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T'opoacKoV BUJ, KaK KyJIbTypHasi IleHHOCTh

C. C. ABaHecOB

HoBropozckuit rocyiapCcTBeHHbIM YHUBEPCUTET MMeHU SIpociaBa Myaporo,

Benukuit HoBropoz, Poccus
iskiteam@yandex.ru

KJIFOUEBBIE CJIOBA

UCTOPUYECKUI TOPOZ,
BU3yaJIbHas Cpefa
TOPOJZCKME BUBI
BMU3yaJIbHBIM KapKac ropoza
KyJIbTypHOe Hacjiefiue

IS BGUTUPOBaHUA

AHHOTALIVA

B cTaTbe aHAJIM3UPYIOTCS FOPOMACKME BUAbI C TOYKM 3PEHMUS] UX LEHHOCTU
O1s1 GOPMUPOBAHUSI U COXPAaHEHUSI MPOCTPAHCTBEHHO-BPEMEHHOTO e MH-
CTBa KyJIBTYPHOTO JIaHAIadTa MCTOPMUECKOTO I'OPOa. ABTOpP pasjimMdaeT
BUABI KaK M306paskeHMsT KaKOM-IM60 TOpPOJICKOM JIOKALIUMU MJIM KOMIIO3U-
UMWY ¥ BUABI KaK KOHQUIYpALMM aPXUTEKTYPHBIX M MHBIX MAaTEPUATIbHBIX
06'bEMOB, KOTOpPBIE Mbl MOXKEM Ha6JIIO/IaTh B peasibHOM T'OPOJICKOI CpeZe.
TOpOICKO BUJ ONPENEIEH B CTAaThe KaK CBOOOHO BOCIIPMHMMAEMAS, KUM-
TaeMasi» apXUTEKTYPHO-TPAJOCTPOUTEIbHASI KOMITO3UI[MsI, KOTOPAask MMEET
BBICOKOE XY 0XKECTBEHHOE 3HAYEHME, «IEPXKUT» Ha cebe OKPYIKAOIIYIO I'o-
POLCKYIO TKaHb, SIBJISIETCS BAXKHENIIUM GaKTOPOM aKTUMBHOCTU FOPOXaH U
roCTel ropoja, a TaK)Ke «OTBEYAET» 32 KOHKPETHYIO UAEHTUYHOCTb TOPOJ-
CKOT'0 TIPOCTPAHCTBA B 11eJI0M. ['OpO/CKOM BUJ, KaK MPAaBUJIO CKJIA/IbIBAETCS
M3 HECKOJIBKMX IIPOCTPAHCTBEHHBIX IIATTEPHOB. [IPOCTPAaHCTBO TPAAMUIIVIOH-
HOTO PYCCKOT0 ropoza cGopMMUPOBAHO KaK CUCTEMa BUZOB, pACKPBIBAIOLIUX
U ero reorpadpuyuecKkuii 3aMbICell, M ero CaKpaJbHYI0 CEMaHTUKY. [loBpe-
KaeHue (pa3pylieHre) O HOTO MM HECKOJIBKUX TOPOJCKUX BUILOB BEAET K
Jerpafaluu rOpoLCKOI Cpefbl B 11eJIOM. ABTOP CTaTbu GOPMYJIMUPYET TJIaB-
Hble IPUYMHBI Pa3pyIIeHUs] TOPOJCKUX BULOB U OIpPEZEIsieT MOCIeACTBUS
3TUX MPOIECCOB. ABTOP IMPUXOAUT K BBIBOZY O TOM, UYTO TOPOACKMUE BUJBI
KaK MpPOCTPAaHCTBEHHbIE KOHGUTYpauuu, GopMUPYIOLME HECYIIUI KapKac
BU3YAJIbHOM Cpefbl, MPEACTABISAIOT C0607 PYyHAAMEHTAIbHYIO YacCTh BCet
KYJIbTYPHOM KOHCTPYKLIMM, UMeHyeMOit ropogoM. CucTeMa TOPOACKUX BU-
JIOB HEeCET Ha cebe LeJIbIM PSIZi MHTETPAlMOHHBIX QYHKLIMI: JIOTUCTUYE-
CKYI0, 3CTETUYECKYI0, CEMMUOTUUYECKYIO, JIOKAJIbHO-UCTOPUUECKYIO, KYJIb-
TYPHO-UZEHTUPUKAIMOHHYIO, COLMaIbHYI0. CHCTeMa BUZOB HeEMOCpen-
CTBEHHO BBISIBJISIET KOHKPETHBIM rOPOJ, KaK TakoBoi. CoOXpaHeHUe TOPO/I-
CKMX BUZ0B KaK QYHIAMEHTAIbHBIX OIIOP TOPOZCKOM Cpefbl B LIEJIOM U KaK
LIEHHOCTe! KyJbTYPHOTO HacjeAusl 06eCleunMBaeT aKTyaJlbHOCTb UCTOPU-
YeCKOTro MPOILIOTO0, MPOCTPAHCTBEHHO-BPEMEHHOE €IMHCTBO UAEHTUYHOMN
TOPO/ICKOM Cpefbl, & TAK)KEe BOCIUTHIBAET B TOPOXKAHAX UYBCTBO IIPUYACT-
HOCTY K CBOEMY T'OPO/Y, CYIIECTBYIOIEMY JIUIIb B 60IbIIIOM BpEMEHU KYJIb-

TYPBI.

ABaHecoB, C. C. (2024). T'opozickoM BMUJ, KaK KyJIbTypHasi LileHHOCTb. Urbis et Orbis. Mukpoucmopus u
cemuomuka 2opooda, 4(1), 5-22. https://doi.org/10.34680/urbis-2024-4(1)-5-22
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Cityscape as a cultural value

Sergey Avanesov
Yaroslav-the-Wise Novgorod State University, Veliky Novgorod, Russia
iskiteam@yandex.ru

KEYWORDS ABSTRACT

historical city The article analyzes cityscapes from the point of view of their value for
visual environment the formation and preservation of the spatial and temporal unity of the
cityscapes cultural landscape of the historical city. The author distinguishes be-
visual frame of the city tween cityscapes (urban views) as images of any urban location or com-
cultural heritage position and cityscapes (urban views) as configurations of architectural

and other material spaces that we can observe in a real urban environ-
ment. The cityscape is defined in this article as a freely perceived, “read-
able” architectural urban composition, having high artistic significance
and “supporting” the surrounding urban tissue, being the most im-
portant factor in the activity of citizens and guests of the city, and is
also “responsible” for a specific identity urban space as a whole. A city-
scape usually consists of several spatial patterns. The space of a tradi-
tional Russian city is formed as a system of urban views that reveal both
its geographical design and its sacred semantics. Damage (destruction)
of one or more cityscapes leads to degradation of the urban environment
as a whole. The author defines the main reasons for the destruction of
cityscapes and determines the consequences of these processes. The au-
thor concludes that cityscapes (urban views), as spatial structures that
form the supporting frame of the visual environment, are fundamental
part of the entire culture structure called ‘the city’. The system of urban
views carries a number of integration functions: logistic, aesthetic, se-
miotic, local-historical, cultural-identification, social. The system of cit-
yscapes directly reveals the specifics of the city. The preservation of cit-
yscapes as fundamental pillars of the urban environment and as cultural
heritage values ensures the actuality of the historical past, the spatial-
temporal unity of an identical urban environment, and also instills in
citizens a sense of belonging to their city, which exists only in a ‘long
time’ of culture.

For citation:
Avanesov, S. S. (2024). Cityscape as a cultural value. Urbis et Orbis. Microhistory and Semiotics of the
City, 4(1), 5-22. https://doi.org/10.34680/urbis-2024-4(1)-5-22
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AzlekBaTHOe IIOHMMaHMe NPo6eMbl kauecmea TOPOJCKOM XXMU3HU C Heob6XOoAMMo-
CThIO IIpefIoJaraeT YY€T BCeX aClleKTOB B3aMMO/JENCTBUS YesloBeKa ¢ o6uTaeMou cpe-
Ioy. Ha mepBOM mJjiaHe NMpPM 3TOM OKa3bIBA€TCSl 8U3YasibHbll KOMIIOHEHT T'OPOJCKOU
CpeZibl, TOCKOJIbKY MMEHHO ONTUYECKM BOCIPMHMMAaeMble ITapaMeTpbl OKPY>XeHUS BbI-
CTyIalOT JJIsl YeJOBeKa M CaMbIM II€PBBIM, M CaMbIM SIPKMM CBUJETEJIbCTBOM €ro Ipu-
CYTCTBMUSI B IPOCTPAHCTBE ropoja. 'opoZckas Bu3yajbHasl 3KOJIOTUS KaK aKTMBHO CTa-
HOBsIIAsicsi 06J1aCTb COBpPEMEHHOM ypOaHMCTMKM IIpM3BaHa ChIrpaTh He3aMeHMMYIO
poOJIb B IIpoliecce U3y4yeHUsl U MPOTHO3UMPOBaHMUS KauyecTBa I'OPOJACKOM Cpelbl C TOUYKU
3peHus1 e€ BOCIPUSTUS YEJOBEKOM UM €€ BJIMSHUS Ha SMOLMU U IOBEZleHUe TOPOXKaH.
[IpeMeTOM BU3yaJIbHOM 3KOJIOTUM SIBJISIETCSI «IIPOCTPAHCTBEHHAsI CTPYKTypa BU3yaJlb-
HBIX CpeJi: BU3yaJIbHble 06pa3bl rOPOACKOr0 U MeAuamnpocTpaHcTBa» (KosecHukoBa &
CaBuyK, 2015, C. 43). IIpy 3TOM TO, YTO MbI IPUBBIYHO MMEHYyeM I'OPOJCKMUM IIPOCTPaH-
CTBOM, B YpPOAHUCTMYECKOM MparMaTuke QyHKIMOHMUPYET MMEHHO KaK IPOCTPAHCTBO
MeIAuMHOe - KaK AMHaMu4yHas chepa obMeHa MHPopMalMe U SMOLUSIMU Yepe3 IO-
cpencTBO (MeMalMio) TOPOACKUX COOPYXXEHUM, UX KOMIO3UILIUM U aHCaMbJiel: B KOH-
TEeKCTe BU3yaJbHOM 3KOJIOTUM 3JI€eMEHTHI TOPOCKOM Cpe/ibl MPeACTAIOT KaK «BceobbeM-
JIIOIIME MeAMaJibHble TOBEPXHOCTH, MOTEHIMaI KOTOPBIX paCKPbIBAETCS B COLIMAJIbHBIX,
KYJIbTYPHBIX U IIOBCEAHEBHBIX NpaKkTuUkax» (KosecHukoBa & CaB4YykK, 2015, C. 44). Of-
Hako QyHKL UM Ha3BAHHOM AUCLUIIJIMHBI He CBOASTCS K aHAJIU3Y IICUXOJIOTUYECKUX ac-
IIeKTOB BM3YyaJIbHOT'O KOHTAKTa IOpO)XXaHMHA C TOPOJCKOM cpefoil. BusyasbHasi 3K0JIO-
r'usl ropoja, 0CO6eHHO ucmopu4ecko20 Topozia, Mpu3BaHa BHECTU BECOMBINM BKJIaJZ, U B
CoXpaHeHMe KyJbTypPHOTO HacjeAus, HO He B Toi popMe, KaK 3TO JiejaeTcsi B chepax
MCKYCCTBO3HAHMS MM MY3€MHOM NPAaKTUKU. Y BU3yaJIbHOM 3KOJIOTUM UCTOPUUECKOTO
ropojia eCTb CBOM COOCTBEHHBIN IpeaMeT 3ab0Thl — 20podckue 8Udbl.

CaMo0 MOHSITHE TOPOJLCKOT0O Bua (B €ero BU3yaJbHOM CMBbICIe!) OTAM4YaeTCs SBHOMU
HEeOJHO3HauYHOCThI0. OHO ynoTpebisieTcs KaKk MUHMMYM B [IBYX pa3JIMUHBIX KOHTEKCTax
M MOXEeT 03HauaTh KaK MMHMMYM JIBa Pa3JIMUYHBIX peHOMEHa.

Bo-IiepBbIX, TOPOACKON BUJ, — 3TO U306pakeHMe (XyLoXKeCTBeHHas IMpe3eHTalus)
KaKo#-71160 ropoZCKOM JIOKALLMU UM KOMIIO3ULIUM, & TaKXKe 0611el TaHOpaMbl I'OpoJia,
TO €CThb, B 0011]eM CMBbICJIe, «TOpOACKOoTo JaHAmadpTa» (urban landscape). CoBpeMeHHOe
AHTJIMMCKOE «Scape» O3HauvaeT «BUJ, Ha YTO-TO»?; OTCIOAa MPouUCXonsaT U «landscape»,
U «seascape», 4, HaKOHell, «cityscape» Kak onpezeJéHHbIM TUIT (MJIU XKaHP) U306pa3u-
TEJIbHOT'0 MCKYCCTBA, OPMEHTUPOBAHHBIN Ha BU3YyaJbHYI0 QUKCALMIO Ppu3UUecKUX apa-
MEeTpPOB (BHELIHOCTU) TOpoACcKux jJaHamadpToB (cM.: XapyjiaMoB, 2008, c. 166). 3ak0HO-
MepHO, YTO CTpeMJIeHMe MONyJISpU3UPOBATh I'OPOJ, MOTUBUPYET obpalllaTh BHUMaHUe
BO3MO)XXHBIX PELIMITMEHTOB UCKIIOUUTEIBHO Ha «yIAUYHbIE» UJIU «BEJINYECTBEHHBIE» T'O-
poAckye yjoKauuy (Mja. 1-2), 4YTO B UTOTe NMPUBOAUT K MacCCOBOMY IPOU3BO/CTBY «OT-
KPBITOUHBIX», «JIaKMPOBAHHBIX», «BBICTABOYHBIX» BUJOB3, 3a4acTyl0 BecbMa JalEKMUX
OT peasIbHbIX PUINUECKUX OOCTOSITENILCTB XXU3HU B 3TUX IOPOJax.

! Bep6asibHbIE TOPOACKME «BUABI», TAK CKa3aTh «JIUTEPaTypHbIE JIaHA WA THI», IUPOKO PACIPOCTPaHEHbI
B IMCBbMEHHOM CEerMeHTe KYJIbTYpPbl, OAHAKO 31€Ch ITOKa HE IPMHMUMAKTCA BO BHMMaHHeE.

2 MO>XXHO CPaBHUTbD C I'PeUYECKUM OKOTEW — «HaABJII0ZIaTh», «paccMaTpuBaTh», OTKyZa OKOTia — «Habome-
HME» U OKOTIOG — «HABII0IaTeb.

3 0 cooTHONIEHUM 0QULIMAJIBHOTO ¥ HeOGUILIMAJIBHOTO, IPUPOZABI M IMBUIN3ALUY B « OTKPBITOUHBIX» BUAAX
dpoHTHPHBIX TOPOAOB cM.: ['0JTOBHEBA, MapTUIilinHa, 2021.

C. C. AsaHecos TOpoZCKOM BUJ, KaK KyJIbTypHasl IleHHOCTb



Urbis et Orbis. 2024. 4 (1)

OfHaKo B OOIIMII MAacCUB T'OPOJZCKUX BUAOB BXOOAT U «HeoUIMaIbHbIE» M306pa-
JKEHMSI TOPOZOB: TypUCTUUeCKMe U 6bITOBble poTorpadun, mpodpeccuoHaribHOEe KMHO? U
HenpodecCMoHaJIbHOE aBTOPCKOE BUIEO0, KAPTUHBI XYZOXHUKOB U [IEeTCKUE PUCYHKH,
uudpoBbIle CUMYJISIIUM, MaKeTbl, CYBEHUPHI, JIOTOTUIIBI, TPabPUTU U T. [I.; 3TU pa3psizibl
TOPOJICKMX Ipe3eHTalul CIIOCOOHBI 06paTUTh Hallle BHMMaHMe Ha BeCbMa pa3Hoo6pas-
Hble U 3a4acCTyI0 JaJIeKo He MmapaJHble pparMeHThl peaJlbHOM T'OPOJCKOM cpeblS. Hako-
Hell, TakKue M306pa)keHusl Topo/ia MOTYT BKJIKOUYATh CyO'beKTUBHBIE IOMIOJTHEHUST Peaslb-
HOCTH, IIPOU3BOAMMBIE C IIOMOIIbIO PAa3JIMYHBIX METOZOB aBTOPCKOT'O «BMeNIATEeIbCTBA»
B JeMCTBUTEJIbHBIN OOJIMK TOPOACKOM Cpefibl: KOMOMHauuu (M. 3), TpaHchopmaiuu
(un. 4), ugeanusauuy, CMHXpOHMU3aL MM U TaK Jajee.

[ToHSITE TOPOJCKMX BUZOB HE COBIAZlaeT C MOHSITUEM «KAapTMHOK» (3apMCOBOK,
>KQHPOBBIX KOMITO3UIIMI) U3 TOPOZCKOM XXMU3HU. BUABI IPU3BaHbI 110 BO3MOXXHOCTU IIpe-
3eHTOBAThb I'OPoJ;, KaK TaKOBOM, B €I0 COOCTBEHHOM UAEHTUUYHOCTU; «KAPTUHKU» QUKCU-
PYIOT YacCTHbIE MOMEHTBI >XM3HU, KOTOPbIE, IO 6OJBLUIOMY CUETY, MOTYT IIPOUCXOAUTH
B JIIOO6OM T'Opoj/ie MM ZaXke JII060M HaceJéHHOM MecTe (ClleHbl Ha pPbIHKE MJIM B Mara-
3uHe, 60JIeJIBPIIMKM HAa MaTye MJIM Ha CKayKaX, CTYAEHTHI B ayAUTOPUM, 6aJeTHBIN CIIEK-
TaKJIb, IPAa3HUK, MOJIULEMCKUI TATPYJIb, IIELIEeX0/Ibl HA TIEpexoie, eTU B OKHE, IEMOH-
CTpauus IMpoTecTta U T. A.). [OpofCcKOil BUA, Bcerga KOHKPETEH B TOM CMBICJIE, YTO OH
MpeACcTaBasieT onpedenéHHblll TOpo, U TIpu3BaH GUKCUPOBATH U TPAHCIUPOBATh €ro UH-
dusudyasibHble YEPTHI.

BO-BTOPBIX, BUJl, — 3TO COOCTBEHHO Ta KOHPUTYypaALUsl apXUTEKTYPHBIX U MHBIX Ma-
TepUaJIbHbIX 06 BbEMOB, KOTOPYIO MBI MOXeM HabywZaTh B caMOM TOPOACKOU cpefe.
B 3TOM cMBbICJIe TOPOACKOM BUJ, €CTh 6ecnpenimcmeeHHO npocmampusaemas (80CNpUHU-
Maemasi, uumaemas) apxumekmypHo-zpadocmpoumenvHas u / uau naHoulagpmuas Komno-
3uyus, komopas umeem 8blCOKOe XydoxicecmeeHHOoe 3HaueHue, «depicum» Ha cebe oKpyica-
WY 20p00CKYI0 MKaHb, 168/11€MCS 8adCHeUWUM paKkmopoM aKimnueHOCMU 20POXcaH U 20C-
meil 2opoda, «omeeuaem» 3a KOHKPemMHYr UJeHMUYHOCMb 20p00CK020 npocmpaHcmea
8 uesioM. Hu OMH CJI0XXUBLINICS TOPOACKOM BUJ, HEIb3sI «BBIHYTb» U3 0011[ei1 KOMIIO3U-
Uy ropoza 6e3 «ob6pylIeHUsI» ITOM 06lIel KOMMOO3UIMMU. JIMKBUAALUUS OTAEJTbHOTO
BMUA BJIEUET YIaJOK M pa3pylLIeHMe TOPOACKON WAEHTUYHOCTHU, MHAUBUAYAITIBHOTO
«JINLa» M YHUKAJIIBHOTO O6JIMKA 1eJIOTO0 Topojia, YTO B KOHEYHOM CUYETe OTPUILIATETbHO
CKa3bIBAETCS M HAa YPOBHE JIOKQAJIBHOT'O MAaTPUOTU3MA. [ eCTBYUS, BeAyIMe K Aerpazanumn
TOT'O MJIM MHOTO BUJA KaK YaCTU BU3YaJbHOTO IMPOCTPAHCTBA UCMOPUUECKO20 TOPOJia
IO/DKHA OBITh KBIMPUIIMPOBAHA KaK pa3pylIeHME OYEBUAHOTO (JOKYMEHTAJIbHOTO)
CBUJIETEJIbCTBA €r0 UCTOPUM, KaK MOKYIIIeHMe Ha KyJIbTypPHOe HacjeZine, Kak mopya KyJib-
TYPHOTO CJ10sl. HAaCKOJIBKO KYJIBTYPHO-BU3yasIbHAsI KOMMYHMKAIMSI B TOPOZCKOM Cpefie
SIBJISIETCSI IMAXPOHHOM, HACTOJIBKO YX€ CJIOM MCTOPUYECKUX TOPOACKMUX BUAOB (Kak Je-
KOHCTPYKILMSI HATJISAHBIX OIMOPHBIX TOYEK KYJIBTYPHOM MaMSITU) MMEET PETPOCIEKTUB-
HYIO0 HAITPaBJIEHHOCTb, TO €CTh OKAa3bIBAETCSI BOMHOM C COGCTBEHHBIM ITPOIILIBIM.

TOpOZCKOM BU, MOXKET BKJIIOUATD B Ce6sI OT OZTHOTO (ITaHOpama, CUJIy3T) 10 HECKOJIb-
KMX TIaTTepPHOB (yaMlia M IUIONIQ/lb;, HabepeXXHass M ILUTa[esb; peka, IJIoIaAb U

4 ViccnemoBaHye 0 TOM, KaK COBPeMEHHbIe PeXMCCEPBI-AOKYMEeHTaNIUCTHI co3haloT «the city’s fabled, messy
and realistic picture», cM.: Yadav & Shrutimita, 2023 (Ha npuMepe MHAUNCKUX TOpofoB). O ropogax B
UTPOBOM KMHO CM.: PelizeH, 2013.

5 O MaprMHaJbHBIX F'OPOACKMX BUax Kak MaTepuasie AJisl UCCIeLOBaHUS TOPOJCKOM «M3HAHKM» (seamy
side) u dopMMpoBaHMM SMUCTEMOJOTMM Hebe3omacHoOro (unsafe), «CTpaHHOTO» M «MHOT'O» TOPOJACKOTO

IIPOCTPaHCTBa CM.: Lavrenova, 2021.
Sergey Avanesov Cityscape as a cultural value “
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IOMMHAHTA U T. [.). IpyrMMu cJI0BaMM, BUJ, «CO6MpaeTcsi» U3 naTTepHoB (M. 5). [lepe-
MeHa IMOJIOXKeHMSI HabJirofaTesisi B IPOCTPAHCTBE IPUBOAUT K OOHAPY>XEHUIO HOBOT'O I'0-
POZCKOT0 BU/IA, 3JIeMeHTaMM KOTOPOT0 MOT'YT 6BITh KaK Te IIaTTePHbI, KOTOPbIE yYaCTBO-
BasiM B GOPMUPOBAHUM MpeAbIAyIIero BuAa (TOJBKO Telepb MpecTaBJIeHHble B UHOM
pakypce), Tak ¥ BHOBb «aKTMBMPOBAHHBIE» IATTEPHbI. [OpO/CKME BUIBI, TAKUM Oobpa-
30M, BBICTYIAIOT KaK CIIOCOOBI CBSI3U OTHEJbHBIX T'OPOACKUX MAaTTEPHOB B BU3YaJIbHYIO
«CceThb» (TEKCTYpY), 06pa3ymolIyi0 KapKac 0O6IIero BU3yaJbHOT0 IIPOCTPAHCTBA ropoa’.

ITpu 3TOM B COCTaB F'OPOJCKOTO BU/IA MOXET BXOAUTD TO, YTO HE BXOJUT, K IIPUMeEPY,
B €I'0 CMJIY3T: MOpE Ha Ilepe/iHeM IJIaHe; ropa Ha 3ajHEM IJIaHe; He60, HaBMcCalolllee HaJ,
HUM; ZIOpora, BeAyllasi K HEMY; ABbIM, IOAHUMAIOIIUICS U3 ero Tpy6; BO3AYILIHBIN HIap,
Mapsiuit HajZl, ero KpbliaMu. Buj ropozia o6Hapy>XmuBaeT rnepej; HaMu He TOJIBKO TO, KaK
OH caM 8bl21a0um, HO U TO, KaK OH 8nucaH B JaHAIaPThl, B OKPYXKAIOLILYyI0 Cpesy, B MUP
B 1[esiIoM (MJ1. 6). B Mo 06HBIX CiIydyasiX Mbl HE MOY>Xe€M T'OBOPUTH, UYTO TOT MU MHOM BUJ,
TAaKOro poZia co3daH NIOAbMU; 60jiee TOUYHBIM OyAeT yTBeEpXJeHue, UTO B CO3JLaHHBIN
JIIOAbMU BUJL BKAIOUEH PaHee UMEIOIIUIACS IPUPOAHBIM 06 bEKT, a TOPOo/J, TEM CaMbIM KaK
6bI BU3yaJIbHO «IIPOJOJIX)KEH» 3a CBOM reorpadpuyeckue rpaHUIbI’.

[ToHMMaH¥e HaM¥ TOT'O MJIM MHOT'O KOHKPETHOT'O rOpoia CIIpaBe/iJIMBO CBSI3bIBAETCS
c ero obpa3zom, cCoeUHSIONIEM B cebe 1 UCTOPUIO, U KYJIbTYPY, U MUPOJIOTUIO, U «XapaK-
Tep» JAaHHOTO HaceJIEHHOro MecTa. OZTHAKO MTOHMMAHUIO JOJIXKHO ITpeAIIecTBOBATDb Y3Ha-
gaHle TOT0, YTO MOJJIEXXUT MOCTAefyIolleMy IOHMMaHu1Io. ViMesi B BUAY TaKOM aJITOPUTM
MMOCTUXKEHMSI TOPO/ia, MOXXHO COTJIACUTBHCS ¢ Te3ucoMm H. I1. AHuMdepoBa 0 TOM, YTO KOH-
KpeTHbIM T'OpoJ, BCTyllaeT B Hallle CO3HaHME M Hallly NaMsaTbhb KaK ypOaHUCTUYECKUU
«BHEUIHUM OOJIMK» U «apXUTEKTYPHBIN MMel3a)XX», a BECb OCTAJIbHOM MaTepyuasl, XxapaKTe-
PU3YIOLIUIM 3TOT I'OPOJ, «IIPUBJIEKAETCS [JisI KOMMEHTHMPOBAHMSI BHELUIHETO OOJIMKa» U
«BBIPAXXeHUS JIUKa». JIMIIb Yepe3 BOCIIPUSITHE BHEILIHETO 06JIMKa ropojia Mbl IBUXKEMCS
«K TIOCTMXKEHUIO ero Ayin» (AHIMPEpPOB, 1922, C. 47), TO €CTb K BOCHIPUSITUIO UJIU KOH-
CTPYMPOBAHUIO €r0 YHUKaJIBbHOT'O 06pa3a.

VTak, TOpoACKOM BUJ, C OLHOM CTOPOHBI, - 3TO M30bpakeHue ropojga (mau ¢par-
MEHTa ropojia) Kak 3aKOHUEHHOe IpOoM3BeZleHMe M306pa3uTesIbHOrO0 MCKYCCTBa: Kap-
TMHA, PUCYHOK, 3CcTamm, ¢ororpadusi, OTKpbITKa, bapenbed, Mo3amMKa U T. II.; Takue
BUJIbI, B CBOIO oyepeab, MOTYT ObITb COOpPaHbl B CEPpUM, ajlbOOMBI, KOJIJIEKIUU U T. 1.
C Zpyrou CTOPOHBI, TOPOJCKOM BUJ, — 3TO He U306pa)keHue, a caM, TaK CKa3aTb, IpefMeT,
«pedepeHT» JII0O6BIX TaKUX U306paKEeHUM, TO eCTh MPOCTPAHCTBEHHAs1 KOMOMHaL U ap-
XUTEKTYPHBIX U MHBIX 06'bEKTOB, 00pa3yIolIX F'OPOACKYIO Cpefly B eé su3ya/ibHOM U3Me-
PEHUM; CUCTEMA TaK ITOHMMAaeMbIX TOPOZICKMX BUMIOB, COOCTBEHHO, 1 GOpMUPYeT co60i1
HEeCYIIYI0 OCHOBY I'opo/ia KaK IPOCTPaHCTBEHHOTo aHcambis. IIpy 3TOM OUYEBUIHO, UTO
rOpOZICKME BUbI BO BTOPOM CMBbICJIE SIBJISIIOTCSI OCHOBOM [JIsl TOPOZCKUX BUIOB B IIEPBOM
CMBICJIE: [IJISI TOTO YTOOBI CO3/aTh BU/-M300pakeHue, TpebyeTcsi mepBUYHOE HaIuuue
BUZIA-KOHPUTYpALIUNA.

CooTHolleHMe BYyX GOPMATOB rOpOZCKMX BUJ0B, O HAKO, HECKOJIBKO OCJIOXKHSIETCS
B TeX CJIydasiX, Korja ropoAcKkue BUbl-1 BBICTYIIAIOT KaK 3JIEMEHTHI TOPOACKUX BUIJOB-
2: u3obpaxceHus y3HaBaeMbIX I'OPOJCKMX JIOKalui (aHcambJ1ei1) MOTYT BXOAUTH B COCTaB

5 IIoMMMO 8U3Ya/bHOIL CBSA3M MMATTEPHOB B TOPOICKOM IPOCTPAHCTBE IEMCTBYET He MeHee CuiibHas dpopma
UX CBSI3U — KY/AbMYpPHO-KOMMYyHUKkamugHas. 06 3Toi1 popMe CBSI3M CM.: ABaHECOB 2023, 29-31.

7 BbIBAeT U TaK, YTO BUJ] OJTHOTO TOPO/Ia BKIIOYAET B ce6s1 BU/I IPYTOro rOpo/ia; HarpuMep, BUJL, KUTAMCKOTO
X31X3 - 4acTh BU/ja POCCUNMCKOTro BaroBeueHcka.

_ C. C. AsaHecos TopopcKoil BUJ, KaK KyJbTypHas 1JeHHOCTb
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NIPOCTPAHCTBEHHBIX BU3YaJIbHBIX KOHPu2ypayul. Takue peKypCMBHBIE NMPAKTUKU IMpPeJ-
IoJIaraloT pa3MellleH)e Ha CTeHax FOPOACKUX 3aHMUM MO3auK MJIM MypajoB, BOCIIPOMU3-
BOZAIIMX JIM60 caMO 3TO 3,aHue, IM60 TUIIMYHBIE [IJIs1 J@HHOT'O ropoja apXUTeKTypHbIe
KoMOo3uluu. ViHaue roBopsi, M306pakeHue ropozia OKa3blBaeTCsl 4acTblo GU3UUYECKOTO
ropoackoro suza (ui. 7-8). [1jis1 KyJIbTypPHOI'O apeasia, CJIOXKMBIIErocsi Ha OCHOBe BOCTOY-
HOT'O XPUCTUAHCTBA, NOAOOHBIM BU3yaJbHbIN IIPUEM SIBJISIETCSI ITaBHO OCBOEHHBIM. Tak,
HalpuMep, jrobass KTUTOPCKass ¢pecka MM MoO3auKa COHLEpPXUT M306pakeHue TOTro
XpaMa, Ha BHyTPeHHEN CTeHe KOTOporo 3Ta ¢ppecka (Mo3anka) nomeuieHa (1a. 9). Bosee
TOT'0, B XpaMe MbI MHOT/ZIa MOX>XEM BCTPETUThb UKOHY C M306pakeHueM TOr'0 ropoja, B KO-
TOPOM HaXOAUTCSI XpaM, B KOTOPOM HaXOAUTCS 3Ta MKoHaS.

17151 cpeHEeBEKOBBIX PYCCKMX I'OPOZ,0B ObljIa XapaKTepHa MMEHHO «IIpo3payHasi» 3a-
CTPOJKa, IO3BOJISBIIAs IPOCMAaTPMUBATh r'OPOJ, HACKBO3b, BCeria BUAETh KaK ero LeHTp,
TaK ¥ OKpaMHHbIE XpaMbl U [jaXKe IPUTOpogHbIe MOHAaCTbIpu (MokeeB, 1975, €. 9). MOXHO
TOBOPUTH, UTO MPOCTPAHCTBO TPAZAUIIMOHHOTO PYyCCKOTO ropoza 6b1y10 cucmemou 8udos,
PacKpbIBaBUIMX M ero reorpapmyeckuil 3aMmbIcesl, M ero CakpaJbHyl0 CeMaHTHUKY. IIo-
3TOMY M COXpPaHeHMe ropoja B ero MAEeHTUYHOCTH 3aKJII04YaJoCh IIpexe BCero B coxpa-
HEHUM ero KJII0UeBBIX, 2padoobpa3yrouix BUA0B.

Ha nnpumepe Cy3gans u Biaagmumupa Mbl MOTJIM He pa3 HabJ1104aTh, KaK JII060BHO
Y BOAYMYMBO U3 ITIOKOJIEHMS B IIOKOJIEHME pPa3BUBaJIM LPEBHEPYCCKME 304UMe Beauye-
CTBEHHBbIe ITaHOPaMbl T'OPO/0B, KaK, BO3BO/IsI HOBbIe IIOCTPOMKM, OHM UYTKO YyJIaBJIU-
BaJIM PUTM M MaclITabbl 3ZlaHM, CO3JaHHBIX X OTLLAMU U JleflaMy, TapMOHUIO 3eM-
Horo penbeda U JaHAaadTa, TAK YTO U TeIepb 3TU Jaxe parMeHTapHO ylleJieBlIne
JipeBHMeE aHCaMb6JiM IMOpa)kaloT CBOEM 1€JIOCTHOCTBIO M Ka)KyTCsI HAM TBOPEHMEM Of -
HOT'0 3044ero, BO3pacT KOTOPOI'0 MCUUCIAETCS CTOJAeTUAMU. C STUM IUMPOKUM ITOHU-
MaHMeM I'paZloCTPOUTEIBHBIX 33/1a4 U B3aMMOJEMCTBUS 3JaHUS C aHCaMbJieM U IIpU-
POZLOI 6BIIV CBSI3aHbI B)XKHeN e 0COOEHHOCTH PEBHEPYCCKON apXUTEKTyphI (Bopo-
HMH, 1967, C. 295).

C BHeZJpeHMEM NPUHLMUIIA PETryJIsIPHOM 3aCTPOMKM ONMMCAHHBIM HaBbIK COXpPaHEHMUS
IIPEEMCTBEHHOCTM TOPO/CKOM cpefbl ObLJI B 3HAUMTEJbHOM CTeNeHM yTpadyeH. M ecian
B XOJle CTPOUTEJIbCTBA F'OPOZOB MOJEPHA «C HYJISI» 3HaueHMe BUJOB ellé NPUMHUMAaIOCh
BO BHMMaHMe (HalpuMmep, Ipu IaHupoBke CaHKT-IleTepbypra c ero nepcreKTMBaMu u
IOMMHAHTaMM ), TO IPU BTOPXKEHUUM «HOBOM» apXUTEKTYPHI B y)Ke COpMUPOBaHHbIE aH-
caM6J1M BO3HMKaJIM BU3YyaJIbHblE IMCCOHAHCHI M ayTEeHTUUHbIE TOPOACKME BUIBI 3aya-
CTYIO HEIIOIIPaBMMO pa3pylualMcCh.

HOedopmaiiusi ropoACKOT0 BUJia, TAKMM 06pa3oM, MOXKeT ObITh BbI3BaHa HeyMecCT-
HBIM PacCIOJIO)KeHMEM HOBBIX 3ZlaHMM B CJIOXKMBILENCSI, BIIOJIHE YPaBHOBEIIEHHOM, rap-
MOHMYHOM KOMIIO3UIIMU, UTO HapylIlaeT eé XyJg0XXeCTBEHHYIO BhIPa3UTEJIbHOCTb U BHYT-
PEHHIOI COPa3MepPHOCTb. B KauecTBe O[JHOTO M3 HAIJISIAHbIX IPMMEPOB TaKou Aedpopma-
LMY MOXXHO yKa3aTb Ha Biagumup, rae ucropuuecky chopMUPOBaHHbIM BUJ, TIOPTUT He-
copa3MepHO 60JIblIoe, CTUIUCTUYECKU OPAVHApHOe 3/laHMe, BTUCHYTOe B KOHIle XVIII B.
MeX/y YHUKaJIbHBIMU coopy)xeHUsiMU XII Beka — YCIIEHCKUMM U JJUMUTPUEBCKUM co60-
pamu (1. 10). Tenepb IPOCTPAHCTBO, KOTOPOE BU3YyaJIbHO CBSI3bIBAJIO ZiBa cOb0pa, CBO-
60HO «IEpPEKJIMKABUIUXCSI» [Pyl C [JPYyroM, BBITECHEHO MACCUBHBIM OO6BEMOM

8 AHanu3 XxapaKTepHBIX 1 Beankoro HoBropoza mpumMepoB TaKoOro pofa pekypcun (MkoHa XVI B. U Xymo-
J>KeCTBEHHOe MaHHO Havaya XXI B.) cM.: 'enTHMHT 2023.

Sergey Avanesov Cityscape as a cultural value
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I[IpUCYTCTBEHHBIX MECT, XXECTKO pa3densiowuM XpaMbl, NPENsSTCTBYIOLIMM MX «O0blie-
HMI0O»?. 37ech elllé ¥ KOJOKOJbHSI Hadyasia XIX BeKka He TOJIBKO IlepeKphljia BUJ, C 3amaja
Ha YCcIeHCKUI cobop, HO U JIMKBUAMPOBAja ero JOMMHAHTHOE [10JI0XKeHYEe B IleHTpaslb-
HOM 4aCTU UCTOPUYECKOTO BiaguMupa, nepeTsiHyB BCEé BHMMaHMe Ha cebs.

JerpazaliMio MM IOJHOE YHUUYTOXXEHMEe TOPOJACKMX BUIOB MOXXHO OOHApYy>XUTb
IIpaKTUYeCK! B JII060M MCTOPMYECKOM ropoge Poccumy, Bkao4dasi ctonuly. Hambosiee Bo-
MUIOUIUI IPUMEP — 3TO CTPOUTEIBCTBO HA TeppuUTOpUM MOCKOBCKOTO Kpemiss Hempomnop-
LIMOHAJIbHO OIPOMHOTrO0 /IBop1ia cbe30B (1961). HecMOTps Ha psifi MO3UTUBHBIX OLLEHOK
BHEIIHOCTY U PacIiooXKeHus JIBopLal®, Hesib3s1 He MPU3HATh 0YeBU/AHOI0: 3Ta OTpOMHast
MOHOTOHHAsI CTEKJISIHHO-0eTOHHAas Tyllla HMKaK He MOXeT rapMOHMPOBATh C OKPYXXalo-
LIIVMMM M3BICKAHHBIMM IIOCTPOMKAMM M3 KMPIIMYA M KaMHS, 3aCJIOHsIeT CO601 3HaUUTEIIb-
HYI0 4acTb 3TUX IIOCTPOEK, YHMUYTOXaeT CBOMMM HeyMeCTHBbIMMU rabapuTaMyu U CBOUM
MHOPOZHBIM CTUJIEM OAMH U3 JIYUIIMX PYCCKUX apXUTEKTYPHBIX aHCaMbieil. 37eChb Mpo-
MU30ILIJIO TO, UYTO onycaa Pyzionbd ApHXaiiM: KOHKYyPEHIMSI B3aMMHO HECOOTHOCUMBIX ap-
XUTEKTYPHBIX 06 bEMOB MPUBOAUT B pe3yJIbTaTe «K aHHUTWJISIIUU — 6eCopsiiKy, BOIIU-
I0llleMy O BU3yaJIbHOM pyuHe» (ApHXxeuM, 1984, c. 10).

YIaZiok MCTOPMUYECKOT0 FOPOZ,CKOTO BM/ja MOXET OBbITh CBSI3aH He TOJIBKO C «3acope-
HUEeM» LIeHHOTO apXUTeKTYPHOTo aHcaMbJisi, KOTZia y>Ke HEeIOHSITHO, Ha YmO TyT CMOT-
peTb, HO U C co3ZaHueM (QU3MUYECKOTro IMPensTCTBMUS, YHMUTOXKAIOILIEro caMy BO3MOX-
HOCTb HabmiwogeHusi. Hanpumep, B Benukom HoBropoge pecropan «®perat djgarmaH» —
SIBHO UYXXE€POIHBIN, «IeTepOyprcKuit» IO CTUJII0 CUMYJISKP IapyCHOro CyZHa - Iepe-
KpbIBaeT cob60oy BuJ, Ha kpeMJib 1 Copuitckui cobop oT nmyTteBoro ABopla Exkatepunsr 11,
TO €CTb CTOMT Ha OZIHOM M3 IVIaBHBIX I'PaZloobpas3yrouinx BU3yaJIbHbIX 0Ccel (TOUHee, Nno-
nepék 3TON 0CHU), IPENSITCTBYSI 3PUTEJIBHOM CBSI3M ABYX CTOPOH BOJIXOBa B BaKHeMIIIEN
ypbaHUCTUYECKOM JoKauuu (M. 11-12).

Enié ofHOM IpUUYMHOM AedopMaly TrOPOACKMX BUA0B MOXET CIIY)XXUThb HapylleHue
BU3yaJIbHOM CybOpAMHAILIMM TEeKCTYpbl, TKAHM M ILIa3MbI'' B COCTaBe TrOPOJCKOTO IpO-
ctpaHcTBa. Takasa gebopmanusi NpOUCXOAUT, Korga, K mpumepy, GoHOBasi 3acTpoOMKa
(TKaHb), IIpeBbILIasi JONMYCTUMbIE COOTHOCUTENbHBIE TrabapuUThl, HAUMHAET IJIYLIUTh CO-
6011 371eMeHThbl BU3yaJIbHOT'O Kapkaca (TeKCTypbl), 3aKpbIBasi BUAbI HA KYJIBTyPHO-UCTO-
puUecKye JOMUHAHTHI. Tak, HanpuMmep, B TOMCKe B pe3yjbTaTe HENPOJyMaHHOT'O HOBOT'O
CTPOUTENIbCTBA IIPAKTUUECKM McUe3 M3 IMO0JIs1 3peHMsl ApeBHUM Boropoauiie-Anekcues-
CKMJ MOHACTBIPb, TPAAUIIMOHHO I'OCIIO/ICTBOBABIINII HA/l, UCTOPUUECKUM LIEHTPOM U BU-
3yaJIbHO CO6MpaBUIMI BOKPYT cebsi MPOCTPAHCTBO CTaporo ropoza. B MockBe u IIckoBe
COBEpIIEHHO 3aypsiiHasi, HO KpylTHOpa3MepHasi alMMHUCTPaTUBHAs U XXUJjlasl 3aCTpoMKa
LIeHTPaJIbHBIX PallOHOB MIpMUBeja K TOMY, UYTO MHOTME apXUTEKTypHble JOMMHAHTbBI OKa-
3aJIMCh HArJIyX0 «3aMypPOBaHHBIMM» BO ABOpax (MOCKOBCKasl 11epKOBb Tpouiibl B HUKUT-
HMKax, ICKOBCKMe LiepkBU IIpenosoBeHus IlaTuaecaTHUIBI, Ceprus ¢ 3alyXbs U Ip.).

9 K TakuM Pa3pyuminTeJIbHbIM IIOCJIEACTBUAM IIPUBOAUT c])yH/:(ameHTaanoe HEIIOHMMaHue TOro, 4YeM KyJib-
TypHOE IIPOCTPAHCTBO OTJIMYAETCSI OT PMUINYECKOro MyCcTOro Mecra. IIOCKOJIbKY B TOPOJ,CKOI cpefie «IIpo-
CTPAHCTBO MEXy MaTepUaJIbHBIMM OOBEKTaMMU OIpefiesIsieTCsl MX B3aMMOBIMsIHMEM» (ApHxelM, 1984,
C. 8), IOCTOJIbKY IIpepbIBaHMe TaKOT0 B3aMMOBJIMUSIHUS BeLET K aHHUTUMIISILIMYM IPOCTPAHCTBA.

1 «HoBoe 3zmaHue [IBopua che3oB B Kpemiie <...> MaciITabHO TapMOHUMPYET C OCTAJIbHBIMU 3aHUSIMU
3TOr0 YHMKAJIBHOTO UCTOPUUECKOTO aHcaMbisi» (ToHeB, 1973, c. 193). Cp.: UnbuH, 1963, c. 56.

' O COOTHOIIEHMUM ITOHSTHUM KapKaca, TKaHY U IIJIa3Mbl CM.: KpallleHMHHUKOB, 2018; cp.: BoHJiapeHKo, 2017,
C. 48-52.
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K TakuM >xe pe3ysabTaTaM IPUBOASAT MHTEPBEHLMM I'OPOZCKOM IJIa3Mbl B TOPOZCKYIO
TEKCTYPY: 3JIeKTpUUEeCKMe IIPOBO/ia, BBIBECKM, PEKJIaMHbIe LIUTBI U JOPOXXHBIE 3HAKU Pu-
3uuecku (He rOBOPS yXXe O TOM, YTO U CTMJIMCTUYECKM) 3aCOPSIIOT KJII04UeBble ypbaHUCTU-
yeckue BUAbI, 106aBJIsIsI MHTEHCUMBHOCTU M 6€3 TOTO HeMaJIol «IeCTPOTe CUTHCKeMIIa»
(ITanmHCckas, 2016, c. 424). K npumepy, MnbnHa yauna B Benukom HoBropoge, B cuiy
COXpaHeHMs 3a Hel «IIOJIyIelIeX0HOTrO» XapaKTepa, yBelllaHa JOPOXXHBIMU 3HaKaMU, BU-
3yaJIbHO 3axJIaMJISIIOLIMMM MCTOPUYECKOe ITPOCTPAHCTBO U 3a4aCTyI0 3aKpbIBAIOLIVIMU CO-
6011 B1Jl Ha OCHOBHYIO JOMMHAHTY yJIMIbl — XpaM Criaca Ha MibuHe (M. 13).

VicTopuueckasi IaMsITh, BIIMCaHHasli B T'OPOJCKYIO CpeZly pasjMYHbIMM popMamMu U
3JIeMeHTaMM KyJIbTYPHOTO JlaHAadTa, SIBJISIETCSI Ba)XHeMIIel «aHTPOIIOTeHHOM» QYyHK-
uuen mnocaenHero (AJMcoB, 2020, C. 6). OTKpbITbIE [JisI BOCHPUSITUS TOPOACKME BUJIBI,
YCJIOBHO T'OBOPSI, «IIPOMU3BOZSIT» YeJ0BeKa onpedenéHHOU KyJIbTypbl, CHOCOOCTBYIOT CaMo-
uaeHTuGUKaLMU TOPOXKAH, TPOAYLUPYIOT CO3HaHME IPUHA/JIEXKHOCTU K OT€UEeCTBEHHOMY
KyJbTYPHOMY TUIIY B €T0 JIOKQJIbHOM BapMaHTe. VICTOpUUeCKUil ropoz, 6ecipensiTCTBeHHO
NIpeZ'bSIBISIIOLINI JII0O0MY 3pUTENI0 CBOIO 60raTyl0 MHOTOBEKOBYIO MCTOPUIO, — 3TO He
TOJIBKO pu3nuecku KOMPOpTHasl cpefia, HO U «XpPaHUTEIb KYJIbTYPHOM NMaMSITU, YJIUILBI,
IUIOLIAZIM M apXUTEKTypHBbIe COOPYXXEHMSI KOTOPOTO IPEeZCTaBISIIOT CO60M IMaJMMIICECT
ctuiey npouuioro» (IlanuHckas, 2016, c. 428), Ha KOTOPOM PacTET U BOCIUTBIBAETCS I'O-
pojcKoe HaceseHue, MpoAoDKalolee 0611yI0 MCTOPUIO TOPoJa.

TakuM 06pa3oM, yp6aHUCTUUECKUM BUJ IIPOCTUPAETCS HE TOJBKO B IIPOCTPAHCTBE,
HO U BO BPEMEHM; OH SIBJISIETCSI Ha2/AS10HbIM XPOHUUECKUM U3MepeHUeM TOPOJCKOI0 KyJib-
TYpHOTO JIaHA1IadTa, KOTOPBIN by1arofapsi STOMy M3MEPEHMIO COXPaHsieT 3a co601 Xapak-
Tep xpoHoTomna. CjieloBaTeJIbHO, pa3pyllleHre TaKUX 3PUTEbHBIX JUHUM U BU3yaIbHbBIX
CEKTOPOB OKa3bIBAeTCs JJIsl TOPOZa He TOJIBKO CIIOCO60M PpMU3NUYECKOM UM CMBICJIOBOM Xa-
OTM3aLlMM ero MPOCTPAHCTBA, HO U POPMOM HPSIMOTO YHUUTOXKEHUS] ero UCTOPUYECKON
rJIyOMHBI, €ero JelCTBUTENbHOTO KY/bIMYpPHO20 803pacma.

HakoHell, B KOHTEKCTe U3BECTHOM UJieU «IIpaBa Ha ropoa» (cM.: JlepeBp, 2023) ciie-
ZlyeT IIPU3HATh 3a KX bIM F'OPOXaHMHOM €ro HeoTbeMJIeMOe IIPaBo 1 Ha F'OPOZCKYE BUJBI
KaK BXHEMIIYI0 YacTb YPOAHMUCTUUECKOM 3KOCUCTEeMBI?. «IIpaBo Ha ropof, — nuiet 13-
BU/, XapBHy, — 3TO 60J1bIlle YeM MHAMBUAyaIbHasI CBO60A IOCTyIIa K TOPOJCKMM pecypcaM:
3TO IPaBO U3MEHSTh cebsi, u3MeHsis1 ropoy, (it is a right to change ourselves by changing
the city)»; 6osee Toro, aTo 0o6lIeCTBEHHOe, a He MHAMBUAYyaJbHOE IIPAaBO, IMOCKOJbKY
Ha3BaHHbIe 3QPeKThl U3MEHEHUSI 3aBUCSAT He OT YaCTHBIX YCUJIUM OTZeJIbHBIX TOPOXKaH, a
OT «IIPUJIOXKEHUSI KOJUIEKTMBHOM CUJIbI K (QOPMMPOBAHMIO IIpoliecca ypbaHM3aluUm»
(XapBy, 2019, c. 399), B TOM UMCJe — K CO3ZLaHUIO U MOAJIeP>KaHNI0 TOPO/ICKOTO BU3yaslb-
HOTO IopsiZiKa. Ba)KHO, 4TO caM NPMHIMI KOJIJIEKTMBHOCTM IIpaBa Ha ropoj, I0JKEeH Mo/, -
pa3yMeBaTh TaKoe II0JIOXKEHME JieJI, TPU KOTOPOM JJaHHBIM IIPAaBOM B paBHOM CTeIleHU 06-
JlaZlaloT 8ce obuTaTea M KOHKPETHOT'O ropoZia — MpolljIble, HacTos e u byayiiue. F'opoz-
CKOM KyJIBTYPHBIN JIaHAIIaPT «BCETZa MPUHAJIEKUT OIIPeIeIEHHOM COIMaJIbHOM O6IIIHO-
ctu (rpyrrme, o611ecTBy, 3THOCY U T. Z1.)» (KpallleHMHHUKOB, 2018, c. 67), a KaXJas U3 Ta-
KX OOIIHOCTE MMeeT He TOJIbKO YMCIeHHOe U3MepPEHME U JIOKIbHYIO MPUBSI3KY, HO U
XPOHUYECKYI0 I1ybuHy. II0aTOMy nzes ob1iero pagHo2o mpaBa Ha ropof, HeCOBMeCcTMMa C
OVICKPMMMHAlIMEN Ha OCHOBaHUM BPEMEHMU XXU3HU: Te rOpOXKaHe, KOTOpble ellé He poay-
JINCh, MMEIOT TOYHO TaKMe >Xe IIpaBa Ha 3TOT TOpOJi, YTO M HBbIHe >XMByIiue. TaKou

2 Tlo cioBaM Basiepusti TUIIIKOBA, 3aKOH ZIOJDKEH OXPAHSTh «HE TOJIbKO 3KOJIOTUIO, HO ¥ UCTOPUKO-KYJIb-
TYPHBIN JIaHAIIADT, Ta)Ke TTpaBo Ha men3ax». Cm.: https://cloud.mail.ru/public/AFEp/8qsrpX1iir.
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MIPUHIUII paBEHCTBA IEPEBOAUT OTHOIIEHME K F'OPOZY B PEXUM 06s13aTeIbCTBA KaXK/J0ro
repes; BCeMU, UTO JieJiaeT IpaBo Ha ropo/, (BKJIroUasi MpaBo Ha ero BU/bl) pAaBHO3HAYHBIM
omeemcmeeHHOCMU 3a HEero.

CoBMeCTHOe IlepeXXMBaHMe ropoia Kak 06s13aTeIbCTBA U KOJIJIEKTMBHAasI aKTUBHOCTD,
MOTHMBMPOBAHHAs TaKMUM IEPEXMBAHMEM, - €AUHCTBEHHbIM peaJbHbIN CIIOCO6 MPOTUBO-
CTOSITh 6€3yMHOM «KOJIOHM3AlLIMM IMPOCTPAHCTBa» (XapBu, 2019, C. 421) TeMU, KTO MUMEET
CpeACcTBa U BJIaCTh TPaHCHOPMMUPOBATH rOpofa, MPU 3TOM UX YHUUTOXKasi. 3alliuTa U CO-
XpaHeHME BUZOB OCOOEHHO 3HAUYMMBI [JIsSI UCTOPUUYECKOT'0 I'Opo/ia, MOCKOJIbKY MMEHHO T'O-
poZickue BUABI (BU3yasIbHbIE CBSI3UM) 06€CIeUMBalOT KYJIbTYPHO-3CTETUUECKME KOHTEKCTHI
CYIeCTBOBAHMS UCTOPUUECKUX TaMSITHUKOB, IIPEIOTBPAIAIOT UX CMbICJIOBYIO U30JISIIIUIO:
MMpoMU3BeleHMEe apXUTEKTYPHOTO UCKYCCTBA, OCTaBasiCh B OZIMHOYECTBE, HaeZlHE C CaMUM
06071, «BBITJIAAUT Aoporoyu 6e3xesnyiikoit» (Bekkep, 1972, ¢. 21). BCIkuit NaMsITHUK Cy-
ILIECTBYET JIUIIb B CBOUX CBSI3SIX C TOPOACKUM LI€JIbIM.

B rpaZioCTpOUTENIBHOM CUCTEME UCTOPUUECKOTO I'OPO/a CYIeCTBEHHbBI HE TOJIbKO
BeAylye aHcaMby, HO M 3aKOHOMEPHOCTHU €€ IOCTPOEHMUS, T. €. KOMITO3UIIMOHHbBIE
OCM CUCTEMBI B I[€JIOM M ITPOCTPAHCTBEHHbBIE CBSI3M MEXY OTZEIbHBIMU ITaMSTHM-
KaMM, 30Hbl TaHOPaMHOI'O BOCHPHUSTUS aHcaMbJieil M MaMATHUKOB, MacUITabHOCTD
MMPOCTPAHCTB, COOTBETCTBYIOIIASI MCTOpMUYecKas cpeza. CiiefioBaTeIbHO, YTOOBI COXpa-
HUTb CUCTEMY, HEOOXOAMMO COXPAHUTh €€ 3JIEMEHThI M 06beAUHSIONIYI0 UX CTPYK-
TYPY, IIOHMMasI II0JL 3JIeMEHTAMU CUCTEMBI OTZEJIbHbIE aHCAMObJIM ¥ TaMSITHUKMY, a ITOJ,
CTPYKTYPOM — IPUHIIUIIBI M 3aKOHOMEPHOCTU UX cBsizel (Bekkep, 1972, C. 22).

[Ipy 3TOM MOHSITHO, YTO MOJ, C8513bI0 IOHUMAETCSI HEe YJIMYHO-0POXXHAasI CEThb, a BU3Y-
QJIbHO JaHHas1 (BUAMMasi) B3aMMHasi KOOpAMHALMS NTaMSITHUKOB / aHcamMbiyielt B eMHOM
ropo/iCKoi cpefie. Bojiee Toro, eiMHasi TOPOJiCKasi Cpefia B CBOEM OCHOBE U €CTh CUCTeMaA
BU/OB, HEPA3PBIBHO COMPSTAIOINX B cebe PU3MIECKOe C CUMBOJIUIECKMM U MaTEPUATDb-
HOe C KYJIbTYPHBIM. B TrOpoJCKOM ITPOCTPAHCTBE, OPraHM30BAaHHOM BUJIAMM, HATJISIZTHO
MIPEZICTABJISIONIMMM 3PUTENI0 YHUKUIBHYIO CIEMOUKY HAAHHOTO KYyJbTYPHOT'O TOIIOCA,
Pa3IMuMs MEX/y «PeaJibHOCTbIO» U «pelpe3eHTaluelt» AOCTUTAIOT KpalHel CTelneHu
ycinoBHOCcTU (Fischer, 2005). YesioBek delicm8umenbHO HaXOAUTCS B ayTEHTUYHOM MUCTO-
pUUYECKOM I'Opo/jie JIUIIb TOT/ZIa, KOT/Ia eMy COObIIal0T 06 3TOM ero 4yBCTBA.

A6cTpakTHOE, 6€3Ppa3/IMIHOE OTHOILIIEHME K TOPOZLY COCTOUT B TOM, YTO F'OPOJIOM CUM-
TaeTcsl ToUyKa (KPY>XOK) Ha KapTe, Ha3BaHMe 06UTaeMoro reorpapmuyeckoro Mmecra u T. II.
KOHKpeTHOe OTHOIIEHME K TOPOAY 3aK/II0OYAETCSI B TOM, YTO AAHHBIN T'OPOJ, €CTh IIPEXe
BCEr'0 BOT MMEHHO 3Ta MaTepMuasibHasl, JaHHAsi B YyBCTBAaX KOMMO3UIMUS, BOT 3TOT KOH-
KpPeTHBIN aHCaMbJIb apXUTEeKTYpPHO-JIaHAIIaQTHBIX 06 bEMOB. C IIEpBOI TOUKYU 3peHUs], BCe
ropojia OZIMHAKOBBI, He 06/1aJal0T YHUKAJIBHOCTBIO U MMOTOMY C MX BHEUIHOCTHIO MOXXHO
TOCTYIIaTh KaK YTOAHO (Beb IIPU 3TOM «T'OPOZ» OCTAETCSI TEM K€ — BCE TOM YK€ TOYKOM Ha
KapTe, BCE TeM >Ke MTOMMEHOBAHHBIM HACeJEHHBIM NYHKTOM). CO BTOPOI TOUKU 3PEHUS,
KX bIJl TOPOJ, YHUKAJIEH U TIOTOMY MX BHEUIHUN BU/J, SIBJISIETCSI KYJIBTYPHOM 1I€HHOCTHIO
U TIOJIEXKUT OXpPaHe KaK IJIaBHBIN MPU3HAK UAEHTUYHOCTU U KaK KyJbTypPHOE JIOCTOSTHUE.

VTak, ropoCcKMe BUbI KaK IPOCTPaHCTBeHHbIe KOHQUTYypaluu, popMupyouiue He-
CYIIMM KapKac BU3YaJIbHOM CpPeZbl, MPeACTaBISIOT C06011 GyHIaMeHTaJIbHYIO YacTh BCel
KyJIbTYPHOM KOHCTPYKLMM, UMEHyeMOM ropozioM. CucTeMa rOpoACKMX BUJI0B HECET Ha
cebe 1ieIbIM PSIZl MHTETPALMOHHBIX PYHKIIUI: JIOTUCTUUYECKYIO, 3CTETUYECKYIO, CEMUOTH-
YeCKy10, JIOKaJIbHO-UCTOPUYECKYIO0, KYJIbTYPHO-UAEHTUPUKALIMOHHYIO, COIlMaIbHYI0. CH-
cTeMa BUZIOB 8bls18/151em KOHKPETHBIN T'OpoJi KaK TaKOBOM. 3aziadya ypbaHuUcCTa B JIIO6YIO
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3MOXY — «IO0Ka3aTh 'OpPOJ TaK, YTOOBI 3pUTEb SICHO YJIOBUJI er0 OCHOBHOM KOCTSIK, €ro
nocrpoeHue» (ByHuH & KpyrioBa, 1935, €. 73), a TaKXXe ero 3amblcesl U HAaIlpaBJIEHUS ero
passumusl.

9Ta KOHCTUTyupytouiass QyHKIMs FOPOACKMX BUIOB OCOOEHHO aKTyasibHa BO BpeMs
HBIHEIIIHEN B0lHbL UCMOpUll, KOTOpasl BbIpaXkaeTCsl B MONBITKAX CTEPETb MCTOPUUECKYIO
MaMsTh, 3a4acTylo (Kak, Hanpumep, B KOcOBO) — BMecTe C TEMU TaMSITHUKaMU, B KOTOPbIX
3Ta NaMsTh BuU3lyaausupoBaHa. COXpaHATh F'OPOZCKME BU/AbI B KauecTBe PyHAaMeHTallb-
HBIX OIIOp I'OPOZICKOM Cpefbl B 11€JI0M, OTHOCUTBCSI K KaXXJIOMy TaKOMYy BUZY KaK K KyJb-
TYPHOM 1J€eHHOCTM O3HadaeT U IMOAAepP>XMBATh aKTyaJIbHOCTb IIPOLLJIOTO0, ¥ 06ecreunBaTh
IIPOCTPAaHCTBEHHO-BPEMEHHOE eIMHCTBO ULeHTUYHOM (IIpeeMCTBEHHOM ) TOPOACKOM COLM-
OKYJIbTYPHOM CpeZibl, ¥ BOCIIMTBHIBATh B I'OpOXXKaHaX YyBCTBO IMPUUYACTHOCTU K CBOEMY IO-
pozy, CyLeCTBYIOIIEMY JIUIIb B 60JIbIIIOM BpeMEeHM KYJIbTYPHI.
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ITa61MK-apT B UCTOPUYECKOM ropoze:
BU3yaJIM3alys JIOKAJIBHOTO KyJIbTYPHOI'O Koga
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HoBropozckuit rocyiapCcTBeHHbIM YHUBEPCUTET MMeHU SIpociaBa Mypporo,

Benukuit HoBropoz, Poccus
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KJIFOUEBBIE CJIOBA

TOpPOACKME MCCIIef0BaHUS
mabanK-apT

KyJIbTYPHBIN KOJ
MUCTOPUYECKUM TOPOZ,
rOPOJZCKasi UAEHTUIHOCTD
Besimkuit HoBropop,
YAUYIHOE UCKYCCTBO
KyJIbTypHasl IaMsTh

IS BGUTUPOBaHUA

AHHOTALIVSA

B cTaTbe aHanM3upyeTcsl NMabamMK-apT B paMKaxX KyJIbTYpPOJIOTMUECKOr0
ozxo/a — Kak ofHa 13 GopM BMU3yaIM3al M KyJIbTYPHOT'0 KOo/ia ropoza.
ABTOp paccMaTpMBaeT CyleCTBYIOlLlMe B POCCUMCKOM aKaJeMMUIeCKOM
IVICKypCe BapMaHTBI OCMBICIeHMSI TabIMK-apTa U BBISIBIISIET iBa Hanb60-
Jiee paclpoCTpaHEHHBIX [T0/IX0Zla K MHTepIIpeTaluM MCKyCcCTBa B oblie-
CTBEHHOM IIpocTpaHcTBe. CorjlacHO IepBOMY IIO/AX0AY, NabiMK-apT MH-
TepIpeTUpyeTcsl KaK «3aKa3dHOe» MCKYCCTBO, KOTOpOe SIBJISIeTCSI MH-
CTPYMEHTOM MJ,e0JIOTMUEeCKO IOJIUTUKM I'OCyZlapCcTBa, U IIOTOMY oOlle-
HMBaeTCsI HeraTuBHO. COIJIacCHO BTOPOMY IIOAXOAY, ITabIMuK-apT IIOHU-
MaeTcsI B MeHee OLleHOUHOM U 60Jlee cofiep>KaTesIbHOM KJIIoue, IMoJuép-
KMBAaeTCs BapMaTUBHOCTDL CYIIECTBYIOIIMX B paMKaxX HEro Xymoxe-
CTBEHHBIX INPAaKTUK, MX HAIPaBJIEHHOCTb Ha KOMMYHMKAIMIO C oblLIe-
CTBOM, COy4dacTMe XXUTeJIel ¥ OTpakeHMe JIOKaJbHO 3HaYMMBIX CMBIC-
JIOB. B cTaThe NOLUYEPKMBAIOTCS KOMMeMOpaTUBHbIe QYHKIIMM MTabIMK-
apTa, OCMBICJISIETCSI €r0 Pojib B aKTyaJIM3aly KyJbTypPHOM NaMsITU ro-
pora u pelipe3eHTallMM I'OPOJACKOM MUAEHTUUYHOCTU. ABTOP MCCIIeAyeT,
KaKyie UCTOPUKO-KyJIbTypHBIE M MUPOIOrnYecKye HappaTUBbl BOCIIPO-
U3BOLATCA M TPAaHCAMPYIOTCA Ha Mypasiax Besmkoro Hosropopa, co-
3[laHHBIX B paMKax Bcepoccuiickoro ¢ectmBassi yIMUHOI'O MCKYCCTBaA
«CTpaHuLbl UCTOpUM» (2019-2023). B cTaThe npeaiaraeTcs pacnpege-
JISITh HOBI'OPOACKME MYypaJIbl 110 CJIEAYIOIIMM TeMaTUYECKUM IpyIIaM:
1) TeHUM MeCTa; 2) UCTOPUYECKME CIOXKETBI; 3) MUQBI U JIEreHJbI;
4) KyJIbTypHOE Hacjenyue; 5) IPUPOAHBIE O6BEKTHI; 6) COBpeMeHHbIe
repou. ABTOp apryMeHTUPYET Te3MC O TOM, YTO IIPe/CTaBJIEeHHbIE Ha MY-
pasiax CIOKeThbl OpPTaHMYHBI JiJIs1 Benukoro HoBropozga, Crioco6CTBYIOT
GOpMMUPOBAHUIO JIOKAJIBHOM UAEHTUYHOCTY, YCUJIMBAIOT O6pPa3HOCTH
rOpOACKOM cpeAbl M IOAYEPKMBAIOT YHMKaJIbHOCTb HOBI'OPOJ,CKOI'O
KyJbTypHOro janzmadTa.
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Public art in the historical city:
Visualizing the local cultural code
Elizaveta Speshilova

Yaroslav-the-Wise Novgorod State University, Veliky Novgorod, Russia
e.speshilova@yandex.ru

KEYWORDS ABSTRACT

urban studies The article analyses public art within the framework of the cultural ap-
public art proach - as a form of visualization of the city’s cultural code. The author
cultural code examines the variants of public art comprehension existing in the Rus-
historical city sian academic discourse and identifies the two most common ap-
urban identity proaches to the interpretation of art in the public space. According to
Veliky Novgorod the first approach, public art is interpreted as “commissioned” art,
street art which is an instrument of the state’s ideological policy, and is therefore
cultural memory evaluated negatively. According to the second approach, public art is

understood in a less evaluative and more meaningful way, emphasizing
the variability of artistic practices existing within it, their focus on com-
munication with society, participation of residents and reflection of lo-
cally significant meanings. The article emphasizes the commemorative
functions of public art and comprehends its role in the actualization of
the city’s cultural memory and representation of urban identity. The au-
thor explores what historical, cultural and mythological narratives are
depicted on the murals in Veliky Novgorod, created within the frame-
work of the All-Russian Street Art Festival “Pages of History” (2019-
2023). The article proposes to categorize Novgorod murals into the fol-
lowing thematic groups: 1) genius loci; 2) historical subjects; 3) myths
and legends; 4) cultural heritage; 5) natural objects; 6) modern heroes.
Art in Veliky Novgorod’s public spaces, especially located in typical So-
viet districts, serve to individualize the urban environment and create
new points of attraction for the city dwellers. Murals have become part
of new excursion routes that run both through the symbolic city center
and the city outskirts. The author argues that the subjects represented
on the murals are authentic for Veliky Novgorod, contribute to the for-
mation of local identity, enhance the imagery of the urban environment
and emphasize the uniqueness of the Novgorod cultural landscape.
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BBeagenue

VIHTepecC K TeMe yJIMYHOTO MCKYCCTBa SIBHO IIPOCMATpPUBAETCS KaK B POCCUMCKUX CO-
LIMOKYJIBTYPHBIX IIPAKTUKaX, TaK ¥ B aKaZleMMYECKOM AUCKypce IOCIeAHUX JIeT: PacTET U
KOJIMUeCTBO ¢ecTuBajiel YyIMYHOI'0 UCKYCCTBA, ¥ YMCJIO HayYHO-UCCIIef,0BATeIbCKUX CTa-
Tel, MOCBSIIEHHBIX M3YUYEHUIO 3TOr0 peHOMeHa C TOYKM 3PEeHMSI pas3jIMUHBIX MO X0 0B
(MCKyCCTBOBELUECKOT'0, KYJIBTYPOJIOTMYECKOT'0, aHTPOIOJIOTMUECKOT0, YPOAHUCTUUECKOTO
U T. A.). OnHaKo, HECMOTPS Ha MOsIBJIeHMe psija KaueCTBEHHbIX TeMaTU4YeCKMX COOPHUKOB,
Harnpumep, «3cTeTuka crpuT-apta» (Kykco, 2018) u «Public art vs ropog: guanor man
npotuBocTosiHME?» (IIyJIMKOBa, 2022), CTOUT OTMETUTD COXPAHSIIONIYIOCS B ITaHHOM 06J1a-
CTU TEPMMHOJIOTUYECKYIO HEOJHO3HAYHOCTb, CBSI3aHHYIO C ONpe/ie/IeHeM U B3aMMOOTHO-
LIeHMeM TaKMX IIOHSTUM, KaK «yJINYHOe VCKYCCTBO», «ypObaHUCTUUECKOe UCKYCCTBO», «T'O-
POZICKOE MCKYCCTBO», «CTPUT-apT» M «IMabiMK-apT», KOTOpPble HEPEAKO MCIOJIb3yIOTCS
NIPMMEHUTEIBHO K OAHUM M TeM e XyZ0XeCTBEHHbIM 06'beKTaM U IIPaKTUKaM.

OcobeHHO HeOJHO3HAuHOM, Ha Halll B3IJISAZ, SIBJISIETCS CUTyalusi C OCMBICJIEHVMEM
nabyamMk-apTa — UCKyCCTBa B OOI[eCTBEHHOM IIPOCTPAHCTBE, PAaCCUMTAHHOI'O Ha «B3aMMO-
ZleVICTBME CO 3pUTEISIMU Pa3HOTO YPOBHS Xy 0XXEeCTBEHHOM NOoAroToBKu» (IleTpos, 2019,
C. 78) M CAHKILMOHMPOBAHHOIO BJIACTBIO (BuibuMHCKasi-ByTeHKO, 2022, c. 20). C oxHOM
CTOPOHBI, MOXXHO HabJII0JaTh HETAaTMBHOE OTHOIIEHME K TabJINK-apTy KakK K «3aKa3HOMy»
uckyccTBy (IIMaMKMH, 2018, c. 8), KOTOpOe TPaKTyeTCsI KaK MHCTPYMEHT Ue0I0TUYeCKOMN
TIOJIUTUKU T'OCYZapCTBa, aHAJIOTUYHBIM COBETCKOMY MOHYMEHTaJIbHOMY MCKYCCTBY (dpec-
KaM, MoO3aMKaM, CKYJIBIIType), HaIlOJIHSIOLEeMY I'OPOJACKYI0 BU3yaJIbHYIO Cpefly 3HauM-
MBIMU JJ151 TOCYyAapCcTBa cMbIcaaMiu. C pyTroy CTOPOHBI, IPOMUCXOAUT IIepeoCMbICIIeHM e Ta-
KOI'0 OZJHO3HAYHO OTPULLATEJIbHOIO MOHMMaHMs MabankK-apTa, IOCKOJIbKY OTMedaeTcsl Ba-
PUATUBHOCTD CYIIECTBYIOIMX B €ro paMKax XyZ0>XeCTBEHHBIX MPAaKTUK, UX HAIlpaBJIE€H-
HOCTb Ha KOMMYHMKAIIMIO C O6IIeCTBOM, COy4dacTHe XXUTeJIe U COAEeNCTBUE «BO3POXKIe-
HUIO YYBCTBA MeCTa U UAEeHTUYHOCTU» (BOromMmsakoB & UMUCTSIKOBA, 2014, €. 183). Paziuuue
MHTepIIpeTalMil CBSI3aHO C aKL[eHTOM Ha Pa3HbIX 3HAUEHMSIX aHIJIOSI3BIYHOI'O IOHSITUS
“public”, KOTOpOe MO>XHO TOHMMATh KaK «TOCyAapCTBEHHBIN» (10 aHasIoTMM C “public gov-
ernance” - «rocyJapCTBeHHOe yIpaBJjIeHMe») MM KaK «06leCTBEeHHBIN» (II0 aHaJIOTUU
¢ “public space” - «ob1ecTBEHHOE IPOCTPAHCTBO»). BBIGOp TOro MM MHOrO BapuaHTaA
CMBICJIOBOTO aKIIeHTa OIpefesisieT U [JeHHOCTHOe OTHOIIeHMe K peHOMeHy Iabiuk-apTa:
OT PEe3KO0 OTPULLATEJILHOI'O 10 YMEPEHHO I10JIOXKUTEJILHOTO.

B aHHOM MCCIeJ0BaHUM Mbl PAaCCMOTPUM MabiMK-apT B paMKax KyJIbTypoJoruue-
CKOr'0 moaxofa — Kak ofgHy 13 ¢OopM BU3yasIM3alMy JIOKAJIBHOT'O KyJIbTypHOro koga (Cre-
IIMJI0Ba & ABaHECOB, 2023). B 3TOM KOHTEKCTe [Jisi HaCc 3HauMMBbl KOMMeEMOpPaTUBHbIE
GyHKIIMM MTabaMK-apTa, ero «CBOMCTBO IPOCTPAHCTBEHHOM MeTadophl U cuMBoja» (Ce-
dep, 2022, c. 94), poJib B aKTyaau3aluu KyJbTypHOM NamMsaTu ropoza (demorosa, 2023) U
pelnpe3eHTal MM T'OPOACKOM UAEHTUYHOCTU. Ha mpumepe mypasioB Beamukoro Hosropoza
MBI IIpOQHAJIM3UPYEM, KaKMe UCTOPUKO-KYJIbTypHBIe U MUPoOIOrMUecKe HappaTUBbl BOC-
MIPOMU3BOASTCS U TPAHCIMPYIOTCS Ha NIPEACTaBJIEHHBIX B rOPO/e MOHYMEHTAJIbHBIX XXUBO-
IIMCHBIX KOMIIO3UIIMSX, a TAaK)Xe OLIeHUM, KaK OHM OTPaXXaloT U B TO XK€ BpeMs IIOLYEPKU-
BalOT YHMKaJbHOCTb HOBIOPOJCKOI'0 KyJIbTyPHOTO JlaHAmadTa. OfHaKO, IIpexae ueM 06-
PaTUTHCS HEINOCPEeACTBEHHO K MypajsaM Besukoro Hosropozga, Mbl KpaTKO IIpeZiCTaBUM
HEKOTOpble BapMaHThl OCMbICIIEHUS MTabJIMK-apTa B POCCUMCKOM Hay4YHO-MCC/IeL0BaTe/ b-
CKOM JIUCKypCe, KOTOpbIe IT03BOJIST 60Jiee JIeTaJIbHO PACKPBITh 0COOEHHOCTU 3TOTO XyZ0-
YK€CTBEHHOTI'O SIBJICHMSI.
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OcMmbIcjieHMe TabJIMK-apTa B POCCUIICKOM aKaJeMMUUYeCKOM AUCKypce:
HIOAHCHI MHTepIpeTanuin

U B CTaTbsIX POCCUMCKUX MCCIeloBaTe e, ¥ B BICKa3bIBaHUSIX CAMMX XYZL0XKHUKOB
nabamMK-apT Kak JierajbHoe, opuIMaIbHOE YJIMYHOE MCKYCCTBO 3a4acTyl0 IIPOTMBOIO-
CTaBJISIETCSI CTPUT-APTY KaK HeJleraJbHOM, HeoQUIIMaTIbHOM Xy 0XXECTBEHHOM ITPaKTUKeE.
B o6mux uyepTax CTPUT-apT XapaKTepU3yeTcs KaK aHOHMMHBINM, CIIOHTAHHBIM, MIPO-
TeCTHBIN, HeIlpeJiCKa3yeMblil, CBOOOAHBIN, a MabJauK-apT - KaK IpeacKa3yeMblil, ob1ie-
CTBEHHO 0Z06psieMbll, LIeH3yPUPYEMBIN ¥ OTPAaHMYMUBAIONIMM CBOOOAY TBOPUECTBA paM-
KaMy 3aka3a. Kpome Toro, flaHHble XyZ0)XXeCTBEHHbIE IIPAKTUKU CEPbE3HO OTJINYAIOTCS
C TOUKM 3pEHMUS] TeMIIOPaJIbHOCTU CYLILEeCTBOBAHMSI CO3ZIaHHBIX IIPOU3BEINEHUI: «00B-
eKTbI TabJIMK-apTa HepeAKO M3HaYaIbHO “3alluIlleHbl” OT YHUUTOXXEHMS BJIaCTSIMMU, CPOK
UX XXM3HU OIpefessieTcsl XXeJlaHueM 3aka3umka» (KopabieBa, 2018, c. 12), Torga kax
CTPUT-apT 06'beKTHI Yallle BCEr'o CyIIeCTBYIOT HEIIPOJ0/DKUTEIbHOEe BpeMsI M YHUUTOXKa-
IOTCSI KOMMYHaJIBHBIMU CJIy>K6aMMu.

ITomo6HOe pa3zesieHye 110 KPUTEPUIO CAHKIIMOHMPOBAHHOCTU U Py APYyrUX Mapa-
MEeTpOB  IIpe/CTaBJeHO, HalpuMmep, B  CTaTbe  «PeXMMBbl  BU3yaJlIu3aluu
yp6aHUCTUYECKOTO MCKYCCTBa: CTPUT-apT Vs MNabiuk-apT» (BuabumHCKasi-ByTeHKO,
2022). B pganHOM paboTe, B YACTHOCTM, OTMeEUYAETCs, UTO «IIOCBUI IabiMK-apTa
IIPMMUTUBEH M KOHKpeTeH, KaK y peKJlaMbl M IIpomaraHzibl» (2022, c. 29), Torza Kak
CTPUT-apT ONMCBHIBAETCS B KauecTBe 60jiee MCKPEeHHEro, YeCTHOT'O ¥ aKTyaJIbHOT'O UCKYC-
crBa. OfHAKO TaKasl OTHO3HAYHASI OLleHKA JIBYX «PEXMMOB BU3yaJIMU3aluUM ypOAHUCTU-
YEeCKOT0 MCKYCCTBa» He YYUTBHIBAET CYLeCTBOBAHME MHOTIMX IabiIMK-apT-06beKTOB, KO-
TOpbIE€ IO CBOEM MJee He MMEIT HMUYero oblero Cc mpomnaraHzion (ui. 1), paBHO Kak U
CyIlIeCTBOBaHME CTPUT-apPT-06'bEKTOB, KOTOPBIE CO3/JaHbI B paMKaX KOMMepUYeCKMX 3aKa-
30B OT YaCTHBIX JIUII.

M. 1. «Bcé 310 He coH». ABTOp: TuMma Papgs, 2018.
ITpoekT #jis1 decTuBajst «ApT-oBpar» B BhIKce.
VcrouHuk: https://deniscollection.com/radya/vse-eto-ne-son/
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BO MHOT'MX POCCUMCKUX CTATbhsIX, HECMOTPS Ha NpU3HaHME CyIIEeCTBYIOIEN ONIO3U-
LU MEXY JIeraJibHbIM U HeJIeraJIbHbIM YJIUYHBIM MCKYCCTBOM®, TIOAYEPKUBAETCSI, YTO
«HEe HY>XHO IIbITaThCSI yHUPUIMPOBATD JeSITEJIbHOCTb MabJIUK- U CTPUT-apTUCTOB, BOCIIPU-
HMMAaTbhb UX KaK JiBa IMOJISIpHBIX jiarepsi» (KopabseBa, 2018, c. 16). BOJIBLIMHCTBO UCCIE0-
BaTeJiel IpuUep>XuBaeTcs: 6ojee B3BELIEHHOT'O OTHOILIEHMS K TabJIMK-apTy, OTMedasl, YTO
MHOTME XYZI0XXHUKH, KOTOPbIE CO3/Ial0T apT-06'beKThI B paMKax pecTuBasIeN IIpU CoTIacumn
KOHKPETHBIX TOPOACKUX a;MUHUCTPAL[MI, HAUMHAJIM CBOM TBOPUECKUI MYTh C HECAHKIU-
OHMPOBAHHOTO CTPpUT-apTa. HecMOTps Ha TO, YTO MabJIMK-apT SIBJISIETCSI BEKTOPOM «MH-
CTUTYaJIN3ALUU TPOTECTHOTO TOPOACKOT'0 MCKYCCTBA», IpeAIoJaraloinum paboTy ¢ 3aKas-
YMKOM M OPMEHTAIMIO Ha ero 3alpoc, XyL0XKHUKU CTPEMSITCS «COXPAaHUTb CTUJIb, MaHEPY
u sinio» (IleTpos, 2019, C. 78) NPU CO3IAHUM COTJIACOBAHHBIX 0O'EKTOB YJIMUHOT'O UCKYC-
ctBa. CBOOOJA XyZOXKHMKA HE B TOM, YTOOBI TBOPUTH MCKJIIOUUTEJIbHO HeJIerajbHO, HO
B TOM, UTOOBI BBIOMpPATh MOAXOASAIIMUM sl cebs: dopMart, ocTaBasiCb IIpU 3TOM BEPHBIM
cBOoUM uzesiM. COTPyAHUYECTBO C OPUIIMATbHBIMU UHCTUTYLMSIMU HE YMaJIsieT Xy 0XKe-
CTBEHHOM U COLMOKYJIbTYPHOM 3HAUMMOCTHU 06'bEKTa, €CJIM OHA JIeMCTBUTEIBHO €CTh.

[lepeocMbicieHMe MabJIMK-apTa B MeHee OLIeHOYHOM U 6o0Jiee copepKaTeIbHOM
KJIIOYe TIpeJiCTaBJeHO B YIIOMSIHYTOM HaMu c60pHMKe «Public art vs ropop: auasaor min
npotuBocTosiHMe?» (IlysMkoBa, 2022), a TakXxe B paborax O. B. IIlnbikoBou (2021),
K. 3. Cedep (2022 a, 2022 6), E. A. KapueBoi1 (2023) 1 HEKOTOPBIX APYyIUX aBTOPOB. Vc-
cJieZiloBaTeJI CBSI3bIBAIOT BO3HMKHOBEHME MabJIMK-apTa IpeX/e BCero C IOSIBUBIIENCS
B CIIIA B 1960-X rojax rocy/iapCTBeHHOM IIPOrpaMMOi, HAIlpaBJeHHOM Ha IpUobIeHMe
HaceJIeHUSI K UCKYCCTBY 6Jiarozapsi pacioJIoXKeHUI0 apT-00'beKTOB B 06IeCTBEHHbBIX IIPO-
CTpaHCTBaxX, B TOM 4ucje yaajaéHHbIX OT LeHTpa (Kapuesa & 3BArmMHIEBa, 2020, C. 60).
IIpu 3TOM aKLeHT B Ollpe/esieHuM NabamK-apTa ZiejlaeTcsl He CTOJIbKO Ha TOM, UTO 3TO Jie-
rajibHOe YJIMYHOE MCKYCCTBO, CKOJIBKO Ha TOM, YTO 3TO MCKYCCTBO, OTpaXkarolilee 0CobeH-
HOCTM TOT'O MeCTa, B KOTOPOM OHO PacCII0JIOXKEHO, LOCTYITHOe JTI060MYy 3pUTEI0 U IPeAIIo-
jlararoiree coydyactue obiiecTBa. B aTom cMmbiciie mabauK-apT NpU3BaH «He 60pPOThCS C I'o-
POZOM, C O6IIeCTBEHHBIM IPOCTPAHCTBOM, a 6paTh ero, 3T0 MPOCTPAHCTBO, B COABTOPHI,
MIPOSIBJISISI €T'0 BHYTPEHHEE Co/iepXKaHue, UCTOPUIO, ero ayx» (IIyJmnkoBa, 2022, C. 15) U BU-
3yasIM3UPYysl MpeACcTaBIeHUS JIIO[el, MPOXMUBAIOIUX (MM paboTarolux) B 3TOM MecCTe.
BoIpasuTesIbHBIM IPUMEPOM TaK IIOHMMAEMOTO MabJIUK-apTa SIBJISIETCS TPOEKT «KyJIbTyp-
HBIM KoZ» (2017) MapuHbl 3BSATMHLEBOM, KOTOPBIM pa3BMUBaJ «UJAEK BTOPXKEHUS
COBpPEMEHHOT'0 MCKYCCTBA B KYJIbTYPHBIM BaKyyM “CIIJIBHOTO palioHA”» ¥ U3HAYAJIbHO BbI-
CTpaMBaJICS C COTJIACUS XXUTeJIEN OMa, BO3JIe KOTOPOTo Obljla JIOKaJIM30BaHa yJIMYHasI UH-
CTaJIALMSAZ,

SIpKUN TIpUMep ZeTaJIbHOT'O MCCIeNOBaHUSI MCKYCCTBA B O6ILECTBEHHOM ITPOCTPaH-
CTBe, OCHOBAHHOI'O Ha II0JIEBOM OIIbITE, MPEACTABJIEeH B CTaThe «JIOKaJbHBIN TEKCT,
donpkiiop U Mabamk-apT B HePTSIHOM MOHOropoe: AsibMeTbeBCK» H. B. I[leTpoBa (2019).
B Hell aBTOP pacCKa3bIBaeT O pean3al Uy NATUJIETHEN MabJIMK-apT mporpaMMbl « CKa3Ku
0 30JIOTBIX s16J710Kax»3 B AJlbMeThbeBCKe 1 BO3BHMKHOBEHUU MTPOTECTHOM CaMOOpTraHU3aIuu
JIOKQJIBHBIX COOOIIECTB B CJIyuae UTHOPUPOBAHMSI IIPUOPUTETOB U MHTEPECOB MECTHBIX
XXUTenen Ipu «TpaHCchoOpMallMM TOPOACKOrO IPOCTpaHCTBa cBepxy» (IleTpoB, 2019,

! B yacTHoCcTM, B EKaTepuHOypre Kakoe-TO BpeMsl IPOBOAMIMCH ABa GEeCTUBAJIS YJIMYHOTO MCKYCCTBA:
«0OUIMATIBHBIN» MEeXAYHapoAHbIM ¢pecTuBaib «CteHorpadduss» (¢ 2010 1O H. B.) U MapTU3AHCKUN Pe-
ctuBaib «Kapr-Bianm» (2018-2022).

2 [lompo6Hee o mpoekTe cM.: https://artmarin.ru/public-art/kulturnyy-kod.

3 OdunmanbHbIN calT Mabauk-apT nporpaMmel: https://almetpublic.art/.
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C. 102). IIpencTraBiaeHHBIN B CTaTbe KEUC, C OLHOM CTOPOHBI, IEMOHCTPUPYET 3HAUMMOCTD
nabyamuk-apTa AJisl MO3UIMOHMPOBaHMUS HAIMOHAJIBHOTO M KYJIBTYPHOTO KOZia ropoja, a
C pyroii CTOPOHBI, NOAUYEPKMBAET HEO6X0AMMOCTD 60JIee TECHOT'O KOHTaKTa OpraHu3aTo-
POB C XXUTEJISIMU TeX JIOMOB, I'Zle IUVIAaHMPYeTCsl pa3MellaTh apT-06'beKTHI, M YyUETa TEXHU-
YEeCKOT'0 COCTOSIHMSI CAaMOTI'0 JoMa U CTelleHM 6J1aroyCTpoMCTBa IPUAO0MOBOM TEPPUTOPUMN.
IJ1s1 MeCTHBIX >XUTeJIel, KaK IIpaBuJIo, IIepBOOUYepeSHOe 3HaUeHe UMEIOT IparMmaTuye-
CKMe BOIIPOCHI, CBSI3aHHBIE C IIPUBEZlEHMEM B MOPSIIOK 37IaHUs U OIm3jiexalleil TeppuUTo-
puM, TOrga Kak 3CTeTUYeCKOoe M3MepeHMe SIBJISIeTCS] BTOPOCTEIIeHHBIM.

PeabunnuTtanus nabamk-apTa B KOHTEKCTE KyJIbTYPOJIOTMUYECKOrO MOAX0/a CBSI3bIBa-
eTCsl, IOMMMO IIPOYero, C ero KOMMeMOPaTUBHBIMU QYHKLUMSIMU. Busyanmsanus KyabTyp-
HOM NaMsSTU TOpoZia OCYLIECTBJSIETCSI Pa3HBIMM CcIocobamMy, B TOM UMCJIE€ C IIOMOIIbIO
YJINYHOT'O MCKYCCTBa, KOTOPOe MOXXeT 6bITh HallpaBjeHO Ha OTpPa)keHMe 3HaUYMMbIX COOBI-
TUI TOPOJCKOTO IPOIIJIOrO, JIOKAJIbHBIX MU(OB U CMMBOJIOB, XyJ0XXECTBEHHBIX HappaTu-
BOB M mpemaHuil. Kak muuiet SIH ACCMaH, «Cy6'b€KTOM IaMsTU M BOCIIOMMHAHMSI BCETZa
OCTaéTCs OTHAEJbHBIN YeJIOBEK, HO OH 3aBMCUM OT “paMOK”, OPraHMU3YyIOILIUX ero HaMsTh»
(AccmaH, 2004, c. 37). F'opozckas cpefia B 1LleJIOM M NabJMK-apT B YaCTHOCTU SIBJISIFOTCSI
TaKOJ paMKOM, KOTOpasl aKTyaJIM3UPYeT OIpefie/IEHHbIe KyJIbTYPHble CMBICJIBI U BMUSIET
Ha COXpaHeHMe 3TUX CMBICJIOB B IaMSITU FOPOXaH. Ba)KHO, YTO «k KOMMeMOpPaTUBHBIN Nab-
JIMK-apT BOCIPOU3BOAUT 06pa3bl KyJIbTYPHOM M KOJIJIEKTMBHOM MaMsITU 6e3 CTporou Je-
MapKaluy IIPOLJIOTO ¥ HaCTOSIIIEero, OnMpasiCb Ha aKTyaJIbHBIN COLIMOKYJIBTYPHBIM KOH-
TekcT» (Cedep, 2022 a, c. 100). TakuM ob6pa3om, byarogapsi NabJuK-apTy KyJIbTypHas na-
MSThb TOpoja CTaHOBUTCSI YacTbIO T'OPOZCKOM ITOBCEAHEBHOCTM, C KOTOPOM Hemocpes-
CTBEHHO B3aMMOJEMICTBYIOT U TOPOXKaHe, U TYPUCTHI.

KiIloueBBIMM COZlep)KaTeJIbHbIMU XapaKTepPUCTUMKaMM IabiMK-apTa, IOMMUMO CaHK-
LIMOHMPOBAHHOT'O pa3MellleHMsI B 061,eCTBEHHBIX IIPOCTPAHCTBAX, SIBJSIIOTCS 1) CAlT-CIle-
undMIHOCTD (site-specific), To ecTb opueHTal sl HA KOHKPETHOE MeCTO, Ha 0CO6eHHOCTU
JIOKQJIBHOT'O KOHTEKCTA M XapaKTepHble JIJIs1 HEr'O CMBICJIbI, 2) HallpaBJIeHHOCTDb Ha LIMPO-
KyIO0 ayJUTOPUIO, 3) BOBJIEUEHME MECTHBIX COOOIIECTB B IIPOLECC CO34aHMs apT-06'beKTa,
4) ycusieHue 06pa3HOCTU OTAENbHBIX GPparMeHTOB I'OpO/CKOI cpebl. KpoMme TOro, psif, mc-
cJjlefoBaTesiey Bbl/ie/IsieT Cpeiy XapaKTepUCTUK NabamK-apTa COLMaJIbHyI0 aHTaXXMPOBaH-
HOCTb (KapueBa & 3BAruHiieBa, 2020, €. 67), TO eCTb CTPEMJIEHUE BbIPa3UTh COLMAJIbHbIE
mpo6siemel obiiecTBa. OfHAKO CTOUT OTMETUTD, UTO JaJIEKO He BCe MabJIMK-apT NPOEeKThI
SIBJISIIOTCSI COLIMAJIPHO aHT'a)XMPOBAaHHBIMM, MHOTME U3 HUX MMEIOT CKOpee KYJIbTYypHO-
CMMBOJIMYECKYIO (MM JaXke KOHLeNTyaJIbHO-GUI0COPCKYI0) HAallpaBJIEHHOCTb.

MHoroob6pasue popmMm ImabamK-apTa — OT CKYJbIITYPHBIX 06 bEKTOB, MHCTAISILIUI U
MOHYMEHTaJIbHBIX HAaCTEHHBIX pOCIMcell 40 neppopMaHCOB, TeaTpPaJbHbIX AEUCTBUN U
IPYTUX MHTEPAKTUBHBIX apT-COOBITMIA B TOPOJCKOM Cpe/ie — OCJIOXKHSIET OCMBICIIeHME
atoro ¢peHoMeHa. OAHAKO BO BCEM 3TOM MHOroobpasmu ¢GopM OUYEBUIHBIM OCTAETCS
CTpeMJIeHMe K Pa3sBUTHUIO U «peabuIuTanuy ropoCKoi CpeZibl 3a CYET KyJIbTYPHBIX IIPO-
eKToB» (Beiil, 2012, c. 95). B MeXXpermoHaJibHOM MacliTabe MMeHHO CMMBOJIMUECKOe I10-
3ULIMOHUPOBAHME TEPPUTOPUM, HAIIPpABJIEHHOE Ha yCUJIeHME JIOKAJIbHOM UAEeHTUYHOCTH,
SIBJISIETCSI MHCTPYMEHTOM IpPUBJIEYEHMS] Pa3IMYHBIX PECypPCOB M CIIOCOO0M IMOJYEPKHYTH
CBOIO YHUKAJIBHOCTD CpPey IPYTUX POCCUMCKUX TOpoZioB. Tak, HAIIpUMep, «MaclITabHbIe
IMporpaMMBbl 3aKa3a MPOU3BEAEHUN AJIsI TOPOACKUX YIUL, U TUIOWAaZeN cAesiaan nmabank-
apT BM3UTHOM KapTOUYKOM TaKMX TOpoZioB, Kak Ilepmb miau Beikca» (CaBuIlKasi, 2022,
c. 113). IMabamk-apT B 3TUX TroOpoZax CTaJl XPeCcTOMAaTUMHBIM NIPUMMEpPOM YCIELIHOMN
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peBUTaIN3ALUYU TOPOACKMX IMPOCTPAHCTB, TOrAa KakK Nabjuk-apT NpoOrpaMMbl B APyIUX
ropojiax 3a4acTylo OKa3bIBalOTCS 3a paMKaMy Hay4HO-MCCIeL0BaTeIbCKOTO BHMMAaHMSI.

IMTa6auk-apT Kak popMa Busyaamusauuu KyJbTypPHOTro Koja
(Ha npumMmepe Beaukoro Hoeropozaa)

B 60JIBIIMHCTBE CTaTel, MOCBSIIIEHHBIX YIMUHOMY MCKYCCTBY, TaK MJIM MHa4e yIIOMMU-
HaIOTCSI TOPOZICKMEe apT-06'beKkThl MocCkBbI, CaHKT-IleTepbypra, EkaTepunu6bypra u HuxHero
Hosropozia, oHaKO MCI0Jb30BaHMe aHAJIOTUYHbBIX KyJIbTYPHBIX IIPOEKTOB [JIsI BO3POXK/e-
HUs Tepputopun (Trubina, 2018, p. 677) xapaKTepHO U [AJIsI MHOTUX APYTUX POC-CUMCKUX
ropozioB. Tak, HanpumMep, B Benkom HoBropoze ¢ 2019 rozia mpoBoAUTCSI €)XXeTro4HblIi Bee-
poccuitckuit GpecTuBallb YIIMUHOI'O UCKYCCTBA «CTPaHMUIIBI UCTOPUM» 4, B paMKax KOTOPOTO
B TOpPO/Jie CO3ZIaHo 6oJiee 20 MypaIoB — MOHYMEHTa/IbHBIX YKXMBOIIMCHBIX KOMIIO3UI M1, HAHe-
CEHHBIX Ha CTeHbl 3JaHUM (peXxe — Ha Jpyrue IIOBEpXHOCTHM, Hallpumep, Ha 3abopsl). Kak
nuueT M. E. MaeBckasi, «B IIPOCTPAHCTBE COBPEMEHHOI'0 I'Opojia MOXHO HAaWTU pa3HbIe
>KaHpbl MypPaJIOB: MEeN3a)XXM M HATIOPMOPTHI, FreoMeTpuyeckue abcTpakiuy M IOJHOMAC-
1mITabHble MOPTPETHI, )XAaHPOBbIE CLEHKM UM aHMMaauctudeckue ¢aHtaszum» (MaeBckas,
2022, C. 55), BBIIIOJIHEHHBIE B Pa3/JIMYHbBIX TexHUKax. Mypasbl B Besimkom HoBropoze Toxe
TIpe/iCTaBJIEHbl B Pa3HbIX >XKaHpaX, XOTS II0 COAEP>XaHMIO0 UMX MOXHO OOBeIUHUTH B He-
CKOJIBKO TeMaTU4YeCKMX I'PyIIl, KOTOpble Mbl PACCMOTPUM UYTh ITO3XKeE.

BakHO MOAUEpKHYTh, UTO B BennkoM HoBropojie «Z1aBHO BO3HMKJIA HEOOXOZAVMOCTD
6/1aroyCTpOMCTBa TEPPUTOPUIM, U3MEHEHMs] BHEUIHEero 06J1MKa MMKPOPallOHOB U TapMo-
HM3al UM BU3YaJIbHOM cpefibl» ([enTHHT, 2022, €. 127). HecMOTpst Ha HaJIMune YHUKaJIbHOT'O
MUCTOPMKO-KYJIBTYPHOI'O Hacjenusi Ha HOBropozckoy 3emiie, XXujasi 3acTpolika Besamkoro
HoBropozia, Bo3BejéHHasl B MOCJIE€BOEHHBIE T'OZbl B MOYTH IOJTHOCTBIO pa3pylIeHHOM Io-
poze, SIBJsSIETCSI BeCbMa O4HOOOpa3HOM ¥ MOHOTOHHOM. B CBSI3M C 3TUM U CaMM XXUTEIU, U
aIMUHUCTPATUBHBIE OPTaHbl CTPEMSITCS ITPeobpa3oBaTh U NMPUYKPACUTD be3nnkue dpacaabl
ZIOMOB ¥ TUIIOBBIE IBOPOBBIE IIPOCTPAHCTBA.

deCcTUBAIb YJIMUHOT'O UCKYCCTBA « CTPaHUIBI UCTOPUM» BBUZY CAHKIIMOHMPOBAHHOCTU
CO3ZlaHHBIX apT-06BEKTOB, 6€3yCJI0BHO, SIBJISIETCS MabJIMK-apT HNpOrpaMmoi. VMHUIMATO-
pamu pecTuBasisi B 2023 TOZly BBICTYNMIM KOMUTET IO MOJIOZAEXHOM IMoauTuke HoBro-
pozxckou obsnactu u oM Mosonéxu HoBropozackoit 06yactu, coopranmsatTopaMmu (c 2019
rozia) — TBopyeckasi komaHzia «Desarte365» I10J, PYKOBOZACTBOM AJjieKcaHZpa MuaniuHa.
CaMm decTuBasb LieJIeHalIpaBJIeHHO MO3ULIVIOHUPYETCSI KaK MHCTPYMEHT COXPaHEeHMS KYJIb-
TYPHOM NaMSITH, HAITpABJIEHHbBIM Ha BU3yaJIN3AlMI0 UCTOPUIYECKUX U MUPOTOTUIECKUX CO-
O6BITUIH, a TaK)Xe U3BECTHBIX JIUMYHOCTEN U MepCOHaXKel, CBSI3aHHbIX C HOBropozckom 3eM-
J1€1. OJHAKO CTOUT OTMETUTD, UTO OPTaHM3aTOPhI He IIPUBJIEKAIOT MEeCTHBIE TOPOJICKME CO-
06111eCcTBa K IIPOIECCY OTKPBITOTO 06CYyXAeHUsI O6yAyIIMX apT-06'beKTOB: 3CKM3bl MYpPaJIoB,
MpeJIoXKeHHbIe aBTOPaMM B paMKaX KOHKYypCa, OLleHMBAIOTCSI 3aKPBITOM 3KCIEPTHOM KO-
MUCCHEeN, COCTaB KOTOPOM MyOIMYHO He apUIIMPyeTCsl, TOrZa Kak JJIsl )XMUTeJIeil Topojia Cio-
YKeT KaXkJ0ro HOBOT'O MypaJia — 3TO, KaK IIpaBUJIO, 3arajka.

BMmecTe C TeM CO3Z,aHHble MypaJIbl BOCIIPMHUMAIOTCS XXUTEISIMU ropoja IpeuMyliie-
CTBEHHO 6JIarOCKJIOHHO. 3TO CBU/IETEIBCTBYET O TOM, UTO OTOOpaHHbIE IKCIIEPTHOM KOMMC-
cuert paboTsl OpraHUYHbI AJj1s1 Besmkoro HoBropoza, MocKOJIbKYy TaK MJIM MHa4de pacKphbl-
BAlOT KYJbTYPHBIM KOJI, JIOKQJIM30BaHHBIM Ha MecTHOM ypoBHe (KapleBa, 2023, C. 72).

4 C 2020 ropa reorpadus decTuBasss OXBaTbIBaeT U Apyrue HaceJ8HHbIe IYHKTHI HOBropoickoit o6aacTu:
r. Crapas Pycca, r. Bangan, r. BopoBuuu, A. Pyubu u ap.
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K mpumepy, B 2020 rofy, CIIyCTsI T'OJi, II0CJIe TIPOBeieHMsI IIepBOro ¢ecTuBaIs, YJIEHBI Ipa-
ZIIOCTPOUTEJIBHOT'O cOBeTa Besmkoro HoBropoga pacCKpUTUKOBAIM MypPaJibl, PACcIIOJIOXKEHHbBIE
Ha LIeHTPaJIbHBIX yJIMIaX r'OpoJia, IO PSAy NIPUYMH: OTCYTCTBME OOILECTBEHHOTO 06CyX/e-
HMS$I, HU3KOe Ka4eCTBO HEKOTOPBIX paboT, MCKaXKeHMe 06JIMKa UCTOPUYECKOro LieHTpas. Ofi-
HaKo OIIPOC, MPOBeAEHHBIN MHPOPMALMOHHBIM opTasioM «YII 53 Benukuit Hosropogz,. Ho-
BOCTM» B COLIMAJIbHOM ceTu « BKOHTakTe»®, B KOTOpOM IpMHsUIM yuyacTue 60jiee 5000 Yesio-
BeK, MoKa3aJl, YTO OOJIBIIMHCTBO XXuUtesein (90,1%) cumMTaeT, YTO Mypasibl «KPaCUBO U JI0-
CTOMHO BBITJISIASIT HAa YHBUIBIX CTeHax». TOJIbKO HeboJiblllasi 4acTh pecroHZeHToB (7,3%)
corslacusiacb C TeM, YTO MypajJlaM He MeCTO B LieHTpe ropoga. HekoTopble pecliOHIeHTHI
(2,6%) mpenI0>XUIM CBOM OTBET B KOMMeHTapusX. [IoMMMO 3TOr0, COIJIaCHO pe3yJbTaTaM
My6JIMYHOTO OIPOCa, OPTaHM30BAHHOI'O B COLIMAIIbBHOM ceTy « BKOHTakTe» 06IleCTBeHHbIM
IBVOKeHVeM «HOBBIN ropoz», 34,6% pecnoHAeHTOB Ha3BaJiM Mypasibl Ha ¢acazax JOMOB
«JIyYIIMM pellleHueM B b6jiaroyctpoinctBe HoBropoza B 2019 rogy»’. TeM He MeHee, CTOUT
3aMeTUTbh, UTO B MOCJIEAYIOLIME TOZbl TPOBeAeHUsI GeCTUBAJISI MypaJIbl CTaJIM pacnojiaraTb
B CITQJIBHBIX pallOHaX, YAAJIEHHBIX OT MUCTOPUUECKOTO LIeHTpa.

HarmosiHeHMe rOpOJICKOM cpeZibl MabaMK-apT o6 beKTaMy, Kak noguépkusaet E. A. Kap-
LleBa, OCOOEHHO AaKTyaJIbHO «JJISI TeppUTOpUM, KOTOpble IOpoi obsaziasi 6oraTbiM
KyJbTYPHBIM M TBOPUYECKMM HacjaeayueM, HO IIPU 3TOM MCIBITHIBAs HEKYIO AEIMONyJIsIIo,
0COOEHHO HYXXJAIOTCSI “B BBIBOJle M3 3abBEHMSI” CBOMX PECYpPCOB U IOMUCKE OPTaHMYHOTO
B3aMMO/IEVICTBUS XyZL0XKECTBEHHBIX IIPAKTUK U COLIMAIbBHOM aKTUBHOCTHU, IPOAYLIMPYIOUINX
HOBBIe 06pa3bl ropoACcKoM cpenbl» (KaplueBa, 2023, €. 72). AKTyaiM3alusi KJII4YeBbIX UCTO-
PUKO-KYJIBTYPHBIX HAPPATUBOB C IIOMOIIIbI0 HOBBIX XYy/I0XKECTBEHHBIX GOPM I103BOJISIET pe-
HINTh «IpobsieMy ZebuLUTa KYJbTYPHBIX PECYPCOB Ha TEPPUTOPUM HOBBIX 3aCTPOEK,
CITaJIbHBIX palioHOB» (IILIbIKOBA, 2021, C. 126) ¥ HAIIOJIHUTDb OAHOTUIIHBIE TPOCTPAHCTBA JIO-
KaJIbHO 3HAaUYMMBIMU CMBICJIAMU.

MypaJibl, co3aHHble B BenukoMm HoBropoze B pamkax ¢ectuBasisi « CTpaHUILBI UCTO-
pPUM», MOXXHO Pa3feINTb II0 COAEPIKaHMIO Ha Clleflyloliyie TeMaTUYeCKe IPyInbl: 1) TeHUu
MeCTa; 2) UCTOPUYECKME CIOXKEThI; 3) MUDBI U JIETeHIbl; 4) KyJbTYpHOE Hacaenue; 5) Mpu-
ponHble 06'bEKTHI; 6) COBpeMeHHbIe repou. Buayanmusainys MMEHHO TaKMX TeMaTUUeCKUX
HalpaBJIEHMM COBIaJaeT ¢ TeMUu paKToOpaMu, KOTOpble 3ajal0T «KOAMPOBAHME T'OPOACKOMI
PEeaJIbHOCTM» UM ONpefessiloT YHUKaJIbHBIM KyJbTYPHBIM Kof, ropoza (demortoBa, 2022,
C. 10). [Ipyuém camasi MHOTOUMC/IEHHAsI TPyIIia CpeZiyt IIpeZiCTaBJIEHHBIX — 3TO MypaJlbl, Ha
KOTOPBIX U306pa)keHbl «'eHUM MeCTa», TO €CTb U3BECTHbIE JIMYHOCTU UJIU OBIJIMHHBIE TIep-
COHa)XM, TaK UJIM MHa4ye CBsI3aHHbIe ¢ Benukum HoBropogom: Cazko, AnekcaHzp HeBckuii,
slpociiaB Myzpsiii, Ceprer PaxmaHMHOB, Hukosan Mukiiyxo-Makyia, AHHa AxMaToOBa
(nn. 2). Ha mypaJie, TOCBSLIEHHOM AHHE AXMaTOBOM, IOMMMO IOPTPeTa M03TeCChbl, paclo-
JIOXKEHBI CJIeAlyIoliiyie CTPOKU U3 €€ CTUXOTBOPEHMUSI:

CIIOKOJIHOM U yBEepeHHOM JII060BU

He npeBo3MOYb MHe K 3TOJ CTOPOHE:
Benp xalesibka HOBOI'OPOZ,CKOJ KPOBU
Bo MHe - KaK JIbIHKA B IIEHUCTOM BMHE.

AHHa AXMaTOBa, 1916.

5 https://vnovgorode.ru/obshchestvo/28977-muraly.html

7 https://vk.com/poll-47536592_364955856

6 https://vk.com/wall-40496980_7160693
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[IpuMeyaTeJabHO, UTO MIPU CO3AaHUN Mypaia XyZOXKHUILIBI BMECTO CJIOBA «HOBOTOPO/I-
CKOM» CIlepBa HAIMCaJIXM «HOBTOPOZCKOM». DTa HETOYHOCTh CTajla ITIOBOAOM JJISI aKTUB-
HOT'O BOBJIEUEHMSI TOPOXKAH B O6CY>K/IeHMe JAHHOTO apT-06beKTa, KOTOPBIN C 3CTEeTUYe-
CKOV TOYKM 3PEHMS XXUTEJIU TOPOoZa OL[EHMUIU TOJIOXKUTEIIBHO: «padyem 21a3, YH# MOUHO
Aydlle, ueM nycmas cepasi CmeHa», «omaudHas paboma, 2opixcycoe Hoszopodom, mak oep-
aHamev», «cnacubo cozdamensam, oueHb Kpacugo!». OJHAKO MPOMYCK OYKBBI U MCKaXKeHUEe
OPUTMHAJIBHOTO TEKCTA TOPOXXaHEe CHPABEAJIMBO IOCUMUTAIM HENOIMYCTUMBIM, ITO3TOMY
BIIOCJIEACTBUM OMIMOG0UYHBIN GparMeHT 6bLJI UCIIPABJIEH Ha Ay TEHTUYHBIA.

/:aﬁoeopoao

Do aune — rews usdunika
b nénwcmou Gune,

oA Aructmo bu

M. 2. Mypan «AHHa AxmaTtoBa». ®oTo: Cepreit ABaHECOB, 2024.
ABTopsl: Jlapbsi PomaHoBa 1 Hartanbs CadppoHOBa, 2021.

CroxeThl, MMeKIYe OTHOLIEeHMEe K MCTOPUM HOBI'OPOACKUX 3€MeJIb, BU3yaJIU3UPO-
BaHbI Ha MypaJiax «JIazgbsi» (2019, ui. 3), «OTTeHKU UCTOopum» (2019) u « HOBropozckui
XXeMuyr» (2021, ua. 4). HoBropozckas 1azbsi, C O4HOM CTOPOHBI, CUMBOJIM3UPYET IIPOXO-
JUBIIMM Yepe3 HOBIOPOJCKMEe 3eMJIM TOPTOBBIM IYTh «M3 Bapsir B TPEKU», a C APYyron
CTOPOHBI, OTpaXKaeT 3NM307 IIPpU3BaHUS BapsAroB Ha KHsDKeHUe B Hosropoz B 862 roay.
Mypas «OTTEeHKM UCTOPUM» BU3YAIMU3UPYET NaMATHUK «ThicssyesieTre Poccun», BOKpyT
KOTOPOT'O IPKMMM IISITHAMM UT'PalOT Kpacku. A Ha MmypaJie « HOBropoACKum XeMuyr» Mbl
BUIMM OTCBUJIKY K paHee CyllleCTBOBaBllIleMy B 6acceliHe o3epa MIbMeHb IPOMBICIIY pey-
HOT'0 >XeM4Yyra, KOTOPbI B HACTOSIIIMII MOMEHT «OCHOBATE/JbHO 3a0BIT» M HE MOXET
6BITH BO30OHOBJIEH «M3-3a HU3KOM UYMCIIEHHOCTY XXeMuy>XHu1» (IIonos, 2014, c. 131). Pa-
Hee HOBI'OPOJCKMM >XeMUYyroM yKpallajJy MKOHBI, CBETCKME U LIepKOBHbIE OLEX/bI, U3
HEero Co3/aBajiM OXKepeJibsl, KOJIblia M CEPBbI'U.

E. 1. Cnewunosa IIabaMK-apT B UCTOPUIECKOM rOpofe
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Un. 3. ®parmMeHT Mypaia «Jlagbsa». ®oTo: Cepreit ABaHECOB, 2019.
ABTOpBI: AntekcaHzp JlarepeB u CtaHucaasB 3ygUHOB, 2019.

Win. 4. Mypan « HOBropoZ,CKuii )KeMuyr». ABTOp: AHactacust MaJiMHOBCKast, 2021.
®oTo: rpynma ¢pectuBaiss «CTpaHUIIBI UCTOPUM» B COIMATIbHOM ceTu «BKOHTaKTe».
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WM. 5. Mypan «Peiba». ABTop: Uibs Kapmnos, 2019.
®oTo: Cepreit ABaHECOB, 2019.

Wi. 6. Mypan «T'ony6b». ®oto: Cepreit ABaHECOB, 2023.
ABTOpBHI: SIHa IlTasiarnHoBa U [lapbst PomaHOBa, 2023.
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YeTbIpe HOBTOPOACKUX Mypasia - «BoruHs mosnoaoctu I'eba» (2019), «Pbiba» (2019,
Wi. 5), «MaTb-MeZiBeuIa» (2022) U «CTasibHOM roaybb» (2023, ui. 6) - cBsI3aHbI ¢ MUDO-
JIOTMYECKMMMU CloXeTaMU. [IpMyéM ecsiv NepBbIi Mypasl OTChLIAET 3pUTEJIS K JpeBHerpeye-
ckuM MudaM, TO OCTaJIbHbIE MMEIOT JIOKAJIbHYIO IIPUBSI3KY. Ha MypaJsie «Pbiba» aBTOp U306-
pa3ui LepkoBb HMKoOJIBI Ha JIMIIHe, PacllOJIOKEHHYI0 Ha OCTPOBE B JiesIbTe peKu MCThI, a
Mypas «MaTb-MeZBenuiia» B MyJIbTUILUIMILIMPOBAHHOM BUJIE IIPE3E€HTYyeT [eBYIIKY, OJINLie-
TBOPSIIOIIYIO peKy BoOJIXOB, ¥ MeaBeauLly C MEABEXOHKOM, UTO CUMMBOJIU3UPYET LieJI0CT-
HOCTb IIpupoAbl. IToxayil, caMasi M3BeCTHasI HOBrOpoZCKasl JiereHZia B Heo6sryHoM $op-
MaTe IpeficTaBjieHa Ha Mypayle «CTaJIbHOM rosy6b». COryiacCHO MEeCTHOM JiereH/ie, roj1y6b,
npuceBIIMi Ha KpecT Copuiickoro cobopa, okaMeHesl OT y)Kaca, Korja yBUZesl 3BepCcTBa
VBaHa I'po3HOTO HaJZ, HOBropozaiiamu. Kpome Toro, ¢ rorybem, corjiacCHO XpUCTMAaHCKOM Tpa-
OULUY CUMBOJIU3UPYIOIUM CBATOrO /lyxa, CBA3bIBAaeTCs Bo)XeCcTBEHHOEe ITIOKPOBUTEIBLCTBO
BennkoMmy HoBropozy: cuuTaeTcsi, UTO, IIOKa rojiybb CUZAUT Ha KpecTe, ObITb TOpoay B 6e3-
OIIaCHOCTMU.

Ky/pTypHOe Hacjieiie yIIOMMHaeTcsl Ha Mypasie «B BesimkoMm» (2022), B KOTOPOM 3a-
mpoBaHbl pa3IMYHble HOBTOPOJCKME apXUTEKTYpPHBbIE COOPY>KEHMSI M TepoM, a TaKXKe
Ha HOBOM MypaJie (2023), pacIoJIO)XeHHOM Ha 34aHuy KoJIMOBCKOM 6M6/IMOTEKM U BBITIOJI-
HEHHOM II0 MOTMBaM PUCYHKOB Majibuuka OH}MMa — HOBropozckoro Mmaibuyuka XIII Beka,
KOTOPBIN SIBJISIETCSI aBTOPOM HECKOJIbKMX 6epecTsiHbIX I'pamMoT. Mypasbl «Beuep Ha Miib-
MeHe» (2022) U «I'po3absi psI6MHBI» (2023) MIPUBIEKAIOT BHUMAaHME 3PUTEISE K IIPUPOSHBIM
o6'bekTaM HoBropopckoi 061acTu.

[ToaBUT Bpauey, repouvyecKy MPOTUBOCTOSILMX anuaeMmun COVID-19, B 2020 roay 3a-
rnevyarsiesy Ha MypaJie «I'epou cpefiy Hac», pacloJIOXKEHHOM B 3araZiHOM palioHe Besnkoro
Hosropoga. Eiié fiBa MypaJsia, CO3ZIaHHBIX B paMKax Bcepoccuiickoro ¢pecTuBaiss yIMYHOTO
UCKycCTBa «CTPaHUILIbI UCTOPUM» — « KHVDKHBIN 1IKad» (2019) U « MaIbUUK U HE6O» (2020)
— CJIOXXHO OTHECTM K KaKOM-TO OIIpeZiesIEHHOM IpyIlle, IIOCKOJIbKY Ha HUX IIpeJCcTaBJIeHbI
[OCTaTOYHO YHMUBEpPCaJIbHbIE CIOXKeThl. BMecTe ¢ TeM Ja)ke Ha [laHHbIX HACTEHHbBIX POCIIUCSX
aBTOPBHI C/leJIaJIM OTCHIJIKM K KAKMM-TO JIOKAJIbHO 3HAUYMMBIM JaTaM MJIM COOBITUSIM: Ha My-
pasie « KHVMOKHBIN IIKad» Ha KOpelllKax KHUT yKa3daHa IaMsITHasI ZiaTa, K KOTOpO 66110 IIpu-
ypOUYeHO IpoBeZleHMe mepBoro ¢ectunassi, — 1160-jetne Benukoro HoBropoza, a Mypa
«MaspuMK M He60» aBTOp ITOCBSITMJI CBOEMY OTILY, KOTOPBII KOT/ZIa-TO CJIY>KMJI BOEHHBIM
JETYMKOM B KpeueBunax.

[Tabnuk-apT B Bemkom HoBropozie He ucyeprbiBaeTcss paboTaMy, CO3JaHHBIMY B pPaM-
Kax ¢ectuBaiss «CTpaHMULBI UCTOPUM». V3 HeJaBHEr0 MOXXHO OTMETUTb peaiM30BaHHbIN
B 2023 rozly mpoekT «I1abJnK-apT C BOBJIeUEHMEM XXUTEJIEN», B paMKaX KOTOPOI'O CTY/IEHThI
oTAeneHus nu3aliHa HOBropozckoro 06J1acTHOTO KoJuleZpka UCKycCcTB uMmeHu C. B. PaxmaHu-
HOBA CO3/1aJIX B F'OPO/Ie ZIBa apT-06'beKTa Ha COOPYXKEHMSIX TEXHUYECKOI'0 Ha3HaueHus1. Kpome
TOTO, 110 MHULIMAaTUBE aiMUHUCTPALIMM rOpoZa B 2023 IOy HOBI'OPOACKUM XyZ0XXHUK AHTOH
MakyInH npefcTaBuil Mypas «Benukuit Hosropog, - poayuHa Poccun» ko JJHIO 3apOXXIeHMs
POCCUICKON TOCYyJapCTBEHHOCTU. Ha HEM BU3ya/IM3MPOBaHbI ISITb OCHOBHBIX UZIE0JIOTEM,
CBSI3aHHBIX C MO3UIIMOHMPOBAHMEM Tr'OpoZia B CpeZicTBax MaccoBoi MHpopmanuu (Cremim-
JIOBa, 2023, C. 44-46) 1 popMMpoBaHMEM ero MMuAKa. Kak Mbl BUAUM, COAEpPIKaTeTbHO My-
pasibl Besmkoro HOBropogia IocBsIIeHbl Pa3JIMYHBIM TeMaM, OJJHAaKO GOJIBILIMHCTBO U3 HUX
MMEIOT KOMMEMOPATUBHOE 3HAUEHME U SIBJISIOTCSI CalT-ClieliMpUIHBIMMY, ITOCKOJIbKY BMU3Yya-
JIN3UPYIOT LleHHbIE B KOHTEKCTE MECTHOM MCTOPUY U KYJIBTYPbI COOBITHS. Perpe3eHTalus uc-
TOPUKO-KYJIBTYPHOM U MUPOTOTMUECKOM TeMaTUKM Ha MypaylaX CIIOoCcO6CTByeT GOopMMpoOBa-
HMIO JIOKQJIbHOM UZIEHTUYHOCTU M YCUJIMBAET 06pa3HOCTb I'OPOZICKOM Cpefbl.
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3aKjIo4dyeHue

HecMOTps Ha TO, YTO 3CKM3blI MypaJiOB, CO3[JaHHbIe B paMKax Bcepoccuiickoro ¢e-
CTUBaJISI YJIMYHOI'O MCKycCTBa «CTpaHMUIBI UCTOPUMN», TIPEBAPUTEJIbBHO LIMPOKO He 06-
CY>X/JaJIMCh C TOPOJ,CKOM OO111eCTBEHHOCTBIO, CJIeAyeT OTMETUTb OPTaHMUYHOCTD UX CIOXKEe-
TOB 7J1s1 Beankoro HoBropoza. Hu ofuH U3 npezcTaBIeHHbIX BhIlIe MypaIOB He BbI3BaJl
3aMeTHOM MPOTECTHOM aKTUMBHOCTU XXUTeEJIeN ropoja, aHaJIOTUYHOM TOM, YTO BO3HUKIIA
B AJIbMeTbheBCKE 110 OTHOIIEHUIO K MypaJly «3alUTHUK» I'PEUYECKOro XyLoXXHMKA duKoca
(IleTpoB, 2019, €. 94-102). TeM He MeHee, BBUZJY OTCYTCTBUS NMapTULMIATOPHBIX IIPaK-
TUK IIpU NpOoBeZleHuM PpecTUBasIsl Heslb3sl MCKJIKYaTh PUCK MOSIBJIEHUS IIPOTECTHOM aK-
TUBHOCTU IIPU CO3/JaHMUM HOBBIX MypaJIOB B JaJIbHEMIIIEM.

VIcKycCTBO B 00OI1eCTBEHHBIX POCTPaHCTBax Benukoro HoBropozga, ocobeHHO pac-
M0JIO)XKEHHOE B TUIIOBBIX COBETCKMX paliOHaXx, 03BOJIMJIO MHAUBUAYAIU3UPOBATD T'OPOJ-
CKYIO Cpe/ly U CO37,aTh HOBble TOUKM IIPUTSIKEHUSI, aKTyaJIbHble He TOJIbKO JIJIsl TOPOXKaH.
MypaJbl CTaJlM YacTbl0 HOBBIX 3KCKYPCMOHHBIX MapUIPyTOB, KOTOpPbIe IIPOJIEraloT Kak
110 CMMBOJIMYECKOMY LIeHTPY ropofia, Tak U 110 TOPOACKMM OKpanHaM. Kpome Toro, ma6-
JIVK-apT, SIBJSISICh MMO3UTUBHBIM MHCTPYMEHTOM TOpPOJCKOrO 6J1aroyCTpOiCTBa, BBIMOJI-
HsIeT elllé M HaBUTALMOHHYI0O QYHKILMIO: M MECTHBIM XXUTEJSIM, U TYpPUCTaM Jierde opu-
€HTUPOBATHLCSI B rOpPoOJie TOrAa, KOrZia y HUX eCTh BO3MOXXHOCTD AupPepeHIMpPoBaTh IIPOo-
CTPAHCTBO 6j1arofapsi IpKMM apT-06'beKTaM.

YiM4HOe UCKYCCTBO B BesimkoM HoBropozie pa3Hoo6pa3Ho, OHAKO MMEHHO MMabInK-
apT npezcTaByseT coboyt GpopMy lieJeHalpaBJIeHHOM BU3yaau3allMM JOKAJIbHOTO KYJb-
TYPHOTO KO/ja, KOTOPBIN pernpe3eHTUpPyeT KOJIJIEKTUBHO 3HAUMMbIe CMBICJIBI U «CIIOCOO-
CTBYeT AeMCTBUTEJbHOM aKTyaJan3aluu IJIy6MHHOTO HacaeAus, BKIOYasi ero B KOMMY-
HUKATUBHbIE IIPOILECChl U IIPOCTPAHCTBA CerofHsIIHeN XU3HU» (CremnaoBa & ABaHe-
COB, 2023, C. 233). Be3ycs0BHO, MHOT'Me aKTyaJbHble TeMbl OCTAIOTCS 3a paMKaMMu I1ab-
JIMK-apT IPOTrpaMM, HO TaKOBa 0CO6GEHHOCTh 3TOT'0 Xy/L0XKeCTBEHHOT0 peHoOMeHa. BmecTe
C TeM nabiauk-apT, B OTJIMUYME OT TPAAMUILMOHHBIX ITaMsITHUKOB, HETPUBUAJIbHBIM 06pa-
30M BU3yaJIM3UPYyeT UCTOPUUECKME U MUPOTIOTUUECKIE CIOXKETDI, CBSI3aHHBIE C TOPO/IOM,
npepJjiarasi pelUIMeHTy COBPEMEeHHBIM BapMaHT IIPOYTEHM S JIOKAJIbHOT'O TEKCTa B HOBBIX
«MecTax MaMsTU» U TeM CaMbIM MOAUYEPKMBasi YHUKAJIbHOCTh MecTa. TakuM ob6pasom,
6s1arogaps nabjankK-apTy KyJIbTYPHBIN KOJ, CTAHOBUTCS YaCThIO I'OPO/,CKOM ITOBCEJHEBHO-
CTU U BKJIIOUAETCS B )XM3HEHHBI MUP COBPEMEHHBIX T'OPOXKaH.
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KJIFOUEBBIE CJIOBA

UCTOPUIECKUN TOPOZ,
nudposas pororpadus
rOpOJZCKasi UAEHTUIHOCTD
Besimkuit HoBropop,

o6pa3z ropoga

BU3yaJIbHasl pelpe3eHTal s

IS BGUTUPOBaHUA:

AHHOTAIINA

B cTaThe aHaIM3UPYETCS BU3yasIbHAsl penpe3eHTaluusl MCTOPUIECKOTO
ropoza B 4upoBBIX MeZiMa B KaUyeCcTBe OJHOM U3 Benaywux ¢opm pop-
MMPOBaHMsI FOPOJCKOM UIEHTUYHOCTU. ABTOP IOKa3bIBAET, UTO CBS3b
o6pasa c ropozoM, SIBISIIOIIVMMCS TEPPUTOPUATBHBIM HOCUTEJIEM BU3Y-
aJIbHO-CUMBOJIMYeCKOM MHbopMauuyu, u ero nudpoBOil pernpeseHTa-
IIMell yCTaHaBJIMBAETCS M KOOPAMHMUPYETCSl C IIOMOIIbIO ITOCPeNHMKA —
uMPpPOBEIX MeAMa, B TOM YMCJIe — COLMaIbHBIX ceTell. Ha mpumepe Be-
nukoro Hosropopa uccienyercs, Kak o6pas ropojia B Mmeziuacpeze ¢op-
MMpYeT IIpeJiCTaBJIeHMe O peaJlbHOM I'OpOJCKOM IIPOCTPAHCTBE Yy 60JIb-
LIMHCTBA MHTEPHET-N0JIb30BaTesieli. Kpome TOro, B CTaTbe BBISIBIISI-
IOTCSI OCHOBHBIE 3JIEMEHTHI I'OPOZCKOTO IIPOCTPAHCTBA, KOTOPbIE aKI[eH-
TUPYIOT cTaTyC Benukoro HOBropozia Kak MCTOPUYECKOI'O TIopoza:
KyJIBTYPHO-UCTOPUYECKUI U TPUPOLHO-JIaHAIAPTHRIN. B BU3yasbHOMI
penpe3eHTaL A MUCTOPUYECKOTO ropoza MO YEPKMBAETCS
VHUKAJIBHOCTD MeECTa M BBIPAXKaeTcsl JIOKaJIbHAsl WAEHTUYIHOCTD,
KOTOpasi II03BOJISIET BBIZIEIUTD ONIPe/eIEHHOE TOPO,CKOE IPOCTPAHCTBO
B 6€CKOHEUHOM IIOTOKE BU3YaJIbHBIX JaHHBIX. BMecTe ¢ TeM aBTOp OT-
MedaeT, 4TO B IMPPOBBIX MeAaua OTobpakaeTcsi He BCE TOpPOZCKOe
IIPOCTPAHCTBO, a TOJIBKO Ta YacTb, KOTOPYIO (QUKCUPYIOT U 3aTeM
aKTUBHO PacIpOCTPaHSIIOT MHTEPHEeT-II0JIb30BaTEN. Takast
dparMeHTapHOCTb BU3YyaJIbHOM pelpe3eHTal MM UCTOPUUECKOT'0 ropoia
MPOBOIMPYET  BO3HMKHOBEHME  COLMOKYJIBTYPHBIX  MCKa)KEHMIL:
BOCIIPOM3BOZCTBO OCHOBHBIX BM3YaJIbHBIX IMATTEPHOB paboTaeT Ha
dopmMupoBaHME CTEPEOTUIHOTO 06pa3a, KOTOPBIM He OTpakaeT
reTEPOreHHOCTh PeaJIbHOM T'OPO/CKOM CpeZbI.
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Visual representation of the historical city in digital media

Olga Shirokova
Yaroslav-the-Wise Novgorod State University, Veliky Novgorod, Russia
olashirokova333@gmail.com

KEYWORDS ABSTRACT

historical city The article analyses the visual representation of the historical city in
digital photography digital media as one of the leading ways of urban identity forming. The
urban identity author shows that the connection of the image with the city, which is a
Veliky Novgorod territorial carrier of visual and symbolic information, and with city dig-
image of the city ital representation is established and coordinated with the help of an
visual representation intermediary - digital media, including social networks. On the example

of Veliky Novgorod, it is investigated how the image of the city in the
media environment shapes the idea of the real urban space for most
Internet users. The article identifies the main elements of urban space
that emphasize Veliky Novgorod’s status as a historical city: cultural-
historical and natural-landscape. The visual representation of the his-
toric city emphasizes the uniqueness of a place and expresses local iden-
tity, which allows to distinguish a certain urban space in the endless
flow of visual data. At the same time, the author notes that digital media
do not display the entire urban space, but only the part that is recorded
and then actively disseminated by Internet users. Such incompleteness
of the visual representation of the historical city provokes the emer-
gence of socio-cultural distortions: the reproduction of basic visual pat-
terns works to form a stereotypical image that does not reflect the het-
erogeneity of the real urban environment.
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BBeagenue

OTeuecTBeHHbIE U 3apybe)XHbIe UCCIef0oBaTeIM BCE vallle obpalaloT BHUMaHMe Ha
dyHaaMeHTa/bHble M3MEHEHMSI, KOTOpble IIPOUCXOASAT BO Bcex chepax yesIoBeUYeCKOro
CYLILeCTBOBAHMS — 3SKOHOMMYECKOM, IIOJUTUUECKON, ICTETUUYECKOM, COLMaJIbHOM U
KyJIbTYPHOM — B CBSI3M C MHTEHCUBHBIMMU LMPPOBBIMM IIpeobpa3oBaHusIMU (Toddep,
2004; JIuceHkoBa & MesbHMKOBa, 2018; Wagner, 2022) M YCKOPE€HHBIMM TeMIlaMM
FOPOZCKOTO pa3BUTHUSI. AKTUBHOE BHeJIpeHMe B IIOBCEJHEBHYIO >XM3Hb LUPPOBBIX
TE€XHOJIOTMI B HACTOsIIlee BpeMsI CTAHOBUTCS HEOT'beMJIEMbBIM 3JIEMEHTOM 60JIBIIMHCTBA
IIpOLLeCCOB MOJZepHM3alMy, B TOM UMCJe IPOLECCOB MOJEpHM3ALUU MCTOPUYECKOTO
ropozia. MaccoBasi J,OCTYITHOCTh MHPOPMAIIMOHHO-KOMMYHUKALMOHHBIX TEXHOJIOTUM, TO
€CThb IIOBCEMEeCTHOe MPUCYTCTBME Pa3HOOOpa3HbIX TEXHUUYECKUX CPeACTB, TaKUX Kak
cMapTdOHBI, HOYTOYKM, IUIQHIIETbl U [Pyrue TaJ)KeThbl, W3MeHsIeT TOpoJCKoe
COLIMOKYJIBTYPHOE MPOCTPAHCTBO. TpaHchopMauusi peajbHOCTM B  LUPPOBYIO
MeZMapeajbHOCTDb COKpalllaeT AMCTAHLIMIO MeX/y YeJIOBEKOM U MUPOM, MEeX/Y KUTeJIeM
OZLHOT'O TOpOZia M XXUTeJIeM [PYyroro, MeXx/ay No3HaHMEM peaibHOM TOPOJCKOM Cpelbl U
BOCIIPUSITUEM €€ pelrpe3eHTalUMu.

[IudpoBOoe  MeAMANIPOCTPAHCTBO  IIpe/ACTaBisseT cobou  ob6mMpHOE  moJie
bopMMpPOBaHUS M TpPAHCASAUUM MHPOpMALUMM O MecTe OOMTAHUS XXUTeJAsT ropofia U
OKpY>Kalollleil ero AeMCTBUTEJbHOCTU — KaK Ha MHAMBUAYAJIbHOM ypOBHE, TaK M Ha
KOJUIeKTMBHOM. OfHaKo B UMPPOBOM MMpPe COLMAIbHBIX CeTell KOJIJIEKTUBHOE
IpezCcTaBjeHe CTAHOBUTCS I'JIaBEHCTBYIOLUIUM, & «ayTEHTUYHOCTDb ¥ YHUKAJIBHOCTDb TOU
UJIM UHOW TOPOJACKOM CpeZbl MOJIy4yaloT PacIpOCTPaHEHME He TOJIbKO CpeAy MeCTHBIX
YKUTeJeN OLHOT0 ropozia, HO U Cpeiy HaceJleHUs Apyrux pernoHoB» (Golub et al., 2020).
3TO MPUBOAUT MJIM K CTUPAHUIO Pas3jIMUUl MeXy 06pa3oM OJHOro ropoga u obpasom
Ipyroro, ujiu, Haob0opoT, K CO3ZLaHUI0 «3(peMepHBIX» BU3yaJbHbIX I'PAHUL] MEX/AY HUMMU.
B pesysbTaTe mpoucxoauT AedopManysi KOHKPETHBIX CMBICJIOB, YCUJIEHME 3HAUYEHUM
npefesbHO OOIero, HO MpU 3TOM YHUMPULMPOBAHHOTO IpeACcTaBJIeHMsI O Topoje, Ha
OCHOBaHUM KOTOPOT'O MPOU3BOAUTCS UAEHTUUKALIUS TOpoa KaK ero XUTEJSIMU, TaK U
XXUTEJISIMU APYTUX TOPOLOB.

COBUT B «COLMAJIbHO-KYJAbTYPHOM CUTyallMM, IPU KOTOPOM OHTOJOTrMUYecKas
npobjeMaTuKa IMepeBOAUTCS B IJIAaH aHalM3a BU3yaJIbHBIX 06pa3oB» (CaBuyk, 2012,
C. 275), TIOATBEPXAAeT aKTyaJIbHOCTb M3yUEHUSI POJIM TaKUxX 06pa3oB B COBpPEMEHHOM
COLIMOKYJIBTYPHOM ZIeMICTBUTEIbHOCTHU U BBISIBJIEHUSI MEXAaHU3MOB X KOHCTPYMPOBAHMUSI.
Kak muuieT TeopeTUK KyJbTypbl YuiabsMm k. T. MuUTUes, TO, YTO Mbl BUAUM, U CITIOCO6,
KakKMM MBI 3TO BUAMUM, — 3TO He IIPOCTO YaCTh NPUPOJHOM CIIOCOOHOCTU BULEHUS
4yes0BeKa, a CMMBOJIMYECKME KOHCTPYKLMM, CUCTeMa KOZOB, KOTOpasl yCTaHaBJIMBaeT
UAE0JIOTUYECKYIO 3aBecy MeXy HaMM U peasibHbIM Mupom (Mitchell, 2005, p. 344).
O6pa3 He SABJISIETCSI MPO3PAUHBIM U €CTECTBEHHBIM, XOTSI MOXKET Ka3aThCsI TAaKOBBIM.

B IaHHOM MCCJIeIOBAaHUM MBI ITPOAHAJIMU3UPYEM KJIHOUEBble OCOOGEHHOCTU
BU3yaJIbHOM pelpe3eHTallM UCTOPUUECKOro Iropoja B LMPPOBBIX MeAMa Ha ImpuMepe
Benukoro HoBroposa, NOCKOJABKY MMEHHO BM3yajJibHasi pemnpe3eHTallMsi Topoja B
Meznuacpezne opMupyeT npeacTaBIeHMEe O peaJlbHOM ropojie y 60JIbIIMHCTBA UHTEPHET-
MMoJIb30BaTeJield M TO3BOJISIET IIOHSITh, KaKoM o06pa3 ropoga SsBJsieTCs Haubosiee
3HAaUMMBIM JJIsI ero >uTesjei. Kpome TOro, MbI pPacCMOTPUM, KaKue 3SJIeMeHTbI
TOPO/ICKOTO MTPOCTPAHCTBA MOAYEPKUBAIOT CTATyC MUCTOPUUECKOTO ropoa U OKa3bIBalOT
CyllleCTBEHHOE BAMSIHME Ha KOHCTPYMPOBaHME T'OPOACKOM UAEHTUUHOCTU.
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O6pa3 ropoga B uuppoBbIX Meaua
U opMuUpoBaHME TOPOACKON UIEHTUUYHOCTH

IToHsiTMe «06pa3 ropoza» SIBJISIETCS OCOOEHHO PacHpOCTPAaHEHHBIM B KOHTEKCTE
TOPOJICKUX MUCCIIeIOBAHMUIM HauMHasl CO BTOPOM IOJOBMHBI XX BeKa. KeBUH JIMHY B CBoel
KJIIOUeBOM paboTe yka3blBaeT Ha TO, UTO 06pa3 OKPYXXEeHUs, TO eCTb «0606IIéHHas
MBbICJIEHHAsI KapTMHa OKPYXXAIOIlero MaTepuaJIbHOTO MMUpa B CO3HAHUM YeJIOBeKa»,
UTrpaeT IPUHLUIIMAJIBHYIO POJIb B Ipoliecce HaBUTaluy Io ropony. Kpome toro, obpas
ropozia MMeeT CylleCTBEHHOe 3HaueHMe «KaK B OCMbICIeHuM MHopMaluu, Tak U B
PYKOBOJCTBE [JelCTBMEM», codeTasi B cebe U pe3yabTaTbl HEINOCPELCTBEHHOI'O
BOCIIPUSITUSI, M NaMsThb O IPOLIJIOM OIbITe, a TaKXXe o06J1aZlasi M IpPaKTUYECKOM, U
3MOLIMOHAJIBHOM 1I€HHOCTBhIO ZiJisi MHAMBUAA (JIMHY, 1982, c. 17). MiHaye rosops, obpas
ropozia, KOTOpbIM BKJIIOUaeT B cebsi KOMIJIEKC «MHTEJJIEKTyaJIbHbIX, LI€HHOCTHBIX,
3TUYECKUX, ICTETUUECKMX MOMEHTOB, CAMOOPraHM3YIOLIMUXCSI B CO3HAHUM IOCPELCTBOM
accolMaTMBHOM CBsi3u» (ByacoBa, 2010, C. 127), BAMSIET HA 4YeJOBeKa M OIpefessieT
TAaKTUKY €ro JaJIbHEUIIero B3auMOAeMCTBUS C ONpefeIEHHOM TOPOACKOM Cpesioil.

dopMMpoBaHMe 1eJIOCTHOTO IIpefiCTaBJE€HUSI O Topoje IPOUCXOAUT IOCPELCTBOM
CMHTe3a pa3pO3HEHHBbIX OUIYLIeHMM, 3MOLMM U IMepeXxXUBaHU, KOTOpPble MOTYT OBIThb
MOJIyYeHbI KaK IIPU HEIIOCPeJCTBEHHOM BCTpeUe C TOPOACKOM CpeZiof, TaK M IIPU KOHTAKTe
C eé BMU3yaJIbHBIMM pellpe3eHTaluusiMu B LUPpOBbIX Meaua'. IIpu 3TOM ob6bpa3 ropojga
HeobX0AMMO OTJIMYATh OT 06JIMKa ropoja: «06JIMKOM Mbl Ha3bIBaeM BHEIIHOCTb, BHEIITHUMI
BUZ,; 06pa3 >xe He COBMNajaeT C 06JIMKOM (BHEIIHOCTBHIO)» (ABaHECOB, 2014, C. 14). O61mMk
ropozia IpefcTaBiasieT coboy BUAMMYIO, MaTe€pUaJbHYI0 CTOPOHY I'opofa, TO €CTb €ro
apXUTEeKTypHOe, BU3yaJIbHOE I0JIe, TOrZa Kak ob6pa3 — 3TO COLMOKYJIbTYPHBIN KOHCTPYKT,
OTpaXKaloUIMN pa3jiMuHble UAEN U NpefCcTaBJeHUsI O KaKoM-1ubo Mmecte. O6pa3 ropoza
3a4acTyl0 CKJIaJbIBAeTCSI M3 BOCHPUSITUSI M OCMBICJIEHMSI ero obyMKa XXUTeJISIMU ropoja
WJIN TOCTSIMM / TypUCTaMu. Y ecsivt 06JIMK ropojia — 3TO 3JIEMEHT AeMCTBUTEIbHOCTH, YacCTh
MaTepuaJbHOM cpedbl, TO obpa3 ropoga KOHCTPYUPYETCS B KOTHUTUBHOM 06JIacTU B
KOHTEKCTe CYLLeCTBYIOIIMX COLMOKYJIbTYPHBIX BJAMSIHUM, B TOM UMCJIe 3aJeMCTBYS II0Jie
BOOOpa)kaeMoro: «ropojia Jailie BoOOOpaXkaloTcsl, HeXXeJIy BOCIIPMHMMAIOTCS PUINIECKU»
(CnemmsioBa, 2023, c. 37). LluppoBas Mezauacpeza sIBIASIETCS OAHMM M3 IIPOCTPAHCTB
BOO6pa)kaeMoro, B KOTOPOM IPOUCXOAUT GOpMMUPOBaHME, a 3a4acTyi0 U TpaHchopmaLus
obpasa ropopa.

Tak, o6pa3 ropozia MOXXeT Ha/ieJIsITbCSI HOBBIMM 3HAUE€HMSIMM B CiIy4yae, Korza ropof,
pernpe3eHTUpyeTCcs 4Yepe3 U300pa3mUTeNbHBIM HappaTUB — Hanpumep, ¢oTorpaduio.
B co3HaHMM TOpOXXaHMHa (akTopa), cAenaBuiero ¢OTO KaKoOro-ambo JIOKaJIbHOTO
dparmeHTa ropoza, GopMuUpyeTcsl onpeneséHHbIM obpa3 3TOro MecTa; OLHAKO JaHHOe
MECTO CBSI3BIBAETCSI C MHBIMM accoMalysIMM M 3MOLIMOHAJIBHBIMM IIepeXMBaHUSIMMU,
KOrZla 3TO e u306pakeHMe TIIoNajaeT B MeAMa M BOCIPUMHMMAETCS JPYyrUMU
nosb3oBarenssMu  CeTtu (peLuIIMeHTaMMu), IIepemsieTasiCb C YyXe CyLeCTBYIILIVMU
obpaszamu astoro Mmecra. O6pa3 ropoga BHe Meauacpenbl M obpa3 ropoga B LMPpPOBBIX
Meaua — 3TO ZiBa pa3HbIX obpasa, MOCKOJbKY Ha 06pa3 ropojsia BiausieT ero objmk, a Ha

! K qudpoBBIM Mezyua OTHOCUTCS «JII060M Meaua-KOHTEHT, CTeHEPUPOBAHHBIM IIPU MOMOIIU IMUPPOBBIX
cpenctB (1MdpoBbIe TEKCTHI, IMPPOBAsST 3BYKO3anuUCh, uppoBoe BuAeo, HnuppoBoe GOTO)»; «IIPOBOSHU-
KOM K CO3JIaHMIO ¥ TMPaXMPOBaHMIO IMPPOBOro Me/iyia-KOHTEeHTa BCer/ia BbICTyIIaeT TeXHUYEeCKoe YCTPOoi-
cTBO» (JImceHkoBa & MeslbHUKOBA, 2018, C. 2).
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undpoBoit obpa3 ropoja BAMSIOT U Apyrue obpasbl, co3fgaBasi KOJUIX M3 BOCHPUSITUS
06J1MKa ¥ KOMIIOHEHTOB BoO6parkaemoro obpasa.

Boobpa)kxaeMoe HauMHAET [ elCTBOBaTh B MPPOBOM cpefie, KOTAa 1) MPUCYTCTBYET
dbparMeHTapHOCTD: [JisI IOCTPOeHMsI obpa3a He XBaTaeT KaKMX-TO 3JIeMEeHTOB KapTUHBI;
2) IPUCYTCTBYyeT IOTPe6HOCTh B Ipeobpa3oBaHuMM ob6pasa - ¢opmupoBaHuM 6osee
COBEPIIEHHOT'0 BapMaHTa; 3) NPUCYTCTByeT HE06XOAUMMOCTb B CO3ZlaHUM CBOero obpasa
ropojia - COOTHeceHMM cebsT C TOpPOJACKOM Cpenoil M TOpPOACKOM cpedbl ¢ coboit
IOoCpeACTBOM LMPPOBBIX M306pa3UTENbHBIX CPEACTB. B JaHHOM ciiydyae Boobpakaemoe
paboTaeT Kak BCIIOMOTaTeIbHbIM MHCTPYMEHT B CO3ZiaHUM obpasa, 6aromapsi KOTOpOMY
ZIIOPMCOBBIBAETCS HefoCTallllee MIM Jaxe HecyljecTByloljee. CaM o6pa3 CTaHOBUTCS
«BUJMMBIM TOJIBKO IIOCPEACTBOM €r'0 pelnpe3eHTaluu — OTOOpaXKeHUsT U U306parkeHUsI»
(FOpenkoBa, 2014, c. 151), TO eCTb II0Jb30BaTesib CeTu BUAUT He o6pa3 ropoja, a ero
pelnpe3eHTal M0, KOTOpasi MOABEpPraeTcsl pa3JIMUHBIM M3MEHEHMSIM, NPOXOZs uepe3
MHCTPYMEHTHI IUPPOBBIX Meaua.

Ba)xHO TOHMMAaTh, UYTO BU3yaJIbHbIM o06pa3 KOHKPETHO B3STOr0 Tropoja
CKJIaZIbIBAETCS M3 pa3IMUHbIX GparMeHTOB OKpPYXKalolllel AeMCTBUTEIbHOCTU, KOTOPbIEe
CUHTEe3UPYIOTCSI, COeIMHSIOTCS MeXxAy coboir, opMupys LeJIOCTHYI0 KapTuHy. Kpome
TOT'0, BU3yaJIbHBIM 0Opa3 MOXET ObITh KaK CyObeKTUMBHBIM, TaK U OOBEKTMBHBIM; B
IocjaefHeM ciaydae o6pa3 6yAeT BKJIIOUYATh O MHAKOBBbIE 3JI€MEHTHI, XapaKTepHble JIis
KOJIJIEKTUBHBIX IIpeZICTaBJIeHMI, YTO CIOCOOCTBYeT YCTAHOBJIEHUIO CBSI3U MEXIY
MHAUBUAYAJIBHBIM 06pa3oM - MHAMBUAOM - KOJUIEKTMBHBIM o6pa3oM. JVIMeHHO
6saromapss aTomy GOpMUPYETCS 3CTeTUUEeCKasi MOJeslb TOPOLCKOro Iei3axa, KoTopas
yalle BCero BBbIpaXaeTcsl IOCPeACTBOM AayAMaJbHBIX U BU3YyaJIbHBIX CPEZCTB.
KossiekTMBHOE BOCIIpUSITHE 6€CCIOPHO 3HAUYMMO B poKyce 1IMPPOBBIX MeaMa, TOCKOJIbKY
OHO CBU/IETEJIbCTBYET O BBICOKOM YPOBHE BOBJIEUEHHOCTU He TOJIbKO B IIPOIECC CO3ZLaHUSI
06pa3oB roposia, HO ¥ B aKTMBHOE pacIIpoCTpaHeHMe UX 110 COLMaJIbHOM CETH.

KoHCTpyMpoOBaHMe IIO3UTUBHOrO, IPUBJIEKATEJbHOT'O TOPOZCKOro ob6bpas3a B
uUMPpPOBBIX MeZMa MMEHHO DJKUTEeJSIMM TopojJa MOXXHO MHTEpIpPeTHpPOBaATh Kak
NposiBjieHue LMPPOBOI TOPOACKOM MAEHTUUYHOCTU. «[OPOZCKYI0 UAEHTUUHOCTb» MBI
IIOHMMaeM KaK COIMOKYJIbTYPHBIM KOHCTPYKT, COOPMMPOBAHHBIN «B pe3yJbTaTe
uaeHTuPUKaIumn yejsoBeKka C KOHKPETHOM I'OpoACKOM 061IIHOCThIO» (CepolITaHOBa, 2021,
c. 26), KoTopasi onpezeasieTcsl o6 beJMHEHMEM XXUTeJell Topoja Ha OCHOBE Pa3JIMUHbBIX
dbakTOpOoB, B TOM 4MCJe BM3yaJIbHbIX. B Takom ciay4yae uudpoBasi TOpOJCKas
UAEHTUYHOCTh paboTaeT Ha OCHOBAHMM 1) OCO3HAHUSI CBOEM TeppUTOPUATIBHOM
MIPMHA/JIEXXHOCTY, KOTOpPOE TIPOSIBJISIETCSI B TOM UMCJIe Yepe3 BU3yaJbHYIO
penpe3eHTAMI0 KOHKPETHOro ropojga (¢ukcauusi BU3yaJIbHOTO OpPMEHTHpPA MecCTa,
xeliter, obo3HayeHMe MecCTa Ha KapTe); 2) OCO3HAHMUSI cebs UJIeHOM KOHKPETHOTIO
uMpPoOBOTO TOPOACKOT0 coobiiecTBa (yyacTue B mabamkax M Ipynmnax o MHTepecaM);
3) aKTMBHOT'O y4YaCTMUsI B PACIpPOCTPaHEHUM LMUQPPOBBIX CJIEIKOB TOPOJACKUX MECT U
4) BU3yaJIbHOM [AEeMOHCTpalMM TOPOACKON COOBITUMHOCTU. I[loBeZleHYeCKMe TaKTUKU
ropoXXaH B MPPOBOM pPeaslbHOCTH CBSI3aHBI C IEPEHOCOM COOCTBEHHOM UAEHTUYHOCTU B
undpoByIO Cpefly U CTpeMJieHMeM u3bexxaTb e€ yHuUPukauum. OZHAKO 3TOT MpoLecc
HepeZKO CONpPOBOXJAEeTCsI IPAKTUMKON COBEpPIIEHCTBOBaHMS o6pa3a C IIOMOIIbIO
MHCTPYMEHTOB KOppeKUuuu wusobpaxkeHuy. Tak Ipolecc 3CTeTU3aluyu peajbHOCTU
paboTtaeT Ha $popMMUpOBaHMe IIpUBJIEKATEeJIbHOIO 06pa3a roposa, HO B TO Xe BpeMsl ero
MUCKaXXaeT, IOPOM 10 HEy3HABAeMOCTH.

O. B. Illupokosa BusyasbHas penpe3eHTaLVsI UICTOPUUECKOTO rOpoza



Urbis et Orbis. 2024. 4 (1)

VicTopuyecKuil ropoj: BU3yajlbHasl pernpe3eHTalus
M KOHCTPYMPpPOBaHMe NMMO3UTUBHOr0 o6pa3a ropoaa

MezanpoCTpaHCTBO COLMAJIbHBIX CeTeM JaéT BO3MOXXHOCTb pacCMaTpUBaTh peaslb-
HBI} TOPOJI, TIOCPEAICTBOM €ro penpeseHTalUMil B paMKax [UPpPoBOM cpebl. B mepByto oue-
pesb UMEHHO I'OpPO/CKME YXUTEU SIBJISIIOTCSI OCHOBHOM CMJION B pOPMUPOBAHUU KOJIJIEK-
TUBHBIX IIPe/ICTaBJIEHU O TOPOJie B COLIMAJIbHBIX CETSIX — KaK B MCKJIIOUMTEIbHO JIOKaJIb-
HBIX IMQPPOBBIX COOOILIECTBAX, TaK U 3a IpefesaMy UX. [IOMMMO 3TOro, UMEHHO T'Opo-
>KaHe, OCBaMBasi HOBOe IIPOCTPAHCTBO LUMPPOBBIX Meiua, CTPEMSITCS IepeHeCT IPUBbIY-
Hble apTedaKThl OKpyXKalolllel cpeZibl B MeuapeasbHOCTh, 61arogaps 4eMy CTAaHOBUTCS
BO3MOXXHOM UAeHTUPUKAIMS YeJ0BeKa U ropoja B 6e3rpaHMUHOM Mype LUPPOBBIX MaT-
TEPHOB. B 3TOM KOHTEKCTe IpeJCTaBJIsIeTCsI BAXXHBIM pacCMOTpPeTh TO, KakuM obpa3om
YXKUTEJIV UCTOPUUECKUX TOPO/L0B PENIPE3EHTUPYIOT CBOIO TOPOACKYIO Cpely B COLMaIbHbIX
CeTSIX, U BBISIBUTb OCOOEHHOCTY BU3yaJIbHOM pelpe3eHTalMM MCTOPUUYECKOr'o ropoja B
uudpoBBIX MeAua.

OpHako, mpexje Bcero, He06xoAMMO OTMETUTh, YTO CaAaMO IOHSITHE MCTOPUYECKOT0
ropojia He MMeeT CTPOT'Oro ¥ O HO3HAUHOTO OIpeJiesieHUsI HUM B HAyYHOM JIUCKypCe, HU B
HOPMAaTUBHBIX JOKYMEHTaX, YTO 3HAUYMUTEJIbHO OCJIOXKHSIeT Mpolecc UAeHTUPUKALUU
TOT'0 MJIM MHOT'O ropojia B KauecTBe UCTopuueckoro. OfHa u3 HauboJsiee yZlauHbIX IIOIbI-
TOK CUMCTEMaTU3MPOBATh MOAXOAbI K OIpe/esIeHUIO IIOHSITUSI «MCTOPUUYECKUM TOpoA» B
HAay4YHOM JIMTepaType NpeAlpUHsTa B CTaTbe «“VICTOpMYECKUM Iropof”: K ollpefesIeHUI0
MIOHSITUSI», B KOTOPOM aBTOPBI IPUBOZAST OCHOBHBIE KPUTEPUM KUCTOPUUYHOCTU» TOpOJa:
«PEBHOCTDb IIPOUCXOXAeHUS (60Jiee 140 JIeT); HaJluuue UCTOPUUECKUX TIOCTPOEK; CBI3b
CO 3HAYMMBbIMU JJI5I CTPAHbl COOBITUSIMMU OBIJIBIX JIET; COXPAHHOCTb JaBHUX IIPOMBICJIOB U
TexHogorum» (HaymeHko & CyjaTaHOB, 2010, c. 6). Hannuue B onipejeJIEHHOM MeCTe XOTS
6BI OTHOT'O U3 NTepeUYMCAeHHbIX KpUTEepUeEB 03BOJISIET OTHOCUTD TOPOJ, MM MOCeIeHe K
YMCITy UCTOPUYECKUX.

B 2010 roay CIMcOK MCTOPUUYECKMX ropofoB Poccuiickonn Pemepanu 6bLJI CUIBHO
COKpallléH?: B HET0 He BOLLJIM MHOTME MCTOpUUYECKMe Iopojia U IOoCeJeHMs], MMellne
CyllleCTBEHHOEe MICTOPUKO-KYJIbTYPHOE 3HaueHMe JIJIs1 CTPaHbl, B MX UMCJIe OKa3ajcs u Be-
nukum HoBropoz. Tem He MmeHee Benvkuit HoBropog, ofiuH U3 ApeBHENLINX rOpoaoB Poc-
CUM, TIO3ULVIOHUPYETCSI MMEHHO KaK MCTOPUUYECKUI ropo/, TOCKOJIbKY OH BIIOJIHE COOT-
BETCTBYeT PsIZly BhILIENepeunucIeHHbIX KpuTepueB. /lanee Mbl CPOKycHMpyeMcsl Ha TOM,
KakuM obpazom Benukuit HoBropoz, penpe3eHTUpyeTcs B IMPPOBBIX MeMa B KauecTBe
UCTOPUYECKOTO Topoza.

doTorpadpus sBisseTCS OAHUM U3 Haubosiee paCIpoOCTPaHEHHBIX MHCTPYMEHTOB pe-
Ipe3eHTall}M Iropoja: MHOXKECTBO pparMeHTapHbIX U306pakeHu, KOTopble UKCUPYIOT
oIpezieIeHHbIE acCIIEKThI COLIMOKYJIbTYPHOM cpelbl, QOPMUPYIOT, B UTOTE, 1[€JIOCTHBIN 06-
pa3 ropoga. ®ororpadus co3zfaéT NpoeKL Mo ropoza B [MPPOBOM MUpe Meaa, OfHOBpe-
MEHHO SIBJISISICh M YaCTbhIO TOPOJCKOTO ITPOCTPAHCTBA, M COBEPLUIEHHO OTAEIbHBIM 06'beK-
TOM Meayacpezbl. Tak)xe CTOUT NMOJAUEPKHYTh, UTO IpodeccruoHanbHas1, XyZ0)XXeCTBeHHas
uau robuTenbckast oTocbéMKa GOPMUPYIOT ONTpesesIEHHbIE 0COOEHHOCTY BU3YyaIbHOTO
MaTepuasa. IIpodpeccruoHanbHble U XyZ0XeCTBeHHbIe poTorpadpuy NoKa3bplBalOT TBOPUE-
CKoe BUjeHMe ropoga ¢ororpadom, Impu 3TOM XyZLOXKECTBEHHYIO ¢oTorpaduio MOXHO

2 [Tpuka3 MunuctepcrBa KyabpTypbl Poccuiickoir ®emepanuy N 418, MUHMCTEpCTBa perMOHaIbHOI'O pa3Bu-
Tus Poccuiickoit ®egepanum N 339 «O6 yTBepKIeHUM IIepeuyHs] UCTOPUUECKUX TTOCeJIeHUM» OT 29 MUI0Js

2010 T.
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OTHECTU K MUCKYCCTBY, IIOCKOJIBKY OHa COZAEPXXUT U OINpefesl€HHOe CMMBOJIMYECKOe 3Ha-
YyeHMe, U UHAUBUAYAJIbHBIM MTOX0/, K IIPOLLeCCY CO3/JaHMsI BU3yaJIbHOTO MaTepuasa. JIio-
6uTenbckue poTorpaduu NpesCcTaBasIiOT CO60 OTPOMHBIN MCTOYHUK MHPOPMAIIMU O T'0-
poZie, TOCKOJIbKY MMEHHO OHM IIOKa3bIBAIOT I'OPOJCKYIO0 MMOBCELHEBHOCTD, OBIT U XXU3Hb
ropozia, ero npobjgeMbl uiayu, Ha060pOT, IPUBJIEKATEIbHOCTh U KOMQOPTHOCTD. [TouTHn
KaXK/ bl )KUTEJIb PEaJIbHOT'O rOpo/ia CTAHOBUTCSI MEAMMHBIM XUTEJIEM U IPUHUMAET aK-
TUBHOE y4yacTye B GOpMMPOBaHUM MeAMuaobpas3a ropoza, B TOM UMCIe NyTEM IybamnKa-
uuu arbuUTenbckux GpoTorpaduii, KOTOpble OTPAXKAIOT UAEHTUPUKAIIMIO TOPOXKAH C Me-
CTOM UX TEPPUTOPUAIIBHOM NPUBSI3aHHOCTH.

151 sKcriMKauuy obpasa Benmkoro HoBropoga B M poBbIX MeAya Mbl IPOAHAIN-
3MpOBaJIM HECKOJIbKO KJIIOUEBbIX HOBIOPOZCKMX MAabJIMKOB, B KOTOPBIX COCTOSIT OT 30 0
50 ThICSIY YUAaCTHMKOB. B laHHBIX TabnKax IIpeJicTaBJIeHO OTPOMHOE KOJIMYeCTBO JI06M-
TeJabCcKoM poTorpadmuu, GUKCUPYIOLIEN pa3IUUHble TOPOCKME JIOKAIUU U JEeMOHCTPU-
pyIolleil aKTyaJbHble COLIMOKYJIbTyPHbIe HappaTUBbI, KOTOPbIe BIAMUSIOT Ha COXpaHeHMe
TOpPOZICKOM UJIEHTUYHOCTU B Meuacpesie.

Un. 1. HoBropozckui Kpemnb (JeTtuHer), 2023.
Uctounuk: rpynmna «Kpsiiy Besnkoro HoBropozia» B colimaabHoOM ceTu «BKoHTakTe»

ITo pe3ysbTaTaM aHajJMu3a KJIIOUEBBIX MaOJMKOB ObLJIO BBISBJIEHO, YTO Haubosee
Ba)XHBIM IIpuMepoM muaeHTudukauuy Benmkoro HoBropoga Kak MCTOPMUECKOTO ropozia
siBJIsSIeTCs1 06pa3 HoBropoackoro kpemisi, uan KpemieBckoro fieTMHLa (M. 1), KaK Kyjb-
TYPHOTO 06'beKTa ¥ CMMBOJIMYECKOTO siZipa ropozia, MMeIolero MCTOPMUYECKYIO IJeHHOCTb.
VimeHHO 06pa3 HOBropoZ,CKOTro KpeMJIsl C pa3HbIX PaKypcOB, B Pa3/JIMYHOM 11BETOBOM KOP-
pekuuu ¥ GUIBTpPaALLMM aKTUMBHee BCero IpefcTaBjeH B Meauacpeze. [TI0CKoabKy Benn-
Kui1 HoBropoy, 3avacTyio myTaioT ¢ HmkHMM HOBroposom, B KOTOPOM TOXXe IPUCYT-
CTBYeT KpeMJIb, CTPEMJIEHVE HOBrOpo/jlieB IIpe3eHTOBaTh JleTUHel] SIBJISIeTCSI YaCTbIO He
TOJIBKO IIPMCBOEHMSI, HO ¥ OTCTauMBaHMs IIPOCTPAHCTBA LM PpPOBOro ropoja.

O. B. Illupokosa BusyasbHas penpe3eHTaLVsI UICTOPUUECKOTO rOpoza
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IIpu pernpeseHTanuu Benmukoro HoBroposa B Meauacpeze XXUTeNAU ealoT aKLeHT
Ha ero KyJIbTYPHBIX JOCTOIIPMMEYATEIbHOCTSIX: B COIJMAJIbHBIX CETSIX IIPeCTaBIE€HO 10-
craTouHO MHOTro ¢poTorpaduit Copuiickoro cobopa, mamsiTHUKa «TeicssueseTne Poccum»,
ApXUTEKTYPHOI'0 KOMILJIeKca SIpociaBoBo ABopuile U CBATO-KOpbeBa MOHACTBIPSA (PbDXK-
KOBa, 2022, C. 173). Pennpe3eHTalMsl KyJIbTYPHBIX 06'bEKTOB B COLIMAJIbHBIX CETSIX HallpaB-
JIeHa, C OZHOM CTOPOHBI, Ha IIpMBJIeYeHe BHMMaHUS K JOCTOMHCTBAM ropozia 1, C pyrou
CTOPOHBI, Ha NMpUOIMIKEHME «aypbI»3 caMUX 06beKTOB. Tak)ke B LMPPOBBIX Meaua B
60/IBIIIOM KOJIMUECTBE MPUCYTCTBYIOT GOoTOrpaduym apXUTEKTYPHBIX COOPYXXEHUM peu-
TMO3HOT0 XapaKTepa, KOTOpbIe SIBJISIOTCS YaCThIO MUCTOPUM CPeHEBEKOBOT'O PYCCKOT'O I'0-
poZia. 3To MOATBEPXAAET cTaTyc Benmkoro HoBropoga Kak MCTOPUYECKOTO IOpozia, UcC-
TOPUYHOCTb KOTOPOTr0 06yC/JI0BJIEHA HE TOJIBKO apXUTEKTYPHBIMYU O06'bEKTaMU, HO U TEM,
KaK OHM OPTaHMYHO BIJIETAIOTCSI B TKaHb IopoZia, ero NpMUpoAHbIM JaHAmadT, co3gaBas
o6pa3 Benukoro HoBropopa kak ropoga-caza.

WUi. 2. CupeHeBbI caj, Ha yI. 3HAMEHCKOM, 4 B Beaukom HoBropoge, 2024.
WcTouHuk: rpynma «S jgobiio Bennknuit HoBropoz» B colyanbHoM ceTu «BKoHTakTe»

M306unme B IeTHe-OCEHHUM Iepuof, ¢poTorpaduit ¢ BUAaMu IpUpPOAbl, FTOPOSCKMMU
saHAmaPpTHO-AM3allHEPCKMMY pelLIeHMsIMM M IIpOeKTaMy O3eJleHeHMsI OTChbLIaeT Hac K
TakoMy obpasy ropoga-caza. HecMoTpsi Ha TO, YTO B IJIAaHMPOBOYHOM pelleHuM Benn-
koro HoBropozia HeT HMUero o6l1ero ¢ rpaoCTPOUTEIbHOM KOHIlenuel D6eHnsepa 'o-
Bapza (Howard, 1902), mHorue pororpadum penpeseHTUPYIOT Benukuit HoBropog kak
LIBETYyIIMI, 3eJIEHBIN ropof. OcobeHHO HarJISIIHOM 3Ta TeHJEeHLMs cTajla B CBSI3U C

3 TIo ciioBaM BasbTepa BeHbsIMMHA, aypa — 3TO «CTPAHHOE CIUIETEHME MeCTa ¥ BpeMeHU: YHUKAIbHOE OIINy-
LIIeHMe [aau, Kak 6bI 6JM30K IPU 3TOM pacCMaTpUBAEMBIN IIpeaMeT He 6b6u1» (BeHbIMUH, 2013, C. 23).
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POCTOM IONIYJISIPHOCTU TaKOM TOPOACKOM JIOKALIMM, KaK CUpeHeBBbIM caj, (uia. 2). Ecau
YUUTBIBATh KJIMMaTHU4YecKkue ocobeHHOoCTU CeBepo-3amnagHoro permoHa Poccuu, To 06JMK
Benukoro HoBropoza MOXeT NPeJCTaBIASIThbCS XUTEJISIMU JPYTUX PEerMOHOB CTpaHbl 60-
jlee «CypOBBIM» HEXeJIM TOT, UTO JEeMOHCTPUPYETCs B MOLOOHBIX IMPPOBBIX pelrpe3eH-
TalMsX. B TO ke BpeMsl [JIsI CaMMX I'OpOXKaH, KOTOpbIe Ha CBOUX POTOCHMMKAX CTPEMSITCS
3amnevaTsieTb HOBropoz, B KauecTBe SIPKOI'0 M KPacOYHOI'0 ropoja ¢ 60JbLIMM KOJude-
CTBOM 3€JIEHU, — 3TO CIIOCOO YITHU OT TAKOM CYypOBOM NMPUPOLHO-KJINMATUIECKON peasb-
HOCTU Benukoro Hosropoza. Kpome TOro, B HOBropoACckux UMGpoBBIX MeAua TeppUTO-
puasibHas NMPUBsI3Ka K peaJibHOMY MeCTy HepeLKo pUKCUpyeTcsl IyTEéM BU3yaJbHOM pe-
Ipe3eHTal UM peku BoJIXOB M o3epa JiibMeHb. biiarogapss 3ToOMy IOpo)XaHe OTMevaloT
CBOIO HEIIOCPEACTBEHHYIO CBSI3b C MECTOM, B KOTOPOM OHM MPOXUBAIOT, ¥ CUMBOJIMYECKU
OIpeAessiloT TPaHuIlbl FOpofia B 6e3rpaHMYHOM Mupe LuppoBBIX MeAua.

Ha OCHOBaHMM BBILIECKA3aHHOTO MBI MOXEM BBIZIEJIMTb [Ba OCHOBHBIX 3JIEMEHTA
IIpUBJIEKaTeJIbHOI'0 06pa3a MCTOPUUECKOT'0 rOpoa, KOTOPbIe MPUCYTCTBYIOT B BU3yaJIbHOM
penpe3eHTan My Benukoro Hoeropoga B UMQPPOBBIX Mefiua: 1) KyJIbTYPHO-UCTOPUIECKUN
U 2) IpUPOAHO-IaHAMATHBIM. B KyJIbTYpHO-UCTOPUUYECKOM aclekTe obpa3 Benmkoro
HoBropozia KOHCTPYMPYeTCsI BOKPYI' OCHOBHBIX JOCTOIIpMMeYaTeIbHOCTeN ropoja, KOTo-
pble ompefesiloT ero apXUTeKTYPHbIN 061MK. 'opo)kaHe MHTEHCUMBHO I'eHepUPYIOT BU3Y-
JIbHBIE pelpe3eHTaluM TaKuX 06'beKTOB U IIPOABUTAIOT UX Uepe3 COLlMaJIbHbIe CETU, YTO
CBU/ZIETEIbCTBYET O CMMBOJIMYECKOM 3HAUMMOCTM KOHKPETHBIX TOPOACKMX JIOKALUM U ap-
TedaKTOB JJIsI OIlpe/ie/IEHHON I'OPOACKOM UAEHTUUYHOCTU. B IpMpoaHO-IaHAIapTHOM ac-
nekte obpas ropozja 3aZlaéTcsl KJIMMAaTUUYECKMMM, IPUPOSHBIMU U JlaHAIIadTHO-Teorpa-
buueckMMM 0CO6€HHOCTSIMM KaKOTo-IM60 MecTa, a TaK)XXe CTeleHbI0 03eJIeHeHUSsI TOpPOo/i-
CKOM cpeznbl. BusyasbHbIN 06pa3 TEPPUTOPUM CTPOMUTCSI Ha OCHOBE peasibHOTo reorpadpu-
YeCKOT0 IIPOCTPaHCTBa M TeM CaMbIM CO3[AET [JIsI TOPOXKaH «SIKOPb» B LIMPPOBOI cpefie,
IOKa3bIBasl MX HENIOCPe CTBEHHYIO IPMHA/IJIE)KHOCTb MMEHHO K 3TOMY I'OpPOZY.

3aKjJIo4yeHue

B MeagmnakoHTeHTe, CBA3aHHOM C Besimkum HoBropozom, MpocjaeXmuBaeTcs TeHeH-
LM K CO3/JaHUIO TTIO3UTUBHOIO, IPUBJIEKATEJIbHOT'0 06pa3a ropoja, B KOTOPOM aKIeHTU-
pyeTcsi BHMMaHMe Ha IeMOHCTpaL My ero MPUPOSHBIX, UCTOPUYECKUX U KYJIBTYPHBIX 0CO-
6eHHOCTel. Byarozlapss KOHCTPYMPOBaHMIO IpUBJIEKATeJIbHOI'O obpa3a TIopoja, BO3-
MOXXHO, Zla)ke 60Jiee COBEpPIIEHHOT0, UeM peasIbHOe IT0JI0XKeHMe JieJl, TOpOo)XXaHe CO3[aloT
uMPPOBYIO MPOEKIMI0 KOHKPETHOTO MecTa B MeAyuacpeze U IMPOU3BOASAT UAeHTUPUKA-
LU0 cebsi B KauecTBe XXKUTeJISI MMEHHO 3TOM TeppUTOpuN. ZIpyruMu CJI0BaMy, B BU3yaJslb-
HOJM peIlpe3eHTal MM MCTOPUYECKOTI'0 ropoja MOAUYEPKMBAETCS YHMKAJIIBHOCTb MecTa U
BbIpa)kaeTcsl JIOKaJbHasI UAEHTUYHOCTDb, KOTOpasi M03BOJISIET BBIEJIUTDH ONpeeIéHHOe
rOpoZiCKOe IMTPOCTPAHCTBO B 6€CKOHEYHOM MOTOKE BU3YyaIbHBIX JaHHBIX.

B undpoBbIX MenyMa oTobpa)kaeTcsi He BCE T'OPOZCKOe MPOCTPAHCTBO, & TOJBKO Ta
4acTb, KOTOPYI0 QUKCUPYIOT M 3aTe€M aKTMBHO PACIIPOCTPAHSIIOT MHTEPHET-II0JIb30Ba-
Tenu. Takass ¢parMeHTapHOCTb BU3YaJIbHOM pelpe3eHTal MM MCTOPUYECKOro Topoza
IIPOBOLIMPYET BO3HUKHOBEHME COLMOKYJIBTYPHBIX MCKaXKEHU: BOCIIPOU3BOLCTBO OCHOB-
HBIX BM3YyaJIbHBIX ITATTEPHOB paboTaeT Ha GOpMUPOBaHME CTEPEOTUITHOT'O 06pa3a, KOTO-
PbIM He OTpa)kaeT reTepOTreHHOCTb peaJIbHOM I'OPOJCKOM cpefibl. Tak, B Besnkom HoBro-
poZie, IOMMMO MCTOPUUYECKOTO LIeHTpa, CYLIeCTBYIOT pa3jIMYHble pallOHbl, B TOM YMCJie
IIOCTPOEHHBIE B [TIOCJIeHUE [IeCSITUIEeTUS, KOTOPble OKa3bIBAIOTCS He B GOKyce BHMMAaHUS
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uMdpoBbIX MeZua. Bosbliiasi yacTh IOTOKAa M306pa)keHUi1 perpe3eHTUpyeT obpa3 Besnu-
koro HoBropopa Kak JjpeBHero ropozia ¢ 60raTbIlM KyJIbTyPHO-MCTOPUUECKMUM HacIeAueM
Y OPUTMHAJIBHOM NIPUPOAHO-JIaHAIIAPTHON KOHQUTYpaLIMEN.

TakuM 06pa3oM, MOXXHO T'OBOPUTH O TOM, UTO COBPEMEHHBIM T'OPOZCKOM XXUTeIb
OKa3bIBaeTCsI OJHOBPEMEHHO B [JBYX PeaJIbHOCTSX - Ppu3nueckoyu (MaTepuasibHON) U
uudposou. [Ipu 3ToM B mocsiefHel popmMupyeTcss ocobast uudpoBasi KyJIbTypa, B KOTOPO
OCYILIECTBJISIETCSI IPOLleCC TPAHCASLMM COLMOKYJIbTYPHOI'O IPOCTPAHCTBa Tropoja co
BCEMM MPUCYUIUMMU «aHAJTIOTOBOM KyabType» (IIpokyanH & COKOJIOB, 2013) IIEHHOCTSIMY,
apTedpakTamMy, 3CTETUUYECKMMM BESIHUSIMMU, XYL O0XXECTBEHHbBIMM HalpaBJIEHUSMU U BU-
IaMu uckycctBa. ®opMmupoBaHue NUPPOBOM KyJIBTYpPbl MPOUCXOAUT 6arozapsi HOBOM
MOZIeJI PaclIpoCTpaHeHUs1 MHGopMauy — UMPPOBBIM MeAua, K UMCIYy KOTOPbIX OTHO-
CSTCSI COLlMaJIbHbIE CeTU — OAUH M3 KJIIUeBbIX MHGOPMAILIMOHHBIX KaHaJIOB, OKa3bIBalo-
LM} 3HAUUTEJbHOE BIMUSIHME Ha MOBCEeJHEBHYIO )XM3Hb I'OPOXKaH. VIMEHHO CcoljMaibHble
CeTH BBICTYNAIOT NOCPEAHUKAMU IIpU Nepefaue AeMCTBUTEJIBHOro obpasa ropoja B Gpop-
MaTe ero udpoBOM BU3yaJbHOM pernpe3eHTanuu. C OJHOM CTOPOHBI, Takasi LudppoBas
pernpe3eHTaIMsI MOXET MUCII0JIb30BaThCSI KaK c1oco6 GopMupoBaHUs IpUBJIeKATEeIbHOTO
obpasa ropozia ¥ MHCTPYMEHT ero MOIYyJIsIpMU3allMy; HO, C LPYTOi CTOPOHBI, OHA YK€ MOXET
BBICTYIIaTh KaK BHEIIHMM 3aCJIOH, CHOCOOCTBYIOMMI GOPMUPOBAHMIO abCOJIIOTHO MCKa-
>KEHHOTO U 3a4acTyl0 UeaJln3upoBaHHOI0 obpasa roposa, 3a KOTOPbIM CKpBbIBaeTCsI He-
YZOBJIETBOPEHHOCTD JXUTEJIEN peaibHbIM II0JIOXKEHMEM JieJl B KOHKPETHOM TOPOJCKOM
cpepe. ViHade roBopsi, [udpoBasi Bu3yasibHas pelpe3eHTal sl MOXET SIBJISIThCS JIUIIb CU-
MYyJISILIMEN XKeJaeMoro obpasa roposa, MocKoJabKy IudpoBbie MeZiua B 11€JIOM U COLMaIb-
HbI€ CETU B YACTHOCTHU, 06J1aZ1asi CMMBOJIMYECKOM BJIACThIO, BBICTYNAIOT KOHCTPYKTOPaMu
uudpoBoy peaslbHOCTU U GOPMUPYIOT HOBbIE, U3BMEHEHHBIE, HO IIPU 3TOM, KakK IIpaBUJIoO,
OVIHAKOBble M TIOCTOSIHHO BOCIIPOM3BOZSIIMECS BU3yaJbHble HappaTUBBI T'OPOJCKON
)XM3HU. IIoCTenleHHO JJaHHble HappaTUBbl CTAHOBSITCSI NIPUBBIYHBIMM, UMEHHO ITO3TOMY
addexT naeanmsanum obpasa roposa MoXXeT OCTaBaThCsI He3aMeTHBIM Kak /JIsI TOPOJXKaH,
TaK U JIJIsl IPYTUX aKTUBHBIX [10J1b30BaTeJIeN Meaua.
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IS BGUTUPOBaHUA:

AHHOTAIINA

B craTpe uccienyercss noTeHIMaa PpecTuBaIeil UCTOPUIECKON PEKOH-
CTPYKLMM KaK pacTyllero xob66u 1 obpasa >XU3HU, KOTOPBIA BO3POXK-
JlaeT VICTOPUIO U CAaMOGBITHOCTh CPeJHEBEKOBBIX T'OPOZOB IIOCPEACTBOM
BOCCTAaHOBJIEHUSI peMécesl, KOCTIOMOB U ob6bryaeB. YuacTue B 3Tux de-
CTUBAJISIX 3HAKOMUT JIIOJIEN C UCTOPUYECKUM 3HAUYEeHMEM UX TOpofa U
CIIOCOOCTBYET YyYacCTUIO TOPOJZCKOr0 CO06IecTBa B KOJIJIEKTMBHOM
XXU3HU. HecMoTps Ha 61aronpusTHble yciaoBusl Beankoro Hosropogza
JLJ1s1 IPOBeZeHUSI MacIITabHbIX MEPONIPUSITUM, B HEM I10Ka HET 1 eJIeBBIX
IIPOEKTOB II0 Pa3BUTUIO UCTOPUIECKON PEKOHCTPYKLMU. Bo3poxxaeHMue
UCTOpUYECKMX PpecTUBaIeN IOCiie Cliaza, BbizBaHHOTO Covid-19, cBUAe-
TEJIBCTBYET O pacTyllel MOTPe6HOCTY B MOAXOIASIIMUX IJIOLIAZKaX s
MHTEerpaluuy peKOHCTPYKIMIA B KajleHAapb coberTnit HoBropozga. Takue
MEPOIPUSITUS IPUHOCIT 06pa30BaTeJIbHYIO ITOJIB3Y 61arogapst mpaKkTu-
YeCKUM, XUBBIM MCTOPUYECKUM MIPE3EHTALUSIM U CTABAT Nepes, co60M
3aZlauyy HaWTHU 6ajlaHC MEXJy MCTOPUYECKON AO0CTOBEPHOCTHIO U pas-
BJIEKATEJIBHOM LIEHHOCTbI0. PECTUBAIM UCTOPUUECKON PEKOHCTPYKLIUU
MOTYT IPUHECTY Pa3HOO6PA3HYIO IOJIB3Y F'OPOJiaM B KaUeCTBE KYJIbTYp-
HBIX NIPa3gHUKOB U MHCTPYMEHTOB BO3POXIEHMS I'OPOJCKOM aKTUBHO-
CTH, yJIy4lliasi, KpOMe TOTO, IJI06aIbHBIN UMUK ropoa. YcIelrHasi MH-
Terpauus GpecTuBaser UCTOPUIECKON PEKOHCTPYKLIUYM B TOPOZCKYIO CO-
GBITUITHYIO TTOBECTKY TpebyeT 6asiaHca MOTPe6HOCTEN PEKOHCTPYKTO-
POB, IPMHUMAIOIIETO TOPOJA ¥ MECTHOT'O HAaCeJIEHUS.
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Historical reconstruction practices in the urban environment
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KEYWORDS ABSTRACT

urban practices This article studies the potential of historical reenactment festivals as
historical re-enactment an increasingly popular hobby and way of life that revives the history
heritage tourism and identity of medieval cities through crafts, costumes and customs.
living history Participation in these festivals educates people about the historical sig-
educational effectiveness nificance of their city and promotes community participation. Despite
Veliky Novgorod the fact that Veliky Novgorod can provide favorable conditions for large-

scale events, there are no targeted projects for the development of his-
torical reconstruction there yet. The resurgence of historical festivals
after the decline caused by Covid-19 highlights the need for suitable ven-
ues to integrate re-enactments into Novgorod's event calendar. These
events provide educational benefits through practical, live historical
presentations and aim to balance historical accuracy and entertainment
value. Historical reconstruction festivals can bring different benefits to
the cities being cultural holidays and tools for urban regeneration, im-
proving the global image of the city. Successful integration of historical
reenactment festivals into the city's event agenda requires balancing the
needs of redevelopers, the host city and the local population.
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BBeagenue

Ha cerofHsIMIHUM JeHb PEKOHCTPYKTOPBI — 3TO 3HTY3MUACThI U JIIOOUTEIN, KOTOPbIE
BOCCO3/JaI0T HapsZbl, OPy>XXMe, TeXHOJIOTMM, BOEHHbIe COOBITHSI M COLlMaJIbHble aKIUU
Pa3/IMYHBIX UCTOPUUECKUX IEPUOLOB. VIcTOpUUecKasi peKOHCTPYKIUS — aKTUBHOE X0661,
KOTOpPO€e CTAaHOBUTCSI 06pa3oM >XKM3HMU /JIsSI MHOTUX YYaCTHUKOB. CerozHsi KOJIM4eCcTBO pe-
KOHCTPYKTOPOB yBeJIMYUBAETCSI, MHQPACTPYKTypa, NOAAePI>KMBAIOLIAsl MEPOIIPUSITUS, —
JIUTU U OTpacjiIM PEeKOHCTPYKLMM, - PpacTeT, a TaK)Xe pa3BMBAIOTCS clienuduyeckue
HaBBIKM, peMécjia U O0Tpacjy, HallpaBJeHHble Ha NoAJep)XKaHMe PeKOHCTPYKTOPCKOM Jie-
SITeJIbHOCTU. CaMO 3TO SIBJIEHME MOXKeT pacCMaTPMBAThCS KaK COLMOKYJIbTypPHOE ABMKEe-
HUE CO CBOMMM IeJISIMMU, SI3bIKOM, LIeHHOCTSIMM M HOpMaM}, OCHOBAaHHOe Ha Hay4YHOM
3HaHUM O mpouuioM. CaeaoBaTesIbHO, POCT ABUXXEHUSI UCTOPUUECKOM PEKOHCTPYKLUU
MOX>XeT yKa3bIBaTh Ha TO, UTO OHa YZOBJIETBOPsSIET Ba)KHbIe COLMaJIbHbIE U KYJIbTypHbIE
MOTPe6HOCTH [JIsT MHOTMX COBPEMEHHMKOB.

VicTopuueckue GpeCTUBAIN TaKXXe UTPAIOT BAXXHYIO POJib B COXpaHEHUM U NIPOJIBU-
YKEHUM KyJIbTYPHOM NMaMSsITU TOPO/,0B, II03BOJISISI XKUTEJISIM U I'OCTSIM ropofia IOrpy3UThCS
B aTMocdepy IpOoILJIOro, YBUAETh M IOYYBCTBOBATh TPAAULIMOHHBIE 3JIEMEHTHI JIOKAJIb-
HOM KYJIbTYPHOM UJEHTUUYHOCTU. Biarogapsi TakMM MepONpUSITUSIM JIIOAU MOTYT IOJIy-
YUTh 3HaHMeE 06 MCTOpUUYEeCKMX peMécaax, KOCTIOMax U obbIluasix, KOTOpbIe CTaJly HeOTb-
eMJIEMOM YaCTbI0 UAEHTUYHOCTU TOpoja U KOTopble GOPMUPOBAIU €ro O6JMUK B 3TMOXY
CpeZiHeBeKOBbsI. B cuJly TOTO UTO PEKOHCTPYKTOPCKME COOBITUSI TPaJMIMOHHO IIPOBO-
ISITCSI B MCTOPMUYECKMX MecTax ropojia Miau psiloM C HUMM, ydacTue B GpecTUBasIsAX M03-
BOJISIET F'OpPOXKaHaM OIIYTUTD ce6s1 YacThIO 061eCTBEHHOT'O COOBITHS, IMUHO OILyTUTH MC-
TOpMUYeCKoe 3HaueHMe CBOero ropojia ¥ yKpenuTb CBOIO CBSI3b C HUM.

B HacTosillee BpeMsi HET HOBI'OPO/ACKMX ITPOEKTOB MJIM T'PYII, CBSI3aHHBIX C pa3BU-
TMEM M MPOABMKEHMEM MCTOPUUECKOM PEeKOHCTPYKIMM, CIIOCOOHBIX Ha OpraHM3alMio
KpyHnHBIX decTuBasein. Mex TeM ropoj, obaazaeT OUeHb BbITOAHBIM JIJ1sI COOBITUIIHOM Jie-
SITeJIbHOCTY MECTOIIOJIOXKEHMEM OTHOCUTEJIBHO APYyrMX rOpofioB; KPOMe TOTO, MMeeTCs
OIIBIT NTPOBeAEeHMSI KPYITHBIX pecTuBajieil B 2010-X roziax. 3TO MOXeT 06ecleunTh, KaK
MMHMMYM, CTabMJIBHBIM MOTOK IOCELIAIIIMX MeponpusaTus. Takxe cieyeT OTMETUTh,
4TO MCTOpUYeckue (ecTMBaIM IIepeXXMBalOT 3MO0XY BO3BpallleHMsI K MCTOKaM IIOCje
yIasKa B IPOMEXYyTOK C 2020 I10 2022 rofbl, CBI3aHHOT'0 ¢ Covid-19 ¥ HEBO3MOXXHOCTbIO
MIPOBEeEeHMSI MAacCCOBBIX MeponpusiTuili. OfHaKO TPYAHOCTb B OpraHMU3alum Takux Gpectu-
BaJIel 3aKJII0YaeTCsI B COOBITUMHOM KOHQJIMUKTE KyJIBTYPHO-UCTOPUYECKOTO U CIIOPTUB-
HOTO HallpaBJIeHMI1 [OCIelIHBbIX 60eB. JlaHHas mnpobseMaTMkKa OTpakeHa B paboTe
. H. IleTpyxuHa «KapZAMHalbHble OTJIUYUS ABUXKEHUSI UCTOPUUYECKOM PEKOHCTPYKIUU
(MP) OT OBMXKEHMUSI «KUMCTOPUUYECKOTO cpefiHeBeKoBoro 6osi» (MCB) B Halllell CTpaHe»
(IleTpyx¥H, 2023). 371eCb ONIUCHIBAETCS MOSIBJIEHME KPYIIHBIX €XerofHbIX pecTuBaien u
OCBeIaeTCsl BOIIPOC O IIOCTOSTHHOM HaIPSKEHUM MeX/y pa3BjeKaTeJIbHO-CIOPTUBHBIMU
acmeKTaMM 3TUX COOBITMI M >KeJlaHMEeM MCTOPMUYECKOM JIOCTOBEPHOCTM, I'OCIOZCTBYIO-
LIMM B COObIIeCTBE PEKOHCTPYKTOPOB.

IToHMMaHMe TOTo, KaKMM 06pa3oM GOpPMMPYIOTCS IJIOLIAZKY A1l pecTUBajell U Ka-
KMe MecTa Haubosiee aKTyaJIbHbI C TOUKM 3PEeHMSI TEOPUM U NMPaKTUKU UX OpraHU3alUMU,
Kakue 0CO6EHHOCTU U TeHJIeHLIMU CYILLeCTBYIOT B X IIPOBEAEHMUM TO3BOJINIIO 6bI YCIIEUTHO
BKJIIOUMTb MCTOPMUYECKYI0 PEKOHCTPYKIMIO B COOBITMIHYIO XXM3Hb Besnkoro HoBropoga.
[lasi 3TOro TakK)Xe Heob6XOAMM aHaau3 MOAXOASIIMX [JIsI PEeKOHCTPYKTOPCKOM
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ZlesITeJIbHOCTU IUJIONIQ0K Besmkoro HoBropoja ¢ yuéTomM KJIMMATUYECKMX HIOAHCOB, pax-
TOpPa ayTEHTUUYHOCTU M YPOBHS ITOCEUIA€MOCTHU TYPUCTAMU U XXUTEJIIMU ropoza.

TeopeTUYeCKMM aclleKT TeMbl OpraHusanumu pecruBaien
VICTOPUYECKOM PEKOHCTPYKI MU

JocTyyKeHMe 1eJIy Mccaef0BaHus TpebyeT obpalleHus K CyLeCTBYIOI MM TeOpeTU-
YeCKMM HapaboTkaM B M36paHHOM TeMaTuueckoi obsactu. B pabore H. C. Boxxok «Co-
LIMOJIOTUYECKOe COZep)KaHMue IOHATUS “UCTOpUYeCcKass PEKOHCTPYKLMSA”» IOCIeLHSIS
paccMaTpuBaeTCcsl Kak 4acTb MOJIOAEXHOM KYJIBTYypbl Poccuy, opoxkaaroliasi MHOTOYMC-
JIeHHble BOEHHO-UCTOPUYECKME accoMaluy U KJIyObl 10 BCeM cTpaHe. 371eCh NPUBOASITCS
pe3yJbTaThbl OIPOCOB CTYZAEHTOB 06 MX B3aMMOJEMCTBUU C ABUIKEHUEM UCTOPUUECKON
PEKOHCTPYKLIMM, a TaK)XXe UX MHTepecax B CBSI3U C TBOPUECKOM ZIesITeJIbHOCTBIO BOOOIIe
(BoxoK, 2013 a). McciaemoBaHue TOro >Xe aBTopa «JIBM)KEHME MUCTOPUUYECKOM PEeKOH-
CTPYKLMM KaK peHOMEH MOJIOAEXXHOM KYyJbTYpPbl» MHTEPIPETUPYET UCTOPUUECKYIO pe-
KOHCTPYKILIMIO KaK MHCTPYMEHT Y[ 0BJIETBOPEHMS JYXOBHBIX TOTPEOHOCTEN B CAaMOU/IEH-
TUPUKALUU U KyJIBTYPHOM IIpeobpa3oBaHUM. 34eCh Ha3BaHHOE JIBM)XEHME ONUChIBAETCS
KaK IIPOHM3aHHOE BBICOKMM MOPAJbHBIM CMBICJIOM M IIpefoCTaBJsiollee BO3MOXXHOCTb
IIpeo0JIeTh OT COLiMaJbHble MPOTUBOpPeUMsi. B TO ke BpeMsl NMOAHUMeTCsI puHaHCOBast
npob6siemMa, COCTOSIILAsI B TOM, UTO pa3BUTHUE UCTOPUUECKOM PEKOHCTPYKIMM, BKIIOUas eé
UCII0JIb30BaHMe B paboTe ¢ MOJIO/IeXXbl0, ITI0KA He MOJIYUYMJIO AOCTATOYHOM OAAePXKKM Ha
YPOBHE I'OCyZLapCTBEHHOM MOJIOZEXHOMN MOAUTUKU (BOXXOK, 2013 6).

B pa6oTte E. JI. [JpauéBoit «VcTopuueckast peKOHCTPYKIIMsI KaK OCHOBa GpopMuUpoBa-
HMSI HOBOT'O TypPIIPOAYKTa» IIOKa3aHO, YTO B IIOCJIeHME rofbl B POCCHMM MIPOIIJIO MHOXe-
cTBO dpecTUBajIeN U MEPOTIPUSTUM, HACTO CBSI3aHHBIX CO 3HAUUTEIbHBIMU UCTOPUIYECKMMU
106mesmMu. B 3Toi cBsi3u Poccuiickoe NpaBUTENbCTBO Yepe3 deziepaibHOE areHTCTBO I10
TYpPU3My HOpefIpUHMMAET YCUJIMSI N0 NPOABMIKEHUIO BOEHHO-MCTOPUYECKOT'O Typu3Ma,
B KOTOPOM MCTOPUYECKME PEKOHCTPYKIMM UTPAIOT KJIIOUEBYIO poOJib. B CBOIO ouepesb MC-
TOpPUYECKMEe PEKOHCTPYKIMU pacCMaTPUBAIOTCSI KaK CIIOCO6 MpUBJIeUYeHMsT 061eCTBEHHO-
CTU K MCTOpUMU U $opMa MaTPUOTUUECKOT0o BociuTaHus ([pauésa, 2014).

E. JI. JIorBMHA B cTaTbe «JIcTOpuYecKash PeKOHCTPYKIMSI COOBITUI ofHA U3 dopMm
COOBITMMHOIO TypuU3Ma» TPaKTyeT MUCTOPUYECKYI0 PEKOHCTPYKLMIO KaK yHMKaJbHOE
KyJIbTYpHOe sIBJIeHUe, 0O beMHSsIOllee HayKy, MCKYCCTBO, BOEHHOEe JeJio, CIIOPT U Ty-
pPU3M. ABTOP BBISIBJISIET LIeJIM MCTOPUUECKOM PEeKOHCTPYKIIMM, paccCMaTpuBaeT POpMbl UC-
Topuyeckux GpecTuBaen, B TOM UMCJIIe, BKIIOYAIOIIMX BOEHHBI KOMIIOHEHT — TaKOM Kak
PEKOHCTPYKIMSI 3HAMEHUTBIX CpakeHuM npouuioro (JIorBuHa, 2020).

Pa3iiMyHble acleKThl OpraHMU3al MU COOBITUMHBIX MEPONPUSTUM M3yueHa B paboTe
«Urban regeneration, arts programming and major events», rze c OIopoy Ha TPyl Map-
KeTOJIOTOB, I'PaJOCTPOUTEIEN U IIOJIUTUKOB B chepe KyJIbTyphbl pacCCMaTPUBAETCSI IOTEH-
LMaJl XyA0XXeCTBEHHOM [esiTeJIbHOCTM KaK MHCTPYMEHTA BO3POXKAEHUS TOPOJOB B KOH-
TEKCTe KOHIEMIVI «KyJIbTYPHBIN / TOPOACKON TYpPU3M» U «MapKeTUHT MCKYyCCTBa / ro-
poAa». ABTOPOM OTMeYaeTCs BaXXHOCTb IIepecMOoTpa CTpaTermy MHTerpalum UMCKyccTBa
U KyJAbTYPBI IPU IJIAHMPOBAHUM U MPOBeAEeHUM KPYITHOMACIITaOHbIX T'OPOJCKUX COOBI-
TUM, YTOOBI IIPEBPATUTD XyZ0XKECTBEHHbIE ITPOrPaMMBbl B KJIIOU€BOM KOMIIOHEHT yCIIell-
HOT'O BO3pOXKAeHUs ropoaoB (Garcia, 2004).

B uccnepmoBanuu Y. D. Liu nmog HazBaHueM «Cultural Events and Cultural Tourism
Development: Lessons from the European Capitals of Culture», mocBSIIIEHHOM KYyJIb-
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TypHOMY Typu3sMy B EBpomne, nporpamma «KyabTypHas cronauna Esponei» (ECOC) pac-
cMaTpuBaeTcs Kak 3QpPeKTUBHBIN MeXaHU3M CTUMYJIMPOBAHMS Pa3BUTUS Typu3Ma dyepe3
peann3aluio 3KOHOMMKM BIIeYaT/IEHUN U yJIydllleHMe MMMUJKa TOpoZoB. ABTOpP paboThl
noguépkuBaet, uTo ECOC He TOJIbKO CIIOCOOGCTBYET MPOZABMIKEHUIO KYJIBTYPHOTO ITPOU3-
BOJICTBA U MOTpebyIeHMs], HO ¥ aKTMBHO y4acTBYeT B yCTAaHOBJIEHUM NapPTHEPCKMUX OTHOIIIe-
HUM, YTO SIBJISIETCS KJII0UeBBIM (PAaKTOPOM B CTPATETrUsIX pa3BUTUS KyJIbTYPHOI'O TypU3Ma.
CucremMaTtuyeckuit aHaans nporpaMmmsl ECOC 3a 20-JIETHUM epUoJ, LEMOHCTPUPYET, KaK
3Ta MHULMATUBA CIYXXUT KaTaJIM3aTOPOM POCTa KYJIbTYPHOI'O TypM3Ma, yJIydllass KyJib-
TYPHYIO )XM3Hb I'OPOZIOB U CIIOCOOCTBYSI MX 9KOHOMMUECKON pereHepanuu (Liu, 2014).

AKTyaJIbHOE COCTOSIHUE ABVDKEHUS UCTOPUYECKOM PEKOHCTPYKILUU

Vctopuueckyue pecTUBaIM PEKOHCTPYKL MU HAOMPAIOT MOMYJISPHOCTh B COBPEMEH-
HOM MMupe, IIpMBJeKass yYaCTHUKOB U 3puTesel. Takue MepoONpUSTUS [AaIOT BO3MOX-
HOCTb KaK 6bl IMepeHecTUCh B IPOILJIOe M BOOUMIO HAGJIIOJATh UCTOPUYECKME COOBITUS
(ni1. 1-2), B CBSI3M C YeM O4YeHb Ba)XHO BbIOPATDH [JIS1 3TOr0 NOAXOASIIME MecTa C YUETOM
UX KyJbTYPHOM 3HAUMMOCTU. VICTOpUUECKMEe MeCTa, TakKue KaK CTapMHHbIe 3JaHMs, [,0-
pOry, MOCTBI ¥ MHbIE JOCTOIIPMMeEYaTeIbHOCTH, CIyXKaT LJeHHBIM pOHOM /[JIsI MepOIIpHUsI-
THSI, laBasi IIpeJicTaBieHne 06 ob6pa3e XXMU3HU U [AesITeIbHOCTU yUIeAIINX SIO0X.

WM. 1. ITocTpoeHne NUMKMHEPOB. Bitva Budyne. Yexus, 2022.
®oTo: Jan Stabl

B nocnepHee BpeMs GpeCcTUBaJIM PEeKOHCTPYKLUUM NpHoOpenn 3HaUUTEIbHYIO ITOMIy-
JispHOCTb B EBpome. Cpeny eBpOINMENCKMX MEPOIPUSITUIL BbifiensieTcsl ¢ecTuBaIb
«The San Marino Medieval Days» - ayTeHTMYHBIM 3THUYECKUIM NOpPa3gHUK, KOTOPbIN
npepJjlaraeT IMOCETUTEJISIM COBEPIUIUTH IyTelleCTBMEe B yuieAiine 3moxu. CaH-MapuHO,
cTapeyuiasi B MMUpe pecny6syKa, MOXXeT IOXBacTaTbCs MCTOPUUECKUM LIeHTPOM, Halo-
MMHAIOIIUMM CpeJHEBEKOBBIN My3eil. B TeueHue Bcero ¢pecTuBasIs NPUIYYIAIUBbBIE YIUILBI
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U IIOLLQAM CTApOro ropofa CIyXaT I'PaHZIMIO3HOM CLIeHOM /ISl CJIOXKHBIX KapHaBaJIbHBIX
LIECTBUM C y4acTUeEM MY3bIKaHTOB, apTUCTOB, aKpob6aTOB ¥ 3HAMEHOCIEB, OZIEThIX B CTa-
PUHHBIE KOCTIOMBI. KpOoMe TOro, B paMKax IIpa3ZiHMKa IPOXOAsT HapOoAHbIe I'yJISHUS, Te-
aTpaJibHble NpeACTaBJIeHMsI, KOHKYPChI, paboTaeT CpeJHEBEKOBBIN PBIHOK M IIpejJjara-
IOTCSI pa3jiM4yHble KyJMHapHble U3bICKU. MHOroob6pa3sHble KyJbTypHble MEpOIpUSATUS, a
TaK)Xe MCTopuyecKasi aTMocdepa ¥ TOCTENPUUMHBIN €BPOIIENCKUI IIIapM €XXeroZlHO IpU-
BJIEKAIOT MHOXXECTBO TYpUCTOB Ha pecTtuBasnb «Medieval Days» B CaH-MapuHO®.

B nepeBHe MOpPMMOH/0, pacIlOJIOXKEHHOM HeZlaJleKo OT MuiiaHa, B HacTosi1lee BpeMs
MPOXOJIUT 3aXBAThIBAIOIIEE UCTOPUUECKOE MEPOTIPUATHE M0, Ha3BaHMeM «14™ Century
Days». B xoze 3TOro TpEXITHEBHOI'O MEPONPUSITUS IIpef CTaBJIeHbl pa3JIMuHble Cpe/JHeBe-
KOBble peMécjia, MHTEPaKTMBHBIE MacCTep-KJAacChl UM PEKOHCTPYKLUM IOBCESHEBHON
YKU3HU UCTOPUYECKUX I'PyIIl. KpoMe TOro, moceTuTean MOTr'yT HaclaAUThCsl CPeJHEBEKO-
BOM KyXHeM, XMBBIMU MYy3bIKQJIbHBIMM BBICTYIIJIEHUMSIMU U yBJIeKaTeJbHbBIMM MacTep-
KJlacCaM¥ I10 MMHMATIOPHOM XMBOIIMCY U TPaBOJIEUEHUIO. Y yYaCTHUKOB pecTuBasIsl eCcThb
BO3MOXXHOCTB ITOTPY3UTHCS B 6BIT CpeZlHEBEKOBOTI'0 jlarepsi, I0HabJ110/laTh 3a eMOHCTpa-
LIMen CTpeabbbl U3 JIyKa, apbaseTa u Tpebrolile, a TaK)XXe OCMOTPETh 3HAMEHUTBIN My3el
MeCcTHOTO abbaTcTBa. DTO MeponpusTHUe AeMOHCTpupyeT 6osiee 06pa3oBaTeIbHbIN MO/, -
XOJl, K CpeZlHeBEKOBOM XXM3HU II0 CpaBHEHMIO C IpeAbiaymum ¢pectuBaseM «Morimondo
Festum», fesiast aklleHT Ha BO3MOXXHOCTSIX 0OyueHMsI, a He Ha MacIITabHbIX PEKOHCTPYK-
LUSIX CPpaXKeHUM?.

M. 2. Typuup npu gsope B I'pagern-KpanoBe. PekoHcTpykumsa XIII B. Yexus, 2021.
®oTo: Jan Stabl

ExxerogHbit pectuBasib «KopumMaHo», MPOXOAAIINIA B UTAJIbIHCKOM ropojse Kop-
YMaHO C 13 10 15 aBTyCTa, — 3TO 3HAYMMOE UCTOPUUECKOE COOBITHE, BKITIOUAlOIIee B cebs

! Cm.: https://www.calend.ru/holidays/0/0/2755/.
2 Cwm.: https://www.archysport.com/2023/05/fourteenth-century-days-2023-of-morimondo-with-medieval-
dinner-and-historical-re-enactments/.
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pa3Hoob6pa3Hble MEPOIIPUSITUS: CTPeIb0y U3 CpeJHEBEKOBOI'O JIyKa, TPaJAMUIMOHHbIE Iile-
CTBMS, IPYXXeCKMe COPEBHOBAHMSI MEX/y pailoHaMM ropoja U pa3judyHble Xy/J0XKeCTBeH-
HbIe BbICTaBKM. Ha 3TMX BbICTaBKax IIpe/iCTaB/I€Hbl XY/L0)XXEeCTBEHHbIE TBOPEHMSI MECTHBIX
TaJIAaHTOB B TaKMX XXaHpaXx, KakK CKyJbITypa, Cloppeain3M 1 60TaHuka. Meponpustie Ko-
OpPAMHUPYETCs TypUCTUYeCKOoM accouuanmen Pro Loco Corciano B mapTHEPCTBE C MyHUI M-
naauTeToM KopumaHo, a Tak)Xe IpU NOAAEP>KKe perMOHaJIbHbIX OpraHMU3al Uil M CIIOHCO-
pOB3.

B Ilepyayxe C 22 10 24 CeHTSIOps1 2023 T'. B 45-1 pa3 oTKpbLIMCh «Games of the Doors
of Gualdo Tadino» - MepoInpusiTue, IPOBEpEHHOE BpeMeHeM. IIpu nogzep)xke pasjinyHbIX
06111eCTBEHHBIX MHCTUTYTOB 3TO 3HAYMMBbIM NpasfHUK A1 coobujecTBa I'yanbao TaguHoO.
Mbsp ropoga, MaccumuamnaHo IIpenryTT, OTMETUII, YTO 3TO COOBITME CTAHET ero Mocjes-
HMM ydyacTueM B Mrpax B KauecTBe Mapa. Kiayauo /I3eHu, rj1aBa agMMHUCTpauuu Urp,
NOAYepKHYJI CBoeobpasue TpaAUILIMOHHOI0 ITapajia U KJIIOUEBYIO POJIb OCJIOB B COPEBHOBA-
HUSIX. OTO COOBITME OTMeYaeTCsI KaK MPOosIBJIeHNEe KYJIbTYPHOM CaMOOBITHOCTY M COXpaHe-
HJe Hacjleausl palioHa, 06'beiMHSI0lIee JI0ZeM Pa3HbIX ITIOKOJIeHUNL.

decTUBa/IM IPUMHOCAT 3HAYUTEJIBHYIO I10JIb3Y ropojaM, CJIy>ka KaHaJIOM KyJIbTYPHOI'O
obMeHa, 35KOHOMMYECKOTO CTMMYJIMPOBAHMUSI M COLMAJIBHOT'O B3aMMOJENCTBUSI. PeKOH-
CTpyKLus ,,Bitva Budyné“ B Uexuu MJJIIOCTPUPYET 3TU MO3UTUBHBIE BIMSIHUS. Bocco3za-
Basl Ba)KHellIllee UCTOPUUECKOe COObITHE, 3TOT GeCcTUBaIb BOCHIUTBHIBAET Y XKUTeIel UyB-
CTBO U EHTUYHOCTU U TOPAOCTH, IIPUBJIEKasl TaK)Ke IOCeTUTesIeM U3 Pa3HbIX CTPaH, BKJIIO-
yaa CinoBakuio, 'epmanmio u ®paHiuuio. MepornpusaTue npepjaraeT ydacTue B TpaguLy-
OHHOM MCKYCCTBe, peMécaax U NpefcTaBjieHusIX. COTpyAHUUYECTBO MeXY accolyanuen
«KuBass ucropusi» u ropogoM ByzauHe-HaZ-Orp>XM MIJUIIOCTPUPYET IOTeHLMaa oblie-
CTBEHHBIX OpraHM3alMil B MapTHEPCTBE C MECTHBIMM BJIACTSIMM, MOBBILIAST IPAXKAAHCKYIO
aKTUBHOCTBS.

dectuBasib «Hail I'pyHBabA», €XXerofHO NPOBOAUMBIN B Besapycu, YTUT cpeZiHEeBe-
KOBYIO KYJIBTYPY U MY3BIKY. B IleHTpe Clo)KeTa — PeKOHCTPYKIUS ['PIOHBAJIBACKOM 6MTBBI
1410 roja, KJIH4YeBOoro KOHQJIMKTa Havasa XV BeKa C ydyacTueM TeBTOHCKOT'O OpjeHa U
COIO3HBIX BOMCK BesMKOro KHspKecTBa JIMTOBCKOro M ITosbliy. YYacTHMKM M3 Pa3HbIX
CTpaH BOCCO3JAI0T 3Ty UCTOPUYECKYI0 OUTBY, TogYépKkuBas 6oratoe Hacienue benapycu.
decTMBaJIb TaKXKe BKJIIOUYAET B Cebs phlllapCKue TYPHUPHI M TYPHUPHI 110 CTPeibbe U3 JIyKa,
MaccoBble 60M M My3bIKaJbHble BBICTyIUIEHMs. MeponpusiTue, IpoXojsliee B My3ee
«AyayTku» 1o, MMHCKOM, AeMOHCTPUPYET 3HaueHMe ['pIOHBa/Ib/CKOM I0o6eabl B €Bpo-
IeMCcKoM uctopmmn®.

O6cy>xas KyJIbTypHbBIe IIpa3HMUKYU ropoZoB Poccuiickoit ®efepany, MOXHO BblJie-
JIUTD Ba IIpUMeyYaTesIbHbIX GecTUBaIs.

Cy3panbckuit ectuBasib «Cy3ganb-I'pag» oTauvaeTcss 0coboit CTPOrocThio, Tpebys
OT YYaCTHUKOB COOIIOZIEHUSI UCTOPUUECKUX TPAZAULIUI B OZleX/ie U ToBeAeHUM. UTo6BI Cco-
XPaHUTh MCTOPUYECKYIO LIeJIOCTHOCTb MEPONPUSTHSI, HAa HEM [JEeMCTBYIOT CTpOrue mpa-
BUJIA, B TOM UMCJie OTPaHMYEeHMSI Ha COBPEMEHHYIO 04Xy U ZeicTBUs. Ocobble ITpaBuiia
Ha/laraloTCcsl Ha KyJIMHapHble IIPUEMBI, OCBELleHME U B3aMMOJENCTBME C OKpYXKamwllen

3 Cm.: https://www.archysport.com/2022/08/corciano-festival-towards-the-great-closure-between-historical-
re-enactments-art-exhibitions-and-challenge-of-the-archers/.

4 Cwm.: https://www.archysport.com/2023/09/45th-edition-of-the-games-of-the-doors-of-gualdo-tadino-
historical-re-enactment-and-cultural-celebration/.

5 Cm.: http://www.zakulturou.cz/akce-a-party/bitva-budyne-nad-ohri-2017-%E2%80%¢93-boj-o-udoli.html.
6 Cm.: https://nashgrunwald.by/guide/o-festivale.html.
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cpenoi, HalpuMep, 3allpeT Ha OTKPBIThIM OTOHb U PacKONKM. OO KOZEKC ITOBeAeHUS
3arpelaeT COBpEMEHHYIO My3bIKy, HEHOPMaTUBHYIO JIEKCUKY U BpaXkJjebHOCTD, a Hapyllle-
HYSI MOTYT IIPUBECTU K NPEeAYyNpPeXIeHNI0 WK yaaJIeHUIo ¢ GecTuBasl.

decTUBaNIb «BacuiéBckuit craH» B Topikke (M. 3) IOCBSILIEH CO3JaHUIO ITOJTHOM
CpefiHeBEKOBOM aTMOCdephl AJisi CBOUX MOCETUTEJIEN C IMOMOIIbI0 Pa3JIMUYHBIX POpM pas-
BJIeYE€HM 1, BKJIIOYAsI MY3bIKY, TAHIIbI M MHTEPaKTUBHbIE MEPOIPUSITUS. B paMKax cOObITUS
IIPOBOAUTCSI CepUsi CMELIaHHBIX 60eBBIX PEKOHCTPYKLUM C yYacTHMEM OKOJIO 100 YeI0BeK
13 60Jiee yeM 10 pa3JIUYHBIX KJIYOOB, a TaK)XXe MUPHbIE COCTSI3aHMSI 110 PeXTOBAHUIO U PhI-
LLapcKue noeaAMHKY. XOTs1 60eBble MpeCcTaBIeHMsI IPUBJIEKIN OOIBUIYIO ayAUTOPUIO, TIe-
pexop;, OT COBPEMEHHOTI'0 CHapsDKeHMS K IOJJIMHHOMY MCTOPUYECKOMY 060pYZIOBaHMIO U
06CTaHOBKE BbI3BaJI Y HEKOTOPBIX TPYAHOCTU B HEGOEBBIX aclleKTax PeKOHCTPyKLuu. Tem
He MeHee deCTMBaIb 6bLI NPU3HAH TpUyMQaIbHbIM 6yaroziapsi yZauHOMY pacloJioXKe-
HMIO, YMeJIbIM OpraHu3aTopaM U ropsiuell 3aMHTEePeCOBAaHHOCTU YYaCTHUKOB.

WM. 3. Bacunésckuit ctaH. MaHéBprol. Topxxok, HoBoTop xckuit Kpemib, 2024.
®0TO0: BCepOCCUMCKUI UCTOPUKO-3THOTPAPUIECKUIT MY3€eN

['pynIibl peKOHCTPYKLMM UCTOPUUECKMX COOBITUIM BBI3BIBAIOT CUJIbHBIE M 3a4acTylO
MOJISIPM30BaHHbIEe peakliMy B COBpeMeHHOM o0b1iecTBe. CpeZicTBa MaccoBoi MHbOpMaLuu
yacTo GOKYyCHPYIOTCSI Ha pa3BjieKaTeJbHOM CTOPOHE COOBITHUH, YIIPOIasl ¥ MCKaXkasl Xxapak-
Tep 3TOro siBjeHusi. TeM He MeHee, ABMKEHME PEKOHCTPYKLMM CIIOCOOHO 6BITH Ba)KHBIM
CpeACTBOM MCTOPUUECKOr0 06pa3oBaHMs U OLHOM U3 GOPM BO3POXKIEHUSI MECTHOM KYJIb-
TYpPBI, CO37iaBasi, IOMMMO IIPOYEro, YHUKAJIbHYIO KYJIbTYPHYIO MHAYCTPUIO.

VicTopuyeckasi peKOHCTPYKLIMSI BBIXOAUT 3a IIpeZesibl MPOCThIX CUMYJISILUIL OUTB,
BKJIIOYas B cebs1 6osiee MIMPOKMI KPYT yUYaCTHMUKOB, OJHAKO QYHKIIMS pa3BjeyeHMs] 4acTo
3aTMeBaeT MX NOTeHLIMaJ B (GOPMMPOBAHMM MCTOPUYECKMX 3HAHUM M 06pa3oBaHMS.
I'pyInnbl peKOHCTPYKTOPOB CIY>KAaT MAacCOBBIM, OPMEHTMPOBAHHBIM Ha COO6ILECTBO MHCTU-
TYTOM B3aMMOJENCTBUSI U PECypCOM COXPaHEHMsI MEeCTHOM M HallMOHAJIbHOM UCTOPUM.

Arseniy Torchilenko Historical reconstruction practices in the urban environment
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Ceityac BCTaéT 3aZiauya pa3BesiThb CTEPEOTUIIBI 0 PEKOHCTPYKTOPax KaK «6e3006MTHBIX IKC-
LeHTPUKaX» U MOAUEPKHYTh UX KYJIBTYPHYIO POJIb, TIOCKOJIbKY PEKOHCTPYKTOPHI SIBJISIIOTCS
U IOTPebuUTeNnsIMM, U NPOU3BOAUTESIMU HacaeAyusl, IpeBpalliasi UCTOPUUECKYIO PEKOH-
CTPYKIMIO B CJIOXKHYIO 06pa30oBaTesIbHYI0 MPAKTUKY M BaXKHYIO OTPACJIb KyJIbTYPHOM MH-
LYyCTPUU.

MO>XHO NIOCTapaTbCsl NMPOBECTU pa3ZesieHue MeXJy «UCTUHHBIMM PEKOHCTPYKTO-
paMu», yAeasolMMU BHUMaHME UCTOPUYECKOM TOUHOCTU, U «KOMMEPUYECKMMU PEKOH-
CTPYKTOpaMMu», IPUOPUTET KOTOPBIX — IPUOBLIIb U pa3ByiedyeHUsl. VICTUHHBIE PEKOHCTPYK-
TOPBI CTPEMSITCSI COXPAaHUTh TPAaAULIMYM, BHYIIUTh YBaXXeHME K MPOIJIOMY M COLMAJIbHYIO
OVICUMIUIMHY, a TaK)Xe IlepefaTb 3HaHUsI 06 MCTOpMUM, B TO BpeMsI Kak KOMMepuecKue pe-
KOHCTPYKTOPBI CTPEMSITCSI NIPOBECTM IpUBJIEKaTeJbHble MEpPONPUSTUS UM 3apaboTaThb
IleHbI'M. VICTMHHBIE PEKOHCTPYKTOPBI BKJIaZIbIBAIOT H60JIbIIIMeE YyCUINS B 0becriedeHye UCTo-
pPUUYECKOM TOUHOCTU CBOMX JIarepeil, KOCTIOMOB U ITOBe/jeHMsI, B TO BpeMsI KaKk KOMMepue-
CKMe peKOHCTPYKTOPBI CKopee 6e3pa3jIMuHbl K 3TUM JeTaasiM. [lepBble 60PIOTCS C «KOH-
CTPYKTUBHOM» IPUPOAON UCTOPUYECKUX 3HAHUM U TPOU3BOJIBHOM MHTEpIpeTalil UCTO-
pUUYECKUX UCTOUYHMKOB, ITIOCKOJIBKY IMy6/IMKa 3a4acTylo OLleHMBaeT TOUYHOCTbh PEKOHCTPYK-
LI} Ha OCHOBe MHpOPMAIMM U3 XYL0XXECTBEHHBIX GUIBMOB, & He Ha OCHOBE MHEHMS 3KC-
NepToB. [IJis1 BTOPBIX NPUOPUTETOM SIBJISIIOTCSI 3PEJIMIHOCTD M pa3BJjieKaTesIbHasl LieH-
HOCTb. KOMMep1Mann3auus 1 akLeHT Ha 3PeIUIHOCTD B UCTOPUUECKUX PEKOHCTPYKIIMSIX
IIPUBEJIM K «MCTOPUKO-KOMMEPUYEeCKOMY CMeIIeHUIO», B pe3ybTaTe Yero pekjama CIIOH-
COPOB ¥ IPOMO-MaTepUaJIbl IOMMHUPYIOT HA MEPONIPUSATHUSIX. CIIOHCOPBI ¥ KOMMepUYecKue
opraHmusaluy, Kak OCHOBHbIe MICTOYHMKM (PMHAHCUPOBaHMS, B 3HAUMTEIbHON CTEIeHU
BIAMUSIIOT U GOPMUPYIOT CaMM PEKOHCTPYKL UK. PeCTUBIM HAUMHAIOT HAlIOMMHATD 110y C
MHOTOYMCJIEHHBIMM KMOCKaMM, MpOJaBlLiaMM ebl M pa3BjeKaTeJbHbIMU 3JIeMeHTaMMU,
OPMEHTMPOBAHHBIMMU Ha 3PEIUIIHOCTD, @ HE HA MUICTOPUUECKYIO JOCTOBEPHOCTD. I[Tof06HO0e
sIBJIEHME OTMeYaeTcsl, B YaCTHOCTH, B paboTe «Historical Re-enactment in Poland: Between
Faithfulness to History and the Imperative of Spectacularity» (Olechnicki & Szlendak,
2020), HallMCaHHOM Ha IIpMuMepe MMOJIbCKUX PpecTUBaIeN.

OnucaHHbIe COOBITUS SIBJSIIOTCS YACThIO CJIOXXHOM 3KOCUCTEMBI, BKJIIOYAIOLIEN JBU-
JKeHMe JII0Jlei, KaluTajaa U uzie B MHAYCTPUM pa3BiaedeHuit. CTpacTb yUaCTHUKOB K VC-
TOPUYECKOM TOUHOCTYU YaCTO IPOTUBOPEUUT CTPEMJIEHUIO UHAYCTPUMU CO33aBaTh 3pesnliia
IS MaKCUMaJIbHOT'O BOBJIEUEHUSI ayAUTOPUM. I[IpeanpusiTusi-opraHn3aTopbl paccCMaTpu-
BAlOT 3TU COOBITUSI KaK BO3MOXHOCTh YJIYUIIUTb CBOM MMU/K U IPOJATH CBOIO ITPOAYK-
LIMI0, OTOABUTAsI HA BTOPOM IJIAaH MCTOPUYECKYIO IIeHHOCTb PeKOHCTpyKIunu. Kommepue-
CKMe Le1u BCE 60JIblile OTTECHSIIOT KYJIbTyPHBIE 11eJIM I'PYII PEKOHCTPYKTOPOB. KOHGIMKT
MeXy CTpeMJIeHMeM YYaCTHMUKOB K TOUHOCTU ¥ IOTPEOHOCTBIO MHAYCTPUM pa3BJIeueHUN
B 3pesuille U NpUObUIM HeuszbexxeH. I'PyNIibl UCTOPUUECKON PEKOHCTPYKLIMM HACTO lie-
HSITCSI 3a MX 06pa3oBaTe/IbHbIM MOTEHIMaJ, UCXOAS U3 MPEAIIOI0NKEeHMSs, YTO MpaKTuyde-
CKMUe, )XMUBbIE IIPe3eHTalMM UCTOPUYM MOTYT O6BITh 60s1ee 3P PeKTUBHBIMU, UEM TPAJULIMOH-
HOe akaZieMmuyeckoe obyuyeHue. OlHaKO, Kak IOKa3bIBaeT IPaKTMKa, OCHOBHAS 1leJIb TaKUX
MepPONPUSITUN — pa3BJIeUeHME U y/I0BOJIbCTBME, a He oO6pa3oBaHMe. 3pesnlile U 3penill-
HOCTb 4acTO 6epyT BepX HaJ, UCTOPUUECKON JOCTOBEPHOCTBIO U MOAJIMHHOCTBIO JeMCTBUS.
CaMM yYaCTHMKM PEKOHCTPYKIIMII MUCIIOBEAYIOT HEOAHO3HAUYHbIe B3IJISIZIbI Ha o6pa3oBa-
TeJIbHYI0 3Q(EeKTUBHOCTb CBOEN JeSITeJIbHOCTH, IPMU3HaBasi CABUT B CTOPOHY «0bpa3oBa-
TeJIbHO-Pa3BJIeKaTeJbHOTO», a HE CEPbE3HOTO acleKTa JeMCTBUS.

VicTopuueckasi peKOHCTPYKLMsI IIpUBJIEKAeT pa3HOOOpa3Hyl0 ayZAMTOPUIO: B OCHOB-
HOM MY)XUMH, HO TaK)Xe U CEMbU C IETbMU. YUACTHUKU PEKOHCTPYKLIUM Pa3essiioTCs BO
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MHEHMSIX OTHOCUTEJIbHO X 06pa30oBaTe/JIbHOM LIeHHOCTH, IIpM3HaBasi, YTO OHM B IIEPBYIO
ouepeZib 06ecreunBalOT 3MOLMOHAIBHBIN U pa3BJIeKaTeJIbHBIN OIBIT. VIcTopuyeckasi pe-
KOHCTPYKIMSI UCIIOJIb3yeT CCbJIKM Ha MCTOPUIO [1JIsl IPUBJIEYEHMSI MacCOBOM ayJUTOPUMN,
ZIOTIyCKasl CMellleHMe Pa3IMYHBbIX UCTOPUUECKUX 3MO0X U PUTYyp. YUACTHUKYU PEKOHCTPYK-
LM 06/1a5a10T TJIyOOKMMM MCTOPUYECKMMMU 3HAHUSIMM, KOTOpble MOTYT IIPOTMBOPEUYUTD
«IIOJIMTKOPPEKTHOM» UCTOPUM, IpernoaBaeMoil B IIKoJIax. 37ech POSIBJIsIET cebs cenu-
QJIbHBIM Y)KapT'OH, KOTOPBIN cOUeTaeT HayuYHYI0 TEpPMUHOJIOTUIO U COLIMAJIbHBIN AMAIEKT CO-
oburectBa. I'/tybokoe 3HaHME UCTOPUM, TpebyeMoe OT PEKOHCTPYKTOpPa, MOXXET BbI3bIBATh
HaNpsHKEHHOCTD cpey MpodecCUMOHaIbHBIX UCTOPUKOB; OJHAKO MMEHHO PEKOHCTPYKIIUU
BOCCTAHABJIMBAIOT U NIPE/CTaBJISIIOT AeTaIX ITOBCEIHEBHOM XXMU3HM, KOTOpPblEe MOTYT yJ/Iy4-
IIMTh IIOHMMAaHME IPOULJIOT0. PEKOHCTPYKTOPBI AEeMOHCTPUPYIOT BJIaZleHME UCTOpUUe-
CKMMM 3HaHUSIMU, KOTOpbIe BIOXHOBJISIIOT X Ha KyJIbTYPHYIO ZleSITeJIbHOCTD, HO UX CTPeM-
JIEHME K 3PEeJIUMIIHOCTU B KOHEUHOM CUETEe MOXXET IIPOTUBOPEUYUTH UCTOPUUECKOM TOUHO-
ctu. K Tomy ke, obpazoBaTesbHbIM 3QpPEKT MepPONIPUSITUIM IO PEKOHCTPYKIMU YaCTO orpa-
HUYEH, TaK KaK 3pUTeJN, B OTINYME OT YYACTHUKOB, OCTAIOTCSI TAaCCUBHBIMU.

IToTrennuaa Beaukoro Hosropoga

Ilepen, TeM KakK IepelTU HEMOCPeACTBEHHO K BO3MOXHOCTSIM HoBropoga B obiactu
MEePOIPUSATUN 10 UCTOPUUECKON PEKOHCTPYKIIMHU, CJIeZlyeT OTMETUTD, UTO BBIOOp MecTa Co-
O6BITHS BCersa 3aBUCUT OT IJIaHUPyeMoM GOPMBI MEPOIIPUSITUSI; B TOM XKe CIydae, eCjiu ro-
POZ peTeHAyeT Ha KOHKYPEHTHBIM peCcTUBaJIb, B IEPBYIO ouepeb HEOOXOAMMO paccMar-
pUBaTh OTHOCUTEJIBHO POBHBIE U 60JibllIMe IUIOWaAM. Cpefy paHee MCII0Ib3yeMbIX HOBIO-
PO CKMX TOPOZCKMX IIPOCTPAHCTB MOXXHO BBIZIEJIUTD CIeAyIole:

1. KpeMJIEBCKMI MTapK SIBJISIETCS LIeHTPaJIbHBIM MEeCTOM IpoBeAeHUs pecTuBaJIen UC-
TOPUYECKOM PEeKOHCTPYKLMM 6s1arofiapsi ero CMJIbHBIM MCTOPMYECKMM acCOoLMalMsIM, ero
IJIy6OKMM MCTOPUYECKMM KOPHSIM, CBSI3aHHBIM C YKpeIUJIEHUSIMU JIpeBHEr0 ropozia, co3zia-
IOIIMM 3aXBaTbIBAIOIILYI0 aTMOChepy AJIsI PeKOHCTPYKI M. 3aHMMasi 25 FeKTapoB, OH MOXKET
BMeILATh B ce6s1 pa3sinyuHble GpecTUBAIbHBIE JIOKALIMY, TaKMe KaK PbIHKM, JIareps sl y4acT-
HMKOB WM pucTanuiia. Kpome Toro, mpuseraroliye TeppuTopum, B ToM umciae Copuiickas
IUIOIIAAb M HabepejkHasl, TaK)Ke MOTYT 6bITh MHTETPUPOBAHBI B PeCTUBAIbHYIO TOBECTKY.

2. B apkazge I'ocTMHOrO ABOpa eCThb 60JIbllIasi OTKPbITAsI IJIOLA/IKA, TOAXOASIIAS [IJ1s1
MaclITabHbIX 60EB, M CKOIUJIEHME 1lepKBeil, KOTOpble MOTYT CIY)XXUTb CUJTy3THOM TpaHUIeNn
[aJIaTOYHOTrO JIarepsi. OTU 3JIeMeHThI Tak)Xe MOXXHO MCII0JIb30BaTh /JIs1 BBICTABOK, OTpaXka-
IOIMX MPOLUIYI0 NMPOPeCcCMOHAIbHYIO (TOPTOBYIO) ZEsTEbHOCTb U MOBCEHEBHYIO XXU3Hb
HOBropozueB. COXpaHMBIIAsICS M OTPecTaBpMpOBaHHasl apkaZia I'OCTMHOro ABopa pery-
JISIPHO CJIY>KUT TUIOLIAZIKOM ZIJIsI TIPOBeIeHUST Pa3/IMYHBIX MEPOIIPUSITUNA U BbICTAaBOK. MHO-
roQyHKIMOHAJIbHbIE BO3MOXXHOCTY KOMILJIEKCA BapbMPYIOT OT CIIOPTUMBHO-60€BOI'0 MICIIOIb-
30BaHUS 1O KyJIbTYPHO-UCTOPUUYECKMX BBICTABOK. [IpM 3TOM KpaliHe BaXKHO yAe/sThb IIPUO-
pUTETHOE BHMMaHMe COXPaHEHUIO U MOAUEPKMBAHUIO UCTOPUUECKUX U apXUTEKTYPHBIX JI0-
CTOMHCTB MecCTa.

TToMMMO MecCTa BaXXHO OTMETUTh TaKXKe U JaThl IIPOBeJieHUsI — 3TO BTOPOM ITapaMeTp,
B KOTOPOM Topo/fi, 6yZleT KOHKYPUPOBATh C APYIMMM IMpeTeHZEeHTaMU JJis MPUBJIEYEeHUS
YYaCTHUKOB decTUBaIS. 3/1eCh HEOOXOAMMO 3aMeTUTh, UYTO Besnkuit HoBropos, MoXxeT 3a-
HSITh HUILY OCEHHUX pecTuBasIell, HeCMOTPS Ha TO, UTO B 3TOT CE30H CpeJHECYTOUHASI TEM-
repaTypa OIlyCKaeTcsl [0 12-15 I'pa/lyCcoB: IIPU UCIIOJIb30BaHMM CYKOHHOM OZIeX/bl, IIPOBe-
IleHUM JIOCTIELIHBbIX 60EB U NMPUMEHEHUM KOCTPOBOM IMUILYM TaKue YCIOBUS IMO-TIPeXHEMY
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SIBJITIOTCSI KOMPOPTHBIMU. HO TJITaBHBIM BCE K€ OCTaéTCsl TO, UTO Takue GeCcTUBAIM [IaloT
BO3MOX>XHOCTbh BPEMEHHO OTBJIEUBCSI OT OOBIIEHHOM PYTUHBI, IIPMHOCS BOJITHEHME, SMOILIMO-
HaJIbHOE pacCKpeIolleHMe Y YyBCTBO COy4yacTusi B obiieM feste. [lomo6HbIe COOBITHUSI OXBa-
TBIBAIOT COL[MaJIbHbIE, SKOHOMUUYECKME U TIOJIUTUYECKME U3MEPEHMST XKU3HU, CPOPMUPOBAH-
Hble KyJIbTYPHBIMU BJIUSTHUSIMU BpEMEHU U MeCTa.

CoBpeMeHHbIe GECTUBAIM PEKOHCTPYKIIUU AEMOHCTPUPYIOT CJIOXKHBIE UM HAIPSHKEH-
Hble B3aMMOOTHOILIEHUSI MEeXXAY KOMMEPUECKMMHU U KYJIbTYPHBIMU ITOTPEOHOCTSIMU Pa3INU-
HBIX COLIMAJIBHBIX IpymIl. McTropuyeckue $ecTuBajIM MOTYT BOCIIPMHMMATBLCSI B KayecTBe
CIIOPHOM YaCTU T'OPOACKMX MaCCOBBIX ITPOEKTOB, IMOCKOJbKY Benukuit HoBropoz eié He
TIPUHSIJI UX B KQYECTBE CPeZCTBA BO3POXKIEHMS, ITPOABMIKEHMS TOPoAa, Kak GopMy B3auMO-
ZIeVICTBYSI BHYTPU T'OPOZCKOT'O COObIIIecTBa. PAaHO MM ITO3/IHO Tepes TOPOACKMMM BIACTSIMU
BCTaHET BOIIPOC 0 pMHAHCOBOM Liesiecoobpa3HOCTU npoBefdeHus pectuBasisi. OgHAKO, eCciin
YUYUTBHIBATh TPEH/, HA POCT PEKOHCTPYKTOPCKOT'O COOOIIeCTBA I10 BCeM CTpaHe, UTHOPUPO-
BaTb BOCTPEOOBAHHOCTH IOJOOHBIX MEPOIPUSTUNM — 3HAUUT MTHOPUPOBATH IOTEHIMAI
KYJIbTYPHO-TYPUCTUUECKON MPUBJIEKATEIBHOCTY rOpo/ia U permoHa. ®ecTUBaIM MIPUHOCST
MHOTOTPaHHYIO IT0JIb3Y FT'OPOAaM, BBIXO/IS 32 PaMKM ITPOCTBIX KyJIbTYPHBIX ITPa3HUKOB: OHU
CJIYXKAT MHCTPYMEHTaMM BO3POXKAEHMSI TOPOJICKOM KMU3HU, yaydlllass UMUK ropojia U Me-
HSISI €T0 BOCIIPUSITHE BO BCEM MUpeE.

B3auM03aBUCHMbIE OTHOIIEHUSI MeXTy peCTUBAIIMU U MeCTaMU UX ITPOBeJeHUS oUe-
BUJHBI B KOHTEKCTE GP3HAMHIA M B IEPCIIEKTUBE BbI30Ba CYIIECTBYIOIIEMY BOCIPUSITUIO
ropoza. YTob6n1 pecTuBaIM ObLIM ITO-HACTOSIIEMY IT0JI€3HBIMU, OHU TO/DKHBI HAaTU 6ajIaHC,
YUYUTBIBAIOUIMM OTPEOHOCTY IIOCETUTENIEN, CAMOT'0 MeCTa U IIPUHMMAIOIIEero coobl1ecTBa,
rapaHTUPysl, UTO MECTHbIE€ XUTeJIM He OyAyT MapruHaJIM3UPOBaHbl. PeCTUBAIM TaKXKe
MIPEAOCTABJISIIOT XXUTEJISIM BO3MOXXHOCTD ITOOOIIATHCS APYT C IPYTOM U ITI0-HOBOMY BOCITPU-
HSITh MECTO CBOEro XXUTEJILCTBA, MpejJjiarasi 60Jibliie YeM IPOCTO BpeMeHHOe 3pesniiie; OHU
MOTYT OBITh CPEZ,CTBOM CO3ZLaHMSI YCTOMUMUBBIX CBSI3€M UHAVBUIOB C COOOILLECTBOM U CIIOCO-
60M KyJIbTYpPHOT'O O60TalleHMS.

OTHOLIEHUST MEXAY FOPoAaMM M UCTOPUIECKUMMU GECTUBAISIMU MOTYT OBITH B3aMMO-
BBITOJTHBIMM, €CJIM OHM XOPOIIO CIJIAHMPOBAHBI, €CIM yAAYHO KYIMMPOBAHBI MTPO6IEMBI
BKJIIOUEHMUSI / OTUYXKIEeHMUSI MECTHOT'O HaceJeHusI. B 3ToM 06J1acTy CyIeCTBYET 3HAYUTE I b-
HBIN TTIOTEeHMaJT [Jis1 60J1ee pa3BUTOM MEXAUCIUTIMHAPHOM PaboThl, BKIIOYAIOIIEN MCCIIe-
IIOBAaHUSI KPUTUUECKUX COOBITUI B KOHKPETHOM rOpoJickoM reorpadun. Byaylive ucciezno-
BaTeJbCKME MPOEKThI TaKXXe JOJDKHBI OBITh COCPEIOTOUEHBI HAa 3KOJIOTMYECKOM BO3[ei-
cTBUM decTUBaJIEN Ha TOPOACKMeE JaHAadThl, BKIOYas M3MeHeHUs B puandeckon nHdpa-
CTPYKTYpPE U NOCTYITHOCTD T€X MJIU MHBIX JIOKALIUM AJISI MECTHBIX TOPOJICKMUX COOBIIECTB.

3aKjIr4dyeHue

VicTopyueckasi peKOHCTPYKLMS — 3TO MOMYyJIIPHOE X066 U KyJIbTypHOE JBMXXEHME C
TIOCTOSIHHO PAacTyLIMM YMCIOM YYACTHMKOB UM Pa3BUTOM MHOPACTPYKTYypoil. JBUXKeHUe
MMeeT CMJIBHOE caMoobpa3oBaTesIbHOE ¥ CAaMOaKTUBU3MPYIOllee M3MepeHMe, BIOXHOBIISIS
YYaCTHUKOB Ha KYJbTYPHYIO aKTUBHOCTb. ['pPyINIlbl PEKOHCTPYKTOPOB UIPAIOT BAXKHYIO
pOJIb B 06yUYeHUM NMOTEHLMAJIbHbIX YYAaCTHMKOB aKIMii, OCOOEHHO MOJIOZBIX, BHyLIAsl UM
onpesieIEHHBIM KOJ, IOBeJeHMsI. XOTsI obpa3oBaTe/ibHOE BO3/elCTBME MepOIpUSITUM
PEKOHCTPYKLIMM Ha 3pUTEJIel OrPaHMUYEHO, IIOCKOJbKY (OKyC Ha pa3BjeKaTeJlbHOU
LIEeHHOCTM IIPUBOJAUT K 60Jiee IOBEPXHOCTHOMY U II03TOMY O6BICTpOMY OOyUYeHUIO,
PEKOHCTPYKTOPHBI 06/1a71al0T MIOHMMaHMeM KOHCTPYKTMBHOTIO U CyO'beKTMBHOI'0 XapaKTepa
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UCTOPUM, OCO3HaBasi, YTO MCTOpMUYECKMEe MHTepIpeTalMyu MOTyT BapbMpPOBaThCS. DTO
OCO3HaHMe CYO'BbeKTMBHOCTM MCTOPUM JejlaeT PEKOHCTPYKTOPOB 6osiee 3pPeKTUBHBIMU
paccka3zuyMKaMy, MeHee MOJBepP>XeHHBbIM BJIMSIHUIO M3BHe. VM XOTSI yYaCTHMKM CTaJIKMBa-
IOTCSI C MHOXKECTBOM MHTePIIpeTal Uil UCTOPUUYECKUX ieTajIeM, OHU CTPEMSITCSI K TOUHOCTH,
IIpMHMMasi BO BHMMaHME COLMaJIbHO CKOHCTPYMPOBAHHBIM XapaKTep MCTOPUYECKOU
«IIPaBABI».

Yyke ceroHs UcTopuieckye GpecTMBaIM UTPaAIOT BaXXHYIO POJIb B COXPAaHEHUU U IIPO-
IBVDKEHUM KYJIBTYPHOM NaMSITU U ULEHTUUYHOCTY TOPOJ,0B, IT03BOJISISI XXUTEJISIM U ITI0CeTH-
TeJISIM IOTPY3UThCSI B aTMocdepy mpouioro. ¥ nmoka B Beaunkom HoBropoze OTCyTCTBYIOT
KpyITHbIe IPOEKThI TAKOT'O Poja, MOXXHO T'OBOPUTH 06 yrnaziKe KyJbTypHOI'O IPOCBEIeHNUs
U KyJbTYPHOI'O TypM3Ma, B KOTOPBIX HAll ropoj, 6bL1 Hekorga 6orato nmpepacrasyieH. Ho
HeJIb3sl 3a0bIBaTh, UTO CETOJHSI Ha3BaHHOE /IBM)KEHME He SIBJISIETCSI MOHOJIMTHBIM, a II0-
3TOMY CJIeflyeT pa3fessiTb KOMMepYecKylo, KyJbTYPHO-UCTOPUYECKYI0 M CIIOPTUMBHYIO
HallpaBJIEeHHOCTb ITPOBOAMMBIX MeponpusiTuii. CyllecTByeT M BHYTPEeHHee HallpshKeHue
MEeX/y UCTOPUUYECKOM AOCTOBEPHOCTBIO U 3PEINIIHOCTBIO COOBITUI PEKOHCTPYKIMM, TaK
KaK Heob6XOAMMOCTb pa3BJieUeHUs 3pUTeJiel MOXeT KOHQJIMKTOBATh C COXpPaHEHMEM MC-
TOPUYECKOU TOUYHOCTHU.

/I TeM He MeHee MOXHO yKa3aTb Ha MHOXECTBO YCHEUIHBbIX MepOIpUSITUN
B Pa3/JIMYHBIX «BETBSIX» COOOIIeCTBA PEKOHCTPYKTOPOB. He Tak Ba)KHO, KaKOM IOTeHI 1Al
PEKOHCTPYKLIMM MBI XOTUM 33ZleliICTBOBATh - YMCTO 06pa3oBaTeNbHBIN WU
pa3ByieKaTeJbHbIMI C COXpaHEHMEeM MCTOPMYECKOM JOCTOBEPHOCTM - HeobXOoAMMO
3a/1e/iICTBOBATh IOTEHIMaJl MCTOPUUYECKOr'0 ropoja M €ero OTZHeJIbHBIX JoKauuu. Eciu
NIPOM30MAET yCIellHasi MHTerpalusi MCTOpUUYecKMX ¢ecTuBageil PpeKOHCTPYKIUU
B KaJIeHZlapb TOPOJZCKUX COOBITMII, TO TOpoj, INOJYyUYUT KYJIbTYpPHbIE, TypUCTUUECKME U
ob11ecTBeHHbIE BBITOAbI. HO opraHmu3aiys Takoro Ky/JIbTYPHO-UCTOPMYECKOT0 B3auMOJeil-
CTBMSI MHOT'OUMCJIEHHBIX T'OPOJCKMX aKTOPOB TpebyeT AOCTMXXeHMsI baslaHCa MHTEpPecoB
Y4aCTHMKOB, F'OPO/ia-X03sIMHa ¥ MECTHOI'0 HaceJIeHMsI.
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COBPEMEHHOCTHb UCTOPMYECKOI0 ropoja.
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KJIIOYEBBIE CJIOBA AHHOTAIIUS

KYJIBTYPHBIN KO [IpeacTaBIeHHOE SKCIIEPTHOE MHTEPBBIO ITOCBSIIEHO aHAINU3Y KYIbTYP-
rOpoJZicKas cpena HOro Koza Benukoro HoBropoza u Tex apXUTEKTYPHBIX IPUEMOB, 61a-
UCTOPUIECKUI TOPOJ, rosapsi KOTOPBIM OH MOXKeT GbITh pellpe3eHTMPOBaH B I'OPOJICKOM cpefie.
JU3alH-KOJ, B mepBylo ouepenb pacCMaTpUBaeTCsl oblllee IOHSITME KYJIbBTYPHOTO
HOBTOPOZCKasl apXUTeKTypa KoJla, 3aTeM MUCCIIeflyeTcsl CUTyallusi B COBpeMeHHOM Benukom HoBro-
ob1lecTBeHHbIE IPOCTPAHCTBA pOZie, B KOTOPOM COXPaHMJIach TOJIbKO MaJlasi YacTb ayTEHTUYHBIX 06b-
3eJI€Hble HacaXX/IeHUs €KTOB, IIOCKOJIbKY OOJIBIIMHCTBO COOPY>KeHMI O6BLJIO paspylIeHO BO
MacHITabHOCTb BpeMsi Bennkoi OTedeCTBEHHOM BOMHBI. JKCIIEPT OL€HUBAET pasyiny-
BU3yaJIbHbIE CBSI3U HbIe TOPOJICKME 06'bEKTHI U IPOEKTHI C TOYKU 3PEHUS COUYETAHUS B HUX

HOBTOPOACKUX apXUTEKTYPHBIX MOTUMBOB U COBPEMEHHBIX pelIeHUM, a
TaKXXe aKIeHTUPYET BHMMAHME Ha TOM, YTO AMU3aAH-KO, KOTOPbI BBE-
IéH B Bentmkom HoBropoge c 2024 rozga, KpaiHe ci1abo CBSI3aH C KyJIb-
TYPHOM UAEHTUYHOCTbHIO Topoa. KiIloueBoi Te3MC MHTEPBHIO 3aKJII0Ya-
eTCs B TOM, YTO BCE TOPOJACKME O6BEKTHI, KOTOPbIE PACIIOJIOXKEHBI 3a
npefiesiaMy  MCTOPUUYECKOM YacTu Topoda (3a TrpaHMIlaMM Bajia),
JOJDKHBI 6BITDH pellleHbl COBPEMEHHBIM SI3bIKOM. KpoMe TOTro, B KaUeCTBe
OZHOM M3 BO3MOJXHBIX U MPOAYKTUBHBIX CTPATETUI PabOThl B UCTOPHU-
YeCKOM 30He ropozia 060CHOBBIBAETCS CO3[aHMeE HOBBIX IPOEKTOB Ha
KOHTPACTe K CYIeCTBYIOIIEl FOPOZICKOM cpefe. TakuM 06pa3oM COBpe-
MEHHbIE apXUTEKTOPBI U T'PAIOCTPOUTETN MOTYT BHECTU CBOM OPUTHU-
HaJIbHBIN, aBTOPCKMII BKJIAJ, B Pa3BUTHUE UCTOPUUECKOTO ropoja 1 oCcTa-
BUTB CBOM CJIeZ, B TOPOJ,CKOM TEKCTYpE.
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ABSTRACT

The expert interview is devoted to the analysis of the cultural code of
Veliky Novgorod and to the architectural techniques, which represent it
in the urban environment. The expert considers the general concept of
cultural code and examines the modern situation of Veliky Novgorod,
where only a small part of authentic objects has been preserved, as most
of the structures were destroyed during the Great Patriotic War. Also,
the expert evaluates various city objects and projects in terms of com-
bination of Novgorod architectural motifs and modern solutions in
them, and emphasizes that the design code, which has been introduced
in Veliky Novgorod since 2024, is very poorly connected with the cul-
tural identity of the city. The key thesis of the interview is that all urban
objects that are located outside the historic part of the city (outside the
berm boundaries) should be resolved in a modern architectural lan-
guage. In addition, the creation of new projects in contrast with the ex-
isting urban environment is described as one of the possible and pro-
ductive strategies for working in the historical area of the city. In this
way, contemporary architects and urban planners can make their origi-
nal, authorial contribution to the historical city and leave their mark on
the urban texture.
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Cnemmaosa E. WU.: [1o6pr1i1 feHb! CeroHs: Mbl BCTpeuaeMcsl C AjlekceeM Muxanio-
BMYeM ['aBpMJIOBBIM, 3aBeAyoOILIMM KadeApoil amu3aiiHa HOBropoackoro rocygapCcTBeH-
HOTO YHMBepCcUTeTa MMeHMU SIpocsaBa MyAporo, 4To6bl 06CyAUTh TeMY KYJIbTYPHOI'O KOJia
Benukoro HoBropoga. Y, mpex/ze yeM NpUCTyIlaTh K Halllell HOBTOPOZCKOM cielpuKe,
s1 6Bl XOTesIa YTOUYHUTD, KaK Bbl, B 1leJI0M, IOHMMaeTe KyJIbTYPHBIM KOJ, M 4YTO, Ha Baiu
B3IJISIZ], 3TOT TePMUH 0603HaUaeT?

I'aBpuioB A. M.: Mbl Ha 3Ty TeMy r'OBOPMM Ha MHOTMX KOHpepeHIUsIX U CeEMUHa-
pax, 6ykBaJIbHO HeJaBHO 06CyXJaiM JlaHHYI0 TeMy Ha BCTpeude B paMKaX CeMMHapa B
AHTOHOBO. JIeICTBUTEIBHO, 3TO IOHSITHE OUEHb LIMPOKOE, ¥ KaXKX/ blii, HABEPHOeE, I10-pas-
HOMY IIOHMMaeT, YTO TaKoe KyJbTYPHBIN KOZ,. [Toxkanayi, 34eCh MOXXHO OTMETUTD TO, UTO
KyJIBTYPHBIM KOJ, BOMpaeT B cebsi BCIO KYJbTYPHYIO UAEHTUUHOCTb TOTO permMoHa MUanu
TOr'0 HACEeJIEHHOIO IIyHKTa, HallpMMep, ropoZia, B KOTOPOM MbI C BamMy IIpOXXMBaeM, B KO-
TOPOM MbI HaXOZIMMCsl, B KOTOPOM MBI B3aMMO/eMICTBYEeM C APYTMMMU JIIOJbMU.

KOHeUHO e, B KyJIbTyPHBI} KOJI,, C MO€} TOYKM 3peHMsI, MOXXHO BKJIIOUUTDb U KaKue-
TO HallMOHAJIbHbIe OCOOEHHOCTY TOTO MJIM MHOTO permoHa, 6yap To KaBkas, IIOBOIXKbE,
Ypan unau JaibHUM BOCTOK: y KaXXZI0T'0 €CThb CBOSI KYJIbTYpHAasi UAEeHTUYHOCTb, CBOM KYyJIb-
TYPHBIM KOZ. VI y pa3HbIX JIOJEN, M Y Pa3HbIX HApPOJOB 3TOT KYJbTYPHBIM KOJ, MOXET
BBIpa)XaThCsI IIO-Pa3HOMY: 4Yepe3 pa3Hble CMMBOJIBI, Uepe3 pa3Hble 06pa3bl MM Uyepes,
KaK MbI MHOTIa TOBOPUM, Pa3Hyl0 apXUTEKTYpy U pa3Hble 06 beKThl. [I03TOMY ITpepmnosa-
raeTcs Takoe JOBOJIbHO LIMPOKOE TOHMMaHMe. VM Mbl KaK apXUTEKTOPHI B JAHHOM CJly4yae
TOBOPUM O KyJIBTYPHOM KOJ€, CBI3aHHOM IIpEeX/e BCEro C BOCIPUATHEM IIPOCTPAHCTBA U
MIPOSIBJISIIOLIVM cebs1 uepe3 CMMBOJIMKY, 06pa3bl U yepe3 BOT 3Ty MECTHYIO, YHUKaJIbHYIO
COCTaBJIAIOIIYIO.

CnemnsoBa E. W.: Eciiy npu3eMJISITbCS K Hallled HOBTOPOZI,CKOM ITOYBE, TO O KaKOM
KyJIBTYPHOM KO/le MOXXHO TOBOPUTB? TO eCTh B 4éM OyZIeT 3aKII0UaThCsI KYyJbTYPHBIN KOJ,
Benukoro Hosropopa?

I'aBpuysoB A. M.: DTO TOXe O4YeHb CJO0XHBIM Bompoc. [Touemy? [IoOTOMy UTO eCau
yri1y6asiTbCSI B MCTOPUIO, O KOTOPOM HaM 4YacTO FOBOPSIT MCTOPUKMU, U €CJIM CMOTPETh Kak,
CKaxeM, ropo>kaHe Ha Hall HoBropog, 1 Haily o6J1acTh, Ha TO, UTO JOLLJIO 0 HaC OT ITpeJ, -
KOB, TO 110 O0JIBIIIOMY CUETY COXPaHMJIMCh JIUIIDb €AVHUIBI T€X UJIMU UHBIX OO'BEKTOB, TeX
WJIVL UHBIX IIPOCTPAHCTB, Ha OCHOBE KOTOPBIX Mbl MOXXE€M CYAUTb MMEHHO O BesimkoMm HoB-
ropoge. Bcé fmesio B TOM, 4TO, flaXke eCJIM B3ATh IoceseHue HoBropoga LOBOEHHOTI'O IIepU-
0Jia, OHO MO-ZAPYyroMy CyIleCTBOBaJIO: MO-APYroMYy IPOXOAUJIN YIUILLBI, IO-APYIOMY apXu-
TEeKTypa B3aMMOZeICTBOBaJIa C YeJa0BeKoM. To, UTO MBI ceifyac IpoXuBaeM B Besankom
HoBropoge, B HbIHEIIHEe I'PaZloOCTPOUTEIBHOM CUTyaLIUMK, — 3TO yXKe II0CJIEBOeHHAasI TeMa,
K KOTOPOM B KaKOM-TO CTENEeHU MPUJIOKUII PYKY U3BECTHBIM apxuTekTop A. Illyces. ITo-
3TOMY OT IIPEAKOB KYyJIbTYPHOI'O KOZla KaK TaKOBOI'0 Y HacC, HaBEpHOe, OCTaJIOCh COBCEM
MMHMMaJIBHO. VI MBI MOX€eM ceifyac TOJIbKO PaBHSTbCS HAa apXUTEKTypHbIe TaMsITHUKMU,
Ha apXMUTEeKTypHble 06beKThl, KOTOPblE AOLLJIM ZO0 HAUIMX AHEW B U3MEHEHHOM MJIU B
HEeM3MEeHHOM Buje. VMIJiu Mbl MOXEM BOCCTaHaBJIMBATh KYJbTYPHBIM KOJ, 110 KaKMM-TO
ONMCAM, 110 KaKMM-TO apXMBHBIM JaHHBIM, 10 KHUT'aM M II0 JIUTEepaType.

U pjis Hac Kak xuTeselt HoBropoza, HaBepHOe, BaXXHbIM acleKT 110 pacceeHuIo, 10
KyJIbBTYPHOM UJEHTUYHOCTU Besikoro HoBropopa cBsi3aH C TeM, UTO MbI BCE-TaKM MPO-
>)KBaeM B 60JIbllIel CTelleHM Ha PAaBHMHHOM IIJIOCKOCTU M Y HaC eCTb BOJHbIe IPOCTPaH-
CTBa, KOTOpPbIE€ COXPaHUJIMCh OT HAllIUX IIPEAKOB. VI BOT 3TO BCE paccejieHMe — IOHMMaHue
CTPYKTYPBI I'OpPO/ia, CTPYKTYPHI pacceseHys B IOMMax pek, TO eCTb TOr'0, YeM 3aHUMMaJIuCh
paHblile HAlllM TPeaKKU (B TOM UMCIIe TOPTOBJIEN, PbIGHOM JIOBJIEN U T. I.), — B KaKOM-TO
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CTeIleHU MOXET SIBJISITbCSI OTTOJIOCKOM BCE-TaKyM BOT 3TOTO XXe KyJIbTYpPHOI'0 Koja. 5 ceiu-
yac He TOBOPIO ZIaXKe O TOM, B UEM XOAMJIU XXUTEJIU, YTO HOCUJIU, UTO OBIJIO TPaAULMOHHO,
a YTO HETPAAMIMOHHO. Peub UAET 0 TaKkol 60/IbIIOI COBOKYITHOCTU CBEAEeHMM, 60IbIIOM
U 17106aJIbHOM MMOHUMAaHUU KYJIbTYPHOM CUTyal[MM B 1€JIOM.

Ho ewé pas moguyepkHy, YTO s KaK apXUTEKTOP OOBIYHO CTApaloCh BBIUJIEHSITH U3
TOPOZICKOM cpeAbl B 60JIbIIEM CTENeHUM CUMBOJIMKY M 3JIEMEHTBhI, KOTOpPble IPUCYLIU
MMEHHO HOBTOPOJCKOM apXUTeKType. Bcé-Taku HOBropo/cKasl ¥ IICKOBCKasl apXUTEKTypa
HECKOJIbKO OTJIMYAEeTCSI OT MOCKOBCKOM apXUTEKTYPbl M apXUTEKTYPbl MHBIX I'OpOoA0B. I1o-
3TOMY MBI 6yZieM T'OBOPUTH O TOM, UTO ZI0 HAIlIMX JHEH JI0llJIa, TPeXe BCero, KyJbToBast
KyJIbTypa: MMEeHHO e€ Mbl BUAMM, OILILyIllaeM, TOTZla KaK OCTaJibHble BUABI KyJIbTYpPhbl B
60JIb1IIEeN CTEMEHM OCTAIUCh B GOJIBKJIOpE MU B KAaKUX-TO APYTUX Belljax, KHUrax, OMu-
CaHUSIX U Tak Zajsee. Mbl, KaK 1 BCe JIIOJU, BOCIPUHMMAEM CpeZly B IIepBYIO ouepeb BU-
3yaJIbHO, Yepe3 TaKyMe BOT 3HAKOBBIE BEIlllM, M OUeHb MPUSTHO, YTO Halll Beaukuit HoBro-
PO, KakK pa3-Taku 6ojiee-MeHee MacluITabeH B nipefesax Bajia. Ta cpeoBasi apXUTEKTypa,
KOTOpas Zoliljia 0 HAacC OT IIPeZIKOB, OHA cCOpa3MepHa YeI0BEKY.

Cnemnaosa E. W.: Eciu )xe TOBOPUTH B LI€JIOM O KaKMX-TO apXUTEKTYPHBIX U, MO-
YKET 6bITh, IPAZJOCTPOUTENBHBIX TPUEMAaX, KOTOPBIE MTO3BOJISIIOT TPAHCAUPOBATD KYJIBTYP-
HBIM KO/, B TOPOJZICKOM cpefie, KaKUM 6bI OH HU ObLJI, TO UTO 3TO MOXeT ObITh? U, MOXeT
6BbITh, €CTh KaKMe-TO yJauHble TpUMepPHI ceifuac B coBpeMeHHOM HoBropoge?

I'aBpuaoB A. M.: O4eHb TaKOM HEIIPOCTOM BOIIPOC, IIOTOMY UTO HeJIb3sI Ha HEro oT-
BETUTH OZTHO3HAUHO. IIONBITKM €CTh, €CTh IOMBITKM UCII0Jb30BaHUS KYJbTYPHOTO KOZIA B
HOBBIX 06'b€KTaX, 3/1eCh B KQUeCTBe IIpPMMepa MOXXHO IIPUBECTU 0O6CY KA eHUS, TOCBSIIEH-
Hble CTPOUTEJBCTBY O6YAyIIero YHUBEPCUTETCKOT'O KaMIlyca, B KOTOPBIX Mbl y4acCTBYEM.
I[IpyMeyaTeJabHO, YTO apXUTEKTOPbI, KOTOpPbIEe MbITAJIUCH CZeJaTh HOBYIO GopMy, MOCTa-
paJINCh IPUBHECTU Ty/a HEKME MOTUBBI, JaXKe apXETUIIbI, CBSI3aHHbIE C CYyIIeCTBYIOUUMU
B HoBropoze o6bektamMu 1 ux ¢opmMamu. 3TO 3HaKoMasi HaM Apkaja ['oCTMHOro Bopa,
KOTopasi [Aolljia o HaC B OCTaTOYHOM BUJE, M 3TO HaAlll XKEeJIE3HOZOPOXKHbIM BOK3aJI, Ta-
KO} OUYeHb MHTEPECHBIN, Ha MOU B3TJISIZI, IIOCJIEBOEHHBIM 06'bEKT, OTKPBITHIN B 1953 roAy,
KOTOPBIN ITOCTPOMJ U3BECTHBIN apXUTEKTOp Mrops SIBeitH. B 06J1MKe BOK3asia TOXeE ITPo-
UUTBIBAETCSI CMMOMO3 CTapoTro ¥ HOBOT'O, 3TO 6bljIa OYeHb MaclITabHasi 1, MHE KaXXeTcs,
yZadHasi apXuUTeKTypa. CUMBOJIMKY 3TUX apOK, 6€T'YHKOB, apKa/, MOsICKOB U JIONIATOK, KO-
TOpbIe, KaK Mbl 3HaeM U3 JPEBHEPYCCKOTO MCKYCCTBa, NpUCylM HOBropoay, Mbl, HaBep-
HOe, B 6i1vKaiiee BpeMsl YBUZIMM B HEKMX ITPoobpa3ax HAIllero YHUBEPCUTETCKOT'O KaM-
myca.

YIayHbBIN 3TO IPUMEP MU HEYZIAYHbIN? Y MeHs IBOSIKOe BIleuaTyieHMe 06 3TOM 06'b-
exTe. C OTHOM CTOPOHBI, 3TO OYE€Hb XOPOIIO0, YTO MbI obpaliaemMcsi K uctokam. Ho, ¢ py-
rOi CTOPOHBI, I BCE-TAKM CUMUTAIO, YTO HaAll HOBropo/ 1 BCSI TEPPUTOPUS HAIIIETO Ioce-
JIEHUSI [OJIXKHBI ZeMCTBUTENIbHO ObITh B ¢popMax, MOXKeT ObITh, ApeBHero HoBropoza
MMEHHO B IIpejesiax Bajia. Bcé, 4yToO HaXOAMUTCS 3a ero mnpezejaMu, — 3TO, KaK MpaBUJIO,
ropoJZi COBpeEMEHHbBIN, OH JI0JDKEH OBbITh pPelléH COBPEMEHHBIM SI3bIKOM. VM BOT €CJIM MBI
FOBOPUM O TOM, UTO TEPPUTOPUS YHUBEPCUTETCKOTO KaMIIyca, KOTOPbIA CTPOUTCS B
XXI Bexe, HaXOAUTCA BCE-TaKM 3a IIpefieIaMy MCTOPUYECKOT'O BaJlia, I'Zie MCTOpM3Ma IIpakK-
TUYECKM HMKAKOrO HET, TO Mbl MOTJIX 6Bl CO3[aTh KaMITyC B COBpeMeHHBIX popmax, xa-
PaKTEpPHBbIX MMEHHO [IJIsI Halllero BpeMeHMU, HO OTJiaBasi JaHb Yepe3 KaKue-TO 3JIEMEHTHI,
CUMBOJIbI, BKJIIOUEHMSI M MHTEPbEPHBIE PAa3paboTKM MPUHAJIEXHOCTU K HoBropoay.

Ha OoCHOBAaHMM TOT'O, UTO MbI BUJENU II0 3CKM3aM, Ceidac CJI0XXHO CKa3aTh, YTO B
IPOEKTEe eCTh MpsiMasi OTChIJIKA K HOBTOPOACKOMY KYJIbTYPHOMY KOZY U KYJbTYPHOMY
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BOCIIPUSITUIO IIPOCTPAHCTBA UAEHTUYHOCTU HOBropoga. B To ke BpeMs U He cKa3aTh, YTO
3TO HEUTO COBpeMeHHoe. IIoJyuMJIOCh UYTO-TO TakKoe, HENMOHSITHO 4TO. VM KpaliHe Iie-
YaJIbHO, YTO y Hac B HoBropoze BOIIpocC € 3ToM GpopMOM pellaeTcss TaK HeonpeneaéHHO.
Crout nub0 AesiaTh MPOEKT 6JIM3KMM K MCTOpUYecKMM ¢popmaM, Jub0 Ha KOHTpACTe
BKJIIOYATh KaKye-TO 3JIeMeHTbl COBpPeMeHHbIe, JIMO0 MIPOCTO ZiesIaTh y)Ke Ha HOBOM MecTe
COBpeMeHHYI0 popMy, KOTOpasi OTBedyaeT BceM 3anpocaM XXI Beka.

Takye MONBITKM COUYeTaThb COBPEMEHHOCTb C 06pa3oM JpeBHUX 06'bEKTOB, JPEBHUX
MOCTpoeK ecTb. ToT )xe camblit CoepbaHk Ha Mupa, XOTb IIOCTPOEH JIET 20 Ha3aJ, 1 06J1M-
II0BaH KepaMOT'PaHUTOM, OTpaXkasl, Kak TOBOPUTCS, yX TOro BpeMeHMU. /la, TaM ecTb 6a-
LIEHKM, 3aBeplleHue, MoJyapKy, KOJIOHHBI Ha BXo/e. TO BCE pellleHO HEMHOXXKO COBpe-
MEHHBIM SI3BIKOM, HO MOTUB BC&-Taky, KaK sl IOHMMAlo, UM, CKaXXeM, AMU3aliH-KJII0U He-
KUM B3ST MMeHHO ¢ HoBropozuku. Ceituac, KOHEUHO, IOHSITHO, UYTO O6'bEKT OTYACTU MOH-
CTPyO3HBbIM, HEKOMIIO3UIIMOHHBIN M HE COBCEM BIMCBIBAETCS B Cpefy, eMy TaM TeCHO.
111 Takoro 06’beKTa, KOHEYHO, HeO6XO MO COBEPIIEHHO MHOEe IIPOCTPAHCTBO, HY>XHBI
MHBIEe rabapuUThl, OJHAKO MONbITKA OblIa cAeIaHa.

Takue ke MONBITKYU JleJIal0TCsl, KOrZia Ipeobpa3oBbIBAIOTCSI Kakue-To 06'beKThI. [10-
IIyCTUM, 3JaHMe 6bIBlIero yuusepMmara («®eHMKC») Ha yIJly, Ha lepeceueHun yaulibl Be-
JIMKOM U yAunIbl Po3BaXka, Bo3Jie MOCTa AjiekcaH/pa HeBCKoro HampoTHUB Iapka. B nepe-
CTpOEeYHBbIe IO/l eslaji PeKOHCTPYKIIUIO 3TOT'0 3/JaHMUSI, M MHE KaXXeTCsl, UTO TaM TOXe
6bLy1a MpezJioXKeHa O4YeHb yZayHas ¢opMa: TeM CaMbIM COBETCKasli apXUTEKTypa Npuoob-
pesia HEKMM AyX MMEHHO HOBTOPO/JCKOM apXUTEKTYPhI 3a CUYET OTCBUJIKM K apKajaM, I0-
siCKaM, 3aBeplIeHusIM, pOHTOHUMKAM U Tak gasee. Ha MOM B3IJIsifi, 3TO yIJIOBOE 3[jaHNUeE,
XOTsI eMy TOXe y)e 60Jbliie 20-30 JieT, KOMPOPTHO, MacCIUITA6HO YeJI0BEKY M HAXOAUTCS
ZIeICTBUTEJIBHO B MCTOPUUYECKOM MECTe, IIpM 3TOM He BbI6MBAsICh U3 ero 00111ero KOHTEK-
cra. Takue ke MONBITKY NPEeANPMHUMAIOTCS U Ha APYTUX 06'bEKTax.

BMmecTe c TeM, IOHMMaeTe, eCTb y HaC U [ipyrasi 3acTpoliKa B LieHTpe ropozia, Halpu-
Mep, 3ZlaHus B paitoHe [IsTH yIJIOB, 34aHus 10 yaulie 'a3oH. Bce aTu kiaccuyeckue 06b-
€KTbl IIOCTPOEHBI TOXe B IIOCJI€BOEHHBIN IIEPUO/J, HO 3TO, 10 60JIBIIOMY CUETY, TUIIOBASI
apXUTEKTypa, KOTopasi IPOeKTHPOoBaJaCh BO MHOTMX ropojjax CTpaHbl. BbIJI Takol KaTa-
JIOT CTaHZApPTHBIX 3JIEMEHTOB, KOTOPBIM OUY€Hb YaCTO M0JIb30BaJIMCh apXUTEKTOPbl. OHU
IIPOCTO, KOTZ,a MOSIBJISIJICS Y4acTOK, Opaji TeppuTOpHIo, 6pasiy OCHOBHbBIE, CKa)XXeM Tak,
3JIEMEeHTBI, KOTOpble IPUCYIIM CTAJIMHCKOM apXUTEKType, — KapHU3bl, JIEMHUHY, KO-
JIOHHBI, TIOJIYKOJIOHHBI, pe3Hble PelIéTKY Ha 6aJIKOHAX — U UCIO0JIb30BaJIM UX IIPU CTPOU-
TeJIbCTBE HOBOT'O 3JaHMsI. OTa apxXUTeKTypa Iepuozia CTAJIMHCKOM 3II0XM yXKe TOXKe cTajia
HEeKOM KJIAaCCMKOM, HO IIPM 3TOM OHa He pelpe3eHTUPYeT HUKaKol obpas3 mau ayx Hosro-
poza.

Boob111e y Hac, ec/ii TOBOPUTH O6'bEKTUBHO, I10 HOBrOPOACKUM 06'b€KTaM IMpaKTuye-
CKM, HaBepHOe, ¥ HMYEero He OCTaJIOCh OT >KMJIOM 3aCTPOMKM, KOTopasi 6blja paHee. M3-
penKa MOXXHO YBU/ZIETh KaKMe-TO MHAUBUAYAJIbHbIE 06'beKTHI HA TOProBOil CTOPOHE, KO-
TOpPbIe COXPaHMUJINCh 40 HAIIMX JHEM, ¥ TO y HUX IJIaueBHOE COCTOsIHMUE. A BCE TO, UYTO MBI
BUAMM ceifyac, Korzia BocnpuHuMMaeM HOBropof, - 3TO BCE-Taku B 6OJIbIIEN CTeleHU
HoBropop, mnocyiieBOoeHHBIN. II03TOMYy WAEHTUMUYHOCTb Benukoro HoBropoga cBsizaHa
IpeX/ie BCEro C KyJbTOBOM apXUTEKTYPO.

ITo moBOAYy KaMITyca, MHE Ka)XeTCsl, 3TO celiyac caMblli 60JIbHOM BOIIPOC, C KOTOPBIM
U CTYZLeHTBHI, ¥ BBIITYCKHUKM OUEHb YaCTO KO MHe 06palllaloTcsl ¥ TOBOPST: «Ajlekcent Mu-
XalJIOBUY, HEYXXeJIM TaKoM O06BbeKT OyZeT CTpOUThCS 37ech, B HoBropoze?». M ouyeHb
06MHO, UTO 3TOT OO'BEKT TAKOM He MOJIOAEXHBIN U He OUeHb IPUBJIEKATETbHBIN; TaM,
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MSATKO I'OBOPsi, MHOI'O Yero HeIPMUBJIEKATEJIbHOIO, M 3TO f €IE€ He OLI€HUBAIO0 IpenJio-
JKEHHbIE IJIAHMPOBOYHbBIe pelieHMs. Ho, Kak TOBOPUTCS, U3MEHUTD 3TO BCE HE B HAIIIMX
cuax.

CnemimyioBa E. M.: MIHTepecHO, BBl cka3aiy Mpo TO, YTO MaJIO OCTAJIOCh UCTOpUYe-
CKMX OO6'BEKTOB M3 XXMJION 3aCTpoMku. OHAKO S BCIIOMHMJIA OTBETHI PECIIOHZIEHTOB, KO-
TOpble HeZJaBHO aHaJIM3MpPOBaJjia, M OYeHb MHOTHME XXUTEJIU BOCIPUHMMAIOT ClIaBEHCKUI
KOHeIl, 3Ty YacTb TOProBO¥ CTOPOHBI C MaJIEHbKMMU YJIOUKaMMU, C He6OJAbIIMMU JOMaMU,
KaK 4TO-TO TaKoe ayTeHTUYHOE, UCTOPUUYHOE, COOTBETCTBYIOIee AyXy HoBroposa, xors,
110 CyTH, OHO TOXX€ Ha CaMOM JeJIe...

I'aBpmiioB A. M.: ...TaM KakK pa3 HaXO4ATCS Te€ TOYEYHBbIE JOMa, KOTOPbIe OCTaJIUCh
B ropogie. VIx agpeca u3BeCTHBI, Ha ITaMsSITh TOYHO He CKaXXy, HO 3TO Ha TOProBoil CTOPOHE.
Bésbuiasi uX KOHIIEHTpAlMs COCpeloToueHa HeJjaJleKo OT yIullbl VMJIbMHA, PSA0M C YIIU-
el Bosblioit MOCKOBCKOM, KOTOpasi HAIIpoTUB SIpocaBoBa iBopuiia. BOT TaM pacriosio-
JKeHbI JoMa, KOTOPBIM He OJjHa COTHS, a, CKaXkxeM, 150-200 JjeT. Tam Jlom CMmeTaHMHA,
HanpuMep. Y To 3To 06beKT koHIa XIX - Havasa XX Beka, TO eCTb eMy 120-130 JieT. Ho
MBI - U BbI, U s, M HalllM TOpPOXXaHe — Mbl BOCIIPMHMMAEM 3TO KaK HOBIOPOJCKYIO apXu-
TEKTYPY, U Mbl BCEé paBHO UYBCTByeM cebsl TaM OUYeHb XOPOIIIO U 0UeHb KOMPOPTHO. XOTs
Ha caMOM JieJie TaM, €CJIM 3aliTU UyTh Zlajbllle B I'JIyOb, CTOSIT XPYLIEBCKME AOMa, 10CIIe-
BOEHHBIE IIOCTPOMKM C JPAHKOM, C JEePEeBSIHHBIMM KPBIIIaMU U ePeBSIHHBIMU JIECTHU-
LIaMM, BeZyIIMMM Ha BTOPOM 3TaXX. Bce 3TU MOCTPOMKU — AoMa 6apayHoro tTuna. Tak 4To
MBI JeICTBUTEJIbHO MOXXeM OIylIaTh ce6s1 KOMPOPTHO MMEHHO B 3TUX HEOOIBIINX ITPO-
CTpPaHCTBaX, HE6OJIBIIMX OTPe3Kax, IOTOMY UTO TaM BCE MacClITabHO UeJIOBEKY — M OKHa,
u nponopuuu. TaM pUTM XXU3HU OBLI TOrAa APYTroi, COTJIacHBI?

CnemnsnoBa E. W.: [Ta, 1 OH, BUAUMO, IPUTSATaTEIbHbBIN.

I'aBpuaoB A. M.: [la, na. Certuac, BUAUTE, PUTM XXU3HU U3MeHMJIcS. Korpa paHblie
BC€ 3TO CTPOMJIM, aBTOMOOMIM OBLJIM B AUKOBMHKY, a €3[4MUJIM, B OCHOBHOM, 3KUIIaXU.
Torzia AeCTBUTEbHO BCE OBIJIO OPMEHTUPOBAHO HA MacLITab yesioBeKa M Macurtab Xu-
BOTHOTO, a ceMyac, Korja Ha yJauliax IMOosSIBUJIOCh MHOTO I'Py30BbIX MalllMH, MacliTab BbI-
CTpauBaeTcs Mo-Apyromy. IIoaToMy HaM TaM O4YeHb YIOTHO, OU€Hb YIOTHO ¥ MacUITabHO.
Y MeHs [aXke eCTb [Apy3bsi, KOTOpbIE IiejIeHallpaBJIE€HHO MOKyNaJy TaM KBapTuUpy, He-
CMOTPS Ha TO YTO 3TO cTapbiit GpoHz. ITouemy? [IoTOMYy UTO TaM TMUXO, CIIOKOMHO, TPaHC-
IopTa MaJio, JOPOTU MaJieHbKMe U y3eHbkue. XOTSI OHM IIOHMMAIOT, YTO U yA06CTB TaM
maJio.

Cnemmaosa E. M.: MaJjio TOproBbiX 06 beKTOB, MHGPACTPYKTYPHI.

T'aBpuiioB A. M.: [la, MHPPACTPYKTyphl TaM Maio. HO )XMUTes M TaM OLIyIIaloT cebs
ropo>xaHaMu HoBropoza u He XOTST IepecessiTbCsl B ypPO6aHM3MPOBAHHYIO Cpezy.

CnemimyioBa E. U.: A emné Mbl TOBOPMM O TOM, YTO B 3TOM TI'OAY BCTYIIMJ B CUJIY
au3anH-KkoA. Ha Ball B3TJIsIZl, OH KaK-TO OTpa)XaeT UCTOPUIO U KyJAbTypy Besnmkoro Hog-
ropoza? Viau 3To, B IpMHLMIIE, TaKME Pa3HOIJIAHOBbLIE, pa3HONIOPSAAKOBbIE BEIU?

I'aBpuioB A. M.: [IelICTBUTENbHO, AU3alH-KOJ, BCTYIMJI B CUJIy C SIHBApsl 3TOrO
rofZia, ¥ C ero BBeJeHMEM BCe COLMaIbHO-TOPT'OBbIE O6'BEKTHI JOJDKHBI ObITh IPUBEEHBI
K 00111eMy 3HaMeHaTeal0. 3HaeTe, s1 Obl He cKa3aJl, UYTO 3TOT AMU3alH-KOJ HEeCET KaKyl0-TO
KyJIbTYPHYIO MJAEHTUYHOCTb. JTO B KaKOM-TO CTENEeHM IIPOCTO YHMBEPCAJbHBIM perjia-
MEHT, KOTOPBIYM YUUTBIBAET U CETOAHSIIIHUM [JeHb, U, YCJIOBHO I'OBOPSI, 3aBTPALLHUM 1€Hb.
Moé€ oTHOIlIIeHMEe K pa3paboTaHHOMY AM3allH-KOy HEOJHO3HAUHOe, CKopee, 51 6bI oTMe-
TUJI €ro CO 3HaKOM MMHyca. Ho 4TO MHe B HEM HPaBUTCS, B 3TOM IIPUMHATOM y HaC AU-
3alfH-KOZle, TaK 3TO TO, YTO €ro IOCTapaJiMCh CAeJlaThb YHUBEPCAJIIbHBIM, UTOObI OAUH
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AV3alH-KOJ, NeMCTBOBaJ M B HOBOM paliOHe, M B CTapoM paloHe ropoga. OgHakKo mpu
3TOM OH BCE-TaKy YUUTBIBAET yAaJIEHHOCTDb OT LieHTpa: OoT KpeMysl Mau Ijoumagu ecTb
repBasi JIMHUS CO CBOMMM ITapaMeTpaMM, eCTb BTOpasi IMHUS, KOTOpasi yUUTbIBaeT CBOU
rapaMeTpbl, U €CTb TPeThbs JUHUS. VI B KaXI0M 3TOM 30HE MOTYT OBITh KaKue-TO CBOU
HIOAQHCBI. JTO [aéT O4YeHb XOPOLIYI0 BO3MOXXHOCTb, HallpMMep, BHYTPM Baja, TO €CTbhb
BHYTPM IE€pBOM 30HBI, [lelaTh KaKMe-TO YHMKaJIbHble BellM B Ipejesax AM3aiH-KOZa,
KOTOPBIN perjaMeHTUpPYeT pa3Mephl, TapaMeTphl, BBICOTHOCTD U TaK Jiajiee.

MHe, elé pa3 IOgUYEpPKHY, HPaBUTCS, UTO CAeJaJiy TaKoe 30HMPOBaHMe, ITIOCKOJIbKY
3TO JaéT BO3MOXXHOCTb BCE-TakM He YHUPUIIMPOBATD BCE, a CO37,aBaTh pa3Hble 00 bEKTHI
C y4€TOM TOrO, I'Zle OHM pacIojaraloTcs M KaKMMU YHUKAJIbHBIMM XapaKTepUCTUKaAMU
06J1aZ1al0T: KakoBa 3acTPOMKa, KaKue yJAMIbl, Kakasl lIMPUHA, IJe nepexonnl? VHorga B
HEKOTOPBIX MeCTaX OUeHb CTeCHEHHbIE YCJI0BMS, HO IpefIIpMHUMAaTeIb BCEé paBHO HAUM-
HaeT CTaBUThb TaM OO6'BEKT, IOTOMY UTO €My 3TO BBITOAHO. [la, TpapuK OOJIBIION, LEeHbI'U
6osibllIMie, HO C TOUKM 3PEeHMS F'OPOJCKOM Cpeibl ¥ rOpo’KaH, KOTOpbIe B Heé MOTPy>KeHBl,
Takol OOBEeKT IpeBpalllaeTcss B HeEKOe IpensaTcTBMe. [IOMMMO TOT0, YTO 3TO IPOCTO
YCJIOXKHSIET lepeZiBMKeHMe, TAKOM 06'beKT reHepupyeT BU3yaJIbHBIN IIIYM U MEHSIEeT, I10p-
TUT FOPOZCKYIO Cpeny.

CnemnioBa E. V.: B cBSI3M C 3TUM BCIIOMMHAIOTCSI QPyproHbl, KOTOPbIE CTOSIJIM Ha
WibuHe yaune.

T'aBpuoB A. M.: [la, 0UeHb XOPOILIO, UTO UX yXKe yopasiu. B 11e710M, CKaxKy, YTO HEOJI -
HO3HAYHOe OTHOIIIeHMe K BBeJEHHOMY AM3alH-KOAY, HO, C PYr0il CTOPOHBI, €ro HY>XXHO
6bLJI0 AesiaTh, OH 6bL1 Heo6xoAuM. ITouemy? [TIOTOMY UTO y HAc, CKa)XKeM, IpeAIpuHMMa-
TeJIb He CJIBIIIUT HUKOTZla HU apXUTEKTOopa, HU Au3aliHepa, HU T'OPOXKaH, JJisl HEeTO IJIaB-
HOe - 3TO NMpUOBLIb. I eMICTBUTEJIbHO, YeM 6JIM)Ke 06'beKT K MOKYyIlaTesl0, TeM IIOKyIa-
Tesilo KoMbopTHee U ynobHee. OfHAKO M3-3a 3TOTO BCE MPOCTPAHCTBO IIpeBpaAllaeTCs B
TaKOM BMU3yaJIbHBIM IIyM, a caMa apXUTEeKTypa BOCIIPMHMMAETCSI XaOTUUYHBIM PBIHKOM.
[loaTOMy S AyMalo, YTO JAM3AaMH-KOJ — 3TO HeO6XOAMMBIM Ha IepBBIX IIOpaxX TaKou
MMOCTIIEPECTPOEYHBIN 3Tal, KOTOPBIN IO3BOJISIET BCE yIOPSAZOUYUTh. MOXXeT ObITh, JIET Ue-
pe3 ABaZlaTh MOSIBSITCSI HOBble BO3MOXXHOCTM, M MBI Iepei/iéM K KaKOMY-TO ApPyromy
YPOBHIO ¥ MHOMY PeIIeHUIO.

3aBeplasi OTBET Ha 3TOT BOIIPOC, s1 6bI, YeCTHO CKa3aTbh, yopas U3 ropoja Bce He-
CTalMOHapHble TOPTroBble 06beKThI. ITO MOsI 60JIb Kak apxuTekTopa. C Moel TOUYKMU 3pe-
HMSI, 9TO KakK, 3HaeTe, eCIM y YeJIoBeKa eCThb KaKasi-To 60J1e3Hb, TO OHa IIPOSIBJISIETCS Ye-
pe3 uTo-To. Tak BOT, MHe KaXXeTCsl, YTO 3T 06pa30BaHMs B ropofie — 3TO HeKMe TOUYKU
3abosieBaHMsI. BOKpyr HMX YacTo Mycop. I[Ipo6semMbl ¢ YOOPKO M OTCYTCTBUE XOPOIIUX
MeCT ZiJIsl pa3Tpy3KM U BBITPY3KM TOBApOB CO34AI0T AMCKOMGOPT AJIs XXUTeJel ropoja,
He T'OBOPS yXXe IPO AOCTYIHOCTb K 3TUM 06'beKTaM [JJIsI MaJIOMOOMJIbHBIX IpaXkZiaH. Ma-
LIMHBI 1151 Pa3rpy3KHu, Kak IPaBUJIO, 3a€3)Xal0T Ha TPOTyap, a 3a CY4ET 3TOI'0 3HAUUTEJIBHO
yMeHbIIaeTCs IMIMPUHA JOPOTU MJIM TPOTyapa, YMEHbIIAETCSI BUAUMOCTb, TO €CTb B 3TOT
MOMEHT MHOTZIa He U3BECTHO, e/leT UJIM He eZleT 3a ITUMM MalllMHaMM, K IIpUMepy, Beslo-
CUTIEIUCT. ITO BCE HEMTPABMUJIBbHO. II03TOMY BHeApsIeMbIi AU3aH-KO/, 1ACT BO3MOXXHOCTD
ropoAy CUCTEMaTU3UPOBATh MM BOObIIe yO6paTh HeCTalMOHAPHbIe TOPTOBBIE O6'BEKTHI.

O4yeHb NPUSTHO, UTO HECKOJIbKO JIET Ha3aZ, B MOCKBe, HalpuMep, 6bLJIO IPUHSITO
pelileHMe M36aBUTBHCS OT BCeX 3TUX JIapbKOB. ByAb Ha TO MOM IIOJTHOMOYMS, s OBI B
IepPBYIO oYepeb MOCTYIIMII TaK JXe: IMPOCTO ybpast 6bl BCe 3TU O06'BEKTHI U3 rOpo/ia, a He
3aHMMaJICs ObI cOrlacoBaHMeEM UX 06J1MKa. MHe KaXKeTcsl, 3TO HM K yeMy. JIydllie CTPOUTH
HOBBIE 00'bEKTHI B T'OPOJICKOM Cpe/ie C YYETOM TOT0, UTOObI B HMX 3apaHee MPOeKTUPOBaIN

Alexey Gavrilov, Elizaveta Speshilova Cultural code of Veliky Novgorod



Urbis et Orbis. 2024. 4 (1)

BCTPOEHHBIE UJIM IPUCTPOEHHbIE Mara3uHbl, OyTUMKM UM YTO-TO MHOE, TeM boJiee ceityac
OYeHb MHOT'O IepBBIX 3Ta)XXeM BbIKyINaeTCs MOJ 3TU Leau. Hy>XHO CUCTeMaTU3UpPOBaTh
BCE€ 3TO, CAeJIaTh CTUJIbHbIE KPbIJIEYKM, KPaCUBBIE BXObI, yUYECTD IOAXOABI AJIs1 MaJIOMO-
6MIBHBIX TPYNIN HacejieHUs. VM BCE, HMUEro Zpyroro He Hazo. BoT kak Hauu ¢ Bamu
npeaky crpounan? Kak npasusio, BHMU3y 6blja JIaBKa, a CBEpXy e€ Biaziesiel] MM IMPOXU-
BaJl, MJIM UTO-TO MacTepus. 3TO 6bLJI0 ¥ yAOOHO caMOMY BjaZiesiblly, U KOMOPTHO AJis
ropoza. Ay Hac, K COXKaJIEHUIO, BCe IIbITAIOTCS 3aMyCOPUTDb I'OPOZ,.

CnemnioBa E. U.: /IeliCTBUTE/NIbHO, IIEPBOE Hallle BlleyaTJeHue, KOorZa Mbl Iepe-
exanu B HoBropop, — CJIoBHO Mbl U3 Cu6MPU BEPHYJIUCh HA NSITHAALATH JIET Ha3a, I0-
TOMY 4YTO B I'OpOZie pPaclojIOXXeHO OYeHb MHOI'0 TaKMX O6'beKTOB, YaCTh M3 HUX ellé Co-
BETCKOTO TUIIA (C y>)KaCHbIMM KOBaHBIMMU pelIéTKaMM ), KOTOpPbIe y HacC yXXe JaBHO yopain.

I'aBpmiioB A. M.: BoT BUAuUTe, KaK XOpPOLIO ¥ Bac K 3TOMY IIOAOILIJIN.

CnemmioBa E. W.: [TonyyaeTcs, 60s1ee )XECTKO. Asekceil MUXaijloBUY, TaKXXe s XO-
Tesia 661 y3HATh Ballle MHeHMe HAacUéT TpaHchopMalL My 0611,eCTBEHHBIX IPOCTPAHCTB, KO-
TOopasi mpou3ouuia B BesrkoM HoBropoze 3a mocjegHue rofbl. 3To U HabepeXXHble, U
npeobpa3oBaHus Ha MibuHe yaule. BbITyeT MHeHMe, UTO 3TU TpaHCOOpMaLMM XOPOLIU
¢ QYHKLIMOHAJIBHOM TOYKM 3PEeHMsI, IOCKOJIbKY CO3/Jal0T OOHOBJIEHHBIE TOUKU IIPUTSDKE-
HUSI [JIsI TOPOXaH, HO B TO )Xe BpeMsl OHM MCKa)aloT MCTOpUUYEeCKMM 06sMK ropoza. Ha
Ba B3rJisif, OHM CKOpee COXPaHsSIOT MM YXYAIIAlT UCTOpUUYECKUM 06IuK ropoga? Miu,
MOXXeT 6bIThb, KaK-TO MHaue BJAMSIOT Ha HEero?

I'aBpmioB A. M.: /la, Bce BOIIPOCHL Y Bac He Ha IATH U He Ha [ecATb MUHYT. Ho
IIOCTaparoCch XOTSI 6B YACTUUYHO YCIIETh paCCMOTPEThb 3Ty TeMy. CMOTPUTe, MHe KaXXeTcs],
3[1eChb BaXXHO TO, YTO B TOPOJI,CKOM Cpe/ie MOXXHO ITPOEKTUPOBATh I10-pa3HOMY. MBI CO CTy-
IleHTaM¥, KCTaTH, Ha 3Ty TeMy TOXXe OUYeHb YacTO rOBOPUM, 0b6CyxzaeM eé, paccyxgaemM
110 JAHHOMY BONIpOCYy. M, KOorZia Mbl IPOEKTUPYEM, MbI TaK)Ke IbITaeMCs BbI6paTh KaKO-
TO NMyThb, CBSI3aHHBIN C TeM, KaK MMEHHO MOX>XHO paboTaTh B MUCTOPUUECKOM Cpejie, KaKkue
pellleHUsI IpeJiaraTh JJjis1 HabepeXXHbIX, IapKOB, CKBEPOB, YJIUI], KBAPTaJ0B, TOPO/OB.
ITpu 5TOM NyTH 6BIBAIOT pa3Hble. HanpuMep, OAMH U3 IyTeN — 3TO IpeZjaraTb IPOeKThI
Ha KOHTpAacCTe K CYLIeCTBYIOILIeM ropofcKou cpefe. To ecTh, JONYCTUM, Mbl BOCIIPMHMU-
MaeM HoBropoz kak ApeBHMUM MMEHHO B IIpefesax Baja, XOTs TaM [aJeKo He BCE [OIILIO0
Z10 HaC B CTapOM COXPaHEHHOM BUJie, HO Mbl MOXX€M YMBIIIJIEHHO CTPOUTh B 3TOM Cpefie
06'beKThI Ha KOHTPACTe, [JIs1 TOrO 4TOOBI ITOKa3aTh I'pakJjaHaM U IOC/AeAyIOUIMM ITOKO-
JIEHMSIM, YTO MBI TOXX€ OCTaBJISIeM HEeKUU CBOM CJie[, B Cpe/ie U OCTaBJIsieM CBOMM IOTOM-
KaM HeKMI MaMSITHUK CBOEM 3M0XY, KOTOPbIM BOIJIOTUJICS B KAaKUX-TO 06'beKTax. MBI MO-
XXeM IPUMEHATh JOCTMXKeHUs XX M Hadasia XXI Beka - akTMBHOE MCIIOJIb30BaHME Me-
TaJlJla, CTeKJIa, HOBBIX BUJIOB OTHEJIKM, IITYKaTypPKM, HOBBIX TE€XHOJIOTMM, MCIOJIb30Ba-
HUe CIlalifiep-CUcTeM B 06JIM1J0BKe pacasoB, He IeUIEBBIX, 1 MMeI0 B Buy. OTO, MHE Ka-
JKeTCSI, MOXXHO KYJIbTMBUPOBATh. S BepHYCh K Habepe>XHBbIM, HO IIOKa B KauecTBe IIpU-
Mepa IIpUBeAy UCIO0JIb30BaHMe CIIalJEpPHBbIX CUCTEM B MCTOPUUYECKOM 4YacTu ropoja. Bel
CJBILIAJIM, HABEPHOE, B MPOLIJIOM I'OAY Y HAaC B ropofie OTKPbUIU IIOCJIE€ KAallMTaJIbHOI'O
pEMOHTA MOA3€MHbIe IelleX0Hble IIepeXobl, KOTOPble AOCTAaTOYHO AOJITO AeJaiv, Ha
nepeceyeHuy yanuubl Bonbuion MOCKOBCKON U yiuibpl PELOPOBCKUM Pyueit.

CnemumnoBa E. WU.: [1a, na, moHsd1a.

I'aBpuioB A. M.: TaMm, 110 CyTH, CAeJIaJiM COBpeMeHHbIe HaBeChl B UCTOPUUYECKOM Ya-
CTU FOpoZia, TO €CTh HaBeChI ITIOJIHOCTHIO U3 3aKaJIEHHOTO CTEKJIa CO Claufiep-CUCTEMaMMU.
Crnanep-cucreMa - 3TO HeZlellIéBoe yZI0BOJIbCTBME, HO OHA JaéT BO3MOXXHOCTh 06J1erYéH-
HOT'O BOCIIPUATUSA CPeAbI 3a CYET ITPO3PavyHOCTU. VM MbI, KOTAa XOAUM II0 yJIUILE UJIY MUMO
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3TUX IIepexXo/i0oB, Yepe3 3TO CTEeKJI0O BUAMM Hallly [JpeBHIOI0 apXUTeKTypy, Kakue-To 06b-
€KTbl, TaMSITHUKU U Tak fJaysee. Ecau Bol Tam npoiérech, Bol caMu IIOYyBCTBYeTe, Kak
CTeKJISIHHasi KOHCTPYKIMSI, BOT 3Ta CTeKJISIHHasi popMa coBpeMeHHasi, J,aéT HaM BO3MOX-
HOCTB CO3epLiaTh OKpy>keHue. Te apouHble HaBeChbl, KOTOPbIE TaM CyIlleCTBOBa/IM pPaHblIIE,
C OJHOM CTOPOHBI, Bpoje ObLIM 6JIMXKe K MAEHTUUYHOCTM Halllero ropozga. Ho, ¢ gpyrou
CTOPOHBI, OHU OBLJIU CHeIaHBbI U3 IJIyXUX 3JIEMEHTOB, TO €CTh 3 MaTepMaiOB BUepallIHETO
IHSI, TIO9TOMY BCE 3TO BBIIJISIZIE/IO OYeHb JEILIEBO U B TO XK€ BpeMsl IepeKpbIBajio HAlly
BU3yaJIbHYIO CBSI3b C LIEHHBIMM 06'b€KTaMM, PaclOJIOXKEHHBIMM B 3TOM MecCTe.

U 31ech 1 XOuy NOAUYEPKHYTh 3TUM IIPUMMEPOM, UTO HOBBIN Iepexof; peliéH COBpe-
MEeHHBIMM MaTepuasaMy ¥ COBPEMEeHHBIM SI3bIKOM M OH HEMHOTI'O B KOHTpPAcCTe CO Cpefio,
HO IIpM 3TOM ZaéT HaM Jpyryue IpeuMylecTBa, JaéT HaM BO3MOXXHOCTb BUJIETh OKpYIKe-
HMe. BOT 3TO XOpOLIMN IpUMep COCYILIeCTBOBAaHMUS CTApOr'0 ¥ HOBOTI'O B MCTOPUYECKON
cpene. B mamMsTH ropoXaH Iepexofbl BCé paBHO OCTAJIUCh NepexofiaMy, IyCTb UX TaM
HEMHOX>XKO 06JIMIleBaiM, HO BepX CAejlajJiu BOT TaKOM BO3AYLIHBIM. Korga s mpoesxaro
TaM MMMO Ha MalllMHe, MHOT/a OCTaHaBJIMBAIOCh Ha CBeTOdOpe, CMOTPIO HAa HOBBIE Ilepe-
XOZbl U AyMalo, YTO 3TO OOJIBIION LIar BIEepér AJis ropofia, IOTOMY YTO Mbl COBPEMEH-
HBIM SI3bIKOM I'OBOPUM TYPUCTaM U MOJIOZEXM, KOTOpPasl y HAacC 371eCh XXUBET, YTO Benkuin
HoBropog, - 3To He ropoj,-My3eil. B 3ToM ropozie Mbl TOXX€ MOXeM CYIleCTBOBaTh, JBU-
raTbCsl U MBICJIUTh COBPEMEHHO. M, MHE Ka)XeTcCsl, TaKMe apXUTEeKTypHble pelleHus C UC-
I10JIb30BaHMEM HOBBIX MaTepuasoB JAIOT HaM BO3MOXHOCTb IIOKa3aThb 3TO.

9TO MOXHO CYMTATh BCTYIJIEHMEM K TOMY, UTO S IyMalo 10 IIOBOZY HabepeXXHBbIX,
IIOCKOJIBKY Ha HMX TOXX€ MHOTr0€ C/ieJIaHO C MCII0JIb30BaHMEM COBPEMEeHHBIX MaTepuasoB.
IIpy 3TOM OYeHb INPUSITHO, YTO TaM €CTb MHOT'O pelIeHUN C YYETOM UCTOPUU MecTa. B
YaCTHOCTH, AaBaiTe Bo3bMEM CodpuicKyro Habepe)xxHyro. TaM BeZlb OUeHb yJauHO BCE BbI-
NosiIHeHO. [IepBbIM ObLJI CZlesiaH CKBep BOJHMKOB 0K0JI0 MOCTa AjleKkcaH/ipa HeBckoro, 3To
6b1J1 IepBBIN MSATAUOK, IPUUEM IATAUYOK OUYeHb KOMQPOPTHBINM. OH KOMPOPTEH C TOUKU
3peHus macuitaba K 4eJIOBEKy U C TOUKM 3pEHUS TOTO, UTO TaM aKILeHTUMPOBAJIM BHMUMaA-
H}e Ha HOBT'OPOZCKOM UAEHTUYHOCTH, IPEBHOCTU IyTEM OTKPBITUS CTAPbIX YJIUI] U Uepe3
MOllleHMe, Yepe3 HaCTUJbl IMoKa3aJuM TopodXXaHaM, UYTO 3/eCh, CMOTPUTe, IPoXoausa
yJu1a, KoTopasl BeJja K peke.

VHOrZla fla)ke MHOTYE TOPOXKaHe U I'OCTH opoja 3a/[yMbIBAJIMCh U CIIPAIIUBaIN, A
4YTO MMEHHO 3TO Takoe? VM Kakas-To Hagnuch man QR-kopf, pa3sMell€éHHble TaM, JaBaiu
MM BO3MOXHOCTb YIJIyOUTBHCSI B TEMY M CAaMOCTOSITEJIbHO M3yYMUTh, IIOYEMY 3/1eChb 3Ta
dopma mau saHpmadTHBIM 3JIEMEHT. MHe Ka)KeTcCsl, YTO TaKUMM 06pa3oM TOT CaMblil
KyJIBTYPHBIM KOJi CTAaHOBUTCSI MHTETPUPOBAH B HOBYIO GOpMy, KOTOpasi AaéT BO3MOX-
HOCTb TYPUCTY U I'OPOXXAHMHY IIPOHMUKHYTb B MCTOPUIO U NIOUUTATh, HAUTU ONpefes€H-
HyI0 MHpoOpMaL o 06 3TOI ZpeBHEN yiauie. M oueHb NpusiTHO, uTo Coduiickyro Habe-
PEXHYIO CTaJIM IIPOJOJIKAaTh COBPEMEHHBIM SI3bIKOM, IIPY 3TOM yIIOMMHAasi ¢ IOMOIIbIO
MeTaJIJIMYECKUX BCTABOK B IVIUTKY O TeX IPeBHUX yJIMIlaX, KOTOpPble TaM KOTZa-TO Cylle-
CTBOBaJIM. HEKOTOpBIE U3 YIOMSHYTBIX JPEBHUX YJIUI] sI PaHblle Ja)kKe He 3HaJl, UX pac-
KOIlaJIM uccaenoBaTenyu u3 LleHTpa pa3BUTHUSI TOPOJCKOM cpefbl, paboTast ¢ UCTOPUKaMU
U apXMBaMM. 3aMedaTesJIbHO, YTO TaM COBPeMEeHHBIM SI3bIKOM pellleHa cTapasi TeMa. 9TO
OYEeHb yJIayHOe CoOYeTaHMe CTaporo ¥ HOBOro. JIpyroe fiejio, 1 He X0TeJ 6bI 1aBaTh O HO-
3HAYHYIO OLIeHKY TOT'0, BCE JIM TaM yJa4yHO MM HeT. B mpuHILUIIe, TaM MHOT'O IpUBJIeKa-
TEJIBHBIX, XOPOILIMX MECT U YT'OJIKOB, IO KOTOPBIM IPUSITHO XOAUTH, B KOTOPBIX KOM-
GOPTHO HAaXOAUTHCS U CYLLLECTBOBATh. MHOTO€ pellieHo C yUYéTOM MaJOMOOUIIBHBIX XXUTE-
Jiell M TYPUCTOB, MaM C KOJISICKAMM M OUYeHb y00HO I/l [eTeM U MOJIOMEXMU.
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To >ke camoe MOXHO CKa3aTh II0 TOBOAY HabepeXxHo! AJsiekcaHZpa HeBcKOro, xors
TaM HEMHOXKO Jpyrasi cpefia U Apyrue 3aJauu CTOosiu. la, TaM JIPyroi si3blK COBep-
LIIEHHO U pyrue MoAXoAbl NpUMeHsINCh. [Touemy? [IoTOMy UTO ceituac npu npeobpaso-
BaHMUM TOPOZCKUX IPOCTPAHCTB HeobxoAMMa KoJutabopaluus C XXUTENsIMU, oblieHue C
HUMMU, IIPOBEZleHMEe OIPOCOB M T. 4. M 37ech caMM >XUTeNIU BbICKA3bIBAJIM UJEU O TOM,
KaKMMM OHM XOTSIT BUZETh KaKyl-TO IJIOUIaZb UJIM TIPOCTPAHCTBO HabepeXXxHoM, a Mmpo-
€KTUPOBIIUKU CTPEMMUIIUCH 3TO YUUTHIBATD. IMEHHO ropoXXaHaM >XUTb B 3TOM IIPOCTPaH-
CTBe, IO3TOMY OHM ZIOJDKHBI CMeJjiee BbICKa3bIBaTh CBOM MJieM, TOBOPUTH O HOBBIX PyHK-
IIMOHAJIBHBIX 30HaX, O CMBICJIOBOM HAIOJIHEHUM, U TZie-TO HaM, HPOEKTUPOBIIMKAM,
Heob6X04 MO K MX MHEHMIO IPUCIYIINBATbCcs. HeKOTOpble Takue Belly 6bLJIM yUTEHBI, U
3Ta Habepe)xHasl TOXe CJieJlaHa Ha CThIKe CTaporo ¥ HoBoro. Ha Mo B3ryisif, Halliu Habe-
pPe>XXHble, II0 KpaliHel Mepe, yauHble, U s1 CUUTAI0, YTO 3TO IOKa, IT0XaJIyi, caMble ya,006-
Hble y HaC MecCTa JJisl TOPOXKaH.

W caMoe rJjIaBHOE, UYTO PEKOHCTPYMPOBAHHbIe Habepe)XHble OTTSIHYJIM HeMaJioe KO-
JINYECTBO JIIOJiel OT LeHTpasibHOM CoOUIMCKOM TIoMIaZiM. Y HAC XKe BCe Mpa3gHUKU ITPO-
BOZMJIMCH TOJIBKO Ha 1mioiaau Copuitckom, HO B IIOCJIeIHME [IBA I'0Zla KOJIMYECTBO Ipax-
ZlaH B JIOKALIMSX U3MEHMWJIOCh. Barogapsi Tomy, UTO rybepHaToOp MOAAEp Kal YIAUIHbIN
decTtuBanb «HOBropozckoe jeTo», y HaC CTaJi IPOBOAUTD KaKue-TO JIETHUE MepPOIIpusi-
TUSI M HA HabepeXXHbIX — TaM MacTep-KJIacChl, TaM IIECHU, TaM TaHIIbI. I[Ipy 3TOM Apyrue
JIOKALIMM CTaJIM TOXKe MOAJEP>KUBATh JIOKAJIbHYIO UAEHTUYHOCTD, JaXXe C TOUKU 3peHUs
MMPOBeZleHUST KaKMX-TO GOJbKIOPHBIX MEPOIIPUSITUM. DTO OUEeHDb IIPUSTHO U 3,0pOBO. Pe-
3I0MUDPYSI, SI CUMTAl0, YTO CTApOe UM HOBOE JOJIKHbBI COCYIeCTBOBATh, CTApPOe LOJKHO Cy-
IeCTBOBATh BMeECTe C TeM, UTO BBIIIOJIHEHO COBPEMEHHBIM SI3bIKOM, KaK s1 IMOKa3aJ Ha
IIpuMepe 3TUX IepexosoB.

CneumrmiioBa E. U.: IToMuMO aHa/in3a TaKUX 3aMedaTeJbHbIX IIPOCTPAHCTB, KaK Bbl
cuuTaeTe, Kakue Mecta B HoBropoge, Hao60poT, SIBJSIIOTCS Hambosiee mpob6JIeMHBIMU U
TPe6YyIOT IepBOOYEPETHOTO BMeENIATEIbCTBA, PEKOHCTPYKIMU, peCTaBpaliuy UJIU MHOTO
nmpeobpa3oBaHUs?

I'aBpuiioB A. M.: Takux MeCT, MHE KaXXeTCs, Y HaC O4YeHb MHOTO.

Cnemmnaosa E. I.: B cBoMX oTBeTax KTO-TO IIMCaJI, YTO UX HET M YTO B HAllleM Kpae
BCE 3aMevaTesIbHO.

I'aBpmiioB A. M.: 5 ga)ke He 3Hal0, C Yero HauMHaThb. BOKOCh, YTO HAYHY C Yero-To,
CJIOBHO 3TO IlepBOOYEpeIHOe, a MepBOOYEPEeHBIX MECT Yy Hac OueHb MHOro. /laBauTe,
HaIlpuMep, HAYHEM C TOTO MeCTa, I'Zle Mbl CaMM HaXoAUMCs, — 3TO yJI. CaHKT-IleTepbypr-
CKasl, 41 U Hallle KOJIbIL0 TPAaHCIIOPTHOe. 371eCh BCE, KyJia HM IMOCMOTPU — HaAJIEBO MUIIU
HaIlpaBoO, Ha3aJZ UM BIlepéf, — BCEé U Be3ze TpebyeT pelleHUs. JJaxKe eCIu pacCMOTPETH
TO, KaK PacCIlOJIOXKEHBI JoMa I10 OTHOIIEHMIO K IUiolazayu CTpouTesnien MiaM KakK ofHa 3a-
CTPOMKA COOTHOCUTCS C IPYroi 3aCTPOMKOM, eCTh TaKOe OILyIlleHMue, YTO, KOoTZa MpPOoeK-
TUPOBAJIU TOT UJIV MHOM O6BEKT BO3JI€ IJIOIA/IM, KAXKABIM apXUTEKTOP [AejiaJ CBOE YHU-
KaJIbHOE 3/JaHMe U He 3a/J[yMbIBaJICS O TOM, KaK HOBble pOpPMBI B3aMMOZEMCTBYIOT CO CTa-
peIiMU. [I03TOMY M TOSIBUJIMCH Takue OpPMbI, KaK ZiBa 06'b€KTa y HaC BO3Jie IUIOIaAMN,
KOTOpBbIe KaK-TO CTPAHHO MOBEPHYTHI 110 OTHOIIEHUIO K OBIBIIEMY 3aBoAy. [IoHMMaeTe,
3TU 06'bEKTHI PACITOJIOXKEHBI, KaK TOBOPUTCSI, HU JIBA, HU MOJITOPA, OHU PACIIOJIOXXEHBI He
TOPLLOM U He JIEBOM CTOPOHOM, OHM He GOPMUPYIOT KaKOM-TO yroJl MM KaKue-TO KOMIIO-
3UIMOHHBIE AKI[EHTHI C TOUKM 3PEHUST apXUTEKTypbl. [lIoHMMaeTe?

SI HayaJI C 3TOro MPOCTO IMTOTOMY, UTO 3TO GiMiKaniias K HaM Touka. Ho Takux mpo-
6JIEeMHBIX pa3BSI30K B TOpPOJie M MECT, KOTOpble TPebylT pelieHui, OUueHb MHOTO.
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ITosToMy 4 pgake He 3HAl, CTOUT JIM UX IEPEeUYUCIAThb, TaK KaK OHU Be3Je, 3a UTO HU
BO3bMMCH, KyZia HU ABUHBCS. Jla)ke BO3bMEM TEPPUTOPUIO 0KOJI0O HOBropoZCKOM TEXHU-
yeckoy mkoabl (HTII), KOTOpyI0 HeAaBHO MOCTPOMJIM, U mOCMOTpUM Ha HTIII oTHOCHU-
TEJIbHO OCTaJIbHOM 3acTpoMKku. TaM HaIpOTUB MaHeXX, OH MacuiTabeH, OT MaHeXa [Ji0 ,0-
pOrM AOCTAaTOYHOE PACCTOSIHME, TO €CTh 3[1eCh apXUTEKTypa BOCIIPMHMMAETCS Ha pacCTo-
SIHUM U MacLITabHO 4yesoBeKy. Ho cMOTpMUM Hasaz, B CTOPOHY YHUBEpCUTETA: TaM 00b-
eKTbI, 3aBOJbl, CIIEKTp, KOTOpbIE y>Xe MOpaJbHO U ¢u3udecku ycrapean. OHU Bce, KO-
HEeYHO, y)Xe TpebyIoT peKOHCTPYKLIMKU. BuanuTe, Mbl IPOABMHYJINCH TOJIBKO IO 61M371€XKa-
LIeil TEPPUTOPUM, & TaM yXKe CTOJIbKO Bcero. Ha Moy B3rjisifi, KyZla HYU ABUTAMCS, MBI
6yaeM BCTpedaThb MOCTOSIHHO TaKue IMpuMepbl. OTO 51 ceifdyac He T'OBOPIO O TOM, UTO XU-
TeJIU YKAJIYIOTCSI Ha OTCYTCTBYME 3JIeMEeHTAPHO KOMQPOPTHBIX TPOTyapoB.

Cnemrmyiosa E. M.: OueHb CMJIBHO XXaJIYIOTCS Ha 3TO, B IIEPBYIO O4Yepeb.

I'aBpmyoB A. M.: 51 Kak-TO HeJaBHO IIPOIIEJICA IEIIKOM IT10 yauiie KocMOHaBTOB 10
LIKOJIbI N2 23, uepe3 JOopOory Iepeniésn u nouésa. Tak BOT, 5 111 BCE BpeMs 110 Tpoe3iKen
4acTy, IOTOMY YTO TPOTyapoB TaM HeT. A eCJIM I'Le-TO OHU U eCTh, HallpuMep, BO3Jjie
OZIHOT'O IOMa, TO IIOTOM yIIMPpaellbCsA B TYIIMK U ONISITh BBIXOAMIIB Ha fopory. Tak jgydlie
II0 lopore U UATHU. M 3TO 1 He TOBOPIO IIPO BCE OCTajibHOE. TakK 4YTO, KyZia HU TJISHBD,
Be3Zle O HO M To Xe. EcM MblI ceifyuac MOCMOTPUM B CTOPOHY yJ. MeHJeseeBa, Jaxe
repexo/, epeesf, yepes XeJIe3HOJO0POXKHbIe IYTU TOXe TpebyeT apXUTEKTYPHO-IIJIaHU -
POBOYHOTI'O pelleHMs], NIPaBUJIbHO? VM BOT TaKMX y3JI0B, TAKMX YYaCTKOB y Hac B ropofie
HeMaJIo, II03TOMY Ja)Xe He 3Halo, YTO ell€ OTAEJbHO BBLILEJIUThb, IIOTOMY YTO MOXXHO
IIePEeYnCIsaTh BCE.

CnemmioBa E. U.: ITosydyaeTcsi, 3TO CTPYKTypHasi mmpobyema.

I'aBpmioB A. M.: [la, 1 TOorzia mpocToO HY>XHO aHaJIM3MPOBATh T€ CaMble y3JIbl — I1JIO-
miaay, NepeKpECTKU U Apyrue jJokaumuu. Mbl, KCTaTH, IBITAEMCS CO CTyZAEeHTaMM BCE 3TU
BOIIPOCHI aHAJIM3UPOBATh U aKLEHTUPOBATh Ha HUX BHMMaHMue. MOXXHO B34Tb IIpaKTU4e-
CKM 1106011 paiioH B Ipezesax Baja Ha CopMiIICKOM CTOPOHE, B KOTOPOM IIOCJIeBOeHHasI
3aCTpoMKa pacIoJioXXeHa XaOTUYHO U TpebyeT HOBBIX TPOEKTHBIX pellleHn. B TakoM ciy-
Yyae He06XOoAMMO JieslaTh KaKyl-TO KOMIUJIEKCHYIO MHBEHTapU3alMI0 U BHEAPSTH IPO-
rpaMMbl PeHOBALIUMM ITOCIEBOEHHOM (He LileHHOM) UCTOPUUYECKOM 3aCTPOMKHU, KaK JeJlaloT
B MockBe. OHM >Xe CHOCSIT MaJIOLLleHHYI0 3aCTPOMKY U IIpeBpallialoT 3T MecTa B KOMPOpT-
Hble IIPOCTPAHCTBA [AJIS XXU3HU I'OPOXKaH. B mepcrieKTuBe M y HaC MOXXHO CHOCUTDb MaJio-
LIeHHY10, 9CTeTMYeCKM He IPUBJIeKaTeJbHYI0 3aCTPOUKY U CO33aBaTh HOBbIE apXUTEKTYP-
Hble aHCaMb6s11. [T03TOMY ecJiM KTO-TO T'OBOPUT, YTO y HAC BCE XOPOILIO, TO SI CKaXy, 4To,
Haob0poT, Ha/l0 OUeHb MHOT0e MPeo6bpa30BbIBATh.

CnemnioBa E. M.: Einié Ba)XHbIMM MOMEHT, KOTOPbIM MeHSsI 6eCIIOKOMJI, KOTZa MbI
NojiaBaix 3asiBKy Ha I'PaHT, CBSI3aH C Hallleyl TUIIOBOM 3aCTPOMKOM B CHAJIBHBIX pallOHaX,
KOTOpasi, KaK IIpaBWUIO, HUKAK He CBs3aHa C JIOKAJIbHBIM KyJIbTYPHBIM KOoAOM. Kak Bbl
IlyMaeTe, CTOUT JIM KaK-TO Pa3HOO6Pa3UTh TaKyl TUIIOBYIO 3aCTPOMKY C yYETOM HOBIO-
pozckoi crienudyuku, 06aBIASTh KaKMe-TO 3JIeMEeHTHI, CBSI3aHHble C Halllell apXUTEKTY-
PO U KYyJIBTYPHBIM KOJJOM, MJIX HEe CTOUT obpaljaTh Ha 3TO BHUMaHMe, IOCKOJIbKY 3TO He
TaK BaXXHO?

I'aBpmuioB A. M.: 5 fymalo, YTO He CTOMT Ha 3To obpauiaTh BHMMaHMe. MHe Ka-
JKETCSI, COBPEMEHHBIV ropoJ, LO/KEH XXUTh I0-HOBOMY. SI y>ke roBOpMJI 06 3TOM, HO elé
pa3 NoAYEPKHY, UTO OH [0JIXKEH [IJIs1 IOTOMKOB UTO-TO OCTaBUTh. VIHaue ciaeAyIoluM I10-
KOJIEHMSIM OT HaC HMYero He OCTaHeTcs, 6y/eT olyliieHue, CJIOBHO MBI He XXUJIU B 3TOM
repuojie U He HacjaeAUIu 34ecb. Ha Mo B3TJIS1/, JOJDKHBI OBITh KaKMe-TO YHUKaJIbHbIE
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pellleHMsI, KOTOpble CBOMCTBEHHBI 3II0Xe, CBOMCTBEHHBI [ja)ke TOMY MeCTy, MMeeTcsI B
BUJy HE CTAapOMYy, @ HOBOMY MECTY, I'/le MBI IIPOeKTUpyeM. [JOIyCTUM, MBI IIPOEKTUPYEM
B paiioHe I'puropoBo, 3To 6b1y1a 6bIBIIaS fepeBHS. MOXXHO BBISIBJISITD UAEHTUYHOCTD 3TOU
ZIlepeBHU MUJIM TOT'O IOCeJIeHMsI, KOTOpOe TaM ObLI0, MCII0JIb30BaTh KaKue-TO MOTUBBI, Ka-
KMe-TO 3HaKOBble 3JIeMEeHTBHI, CUMBOJIBL U Tak Jajiee, HO He NMPUAEPXKUBATBCS yXKe TOTO,
YTO XapaKTepHO AJisl LieHTpa ropoza. Heo6xoAuMo MUCII0/Ib30BaTh pelleHMs], BbIITOJIHEH-
HbIe COBPEMEHHBIM SI3bIKOM. MOXXHO 0)XXMBUTB 3TOT PAOH Uepe3 olNpe/ieIéHHbIM AM3aliH,
yepes onpezeéHHYyI0 cynieprpaduky ¢acazioB, HO 6yeT HECKOJIBKO CTPaHHO, €CJIM MBI B
3anazHOM CIIaJIbHOM palioHe CZiejlaeM TaM apO4yKy, KallUTesu, JIONIAaTKU U Tak Jasee. 51
ZlyMalo, YTO HOBbl€ PaliOHbI JJOJKHBI XXUTh II0-COBPEMEHHOMY.

CnemniaoBa E. U.: U Tenepb MbI IEPEXOLUM K 3aKJIIOUYUTEJIbHOMY BOIIPOCY. B 11e-
JIOM, B KOHTEKCTe Balllero JIMYHOTO U B TO XXe BpeMsi, 6e3yCcI0BHO, TpodeCcCMOHaTIBHOTO
OTHOIIEHMSI, cuuTaeTe a1y Bel Besnnkuit HOBropoz, B ero HbIHEIIHEM COCTOSIHUM KOMPOPT-
HBIM I'OpPOZOM?

T'aBpuioB A. M.: /la, Tpyu BCEM BBIIIENIEPEeYNCIIEHHOM BCE PaBHO CUMUTaI KOMPOPT-
HbIM. Celtyac 06bSICHIO IToueMy. SI mpuexasa ciofa B 1989 rozy, Torza 37ech 6bIJIO Majio
KOpPEeHHBIX HOBropogues. I[Io cTaTUCTUKe, TOBOPSIT, YTO [iB€ THICSYM MJIM IIPUMEPHO JiBe
TBICSIUM YeThIpecTa JII0[iell OCTaJIOCh I1I0CJIe BOMHBI. 3/1eCh MHOT'O CEMEN IIpyuexaso mocjie
BOVHBI BOCCTAHABJIMBATh U pPa3BUBATh I'OPOf,. S yUMJICS B Xy[0XXECTBEHHOM yUYMJIUIIE B
Cys3pasne Bragumupckoy obsacTy M Ipuexasa OTTyZa. VM mepBoe MOE BledaT/eHMe B
1989 rozy 6bLJI0, UTO S MOMAJ B KAKOM-TO OUEHb KPAaCUBBIN 3€JIEHBIM TOPO/I, 1[BETYIIUMA,
TaK KakK § IIpuexas Kak pa3 jeToM. OueHb 6b1JI0 KOMPOPTHO, BCE B 3ejIeHU, BCE baro-
yxaeT. MHe Ka3aJIoCh, YTO I'OpPOJ, MIPOCTO yTomnas B 3ejieHU. M To oujyliieHue, Korga Thl
XOZUIIB IO CTAPOM YaCTU ropozia U Tebsi OKpy’>KaeT OUeHb MHOTO 3eJIEHbIX HaCaXXIeHU,
MHOT'0O BOT 3TOM NIPUPOLHOM COCTABJSIOLIEN, 6BIJI0 OUeHb-0UeHb KOMPOPTHBIM U 6j1aro-
NpUSTHBIM. S ipuexan u3 Cy3gans BiraguMupckoyn obaacty, rae yuYmics, u ecau 6l B,
HaBepHOe, TaM 6b11M... He 3Hato, Bbl TaM 6bLIM?

CnemmioBa E. U.: HeT, K CoXXaJIEHUIO.

I'aBpuysoB A. M.: BOT 3TO Kak ropof-my3ei. TaM Ha KaXX[OM MOsITayke IO MOHa-
CTBIPIO U II0 XpaMmy.

Conemnaosa E. .: Hosropoy Bac He yAUBUII B 3TOM CMBbICJIE.

I'aBpmioB A. M.: /la, B 3TOM IUIaHe He yauBmi. KOHeYHO, Korga g npuexan Clza,
MHe I'OBOPUJIN, UTO Y Hac B HoBropoge crojbko-To naMaTHMKOB IOHECKO, Ho nocyie Cy3-
sl 3TO OBbLIM HEMHOXKO Apyrue owmyiieHussi. Cmotpute, Cy3[aaio-To B 4éM IIOBE3JI0?
TyAa BoMHA He JOlLIa, TyAa $allMCThl He NMPUIIIN, IO3TOMY TaM IIPaKTUUYECKU BCE CO-
XPaHMUJIOCh 0 HAUIMX AHelM. EAVHCTBEHHOe, TaM TOXXe UTO-TO pPeCTaBpUMpPOBaiM, PEKOH-
CTPyMpPOBaJIM, IO KpallHEM Mepe MOHACTBhIpY, KOTOPBIE CTOSIT UyTh JIM HE CTEHA K CTeHe:
TaM HauMHaeTcsl IIOKPOBCKMM MOHACTBIPb, 37leCh yXe Crnaco-EBpumuen. M 3acTpoiika
TaM O4YeHb MacliTabHa 4yesoBeKy. [IpyMMeyaTesbHO, YTO TaM Jla)XXe >KeJIe3HOJLOPOXKHOT'0
BOK3aJIa, KCTaTHu, HET, a aBTOBOK3aJI TaM HaxXOAUTCS 3a IpejesiaMyu ropoza, IpMMepHO
rfie-To B MOJIyTOpa KMJoOMeTpax OT Hero. HOBBIM CHaJIbHBIM PallOH TOXXe IMOCTPOEH 3a
npeaenaMmu ropoza. A neHTp Cy3zaas — HU3 KaMeHHBIN, BepX JIepeBSIHHbIM MJIM TOJIHO-
CTBIO JIOM JIEPEBSIHHBIN. M, KaK IIpaBUJjIO, 3TO 3aCTPOIiKa He 60JIbllle, UeM B ZiBa 3Taxka. U
3HaeTe, TaM TOXXe 0YeHb KOMPOPTHO, MPUSITHO XOAUTB. [I03TOMY, KOTZia 5 Clofa Ipuexadl,
IIPEBHEPYCCKOM apXUTEKTYypOM MeHsI ObLIO He yAMBUTH. HO, C Yero s1 Hayajsl rOBOPUTD,
MHe 6b1y10 TOorga KoMPOPTHO B HEM 3a CUET TOTO, UTO 3TO 3eJIEHbIM ropof. MHe 1 ceryac
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KOMGOpPTHO B HEM, HaBepHOe, B KaKOI-TO CTeIeHM M3-3a TOr'0, YTO $1 OLIyIlalo 37eCh
60J1bIII0€ KOJIMYECTBO 3eJIEHMU.

Cpa3sy pe3loMupyeM, UTO 3eJIeHb — 3TO, C OJHOM CTOPOHBI, XOPOIII0, HO, C IPYT'OM CTO-
POHBI, 3TO TOXe II0X0. OOBSICHIO, ITOYeMYy IIJIOXO. Eciy HeynopsifoueHHble 3eJIéHble
HacCaXXJeHUs B ropoJie OY€Hb CUMJIBHO IPEBAJIMPYIOT, TO T€ CaMble BU3yaJIbHbIE CBSI3U, O
KOTOPBIX MbI TOBOPUM, TEPSIIOTCS, TaK KaK 3€JIeHb 4YaCTO 3aKpbIBaeT BU3yaJIbHble CBA3M,
BU3yaJ/IbHbIe KOHTAKTBHI MEX/Yy 4YeJIOBEKOM M MCTOPUMYECKMMM ITaMsITHUKaMu. M eciau
MIPMBE3TU KaKOT0-TO TyPUCTa, KOTOPBIM B HOBropoje BIepBhle, ¥ IOCTaBUTD €r0 I'Zie-HU-
6yab HeJaeKo OT aiIMMHMCTPAIMU TOpoZia, YTOObI OH He BU/eJl BXOJAHOM apKu, U CIIPO-
cuTh: «Kak fiymaelllp, rje y Hac TyT KaKue-TO MCTOpudeckue 06 beKToI?». OH IOCMOTPUT
110 CTOPOHAM M He IOMMeET, IOTOMY UTO BCE 3apOCJIO JIECOM M BOT 3TUX JJOMMHAHT, aK-
LIEHTOB TEIEepb HeT.

A BeZib HAIIM NIPEKU, KOTZIa TPOEKTUPOBAIU TOPOZ, AesIau TaKMM 06pa3oMm, YTO6bI
BCe OPOTM BeJaM K KaKMM-TO 6alreHKaM, MakKOBKaM, M apXUTeKTop A. IllyceB Toxxe 3TO
Ziesiajl B CBOE BpeMsi. OHM AyMasiM O BU3YaJIbHOM OPMEHTUPOBAHUM, 3TO OUYE€Hb 34,0POBO.
ITo3TOMY, C O4HOM CTOPOHBI, 3€JIEHb — 3TO XOPOLIO, C Hell KOMPOpPTHO. C ;Pyroi CTOPOHBHI,
OHa HEMHOXXKO 3aKpbIBaeT JpPEBHEPYCCKYI0 apXUTEKTypy. XOTs, MOXeT ObITh, U IIpa-
BUJIBHO, YTO MBI 3aKpbIiBaeM TO 6e306pa3yue, KOTOpOe y Hac €CTb B HEKOTOPBIX MecTax.
I[ToHMMaeTe, TaKoe [IBOSIKOe 3HaueHMe: YTO-TO HY>XHO IIPUKPBITh, IPUKPBITh 6e306pa3ue,
a 4To-TO, HA060pPOT, HEO6XOAMMO OTKPHBITh. S lyMalo, UTO Hallla MUCCHUSI, S MMEIO B BUZLY
HBbIHE XXUBYIIUX, — 3TO PACKPBITh BCE, UTO SIBJISIETCSI KOMPOPTHBIM U yAOOHBIM JJIsI BOC-
NIpUSITUS, U, HA060POT, HAUTU CPEACTBA CKPBITh OT YeJI0BeKa BCE TO, YTO SIBJISIETCSI MeHee
KoMQopTHBIM. MoXXeT 6bITh, Bbl 3HaeTe, Kak B JlpeBHelM I'peljuu NpoekTHupoBaau? Benb
ZIipeBHMeE IPeKM IIPOeKTUPOBaJIM TaK, KaK MbI ceMyac 34ech XuBéM. OHM 60raTo AeKopu-
poBanu ¢acazipl, a UTO TaM Aajibliie — HEBaXXKHO. Kak y Hac B yHuBepcurtete: dpacaz, npu-
BelEH B OPSA0K, a CO Bopa... Tak 4TO 3TO UCIIOKOH BEKOB, BCE B MMpe OLMHAKOBO.

CneumrmiioBa E. U.: ...Mbl moggep>xmuBaeM TpagUILUIO.

I'aBpuiaoB A. M.: i cuuTato, Beaukuit HoBropoz, - KoMpopTHBIM ropoz,. I1o kpaiHen
Mepe MHe, JaXke TIPU BCEX ITUX HeAouEeTax, B HEM BCE-TakKy KOMOOPTHO.

CnemnioBa E. U.: Criacu60 6osblioe, Asiekceit MuUxaljoBUY, 3a COZlep>KaTeIbHYIO0
U OYeHb MHTEepeCHYyIo beceny.
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O6pa3 EpeBaHa B KOHTEKCTE NMOCTKOJOHUAJIBHOI'O AUCKypca
B nmoBectu IOpus Kapa6umneBckoro «Tocka mo ApMeHUun»

A. IleTpc-bapnymuaH
EpeBaHCKUI rocyZiapCTBEHHbIN YHUBepcUTeT, EpeBaH, ApMeHUs
petrsbartsumianan@gmail.com

KJ/IIOYEBLIE CJIOBA AHHOTAIIMA

MMOCTKOJIOHMAJIbHASA ApMeHMS Ha NPOTSDKEHMM [IByX COTeH JIeT aubo BXoamia B cocTas Poccun,
JUTEepaTypa 160 6bLIa MOA €€ «IIPOTEKTOPATOM». 3a 3TO BpeMs CGOPMMPOBAJICH Le-
obpas Epesana JIBIJ KOPIIyC TEKCTOB 06 ApMeHMM, KaK B IIPO3€, TaK U B MMO33UM, BBIIES-
«Tocka o ApMeHUM» €TCs OTHEJIbHO «aPMSHCKMI TEKCT» KaK CBEPXTEKCT PYCCKOI JIMTEPATYPHI,
IOpwmit Kapa6umeBcKuit ojHako nosecThb IOpusa Kapabumesckoro «Tocka mo ApmeHun» (1978), Ko-
«APMSIHCKMI TEKCT» TOpasi He MOTJIa 6BITh HaledyaTaHa B Poccuu 10 BpeMéH IlepecTpoiiky, cum-

TaeTCsl IEPBBIM NPOM3BENEHMEM, OCMBICISIOUIMM KOJOHMAIBHBIN CTATyC
ApMEeHMU U COZEPIKAILMM OCHOBHBIE MOTMBBI IIOCTKOJIOHMAJIBHOI'O TEKCTa:
yTpaTa TEPPUTOPUN, yTpaTa UCTOPUM U KYJIBTYPHI, S3bIKA U IPOY. Pycudu-
Kauusi ApMeHMsl He IIpoluta 6eccjieffHO, M 3TO HalllJI0 OTpa)KeHue B TOM
4yciie ¥ B MPOCTPAHCTBE CTOJMILBI peclty6inky, B o6pa3e EpeBaHa. Bcé B
ropojie Co3/faéT yCTOM4YMBOe BIleYaTJIeHMe BPeMEeHHOCTM, UyXXAOCTH, He-
YMECTHOCTM ¥ HEGPEXHOCTU. AHaIM3 OCHOBHBIX T€M, 06pa30B, MBICJIEN U
YyBCTB T'eposi, CBSI3aHHBIX C EpeBaHOM B IIOBECTM, IPUBOAUT K BBIBOZAM O
TOM, 4TO EpeBaH - 3TO «He apMSIHCKMII» FOPOJI, HECYIIUII B cebe riry60Kmit
KOJIOHM&JIBHBIN CJIef] Ha YPOBHE OPTaHM3alMy ¥ CMMBOJIMKM IPOCTPAHCTBA,
B IIEPBYIO OYepesb B apXUTEKTYPHOM ITaHe. KpoMe TOro, 60Jbllioe BHUMA-
HMe B CTaTbe yZeJIsieTcsl 3HaKaM COBeTCKOI BJIACTU M COBETCKOI'O MPUCYT-
cTBUs B EpeBaHe, a TaKKe POJM apMSIHCKOTO SI3bIKa B KYJIbType M IIPO-
CTpaHCTBe ropoza. EpeBaH - ropoji, Tasiuii B ce6e TOCKY O IIOTEPSIHHOM U
OTUYYXXIEHHOM JpPEBHEM IIPOLIJIOM, HO KaKO€ OHO, 3TO IIPOLIJIOE, HUKTO YK€
M He MOXEeT CKa3aTb, ¥ B TOM 4MCJIe IOTOMY, YTO BBITECHSIETCS SI3bIK 3TOTO
npouuroro. Takyke 3TO TOCKa O HacTosIeM M 6yAylieM, B KOTOPBIX ApMe-
HMSI He yTpaTuia CBOeM KyJIbTYphl UM MCTOpUM. EpeBaH He COOTBETCTBYET
CTaTyCy CTOJIMIIBI A;PEBHETO TOCYAapCTBa JpeBHero Hapoza, OgHaKO Te U3-
MeHeHMSI, KOTOPbIe IIPOMUCXOAAT C TOPOLOM Ha BeKy reposi mosectu Kapa6-
YMEBCKOI'0, JAI0T HaJIeXXAy Ha BO3POXKAeHMe mako2o EpeBaHa u maxoil Ap-
MEeHMM, O KOTOPBIX TOCKYIOT IJIaBHBIE T€POU ITI0BECTY U KOTOPYIO JIIOGST.

IS BGUTUPOBaHUA

[TeTpc-Bapuymuas, A., (2024). O6pa3 EpeBaHa B KOHTeKCTe IIOCTKOJIOHMAJIBHOI'O AMUCKypca B IIOBECTU
IOpus KapabuneBckoro «Tocka 1o ApmeHum». Urbis et Orbis. Mukpoucmopus u cemuomuka 2opooa, 4(1),
78-92. https://doi.org/10.34680/urbis-2024-4(1)-78-92
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ABSTRACT

Armenia has been incorporated into Russia or under its “protectorate”
for two centuries. Throughout this period, a substantial body of texts
about Armenia has emerged in prose and poetry, highlighting the dis-
tinctive “Armenian text” as a metatext with In Russian literature. How-
ever, Yuri Karabchievsky’s novella “Longing for Armenia” (1978), which
could not be published in Russia until the times of Perestroika, is con-
sidered the first work to explore Armenia's colonial status and contain
key motifs of post-colonial text: loss of territories, loss of history and
culture, language, etc. The impact of Armenization is evident, notably in
the capital city, Yerevan, portrayed as a space marked by imperma-
nence, foreignness, contradiction, and negligence. An analysis of the no-
vella’s central themes, characters, thoughts, and emotions related to Ye-
revan leads to the conclusion that Yerevan is inherently “non-Arme-
nian,” bearing a profound colonial imprint in organizational structure
and spatial symbolism, primarily in its architectural aspect. Further-
more, this article places significant emphasis on Soviet symbols and
presence in Yerevan, as well as the role of the Armenian language in the
city’s culture and space. Yerevan emerges as a city harboring a melan-
choly for a lost and estranged ancient past, whose specifics remain elu-
sive, partly due to the suppression of the language of that past. It also
yearns for a present and future in which Armenia has not forfeited its
culture and history. Despite Yerevan’s failure to conform to the status
of the capital of an ancient nation, the changes occurring in the city dur-
ing the protagonist's lifetime in Karabchievsky’s novella offer hope for
the revival of such a Yerevan and Armenia - longed for by the novella’s
main characters and cherished by many.

Petrs-Bartsumian, A. (2024). The image of Yerevan in the context of postcolonial discourse in Yuri
Karabchievsky's “Yearning for Armenia”. Urbis et Orbis. Microhistory and Semiotics of the City, 4(1),
78-92. https://doi.org/10.34680/urbis-2024-4(1)-78-92
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BBeagenue

BocTouHas ApMmeHus 6bly1a mpucoefuMHeHa K Poccuiickon mMmiepuu mo utoram Typk-
MaH4alCKOro MMPHOTO fioroBopa 1828 roza, u yxxe B 1829 rogy AnekcaHzp I[IyLIKMH OT-
IIpaBMJICS B CBOE myTelllecTBMe 10 KaBka3y M 3akaBKa3blo, a ero «Ilyreuiecreue B Ap3-
pyMm» (1829—1835) CTasI0 OAHUM U3 IIePBbIX ONMMCAHUIM ApMEHUM B PyCCKOM JIMTepaType.
[TosiyuMB He3aBUCUMOCTH B 1918 rosy, ApMeHMs], OJHAKO, BCKOpe BHOBBb IIOINajia IIOJ,
«IpoTeKkTopaT» MOCKBBHI M C 1922 rozia okasasiacb B cocTaBe COBETCKOI'O Irocyaapcrsa
BIJIOTBh 0 1990 rojga. Ha mpoTsi>keHuM BCero 3TOro BpeMeHM MHOTME aBTOPbI PYyCCKOM
JINTEPATYPBI 06pAIaIMCh K «apPMSHCKOM» TeMe, KapMSIHCKUI TEKCT» HapsiAy C JIUTepa-
Typo¥ o I'py3muu u KaBKase CTajl «IIOJHOLIEHHBIM CBEPXTEKCTOM PYCCKOM JIUTEpPaTyphI»
(BarpatuoH-MyxpaHenu, 2016, c. 3), ogHako noBecTb KOpus KapabumeBckoro «Tocka 1o
ApmeHun» (1978) cumMTaeTcss IepBbIM IPOU3BeJeHMUEM, OCMBICIISIIONIMM KOJIOHUAJIbHbBIN
ONbIT ApMeHMM. Bo MHOroM 3T0 cBsizaHO ¢ «the immunity of Russian literature to post-
colonial critique»! (Thompson, 2000, p. 71), C OTCYTCTBMEM TpagULUU OMNO3HAHUS U
OCMBICJIEHMSI MMIIEPCKOI'0 cTaTyca Poccum 1 pycCKOM JIUTepaTyphl.

FOpuit KapabumeBckuit (1938—1992) — M0O3T, NpO3auK, JUTEPATYPHBIN KPUTUK U IC-
CENCT, uccaenoBaTes b MassKoBCKOTO0. B cepeniiHe 1960-X TroZl0B OITy6JIMKOBAJI HECKOJIBKO
CTUXOTBOPEHUM, HO TTocye cobbiTuil B [Ipare 1968 roza He nybimkoBasicsi B Poccuu B Te-
yeHMe 20 JIeT, TOJAbKO 3a npegenaMu CCCP (Haubosiee M3BeCTeH KaK aBTOP KHUTU «Boc-
KpeceHue MasikoBCKOro» (1983, MIOHX€eH), 3a KOTOPYIO OH IOJIy4YuJ npeMuto B. Jlasis).
ITeyaTaTh B Poccuyu KapabumeBCKOI'O CTaIM JIMULIb C 1990-X I'OZ0B, B 1991 BIIepBble OT-
ZleIbHBIM COOPHMKOM ITPO3bI BhINLJIa KHMUTAa «ToCKa IO AoMy», KyZla BXOAUT TaK)Xe U I10-
BeCTb «TocCKa 110 ApMEHUM», U KHUT'A CTUXOB U I105M «IIpolaHue ¢ Apy3bsaMu» (1992).
TBOpPYECTBY MUcaTesIsl MOCBSAIIEHBI paboThI IO TOPoZicKo mpo3e B. I'. BenopykoBou (Be-
JIYKOBa, 2015; BesykoBa, 2016), uccaefoBaHusI apMsHCKOM KyabTyphl E. A. IllyBaeBOM-
ITeTpocsiH (IllyBaeBa-IleTpocsiH, 2018; IllyBaeBa-IleTpocsiH, 2021) U «apMSIHCKOI'O TEK-
cTa» U (IIOCT)KOJIOHMaJIbHOM auTepaTypbl 3. lllappanckon (IladpaHckas, 2016; Illa-
dpaHckas, 2017; llladppaHckasi, 2022).

FOpuit KapabumeBcKM1 6B HE TOJIBKO MUcCaTeJeM, HO U MHXeHepoM?, U «Tocka Io
ApMeHMM» HamMcaHa IO cjefaM paboueil KOMaHAMPOBKM B ApMeHMIO B 1978 ropay.
B LleHTpe npoMu3BeZieHUs IIyTelleCTBME [TIaBHOTO I'eposl B «3araZlodyHyIo ¥ BOXZEJIEeHHYIO
cTpany» (KapabumeBckuit, 1991, c. 187), 3HAaKOMCTBO C nucartesieM I'paHToM MaTeBocs-
HOM. DTO MOBECTb «06 ApMmeHUM U 0 I'panTe» (KapabumeBckuii, 1991, C. 249) C «Tpagu-
LIMOHHOM TOCTKOJIOHMAJbHOM CIOXKETUKOM», aKIEHTUPYIOILIENCS Ha «JeTeppuTopu3a-
LMY, AeUCTOopU3aluy, yTpaTe KyJbTypHOM uAeHTUPuKauum u T. A.» (BpeeBa, 2017,
C. 144), KOTOpOe «He MOTJIO 6BITh HalleyaTaHO B U/I€0JI0TMUeCKM-TI0OIULEeICKOM TrocyAap-
ctBe» (IlMadpaHckasi, 2016, c. 212). BriepBble oHa 6bLyIa ONyb/JIMKOBaHa TOJIBKO CITYCTSI
10 J1eT B XypHasie «JIuTepaTypHassi ApmeHusi» (KapabumeBckuii, 1988 a; Kapabumes-
ckum, 1988 6), Ha caMmOM M3JIETe COBETCKOM 3MO0XU, BeJb caMO yIIoMMHaHue Kapabunes-
CKMM B TeKCTe MMEH MaHzesbliTamMa U Ky3mHa, Mory6jJeHHbIX COBETCKOM BJIACThIO, yIKe

! « IMMYHUTETOM PYCCKOM JINTepPaTyphl K IOCTKOJIOHMAJIbHOM KPUTHUKe» (aHIJIL.).

2 «ITo4TH BCIO XXM3Hb JINTEpaTypa ¥ TexXHMKa ObLJIN AJ151 MeHs NTapajljleJIbHbIMY 3aHSTUSIMU, TOJIBKO 3a O HO
IUIaTUIY, 3a Apyroe — HeT. <...> Jlo oceHu 1989 roja (IsiTHaZlaTh jieT) paboTas HaJlaJuMKOM Ha 3aBoje,
3aHMMaJICSI PEMOHTOM 3JIEKTPOHHOM anmnapaTtypbi». KapabuneBckuit B uHTepBBIO C. [[lamoBasny. ICTOYHUK:
https://iknigi.net/avtor-sergey-shapoval/164367-besedy-na-rubezhe-tysyacheletiy-sergey-
shapoval/read/page-9.html
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«6bLJI0 cCKaHZabHO» (IlladpaHckasi, 2016, €. 111), HE TOBOPSI O IBHO aHTMCOBETCKOM TOHE
IMpou3BeeHMs B 1leJioM. EpeBaH, KOTOPBIN I'eporo «He HpaBUTCs» (KapabumneBckuit, 1991,
C. 265), He IIPOCTO IOpPOJ,, HO BOIUIOLEHME KOJIOHMAJIBHOT'O OIbITa ApDMEHUM, B CBSI3U
C 4YeM Ba)KHO ITPOaHaJIM3UPOBaATh, Kak popMupyeTcss obpa3 ropojia B IOBECTU.

EpeBaH (B pPyCCKOSI3BIUHBIX TEKCTaxX A0 1936 roga — SpuBaHb), OAVH U3 JIpeBHEN-
IIMX TOPOJOB MMUPA, MEPEXXMUB MHOXECTBO pa3pylleHUM, CTaJl LIIleHTPOM crepBa ApMsIH-
ckol o6iyactu (1828), a 3aTem DpuBaHCKOM rybepHuu (1849) PoccuiCKoO UMIIEpUM, T10-
TOM — cToauuen IlepBoit Pecnybimku Apmenun (1918) u CoBeTckoM ApMeHuu (1920),
KyJAbTyPHBIM, 3KOHOMMWYECKUM, MOJIUTUUYECKMM LEeHTPOM. HecMOTpss Ha CBOIO IOYTHU
TPEXTBICYEJIETHIO UCTOPUIO, EpeBaH TeM He MeHee «OTHOCUTCSI K pa3psay ‘BAPYT IIO-
ABUBLIUXCS roponoB» (CrenaHssH & CuUMSH, 2016, C. 7). IMEHHO B COCTaBe COBETCKOI'O
rocyZiapcTBa B 1930—1940-€e rofibl ropo/, 6b1J1 BHOBB IIEPECTPOEH B COOTBETCTBUM C IIEP-
BbIM T€HepaJIbHBIM IJIAHOM 1924 roga AJsiekcaHZpa TamaHsiHa3. BbIJIM CHECEHBI
He TOJIbKO CTapble ITIMHOOUTHBIE IoMa (MJI. 1), HO U CpeZlTHEBEKOBBIE IIepKBU, TIaMSITHUKU
UCTOPUU U apXUTEKTYPhI (M. 2), BeAb COrJ1acHO TaMaHSIHY, «pUTYyaJIbHBIM TOpOa» LOJI-
JKeH OblJI criepBa IpeBpPaTUTHCS B rOpof, 3aTeM — B cTtoauiy4 (Vermishyan & Barseghyan,
2022, p. 159).

Tak, «BeJIMKUM apXUTEKTOP U cemuoTusatop» (CrenaHssH & CuMsiH, 2016, c. 7), Ta-
MaHSIH «pa3pylInjl CpeJHEBEKOBYIO YaCOBHIO, UTOOBI IIOCTPOUTH Ha €€ MecTe CBOE 3Ha-
MeHuToOe 3JaHue TeaTpa onepsl U baseta» (AbpamsH, 2010, c. 248). EpeBaH, ropoj, ApeB-
Hee PuMma, y)ke B IIepBOM MOJIOBMHE XX BeKa — ropoy; 6e3 apeBHOCTeN. JlekapupyeMast
ZIIPEBHOCTDb rOpoZia — «IIaMsITh Ha ypOBHe cjoBa» (A6paMsiH, 2010, C. 249) - IPOTUBOpe-
YUT CTPOUTEJBHOM IPAKTUKE, KOTOpasi «Bcerpa 6blja HallpaBjieHa IMIPOTUB COXPaHEHUS
UCTOPUM TOpoZa», IZe MoAaBisiiollee G0JbIIMHCTBO CTAPbIX IOCTPOEK, «KaK MpPaBUJIO,
TMOJIHOCTBIO ITepecTpanBaloTcsi» (AbpaMsiH, 2010, C. 248).

VimeHHO B TakoM EpeBaHe KOHIIa 1970-X r'O/10B OKa3biBaeTcs repoy FOpus Kapabuu-
€BCKOTO.

Un. 1. Yauna Casar-HoBa, 1923.
MctouHuk: https://www.radiovan.fm/station/article/8368

3 CMm. mofpobHee: Maprapsid, 2021; ABETSIH, 2022.
4 B opuruHaie: «As per A. Tamanyan’s vision, a “rural town” should turn into a “city” and then into a
“capital”».
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M. 2. Ilepkoss IToroc-ITeTpoc Ha MecTe KMHOTeaTpa «MoOCKBa», 1930-€ IT.
McrouHuk: https://www.radiovan.fm/station/article/8368

EpeBaH riiazamu reposi Kapa6umeBckoro

Y>ke B MalllMHe Ha IIyTU U3 asponopTta IOpuil nmeiTaeTcss yBUAETh UTO-TO XapaKTep-
Hoe J1s1 ApMeHMM, HOBOe, HeO6bIYHOe, HeOXXMJaHHOe — dpy20e, OTJANYHOe OT MOCKBBHI U
Poccuy, HO HUYET0 TaKOT'o HeT: «S )KaJiHO MIIy I'Jla3aMM 4ero-HubyAb - ax! - TaKoro, HO
TaKoro ocobeHHoro HeT Hu4ero» (KapabumeBckuii, 1991, c. 192). OgHAKO, Tepoy He Clie-
LIIMT pacCTpauBaThCsl, CHUChIBAET CBOE HegUudeHUe «0COOeHHOr0» Ha CBOIO YK€ HEBOCIPU-
MMUMBOCTb: «BrpoueM, 6BITh MOXKET, 1 IPOCTO HE BUIXKY, S YYBCTBYIO KpaliHee BO30yK-
ZleHue, s1 CJIMIIKOM MHOTO AiyMaJs 06 3Toi noe3zgke. IIyTka cka3aTb — ApMmeHus!» (1991,
€. 192). Ho u ganblie, no Mepe npubamxeHus k EpeBany, repost HUUTO He yAUBJISIET, KaK
HU IIBITAeTCs 06PaTUTh ero BHMMaHue COyTHUK TurpaH: «IIoBOpoT Ha DUMMUaA3UH! — OH
BCKM/[BbIBaeT PyKy. S méprarwchb, HO HUYEro He BUXKY. <...> 3aBof “ApapaT”’! — OH BCKMU-
IbIBaeT pyKy. OrpoMHasi KMpIIMUHasi TIOPEMHOTO BU/ia CTeHa 6e3 OKOH...» (1991, C. 192).
Y>xe B camoM EpeBaHe, rysisis 1o ropoay, Opuit okoH4YaTeIbHO yberXxaaeTcs, 4TO Ipuexall
He B TOT EpeBaH, 0 KOTOpPOM UMTaJI, AyMaJl U MedyTal: «5I CMOTpPIO 10 CTOPOHAM U HUYEro
He MOHMMalo. HeT, He Tak 51 peACcTaBJisia cebe 3TOT ropoa» (1991, €. 194). VI TyT XKe repou
MIpOroBapMBaeT, YTO MMEHHO He Tak c EpeBaHOM: «IIpex/e Bcero — Kakol-TO OH He ap-
MSHCKUIM» (1991, C. 194).

«He apMsIHCKMI1» OH, BO-TIEPBBIX, IOTOMY UTO BUAUTCS HEOOXKUTHIM, 3alI0JTHEHHBIM
JIIOAbMM, HACUJIBHO IlepeceIéHHBIMM Clofja (IIpaKkTHKa, BOBCE He UyXXZiasi COBETCKOM BJjia-
ctu). EpeBaH He IMOXOXX Ha 4ei-TO POAHOM ropofi, B HEM Bce — IIpUe3Xue, HepOoJHble,
«byATO BCE HE OTCIOZla: He NIPUBBIKIN, He NPMWXUINCh» (KapabumeBckuii, 1991, C. 194).
He TOJBKO XXUTENIU K TOPOJZLY, HO M caM I'OpOJi, IoMa M yJIUIbl B CBOIO ouepe/ib «He IMpU-
BBIKJIM» K JIIOASM (C. 194). Huuero crapiile BpeMé&H IepBbIX MISTUIETOK I'epoil B ropoze
He BUJIUT, U «JlaXKe caMble CTapble U 06XUTBIE» (1991, C. 194) CTPOEHUST KAXKYTCS Bpe-
MEeHHBIMMU ITOCTPOMKaMMU.

Bo-BTOPBIX, TOPOJ, BUAMTCS UyKUM, «dpya2um» (KypcuB — A.I1.-B.) (KapabumeBckui,
1991, c.194) Wu3-3a apXUTEKTypbl, KOTOopas «O6blJla B OCHOBHOM HMKakKasi, IIPOCTO
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cpenHecoBeTCKast» (1991, C.194) C psAaMM «CepbiX 6J0YHBIX AOMOB» (1991, C.273),
C «6e3JIMKOCTBhI0 OTPOMHOM ITYCTOM COBpEMEHHOM yauIbl» (1991, c. 273). KBapTHupa, B KO-
TOPYIO TOCEJUJIN TepPOeB, HAXOAUTCSA B «IJIOCKOCTEHHOM, KOHCTPYKTMBUCTCKOTO Bpe-
MEeHU JoMe» — «OTPOMHBIM KBaJpaT C nycmoil cepoyesuHoll» (KypcuB — A.Il.-B.), — 3a-
HMMAaMWIIEM «IIeJIbIi KBapTai» (1991, c. 196). KBapTupa y3kasi, 6emHasi, CO «CTapoi u
y6oroii» meb6enbio (1991, C. 194). CUMBOJIMYHO, YTO I'ePOi1, KaK BBISICHUTCS TI03)Ke, YKUBET
«OueHb 6JM3K0» (1991, C. 253), «IOUTU Ha OAHOM yiauie» (1991, C. 245) C IuUcaTeeM
I'paHTOM MaTeBOCSIHOM, BCTpeya C KOTOPbIM MHOT'0€e 3HaumsIa s I0pust u 6bL1a 4yTh I
He TJIAaBHOM IIeJIbI0 IyTellecTBUs. Ilof MOYTM MCKYCCTBEHHBIM IIPEAJIOTOM IepeaaTh
KHUTY OT O61Iero MOCKOBCKOTO NpusiTesist Opuit TMYHO 3HAKOMUTCS ¢ MaTeBOCSIHOM, U,
MIPUAS B TOCTU K MMMCATEI0, BUAUT PAa3BEPHYBIIYIOCS BOBCIO CTPOMKY Y «BOJIBIIOTO HO-
BOT'0 ZIoMa» B IL[EHTpe ropofia: «CTPOUTEJIbHBIN XJIaM, LOCKM, U3BECTKA, PXKABOE XKeJIe30»
(1991, c. 253). ZIoM XOTh ¥ HOBBII, HO MaJI0O Y€M OTJIMYAETCS OT TUIIMYHBIX XPYIIEBOK,
cTposimuxcs no scemy CCCP (ui1. 3).

M. 3. oM 49 1o yaulie ITylikMHa, B KOTOpOM >uJI I'. MaTeBOCSIH®.
VICTOYHUK: IMUHBIM apXUB aBTOpa.

O CcBO€ TOJIBKO UTO ITOJIyYeHHOM KBapTUpeE B IIEHTPe ropoa Tak roBoput I'paHT Ma-
TEBOCSIH: «IIpeKpacHasi KBapTuUpa, YeTblpe KOMHAThI, TOJbKO MeUTaTb, )KUBU U Pagyucs,
OTBPATUTENbHO C/ielaHa, HEBO3MOXXHO XXUTbh. JIBepM U OKHA He 3aKPbIBAIOTCS, IIJIMHTYCHI
OTXOZSIT, OT/e/IKa OTBAJIMBAETCsl, TPYyObI TEKYT, M B CTEHAX LIEJIU IIMPUHOM ¢ masew» (Ka-
pabumMeBCcKMil, 1991, C.253-254). OAMHAKOBble MOHYMEHTaJIbHble 6e3ZylIHble KYOHbI,
«YHBLIOE cepoe MSATUITaXbe» (KapabumeBckuil, 1991, C. 220) CHaAPYXU — C Y3KUMU JIECT-
HULIAMM, O6IIIapIaHHBIMU MMOTPECKAaBIIUMMMUCS CTeHaMM, TECHBIMM KBapTHUpaMU-pa3Baju-
HaM¥ BHYTPU: TaKOBO OOJIBIIMHCTBO 3/IaHUI B TOPOZie, KOTOPbIE BUZAUT U NTOCEIAeT I'epoil.

5 ABTOp CTaTbhM BhIpaXkaeT OI'POMHYIO 6J1arofapHocTh JJaBuay MaTeBOCsSHY 3a IIpeJlocTaBjIeHHble CBeJie-
HUS.
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HeyMeCcTHOCTb apXMUTEKTYPHBIX 3JI€EMEHTOB, HECOOTBETCTBME OKpYyXKaroleMy ¢(oHy,
HEeco4yeTaeMOCThb C OKPY)XaIIIMM He pa3 MoAUYEépKUBaeTCsl repoeM. TaKMMU HEYMeCTHBIMU
«B 3TOM KaMeHHOM Topo/ie, [ia elé Ha <...> LieHTpaJbHOMI yaulle» (KapabumeBckuii, 1991,
C. 237) SIBJISIETCSI U «JJIMHHBIN ZlepeBSIHHbIM 3a6op» y Mysesi ucropuu ropoza (1991,
c. 237), U «kadpeTepuil BMeCTe C KMHOTeaTpOM — obpasel] HOBEMIIEN apXUTEKTYypbI», He
BSDKYILIMMCS «C OKPYXXAIIIMM: B aXXypHble, QUT'YpPHBbIE U KaKUe TaM OTBEPCTUSI ITPOTJIsi-
IBIBAIOT T'PSI3HBIE COCEHUE CTEHBI, U BCIOAY PSIIOM C pacagom — ucnoz» (1991, c. 202), U
«TakKOM MOJIepH, TaKOM BbI3bIBAIOIIe CMEeJIbIM ITOMCK, YTO MIPOCTO MOpaXkaellbCsl, KaK pas-
peuman» (1991, c. 233) psIIOM C MOHYMEHTAJIbHBIMU ITPABUTEJIbCTBEHHBIMU 3JaHUSMU U
«CaMOZeJIbHBIMU J>XMJIBIMM capasiMy, 3aHaBeLIeHHbIMU KaKMMMU-TO TPSIIKaMMU», a gajiee
«psiAOM — ob1iecTBeHHasi ybopHasi, K KOTOPOI Ha BBICTPEJI He MOoZoMAENIb» (1991, C. 232).
W TO >Ke oulyllleHe BPEMEHHOCTM «He3aKOHUEHHOCTU, HEeZLlOCTPOEHHOCTH, KaKoM-TO 6po-
IIIEHHOCTY BIIOIbIXax», BCE CleJIaHO Ha CKOPYIO PYKY, HEAaKKYpPaTHO, «I'Py60», «XaJITypPHO»
(1991, c. 202). EpeBaH KOHI[a CEMUIECSTHIX — «CEPEHBKUI CpefiHe-COBETCKUI rOpPOZ, 130
BCEX CUJI NPYIIMII B CTOAULBI. OTCIOZ@ 3TOT MbIIIHBIM ITPOBMHIIMAJbHBIN 3aMax, TaKas
Ha30MJIMBasi MOHYMEHTaJIbHOCTb CpeAy TPYLIo6 U Bceoblleil He3aBepLIEHHOCTU» (1991,
C. 232). DTO TOpoZ, pacyepueHHbI, CO CJIOB reposi, «IIPSIMOYTrojbHO» (KapabumeBCKMiA,
1991, C. 200), TO e€CTb BBICTPOEHHBIN MCKYCCTBEHHO, IIPU TOM «BBIIIOJIHEHO BCE O4YE€Hb
HebpeXXHO U ¢ GOHOM COBEPIIIEHHO HE COUEeTAEeTCsl, M OT 3aMbIC/Ia OCTAETCS JIUIIDb BbI30B U
BCE TOT >Xe IMIPOBMHIIMAJIbHBIN 3aMax» (1991, c. 233).

E1é ogHa mpuMeTa, XOTh M 0XKugaeMasi, HO 3aCTalolasi reposi BpacIyioX — «3TU Kpac-
Hble MOJIOTHMUIIIA M0 Kpalo KpbIll...» (KapabumeBckuiu, 1991, C. 194), popMasbHble 3HAKU
COBETCKOM BJIaCTU. HECMOTpPSI HA TO YTO HAIMCAaHO BCE IO-apMSIHCKM, «BCE IOHSITHO, He
Ha/10 3HATh s3bIKa» (1991, C. 194), YTO6BI MpouecTb JI03yHI'M KIICC — TEeKCT TaKoM XKe, UTO
M Ha pacTsiKKax B MockBe, Kuese, Baky... 'epolt UCIIBITBIBaeT pa3odyapoBaHye, Be[b IpU-
exaB 13 MOCKBHI B IpyI'yI0 — Ka3aJIoCh — pecny6JIMKYy, OH Ha Jiejie HUKy/Ja He yexas. «Bcé
MIPUBBIYHO, BCE Kak Be3ze» (IlladpaHckasi, 2019, C. 205).

WUin. 4. Ilnomazns JlenuHa (Ilnomansb Pecrybamnku), 1960-e TOLBI.
Uctounuk: https://www.radiovan.fm/station/article/8368
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ApXUTEKTypa SIBJSIETCS TAaKUM XK€ UHAMKATOPOM IIOJIMTUYECKOTr0, KaK U pyTrue sje-
MEHTBI TOPOJia U TOPOACKOM >XMU3HU. OnpesiesléHHbIE TPOIOPLIUM, CTUJIb, COCEZCTBO ap-
XUTEKTYPHBIX 3JIEMEHTOB, BKJIIOUeHMe OETOHHBIX KOHCTPYKIMM B IeJIOM B TOPOZCKOM
nen3ak MOTYT caMM I10 cebe CUMTBHIBAThCSI KakK MeTadophl rocyLapcTBa UM MOJUTUYE-
ckou cuctemnl (Rivera-Lutap, Castillo, 2023, p. 2). CoBeTckas BjacThb siBJieHa B EpeBaHe
He TOJIbKO B BUJ€E MOJIOTHUIL, U 3JaHUM B CTAJIMHCKOM CTuJe. lleHTpaJbHble YJIULBI U
IUIONa/IY TOPOZia CUMBOJIMYHO IepeMMeHOBaHbI, JIMIIIEHbl Ha3BaHUM, CBSI3aHHBIX C ap-
MSIHCKOM WMCTOpMEN, He3aBMCUMMOCTBIO (IIpocHeKT MaliTolia cIepBa IeperMeHOBaIu
B nnpocriekT CTajJiMHa, 3aTeM — «pa3ymeeTcsi, J/leHuHa» (KapabumeBckui, 1991, C. 194),
Iwiomaab Pecriyb6iuku B 1940-e 6blla NepeMMeHOBaHa B IUIOLLAAb MMeHM JleHMHa),
Ha LIeHTPaJIbHOM IJIOLIAAM CTOUT OTPOMHBIM NMaMSITHUK JIEHUHY (UJI. 4).

«OduU1IM03» TaKOM, MULIET F'epoil, UTO « BBIXOAUIIb, JOMMYCTUM, Ha IJIOlLaAb JIeHMHA
— U Cpa3y X0UeTcs NMpeAbsIBUTh OKyMeHThbI» (KapabuueBckuit, 1991, c. 232). [laee re-
PO MpU3HAETCS, UTO He JIIOOUT MaMSITHUKU U 60UTCS UX. VI He yAUBUTEJIbHO, Belb «yCTa-
HOBKA MaMSTHUKOB B COBETCKOM MCTOPUM BOCIHPMHMMAETCS KaK BJacCTHOE “IIPUHYX/e-
HUe M HaBsI3bIBaHMe, HacuJMe HaZ, cBo6001 olleHOK 1 MHeHuI”» (IladppaHckas, 2019,
C. 206) — «CKYJBIITYypa Ha IJIOLIAAM — 3TO aHTHMO6pa3, OHa JaBUT YYBCTBO U Boobpake-
HUe CcBoey 6e30T0BOPOYHONM OIpefesIEHHOCTBIO, TSXKEJIOM KOHKPETHOCTBhIO, O HO3HAU-
HbIM Hajuumem» (KapabumeBckui, 1991, c. 291). EAMHCTBEHHBIN MMaMSITHUK, KOTOPBIN
«ImoTpsicaeT» reposi (1991, . 292) — MEMOPUMAJIbHBIN KOMILJIEKC, TOCBSILLEHHBIN )KePTBaAM
reHoluZa apMsH, IOCTPOEHHBIN 10 MMPOEKTY apXUTEeKTOPOB ApTypa TapxaHsHa, u Ca-
mypa KasamsiHa. «B HEM HeT MONBITKU M300pa3uTh COO6BITUSA, <...> HET pacckasa, <...>
HeT HMKAKOM MPSIMOM CMMBOJIMKM, <...> HUKAKOM TeaTPaJIbHOCTU» (1991, cC. 202—293)
— «HO eCTb owyweHue cKkopbu (BeigeneHune — FO.K.)» (1991, c. 293). VI feMCTBUTEBHO,
HECMOTPS Ha pa3jIMUHbIe MPEAIIOJTI0XKEHUS O CMMBOJIM3Me KoOMIUIeKkca, Camyp KamgamsH
TOBOPUT B MHTEPBbIO: «He HY)XXHO MCKAaTh KaKue-Inb60 CKPbIThble CUMBOJIbI» B apXUTEK-
Type MeMopuajsa — «Ilepef; HaMM CTOslJla 3CTeTuuecKasl 3aZlada M Toabko» (KamalisH,
2017). [TaMATHUK — «Mecca B NaMsAThb 6e3BMHHO Imorubmmux» (KasalisH, 2017) — BO3BbI-
IIaeTCsl HaJ, TOPOJIOM «OCTaBIIMXCSI B XXKMBBIX (BbiZiesieHue - FO. K.)» (KapabumeBCKMiA,
1991, c. 293). [IpyMeyaTesbHO, YTO MeMOpHaJ ObLJI TIOCTPOEH Ha xosMe lluiiepHakabepy
U OTKPBIT B 1967-M rofly — HaIlpOTUB APYroro xojma, rje pacnojoxeH MaTeHagapsiH,
XpaHWJIMIEe PYKONMCEN, M Ha BeplIMHE KOTOPOTO C 1950-T0 Mo 1962-i roAbl «BO3BbI-
HIaJICSI TPOMAIHbIM MaMATHUK CTanMHy» (A6paMsiH, 2010, C. 251), U B TOM e 1967-M ero
MECTO 3aHSJI MOHYMEHT «MaTb ApMeHusi» (Ui. 5, 6).

Tak CTaauH yTpaTuI «AOMUHMPYIOIee I0JIOXKEHME B IPOCTPAHCTBE», a TaKXKe
«BJIACTBb HaJ, IpocnekToM» u EpeBaHoMm (A6pamsiH, 2010, c. 251), a «MaTeHaZapaH Kak
MapKep HallMOHAJIbHOM UAEHTUUYHOCTU BBIUTPaAJ (XOTSI M MACCMBHO) GUMTBY 3a MECTO U
TrOCIIO/ICTBO, MOYXHO CKa3aTh, Y 0CO60M peurum, KakoBo GpaKTUUeCKH SIBJISIJIaCb KOMMY-
HUCTUYecKas uaeogorusi» (AbpamsiH, 2010, C. 253). «MaTb ApMeHUsi» repoio Kapabuu-
€BCKOT0 Tak >Xe He HpaBuTcs (KapabumeBckuit, 1991, c. 284), HO TO, UTO MECTO «OTILa
Hapo/I0B», «BOX/s1 CCCP» 3aHsia mams®, ¥ UMEHHO ApDMEHMUH, ITYCTh M C MEYOM B PyKe
BMECTO KHUTU — CUMBOJI B&XXHbIX U3MEeHEeHU B pecnnybsmke. CiaeAy0IMil 3Tall 0CBOO0XK-
ZleHUsT TIPOCTpaHCcTBa EpeBaHa mpou3oizéT B 1990-e, Korza 6y/ieT IeMOHTUPOBAH Ila-
MSATHUK JIeHMHY, a IJIONa/ib U MPOCIIEKT BEPHYT CBOM NepBOHavYaJbHble Ha3BaHUSI.

5 Tozpo6Hee 0 peMMHHOM 06pa3e apMSAHCKMUX TOPOAOB CM.: [Vasilyan, 2023].
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Wn. 5. IllamaTHuk CTaJauHy, 1950-1962-€ rr. (caeBa).
Wia. 6. MoHyMeHT «MaTb ApMeHUsI», 1967 (cipaBa).
UctouHuk: https://clck.ru/3B4Wom.

ApMSsIHCKMe MMeHa C pycckuMu cybdmukcamu, obpallieHue o OTYECTBY, He IPUHSI-
TOe B ApMEeHMH, — ellé OJHO U3 IPOSIBJIEHUM COBETCKOTO «OPUIMO03a», «SIPKO BbIPaXKeH-
Has NOAUYMHEHHOCTb, KJIEMMO TOCyJapCTBEHHOCTM Ha Jjby» (KapabumeBckuu, 1991,
€. 191). OT MCKOBEpPKAHHBIX PyCUPUIIMPOBAHHBIX apMSHCKMX UMEH, TuUna TUTrpaHOBUY,
OBUMKOBHA, VBaH BMecTO OBaHeca «IIaxHeT ITacllOpPTOM, 3/eChb MPOMMCKA, BOEHHO-YUET-
HBIM CTOJI, IEPBBI OT/AEJ, BOCEMb CTPAHUI] aHKETHI ¥ ITpOYMe HalllK ejia. M BMecTe C TeM
— Kakasi-TO HeCepbe3HOCTb, NapOAMMHOCTb, M3AEBKA, YHMU3UTeJbHass urpa» (1991,
C. 191), KOTOpas IIpeBpalllaeT ropgoe repondeckoe CacyH1iiu JlaBu, B HaCMeLJIMBOE IICEB-
noHepycckoe JlaBup CaCyHCKUIA.

Pycudukanyss ApMeHUM — OAUH U3 UAeHTUPUKATOPOB €€ KOJIOHMAIBbHOTO CTaTyca,
3anevyaT/IéHHbIM U B IIpocTpaHCTBe EpeBaHa. BHefpeHMe PyCCKOro si3blKa KakK TUTYJIb-
HOT'O CTaJIO MOJIUTUKOM COBETCKOT'O T'OCYyZlapCTBa C 1930-X I'OZIOB CIIepBa Ha TEPPUTOPUM
PC®CP, 3aTeM B OCTaJIbHBIX pecIlybJiMKax, B 1935 roy «6blJI IOCTaBJIEH BONIPOC O Ilepe-
BOJe sI3bIKOB HapozoB CCCP Ha kupuwanny» (Jdaynos & MawmsbliieBa, 2011, €. 11). Apme-
HUM, OJHOM M3 HEMHOTUX peclyb/IMK, yAaJI0Ch COXPAaHUTh CBOIO IMCbMEHHOCTb. TeM He
MeHee, HECMOTPSI Ha TO UTO «J[0 UI0JISl 1934 roZia, Kor/a CTajl BBIXOAUTD MO-Pycckyu «Kom-
MYHMCT», BO BCeil pecitybnKe He BBIXOAMJIO HUM OLHOM ra3eThl Ha PYCCKOM SI3bIKe!» U
«PYCCKOSI3BIYHBIN “KYJbTYPHBIN CJI0M” B IpUBaHU» 6611 He 0c060 3HauuM (Hepiiep, 2015,
€. 129), a PyCCKMI CTaJl U3y4dyaThbCsl B IIIKOJIAX C IepBOro Kjacca JMIIb ¢ 1958 roza, yxe
K KOHIIY CEMMJIECSITBIX apMSIHCKMII B ApMEHMM MOXXHO M BOBCe He 3HaThb. Ilyckail emé
BaspoMNOpPTy, Kak obpalllaeT BHMMaHMe repoil IOBEeCTH, «'OBOPUJIM BCe He MO-PYCCKU»
(KapabumeBckuil, 1991, €. 190) M Ha YyJULle «PYCCKOM peyMu He ObLJIO CJIBILIHO HUTZE»
(1991, c. 200), repou He MUCIBITBIBAIOT HeyA06CTBa: «37ech, B EpeBaHe, MHe UTO Hpa-
BUTCSI: TOBOPUIIIb — U BCe TebsI MOHMMaAIOT», MpU3HaéTcsl koyutera I0pus (1991, c. 202),
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M mo3xke caM FOpuii: «HelmoHsITHas peuyb He BbI3bIBajla TOCKY OTUYX/JeHMsI, — 51 Beb 3HaJ,
YTO MOTY CIIPOCUTB M MeHSI MOMMYyT» (1991, C. 270). Bce BBIBECKM «HA JIBYX SI3BIKAX»
(1991, c. 192), 1 He ToJbKO B EpeBaHe. MoXXeT IOoKa3aThCsl, UYTO pycuPuKalsi ApMeHUn
He COCTOsJIach, BeJb PYCCKUM SI3bIK Ha YJMUI[aX U BbIBECKAaX He BBITECHSIET apMSIHCKOTO,
OH JIUILBb NIEPEBOAUT — MUJIM BCE XK€ apMSIHCKUU IEePEBOAUT PYCCKUIL?

PyCCKMM BBITECHSIET apPMSIHCKMM KaK SI3bIK OQUIIMaJbHOM KOMMYHUKALUK: «Bcé ne-
JIOTIPOU3BOACTBO — TOJIBKO IMO-PYCCKU», «JOKYMEHTBI, MUCbMa, IB€ MAlIMHKU... PyCCKUN
wpudT! Y onate pycckuim!» (KapabumeBckuii, 1991, c. 193). CriepBa 3TO YAUBJIISET repos,
HO OH TYT >Xe cebsl IoIpaBJsieT: AeNCTBUTEJIbHO, «KyJa UM MUCATh IO-apMSHCKU?»
(1991, c. 193). KpoMme TOT0, pyCCKMI IIBITAETCS BBITECHUTDb apMSIHCKMI KaK SI3bIK 06lie-
HUsI, 06pa30BaHMs, HAYKU U KYJbTYPbl: «IIO-PYCCKM T'OBOPUJIMU M MHUCAJIM B HApKOMAaTax
(oTuéTHOCTB) M By3ax (Hay4yHasl JIMTepaTypa, oblieHue c koyuieramu)» (Hepnep, 2015,
C.131) yXXe KO BpeMeHM mocellleHuss ApMeHuM OcurnoM MaHZenaplITAMOM JIETOM
1930 roga. Y MHOTUX «3[eUIHMX HOBOUCIIEUEHHBIX MHTEJIJIMTEHTOB» IIPUHSATO OTAaBaTh
ZleTell B PyCCKMeE LIKOJIbI, «IIOTOMY YTO 3TO obJieryaeT AaJbHENIIYI0 YU€6y U BCE MmocJie-
Zyrollee pozBmxeHue» (KapabumeBckuii, 1991, c. 264) — IIOTOMY YTO LIEHTP CTPaHBI He
EpeBaH, 11eHTp — MockBa. M 310 «b6ecTBUe st ApmeHun» (1991, c. 264). Pa3Be 4TO JIU-
TepaTypa IPOZOJDKaeT CO34aBaThbCs HAa apMSHCKOM, HO OHA, pa3yMeeTcsl, He MOXEeT
He UCIIBITBIBAThb BJAUSHUS PYCCKOTO SI3bIKAa U PYCCKOM KYJbTYPbI, C OGHOM CTOPOHBI, U IO-
JlydaeT HeJOCTAaTOYHO MOALePXKKM Ha IroCyZLapCTBEHHOM YpPOBHE, C IPYroi. « ApMsIHCKasi
MalllMHKa — 3TO PeAKOoCTb» (1991, C. 193), BIepBble I'epOoy, MPOBOAAILUN KaXKJ0€ YTPO
KOMaHOVPOBKM B MHCTUTYTE, BUAUT €€ gomMma y I'panta MareBocsiHa. Ho MaTeBOCAH —
3TO MUcaTeab C 60JIb1ION 6YKBbI, TOBOPSIINI HA TaKOM HEPYCCKOM PYCCKOM SI3bIKE, KO-
Toporo IOpun «euié B EpeBaHe He ciblmian» (1991, c. 244). OH — BoIUIolleHue obpasa
HACTOSIIIEr0 HalMOHAJIbHOTO MNucatenass (MycTb M «mnucaTesss 6e3 uuTarenss» (1991,
C. 255), KaK OH caM 0 cebe TOBOPUT), KOTOPBIM XOPOIIO 3HAET TOJbKO OJUH CBOM POJHOM
s3bIK. IIOTOMY UTO 3HATh IIOHEMHOTY UM apMSIHCKMM, U PYCCKUM, KaK 3TO CTaJ0 pacrpo-
CTPaHEHO CpeZi MHOTMX apMsIH MMO3/JHETO COBETCKOro Iepuoja, — 3HAUUT He 3HATh HU
OZIHOTO, TI0 MHEHMIO reposi: «B PyCCKMUX LIKOJIaX NPernofarT C apMSIHCKMM aKIeHTOM, a
B OBITY He UMTAIOT U He NMUIIYT M0-apMSIHCKM, U JIIOAM BBIXOJST B KOHIE KOHIIOB IIOJIy-
rpaMOTHBIE, HEe TIPUOBILEHHBIE HM K TOMY, HU K APYTroMy, IO CyTU — JItoAU 6e3 sI3bIKa»
(1991, c. 264). OgHAKO TOT ke MaTeBOCSIH — «IOCJIeAHUI OAMHOKUI UCATENb Y KPOXOT-
HOT0, BBIMMpPaAIOIero Hapozia, C BBIMMPAIOIeN, y)ke MEPTBOM KyJAbTypol» (1991, c. 255),
KaK roBopuUT 0 HEM IOpuit, — ckopee MCKIIOUEHME CpeAu MyucaTesael U apMsHCKOM MH-
TeJUIUTEHLIMM BOODOIIE, a JJIsl «apMSIHCKOT'O TeKCTa» Mpo3bl BuTtoBa u KapabumeBCKOTO
CTaBLIMM CBOEro pofia 06si3aTeIbHBIM CMMBOJIOM ApMeHUM Hapsay c Apapatom. Mare-
BOCSIH B ITOBECTM BOIUIOIIAET HE TOJIbKO 06pa3 HaI[MOHAJbHOT'O MUCATENsI, HO U Cepilie
ApmeHnuun. Kak MaTeBOCSIH He TOPOJZCKOM, HO B 6OJIbllIel CTENeHU JepeBeHCKUM Iuca-
TeJib, TAK U Cep/lie ApMeHUM He B TOpOZie, HO 3a ero mnpejenaMu. He yIUBUTENBHO, UTO
MMEeHHO MaTeBOCSIH NepBblii U eIUMHCTBEHHBIM, KTO pa3/esisieT BIledaTJeHUsl reposi OT
EpeBaHa: «“Y>acHBIM Iopoj;! — OH XBaTaeTCs 3a TOJIOBY. — Y>XacHBIM, y)XacHbIM! DTO
IMPOCTO BoObILe He ApMmeHUs1”» (1991, c. 265). Ha Bompoc o0 ToM, «rje ke ApMeHUs, eClIn
He B EpeBaHe, To rze?» (1991, c. 265), nucaTe/Jb OTBeUaeT: «He 3Halo, rae ApMeHus <...>
HeTt Apmenuu, IOpa, rge Hu1 UM, €CTh TOJIBKO Hallla TOCKa 110 ApMmeHuu!» (1991, c. 266),
ZlaB TeM CaMbIM Ha3BaHMe JJisI TIOBECTU. «TOCKa 10 ApMeHUM» — 3TO «TOCKA IO YXOAsI-
1ei KyJIbType, I10 BeKOBBIM I[€HHOCTSIM M OJHOBPEMEHHO - BO3MYllleHMe HaBsI3aHHOU
MO/IeJIbI0 )KM3HM, BO3MYIIleHME, lepellefilliee B TOCKY-Ievajb, KOTOpasi IIPOHMKJIA BO BCe
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cdepn! 6bITUS» ([HadppaHCcKkasi, 2019, c. 206). KTo ke BMHOBAT B CJIyYMBLIEMCSI C ApMe-
HUen? «Poccusi-MaTylllKa, KpelKa TBOS Janylika...» (KapabumeBckuii, 1991, c. 271), —
naét orBeT HOpun.

EQVMHCTBEHHOE MECTO, I'/le apMSIHCKMI 3aHMMaeT 6e30T0OBOPOYHOE IMEePBEHCTBO —
KJazbuile: «IaMsITHUKU BCe, KaK OAVH, B OCHOBHOM 3aBUThble apMSHCKME KPEeCThl U Ta-
KMe XXe 3aBUTble apMsiHCKMe 6ykBBI. TosbKO UMbpbl — HalllM, TO €CTh, KOHEUYHO, apab-
CKMe. PyccKoM HaZIIMCU HET HU OJHOM, U s JIOBJIO Cebsl Ha TOM, UTO MHE 3TO CTPaHHO.
CTpaHHO AyMaTh, YTO KOMY-TO Jierde HallucaTh I0-apMsSIHCKM, UYeM IO-PyCcCKU. Vnu gaxke
IMO-PYCCKM COBCEM HEBO3MOXXHO, a TOJIbKO MMO-apMsIHCKM» (KapabuueBckui, 1991, c. 212).
ApMSsIHCKOe KJIaJI6ullle, KaXXETCsI, OJHO M3 HEMHOTUX MECT, I'Zie TOCyJapCTBEHHOE He MO-
JKeT B3SITh BepXa HaJl, YaCTHBIM.

ITpoTUBOIIOCTaBJIEeHME «HALIM» Kak obiue ajiss CCCP, pycckue / «apMsiHCKMe» (cp.:
«Hallla TToJIyrojIoiHas cTpaHa» (KapabumeBckui, 1991, C. 259) / «BCe OHU 30eCb, YTO JIN,
Takue gobpeie?» (KypcuB — A. I1.-B.) (1991, c. 193); «ouepeab — HAIll PyCCKUM I EeBU3»
(KapabuueBckui, 1991, C. 216) / «OHM — HAO6OPOT, OHM MOJIOAILbI», IIOTOMY YTO Hapy-
LIAIOT IIpaBuJia CTOSIHUS B ouepenu (1991, c. 218); pyKOTBOPHBIM KpeMJb KaK «CMMBOJI
MOTyLIeCcTBa, BJAaCTH, BiaaZieHUss» / ApapaT Kak «Bo)xbe TBOpeHbe, 4aCTb APMSIHCKOU
3eMJIM, CUMBOJI IOTEPHU...» (1991, C. 221); YeCTHbIE AeJIsITU, «L06bIBaIOIIe C80U 3aKOH-
Hble TBICSIYM B 06X0J1 6ecrapZloHHBIX Hawlux 3aKOHOB» (KypcuB — A. I1.-B.) (1991, c. 271)
SIBJISIETCSI BAPMAHTOM OIIMO3UIIUU «CBOM» / «4y>KOii». Takas OMIO3UIUsI, B KOHI[e KOH-
1I0B, BO3BpalllaeT TOPOAY U CTPaHEe CTaTyC «He PYCCKOTO», MYCTh U C 6OJIBIIIUM KOJIMUe-
CTBOM OrOoBOpPOK. CaM repoit KapabumeBcKOro elé B Hauajle IPU3HaETCsl, YTO «3TO IOTOM
yke, 6pofist HETOPOIUIMBO IMEIIKOM» OHU C KOJIJIETOM «0OHApYy>KMUJIU y3JI0BaThle YJIOUYKHU,
U3 KOTOPBIX MyHKTUPOM BO3HUK PUCYHOK Makoz2o, a He dpy2020 ropoga» (Kypcus — A. IT.-
B.) (1991, c. 194). Takou EpeBaH — 3TO apMsSIHCKMM T'OPOJ, TaKOU, YTO Bocneau MaH/enb-
LITaM U BUTOB, C ero CKa30YHbIMY BHYTPEHHMMM JBOPUKAMU — U B KOTOPBI M3HAYAJIBHO
u exan FOpun. OH oCcTasics COPSITaHHBIM BO JBOpax M yY3KUX yJIMIiax, HO He UcUe3 COBep-
LIeHHO. B pmuHasie moBeCcTU repoil MpUXOAUT K MBICJIM O TOM, YTO ApMeHUs He B EpeBaHe,
HO U He B 'exapjie, dumMuag3uHe uau FapHu — ApMeHUS B JIIO6BU U B TOCKe II0 HEM TeX,
Kak JIIO6UT eé M TOCKYeT 10 HeM TaK, KaK JIOOUT U TocKyeT I'paHT MaTeBOCSIH, — «3TO U
ecTb ApMeHMsI, M OHa 6oJiee peasibHa, YeM JOMa U Jjieca, IOTOMY YTO OHA HeM3MeHHa U
BeuHa» (1991, c. 295). TakuMm 06pa3oM repoit 6yZATO NbITAETCS OCBOOOAUTHCS CaM U OCBO-
60aUTh apMsIH U ApMEHMIO OH KOJIOHMAJIbHOTO I'HETA, YTBEPXKAasl IMPEBOCXO/ICTBO CBO-
6o4bI Aiyxa U JIO6BU HaJ TUpPaHMEN BjaacTU. HU ypojjiMBble CTAJIMHKMU, HU KpPacHbIE MO-
JIOTHUIIA, HY YYIOBUIIIHbIE TAMSITHUKU U PYCCKUM MIPUPT HE CMOTYT CTEPETh APMEHUIO
U3 cepAlia U MaMsITU TeX, KTO eé JIIOOUT U TOCKyeT O TOM, makou ApMeHUMN.

B utore, EpeBaH B moBectu IOpus KapabumeBcKoro — «ropoj, He 6jeck» (Kapabuu-
€BCKU, 1991, C. 233), C ABHBIMMU CJIeaMM KOJOHUAJIIBHOCTU — JIUIO 3TOM KOJIOHMAJIbHOM
UCTOPUU ApMEHUU. APXUTEKTYPa, IPOCTPAHCTBO ropoja CKopee COBETCKMeE, HEeXeau Ap-
MSIHCKME — a 3HQUMT, HUKakue. Bcé B ropojie co3aéT yCTOMUYMBOE BIleUaTIeHE BpeMeH-
HOCTHU, YYXKIOCTU, HEYMECTHOCTU U HebpeXXHOCTHU. EpeBaH — ropo, Tasiimiuii B cebe TOCKy
O TIOTEPSIHHOM U OTUYXXJEHHOM JpPEeBHEM IPOIILJIOM, HO KaKoe OHO, 3TO MPOIIJIOe, HUKTO
y)X€ M He MOXeT CKa3aTb, M B TOM 4YMCJIE€ IIOTOMY, YTO BBITECHSIETCS SI3bIK 3TOrO IPO-
uToro. Tak)ke 3TO TOCKa O HACTOSIIIEM M 6yAyiieM, B KOTOPbIX ApMeHMsI He yTpaTuia
CBOE KyJbTYpPbl U UCTOpUU. EpeBaH B riiazax repos noBectu IOpust KapabumeBCKOro He
COOTBETCTBYET CTATyCy CTOJIMIIBI JIpDEBHET'0 roCyAapCcTBa JIpeBHEro Hapoja, OHAKO Te
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M3MEHEHMsI, KOTOpbIe MIPOUCXOZSIT C TOPOJIOM Ha BEKY I'eposi, ZAl0T HaZleXy Ha BO3POXK-
neHue makozo EpeBaHa U makoili ApMEHUMN.
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ABSTRACT

This article examines a highly-regarded but little-studied work of the
major American novelist John Dos Passos, the travel memoir Orient Ex-
press (1927), the account of a 1922 journey from Constantinople, through
the South Caucasus and through Iran and Iraq to the Levant. Situating
Orient Express within the development of Dos Passos’s distinctive brand
of experimental, modernist prose culminating in the U.S.A. trilogy
(1930-1937), attention is drawn to the visual and auditory landscapes of
the text. Dos Passos’s use of various modernist devices in his portrayal
of Near Eastern cities — including the use of overlapping perspectives,
interacting planes of light and color, the observer-in-motion and the su-
perimposition of real and imagined city landscapes — approach what has
been termed the “proto-cubist” or “proto-expressionist” effect typical of
his urban American novels. Orient Express is also characterized by its
unique auditory landscape, a patchwork of overheard speech which pre-
figures Dos Passos’s mature conception of a fragmentary, “objective” art
in which authorial agency consists primarily in ordering various strands
of external discourse. These verbal and material planes, image and his-
tory, intersect in a crucial meditation on material artifacts abandoned by
their owners in the wake of the Red Army’s invasion of Georgia, which
reflects a conception of the “the writer’s vital role in opposing the dehu-
manizing impact of mechanization,” and provides important context for
the much remarked-upon transition in Dos Passos’s political views to-
ward the end of the 1930s.
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Introduction

John Dos Passos (1896-1970) was regarded in his day as one of the foremost and
most innovative representatives of a distinctively American modernist literature just
emerging into significant international repute. In 1938, Jean-Paul Sartre went as far as to
name Dos Passos “the greatest writer of our time.” While this judgment is predicated to
a certain degree on Sartre’s “high premium on social realism,” stemming from an essen-
tially political conception of art which the contemporary critic may not share. Dos Pas-
sos’s prose also holds considerable interest strictly in terms of its formal qualities (Maine,
1997, p. 3)-

One might say that in Dos Passos’s works of the 1920s and 1930s are brought to-
gether all of the major aesthetic currents of the era: imagist principles cultivated since
the 1910s by Ezra Pound, the blending of the author’s lyrical voice with the raucous un-
certainty of postwar American city life which we find in F. Scott Fitzgerald'!, William
Faulkner’s narratological innovation in terms of both “multivocality” and stream-of-con-
sciousness technique (Nowac, 2018, pp. 4-5), and Ernest Hemingway’s brand of laconic
and carefully observed literary reportage inseparable from firsthand experience. It need
not be supposed, however, that Dos Passos was an assimilator of various influences rather
than a source of formal innovation in his own right. To take one example, John Steinbeck’s
use of extranarrative “Interchapters” in The Grapes of Wrath, has its precedent in the
“Camera Eye” and “Newsreel” segments of The U.S.A. Trilogy (1930-1937) These recur-
ring, brief digressions (more often than not privileged and panoramic reflections in Stein-
beck, while in Dos Passos’s works they bear a marked element of the particular, if not the
grotesque), whose relation to the main narrative has been likened to the interplay be-
tween a classical Greek chorus and the action on the stage (Ross, 1932, p. 102) become a
means for the two authors to “compress the energy of their disenchantment into small
powerful units of information which force the reader into a broader, deeper level of con-
templation on the conditions under examination” (Dunbar, 2003).

The object of our present study is one of Dos Passos’s earlier works, the travel mem-
oir Orient Express, which relates a journey taken under the auspices of the Near East
Relief Foundation through the Balkans to Constantinople, from Constantinople to the
South Caucasus, and thereafter through Persia and on to Baghdad and Damascus. Com-
parison with passages published in Near East Relief circulars from the year 1922 indicates
that although the Orient Express did not see publication until 1927, the text consists
largely of the author’s original travel notes and reports, and therefore may be said to
precede his first urban American novel, Manhattan Transfer (1925) (Dos Passos, 1922,
p- 1; Dos Passos, 2015, pp. 48-49).

Although it has been described as “far more brilliant and evocative than his later
travel books,” and “ranking with the best work in this genre by Graham Greene and Eve-
lyn Waugh” (Davis, 1962, p. 17). Orient Express has merited remarkably little critical and

' A classic example in this regard is the prologue to Fitzgerald’s 1920 novella May Day, where the romantic
unity of the young author’s vision of New York gives way to the celebratory tumult of the crowds, reaching
an almost feverish pitch in an endless succession of clauses: “So gaily and noisily were the peace and pros-
perity impending hymned by the scribes and poets of the conquering people that more and more spenders
had gathered from the provinces to drink the wine of excitement, and faster and faster did the merchants
dispose of their trinkets and slippers until they sent up a mighty cry for more trinkets and more slippers
in order that they might give in barter what was demanded of them..." (Fitzgerald, 1964, p. 141).
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scholarly attention, occasioning only passing mention in surveys of Dos Passos’s work
and almost nothing in the way of isolated study. Turning to this relatively unexamined
text, we will inspect two interrelated areas of interest, both involving the author’s evo-
cation of the texture of urban environments: first, the development of the principles of
imagery which would characterize Dos Passos’s subsequent “major” work, and second,
the auditory or verbal landscape of the text as it relates to the author’s conception of the
tide of history around him, the ongoing genocide of Greeks and Armenians? and the vic-
torious advance of the Kemalist and Bolshevik revolutions. These verbal and material
planes, image and history, intersect in a crucial meditaion on material artifacts aban-
doned by their owners in the wake of the Red Army’s invasion of Georgia, both reflecting
and elucidating the author’s persistent criticism of industrial society.

Real and imagined cities: principles of imagery in Orient Express

Possibly as a consequence of an apparently rather hurried itinerary completed under
almost invariably trying and uncertain conditions, it is rare in Orient Express for any
given port of call to occasion more than a passing sketch; as often as not a town or land-
scape is glimpsed only at a distance, from the deck of a ship or through the window of a
cramped train carriage. More probably, however, this succinct and somewhat estranged
mode of presentation constitutes the realization of a particular aesthetic vision — or at
the very least it may be said that Dos Passos makes a virtue of necessity in this regard. In
a curious and thorough study of the “painterly qualities” of Dos Passos’s prose, George
Knox observes the influence of Robert Delaunay’s Orphic paintings of 1910-1911, “a num-
ber of abstract views of the city, as seen through his open windows,” on the illustrations
in Orient Express (Knox, 1964, p. 27).

The critic is here referring to the author’s own paintings reproduced in the first
edition of the book — Dos Passos was a serious practitioner of the visual arts. However,
the same “through- the- window world" of “upreaching masses and interacting color
planes,” characterized by the “use of pure colors as structural elements” which Knox sees
extending from these paintings to The Manhattan Transfer and the U.S.A. novels may be
remarked in the text of Orient Express as well. “We were coming down from the hills into
an irregular basinlike valley at the end of which the streaky white peak of Ararat soared
on two great strongly-etched curves above the bluish mass of the mountain. In the fore-
ground for a moment were the roofless stone walls of a village; from behind one of the
huts drifted up a little white woodsmoke from a campfire, but nowhere in the entire land-
scape of tortured hills and livid white alkalai plains was anything alive to be seen. Then
a squall that for a long time had been gathering up indigo fringes above the mountains to
the west swept across and hid everything in oblique sheets of rain and hail” (Dos Passos,
2015, p. 46).

Among other elements of this striking verbal landscape, it is worth noting that the
dynamism of the scene hinges on the observer’s distance from and motion relative to the
objects described—the variable foreground and the almost instantaneous disappearance

2 The annihilation of the Armenian, Greek, and Assyrian populations of the former Ottoman Empire between
1894 and 1924 has been convincingly described as a “thirty-year genocide,” a continuous policy of reli-
giously-motivated extermination pursued by the successive regimes of Sultan Abdiilhamid II, the CUP, and
Mustafa Kemal (See Morris and Ze’evi, 2019).
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of the landscape behind the storm are both due to the author’s vantage from the window
of a moving train.

When he does enter the urban landscape, Dos Passos retains the same characteristic
painterly abstraction, distinguished by broad perspective, hard lighting, and bold strokes
of vivid color. We may observe here a version of the “proto-cubist” or “proto-expression-
ist” effect typical of the U.S.A. novels whereby “Dos Passos dissolves the city into motifs,
into color planes in the shapes of squares, triangles, rhomboids, and trapezoids which
interpenetrate to convey kaleidoscopic and spectral effects” (Knox, 1964, p. 27). In Con-
stantinople the highest pitch of abstraction is reached in descriptions of the city’s crowds:
“Faces are smooth and yellow like melons, steely like axes, faces are like winter squashes,
like deaths heads and jack o’lanterns and cocoanuts and sprouting potatoes. They merge
slowly in the cruel white sunlight, brown faces under fezzes, yellow faces under straw-
hats, pale northern faces under khaki caps—into one face, brows sullen and contracted,
eyes black with suffering, skin taut over the cheekbones, hungry lines about the corners
of the mouth, lips restless, envious, angry, lustful. The face of a man not quite starved
out” (Dos Passos, 2015, p. 18).

This effect of superimposition extends the urban geography itself, as the natural
surroundings of the city interpenetrate its visual expanse, creating a single overlapping
geometry: “Sudden plane-shaded lanes that snatch occasional unbelievable blue distances
of sea or umber distances of hills seen through the tilting and delicately carved tombposts
of Turkish cemeteries.” And yet, even amid the impressionistic touches, the sprawl of
buildings and uncertainty of boundaries, there is still something of a draughtsman’s ex-
actitude underlying Dos Passos’s description of a city’s physical situation: “Old Tiflis,
dust-colored with an occasional patch of blue or white on a house, is loosely sprinkled in
the funnel out of which the copper-wire river pours into the plain” (Dos Passos, 2015,
p- 38).

In Yerevan, the sense of space is inflected by the constant presence of Mount Ararat,
visible from “every little eminence,” glimpsed through a boxcar window, or “standing
white and cool and smooth like a vision of another world” over a crumbling station wall
in whose shadow an assortment of women and children are slowly dying of starvation
and disease (Dos Passos, 2015, p. 48-49). The ancient mountain’s “aloof white glitter”
serves as a kind of silent commentary on the wretched human drama playing out in its
shadow, which provokes no overt authorial remark and leaves the “Eastbound American”
externally unmoved. It is not incidental that Ararat’s otherworldly and imperturbable
presence should be so closely linked with one of the book’s grimmer anecdotes, a haggard
old man’s theft of a scrap of bread from a dying boy.

Despite these overlapping perspectives and the fragmentary point of view of an ob-
server in motion, the city itself is rarely disembodied or fully abstract; the author’s ten-
dency to seek patterns and paint in broad strokes rarely, if ever, usurps the physical re-
ality of his surroundings. As Frohock remarks, “his interest is in the object itself, how it
looked or felt or smelled. He is collecting images.” Rather than metaphor and rhetoric,
the critic sees in Oriental Express and the 1922 poetry collection Pushcart at the Curb,
first and foremost “the image-maker’s eye at work” (Frohock, 1948, p. 77). Dos Passos’s
sentences are saturated with sensory information: the “fragile savor” of a potted basil
plant on a café table in Constantinople amid the “smell of tobacco and charcoal and anis,”
the sound of zither music and “discordance of many hostile languages,” the torments of
bedbugs on the Batumi-Tiflis express and the burning of the eyes and nose and throat
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brought on by the insect powder vainly deployed against them, “the sickly smell of dung
and ditchwater” in refugee-crowded Yerevan (Dos Passos, 2015, p. 17, 34-35, 48).

On occasion all of these sensory currents unite into a haunting poetic totality. Lying
in bed in Tiflis, half-consciously attending to scraps of conversation from the next room,
the author registers his surroundings: “[T]he uneasy smell of a summer night came in
through the open window with a sliver of moonlight. The street outside was empty and
dark, but from far away came the sound of a concertina. The jiggly, splintered tune of a
concertina was limping its way through the black half desert stone city, slipping in at the
windows of barracks, frightening the middleaged people who sat among the last of their
Things trembling behind closed shutters, maddening the poor devils imprisoned in the
basement of the Cheka, caught under the wheels of the juggernaut of revolution as people
are caught under the wheels in every movement forward or back of the steamroller of
human action” (Dos Passos, 2015, p. 40-41).

This transition from immediate impressions to a spectral and panoramic view of the
city is typical of Oriental Express, where the real urban landscape often coexists with an
imagined one, whose sources are the author’s inner eye and self-conscious imagination.
Docking outside of Trebizond, “Eastbound American” is momentarily given over to fan-
tasy: “Trebizond, one of the capitals of my childhood geography, a place of swords and
nightingales and purple-born princesses in a garden where the trees grew diamonds and
rubies instead of flowers, a lonely never-to-be-rescued princess bright and cold and slen-
der as an icicle guarded by gold lions and automaton knights and a spray of molten lead
and roar and smoke of Greek fire” (Dos Passos, 2015, p. 27).

The real Trebizond, however, defies inspection; amid rumored “reprisals” against
the Greek and Armenian population of the town3, the passengers are not permitted to
disembark from the ship and they remain anchored at the mouth of the bay. Straining his
eyes for any hint of what is unfolding “under the white mask of walls and domes,” and
finding none, the Dos Passos falls instead to “wondering” at the “dull vermillion cliffs
zigzagged with inexplicable white staircases climbing up from the sea and stopping sud-
denly in the face of the cliff.” The repetition of this same image at the end of the sketch
and the section heading “Inexplicable Staircases” produce the impression that the cliff-
side staircases are a cipher whose meaning the author is trying to discern, the key to the
unseen tragedy unfolding in this “pink and white town built on arches, terracing up
among cypresses, domes and minarets and weather-gnawed towers against a mother-of-
pearl sky” (Dos Passos, 2015, p. 26-27).

Dos Passos’s romantic imagination and tendency to seek keys of historical meaning
in his visible surroundings are also reflected in a section titled “The Crescent,” in which
the author observes prayers in the mosque of Bayazid. The atmosphere is charged with
the militancy of the ascendant Turkish state. A mullah rises to deliver a prayer “for the

3 For an account of the 1915 extermination of the Armenian population of the Trebizond (Trabzon) vilayet,
see Morris and Ze’evi, 2019, pp. 181-186. The continued presence of any significant Armenian population
in Trebizond as of 1922 is uncertain. After the Russian army liberated the town in 1916, “about five hundred
Armenians suddenly emerged from caves in the mountains” and together with other returning survivors
and children reclaimed from Greek and Turkish families reestablished a community there. However, after
the Russian retreat, Ottoman forces reentered the town in 1918. According to contemporary reports from
the UK National Archives, “the subsequent atrocities ‘rivaled those of 1915’”; men and boys were drowned
en masse in the Black Sea, “while women and girls have been handed over, even more extensively than
before, to Moslem families” (Morris and Ze’evi, 2019, pp. 186, 545).
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army in Anatolia,” a prayer “full of harsh ringing consonants and brazen upward ca-
dences” in a “voice like warhorns and kettledrums” and the “Ameen” of the assembled
crowd swells to a roar which “shook the great dome as the domes of the churches must
have shaken with the shout of the fighting-men of Islam the day Constantine’s city was
carried by assault and the last Constantine killed in his purple boots” (Dos Passos, 2015,
p- 17). The inference is plain: with Asia Minor once again hanging in the balance between
Islam and Christendom, Dos Passos reads in the fervor of the assembled crowd an irre-
sistible tide which will once more, this time irrevocably, overwhelm and sweep away the
remnants of an ancient Christian heritage.

The imagined city superimposed upon the visible is not confined to the realm of
Byzantine romance. As in the Tiflis nocturne quoted above, the author’s eye habitually
travels from his immediate and perceptible surroundings to corners of the city far less
accessible to the sight of a traveler passing through4. The suppositional quality of these
vivid presentations of a foreign city’s interior life is made clear at the outset of one mon-
umental sentence in which Dos Passos undertakes to describe, almost in one breath, the
full expanse and texture of Constantinople: “If one could only follow (emphasis. - Makar-
yan/ Toghramadjian) back into the steep dilapidated streets where the black wooden
houses overhang, and women with thick ankles look down with kohl-smeared eyes at the
porters who stumble under their huge loads up the uneven steps...” (Dos Passos, 2015,
p. 18, emphasis added).

This peculiarly disembodied perspective wanders on from the waterfronts and sail-
ors’ cafés of Galata to the bazaars “where in the half-darkness under the azure-decorated
vault Persian and Greek and Jewish and Armenian merchants spread out print cloths and
Manchester goods which an occasional beam of dusty sunlight sets into a flame of colors,”
the “ruined palaces along the Bosphorus where refugees from one place or another live
in dazed and closepacked squalor,” the lavish Pera apartments of “Greek millionaires and
Syrian war-profiteers,” and finally to “ the yards and doorways where the Russians sleep
huddled like sheep in a snowstorm” (Dos Passos, 2015, p. 19).

What is striking in all of this is the assurance - and lively detail - with which Dos
Passos depicts scenes which he has only intuited, perhaps heard described or glimpsed in
passing. The confessedly speculative, provisional quality of these seemingly documentary
presentations is of great significance; rather than assume the posture of a knowing ob-
server, Dos Passos presents the city as an enigma whose full contours can only be ges-
tured at, not unraveled or explained. The parentheses opened by the conditional “if only
one could follow” come to a close nearly three hundred words later: “...somewhere some
day one might find the core, the key to decipher this intricate arabesque scrawled care-
lessly on a ground of sheer pain” (Dos Passos, 2015, p. 19). The city and the historical
processes inscribed upon it form a covert pattern whose full significance is beyond the
comprehension of a passing traveller, if, indeed, it is comprehensible at all.

Eavesdropping on history: The verbal landscape of Orient Express

Among all the sensory effects of Dos Passos’s prose, perhaps the most important is
its distinctive verbal landscape, a patchwork of overheard voices and chance reports

4 Despite the tempting association between this device and the “Camera Eye” sections of the U.S.A. novels,
the immediacy and stream-of-consciousness style of the latter, in which the verbal necessarily supersedes
the visual, renders any comparison tendentious.
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which comes to displace any notion of a unitary authorial voice. There is an marked pro-
gression from the academic, inward quality of One Man’s Initiation, (1917), whose pro-
tagonist, a sensitive American ambulance driver on the Western Front, recalls passages
from Shelley and Blake even on the battlefield, “spends his off-hours contemplating a
ruined abbey and dreaming of the Middle Ages” (Davis, 1962, p. 10) and engages in phil-
osophical debates in which all parties involved express themselves in full paragraphs, to
the “Bakhtinian heteroglossia” of Manhattan Transfer with its “many voiced, often dis-
rupted text, offering a verbal parallel to harmonically unresolved music” (McParland,
2020, p. 80). This tumult of disparate voices rises to a crescendo in the U.S.A novels,
where “fiction is disassembled into smaller narrative units and further reconstructed into
fragmented passages in order to create conflicting views on the narrated events that
would allow [the author] to keep his subjectivity at bay” (Tucan, 2022, p. 112).

In Orient Express we find Dos Passos approaching his mature conception of a frag-
mentary, “objective” art in which authorial agency consists primarily in ordering various
strands of external discourse. While the first-person text displays a unified lyrical sensi-
bility, Dos Passos rarely indulges in sweeping historical or philosophical mediations, nor,
for that matter, provides much in the way of direct exposition of recent events. Almost
all information concerning the course of the Greco-Turkish War, the Bolshevik consolida-
tion of power in the South Caucasus, and continuing depredations against the remaining
Christian minorities of Asia Minor arises organically from a tissue of speech in multiple
languages, varying in comprehensibility and coherence, which surrounds the author on
his journey eastward: hearsay from other Westerners, statements of principle from local
parties, unattributed rumors, scraps of press and so forth.

Amid the somewhat frantic gaiety of Allied-occupied Constantinople, there are con-
fused and contradictory reports of the progress of the war in Anatolia. A party of Greek
officers celebrate a recent victory at Eskisehir which has sent the Kemalist army into
retreat (Passos, 2015, p. 11). Yet soon afterwards among the hubbub of English conversa-
tion in a bar alongside the Bosphorus, the author overhears British military staff describ-
ing “how at Eski Chehir the Turkish army sank into the ground and came up behind the
Greek lines” (Passos, 2015, p. 23). A Greek archbishop speaking fastidious, “slightly lisp-
ing” French in mixed company at the Pera Palace Hotel warns of new deportation orders
at Samsoun, precluding massacre (Passos, 2015, p. 13).

Six Turkish army doctors emerge on the deck of the Black Sea steamer Aventino and
in the course of a standoffish conversation name their final destination as Ankara, which
in their speech becomes identified with an austere pan-Turkism set against the cosmo-
politan decadence of Constantinople with its “riffraff” of “old people, beggars, Armenians
and Jews.” “We will make Angora our capital,” they declare. “We were not made to live
in cities. Our life is in the fields and on the plains. If they drive us out of Angora we will
go back to the great plains of central Asia, where we came from” (Dos Passos, 2015, p. 26).

There is in this speech the same suggestion of brutal resolve matched against Byz-
antine pomp and decay sensed earlier in the Bayazid Mosque, foreboding the outcome of
a struggle already decided by the time of the book’s 1927 publication. There is a conspic-
uous hopelessness in “little Mr. Moscoupoulous throwing up his pudgy hands” in an out-
door café to hold forth on Aristophanes, Homer, Demosthenes, and Turkish ignorance and
“brigandage,” with his endless refrain “sans connaitre les classiques...” while surrounded
on all sides by impassively smoking old men in turbans and “young men in fezzes of a
new bright red exchanging witticisms” (Dos Passos, 2015, p. 19-20).
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Massacres against the Armenians are not so much an object of curiosity and rumor
as a basic fact of life: in the very first pages of the book, in the dining car somewhere
between Serbia and Greece, the author meets an Armenian “whose mother, father and
three sisters were cut up into little pieces before his eyes by the Turks at Trebizond.”5 In
the vicinity of Alexandropol, Dos Passos allows himself a rare touch of direct exposition:
“The last Turkish attack, in 1920, had wiped the country clean; not a house intact in the
villages, no crops, even the station buildings systematically destroyed, and everything
movable carted away. Ghengiz Khan and his Tatars couldn’t have laid waste more thor-
oughly” (Dos Passos, 2015, p. 45). The traces of Armenian dispersion carry past the Cau-
casus; Dos Passos’s driver from Iran to Baghdad is an English-speaking Armenian of un-
specified origin who wears “a thinly disguised English officer’s uniform and feels as his
the triumph of the Cross and the Allies over the turban and the Hun” (Dos Passos, 2015,
p- 79).

It is clear that the historical theme of most pressing interest to Dos Passos - both
the traveller of 1922 and the author of 1927 - is the wind of change unleashed by Bolshe-
vik revolution. In Constantinople, the final act of the Russian Civil War, the collapse of
the Southern Front, is everywhere in evidence: the curbs are lined with “Russian refu-
gees, soldiers in varied worn uniforms that once were Wrangel’s army, selling everything
imaginable out of little trays slung about their necks” (Dos Passos, 2015, p. 12). An Amer-
ican voice keeps insisting “I was the last white man outa Sebastopol.... Agricultural ma-
chinery’s my line” (Dos Passos, 2015, p. 22). The advance of the revolution into the South
Caucasus is expressed by similarly indirect means. Dos Passos reproduces for the reader’s
benefit a disjointed two-page missive published in the Pera Presse du Soir by the widow
of a Moussavatist official lately assassinated in Constantinople, with its assertion that “at
Baku the power is in the hands of Armenians who have adopted the Bolshevist platform”
(Dos Passos, 2015, p. 14-15).

With reports of “three divisions of Bolos” sweeping through Armenia, British offic-
ers speculate that Kemal has promised Constantinople in exchange for Soviet military
assistance (Dos Passos, 2015, p. 23). Possibly the most poignant expression of the collapse
of an old world is an entirely mute one: at the end of a night of dubious “international
vaudeville” entertainments, against a backdrop of rouged and powdered women and the
jingling of a mechanical piano “a onelegged Russian soldier stands against a lamppost,
big red hands covering his face, and sobs out loud” (Dos Passos, 2015, p. 13). The same
image recurs itself to the author as he mentally reconstructs scenes of Constantinople in
a rare languorous moment on the deck of the Aventino (Dos Passos, 2015, p. 24-25). The
imagined city exists in memory as well.

“The Twilight of Things”

As though in sympathy with his temporary milieu, the destitute Russian emigrés and
anxious Greeks and Armenians of Constantinople, Dos Passos suppresses an apparent ex-
hilaration at the accelerating torrent of revolution until he arrives on the shores of the

5 This description suggests that the unnamed Armenian passenger was orphaned not in 1915, when the
Armenian men, women, and children of Trebizond were separated for military deportation and murdered
at a distance from the town, but rather in October 1895 when Turkish mobs “initiated [a] massacre without
provocation,” shooting or hacking Armenians to death “in the street, or sitting quietly at their shop doors”
(Morris and Ze’evi, 2019, p. 74).
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“Red Caucasus,” the port city of Batumi. This exhilaration is not unmixed with a maturer
sense of tragedy, a consciousness that history holds more disappointment than relief in
store, and that every episode of revolution or reaction — “every movement forward or
back of the steamroller of human action” — is first of all as suffering, the dissolution of
individual human lives. But in Georgia, conscious as he is of the plight of the “poor devils”
in the Cheka prison whose stench is perceptible well beyond its outer walls, and recog-
nizing the new order’s orgin in the “soggy bleeding chaos of civil war and revolution”
(Dos Passos, 2015, p. 34), Dos Passos nonetheless identifies in Bolshevism an unprece-
dented potential for human liberation. The nature of this potential is expressed most di-
rectly in an extended meditation on the physical artifacts left behind and “trampled un-
derfoot” in the wake of recent upheavals.

Through the window of a cracked shopfront in Batumi, the author regards a hodge-
podge of antiques and everyday necessities: “two silver Georgian sword scabbards,” “a
pair of Dresden candlesticks,” “a pile of cubes of cheap soap,” Swiss watches, silver cups,
spools of thread, pins, “an elaborate Turkish tabouret inlaid with mother of pearl,” and
so on (Dos Passos, 2015, p. 28-29). There is no intimation of a hidden order in this odd
assembly of obsolete luxuries and modest commodities, no elegiac reflection on the his-
tory of particular items, as, for instance, in W. G. Sebald’s works, where discarded and
abandoned objects come to stand for forgotten lives, with their “dislocation and uncanny
presence as remainders mak[ing] the traces of their former uses and human attachments
visible” (Hawkins, 2009, p. 169). Rather, this “forlorn conclave” is characterized by its
sheer obsolescence and utter lack of relation to human values; interest in these objects
seems pitiable at best, contemptible at worst. The proprietor of the secondhand shop dis-
plays the “furtive snarl of a dog disturbed on a garbage pile,” and overheard bits of con-
versation between bargain-hunting Westerners - “five cents apiece in American money,
what do you think of that?”, “Major Vokes bought a necklace in Batum and it turned out
to be paste” —unmistakably convey a shallowness of spirit (Dos Passos, 2015, p. 26, 40).

Meanwhile, the local people, who in the author’s estimation simply lost the will to
continue “trundling cherished objects into hiding-places” in the face of one invading army
after another, now “lie all day on the pebbly beach in front of the town, with their rags
stripped off them, baking in the sun,” and passing through the streets “never stop to look
enviously at objects that perhaps they once owned” (Dos Passos, 2015, p. 29-30). This is
hardly a utopian condition—the Georgians’ languor, akin to “the delicious sleep they say
drugs men who are freezing to death,” is a consequence of destitution and half-starvation.
But in the sunsoaked forgetfulness of Batumi or in the young people of Tiflis “strolling
about without restraint in this empty world like children playing in an abandoned house”
there is a promise of a new existence, free of material constraint and artificial convention
(Dos Passos, 2015, p. 40).

In the abandonment of the forms of everyday life, Dos Passos sees not only the
“apathy” brought on by years of affliction and loss, but a promise of a more authentically
human future: “a generation levelled like gravel under a steamroller to break the tyr-
anny of Things, goods, necessities, industrial civilization” (Dos Passos, 2015, p. 38). Un-
der Batumi’s somnolent exterior there are signs of a more youthful and vigorous way of
life: in the section titled “Proletcult” “a foolish enough play, an Early-Victorian sob-
story” is acted and received with such untrammeled conviction that the author is moved
in spite of himself and the undernourished and overworked secretary of the Adjaria
school system speaks in appealing words that seem “dug out of the soil” of a new
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educational order where practice takes precedence over theory, study of the arts coex-
ists with instruction in useful trades, and students learn in close proximity to nature:
“the young children must be all the time in the fields and the forests, among the or-
chards where there are bees” (Dos Passos, 2015, p. 31, 32).

The “cool pungence of bees,” and “the order and sweetness of the hive” —charac-
teristically, these persistent images arise from overheard speech—become a metaphor
not for subordination of the individual worker to the system of production, but for self-
sufficient and organic modes of life (Dos Passos, 2015, p. 34). The development of Dos
Passos’s art follows a conception, present from his earliest essays onwards, of “the
writer’s vital role in opposing the dehumanizing impact of mechanization” (Nanney,
2022, p. 9). Though this tendency may not be apparent at first blush—rather than re-
treating to into primitivism or pastoral, Dos Passos accepts as his artistic element the
fragmentary, mechanized texture of modern urban life and mass media—it must be
borne in mind that the author positioned himself not merely against American capital-
ism but against “all-enveloping industrialism” as such, which he views as an enemy of
literature (Nanney, 2022, p. 10).

In Orient Express the anonymous heaps of “intricate paraphernalia, all the small
fuzzy and shiny and tasseled objects that padded the walls of existence” are the embod-
iment of this hostile industrial order, which has rendered man “a sort of hermit crab
that can’t live without a dense conglomerate shell of dinner coats and limousines and
percolators and cigarstore coupons and eggbeaters and sewing machines” (Dos Passos,
2015, p. 38).

This provides the occasion for a break of the author’s customary reserve, into overt
poetic subjectivity and historicopolitical meditation. “We used to dream of a wind out
of Asia that would blow our cities clean of the Things that are our gods,” he writes—and
now he meets in the South Caucasus a “huge continual streaming wind” both real and
figurative, a wind “so hard you can almost see it streaked like marble, a wind of imagi-
nable expanses,” set against the petty avarice of Western attachés for the bric-a-brac
piled behind dusty shop windows. The author does not prematurely rejoice but rather
questions: “will the result be the same piling up of miseries again, or a faith and a lot
of words like Islam or Christianity, or will it be something impossible, new, unthought
of, a life bare and vigorous without being savage, a life naked and godless where goods
and institutions will be broken to fit men, instead of men being ground down fine and
sifted in service to Things?” (Dos Passos, 2015, p. 38-39).

Events, of course, would bear out the former suspicion rather than the latter hope.
This provides crucial context for the much-remarked upon shift in Dos Passos’s political
views. It can be supposed that what he found so deeply objectionable in communism
was not merely the casual brutality which he witnessed in Spain,® but also the intensi-
fied rather than diminished subordination of culture and human individuality to the
demands of industrial production.

% Dos Passos was shocked in particular by the summary execution in 1937 of his old friend, the “left-wing
aristocrat” José Robles, under spurious charges of Fascist espionage (Piepenbring, 2015).
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Conclusion

Dos Passos, for all his internationalism, was preoccupied before all else with finding
literary techniques commensurate with what he viewed as the most salient problems of
contemporary American life. In Iran the question finally emerges: what relation does this
journey Eastward bear to the author’s own essential concerns? “But what do I want to
drag myself around the Orient for anyway? What do I care about these withered frag-
ments of old orders, these dead religions, these ruins swarming with the maggots of his-
tory?” For an author concerned far less with yesterday than with tomorrow, it is the West
that “is conquering,” with “Henry Ford’s gospel of multiple production and interchange-
able parts” (Dos Passos, 2015, p. 70-71). The foregoing discussion indicates that Dos Pas-
sos is seeking more than to form an impression of the picturesque and decaying old world
before it passes away under the remorselessly advancing pavement of the “Universal Sub-
urb.” Oriental Express is marked not only by a search for positive values, new and old,
which might provide substance to the empty forms of American life, but also by a striking
advancement in the techniques of perspective, urban imagery and multivocality which
would prove essential to his novelistic representation of the fragmentary landscape of
American mass culture.
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AHHOTAIINA

B pamMKax IpOBELEHHOTO MCCIENOBAaHUS pacCMaTpUBAETCS NpobaemMa
Pa3sBUTHUSA O6'BEKTOB CEMENHOrO JIOCyra B KOHTEKCTE YIIpaBJIEeHUS ro-
POACKMM IPOCTPAHCTBOM. AKTYaJIbHOCTh pacCMaTpUBaeMoO MPo6IeMbl
3aKJIIOYAETCS B TOM, UTO, COIJIACHO MCCIELOBAHUSIM, CEMbY, B KOTOPBIX
nonyJisspeH $opMaT CEMENHOTO I0CyTa, SIBJISIOTCS 60ojiee KPEeNKUMU U
IICUXOJIOTUYECKY 3IOPOBBIMY, a TAaKXKe Yallle CIeAYIOT TPagULIMOHHBIM
LIEHHOCTSIM, YTO Ba)XHO JJISI IIPEOJIOJIEHMSI HETAaTUBHOI'O TPEHAA B 06-
nactu gemorpaduu. llupponas samoxa cTaja MPUIMHON CYLLECTBEHHBIX
U3MEHEHUN B OQYHKIUMSIX MHCTUTYTA CEMbM, IMOBBICUB aTOMM3AIUIO
BHYTPY, 3a CUET PA3BUTUSI TEXHOJIOTUI pa3BJIEYEHUS] U OTCYTCTBUS
Heo6X0AMMOCTM B COBMECTHOM [iejle, KaK 3TO 6bLJI0 B 60Jiee PaHHIOI
3MOXy. B CBSI3M € 9TUM HOBBIIIEHNE POJIY CEMbBU B )XM3HU 061IECTBA BO3-
MOX>XHO TOJIBKO IIPY Pa3BUTUM MHCTUTYTa CEMbM, HEBO3MOXKHOTO 6e3
COBMECTHOTO BPEMSIIPENPOBOXKIEHMS, T. €. COBMECTHOrO Aocyra. B
paMKax MCCIeloBaHMS IPOBELEHO KaTeropupoBaHue 06 bEKTOB ceMei-
HOT'0 JoCyra IO TUIIaM ¥ 6a30BBIM KaTeropusiM - TaKMM Kak ¢usude-
CKasi ¥ yXOBHASI aKTUBHOCTD, a TAaKXXE PACCMOTPEH MPOLLeCC IPUHSATUS
pelIeHusI CEMbEN O IPOBELEHMM COBMECTHOI'O A0CyTa. PacCMOTpPEHHBIN
IIPOLECC MO3BOJIMJI BBISBUTH BO3MOXXHOCTU IJIsSI HMOALEPIKKMU TocyZap-
CTBOM IIPUHSITUSI PELIEHUs] B II0JIb3Y CEMENHOTO AOCyTa, a TaKXKe IMpu-
BEZEH pSZ Mep sl KKIOr0 U3 MYHKTOB, IPMMEHEHME KOTOPBIX CIIO-
COGHO OBBICUTD MTOMYJISIPHOCTD CEMENHOTO JI0CyTa. B KOHTEKCTe yIIpaB-
JIEHUsI pa3BUTHEM I'OpOJia paCCMOTPEH BOIIPOC O PaCUIMPEHUM Mep MOJ-
OEPXXKM JKeJIalolIUX OTKPBITh CBOM 6M3HEC B 06JIaCTU CEMEWHOTO J0-
cyra. OfHo 13 Hanbosiee 3 PeKTUBHBIX Mep MOXeT SIBIASIThCSI MeTO/10-
Jlornveckasi moAfep>KKa Mo Pas3IMYHbIM KaTeropusiM o6 beKTOB ceMeit-
HOr'O [0Cyra, YTO MO3BOJIUT CYIIeCTBEHHO CHU3UTH IOPOT BXOZa IJIS
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co3zaHus 6u3Heca B 3ToM ob6sacTu. Taxkxe cHOpMYIMPOBAHBI BBIT'OJLbI
OJISI MYHUIIMIIQJIBHBIX BJIACTEN B CBSI3UM C pa3BUTHUEM OOBEKTOB CEMe-
HOI'0 ZJOCyra Ha TEPPUTOPUM MYHULIIUIIAIUTETA B TAKUX 06JIACTSIX, KaK
JeMorpadmuyeckasi, cConyaabHasi, SKOHOMMYECKasl IIOJIUTUKA U 3L paBo-
oxpaHeHMe. Ilonmynsipu3anus CEMENHOTO NOCYyTra SIBJISIETCS ApaliBepoM
YIIyYIIEHYS] TOPOJICKOr0 IIPOCTPAHCTBA M MOBBIIIEHNs KaueCTBa XXU3HU
HaceJIeHUsI.
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KEYWORDS ABSTRACT

family leisure The study examines the issue of developing family leisure facilities
urban space management within the context of urban space management. The relevance of this
categorization of family lei- problem lies in research indicating that families engaged in family lei-
sure facilities sure activities tend to be stronger, psychologically healthier, and more
social policy inclined towards traditional values, which is crucial for overcoming
urban governance negative demographic trends. The digital era has significantly altered
family values the functions of the family institution, increasing atomization within
macrosociology families due to the development of entertainment technologies and re-

duced necessity for joint activities compared to earlier times. Therefore,
enhancing the role of the family in society is possible only through fam-
ily institution development, which is unattainable without shared lei-
sure time, i.e., family leisure activities. The study categorizes family lei-
sure facilities by types and basic categories such as physical and spir-
itual activities, and examines the decision-making process within fami-
lies regarding shared leisure activities. This process identifies opportu-
nities for state support of decisions favoring family leisure activities and
presents a range of measures to enhance the popularity of such activi-
ties. In the context of urban development management, the study ex-
plores expanding support measures for starting business in the family
leisure industry. One of the most effective measures could involve meth-
odological support across various categories of family leisure facilities,
significantly lowering entry barriers in this industry. The article also
discusses demographic, social, economic and healthcare benefits for
municipal authorities related to developing family leisure facilities
within their territories. Popularizing family leisure activities acts as a
driver for improving urban spaces and enhancing the quality of life for
the population.
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BBeagenue

IIndpoBas anoxa BHeCJIa CyllleCTBeHHbIe M3MeHeHMsI B 06pa3 )XU3HU JII0/jel B ropo-
nax. [lepBoHavyaJIbHO IIpoliecc ypbaHM3alMKU CTPOMJICS Ha yBeJIMUYEHUM KOJIMUecTBa pa-
604MxX MeCT B TOUKax pOPMMPOBAHUS IT'OPOJCKMX arjioMepalnii, CBSI3aHHBIX C pa3BUTHEM
TOPIr'OBJIM, peMécesl U MPOMBIIIJIEHHOCTH, a TaK)XXe HayKM, UTO BbI3bIBaJIO IIPOLLECC MU-
rpanuu, nepecesieHus yoAei B ropoga. Poct uudpoBusanuym NpmuBEI K TOMY, UTO 1ieJible
OTpacjy NepexoisT B BUPTyaJbHble IIpocTpaHcTBa (IllecTakoBa, 2013, €. 32), a 3TO Cy-
LIECTBEHHO MeHsIeT MOTPEeOHOCTM HaceJeHUs U, HapsAy C IPOYUM, NIpeZ'bsIBJIsIET HOBbIE
TpeboBaHUS K POPMMUPOBAHUIO TOPOJCKMUX IIPOCTPAHCTB.

OfHOM U3 TaKMX IOTPEOHOCTEN HOBOTO BPEMEHMU SIBJISIETCS CEMEeMHBIM OCYT, 1103-
BOJISIIOIMM YKPENUTh COLiMaJbHbIe CBSI3M BHYTPU CEMbM, a TaK)Xe IOMOTaloII UCIIOI-
HEeHMIO QYHKILUM CEMbU KaK COLMAJIbHOTO MHCTUTYTA. KiIl0oUeBbIM M3MeHeHUeM LUPPO-
BOM 3II0XY B KOHTEKCTE CEMbU SIBJISIETCS TO, UTO Telepb CEMbsI I'OPa3/i0 pexxe, 4eM paHee,
obbeiHeHa OOIIUM /1eJIOM — yYacTKOM 3eMJIM, peMeCJIOM MJIM TeM, UTO Ha3bIBAIOT Ma-
JIBIM 6M3HECOM; 3TO NMPUBEJSIO K aTOMM3AlLMM CEMbM, YCYTyOMBIIENCS OOCTYITHOCTBIO
CpencTB pa3BiieueHus (3amapaena, 2021, C. 46). JItoau, YyBCTBYS JaHHBIE TIPOLECChI, IT0-
HMUMaAIOT, YTO AJis1 06’ beJMHEHMSI CeMbU U NIPEO0JIeHMsI aTOMM3aluM HeobXoAMMO opra-
HU30BBIBAaTh U MPOBOAUTH COBMECTHBINM Aocyr (MuxanaoBa, 2011, ¢. 34). CeMelHbIN [0-
CyT, Kak ¢opMaT COBMECTHOM esITeJIbHOCTY, BJIMSIET He TOJIbKO Ha yKpeIlJIeHMe COLM-
QIIbHBIX CBsI3€M, HO TaK)Xe IM03BOJISIET peajiM30BaTh BOCHUTATEJIbHbIE M 06pa3oBaTesb-
Hble QYHKIIMM ceMbU. IIpM 3TOM COBMECTHOE BpeMSIIpelpOBOXKAeHMEe SIBJISETCS OLHUM
n3 GakTOpPOB, YKPEIJISIOUIMX MHCTUTYT CeMbM M CHMIKAIOIIMX BEPOSITHOCTH pa3Bofa
(MamuyeHKO, 2016, C. 246).

B cBOIO ouepezib, J1t060€e rocyZapCcTBO KpallHe 3aMHTEPEeCcOBAHO B COXpaHEeHUM PyHK-
LM U, B 1IeJIOM, B pa3BUTUMU MHCTUTYTa ceMbu. CeMbsl, Kak 6a30Basi ssuelka 00111ecTBa,
obecreurBaeT MPUPOCT HACeJIeHUsI, ero BOCIIUTaHMe U 3ab0Ty O Moz pacTalolleM IIoKoJie-
Huu. CoBpeMeHHas ziemorpapuudeckasi CUTyalysi, Korzga IpoucxoguUT pa3BUTHE albTep-
HAaTUBHBIX GOPM CEMbU, TTOJHBIN KOHTPOJIb HaJ], TPOLIECCOM POXKJAAeMOCTH U IIJIaHUPOBaA-
HUSI pOXJeHMsI pebeHKa Ha3blBaeTCsl BTOPBIM JeMorpaduuyeckuM nepexozgoM (Pesep &
T'pUropeHko, 2020, C. 125). JlaHHbI NIepeXxoJ XapaKTepu3yeTCsl CYleCTBEHHBIM CHMXKe-
HMEM POXJAeMOCTH, B CBSI3M C UeM IOCyZapCTBO, 3aMMHTepeCOBaHHOE B IIPUPOCTE Hace-
JIeHUSI, LO/DKHO YMeTb YIPaBJIsATh JeMorpadpuyueckoil CUTyalMei, B TOM UYMCjIe U dyepe3
CO3JlaHMe YCJIIOBUM [JIsSI POXAEHMUSI M BOCIIUTAHUS AeTeil. IIpy 3TOM HY>XHO ITOHMMATh,
4YTO O06BEKTHI BJAUSIHUSA, T. €. JIIOAU U CEMbM, YETKO MOHMMAIOT CTOMMOCTDb POX/AEHUS U
BOCHUTaHUS pebéHKa U IJIAaHUPYIOT ero AaJbHENIIYIO )XU3Hb B JOCTaTOYHO 60JIBIIIOM T'O-
pu3oHTe. Tak, npobseMbl C ouepeablo B JEeTCKUI CaJl MU LIKOJIY, IPO6JIeMbl C MECTOM,
rZie MOXXHO T'YJISITB C JeTbMMU, UJIX OTCYTCTBME IIPOCTPAHCTB [IJIs1 IPOBEZleHUS OCyTa SIB-
JISIIOTCSI CyIIeCTBEHHBIMM (pakTopaMM NIpU NPUHSITUM peLIeHUs] O POXKAeHUM pebéHKa,
IIpMYEM KaK IepBOT0, TaK U nmocaeayoouux. CieroBaTebHO, TIOJUTUKA PYKOBOCTBA I'0-
POZIOB ZI0JIXKHA 6BITh HAallpaBjeHa Ha 3¢pPeKTUBHOE yIIpaBjeHMe B 3TOM chepe U co3aHue
IIOCTaTOYHOT'O KOJIMUECTBA COLMAJIBHBIX, COLMOKYJIbTYPHBIX 0O0'BEKTOB, Y/0BJIETBOPSIIO-
ux TpeboBaHUSIM HaceneHus (MypaBbéBa, 2009, C. 90).

MO>XHO cZejlaTh BbIBOJ, O TOM, UTO TeMa MHCTUTYTa CEMbU KpaliHe aKTyasibHa JIJIsi
rocyZlapCcTBa, a pa3BUTUE MHCTUTYTA CEMbM IIPU MOMOIILM OpPraHM3aLUM CEMEMHOTO /0-
Cyra MOXeT 6bITh OCYIIEeCTBJIEHO PSI/OM pelleHUI B I'PaZlOCTPOUTENbCTBE, CBSI3aHHBIX C

Oksana Gomazova, Fedor Gomazov, Arina Gomazova Family leisure facilities 108




Urbis et Orbis. 2024. 4 (1)

109

yIIpaBjeHMeM rOpoACKMM IPOCTPAHCTBOM U yBeJIMYEeHMEM KOJIu4decTBa 06 beKTOB ceMe-
HOT'O ZloCcyTa.

Heob6x0AMMOCTb Pa3BUTUS 0O'BEKTOB CEMEMHOTO JOCyra OTMedaeTcsl KaK Ba)KHas
Hay4HO 060CHOBaHHas 3ajiaya, IIpM 3TOM apryMeHTalusi He06X0AMMOCTU TaKOT'0 pa3Bu-
TSI IPOBOAUTCS 110 PA3/JIMYHBIM KPUTEPUSIM: SIKOHOMMUYECKOMY, IICMXOJIOTUYECKOMY, CO-
LIMaJIbHOMY, apxXuUTeKTypHOMYy (CMUTHUKOBA, 2016, C. 137).

B pes3ysbTaTe aHajiM3a Hay4yHBbIX MCCIAENO0BAaHMI Y HOPMATUBHBIX MCTOUHUKOB
MOXXHO CZleJjlaTh BBIBOJ, O TOM, YTO CyIll[eCTBYIOIljasi CCTeMa yIlIpaBjeHMsI 06 beKTaMU ce-
MeMHOro Ziocyra copMysiMpoBaHa JOCTATOUYHO HIMPOKO, @ 3TO He MO3BOJISIET OCYLLLECTB-
719Th 3G PeKTUBHOE yIIpaBjeHNe UMU. P/l HayuHbIX TyOJIMKaI MM COEePXXUT MONBITKY Ka-
TEropMpoBaHMsI 06 bEKTOB CEMEMHOTO LO0CyTa, HO pMHAJbHBIN 1IaT, 2 MMEHHO IIpeBpallie-
HJe pa3paboTaHHBIX YUEHBIMU KaTeropuil B YETKMUM IlepedyeHb yIIpaBJIeHUECKUX pelle-
HUM B KaXJI0M U3 pa3paboTaHHBIX KaTeropui, 70 CUX Mop He coBepuiéH (VBieB, 2017,
c. 64-66).

Lles1bI0 HACTOSIILETO MCCIe,OBAaHUS SIBJISIETCS ONpeZiesieHe BO3MOXXHOTI0 MOZXoAa K
yIIpaBJIeHUIO Pa3BUTHUEM O6'BEKTOB CEMENHOI'0 A0Cyra B F'OPOJACKOM IIPOCTPAHCTBE C lie-
JIbIO TIOBBIIIEHMSI KauecTBa XXU3HUM HaceJIeHUs], YKPeIJIEHUsI UHCTUTYTa CEMbU U YJIy4d-
LIeHUs feMorpadmuueckom cuTyaluum. BeIBoAbl uccaenoBaHusi cGOpMyanpoOBaHbl HA OC-
HOBaHMM KaTeropuMpoBaHMs 06 bEKTOB CEMENHOT0 JOoCyTra ¥ pa3paboTKy MeTOLO0B yIIpaB-
JIeHUsI 06'b€KTaMM CEMEMHOT0 J0Cyra B 3aBUCMMOCTU OT OTHECeHMsI 06'beKTa K TOM MU
MHOM KaTeropuu. B paMkax NpOBeLEHHOrO MCCIEOBAaHUS LOCYT pacCMaTPMUBAJICS KakK
BpeMsi, CBO60ZIHOE OT paboThl M PYTMHHBIX JOMAIIHUX 06s13aHHOCTeN. CeMeHBbIN OCyT
6BLJI OTIIpe/ie/IéH KaK B3aMMOJeCTBME YJIEHOB CeMbM B Ha3BaHHOe CBOOOZHOe BpeMsi, B
CBSI3M C 4YeM, Halpumep, ObLJIM MUCKIIIOUEHbl TaKue KaTeropum 3[aHUM, KaK OeTCKue
TapKu pa3BjieueHus], TZle POAUTEb BBIMTOJIHSIET UCKIIOUUTETBHO PYHKIIMIO COTPOBOXKAA-
I0lero, obecreunBarollero 6e30macHOCTb, U He IIpeJyCMOTPeHbI B3aMMOZeICTBUS B pop-
MaTe «POAUTEb-PEOEHOK».

IIpy ynpaBjeHUM OO6BEKTOM CEeMEeNHOTrO ZOoCyra KJIIUYeBBIM 3JIEMEHTOM SIBJISIETCS
MIPUHSTHE PELIeHUST B OTHOLIEHUM 3TOT0 o6bekTa ('oMma30oB & 'paués, 2018, c. 406). Tak,
HalpyuMep, B ceMbe IpU NPUHSTUM pellleHUsI B I10J1b3y COBMECTHOI'0 Aocyra 6yayT y4un-
TBIBAThCS cJieAyrouie GpaKTophl:

® XXC€JIaHME — KaK 3aIIpoC Ha IIpoBeJeHNEe COBMECTHOT'O CeMeMHOT0 Adocyra;
® BO3MO>X>HOCTDb — KaK HaJIMume (l)I/IHaHCOBbIX, BpPpEMEHHBIX M MHBIX PECYpPCOB.

B OTHOLIEHUM yIIPaBJIEHUSI COLMaIbHOM cHepoyt roposia OCHOBHOM €€ LieJIbI0 SIBJISI-
eTCsl CO3/laHMe YCJI0BUM, obecreunBalomux SOCTOMHYIO XXM3Hb U CBOOOZIHOE pa3BUTHE
yesioBeka (COTHMKOBA U [Jp., 2012, c. 571). CiefoBaTe/bHO, IIPY NIPUHSITUM pPELIEHUN O
Mo/Zlep>XKe pa3BUTUSI 06'bEKTOB CEMENHOT0 JoCyTra MyHUILIUITAIbHAS BJIACThb 6y/1eT pyKo-
BOZICTBOBATBCS PSOM KJIIOUEBBIX IOKa3aTesel, CBSI3aHHBIX C AeMorpapmuueckom, couu-
QJIbHOM M 3KOHOMMUECKOM chepaMu.

ITpu 3TOM Takue GOpMYJIUPOBKU, KaK «0OBEKTHI CEMENHOTO LOCyra», «KyJbTypPHO-
IIOCYT'OBOE yUpeXXJieHue», «esITeJIbHOCTb B 06JIaCTU KYJIbTYpPHI, CIIOPTA, OpraHM3alumn
ZloCyTa M pa3BJIeYeHUM» He MO3BOJISIIOT CGOPMUPOBATH IIepeueHb TPeboBaHUM K yIIpaB-
JIEHUYECKOMY pelleHUI0 BBULY OOMJIMS OXBaThIBa€MbIX ITAHHBIMMU KAaTEropusiMu 06'beKTOB
U CyLIeCTBEHHOT'O OTJIMYMS B MOAXOAaX K YIpaBJIeHUIO 3TUMMU obbeKTaMu. Tak, Hallpu-
Mep, yIIpaBjieHUe TYPUCTUUECKUMM KOMILJIEKCOM U yIIpaBJIeHe KpaeBeJUeCKUMM My3€eeM —
BBU/IY pa3HOM crenuPUKM OpraHM3alMil — He MOXET OCYLIeCTBJSITbCS IO €AMHBIM
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KPUTEPUSIM M MOKa3aTesisIM, HO IpU 3TOM 06a 3TUX 06'beKTa MOTyT PYHKIMOHMPOBATH
KaK 06'beKTBI CEMEIHOT0 ZoCyTa.

[lJ1s1 TpOBeAeHUsT KaTeropupoBaHusi 06 bEKTOB CEMENHOTO JI0Cyra 6bLJI MPOBEAEH
QHAJIN3 3TUX O6BEKTOB KaK BUJOB 3KOHOMMYECKOM AESTEIbHOCTM IO TAaKUMM KpuUTe-
pUsIM, Kak

® AKTUBHOCTH;

e 1yXOBHBIE LIeHHOCTH;

® IOCTYITHOCTb;

® TpyZ,03aTpaThl Ha OpraHM3alUI0 AOCYyTa.

B pesysibTaTe NPOBEeNEHHOI'0 aHaiu3a 6bL1 CGOPMYJIUMPOBAH AJTOPUTM IMPUHSATUS
pellleHNsI B ceMbe O IIPOBeJeHUM j0Cyra, a TaK)Xe M3yuyeHbl BO3MOXHOCTY BJIMSIHUS Ha
NIPMHSTHE TOLO0OHOI0 pellleHNs C 1jeJIbl0 IIOMyJIsipu3aluy ceMelHoro gocyra. Ha ciezny-
IOIeM 3Talle MCCIeJoBaHUsl 6bLIM oIlpeZiesieHbl MeXaHM3Mbl, I03BOJISIIOIIYE TTOBBICUTD
MONYJISIPHOCTb CeMeMHOro ziocyra. PopMyaMpoBaHue 1iesiei U 3a7a4 rocyZapCcTBeHHOMN
MMOJIMTUKM B 06JIaCTU CEMENHOT0 ZoCyra M03BOJIMJIO ONlpeAennuTh Hanbosee 3pPeKTUB-
HBIM MeXaHU3M yIIpaBjeHUsI 06 beKTaMM CeMeNHOro Jocyra u cpopMyJanpoBaTh MOAXOZ,
K yIIpaBJIEHUIO Ha3BaHHBIMU 06'bEKTAMMU.

®yHaJIbHBIM 3TAllOM MCC/Ie0BaHMs SIBJIsIJIach OlleHKa 3QpPeKTMBHOCTM IIpeAJjiarae-
MOT'0 IOZXOZa ZJIsl Pa3BUTUSI ropoZia II0 TaKMM HaIllpaBJeHUsM, Kak geMorpadus, 3Ko-
HOMMKa, coliMajbHas chepa.

Pe3yiabTaTsl

KaTeropupoBaHue 06b€KTOB CEMENHOIrO A0Cyra 6bLJIO IPOBELEHO IO YKa3aHHBIM
BbILIE KpUTEPUSM: (1) aKTUBHOCTB, (2) AYXOBHBIE LIEeHHOCTH, (3) AOCTYIMHOCTD, (4) TPy-
103aTpaThl.

(1) AKTMBHOCTD 6bLJIa PAaCCMOTpPEHA IT0 MHTEHCUBHOCTU PUINUECKUX 3aTPaT:

e Masiasi puU3nUecKasi akTUBHOCTb — JOCYT B COCTOSTHMM ITOKOSI, KOT/ZIa Y€JI0OBEK T'y-
JisileT B MeJIJIEHHOM TeMIle, UTpaeT B HAaCTOJIbHbIE UTPBI UJIM ITPOBOAUT BpeMs 3a rajike-
TaMMU,;

e cpeniHsAsT du3MUYecKasi aKTUBHOCTb — JIOCYT, IIPU KOTOPOM ITOBBILIAETCSI YPOBEHbD
dM3nUeckol aKTMUBHOCTU, 4YaCTOThl CeEpPAEeYHBIX COKpallleHUi, Halpumep, ObIcTpas
Xonbba, e3/1a Ha BeJIOCUIIENIE;

e BbICOKasl pu3nyeckasi akTUBHOCTD — JOCYT, IIPU KOTOPOM ITPOUCXOAUT MOBBILIEH-
Hoe cepzlebueHue, BbIZleJieHMe MIOTa, HanpuMep - ¢yTb6o1, b6er, mjpaBaHue UIU JI06ble
COpeBHOBATEJIbHbIE BUABI GU3UUECKOM aKTUBHOCTMU.

(2) OyxoBHBIE LIEHHOCTM Ha3BaHHBIX 0O6'bEKTOB OBLJIM PaCcCMOTPEHBI B KOHTEKCTE
KYJIBTYPHOT'O IOCyTa IT0 MIPUHLIUNIY HAJIUYUS:

e rIocellleHre 06'beKkTa GOPMUPYET AyXOBHbBIE 1IeHHOCTH;
e TI0CellleHNe 06'beKTa He POPMUPYET AYXOBHBIE LIEHHOCTH.

(3) ZocTynmHOCTb 06'beKTA MOCEIeHUSI pacCMaTpMUBasiach Kak CBSI3b 9KOHOMMUYECKOM
Y TPAHCIIOPTHOM JOCTYITHOCTU:

e TpebyeT MMHMMAaJIbHBIX 3aTparT;
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e TpebyeT cpeJHMUX 3aTparT;
e TpebyeT CyleCTBEHHBIX 3aTpar.

[laHHas1 KaTeropms SIBJsIeTCsI HaMMeHee OO'beKTMBHOM M3 IIpeJCTaBJIE€HHBIX, I10-
CKOJIbKY 9KOHOMMUYECKasi JOCTYITHOCTb HAaIpsIMYIO 3aBUCUT OT 6JIarOCOCTOSIHUSI CEMbU U
MeCTOHaXO0XX/IeHMUsI, B CBSI3Y C UeM ObLJIO IPUHSTO pellleHMe pacCMaTpUBaTh JaHHBIN I10-
Ka3aTe/b OTHOCUTEJIPHO Me/IMaHHOI'0 YPOBHS 3apab0THOM IJIaThl B TOPO/eE, & TPAHCIIOPT-
HYIO [JOCTYIIHOCTb — KaK pPacCTOsSIHMe OT LJeHTpa I'opojia, YTO MOXeT OBbIThb MeHee aKTy-
QJIBHO JIJIs1 MaJIbIX TOPOJOB U 60Jjiee aKTyaJIbHO [JIs1 KPYIHBIX TOPOZIOB MJIM OO6'BEKTOB,
PacIIoJIOXKEHHBIX 3a YepTOoil ropoja.

(4) TpymosaTpaThbl Ha OpraHu3anyio ocyra pacCCMOTPEHBI 110 TPEM KaTEerOpUsIM:

e MaJible TPyZ03aTpaThl - OpraHu3alus focyra 60Jble 4acThIo JIEXKUT Ha 06'beKTe
ZloCcyTa, HallpUMMep: CIeKTaKJ/b B TeaTpe, 9KCKypCUs C TMZIOM B My3ee, KaTOK C IIpeioCTaB-
JIEeHMEM MHBEHTapsl, MacTep-KjIacchl;

e cpeZiHMe TpyZo03aTpaThl — OpraHM3alnus Jocyra obycyioByieHa cnenuduKoin 06b-
€KTa, HO IIpM 3TOM BKJIIOUAeT 3JIEMEHTBI CBOOOZbI M TBOpUECTBA IIPU BbIOOpE 3aHSITUN
MUY HEOOXOAMMOCTDb CAMOCTOSITEJIBHOM MOKYIIKM MHBEHTapsl, HAIpUMep, 110X0/, B MapkK,
3KCKypcus 6e3 ruzia, KeMIIMHT, 3aHSATHUSI CIOPTOM CO CBOMM MHBEHTApéM U T. II.;

¢ BBICOKME TPYyZ,03aTpaThl — OpraHMU3alys A0CyTa LeJIMKOM U IIOJIHOCTBIO JIEXXUT Ha
YjleHaX CeMbY, BKJIIOYasl 3aKyIKy MHBEHTapsi: TYPUCTUUYECKME TTIOXOAbI U T. II.

B CBSI3U C T€M, YTO O6'bEKThI CEMENHOTO ZIOCyTa Pa3/IMYalTCs 110 YPOBHSIM peKpea-
TUBHOM [eSITEJIbHOCTU, MMEPBBIM 3TAllOM KaTETOPUPOBAHUS OYZET SIBJISTHCS OTHECEHME
06beKTa K OZHOM U3 ABYX 6a30BbIX KaTeropui: (a) 06'beKThl PU3NYECKON aKTUBHOCTU U
(6) 06bEeKTHI LYXOBHOM aKTUBHOCTMU.

JIJisl KaTeropMpoOBaHUSI 06'bEKTOB CEMENHOTO JOCYTa B paMKaX JIBYX 3TUX KaTEropuin
npezJjaraeTcsi IPMMeHSTh TabJMYHBIM BUJ, TPeACTaBJIeHHbIN B Tabauile 1.

Tabauia 1. Kpurtepuu kateropMpoBaHusi 06’b€KTOB CEMEMHOT0 OCyra

Kputepun 3HayeHue Kpurepus
HM3K0aKTUBHBIN [OCYT

AKTUBHOCTDb AKTUBHBIN JOCYT
BBICOKOAKTUBHBIN JOCYT
DOpMUPYIOTCH

XOBHBIE I[eHHOCTU
Ay H He ¢popmupytorcs

TpebyeT MMHMMAJIbHBIX 3aTpPaT
JOCTyIIHOCTDb TpebyeT cpeJHMUX 3aTpaT
TpebyeT cyllleCTBEHHBIX 3aTpaT
MaJible Tpy[03aTpaThbl
TpyznosarpaTsl CpepHue Tpypo3aTpaThl
BbICOKME TPYyA03aTpPaThl

Hampumep, 06 bEKT CEMENHOTO AOCYyTa — My3€ell B YepTe ropojia, HeflaJeKo OT LieHTPa
ropoja - He60JpUIOT0 06JIaCTHOTO LIeHTPa, PopMaT CeMENHOTI0 Jocyra — ImocelleHnue My-
3esl C 9KCKypCcoBo/ioM. COTJIaCHO MPUBENEHHBIM KPUTEPHUSIM, 3TO OOBEKT AYXOBHOM aK-
TUBHOCTU C HU3KOM PU3UYECKON aKTUBHOCTHIO, MMEIOIIMIM CPEeSHIOI JOCTYIHOCTb U C
MaJIBIMM TPyZ03aTpaTaMM Ha OpTraHM3aAlMI0 CEMENHOT0 IocyTra.
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Takum 06pa3oM, IepBbIM 3TAIllOM KaTeropMpoOBaHUS SIBJISIETCS OTHECeHMe K 6a30BOM
KaTeropuy GU3mM4YeCKOM UJIM AyXOBHOM aKTMBHOCTU; BTOPBIM 3TAIlOM SIBJISIETCSI OIIpefie-
JIEHMe NOCTYITHOCTU O6'beKTa; TPETbUM 3TAllOM - OIlpeJiejieHMe KoJIudecTBa TpyA03aTpaT
Ha OpraHM3al M0 CEMEeMHOro J0cyTa.

IIpy IpUHSTUM pellleHUsI O IPOBeZleHMUM CEMEIHOTI0 J0CyTra y opraHu3aTropa cemei-
HOT'O ZIOCyra — 4jJleHa CEMbM — BO3HUKAET Psifi, CyleCTBEHHbIX BONpocoB (VBaHOBa & 'op-
6aueBa, 2019, c. 133). I[lepBBIi1 BOIIPOC: 3a¥eM IIPOBOAUTH CEMENHBIN ocyTr? [IoHMMaHue
He06X0AMMOCTH COBMECTHOTO JI0CYyTa, II03BOJISIIOIIEr0 YKPeUTh CollMajibHble CBSI3Y, Ile-
PEKJIIOUUTBHCSI OT IMIPUBBIYHOM PYTUHBI U MOJIYUUTD PaZlOCTh OT OOIIleHUs C YIeHaMU ce-
MbMU, He sIBJIsieTCsl 6e3yCJIOBHBIM U GOpMUpPYyeTCs B IIpoliecce pa3BUTUSI Ha IIpuMepax cob-
CTBEHHOM CeMbM, B pe3yJsibTaTe OOyueHUs U MOoJIydyeHUsI MHGOopMalMu.

CyllecTBYIOT CeEMbM, B KOTOPBIX CEMEMHBIN JOCYT SIBJISIETCSI YEM-TO MCKJIIOUUTEIb-
HBIM, a BCSI )KM3Hb CYIIECTBYeT B TPeyTroJbHMUKe «paboTa / IKoJa — IOM — 9KpaH», U aTo-
MapHOCTb KaXXJIOTO WjleHa CeMbU IIPUBOAUT K TOMY, UTO CEMbsI KaK COLIMATIbHBIN MHCTU-
TYT HEe MOJXET B II0JIHOM Mepe OCyIleCTBUTh Takue QYyHKIMM, KaK BOCIUTAHUE, COLLUAIIN-
3alysi, SMOLMOHAJIbHO-IICUX0JIOTUYecKasl M peKpealMoHHas1 QyHKIIUN.

BO3MO>XXHOCTb BJIMSIHMSI Ha BbIOOpP CEMbU B I10JIb3y CEMENHOI0 Jocyra 3aKaivyaeTcs
B IIOCTOSIHHOM MHQ)OPMMPOBAHUM JIIOZleMl O BO3MOXHOCTU M IpeMMYyllecTBax IIpoBeJe-
HUSI 10OCyra BMeCTe C CEMBbENM IO OCTYIHBIM IOCyZapCcTBY KaHajaM MHopmauuu. Pe-
3yJIbTAaTOM BJIMSIHUS AOJDKEH CTaTh 3allpoC Ha IIpoBeZleHue Iocyra B Kpyry ceMby, KOTO-
PBIM MOXET ObITh M3MepeH Py IIOMOIIM TaKOTO COLMOJIOTMYECKOr0 MeToa, KakK OIpoc,
a Tak>Xe 110 KOCBEHHBIM paKTopaM, HaIIpuMep, 10 KOJIMYEeCTBY 3alIpOCOB Ha TeEMY ceMel-
HOT'O JIOCyTa B 3JIEKTPOHHBIX ITIOMCKOBBIX CUCTEMAX.

Ec/M y 4JIeHOB ceMby, OTBETCTBEHHBIX 3a CEMENHBIN A0CyT, CPOPMUPOBAHO MOHU-
MaHMe ero Heo6XOAVMMOCTH, TO BTOPBIM II0 3HAYMMOCTU BOIIPOCOM SIBJISIETCSI HaJIMuue
BpeMEeHHBIX pecypcoB. IIoJi BpeMeHHBIMM pecypcaMM CeMENHOro Jocyra IoJipa3yMeBa-
eTCsl KOJIMYeCTBO BpeMeHM, CBO60ZHOr0 OT paboThl, BKJIIOYAsl BpeMsl Ha JOpory Zo pa-
60TBI 1 06paTHO U 06eJeHHBbIN IlepephlB; TaK, HAIPUMEpP, CTaHZAPTHBIM BOCBMUYaCOBOM
pabounii eHb Ha MIPaKTHKe, C y4éToM obefia U JOpPOTM, MOXKET OTHMMATh /10 10—-12 4acoB
B cyTKU. Tak)xe 13 0611ero KoJIM4eCcTBa BpeMeH! UCKJII0UaeTCsl BpeMsi, Heo6xXxoauMoe J1J1s1
BOCCTAHOBJIEHMS IT0CjIe paboThl, BKJIIOYasi COH.

Takum 06pa3oM, BpeMEeHHOM pecypc Ha CEMENHBIM AOCYT HAIPSIMYI0 3aBUCUT OT Me-
CTa y[aJIéHHOCTM paboThl OT AoMa U €€ TsHKeCTU. BO3MOXKHOCTD BIMSIHUS rOCyZapcTBa
Ha JJaHHbIe ITapaMeTpbl 3aK/JII0YaeTCsI B Pa3BUTUU T'OPOJCKOrO TPAaHCIIOPTA U aBTOMO-
61bHOM MHPPACTPYKTYPHI, a TaKXKe B yJeJeHUM 0C0O60ro BHMMAaHUS yCJIOBUSIM TpyAa.
3azaya ynpaBJieHMsI Ha JJ@aHHOM 3Talle — IPUBECTU CEMbIO K COCTOSIHMUIO «MBbl XOTUM COB-
MEeCTHOTO /10CyTa, ¥ Y BCeX HacC €CTb BPeMSI U CUJIbI AJIsI STOTO».

TpeTuit BOIIPOC: YeM MBI MO} ceM 3aHSIThCSI? JJaHHBIM BOIIPOC aKTyasleH, Korjia cylie-
CTBYIOT BHEIIHME OTpaHMUYEHMs], TaKMe KaK KJIMMaT MJIM Haiuuue PUMHAHCOB, a TaKXe
Ha/Jinuue / OTCYTCTBME 06 beKTOB CEMEMHOro Aocyra. Eciin y ceMby eCTh )XeJlaHue, BpeMs
Y CUJIBI 1JISI COBMECTHOTI'0 40CyTa, TO GMHAHCOBBINM BOIIPOC He SIBJISIETCSI OIIpefesIIolIM,
IIOCKOJIBKY TP CYIIIeCTBYIOILeM 06MIMyM GOopM ceMenHOro ocyra CylLleCTByeT JOCTaTO4-
HOe KOJIMYECTBO aKTUBHOCTENM, He TPeOYIoUIMX UIM TPebYIOIUX MUHUMAIbHbIX pUHAH-
COBBIX BJIOXKE€HM.

3azauelt ymnpaBiieHUsl sBjsieTcsl 3QPeKTUBHOE MCIO0JIb30BaHMe Ieorpadmyeckoro
TOJIOXKEHMSI, KyJIbTYPHOT'O HacjaeAusl U CyLeCTBYIOLIMX PeCypcoB ropofia AJjisl IOBbILIe-
HUSI YpOBHSI MHQOPMMPOBAHHOCTM HaceJeHMUs 06 yiKe CYIIeCTBYIOUIMX MecTax [Jis
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ceMeMHOro gocyra. Tak)xe aHaJiM3 BO3MOXHOCTeM IJisI pa3BUTUS 06'bEKTOB CEMENHOTO
ZlocyTa OJDKEH OBITh HAIPSIMYIO CBsi3aH C MCTOPMEN, KyJIbTYpOMl M MeCTOpPacIlOJIOXKe-
HMEM I'OpoJia: AOJDKHBI ObITh pa3paboTaHbl IPOrpaMMbl pa3BUTUS C YUETOM OTPEOHOCTU
HaceJIeHUS] B YKa3aHHbIX 06'beKTax.

YeTBEPTHIN BOIIPOC — YEM MBI XOMUM 3aHSThCSI? [Ipy IPUHSITUM PELLEHUS], C YIETOM
yKa3aHHBIX BbIIIe OTPaHUUYEHU, IPOUCXOAUT NPUHATHE PUHATBHOTO pelIeHUsI O MecCTe
MIPOBeZleHUSI U CIIocobe MPOoBeAeHMUsI CEMEMHOT0 AocyTa. JaHHbIM BOIIPOC 3a4acTylO pac-
CMaTpMUBAETCS C YYETOM MECT, TZie JOCYT Yy Ke ITIPOBOAMIICS, IPUYEM, €CIM OH ITPOBOAMIICS
TaM MHOTO pa3, TO YaCTO BbIOOP MOXKET O6BbITh CeJIaH B I0JIb3y APYTro GOpMblI U MeCTa;
cJle0BaTeJIbHO, HE0O6XOAMMO O6ecreunTh Hajluuue pas3jiMdHbIX GOpPM M TUIIOB CeMeu-
HOT'0 ZIOCyTa C Pa3HOM JOCTYITHOCTBIO.

PelrreHMeM JJ@aHHOT'O BOITPOCA C MO3UILMM YIIPABJIEHMUSI MOXET ObITh CO3/laHMe IPU-
BJIEKATeJIbHBIX YCJIOBUM [Jis 6M3Heca, HallpaBJeHHOT'0 Ha Pa3BUTUE CEMEMHBIX JOCYIro-
BBIX YUPEXIEeHU, [EHTPOB U IJIOLILA/I0K B TOPOACKOM ITPOCTPAHCTBE.

B CBsI3M C TeM, UTO pa3BUTHE OOBEKTOB CEMENHOrO 0Cyra sIBJISIETCSI BAXXHOM I'oCy-
IIapCTBEHHOM 3aZiayeli, PoJib roCyZapCTBa B CO3ZLaHUM MOLOOHBIX OO'BEKTOB HE MOXKET
OTPaHUUYMBATLCSI PETYJISTOPHOM (QYHKI[MEN; HEOOXOAMMO pa3BUTHUE IPOTrpaMM, B TOM
YMCJIe HAllMOHAJIbHBIX, ¥ TPAHTOBOM MoaaepXxku (Pykia, 2010, €. 97) >KeJaloluX Co-
371aTh 0O'bEKTHI CEMENHOTI0 JO0CYTa, a TAKXKe BaXKHEMIIIel COCTaBJISIIONIEeN YCIeITHOT'O pas3-
BUTUS NMOA06HBIX 06 BEKTOB SIBJISIETCSI METOA0JIOTUYECKAs TTOAAEPXKKA.

MeTopo0iornyeckasi NoAAepiKKa JOoJKHa BKJIIOYATh B cebsl cefyoliie 3JIEMEeHThI:

e perjlaMeHT OpraHM3aluu JesTeIbHOCTH;
® perjiaMeHT MapKeTUMHI'OBOM aKTUBHOCTH;

e TpeboBaHMS K 6€301acHOCTH;

e GopMBbI yuéTa, OTUETHOCTH, PA3IMIHbIE UHCTPYKLUUA.

KiiroueBoy mpo6sieMoyt opraHM3al My MEeTOA0JIOTUUYECKOM MOALEepP>KKU CO CTOPOHBI
rocyiapcTBa SIBJISIETCS Y)Ke YIIOMSIHyTasl IMpoTa GOPMYyIUPOBOK M OTCYTCTBYME IIPUHSI-
TOT'0 KaTeropuMpoBaHMUsI 06'bEKTOB CEMEMHOro Aocyra. Ilocie pa3paboTku UM BHeApPEHUS
KaTeropmuii 06’be€KTOB CeMEMHOro A0Cyra Mo XapaKTepy MX JesiTeJIbHOCTM, UM IO CTe-
IIeHM aKTMBHOCTH, WJIN IO JIIO6BIM MHBIM OIIpeZesIsIoNIMM IIpU3HaKaM JJIsI KaXJ oM Ka-
TEroOpuUM MOTYT 6BITh pa3paboTaHbl 6a30Bble JOKYMEHTHI, BKIIOYAIOIIMECS B METO0JI0-
IMYECKYIO MTOALEePIKKY; XKeJTaloI MM OTKPBITh 06'beKT CEMEHOT'0 [0CyTa JaHHasl [IOMOIIb
MOXeT ObITh OKa3aHa BMeCTe C I'PaHTOBOM MJIM MHOM Apyroy GopmMoit MOAAePIKKH.

3aKjIr4dyeHue

CnenyeT MOHMMATh, UTO pa3BUTHE OO'EKTOB CEMENHOI0 J0CyTa MO3BOJIUT MYHULU-
MaJbHBIM BJIACTSIM CPOPMMPOBATh y HaceJeHMsI NOTPeOHOCTh B CEMENHOM, aKTMBHOM,
COBMECTHOM OT/IbIX€e, UTO OyZeT BAUSTH HA

e feMorpaduio: ceMenHbIN JOCYT CIOCOOCTBYET BO3POXKAEHNIO MHCTUTYTa CEMbU U
MIPUBOAUT K YBEJIMUEHUIO POXKIAEMOCTMH;

¢ 3/lpaBOOXpaHeHMe: aKTUBHBIM CEMEMHBIN JOCYT IO3BOJISIET CHU3UTD HArpy3Ky Ha
CUCTEMY 3/JpaBOOXpaHEeHMSs;

O. @. I'oma3zosa, ®. A. 'omaso08, A. A. Tomazoea O6BEKTHI CEMEIHOIO JIOoCyra



Urbis et Orbis. 2024. 4 (1)

e COLlMa/IbHYIO chepy: 6ojiee KpelKMe CEMbU PeXXe Pas3BOASTCS, B JAaHHBIX CEMbSIX
BO3HMKAeT MeHbllle KOHPJIMKTOB, YeM CO3ZaéTcs 6JIaronpusiTHasl cpefia Kak ZJisi BOCIIU-
TaHUA JeTel, TaK U IJis 061ecTBa B 1LeJIOM;

® SKOHOMUUECKYIO esSITeJIbHOCTh: HOBbIE 06'b€KTHI CEMEHOTO /I0CyTra KaK 9KOHOMMU-
YyecKye Cy6beKThl MPUBOLST K YBEJIUMUYEHUIO KOJIMYECTBA pabounxX MeCT U IOBBIIIEHUIO
HaJIOT'OBBIX OTUMCJIEHU, OCTAIOIIUXCS B pETMOHE.

B CBsI3M C BBILIECKAa3aHHBIM MOXXHO C/iejIaTh BBIBOJI, UTO HEOOXOLMMO pa3BUBATh U
ZIOTIOJIHSITh Mephl MOAJEPKKY JJIsl TEX TOPOXKaH, KOTOpbIe YKeJaloT CO3ZlaBaTh U OTKPHI-
BaTb OOBEKTHI CEMEMHOro Aocyra. B cujax rocyzapcrsa - obecnedmTb MeTOJ0JI0rnye-
CKYIO MOAZIEPXKKY TaKMUX T'OPOXKaH, TO3BOJISIIONLYIO0 YIIPOCTUTDh CO3ZlaHNe Ha3BaHHBIX 00b-
€KTOB U IMOBBICUTH YPOBEHb yIIpaBJIEHUSI MMM 3a CUET BHepeHMS yIIpaBJIEHUECKUX TeX-
HOJIOTMM M pacnpoCTpaHeHMsI 06ydalolMxX MaTepuajoB. B KoMIlJlekce ¢ KaMIIaHMeEN 10
MOIYyJIsIpU3allMM CEMENHOT0 A0cyra ImoAobHasi MOJAUTUKA CiocobHa IepeJIOMUTh Hera-
TUBHBIN TPeH/J, B 061acTu JeMorpaduu U CylLleCTBEHHO MMOBBICUTh YPOBEHb U KaueCTBO
JKM3HU HaceJIeHUs, CTaTh ApaliBEpOM pa3BUTUS T'OPOJIOB.
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ABSTRACT

Urban spaces are complex environments shaped by diverse perspectives
and representations. This study explores the relationship between lan-
guage and space in Yerevan, aiming to enhance our understanding of the
city's dynamics. Drawing upon theoretical frameworks from Victor
Vakhshtayn, Henri Lefebvre, Kevin Lynch, Edward Glaeser, and David
Seamon, the research examines how Yerevan is represented by tourists.
Through thematic interviews with tour guides, analysis of tourist infor-
mation leaflets, and document studies of “Inside Yerevan” maps, the
study uncovers two primary challenges: geographical limitation and one-
dimensional representation. To address these challenges, a multifaceted
approach is proposed, including diversifying tour routes, integrating so-
cial and symbolic spaces in tour narratives, and promoting authentic lo-
cal experiences. The “Inside Yerevan” map offers a promising solution
by highlighting local favorites and lesser-known gems. Ultimately, by
embracing diversity and authenticity, Yerevan can create a more sustain-
able tourism model that benefits both visitors and residents.
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Introduction

The city, characterized by its vastness, density, and heterogeneity (Karp et al., 2015,
p- 96), presents a broad field of research for the study of urban spaces. This allows for the
selection of specific viewpoints from which to observe the city, enabling a comprehensive
understanding of any chosen urban phenomena through analysis. The evolution of percep-
tions surrounding urban phenomena at different stages of societal development is particu-
larly intriguing. While the 19th and 20th centuries primarily regarded the city as a dynamic
engine of growth, the 21st century is gradually reshaping this perception, shifting the em-
phasis towards the city as a stage - a space not solely for production but also leisure, pleas-
ure, and fulfillment (Zukin, 1993). Consequently, the exploration of the city as a physical,
social, and/or symbolic space is contingent upon the research perspective adopted and the
descriptive language employed (Lefebvre, 1991; Schmidt & Németh, 2010).

It is important to acknowledge that language, in this context, is not merely a collection
of words but rather a reflection of the thoughts, perceptions, and spatial arrangements of
urban planners, city managers, developers, and consumers of urban space (Hillier & Han-
son, 1989). This distinction gives rise to a divergence of perspectives between sociologists
and geographers in the study of the language-space relationship (Soja, 1989). Proponents
of the primacy of space contend that language merely serves as a distorted mirror, reflect-
ing the tangible realities of the urban environment. Conversely, proponents of language
argue that without an appropriate approach and expressive language, space would devolve
into mere materialized phantoms, devoid of meaningful interpretation (Crang & Thrift,
2000).

Based on the aforementioned approach, it appears we have a set X representing the
city's elements and a set Y comprising the languages that can be employed to describe it.
The question then arises: what theoretical inquiries will enable us to uncover the connec-
tions and relationships between these two sets? The dynamic shifts when cities (X) and
languages (Y) are considered in conjunction with a set of concepts (C) that facilitate the
expression of their interrelations (Vakhshtayn, 2014, p. 21).

However, urban studies tend to examine the city predominantly from a one-sided per-
spective: evaluating its suitability for production or, in more recent times, for workers
(Harvey, 1987). Often, it is also viewed as a settlement, primarily focusing on the study of
population employment levels and distribution densities. Surprisingly, the city is seldom
regarded as a space of modern consumption (Glaeser et al., 2000, p. 2).

While urban planning and architecture in Yerevan have traditionally focused on the
physical space of the city, neglecting the public sphere, recent urban research has begun to
highlight social spaces and transformations (Petrosyan, 2016, pp. 2-4).

However, it must be emphasized that research exploring modern urban space cannot
be confined to the study of physical or social spaces alone. Instead, a comprehensive ap-
proach is necessary to present a holistic understanding.

Tourism, as a flexible and multifaceted phenomenon, serves as a prime example for
describing and presenting the city through diverse languages. Urban tourism (Ashworth &
Page, 2011), which developed during the 1990s, coincided with the rise of globalization and
increased competition among cities. This prompted public actors to view the city as a com-
modity, seeking to better position themselves in the competitive market. Consequently,
they emphasized the unique characteristics of the city, particularly its urban identity, by
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fostering connections between the human community and the urban environment (Ash-
worth & Page, 2011).

To stand out among competing areas, the city must create a “unique selling proposi-
tion” (USP) (Reeves, 2017), that is, provide a package of advantages that competitors do
not have, and apply methods of demand activation. To solve such problems, the image of
the city is formed as a certain set of values, thanks to which the object (city) becomes
known, and with the help of which people describe the object in a certain way, remember,
and form their attitude towards it (Lynch, 1964).

The formation of a city's image is a complex interplay of objective characteristics and
subjective perceptions (Kavaratzis, 2004). Objective factors encompass tangible aspects
such as geographical location, history, culture, social policies, infrastructure, and economic
indicators, reflecting the city's material reality (Zenker et al., 2017). Subjective factors, on
the other hand, delve into the realm of perception, encompassing individual experiences,
beliefs, and attitudes toward the city, as well as external influences such as media repre-
sentations and word-of-mouth communication (Echtner & Ritchie, 1993). These subjective
perceptions are shaped by personal experiences, cultural backgrounds, and social interac-
tions, contributing to a multifaceted and dynamic understanding of the city's image (Boisen
et al., 2011).

In this sense, tour guides, acting as mediators between the city and its visitors, play a
crucial role in shaping the city's image. Tourists perceive, interpret, and experience the
urban space through the lens of the tour guide's narratives and presentations (Cohen,
2013). This phenomenon is evident in various forms of city tours, including those offered
by individual guides, tour companies, and the municipality's open-air bus tours.

Given the rapid growth of tourism in Armenia and its significance to the country's
economy, it is crucial to investigate how tour guides present the urban space of Yerevan.
Understanding their narratives and interpretations can shed light on the city's image as per-
ceived by visitors and contribute to the development of more effective tourism strategies.

Although the Armenian government has identified tourism as a crucial economic sec-
tor and is actively promoting the country as a desirable tourist destination, the current
presentation of Yerevan in guided tours often falls short of capturing the city's full essence.
By primarily focusing on the physical attributes and neglecting the vibrant public sphere
and lived experiences of its inhabitants, tour guides inadvertently present a one-dimen-
sional image of Yerevan. This limited perspective not only hinders the development of a
comprehensive understanding of the city but also fails to align with the principles of sus-
tainable tourism, which emphasizes the importance of cultural exchange, social interac-
tion, and authentic experiences. A more holistic approach to showcasing Yerevan's urban
landscape, encompassing both its tangible and intangible assets, would not only enrich the
visitor experience but also contribute to a more sustainable and equitable tourism model
for the city.

This research investigates the existing problems in the tourist presentations of Yere-
van that could negatively impact the city's image. The study focused on city tours led by
local tour guides and information leaflets representing Yerevan.

Theoretical framework

This research is grounded in a multi-faceted theoretical framework that draws upon
key concepts from urban studies, sociology, and cultural geography.
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Victor Vakhshtayn's theory on the relationship between language and space serves
as a foundational concept. It emphasizes the crucial role of language in shaping our un-
derstanding and perception of urban environments (Vakhshtayn, 2014). Different lan-
guages, whether verbal, visual, or symbolic, can evoke distinct interpretations and expe-
riences of the same physical space. This highlights the importance of considering how
different narratives and representations shape the image of Yerevan for both residents
and tourists.

Henri Lefebvre's (Lefebvre, 1991) theory of the production of space and urban revo-
lution further expands this understanding by differentiating between physical, social, and
symbolic spaces within the city. Lefebvre argues that space is not a neutral backdrop but
a socially produced entity, imbued with meaning and shaped by power relations (Lefebvre,
1991). This framework allows us to analyze how Yerevan's physical landscape, social inter-
actions, and symbolic representations intersect and influence its overall image.

Kevin Lynch's concept of the image of the city (Lynch, 1964) complements Lefebvre's
theory by focusing on the mental maps that individuals create of their urban environ-
ment. These mental maps, shaped by personal experiences, cultural backgrounds, and
social interactions, influence how people perceive, navigate, and interact with the city
(Lynch, 1964). Understanding the image of Yerevan held by both residents and tourists is
crucial for developing effective tourism strategies and promoting a more authentic and
holistic representation of the city.

In addition to these foundational theories, Edward Glaeser’s (Glaeser, 2012) work
on the “Triumph of the City” emphasizes the unique characteristics that make urban en-
vironments attractive and successful. Glaeser identifies four key characteristics that dis-
tinguish urban areas:

1. Diversity of Services and Amenities: Urban areas are typically characterized by a

wide array of services and consumer goods, including restaurants, theaters, shops,

and other public attractions that cater to diverse interests and needs.

2. Aesthetics and Physical Location: While aesthetic preferences are subjective,

there is a general consensus on certain qualities that contribute to an aesthetically

pleasing urban environment. Factors such as architectural style, green spaces, and
the overall layout of the city contribute to its visual appeal and desirability.

3. Quality Public Services: Efficient and accessible public services are essential for a

well-functioning urban environment. This includes reliable public transportation,

well-maintained street furniture, effective waste management, and other amenities
that enhance the quality of life for residents and visitors alike.

4. Movement and Speed: Cities are dynamic spaces characterized by constant move-

ment and activity. The pace of life is often faster in urban areas, with a greater em-

phasis on efficiency and productivity. This is reflected in the transportation net-
works, pedestrian flows, and the overall rhythm of urban life.

These characteristics are particularly relevant to the study of Yerevan, as they high-
light the factors that contribute to the city center's appeal and the potential challenges
faced by areas outside the center.

The concentration of diverse services and amenities in the city center, as described
by Glaeser, creates a convenient and attractive environment for both residents and tour-
ists. This aligns with the findings of this research, which show that the city center is the
primary focus of most tourist activities. However, the relative lack of these
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characteristics in other parts of Yerevan may contribute to the uneven distribution of
tourism and the perception of these areas as less desirable.

Finally, the works of David Seamon on place identity and phenomenology (Seamon,
2012), along with those of Harutyun Vermishyan on place and identity (Vermishyan et
al., 2015), highlight the deep connection between people and their places. Seamon, draw-
ing upon J. Bennett's systemic approach, proposed a framework that simplifies the intri-
cate relationship between people and places into three core concepts, conceptualizing it
as a tripartite relationship encompassing the geographical community, local people, and
local spirit.

This framework aligns with broader theoretical approaches to understanding urban
places, which can be distilled into three interconnected dimensions (Seamon, 2012):

1. The geographical/physical environment of the city: This includes both the natural

landscape and the built environment, shaping the physical context for human activ-

ity and meaning-making.

2. Urban local agents: This encompasses residents, city administrators, visitors, and

other stakeholders who interact with the urban environment, imbuing it with sym-

bolic meanings through their actions, interpretations, and identities.

3. Local symbolic meanings of urban space: These meanings, rooted in individual

and collective experiences, histories, and cultural practices, contribute to the unique

identity of a place and its significance for those who inhabit or visit it.

All attempts to compartmentalize these dimensions prove futile, as urban space is
fundamentally a complex whole. The city is inherently heterogeneous, a heterotopia en-
compassing diverse spaces. To understand the city or any phenomenon occurring within it,
one must embrace this heterogeneity and consider the interconnectedness of its various
aspects in modern life.

This interconnectedness is particularly relevant in the context of Yerevan, where res-
idents often form strong emotional attachments to specific locations and imbue them with
personal and collective meaning. This understanding of place identity, informed by both
Seamon's phenomenological approach and local perspectives like those of Vermishyan, can
inform tourism strategies that prioritize authenticity, cultural exchange, and meaningful
interactions between locals and visitors.

Such strategies can draw upon Erving Goffman's dramaturgical model of interaction
(Goffman, 2023), recognizing that individuals in society, including both residents and tour-
ists, strive to present themselves and their city in a favorable light. By fostering authentic
experiences that resonate with the local spirit and cultural values, tourism can contribute
to the ongoing construction and reinforcement of Yerevan's unique place identity.

By integrating these theoretical frameworks, this study seeks to analyze the diverse
ways in which Yerevan is represented and experienced, both by those who live there and
those who visit. The aim is to identify opportunities for creating a more comprehensive
and authentic representation of the city that acknowledges its complex spatial dimen-
sions and fosters a deeper appreciation of its unique identity.

Methodology

Within the framework of sociological research aimed at revealing the image of Ye-
revan, this study examined and analyzed the presentations of the city by tour guides, as
well as tourist information leaflets provided by the city of Yerevan.
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The research was conducted in 2020-2021, with two phases aimed at gathering di-
verse perspectives on tourism in Yerevan (Petrosyan, 2016, pp. 2—-4). In the first phase, a
tour guide from a municipality-guaranteed and cooperating tourist company was selected
as the initial respondent. The second phase involved a tour guide from the private sector,
unaffiliated with the municipality, who was employed by a tourism company recognized as
the “Company of the Year of Inbound Tourism” at the 2019 “Armenia Touristicheskaya”
award ceremony.

Due to the nature of the research, which focused on the representations of urban space
by tour guides, a snowball sampling method was employed to identify information-rich
respondents who could complete the list of potential participants, who in turn could iden-
tify other suitable respondents. Through this method, a survey was conducted with nine
tour guides, with data collection ceasing upon reaching information saturation.

An analysis of tourist information leaflets representing the city of Yerevan was con-
ducted. The suitability of document analysis in this research stems from its reliability, ver-
ifiability, and objectivity. This method allows for the collection of comprehensive and un-
biased information that directly addresses the research questions. Furthermore, it enables
the identification of stable, unchanging sources of information related to the research ob-
ject, encompassing various levels of detail, content, and relevant context. Within the the-
matic interviews conducted for this research, tourist information leaflets offered by the
selected tour guides' companies were examined, both in print and electronic formats.

In addition to analyzing city tours and tourist information leaflets, a document study
was also conducted on the “Inside Yerevan” maps?, a series of six maps provided by One
Armenia NGO. Utilizing a comparative method, this analysis allowed for an understanding
of the alternative approach these maps offer to the traditional representation of Yerevan.
The maps, spanning from 2015 to 2023, revealed significant differences in the transfor-
mations of the city's social and symbolic spaces.

However, a consistent approach was observed throughout the maps that were com-
piled and developed in real-time, combining physical and social spaces, with locations were
chosen based on recommendations from locals and Yerevan residents from various profes-
sions.

Specifically, the study analyzed presentations by tour guides from both the public and
private sectors, examined tourist information leaflets in various formats, and conducted a
comparative analysis of the “Inside Yerevan” maps to understand alternative representa-
tions of the city. This multi-faceted methodology aims to provide a comprehensive under-
standing of the diverse ways in which Yerevan is presented to tourists. While the conven-
tional approaches to representing Yerevan may offer some insights into the city’s history
and culture, they also present several limitations and potential negative consequences for
the city’s overall image. This study will explore these consequences and propose alternative
solutions that align with the principles of sustainable tourism and offer a more complex
representation of Yerevan's urban landscape.

Touristic Representations of Yerevan

The findings of this study reveal that tour guides predominantly emphasize cultural
components rooted in Yerevan’s historical past when presenting the city to tourists. This

! ONEArmenia, https://www.onearmenia.org/.
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includes highlighting traditions, customs, and the values of its inhabitants, often framed
within narratives of Yerevan’s cultural life, stories, and facts. The city is frequently por-
trayed as one of the world’s oldest historical and cultural centers, offering tourists the
opportunity to experience and immerse themselves in its unique heritage.

Other components mentioned in tour guide presentations include historical events,
particularly the city's founding, as well as aspects of climate, population, economic sys-
tem, political system, scientific and educational life, urban environment from a safety
perspective, and locations to purchase Armenian-made products.

Analysis of city tour destinations and points of interest confirms that both tour
guides and tourist information leaflets primarily focus on the Kentron administrative dis-
trict, which encompasses Yerevan’s city center. While some locations outside this district
are mentioned, such as the Erebuni Historical and Archaeological Reserve Museum, the
Statue of David of Sassoun, the Mother Armenia Memorial, the Shengavit Ancient Site,
and Karmir Blur (Red Hill), they are often limited to sites of national and historical sig-
nificance. This suggests that Yerevan's representation beyond the city center remains
minimal and superficial. This deficiency in representation is also reflected in the official
tourist map provided by the Yerevan Municipality (fig. 1).
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Fig. 1. The Official tourist map of Yerevan Municipality.
The source: Yerevan Municipality?.

Based on these findings, two primary challenges emerge in the touristic representa-
tion of Yerevan:
1. Geographical Limitation: City tours predominantly focus on the city center, with
limited exploration of other areas in Yerevan, except for sites of national-historical
importance.

2 Tourism magazines of Yerevan, https://www.yerevan.am/en/tourism-magazines-of-yerevan/.
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2. One-Dimensional Representation: The narratives and descriptions employed in
tours tend to be objective and factual, emphasizing the city's historical and cultural
heritage while neglecting its social and symbolic dimensions. This results in a lim-
ited portrayal of Yerevan as solely a verbal representation of physical space, over-
looking its dynamic public life and contemporary urban practices.

The city center, as a multifaceted and multifunctional urban space, embodies the
essence of urban complexity. Its centrality, both in a geographic and symbolic sense,
brings together various urban elements, including signs and symbols that contribute to
the city's unique identity (Lefebvre, 2003, p. 119). These signs, such as streets, sidewalks,
benches, and lighting, create a complex urban fabric that fosters a sense of place and
belonging.

In the case of Yerevan, the city center designed by Alexander Tamanyan3 serves as
the nucleus around which the modern urban space has evolved. However, subsequent
urban development, often disregarding the original principles and ideology of Yerevan's
urban image, has led to the expansion of the city's territory through the emergence of
new administrative districts. These districts, while officially part of Yerevan, often lack
the characteristic urban environment and symbolism that define the city center.

This divergence raises questions about the extent to which these outlying communi-
ties truly embody the essence of Yerevan's urban space, particularly from a touristic per-
spective. The emphasis on the city center in tourism representations may stem from its
unique character and concentration of historical and cultural landmarks. However, this
limited focus risks overlooking the diverse urban experiences and cultural expressions
found in other parts of the city.

The geographical boundaries of the Kentron administrative district and the city cen-
ter are not synonymous. The center, as perceived by individuals, reflects their mental
perceptions and experiences rather than a strict administrative designation. This aligns
with the theory of American urbanist Kevin Lynch, who argued that successful navigation
and interaction with the physical space of a city are largely determined by an individual's
mental image of it (Lynch, 1964). Lynch's seminal work, “The Image of the City” (Lynch,
1964), focuses on deciphering the “legibility” of the urban environment, referring to the
ease with which different parts of the city can be recognized and classified within mental
representations.

The symbolic perception of Yerevan's city center as a distinct and privileged space
can be traced back to the hierarchical social policies governing residential space during
the Soviet era (Vermishyan, 2021). This period laid the groundwork for the center-pe-
riphery disparity that persists to this day, shaping perceptions of social status, cultural
significance, and economic opportunity within the city.

The morphology of Yerevan's urbanization, along with its historical state and man-
agement systems, has dictated the placement of significant structures within the city's
landscape. This includes most buildings of governmental and administrative importance,
higher education institutions, former factories, cultural centers, and other prominent
landmarks.

3 Alexander Tamanyan was a famous Armenian architect who designed the first master plan of Yerevan
(the People's Council of the Armenian SSR approved it in April 1924). The new plan was one of the first
significant developments in Soviet urban planning. It was the basis of all subsequent master plans for Ye-
revan.
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However, are the physical spaces initially defined as the sole factors contributing
to the uneven distribution of tours? The factors contributing to the uneven distribution
of tours in Yerevan extend beyond the initially defined physical spaces (Tadevosyan,
2010). By solely focusing on the location of objects and infrastructure, we overlook the
crucial influence of social factors and relationships in shaping urban dynamics. To fully
understand this phenomenon, we must consider the interplay between physical and so-
cial spaces.

Living space, being both a physical and social construct, has evolved within a hier-
archical structure in Yerevan. While this spatial hierarchy may have contributed to the
denser distribution and diversity of services in the city center, it's essential to recognize
that the physical environment, architecture, styles, and cultural structures of the center
also played a significant role in establishing this hierarchy. These pre-existing physical
attributes created a foundation upon which the current uneven distribution of services
continues to be built.

Therefore, it can be argued that the physical and public spaces in Yerevan are in-
terconnected and have developed in parallel. Spatial relations, including the distribu-
tion of services and attractions, are not solely determined by physical location but are
also influenced by social factors and the historical context of urban development. This
dynamic interplay between physical and social spaces shapes the city's overall character
and contributes to the uneven distribution of tours observed in Yerevan.

Thus, while any object can occupy space within a city, it may not necessarily em-
body the essence of the urban environment or become an integral part of the city's iden-
tity. This distinction highlights the importance of considering urban perceptions, which
shape the definition of what is considered urban and what is not.

Edward Glaeser (Glaeser, 2012), in his exploration of successful cities, emphasizes
four key characteristics: human capital, social connections, physical infrastructure, and
a clean environment. While these factors are well-established in urban theory and pro-
vide a solid framework for understanding urban development, they don't fully address
the subjective experience of urbanity.

If we can identify the specific associations and qualities that people perceive as
characteristic of cities - beyond the measurable factors Glaeser outlines - we might
hypothesize that these qualities can be artificially constructed or staged in spaces that
do not intrinsically possess them, gradually cultivating an urban environment. How-
ever, this artificial development cannot occur in isolation; it must be integrated harmo-
niously with other spatial elements, including those highlighted by Glaeser, to be suc-
cessful.

This theory suggests that consumption patterns are not solely driven by necessity
or natural laws, but rather by cultural influences and social constructs that shape indi-
vidual desires and preferences.

The spatial overload of Yerevan's city center is a commonly held belief among its
residents. Those residing outside the center often perceive their districts as lacking the
urban character and accessibility of services found in the central area. This disparity
can be attributed not only to the historical and political factors that shaped Yerevan's
urban development but also to the emotional attachment and symbolism associated with
certain central locations. The attractiveness of these places is often derived not solely
from the quality of services offered but also from the unique atmosphere and cultural
significance of the space itself.
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Therefore, the issue of the geographical confinement of tours, primarily showcas-
ing the city center, stems from the aforementioned reasons. Only the city center in Ye-
revan embodies the distinct urban characteristics that attract tourists. Unfortunately,
these characteristics are largely absent in the physical spaces outside the city center.

The next challenge, however, is more profound and holds greater significance for
the city's image.

The predominant narratives used to represent Yerevan, which are primarily objec-
tive and focus on verbal interpretations of the city's physical space, fail to provide a
comprehensive or even near-complete picture of the city's essence. Urban phenomena
are inherently interconnected and emerge through complex cause-and-effect relation-
ships between different spaces. In this context, public relations and the nuances of pub-
lic perception of urban spaces are of paramount importance (Lefebvre, 1991).

The presentation of the urban physical space is accentuated, and highlighted by
architecture and urban planning, which serve as the external manifestation of the city
(Ma et al., 2018, p. 76). However, within the social space, the objective and subjective
characteristics of the city converge, a phenomenon that Pierre Bourdieu describes as
the “introduction of social reality into the physical world,” where social realities become
deeply embedded within the physical environment (Bourdieu, 1993, p. 36).

Lefebvre posits that every space inherently implies, contains, and conceals social
relations (Lefebvre, 1991). This theory holds significant relevance for our research, pri-
marily because it underscores the multifaceted nature of space. A complete perception
of space cannot be attributed to a single factor; it is always a complex interplay of var-
ious elements (Wiedmann & Salama, 2019).

Adopting Lefebvre's dialectical theory as a paradigm, we acknowledge that socie-
ties can shape their environment through the interplay between physical space and
mental perceptions of space. These two elements serve as dialectical poles, constantly
interacting and influencing one another. In this framework, any man-made space inher-
ently implies a specific system of social relations, reflecting the values, norms, and
power dynamics of the society that created it.

In the study of urban spaces, particularly when aiming for a comprehensive under-
standing of the city, it is crucial to consider the symbols and signs that are not merely
static elements but integral components of the dynamic process of everyday communi-
cation. These symbols convey a wide range of human emotions, desires, ideals, values,
hopes, and aspirations. Understanding how these symbols are perceived, accepted, and
emotionally experienced by individuals provides valuable insights into their impact on
the psychological atmosphere of the city. Ultimately, these symbols shape the consumer
and their role within society, city, and infrastructure (Gottdiener, 1995).

Building upon Seamon’s emphasis on the tripartite relationship between people,
places, and local spirit (Seamon, 2012, p. 10), we recognize the important role of local
agents in shaping the meanings and experiences associated with urban spaces. These
agents, whether residents, administrators, or other stakeholders, are not merely passive
occupants of the city but active participants in its ongoing construction and interpreta-
tion.

These relationships are effectively elucidated through the concept of epistemic rel-
ativity, which posits that knowledge is relative to the framework within which it is
constructed. To illustrate this, we can turn to contrasting perspectives. Paul Lazarsfeld,
a proponent of scientism, championed the superiority of scientific, methodological
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knowledge over common sense (Lazarsfeld, 1949). Conversely, James Scott and Harold
Garfinkel argued that even the most uneducated resident possesses valuable local
knowledge that surpasses that of a researcher relying solely on methodological tools
(Scott, 2020).

However, both perspectives operate within specific axiomatic assumptions. While
the city itself remains a singular entity, the languages used to describe it are diverse
and varied. Therefore, inconsistencies in knowledge about the city arise not from the
inherent structure of the city itself, but from the different lenses through which it is
interpreted and represented.

Inside Yerevan: Locals’ Perspective

The Armenian government's focus on tourism as a key economic driver has led to
efforts to promote the country as a favorable tourist destination. However, the current
approach to representing Yerevan in traditional city tours often presents a one-dimen-
sional image, primarily emphasizing the physical and historical-cultural aspects while
neglecting the city's vibrant social and symbolic dimensions. This limited representation
contradicts the principles of sustainable tourism, which advocate for a more holistic un-
derstanding of urban spaces, encompassing not only physical attractions but also the so-
cial interactions and lived experiences that contribute to a city's unique character.

Recognizing the theoretical and practical limitations of privileging certain urban
spaces over others, traditional city tours in Yerevan are increasingly being complemented
by alternative approaches, such as the “Inside Yerevan” tourist maps> developed by the
“One Armenia” NGO. These maps offer a more nuanced and comprehensive representa-
tion of the city, eschewing a hierarchical view of urban space and instead showcasing
Yerevan as a complex entity with interconnected spatial layers.

Since 2015, “One Armenia” has released six editions of the “Inside Yerevan” map,
with the latest iteration published in 2023. These maps aim to fill the information gap
often found in traditional tourist materials by highlighting the city's lesser-known gems
and local favorites (fig. 2 & 3). As stated on their website, “Unlike other tourist maps that
mainly represent service sub-structures - hotels, tourist attractions, popular restaurants,
etc., and are promotional in nature, we want to create something more unique, without
pursuing commercial goals”. This approach prioritizes authenticity and local perspec-
tives, offering visitors a more immersive and enriching experience of Yerevan's urban
landscape.

The demands of contemporary tourists are increasingly experiential, seeking emo-
tional fulfillment, authenticity, and active engagement with their surroundings. In the
context of urban tourism, this manifests as a desire to discover the “unseen” city, the real
and perceived spaces frequented by locals. Tourists often pose the question, “Where do
the locals go?”, hoping to uncover hidden gems and gain a more authentic understanding
of the city's culture and lifestyle.

4 International Trade Administration, https://www.trade.gov/.
5 ONEArmenia, https://www.onearmenia.org/.
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However, city dwellers themselves perceive the city not as a collection of isolated
elements but as a holistic space. Their focus lies on the dynamic interplay between people
and their environment, the social interactions, and cultural practices that give the city its
unique character.

According to Zygmunt Bauman (Bauman, 1998), the stability of urban life, tradition-
ally associated with a sense of place and belonging, is being challenged by the forces of
globalization. This shift has exacerbated the contradictions between two social groups,
not primarily based on material wealth, but rather on their degree of integration into
urban communication processes. City dwellers are no longer simply divided into rich and
poor but into those who are connected and engaged with the city's social fabric, and those
who are marginalized and excluded. This growing awareness of social fragmentation and
exclusion underscores the importance of fostering strong local places and identities in an
increasingly globalized world (Vermishyan et al., 2015).

In Yerevan, the phenomenon of social spaces shaping consumer behavior is particu-
larly evident in the context of cafes. These establishments often dictate the conduct of
their patrons, establishing symbolic markers that, through consumption, allow customers
to identify with a specific social group. This aligns with the common traveler's advice to
“go where the locals go,” which extends beyond merely finding dining options to encom-
pass a broader desire to experience the authentic social and cultural life of the city®.

Currently, emerging trends in urban development are driven by the evolving ideolo-
gies of young people, their global perspectives, and their desire to create urban spaces
that cater to their specific needs and preferences. These groups are no longer solely fo-
cused on commercialization or business interests. Instead, they are actively shaping ur-
ban spaces based on cultural strata, individual preferences, ideological affiliations, and
symbolic meanings.

Since the 2000s, similar cultural and subcultural spaces have emerged in Yerevan,
including pubs, gardens, streets, and cafes, each with its unique identity and social sig-
nificance. In the early 2010s, Sundukyan Park became a gathering spot for rock music
enthusiasts, while Saryan Street attracted artists and bohemian youth. Hrazdan Gorge
underwent a transformation in its semantic perception, blending residential, commercial,
and leisure spaces, resulting in complex and diverse interpretations. These local associa-
tions, shaped by social relations, gradually gained broader recognition and became part
of the city's identity, eventually being transmitted to tourists.

While numerous maps depict Yerevan, they often differ in their thematic focus and
presentation approach. The Inside Yerevan maps, however, stand out due to their unique
approach of entrusting the map's content to local residents. Since their inception, these
maps have utilized public surveys to identify the most cherished places among Yerevan
locals, highlighting locations that hold specific local significance and are distinguished by
their unique ambiance and visitor preferences.

Furthermore, several active citizens residing in Yerevan, representing diverse pro-
fessions, contribute their personal recommendations of beloved places, further solidify-
ing the map's commitment to fostering connections between locals and tourists while
showcasing the authentic urban environment. Notably, the first edition of the map fea-
tured individuals who, despite not being Armenian or born in Armenia, had lived in Ye-
revan for an extended period. This inclusion underscores the importance of urban spaces

5 ONEArmenia, https://www.onearmenia.org/.
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and the vibrant cultural and social life that shapes them, regardless of an individual's
background or origin.

EXPLORE YEREVAN'S FOOD AND WINE SCENE GETTING HINSIDEYEREVAN GETTING AROUND YEREVAN Inside Yerevan Map 2023

RULES OF THE ROAD

$1=391AMD
1€ = 420 AMD

i
i
1
3

GET A TASTE OF LOCAL HOSPITA

I

L) progisiadey o e
for shor, » orpanizaton sartainatie.

Mare's 2 gunerstidos of what your spending sdvanciny. i

it took b

B

Toprak petk chi

!
l|¥¥: s

|
!
|
i
!
%

Armania's cutre, Na- change
Aoy, and wiys f Be. 4 48 ta  the treve sector nd bring positive.

batiing an el

VEREVAN HIGHLIGHTS

Ay * 2492,

TRAVELING OFF THE BEATEN PATH

1}

L
i
i
!i!}
i
it

i
i
I
H
!
%

Fig. 4. The information about the city on the 2023 edition of “Inside Yerevan” Map.
The source: One Armenia NGO.

Beyond basic entertainment venues, the “Inside Yerevan” map offers information on
local landmarks, fountains, non-touristy shops selling Armenian products, and online re-
sources for staying informed about city events. This reflects an intriguing local manifes-
tation of hipster urbanism (fig. 4), where society seeks to imbue specific places or spaces
with symbolic meaning and emphasize belonging to those spaces through consumption.

Modern urban tourists aspire to understand the city by engaging with its public and
symbolic spaces. By consuming services in these spaces, they also consume the ambiance
and cultural significance embedded within them. The space itself becomes a symbolic
element that enhances the service or place, playing a crucial role in shaping its market
position, demand, and overall contribution to the urban image.

Conclusion

The current state of touristic representation in Yerevan reveals a predominant focus
on the city center and its historical-cultural narratives, often neglecting the diverse social
and symbolic spaces that contribute to the city's unique identity. While this approach may
be attributed to the city center's distinct urban character and historical significance, it
also results in a limited and one-dimensional portrayal of Yerevan.
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The first problem, the geographical confinement of city tours to the city center,
while understandable due to the concentration of urban features and tourist attractions
in this area, often lacks viable alternatives, and nevertheless presents a missed oppor-
tunity to showcase the city's broader urban fabric and diverse neighborhoods.

The second problem, the overemphasis on physical space and historical-cultural nar-
ratives, poses a more significant challenge to Yerevan's image. This one-sided represen-
tation overlooks the dynamic social and symbolic dimensions of the city, failing to capture
the lived experiences and cultural practices of its inhabitants. This not only contradicts
the principles of sustainable tourism, which emphasizes cultural exchange and social in-
teraction but also limits the potential for tourists to experience the city's true essence.

The “Inside Yerevan” map emerges as a potential solution to this issue. By present-
ing the city as a complex entity with interconnected spatial layers and highlighting local
recommendations and experiences, it offers a more holistic and authentic representation
of Yerevan. This approach not only caters to the evolving demands of modern tourists,
who seek emotional fulfillment and authentic engagement with their surroundings but
also aligns with the philosophy of sustainable development, which emphasizes the im-
portance of social and cultural considerations alongside economic benefits.

In conclusion, while the presentation of Yerevan's physical space and historical-cul-
tural narratives remains important, it is crucial to recognize the value of alternative rep-
resentations that encompass the city's social and symbolic spaces, everyday practices,
and diverse cultural expressions. By adopting a more comprehensive approach, Yerevan
can create a more authentic and sustainable tourism model that benefits both visitors and
residents alike.
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