were implemented. Local parks (Children's Park, English Park, and Lovers'
Park) and garden squares (Al. Tamanyan, Misak Manushyan, M. Saryan, and Komitas) were
chosen as the main target places. Grounded on D. Simon's triadic interpretation of place, the data
analysis allows describing the issues of formation and transformation of physical, social, and
symbolic structures of Yerevan Center urban parks and garden squares.
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I'OPOACKUE ITAPKUM U CKBEPBI IEHTPA EPEBAHA:
MECTA AAS A¥O AEV, MECTA CMEIC/0B

A. P. Bepmumisia
EpeBanckuii rocy4apCcTBeHHbIN YHUBEPCUTET
harutyunvermishyan@ysu.am

A. A. bapcersin
«Conmec» 9KCIIepTHLIN LIeHTP, 1ccAeloBaTeab
Ibarseghian93@gmail.com

B cratbe ropoackme mapku M CKBepHl paccMaTpMBAIOTCS KaK Ba’KHeMINe MecTa,
dopmupyomme wu/mam penpeseHTHpPYIOIIUe O00pa3 U KyapTypy ropoda. Pusmueckne
IIPOCTPaHCTBa FTOPOACKUX ITAPKOB U CKBEPOB IT03BOASIOT OpTaHU30BaTh ITI0BCe/HEeBHbIE TOPOACKIIEe
IPaKTUKM, ABASIOIIVECs OCHOBOM BOCIIPOM3BeACHNs COIMAAbHON CTPYKTYpHI. B cBsA3M ¢ »TIM
Ba)KHO OIlMcaTh KOMIIOHEHTBHI OOIIeCTBeHHBIX IIPOCTpaHCTB ropoda Epesana — myGamunoe
IIPOCTPaHCTBO TOPOACKIUX ITAPKOB M CKBEPOB KaK IIPOCTPaHCTBa COIMaAbHO CTPYKTYPUPOBaHHBIX
IIOBCeJHEBHBIX IPaKkTUK. Lleap AaHHOV cTaThy — IpeACTaBUTh OCOOEHHOCTU (POPMUPOBAHILI U
TpaHcpopManuy (PU3MIECKNX, COLMAABHBIX I CUMBOAMYECKUX CTPYKTYp OOIIeCTBeHHBIX
IIPOCTPaHCTB, TOPOACKIX ITapKOB 1 ckBepoB EpepaHa ¢ yuéTom ocobeHHOCTel (pOpMUPOBaHIL U
pasBuTHs OOIecTBeHHOro mpocrpaHcTBa. C 9TON I1eapi0 ObLAO IPOBeAEHO KadecTBeHHOe
1ccAe0BaHNe, coueTas MeTOAbl aHaAM3a JOKYMeHTOB, TeMaTU4eCK/X MHTePBbI0, MeHTaAbHOTO
KapTUpOBaHUs, HaOAIOAEHMII M DKCIEPTHBIX MHTepPBbIO. B KauecTBe OCHOBHBIX IIeA€BBIX
IIPOCTPaHCTB OBIAM BBIOpaHBI MecTHble Iapky (Jerckmit mapk, AHIAMICKUII HapK U IapkK
BaoOaénnsix) n cksepsl (Aa. Tamansn, Mucak Manynrta, M. Capesan n Komnrac). Anaans
AaHHBIX, OCHOBaHHBII Ha TpuaaHonm mogean J. CaliMOoHa, IIO3BOANMA OMMCATh ITPOIIECCHI
¢popmuposanmst 1 TpaHcpopMan U GU3NIECKNX, COLMAALHBIX M CUMBOANYECKUX CTPYKTYP
TrOpOACKIX ITapKOB I CKBepoB IleHTpa Epesana.

KaroueBble caoBa: TOpoACKOIl ITapK, CKBep, TOPOACKOe IIPOCTPaHCTBO, MeCTO, AI0AU MecCTa,
reorpaduyecknii aHcamM04b, TeHraAbHbIe A0KYChbl, MEHTaAbHbIe KapThl.

Introduction

The public space of the city reflects society, an integrity of unique ideological and
cultural practices [Vermishyan et al. 2020]. Anything occurring in social life is being
approved and realized in the structures of space and time, being materialized on the city’s
public space’s physical, social, and symbolic levels, differentiating and creating
corresponding local places [Hutchison et al. 2016; Lefebvre 2003; Lefebvre 2013;
Vermishyan 2021]. Within the context of the public spatial forms of the city (such as the
public square, street, bus stop, market, coffee place, or the mall) the parks and the gardens
are highly important as places forming and/or demonstrating the city’s image and culture
[Tonnelat 2010].

The physical spaces of the gardens and the parks allow for organizing city’s everyday
practices whereas the daily practices are ground for the reproduction of the public
structure [Bazrafshan et al. 2021; DeLand et al. 2018; Peters et al. 2010; Walker 2004].
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From this perspective, it is crucial to describe the components of the public spaces of
the city of Yerevan, the public space of urban gardens and parks as spaces of socially
structured daily practices.

The public space of Yerevan city center is changing rapidly and with that changing the
demands towards it as a social object leading to the transition of the idea of the city among
the citizens, affecting people’s life, plans, and spirit. Several issues appear as the result of
those transitions. Not addressing these issues will lead to unexpected transformations of
their symbolic meaning. In these terms, a conflict occurs between the initial meanings of
these spaces and the perceptions of consumers.

The goal of this article is to present Yerevan urban gardens and parks’ public spaces’
physical, social, and symbolic structures’ formation and transformation characteristics
concerning the characteristics of the same for the formation and development of public
space.

Background

Although when presenting Yerevan city, in the first place the city’s respectable 2800-
year history is being highlighted, the current city plan has a century-old history. The city
plan designed by A. Tamanyan in 1924 added new meaning and structuring to the urban
space of the city. As per A. Tamanyan’s vision, a “rural town” should turn into a “city”
and then into a “capital”. To become a capital, Yerevan should have wide streets,
accentuated architectural features, and a rich green zone. The architects” goal was to form
a city, which would manifest the rebirth of a nation with an identity crisis
[Yepiskoposyan 2011, 24; Vermishyan et al. 2015, 69-70].

A. Tamanyan had a clear task. The master plan of the capital should have reflected the
main ideology of the new state [Balyan 2006]. Based on the elaboration of the first general
plan of Socialist Yerevan, according to A. Tamanyan, the principle of "city-park" was used
as the best example of urban development [Vermishyan et al. 2015, 70-72].

The author of the above-mentioned principle is English sociologist and utopist E.
Howard, who in his “Garden Cities of To-Morrow” book develops his concept of an ideal
city. In that concept, which played a major role in urban development in the 20th century,
the idea of a "garden city" was used in which the trump card was the widespread
landscaping [Howard 1965].

There was one principle of city-parks planning: The parks and the main social and
cultural buildings had to be centralized in the city center. The park is a symbol showing
that people’s life in the city is not in a “sag of rocks” but in a civil, natural environment.
Hence, relying on that principle, A. Tamanyan divides the city into many zones:
administrative, cultural, educational, museums, industrial, residential, and
entertainment [Vermishyan et al. 2015, 72].

Per the official website of Yerevan’s Municipality, currently, there are 35 functioning
parks and gardens in the city [Parks of Yerevan 2022]. Fourteen of them are located in the
Center administrative district. Three of these are “strolling” parks: Circular Park, Diana
Abgar Park, and Children’s Railway, four are parks: Children’s Park, English Park,
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Lover's Park, Yerevan-2800, and six are garden squares: A. Tamanyan’'s, Misak
Manushyan, M. Saryan, Komitas, St. Shahumyan, and Moskovyan while one is Main
Avenue Recreation zone.

When speaking about Yerevan city’s public space the city center has a symbolic power
(Vermishyan et al. 2015, 110-133) where per the Tamanyan project, the main historical-
cultural, scientific-educational-administrative-political institutions and city places are
concentrated. Due to earlier construction and attractiveness, the center of Yerevan is a
place forming urban standards which by their nature are the main bearers of classic
characteristics of public space such as indifference, freedom, and accessibility [Bauman
2003; Harvey 2015; Simmel 2012; Vermishyan et al. 2020].

Theoretical background and methodological approach

The public space of the city is a set of specific places where social processes take place,
at the same time it is a socio-cultural construct, a complex system of meanings [Lefebvre
2013; Tuan 1977]. However, this physical environment is nothing without its consumers;
it has no meaning without its signifiers. Therefore, the third important element of space
is the person, the designer of the space, and/or the consumer. The three-dimensional
model of human-place-sign is the most practical and comprehensive scheme underlying
the study of urban spaces [Najafi et al. 2011]. The interrelation of these three components
helps understand and explain the process of formation, perception, and consumption of
urban places, and respectively, the reproduction of urban spaces. Indeed, urban space is
formed due to the common human practices; creating at the same time respective urban
spaces anywhere, these practices are possible. Being social, space [Tuan 1977] “produced
also serves as a tool of thought and of action; that in addition to being a means of
production it is also a means of control” [Lefebvre 2013, 26], while the location (with the
physical objects included in it) defines space giving it a “geometric personality” [Tuan
1977], or as G. Simmel has noticed localization allows to understand people (their actions
and thinking) [Simmel 2012].

Therefore, urban space is a social framework connecting and signifying urban places
with physical boundaries. On the other hand, a person's successful life in the city, in
his/her physical space, is mainly determined by the mental perception of the latter. K.
Lynch brings up the idea of decoding "legibility" in the city, which means the ease with
which different parts of the city are recognized and classified mental [Lynch 1960, 71].
Different parts of the city are legible if they contain the following components: structure
of objects (interconnection of elements, ability to combine/connect with each other),
cognition (ability to distinguish an element), and significance/value (subjective meaning
of an object for people).

In this article we will refer to the issues of formation and transformation of urban locus,
considering urban parks and gardens as physical/geographical environment/ensemble
(ge), and urban local agents or people in places (city dwellers, city administration,
visitors, etc.) as producers of symbolic meanings (pp) and bearers in the context of the
combination of the urban space and the local symbolic meanings or genius loci (gl) of
places [Seamon 2012].
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From the aspect of place formation and reproduction, Dr. Simon’s six models of “being
a place” and “becoming a place” will be used as variations of the combination of person,
symbol, and environment. The process of formation, perception, realization of urban
spaces, and, accordingly, the reproduction of urban space, is understandable through the
ratio of pp-ge-gl components [Seamon 2012, 12; Vermishyan et al. 2015, 50-51].

* Place’s Interactions (pp-gl-ge) — this triad defines a place as a typical trivial
environment of action. It can be characterized as "local routine"”, when local agents,
knowing the symbolic meaning of the place, consume it accordingly.

* Place’s Identity (ge-gl-pp) — this triad describes how people living in a particular
place perceive it as their "local world".

* Place Realization (gl-pp-ge) - this triad describes a process in which the physical
local environment is constantly transformed into a consumption area due to the
attractiveness of the physical environment.

* Place Creation (pp-ge-gl) — this triad describes a process in which certain groups
(residents, local government, etc.) influence the physical environment and give it
symbolic meaning.

* Place Intensification (ge-pp-gl) — this triad describes a process in which the
physical local environment, due to its attractiveness, engages people, contributing to
strengthening the local symbolic influence.

* Place Release (gl-ge-pp) - this triad describes the process by which people
condition their belonging to a physical place with strong symbolic power.

Methods

Qualitative research has been conducted, which is descriptive. It will describe each
unit (garden or park) within the context of its peculiarities. More specifically,

Document analysis has been conducted, and factual or documentary sources
describing Yerevan city’s gardens and parks have been observed. To which a separate
reference is being made in the analytical part.

Twenty-eight thematic interviews were conducted along with mental mapping to find
out the mental maps of the visitors of the city center's parks and gardens. The latter is an
interview with a request to draw a sketch of the park with a detailed description of the
parts that are most clearly visible in memory. The criteria for selecting the respondents
were gender, age, and frequency of visiting the park.

At the same time, observations were made using the thick description technique
[Geertz 1973], which allows having a direct, detailed record of the urban elements
extracted from the mental maps of the visitors, such as the historical, microphysical,
social, behavioral saturation of the center's parks and alleys, as well as the information
about the functional objects.

For data triangulation purposes and to provide reliable information about urban
places, four expert interviews were conducted with architect, journalist, culturologist,
and sociologist.

The research has been conducted in the summer of 2016.
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Local parks (Children’s Park, English Park, and Lovers' Park) and garden squares (Al.
Tamanyan, Misak Manushyan, M. Saryan, and Komitas) were selected as the main target
urban places?.

Main findings: English Park

The English Park is located on Grigor Lusavorich, Movses Khorenatsi, and Italian
streets, amidst the Sundukyan Theater building (fig. 1), the French Embassy, and the
Congress Hotel (it should be noted that the geographical description and the mental
imagination of the park coincide (fig. 2)).

Fig. 1. English Park. Yerevan. Photo by H. Vermishyan. 2022

2 The “strolling” parks and the recreation zone were not observed within the frames of the research.
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Fig. 2. English Park, Yerevan. Mental Map by the visitor of the park (female, 22 years old)

The first public garden in Yerevan was the so-called English Garden, which was the
only one until 1920. The English Garden is one of the oldest green areas in Yerevan. When
Soviet rule was established, the park turned into a pantheon of the fallen revolutionaries.
The park was renamed the Garden of 26 Commissars, which the people of Yerevan
abbreviated Komaygi®. At the time, wooden pop stages were built at this park, where
various folk-brass bands performed, also there was a summer cinema, a dance floor, and
an open-air library (reading hall). The park belonged to the city administration, which in
1850 had done some landscaping work there. In 1898, Mayor Isahak Melik-Aghamalyan
made serious reforms in the park, after which canals were opened, stagnant water was
removed, nurseries were established, trees were planted, and new alleys were opened in
the areas free of swamps. Isahak's brother, the new mayor Hovhannes Melik-
Aghamalyan, continued the renovation work of the park. The park was built and
renovated in a European style, which most probably is the reason why it has been named
"English Park"4.

In the second half of the 1970s, this park was rebuilt in an attempt to be turned into a
small Venice. This park as well, like the previous one, was created in the Soviet times as
a green zone, a place of entertainment, and one can say that mostly it has not changed its
structure. English Park had various functions during the Soviet era. In those years, people

3 The leaders of the May Uprising were buried on the right side of the main alley, and in 1921, the military
commissar Liparit Mkhchyan” was also buried in the park. The latter is being mentioned in Yeghishe
Charents'’s historical ballad "My Friend Lipo". The park was later renamed “the Garden of 26 Commissars”
which the people of Yerevan abbreviated Komaygi.

41t is a garden with a free plan, repetitive natural landscape. Similar gardens appeared in the 17-18th
centuries’ of England [Gasparyan 2007, 195].
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from different parts of the city got together there. Adults, mothers with children, and
football fans gathered to have intensive discussions after football matches. In those years,
for many people, the area served as a place for home sales.

"l remember the elderly always gathered there; they did nothing all day. I
also remember that book speculators came on Saturdays and Sundays. In Soviet times,
books were a value; there were books you could not find in stores, they were sold here at
high prices. There were special resellers who gathered there. They were gathering around
Pepo's statue; football fans were also gathering" (Urban journalist, expert).

“Those who rented houses gathered there, right next to those lawns, and from there
to Khorenatsi Street, those who rented houses, that is, those who received tenants in their
house, for example, on Charents Street, many gave houses for rent to students" (Urban
journalist, expert).

Nowadays the park still serves as a public space, a garden, but it is not convenient for
recreation. Currently, the area is pleasant for young people who consider themselves
modern, to gather with friends in the lawn-filled area of the park and have an exciting
time (reading, playing, training, etc.).

The research results show that the park is out of the city center mental maps of
residents of Yerevan. There are some confusions related to the place’s name. Respondents
were usually asking:

“Is it the park in front of the Sundukyan Theater?" "Is it the Park of the Commissars?"
"The Park of the Comintern?", “The park of Congress Hotel?”, “The Italian Park?” etc.

Few people immediately figured out which garden was referred to.

“The “English Park” name is a bit unusual and seems artificial”; “You do not
understand in any way why English.”; “They say English people built the park that is
why it has been renamed.”; “The park has been built and renovated in European style.”;
“If you look at it from above, it looks like the English flag.”

The English Park is a physical local environment, which is being consumed by the
visitors due to the fact that it is a green area, it has the characteristics of a garden. For the
young ones, it is a symbolic area, they go to this park because especially in the area near
the Italian buildings there are lawns comfortable to sit, lie down and spend some time.
For adults, it is still an area with local symbols from the Soviet years.

The English Park is surrounded by symbols of various meanings. The most
symbolizing element here is the theater. Many associate it with the Congress Hotel or the
Embassy of France. When painting it, many recall the statue of Pepo. In overall, the
English Park is not memorized as a garden bearing the meaning of its name. It is not an
area of high importance such as, for example, the theater building, the embassy, or the
hotel.

“I do not call this garden by any name, but I know they call it the English Park. For
me, it is the garden next to the Congress Hotel because I've seen the entrance from that
side” (Culturologist, expert).



Urbis et Orbis. Mukponcropust n cemnoruka ropoga. 2022. Ne 1 (2) 165

“My friends and I call it the Italian Park. We don’t even know why we call it that, when
we were little, our moms used to bring us here and say we came to the Italian park”
(female, 19 years old).

“Many people associate the location with the theater. They cannot imagine one
without the other. English Park is the park of Sundukyan, that’s how we call it” (male, 59
years old).

Almost in everyone’s perception, the English Park is associated with being the first
park. "This is the mother garden in Yerevan; the mother theater is the Sundukyan Theater,
while the garden is the Komaygi." At the same time, it is identified with the old, not taken
care of, and abandoned condition. Lately, the area adjacent to the buildings of foreigners
is perceived by the youth as a place for "picnicking" and gathering with friends. In that
part, even if we look at it from the outer landscape, it differs in the color of the lawn and
the level of care taken. The park was an ideal public space for the adults and now they
are highly disappointed.

“The sunlight couldn’t reach the ground; they cut so many trees, what’s left?”(Male, 70
years old).

Children’s Park

Children’s Park (formerly park named after Kirov) is located between Movses
Khorenatsi, Grigor Lusavorich, Zakyan, and Beirut streets. It was founded in March of
1933 on the site of the old market, Khantar. In the park, there are placed the bust of the
double hero of the Soviet Union Nelson Stepanyan (fig. 3), the tomb of the Soviet army
colonel, division commander Simon Zakyan, the bust of the Lebanese writer,
philosopher, painter, poet Jubran Khalil Jubran. In 1940, a monument was placed in
honor of the heroic workers-peasants, fighters of the Red Army. In 1934, the park was
named after Soviet statesman Sergei Kirov after his death. Now, it has been renamed
Children’s Park. As one of the experts involved in the renaming commission mentioned:
"... the park was renamed to Children’s Park first of all as an attempt to refrain from Soviet
names; secondly, this park was really childish in those years" (male, 70 years old).

It is considered one of the largest parks in Yerevan. As respondents describe: “In
Soviet times indeed, it was considered a recreational and entertainment area where
thousands of children gathered daily to go to the attractions, run and play various games.
In winter, they went to the rink. They played billiard and tennis. There were many adults
as well then. Their main occupation was either taking their grandchildren for a walk or
playing chess, backgammon, or similar games. Just like many parks in the city, it was
covered with red sand” (Urban Journalist, expert).
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Fig. 3. Children’s Park. Yerevan. Photo by H. Vermishyan. 2022

The park is located in front of Yerevan city Municipality. It is a local neighborhood
area for the residents, and it is not accidental that the main consumers are the residents
of the nearby neighborhood.

In Soviet times, the park was considered a site for propaganda: "Back then, when the
Red Army entered Armenia, the Armenians were excited, they happily brought this
statue located it here and said, “thank you for choosing us”. There was a stone with the
name of Lenin on it, where they brought free newspapers. We also came and bowed to
the stone to pick up the newspaper” (male, 70 years old).

Children’s Park is a carrier of a unique functional-semantic contradiction. Although it
was originally built for children, it still underwent semantic changes during Soviet times.
It is interesting how it is presented by one who spent his youth living near the park in
Soviet times: “Although the park is called children's, it has never served for the benefit
of children. Gamblers and people of the thieves' subculture used to gather here. It was
also a gathering place for rabiz people starting from Sundukyan Park to Children’s
Park...” (male, 69 years old).

In the post-Soviet period, the park was a unique late-night gathering place, identified
with the LGBT community, and the main definitions given by the respondents are
"intimidating", "foreign".

Just as in the past, now as well it is a hub that on one side (on Zakyan Street) gathers
the elderly people and children, pregnant women, mothers, and LGBT people on the
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other side. The functions of this garden are determined by time and space. It is like a
sponge that has soaked something from here and there becoming a semantic hybrid.

In the case of Children’s Park, the most important of its structural components is its
local significance. Its local physical environment constantly evolves into a consumption
zone due to its attractiveness. It is a local neighborhood, a place of daily consumption.

Children’s Park for a relatively older generation is a place for entertainment and
recreation. Most of the respondents have been regular visitors of the park since the Soviet
times. For them, the park just as in the past, now also is a children’s park and is associated
with warm memories.

"We used to have a camp, the children used to gather and have fun. We fed,
entertained, and sat on water boats with about 7,000 children daily. There was red sand,
I would wake up in the morning and come to water the garden. We used to put the central
Christmas tree here. Back in the 60s, they put the Christmas tree here instead of the main
square. It was covered with red sand before, but they replaced it with stone. We used to
add water which would turn to ice, and the children would come and slide” (Urban
journalist, expert).

We cannot make the same statement for middle-aged and younger than middle-aged
people can. The results of the research show that this area is mostly associated with LGBT
groups. For them, an area is a symbolic place for the mentioned groups. Even when the
garden is often called "Komaygi”* by mistake, it comes from the fact that many people
think "gomaygi = komaygi" (fig. 4).
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Fig. 4. Children’s Park. Yerevan. Mental Map by the visitor of the park (female, 20 years old)

* Even though the Children’s Park, unlike English Park, has a negative connotation, we can state that it is
more memorable and fixed in mental perceptions [Vermishyan et al. 2015]. It even often takes on the name
of the other - The "Komaygi".
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When we asked what they have to say about Children’s Park, many people asked, "Do
you mean the Gay’s Park?" In most people’s perceptions, it is a symbolic place that carries
that meaning. As a result, the park has become a place of fear. Many people avoid
walking around the park at night.

As a semantic expression of symbolic elements, we could also underline the
amphitheater, which was often mentioned in mind maps as a distinguishing feature of
the garden. People identify the garden with antiquity and Soviet. "I hear Children’s Park, I
recall Soviet."

"Basically, like in the past, now too, this park is a hub, where on the one hand (on
Zakyan Street) gather the elderly, children, pregnant women, mothers who spend their
leisure time here, and on the other hand, the LGBT groups live their nightlife. It has also
become a sensitive area for political protests. On the afternoon of March 1, 2008, it was a
shelter for the activists. [...] we can say that the garden is like a sponge that has absorbed
and contains something from everything” (Culturologist, expert).

Lovers’ Park

Lovers’ Park is one of Yerevan city’s central parks. It was founded in 1949 when the
construction of the building of the Central Committee of the Communist Party began. Per
the official historical reference, it existed since the 18" century and was called Kozern
Gardens.

Lovers' Park is now a 1.6-hectare green oasis, where every component — trees and
shrubs, stones and waterfalls, a sandy alley, and an outdoor canopy - is a prototype for
creating a new culture of entertainment and leisure.

If we take a look at the topography of the city, a political area is surrounding the park-
the National Assembly, the residence of the President. In the case of Lovers' Park, the
existence of the subway plays an important, positive role.

The new project of the park is a novelty not only in Yerevan but in the whole country,
as it is the only Japanese park. The project coordinator is architect Sarhat Petrosyan. The
Lovers’ Park was designed by Pierre Rambach, a Swiss-based French landscape architect
and author of numerous works on Japanese Oriental gardens.

The sketch of the Lovers' Park project was implemented by Rambach after studying
the Armenian landscape. He studied in detail the numerous rock types in Armenia, in
the territory of Nagorno Karabakh, including them in the relief plan of the park.

The official opening of the Lovers' Park was held on October 17, 2008. The renovation
and reconstruction of the Lovers' Park were based on the basic principles of traditional
Japanese gardens. Briefly said, it is a "piece" of nature with its own biosphere in super-
urbanized cities.

Per the plan, modern elements were integrated into the park: in the eastern part of the
park, an artificial pond with two islets was built. One of them is a stage with a 200-seat
amphitheater in front of it, as well as 200 seats in the area adjacent to the stage (fig. 5).
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Fig. 5. Lovers’ Park. Yerevan. Photo by H. Vermishyan. 2022

Lovers' Park is one of the few gardens that has undergone a very interesting
transformation over the years. In fact, the area used to be a cemetery. It existed since the
early Middle Ages, and scholars say that pre-Christian tombs were found there. It used
to be the oldest and largest Christian cemetery in the city. It started from the heights of
Kond to St. Hovhannes Church up to the current location. Residents of surrounding
buildings say their homes are grounded literally on human bones. The whole district was
named after early 11*"-century Armenian scholar Hovhannes Taronatsi. Kozern was his
nickname. The word kozern means little covenant, covenant’s child. Hovhannes Kozern
spent the last years of his life in Yerevan, where he died and was buried. That is the reason
it was named the Kozern Park. In the 18" century, a chapel was built on his tomb. It was
preserved to this day as there are people who live there now. It has become a residential
house. It has the same architecture, looking like an arch. No changes have been made. In
fact, Catholicos Movses I1I, the third Catholicos of Syunik, who is buried here, and monk
Melikset Vzhanetsi, both lived in the chapel in the 17th century. The third is Kozern.

The owner of the house tells: “... no one knew about this house for many years. After
1975 they found out the chapel existed. The Armenian Apostolic Church is also aware.
The Catholicos visited, the head of the Ararat diocese visited, and many people visited.
They came, had a look, and said they will renovate it. But it still remains as is. The four
sides of the chapel are a cemetery ... It is good to sleep surrounded by the saints, and at
night we play backgammon from time to time. "Sometimes we have a meal and drink
together." [Grigoryan 2018]
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As soon as it was founded, the park was named after Alexander Pushkin, as 1949
marked the 150* anniversary of the great Russian writer, to be celebrated in all the
republics of the Soviet Union. In 1970 it was renamed "Friendship" as a sign of the
unwavering friendship of the USSR people. In 1995, it was renamed "Lovers' Park".

Today, Lovers' Park is considered one of the most beautiful and well-maintained
gardens in Yerevan. For many, before reconstruction, the park was considered one of the
most hidden corners of the city. Interestingly, many thought that it was renamed
considering the real practices, given that this area was really a hiding place for lovers.
When renamed, it seemed that it might be slightly artificial, as the former name was not
reflected in any way. For many respondents, it was more of a lovers” park before the
construction than now it actually is named so.

“Ever since I was in school, I perceived it as a lovers' garden, because the trees were
tall. At the back side, right behind, on the side of Demirchyan Street, there was an alley,
where it was always dark and couples in love went to" (Journalist, expert).

As a result of the research, we realized that the name narrows the garden’s functions,
it actually performs a much broader function. “Lovers” name meaning is also expressed
by the fact that people come here to film their wedding. In other words, the name of this
park is narrowed in a purely public sense, but, interestingly, it is supposed to purely
create a space for young people, yet the area becomes public as the type of place that
attracts others because young people who come here do not behave vulgarly but show
their love and affection in non-vulgar ways. They feel free and people like it, it is pleasant
to see loving couples, for example, hugging or kissing. When we look at the elderly
people sitting in the park, they don’t seem strained, they might be strained in other
places. The whole atmosphere of the park is such. Maybe initially it was named as such
but later due to the growing number of visitors it acquired a broader meaning. The
renaming of the Lovers' Park was, in essence, a legitimization of previous local practices
by name, but the opposite happened here, now those practices are not applicable and
"allowed".

In the case of Lovers’ Park, although it can be said that local agents have also played a
role, the component of the geographical environment is an important factor. The triad of
ge-pp-gl meanings is active in the Lovers' Park case. Intensification took place here, a
process in which the physical local environment, due to its attractiveness, involves
people, contributing to strengthening the local symbolic influence.

The main symbolizing element in Lover’s Park is the actual “love” phenomenon.
People perceive this area as a lovers' area. The park is often associated with the
Baghramyan metro station, “Achajour” café, and the ponds (fig. 6). “I do not remember
any statue from there. I remember the stage because I danced once there, I remember the
fountain. I do not remember anything else, no impression, it is interesting, I did not see
it visually"(Culturologist, expert).
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Fig. 6. Lovers’ Park, Yerevan. Mental Map by the visitor of the park (female, 19 years old)

In general, the statues aren’t being noticed by the young people. Statues or the name
are not considered park symbols, instead, the subway, the streams, and the “Achajour”
café are perceived as such.

“There is no association with lovers; we call it “Achajour”. If “Achajour” was
located anywhere else we would not go there, the grass is being watered in the morning,
and we breathe the freshness. The garden has been well intensified, it is the green garden
for us. For example, when we go to other gardens, we cannot smell the grass” (female, 25
years old).

This park, unlike the other two, is a consumption area not only for the locals, but
people from different parts of the city also visit. "Achajur" cafe plays an important role in
the image of the park. Many young people come to the park to work from this cafe,
turning it into a unique freelance workplace.

Garden Square after Tamanyan

Tamanyan garden square is located in the lower part of the "Cascade" envisaged by
Tamanyan's project. In Tamanyan Garden Square, on Moskovyan Street, towards the
central part of the city A. Tamanyan’s statue is placed (sculpted by Artashes Hovsepyan,
designed by S. Petrosyan, 1931). The small park expanding from the statue to the
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"Cascade" complex was named after the great architect, academician A. Tamanyan. The
authors of "Cascade" are architects Jim Torosyan, Sargis Gyurzadyan, and Aslan
Mkhitaryan, who finalized the compositional axis of Yerevan city’s master plan designed
in 1924 by Alexander Tamanyan, the so-called "Northern Ray", which crosses the city in
south-north direction. In 2002, when per Gerard Cafesjian's initiative “Cascade”
renovation works resumed, the first "inhabitant" of Tamanyan garden square became a
cat created by world-renowned Colombian painter and sculptor Fernando Botero (the
main view in fig. 7).

Fig. 7. Garden Square after Tamanyan. Yerevan. Photo by H. Vermishyan. 2022

The garden square is located near Moskovyan Street. Cascade (including Tamanyan
garden square) is the fourth most memorable and recognizable area on the mind map of
the center of Yerevan. Location wise it has an advantage as it is in the city’s small center
[Vermishyan et al. 2015, 110].

Tamanyan garden square can be considered a tourist area. It has become a completely
perceived space for the foreign consumer. After the reconstruction, it is not a park but a
park-museum area. There are sculptures, works of contemporary art, or not clearly but
close to contemporary art. The exhibition has turned the area into an open-air museum-
park.

In fact, Tamanyan garden square is a new type of park. It has gone through a very
interesting transformation. The area was intellectualized and aestheticized by the created
art environment. In this respect, it is a reconstructed, reorganized park. The park has
become an area for people to relax, and get away from their routine. In that context, the
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area is also an innovative one as it changes people’s perception of art, reforming it. If we
take a look at the rest of the Cascade, the outdoor exhibition continues here including the
statues next to the escalator which adds another element to the area’s complex.

In A. Tamanyan garden square, the geographical location factor and the area’s
symbolism are the most significant components of the area’s symbolic structure. Of
course, the human factor also plays a role. For example, all symbols marking the area are
conditioned by human factors. However, the area’s physical location is the primary factor
by far. Place intensification in the Tamanyan garden square occurred when the physical
local environment, due to its attractiveness, attracted people, contributing to
strengthening the local symbolic influence (the main symbols are well illustrated on the

mental map (fig. 8)).
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Fig. 8. Garden Square after Tamanyan, Yerevan. Mental Map by the visitor of the park
(female, 22 years old)
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A. Tamanyan garden square is rich with symbolic elements. The method of mental
mapping showed that it was easiest for people to orient themselves by drawing this place.
There are many semantic expressions of symbolic elements. When mentioning or
drawing the park people, first of all, recalled the Cascade stairs, then the cat and the
woman. Almost everyone calls the place "Cascade".

A. Tamanyan’s garden square has a positive image in almost everyone’s perception.
Many people associate the park with Cafesjian. Many mentioned that his efforts led to
many changes, and he is responsible for the current state of the park in a positive manner.
It can be certainly stated that it is the “face of Yerevan” for the locals and the foreigners.

Per visitors” perception: “It is the face of Yerevan”, “It is the most beautiful part of
Yerevan”, “It is an aesthetic pleasure to be here”, “The first place that I bring my guests
to are Cascade and A. Tamanyan Park” (male, 35 years old).

Garden Square after Martiros Saryan

In 1986, the first Yerevan vernissage was formed in front of the National Academic
Opera and Ballet Theater after Spendiaryan. The location was not accidental. This part of
the city was mainly built and presented as a "cultural place"”, according to A. Tamanyan's
plan.

It was in 1986 that the statue of painter M. Saryan was installed here (fig. 9).

Fig. 9. Garden Square after Martiros Saryan. Yerevan. Photo by H. Vermishyan. 2022
It coincided with the opening of a place where a new generation of artists, mostly
abstractionists, gathered: “In a very short time, not only students but also professional
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painters or amateur painters started gathering here and the garden square began marking
a history” (Painter of the park, male, 47 years old).

Given that the artists gathering around Saryan's statue did not present themselves as
"sellers of the paintings" but as “high art makers", selling their works was not as
important as simply demonstrating them.

In the case of Saryan garden square, the geographical factor is important. Here arises
the question if Saryan garden square can be considered a place of art. Possibly yes,
because when we look at the city from a broader angle, we see that the area is surrounded
by culturally remarkable figures: Khachatryan, Tumanyan, Spendiaryan, Komitas,
Saryan, and streets: Mashtots, Sayat-Nova, Baghramyan, Tamanyan. Therefore, the area
unites creative, intellectual symbols around Opera where there is history, modernism,
and creativity. Moreover, there are almost all genres of art: music, literature, fine art, there
is military, folk music, and certainly, the area is more of cultural significance.

Interestingly, this is a round place and artists gather around Saryan’s statue, hence its
round shape creates unity. Initially, due to the restructuring of the Gorbachev era, artists
who did not have the opportunity to take part in exhibitions had the chance to organize
open-air festivals and exhibition-sales here: “We used to go there, we were university
senior students, we were going to see the paintings. There were abstract paintings,
rejected by the official exhibitions’ representatives. There were avant-gardists, and if you
wanted to buy such paintings, you had to go to the vernissage. That is why vernissage
became a place of art. People went there for a walk, to be close to art” (male, 40 years old).

The garden square is considered a free, creative area of self-expression. People come
here to get close to art.

During the Artsakh movement of 1988, and later after the collapse of the Soviet Union,
specialists in applied arts began to gather at the Saryan Vernissage, and works by
engravers began to be exhibited. At that time, the area was perceived as a "spiritual
center" where religious and national experiences were uniquely combined and
inextricably linked to the world of art.

“Older women came and prayed in front of the khachkars (cross-stones) we had
created, "I told them it was not necessary, it was not sacred, and it was not worth praying
for. And they answered, "It is a work worthy to be prayed for" (Painter of the park, male,
51 years old).

In the first years of independence (1991-1993) during the socio-economic crisis of the
Karabakh war, M. Saryan Vernissage became one of the most famous shopping centers
in the city for a while: "Anyone would come here, and no one would ask, “What are you
doing here?” Like there wasn’t any other place in the city" (Painter of the park, male, 45
years old).

Thus, initially, the garden square was an area of free, creative self-expression, but after
the collapse of the Soviet Union, it became one of the most popular areas of "free trade"
in the city.

In 1993, after the intervention of the city authorities, woodworkers and other artisans
were moved to the boulevard near Republic Square, and carpet weavers were moved to
the Bangladesh market in Yerevan's South-West district. It is interesting that at this stage
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the founders-painters of the area were also expelled from here. The market literally
"swallowed" vernissage.

Therefore, after all, the garden square was "closed, emptied" in a semantic sense.
However, in 1995, it was reinterpreted thanks to "immigrant artists" who, after a long
struggle, were able to obtain the consent of the authorities. They started protesting,
organizing riots, and shouting that no matter what, the statue of Saryan is traditionally a
place for artists. And shortly thereafter, the government allowed the return of artists only:
"They made an announcement on a high-level, they said whoever considers himself a real
artist should go back, and whoever wants to stay here, let him stay" (Painter of the park,
male, 55 years old).

And this is where the distinction comes from: "first vernissage" (Saryan Park) and
"second vernissage" (Main Avenue leisure area in front of the statue of Vardan
Mamikonyan).

Saryan garden square is an example of local interaction. It defines the place as an
environment of typical daily activities, it can be defined as a "local routine" when local
agents, knowing the symbolic meaning of the place, consume it accordingly.

The symbolic elements in the perception of people connected with the Saryan garden
square are the paintings, the statue of Saryan, and the three cafes — "Ketikanots",
"Kaziryok", and “Crumbs” (fig. 10). Moreover, these cafes, like the park, are areas of
freedom. Cafes are recognizable elements in the mind maps of the visitors together with
M. Saryan's statue, the statue dedicated to the film "Men" and pictures in the center.

This area is also considered an ethnic area, containing “Armenianness”.

.

Fig. 10. Garden Square after Martiros Saryan, Yerevan. Mental Map by visitor of park
(male, 56 years old)

Garden Square after Komitas
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Komitas garden square is located near the Komitas Conservatory and the Sayat-Nova
Music School. The statue of Komitas has been installed in the center of the park in 1988
(fig. 11). Sayat-Nova Memorial (1963) is also located in the garden square.

Fig. 11. Garden Square after Komitas. Yerevan. Photo by H. Vermishyan. 2022

The garden square was an unnoticeable area for many before the installation of the
statue of Komitas. This garden square is in a favorable geographical position. In terms of
space, it is a large area, in contrast to the above-mentioned Saryan garden square.

Komitas garden square has not gone through any name or meaning changes. This park
is often an environment for conservative actions and initiatives.

The Armenian Revolutionary Federation (Dashnaks) used to hold political
demonstrations against Turkey in this place. The place is large, suitable for young people
to take a break. The area is not being consumed by the general public.

Komitas garden square is a local, physical environment, which is constantly becoming
an area of consumption due to the attractiveness of the environment and the convenience
of its geographical location.

"I bring my grandchildren here because it is a safe place. I can watch them the entire
time. I live near the garden square. We don’t go to Saryan to not disturb the artists. This
is a convenient place as most young children are visiting” (female, 66 years old).
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The symbolic element of Komitas garden square is the statue of Komitas, the building
of the conservatory, and the French Square. Many people confused this park with the
Komitas Pantheon. When trying to figure out which park they were being asked about,
they said "the statue of Komitas", "the conservatory”, and "the park near the French
Square". Per the visitors” perception, it is "The Conservatory Park". The Conservatory is

the central element also in mental maps (fig. 12).

Fig. 12. Garden Square after Komitas, Yerevan. Mental Map by the visitor of the park
(female, 27 years old)

"I do not perceive this area as a park as much as Komitas's house. I have the impression
that I'm visiting his house to sit cozily together and have him helping me to play well"
(Painter of the park, male, 21 years old).

“We come here with friends during our break; we take a walk, sit and rehearse”
(female, 19 years old).

Garden Square after Misak Manushyan (“Mashtots garden square”)

M. Manushyan garden square is located in the middle of Aram, Pavstos Buzand,
Yeznik Koghbatsi streets, and Mashtots Avenue. In fact, this place was part of the main
avenue. Before the reconstruction, the garden square was one of those abandoned areas
that bore the mark of an informal (sometimes criminal) behavior or commercial
environment.

“We never entered that part as it was unknown what was there, and it was so little-
known that when there was a call to save Mashtots garden square, some people thought
it referred to the park of the Saryan post which is under construction now” (Culturologist,
expert).
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Before the well-known events, and the naming M. Manushyan Park to Mashtots, the
garden square didn’t have any special significance. Many can argue mentioning that it
was called Margaryan Park (Soviet-era name of the Research Center for Maternal and
Child Health that was located next to the garden square (see the building on the right
corner of fig. 13)). Fathers were to be gathered there and waited for their children to be
born. The garden square didn’t have a special local symbolic meaning until 2011. Just like
other open access areas, here too kids played, and mothers took walks with their children.

Fig. 13. Garden Square of Misak Manushyan. Yerevan. Photo by H. Vermishyan. 2022

In 2011, when the decision to turn the park into a commercial place was announced it
brought up the issue of maintaining the green zone as open public space. After 90 days
of struggle by civic activists, so-called trademarks were removed from the area and the
area became a symbol of the civic movement, civic activists.

That movement led to the rebirth of Mashtots garden square. It gained a symbolic
meaning. The name "Mashtots garden square" was put into circulation by the activists, it
was a place that indeed didn’t even have a name, so it gained meaning through the civic
movement and positioning (see the illustration of protest in fig. 14).
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Fig. 14. Garden square named after Misak Manushyan, Yerevan
Mental Map by visitor of park (male, 28 years old)

In May of 2014, the garden square was named after the famous Armenian poet and
national hero of France Misak Manushyan per the decision of Yerevan City’s Council of
Elders. It was an unexpected decision for many, especially for the activists. It led to
resistance in society as it showed that the Municipality at least didn’t share the values
that Mashtots Park as a process brought up with it. It led to a whole triumph of
“jurisprudence”, "having a civic position", "responsibility”, "ecology", and "victory of
law". It had a symbolic meaning. It had a symbolic meaning. This positioning of the
municipality can be interpreted in different ways. They may not have even delved into
the significance of the park. That is the reason why this place was chosen.

“It may seem impossible for many, but there was indeed no intention in choosing this
garden square. It was the only park near the French Square that was in good condition.
The area didn’t have a name nor any symbols as in other parks near the Square (Saryan,
Komitas, etc.) and that is why this garden square was chosen for the naming and the
meeting of the two Presidents. We even tried to cover with signs the balcony of one of
the buildings next to the park that was in a bad condition. There was no intention”
(Ecologist, expert).

Per another interpretation of the civic movement activists, it was done to abolish the
phenomenon of Mashtots garden square, the fact of having a civic position, and the
victory of citizens. It was an attempt to destroy all that value, so it will be forgotten.

In the case of Manushyan Garden square, the local agents are the primary factor. The
garden square is a typical example of space formation. In the case of this place, the triad
of pp-ge-gl worked, which characterizes a process when certain groups (residents, local
government, etc.), influencing the physical environment, give it symbolic meanings.

Mashtots garden square has a unique meaning for visitors. Moreover, it does not
matter how many of them took the garden square in the movement, everyone feels
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ownership of this area, that's why the place has an exceptionally positive image:
"Mashtots garden square is not a place; it is a phenomenon which wasn’t forgotten
because of renaming" (Ecologist, expert).

Conclusion and Discussion

Urban parks and garden squares are those essential elements of the urban public that
help the individual to have an idea of the city. The positive impression of the city and its
good image is mainly due to the way the spaces of the parks/garden squares are
organized. Therefore, to give meaning to these spaces (physical, social, symbolic) means
to improve the urban space.

Today, the public space of Yerevan center (streets, parks, alleys, the image of the city,
its architecture, buildings) is rapidly changing, and so are the demands. As a result of
these changes, some problems arise, due to which their symbolic significance goes
through unpredictable transformations.

Thus, in terms of urban space organization, development, planning, and branding, the
discovery of the symbolic structure of the city parks and garden squares of the center of
Yerevan can play a decisive role both in the process of understanding information and
managing actions.

The observations of the urban space image of Yerevan, as well as the center's parks
within the context of manifestation of urban culture and the visitors' mental maps, allow
identifying several factors that may contribute to or hinder, and thus increase or decrease
the ranking of urban parks and garden squares for the visitors.

The research results allowed underlining the following:

1. The Location: The localization of the park/ garden square and the geographical
environment.

a. Positive or negative associations, perceptions of the location.

b. The name and the main idea that was initially at the core of the creation of the
park.

c. The relevance of these “ideas” and “messages” to reality.

Correspondence with perceptions and expectations of visitors.

d. The “transformations” of these over the years and the ability to control these
“transformations”.

e. Installed statues; explicit and/or latent symbols.

2. Functional expressions of symbolic elements.

a. Comfort

b. Leisure

c. Pleasure.

d. Security

Observing parks/garden squares within the context of people, environment, and
symbols help to understand the processes of their formation, perception, consumption,
respectively, the reproduction of the public space of the city. Particularly:

1. English park is an example of “localization”. It is a physical local environment,
consumed by visitors because of being a green area (gl-pp-ge).
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2. In the case of Children’s Park, local symbolic meaning is the primary structural
component. Its physical, local environment is constantly turning into a consuming area
due to its attractiveness. It assumes consumption by the residents. Hence, the symbolic
meaning is important here. It's a garden, people know it’s a garden and they go there.
There is a constant process of consumption. This garden is an example of "place
consumption" (gl-pp-ge).

3. In the case of Lover’s Park, the component of the geographical environment is
primary. Although, it can be said that the factor of local agents also played a role. The
triad of ge-pp-gl is applicable for the Lovers' Park. The garden is an example of "local
intensification", a process in which the physical local environment, due to its
attractiveness, attracts people, contributing to the strengthening of the local symbolic
influence.

4. Al Tamanyan garden square is an example of "local intensification" when the
local physical environment, due to its attractiveness, engages people, contributing to the
strengthening of the local symbolic influence (ge-pp-gl).

5. Saryan garden square is a case of "local interactions", it defines the place as an
environment of typical daily activities, it can be characterized by "local routine", when
local agents, knowing the symbolic meaning of the place, consume it accordingly (ge-gl-
PP)-

6. Komitas garden square is an example of “place consumption” when the physical
local environment is constantly transforming into a consumption area due to the
attractiveness of the physical environment (gl-pp-ge).

7. In the case of M. Manushyan garden square, the factor of local agents appears to
be primary. The place is a typical example of “place formation”. Here, the triad of pp-ge-
gl played a role. The latter characterizes a process when certain groups (residents, local
government, etc.), by influencing the physical environment, give it symbolic meanings.

In general, the following observations can be made:

Marginal Gardens (English, and Children’s Park)

These two parks are marginal not only in terms of location (located on the periphery
of the south-western border of the small center of Yerevan) but also in residents” mental
perception system of the public space of the center. These parks are described as
courtyards and local consumption areas for the residents of the center of Yerevan.

Lover’s Park as a Case of Building a Brand

Speaking of Lover’s Park, it should be mentioned that it has been observed as a typical
example of building a brand. This park’s management is well-organized. Starting from
the name of the park. It was renamed given the local practices, as the area was really a
"hiding place for lovers." This was the right strategic move by the park's management. It
was the first step, then the park was filled with such significance, that the area is used in
that context.

Misak Manushyan Garden Square as a Sample of Place Creation

Mashtots Park gained significance because of the struggle and the civic movement. It
definitely has that symbolic meaning in people’s perceptions. The area is defined as

having the image of "struggle", "victory", "freedom", and "civil position". This area is
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associated with such phenomena as resistance, struggle, civil law, and the voice of the
citizens.

Komitas Garden Square as a Space out of the Mental Structure

Here we can see that the park is an area that people cannot recall when trying to
understand which park we are speaking of. They either say the park close to the
conservatory or close to the French Square. It's not even a passageway, as our next two
cases because it's not convenient to just cross over to be in the area at least that way.

Saryan and Tamanyan Garden Square Characterized as Places Defining art

Tamanyan Garden Square, in its essence, is a new type. It went through a very
interesting transformation. This area was intellectualized and aestheticized due to the
creation of an art environment here. In fact, after the reconstruction, it is not a park, but
a museum-park area. In this sense, the space is innovative, changes people's perceptions
of art, and renews or shapes them in some way. The area itself is a podium. When
walking, people feel like being on a podium. It can be said that the Tamanyan garden
square is an area that defines modern art, and the Saryan garden square is an "island"
that defines art. This place is considered an area of art. It has a positive image by large. It
can be considered a passageway.
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