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TEOPUU I'OPOJA | THEORIES OF CITY
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Cnopsl 06 yp6aHu3Me B repMaHCKOM U QPPAHILLY3CKOM COILMOJIOTUA

1950-2000 IT.

0. J1. Jlen60oBUY

IMepMcKUl roCyZapCTBEHHBIM MHCTUTYT KyJAbTYphl, [lepmb, Poccus

oleg.leibov@gmail.com

KJIFOUEBBIE CJIOBA

dpaHIy3cKas M HeMelKasi
TOPOJICKAasi COIIMOJIOTHSI
ypbaHu3M

UCTOPUSI COL[MOJIOTUHA
MCCIIe0BaTeIbCKIE
mapagurmel

UJle0IoTYecKye KOHCTPYKThI

IS BGUTUPOBaHUA

AHHOTAIINA

B cTaTbe mpousBefieHa PEKOHCTPYKIMS AMCKyccuu o6 ypbaHmsme Bo ¢paH-
LIy3CKOM M T'epMaHCKOM COIIMOJIOTMYECKOMN JUTepaType 1950-1980 IT. Mo
ayTeHTUMYHBIM MCTOYHMKaM. 3a 50 JIeT TPMKABI 6blia IIpou3BeieHa CMeHa
rmapajurM B UCCJIEL0BAaHUYU F'OPOJICKOM KyIbTYpPHI. [lepBOHAYQILHO B HAIIMO-
HaJIbHBIX COLIMOJIOTMSIX JOMMHMpOBaja Mjeosiornyeckasi KOHIenus ypba-
HM3Ma, HPOTUBOCTOSIIAS TEePMAHCKOM OUIOCOPCKOM TpPaaUIUU 3SIOXU
O. lllneHrIepa ¥ ero IpeplIeCTBEHHMKOB. Yp6aHM3M pacCMaTpUBaICs Kak
JYHKIMST TOPOZCKOT'O MPOCTPAHCTBA, ObecrmeuyynBampInasi BCEM TpadXZaHaMm
cBO6OZly M JIMYHOCTHOe pa3Butue (H. P. Bahrdt). HoBast moamMTaKOHOMMYe-
ckas mapaaurma (M. Castells) mepBoHaYaJIbHO HAaUMHAJIACh C KPUTUKM ypba-
HM3Ma KakK ofHO 13 GopM 6yprKya3HOI M e0JI0TUH, INIIEHHON TeopeTuye-
CKOTO COZlep)XaHusi. BrociencTBuy HOBasl mapagurma 6bia CKOHCTPYMPO-
BaHa B TepMMHaX IOJIUTUUECKOM 3KOHOMMUM «KannuTasaa» 6e3 Kakoro 6sl TO
HM 6bUIO Oo6palreHus: K KyJIbTYPHBIM aclieKTaM IOpPOZCKOM >u3Hu. f'opog, -
He 6osiee yeM MH}pPaACTPyKTypa obpallleHMs] KaluTaaa, HeobxoAymble AJist
BOCIIPOM3BOZCTBA paboyell CUIIbI KOJIJIEKTUBHBIE CPENCTBA MOTpebaeHuUs,
TIpUBsI3aHHbIe K MECTHOCTM, MaJIO 3JIaCTM4YHble, HeIpUObLUIbHBIE. [OpOXKaHUH
paccMaTpuBaICS KaK Oe3JIMKUM, JIMIIEHHBIM MHAVBUAYAIBHBIX YEePT areHT
SKOHOMMUECKOI'0 IIpollecca, MOMEHT B XO3SIICTBEHHOM pa3BUTUM. B mpo-
LlecCe OCBOEHUSI MOJIMTUYECKON SKOHOMMMU TOpOZa COLVMOJIOTY YIIYCTUIN U3
BUZY M aHaJIM3 KOHKPETHBIX COLMAJIBHBIX CUTyalluii, M KyJIbTypHble KOH-
MK TEL, ¥ GYHKIIMOHMPOBAHME BOOGpaYKaeMbIX COOOIIECTB, M CMMBOJIMYE-
CKYIO CBSI3b TOpPOXXaHMHa C ropoAioM. Ha cMeHy NMOJIMTIKOHOMMUM Tropojia Moz,
MapKOM KPUTUYIECKOM COLIMOJIOTMM IIPUIIJIa HOBAsl IIKOJIa COLMAJIBHOTO yP-
6aHu3Ma (W. Siebel, A. Bourdin). E€ nmpuBep)xeHIIbl IPOMU3BEIN MHBEHTAPU-
3aIMIO0 SI3BIKOB JJISI ONIMCAHYS TOPOJZICKOM KYJIBTYPBI U CTUJISI )KM3HY, aKIeH-
TUPOBAIU UJIEI0 JOCTYITHOCTY 6a30BbIX IIPEAMETHBIX ¥ MHCTUTYLMOHQIBHBIX
MHCTPYMEHTOB I'OPOZCKOTO 6bITa, IOABEPIJIM aHAIM3Y BO3MOXHOCTU ypba-
HM3Ma /JiJIs1 COLMaJIBHOM MHTerpalyiy FOPOXKaH M ONMcaay CTaTyc ypbaHusMa
B IOpPOJACKOM IJIAHMPOBaHMM, Ha3BaB €ro BeJMKOM COLMaJIbHOM Muccuein
(A. Bourdin). B mouckax aZleKBaTHOM KOHLENIMM ypbaHM3Ma COLMOJIOTU
dopMuUpoBaM CO6CTBEHHYIO COLMAIBbHYIO UAEHTUYHOCTD, JOKAa3bIBasi CBOIO
HeOo6XOLMMOCTb M 3HAUMMOCTb B JleJie COLIMaJbHOM U KYJIBTYPHOM PEKOH-
CTPYKLIMM eBPOIIelCKOI'0 O6IlecTBa.

Jlen60Buy, O. JI. (2024). Criopsl 06 ypbaHM3Me B repMaHCKOM ¥ GpPaHIly3CKOM COLMOJIOTUM 1950-2000
rr. Urbis et Orbis. Mukpoucmopus u cemuomuka 2opooa, 4(2), 141-153. https://doi.org/10.34680/urbis-

2024-4(2)-141-153
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The urbanism debate in German and French sociology 1950-2000

Oleg Leibovich
Perm State Institute of Culture, Perm, Russia
oleg.leibov@gmail.com

KEYWORDS ABSTRACT

French and German The author’s research approach to the topic of urbanism in continental
urban sociology European sociology is based on two fundamental points: 1) no unified
urbanism sociology of the city has emerged; the historian of science has to deal
history of sociology with national sociologies, such as German and French; 2) the common
research paradigms ideological or, more broadly, intellectual situations give rise to similar
ideological constructs attitudes and research topics in professional sociological communities.

The choice of Francophone and German-language texts for analysis is
determined by the wide exchange and mutual influence of national so-
ciological schools between 1950 and 2000. In both countries, there was
a process of reconstruction of sociology, first on the reception of Amer-
ican sociology and then on its critique. In 50 years, there were three
paradigm shifts in the study of urban culture. Initially, the ideological
concept of urbanism dominated in national sociologies, opposing the
German philosophical tradition of the era of O. Spengler and his prede-
cessors. Urbanism was considered as a function of urban space, ensur-
ing freedom and personal development for all citizens (H. P. Bahrdt).
The new political economy paradigm (M. Castells) initially began with
a critique of urbanism as a form of bourgeois ideology devoid of theo-
retical content. Subsequently, the new paradigm was constructed in
terms of the political economy of “Capital” without any reference to the
cultural aspects of urban life. A city is nothing more than infrastructure
for the circulation of capital, collective means of consumption necessary
for the reproduction of labor, tied to the territory, inelastic, unprofita-
ble. Citizen was considered as agent of economic process, faceless and
deprived of individual features, a moment in economic development. In
the process of mastering the political economy of the city, sociologists
have overlooked the analysis of specific social situations, cultural con-
flicts, the functioning of imagined communities, and the symbolic con-
nection of the citizen with the city. The political economy of the city was
replaced by a new school of social urbanism under the brand of critical
sociology (W. Siebel, A. Bourdin). Its adherents made an inventory of
languages to describe urban culture and lifestyle, emphasized the idea
of accessibility of basic subject and institutional tools of urban life, an-
alyzed the possibilities of urbanism for the social integration of citizens
and described the status of urbanism in urban planning, calling it a great
social mission (A. Bourdin). In search of an adequate concept of urban-
ism, sociologists formed their own social identity, proving their neces-
sity and importance in the social and cultural reconstruction of Euro-
pean society.

For citation:
Leibovich, O. L. (2024). The urbanism debate in German and French sociology 1950-2000. Urbis et Orbis.
Microhistory and Semiotics of the City, 4(2), 141-153. https://doi.org/10.34680/urbis-2024-4(2)-141-153
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B HacToOsIlel CTaTbe CTAaBUTCS 1[eJIbI0 PEKOHCTPYMPOBATh B CaMbIX O6LIMX YyepTax
nebaTsl 0 ropozie 1 ypbaHM3Me, MOBJIEKIINE 3a COO0M KOHCTPyMpPOBaHME HOBOI Iapa-
IUTMBI MCCIelOBaHMSI TOPOACKOM XXU3HM Ha pybexke XX-XXI BEeKOB, MpeACTaBUTb K 00-
CyXJeHUI0 TpodeccuoHasibHble, U E0JIOTUYECKME U KYJIbTYPHblE OCHOBAHMSI CMEHBI UC-
CJIe0BaTeJbCKUX NapagurM. B AMCKyCCMOHHOe 1oJie 6blJIM BOBJIEUEeHBl OCHOBHbBIE TEMBI
ypOaHUCTUYECKMX COLMOJIOTUI: cofep)KaHye ypbaHM3Ma, ero CBsI3b C COLMaJIbHbIMMU MH-
TepecaMy Pa3JIMYHBIX I'PYIII F'OPOLCKOT0 HaceJIeHsl, TPaHULLbl paCIpOCTPaHEeHUsI, U7 e0-
JIOTM4YeCKOe HaIloJIHEHMe, IIepeOoCMbICIIEeHMEe TOPOACKOM MOJIUTUKM, T€eHEe3UC U IepCIleK-
TUBBI TaK Ha3bIBAa€MbIX HOBBIX T'OPOZCKUX IBMXKEHUM, a TaKXKe PEeMHTepIIpeTal s CJIo-
YKUBLIUXCS COLMOJIOTUYECKUX TPagULIUM.

30 JIET TOMY Ha3a/ B OJHOM MaJIOTMPAXXHOM COLIMOJIOTMUYECKOM U3TaHUYM HEMELIKUI
coumosior B. 3ubesnnp chopmynmpoBas Te3uc: «Ilo cBoeit nmpupoge ypbaHM3M He CBsI3aH
HU C TOpoAcKoi popMoM IoceseHusl, HU Jaxe ¢ 60buM ropogom» (Siebel, 1994, s. 5).
CerozHsI Takoe BbICKa3blBaHME IMPOU3BOAUT BIleyaTJIEeHME TPIOM3Ma, B JIyUllleM cjydae
TpoOIla, CTPOUYKMU U3 yuebHMKA. B 1990-e roZibl OHO CBU/IeTEeIbCTBOBAJIO O CMEHe Mapajurm
B FT'OPOZCKOM COLIMOJIOTUM, UJIU BEPHEE, B TOPOJACKMX COLIMOIOTUSAX. ABTOPY IIpeACTaBJIsI-
eTCsl BIIOJIHE 000CHOBaHHBIMM apryMeHTHI K. TomasioBa, ocliapMBallero o6y eau-
HYI0 MCTOPUIO Pa3BUTUS U 3BOJJIOLUMU 3TOM OTPACAU COLMOJIOTUMUYECKOro 3HaHMus. «He-
CMOTPS Ha OT/eJIbHbIE MONBITKM MHCTUTya/IM3al Uy, 3Ta AUCIUIIJIMHA He IpecTaBisiia
co6011 mpoliecca HaKOIJIEHMsI 3HaHUM B paMKax CTabMJIbHOTO MHCTUTyTa. CKOopee peub
MOXeT UATU O IpephIBAIOIIENCS CEpUM JIOKAJIbHBIX BCIBIIIEK, CMEHSIOLIUXCS 3aTMEHU-
siMM. YacTo MEeHsIJIOCh OllpeJiesieHne IpefMeTa UCCaef0BaHMsl, MHOTAa paJMKaJlbHO, TaK
KaK KaXk/0e U3 HUX 00yCIaBIMBaJIOCh KOHKPETHOM MCTOPUUECKOM CUTyalMil B CTpaHe»
(Topalov, 2013, p. 1). TakMe MOBOPOTHI KacaJaucCh BbIbopa Ipe/liecCTBeHHMKOB, OCHOBaTe-
Jiey, KJIaCCMKOB ropojckou couuosioruu. Tak, B 1958 roay B CIIIA 0CHOBOMIOJIOXXHUKOM
ypb6aHucTuku 6511 npoBo3raméH Makc Bebep (Martindale, 1958, pp. 9-62).

TeM He MeHee, B 1960-1980 roZibl B HallMOHAJIBHBIX COLMOJIOTUYECKUX TPaANLUIX
rOCIIO/ICTBOBaJIa 06lllasi TOUKA 3peHUs, OTOX/AECTBJISIBLIAS T'OPOJZ C 0COGEHHBIM CTUJIEM
XMU3HU. B X0y 6bLIM O4HO3HAUHble GOPMYJIMPOBKY, HAIIPABJISBIIME ITOMCKY COLLMOIOTOB
MMEHHO B 3TOM HaIllpaBjieHMM. TaK 3aHOBO BOCCO3/jlaBaeMasi repMaHCKasi COLIMOJIOTUS Py-
KOBO/ICTBOBaJIaCh AByMS MakcuMamu. [lepBasi, npuHajsexasumias P. Kénury, riaacuia:
«CerozHs1 60JIBLION TOPOJ, — 3TO He IPOCTO KPYIHOE MHOTOJIIOJJHOE TOocejieHue, 3TO,
IpeXxzie BCero, 0CobbI CTUIIb XU3HU» (Konig, 1973, s. 15). BTopast 0OTOXZeCTBJIsljIa T'o-
POZCKYIO COLIMOJIOTMIO C MccaeZoBaHusAMM ypbaHmsma. Kak Hekorga 3amerus M. Ka-
CTeNbC: «B CYLIHOCTH, KOHLENIMS “yYpOaHUCTUYECKON KYJIbTYyphl” (ypbaHU3M) SBJISIETCS
TeOpeTUYEeCKMM OCHOBaHMEM TrOopoAcKoi couuosorum» (Castells, 1969, p. 175). B 1970-
1980 roApl 06€e 3TU MBICAUTEIbHbIE KOHCTPYKIMU CTAJIU IMPEAMETOM KPUTUKU CO CTO-
POHBI GPaHILY3CKOM MapKCUCTCKOM COLMOJIOTMYECKON LIKOJIbI, XOTS U AaJIéKOM OT OPTO-
ZILOKCUM TI0 OT6OPY M MHTepIpeTal My KJIUYEeBbIX TEKCTOB.

JoMMHMpPOBaHMe ypbaHM3Ma B eBPOINEeMCKUX HAl[MOHAJIbHBIX COILMOJIOTUSIX He ObIIIO
4yeM-TO CIIy4YauHbIM. IIpezscTaBisieTcsl OLHOCTOPOHHUM M MOBEPXHOCTHBIM CBOAUTH €ro
MIPUYMHBI K BJAMSHUIO aMePUKaHCKOM COLMOJIOTUM, XOTSI €BPONEeNCKMEe COLMOJIOTU YUU-
JIUCh TIO AHIJIOSI3BIYHBIM y4yeb6HMKaM, 3aHOBO OTKPBIBAJIM TeOpeTUUYecKoe Hacjaeaue
Maxkca Bebepa B aHIVIMICKUX IIEPEBOZIAX, BCIe, 3a HUM IIepeOCMBICMBAIN COlLlMaIbHbIe
HayKM «KaK HayKu o KyabType» (JaBblAOB, 2000, C. 436). B Takoi cuTyauuu uaeun
JI. BUpTa, OTOX/AeCTBJISIBILIME T'OPOJCKYIO )KM3Hb C IIleHHOCTHBIMY OpMEeHTUpPaMu ero obu-
TaTeJiel, Ka3aJMUCh BIIOJIHE COBPEMEHHbIMU U yoenuTenbHbIMU (Wirth, 1938).
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BausiHMe aMepMKaHCKOM COLIMOJIOTUM, OLHAKO, SIBJISIJIOCH JIUIIb OAHUM U3 KOMIIO-
HEHTOB MHTEJJIEKTyaJIbHOM aTMochephl I0CIeBoeHHOM EBporbl. JInbepasibHO UJIU COLU-
QJIMCTUYECKM HAaCTPOEeHHble T'YMaHUTapuu MepexxuBajan B 1950-1960-e I'T. TpaBMaTuye-
CKYI0 peakiiuio Ha pallin3M B ero repMaHCKOM M UTAJIbSIHCKOM M3BOJaX. B HALIMCTCKOM
UJE0JIOTUM, 0COGEHHO B €€ 3aMMCTBOBAaHUSAX U3 60Jiee paHHEN KYJIbTYPKPUTUKHU, TOPOJ,-
CKasl )XU3Hb B «acPaJIbTOBBIX JKYHIJISIX» IOZBeprajach IMOCTOSSHHOMY OCYXXJEHUIO U
OUCKpUMMHaLUKU (ApTaMOUINH, 2002, C. 20, 43). B ®PI" HOBas couuosorus ropoga gop-
MMpOBaJIach B CUTyalluM MHTEJJIEKTyaJIbHOT'O IIPEeo0JIeHUsI HallMOHaJI-COLMaaIucTuye-
CKOT'0 Hacjeausi. B IMXOTOMUM «TOPOJ — epeBHsI» Oblia Mpou3BeAeHa IepeyCTaHOBKa
LeHHocTel. ['opoay 6bLIM BO3BpallleHbl €I0 JOCTOMHCTBA U ITEePCIIEKTUBEI. VIHaue roBops,
IpeXxzie YeM CTaTh IPeIMEeTOM COILIMOJIOTUYECKMUX U3BICKAHUM, B 3allaZiHOTePMaHCKOM 06-
LIECTBEHHOM MBICIIM YPOaHM3M OBbLJI MHTETPUPOBAH B IMOEpaJbHYIO U/E0JIOTUIO, 3aHSIB B
Hel nogobaroiiee emy Mecto (Binder, 2006, s. 45-66).

Tak M. Kactrenbc uaeHTUOUIMPOBAI ypbaHU3M C UZEO0JOTMUYECKUMM OIpaBJaHueM
6I0POKPATUUYECKM OPTaHM3OBAHHOTO ob61IecTBa IoTpebseHus: «UTo Takoe ypb6aHU3IM?
HazcTpoiika Haji, HeOKalUTaJIUCTUYeCKUM obitectBoM» (Castells, 1972, p. 13). Ecau He
MIPMHMMAaTh BO BHMMaHMe KJIMIIMPOBAHHBIN XapaKTep BbICKa3bIBAHUU ZepP3KOTr0 BO3MY-
TUTEJISI CIIOKOMCTBUS B aKaZleMUYeCKOM cpeZie, TO, IO CyLeCTBY, OH 6bLJI ITpaB. BoJbiIon
ropo/, B COLLMOJOTUYECKUX TEKCTAX 1950-1960-X I'T. SIBJSJICS CKOPEee YacCThIO0 U/LE0JIOTU-
YeCKOr'o HappaTuBa, HeXXeJIu UCCIIeloBaTeabCKUX U3bickaHuit. I'. I1. BapAT npeacTaBisii
ropoji B BUJie MPOTUBOPEUMUBOrO €AMHCTBA MPUBATHOM U NMyb6auUHOM chep XKU3Henes -
TEJbHOCTU YeJIOBEeKa, UYTO 06ecrneuynBaso «...ylIpyrocThb, ZMHAMMU3M U CO3HATEIbHOCTD CO-
MasbHOM XM3HU» (Bahrdt, 1961, s. 56). [TIoasipHOCTD 3TUX cdep, 10 ero MHEHUIO, TIpe/ -
roJiaraja HEMoJIHYI0 BKJIIOUYEHHOCTb IOpPOXXaHMHA B TEPPUTOPUATIbHYIO OOIIHOCTD, UTO
obecreynBasio eMy JIMUYHYIO HE3aBUCUMOCTb M IOJUTUUYECKYI cBoboxay. 'opon, craio
OBITDH, «...TapPAaHTUPYET HEOTPAHUUEHHBIN BBIOOP KOHTAKTOB KaXX/J0T0 C KX bIM, OTKpPbI-
TOCTb COL[MaJIbHBIX BO3MOXXHOCTEM [Jisl TOPOXXAaHMHA, BO BJIACTU KOTOPOTO pPellIaTh, C KEM,
Korja, KakuM 06pa3oM UM Kak ZI0JIr0 NMoAZep>KMBaTh 3TU KOHTaKThI» (Bahrdt, 1961, s. 40).

B 3TOM CBOeM KHUTe, HEOJHOKpATHO Nepen3aaHHon, I'. I1. BapAT BeICTynaeT B poau
UZeo0J0ra, BCe ero apryMeHThl II0JIEMUYHBI 110 OTHOLLEHUIO K IIpeXXHel UHTEeJJIeKTyalb-
HOM TpaauIMM, 06JMUaBIIEN IOPo/, Kak 6ecuesloBeUHYyI0, MeEXaHUUECKYI0 MallluHy. Bripo-
yeM, CTapble M/Jeu OTHIOAb He OTOLLIM B Ipouuioe. [Ty6amnka 6bl1a BooAylIeBIeHa aM-
dsieToM u3BeCTHOTO Icuxosora A. Muuepinxa « HerocTenmpmMuMCcTBO HaIlIMX TOPOJZIOB»; B
HEM aBTOP MOZBEPT KPUTUKE NPAKTUKY U TEOPUIO COBPEMEHHOI'O I'paJOCTPOUTENIBCTBA,
O6HApPY)XMB B HEMl MHOXXECTBO M3bSIHOB, KajJleyalllMX YeJloBeKa: CEPOCTh, CKYUEeHHOCTD,
06e3/IMYeHHOCTh MyOJIUMYHOT'0 M YaCTHOT'O IIPOCTpaHCTBa. «HeJylenocTe cerperanuu mnpu-
BOAMT K yIaJiKy ropopckoy nybamunoin cpepni» (Mitscherlich, 1965, s. 16). IIpaBaa, B
OTJIMYME OT CBOMX IpefIIeCTBEHHMKOB — nucaTesier XIX Beka — OH BU/eJl KOpeHb 3J1a B
YaCTHOM COOGCTBEHHOCTM HA 3eMJIIO. IIOMyJITPHOCTh KHUTYU — 3a 10 JIeT 6bIJIO BBIMYIIIEHO B
CBeT 13 U3JaHUM O6IIMM THUPAXKOM 90 000 3k3eMIUISIPOB (Saldern, 2015, s. 155) — 6bL1a
06ycCJIOBJIEHA HE TOJIBKO IPEBOCXOAHBIM CTUJIEM U3JI0XKEHUSI, HO IIMPOTOM MUPOBO33PEH-
YeCKMX YCTaHOBOK aBTOpa: «OH CMOT IIPEAJIOXUTh UTO-TO [JIsl BCeX: KOHCEPBATUMBHYIO
KYJIbTYPKPpUTUKY U madoc IIpocBeleHUs], ICUXOAHATIMU3 U 3SKOJOTUYECKUN [eTepMMU-
Hu3m» (Sieverts, 2009, s. 64).

ArperaTHOCTb OTHIOZb He SIBJISIETCSI HEeLOCTATKOM JJISi MJEO0JOTUMYECKOro TeKCTa.
CO6CTBEHHO TOBOPS, OH M pacCUMTaH Ha PA3HOPOAHYIO ayAUTOPUIO C HECOBITQJAO UMM
OXUIAHUSIMU, OCBOEHHBIMMU Te3aypycamu YKOPEHUBIIMMMUCS obpasamu
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ILeICTBUTEIbHOCTU. JIMCKYyCCUSI O CTpaTerum ropojckoro pa3sutusa mexnay I'. I1. Bapz-
TOM U A. MuuepsiuxoM 6bly1a BBIHECEHA HA CTPAHUILBI ITOMYJISIPHBIX 0611eCTBEHHO-IIOIM-
TUYECKUX XXYPHAIOB. «3TO IOJIHBIM MPOBAJI», — TaK GBI 03arjlaBjieH OT3bIB A. Muyep-
nuxa Ha HOByI kHury I'. II. BapaTa (Mitscherlich, 1968, s. 169). Criopuau, BlipouyeM, He
06 uzesx, a 06 UX MpakTUUYECKOM ITPUMEHEHUM B I'OPOJICKOM CTpoUTeabCcTBe. Ha commo-
JIOTUYECKYI0 PYTUHY TeOpeTUuUeCKyue pa3HOoTJIaCcUsl BIUSIJIM MaJio, B OTJIMUYME OT UJLE0JI0-
TMYECKUX NpearnouyTeHnin. KyJbTypHbIN MTOBOPOT B COLIMOJIOTMM, O KOTOPOM HEKOTZa Mu-
can 0. H. 1aBbIJOB, 3aHOBO PaCCTaBJISIJI IPUMOPUTETHI Ilepes, M0JeBbIMMU McCileZloBaTe-
JIIMU. JJIs1 HUX BaXXHO 6BLJIO MCKATh M HAXOAUTh YePThl TOPOZCKOro obpa3a XXU3HU, ero
CTUJIUCTUYECKME U IIEHHOCTHbIE OPUEHTUPEI. IIpuuéM, Habop UX OTANYAJICS HEIIOMEPHOU
IIMPOTOM U MaJIOM OINpefeséHHOCThI0. OAUH U3 KPUTUKOB ypbaHM3Ma Mucaa 1Mo 3TOMy
IIOBOZY, YTO BMECTO HayYHOM KOHLIENI[M} COLMOJIOTaM IIPeAJIOXnUInu MUQ O TOpofie: «Iy-
TAHUILY CMBICJIOB, IPU3BaHHBIX HAMTU CBSI3b MEXY ONpeie/IEHHOM 3K0JI0Trn4YecKoi pop-
MOM U e€ 0cOOBIM KyJIBTYPHBIM cofep>xaHuem» (Castells, 1972, p. 111).

3ameTuM, 4TO Zleb6aThl 06 ypbaHU3Me BO PpaHI MM 1950-1960 I'T. 6bLJIM CBOETO POJiA
MHTEJJIEKTYaJIbHOM UTPOM, €ZiBa JIM 3aTPOHYBIIEN MPAKTUKU COLLMOJIOTUUYECKUX MCCIIe-
ZIOBaHU. B mepeyHe 3aMeTHbBIX My6JIMKALMI O COLIMAJIBHOM XM3HU BO GPaHIy3CKUX T'O-
poZiax eCTb BCEro HECKOJIbKO TEeKCTOB, OTHOCSILIMXCSI K TOMY BpeMeHM: MOHOTrpadus
IIlomb6ap pme JloBa o ITapmxke (Chombart de Lauwe, 1965) u cTtaTbsi A. JlepeBpa 0 HOBBIX
FOpPOJCKMX 3aCTpoOMKax, T. H. «grands ensembles», B Poccuy npo3BaHHBIX «KUTaCKUMU
creHamu» (Lefebvre, 1960). Korzma M. KacTenbc caesaa CBOM KpUTUUECKU 0630p ypba-
HUCTUYECKUX UCCIIeLOBAaHUM, eMy IMPUILIOCh 06paTUThCS K IMyOJAMKalLMsIM B aMepUKaH-
CKMX U3aTeJbCTBAaX U XXypHasaX. 3HAKOMCTBO C HUMMU ITO3BOJIUIIO eMY CPOPMYIMPOBATH
BBIBOJI: «BO3MOXHO, IMOCJIEAHUM KPYITHBIM MUCCIe40BaTEIbCKUM IIPOEKTOM B T'OPOZCKOM
COILIMOJIOTUM CTAaHET TOT, KOTOPbIM SMIUPUIYECKU TPOLEMOHCTPUPYET HEBO3MOXXHOCTD €€
Hay4yHOU aBTOHOMUM» (Castells, 1968, p. 90).

B oTtainume ot ®pannuu B OPI' B 1950-1960 I'T. I1oJIeBasi FTOPOLACKasA COLMOTIOTUS pas3-
BMBaJIaCch BBICOKMMM TeMIIaMM, pa3pabaTbiBasi, B OCHOBHOM, /iBe OOJIbllIMEe TeMbI: UeJsI0-
BE€K U TOpOJicCKMe coobiecTBa (OOUIMHBI) U COLMATIBHO OPUEHTUPOBAHHOE I'PAZlOCTPOU-
TeJIbCTBO (BOPOHHMKOB, 1987). B Kpyry HeMeL KX COLIMOJIOTOB JOMMHUPOBaJia uzies pas-
PBIBaA C MIPOILJIBIM, C KYJBTYPKPUTUKOM BpeMéH II Pelixa, Mo CyTH, HE TOJILKO aHTUYyp6a-
HUCTUYECKOM, HO U B LiesioM, obckypaHTUcTCcKOM (Richard, 1982, s. 141). Beia cmenaHa
MOIIBITKA M306pPeCTM MHYIO JIUTEPATYPHYIO Tpaaunuio. Tak, A. JlaHr6eHy (aBTOPY KHUTU
«PeM6bpaHAT KaKk BOCIIUTATEJIb», BbIZIep KaBlllel 37 U3aHUM 3a 30 JieT), 0bamuyaBIIieMy
TOPO/ZCKYIO XXM3Hb 3a €€ KOCMONOJUTU3M, aMepPUKaHU3al[MI0, OTKa3 OT €CTeCTBEHHOU
npoctoTbl UM MepkaHTuausMm (Langbehn, 1922, s. 238-240), IpOTHMBONOCTaBUIM €ro
MJIaZilIero COBpeMeHHMKa aBCTpuimckoro sutepartopa K. Kpayca, He TOJIbKO IPUHSIBILIETO
TOPOJCKYIO XXU3Hb, HO U ONIyOJIMKOBABIIIEr0 CBOM OXXUAAHUS OT Heé. UTOo XIAET OT ropoza
ero obuTaTesb, 3aZlaBajl puTopudeckui Bomnpoc K. Kpayc u caMm >xe Ha Hero orBevas: «5
TpebyIo OT ropojia, B KOTOPOM AOJIXKEH XXUTh: achasibT, JMBHEBYIO KaHAJIM3ALUIO, KJIIOUU
OT MapaJIHOrO, OTOIUIEHME UM TOPSIUYyI0 BOoAy. YIOT cebe s1 co3gam cam» (Kraus, 1986,
S. 209).

[TIpoBepPSIJINCH TUITOTE3bI, KaCaIIIMeCs: 0CO60T0 COIMOKYJILTYPHOT'O CTaTyca Ir'opoXa-
HMHA, ero OXXMJaHUM U TPpeboBaHUM K I'OPOACKOM 3aCTPOMKE, CTEIIEHU BIAMUSIHUSI TePPU-
TOPMAJIBHBIX COOOIIECTB Ha COLIMAJIbHOE MOBeAEeHME XXUTeel 60b1IIoro ropoaa. Beuin
MOJIyYeHBbI pe3yJbTaThbl, TIOJABEPTHYThHIE IPOTUMBOPEUMBBIM MHTEPIPETALIUSIM. B cO11110J10-
TMYECKUX TeKCTaX, OTHOCSIIMXCSI K TOMY BpPEMEHM, MOXHO MPOYECThb, UTO «...BCe
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MOMBITKM CO3/aTh M3 TOPOXaH OOLIMHY 3aKOHYMJIMUCH KpaxoMm» (Drevermann, 1977,
S. 257), HO TaKXe U MHOe, 10 CyIIeCTBY, IPOTMUBOIIOJIOXKHOe MHeHMue P. Kenura: «I'opo-
>KaHMH PYKOBOJCTBYETCSI CKOpee KOJIJIEKTUBHBIMU NMpPeACTaBJIeHUSIMU, IPUHSATBIMU B CO-
ob11ecTBe, HEXeJM Cyrybo skoHOMUUYecKuM pacuérom» (Konig, 1977, s. 94).

Ecau ropozckasi obuiMHa ImpeacTaBisieT cob6oil BoobpakaeMoe COOBIIECTBO, TO €é
obutarenu GopMUPYIOT CBOM CTUJIb XKU3HU, IIPEX/e BCETo, IO/, BAUSIHMEM CBOEro OJIMXK-
HEro OKpYy>XeHUsl, 6JIM)KHEro He TOJIBKO 10 TEPPUTOPUAJIBHOMY, HO U 110 COLMAJIBHOMY
MMOJIOXKeHUI0. TO, YTO Ha3bIBAJIOCh IT'OPOZCKOM KYyJIbTYypPOM, HAa MOBEPKY OKa3bIBAJIOCh 00-
pa3oM XXM3HU BepXyIlIeK CpeJHero Kjacca, «IPpUHLUIIAMU YaCTHOM OypPIKya3HOM XXUSHU»
(Berndt, 1987, s. 156).

B coobi1iecTBe 3amaJHOrepMaHCKUX COILIMOJIOTOB TeX JIeT 6bLIM CUJIbHBI pedopma-
TOPCKME HAaCTPOEHUS, TOTOBHOCTD K YYaCTUIO B I'PaJOCTPOUTENBHOM IPaBUTETbCTBEHHOMN
MMOJIMTUKE, HAMEepPeHMeE YKa3aTh GeiepasIbHbIM U 3eMeJIbHBIM BJIACTSIM Ha 60J1eBble TOUKU
B OOII[eCTBEHHOM >XM3HM, BbIZEJIUTh TaK Ha3blBaeMble «Cjabble I'PYyHIbl HAaceJeHUS»,
Hy>kAawuiuecs: B ocoboit noameprkke (Bahrdt, 1968), nsobpectu HOBbIE a/leKBaTHbIE Bpe-
MEeHMU CIIOCOOBI OpraHM3allMM ropoACcKoro nmpocrpaHctBa (Hartard, 2006, s. 61-63). Co-
LIMOJIOTUYECKOE KOHCYJIbTUPOBaHME MMPOEKTHOM AeSITeJIbHOCTU HEe CHMMAJIO BOIIPOC, YUEM
SABJISIETCS I'OPOJ, Ha KOI'0O OpMEeHTUPOBAThCA — Ha A. Muuepsiuxa viau I'. bBapara, eCcTb i
Heob6xoAMMble YCIOBUS [AJISI TYMAaHHOT'O I'PaJOCTPOUTETBCTBA MM MOXKHO OTPAaHUYUTHCS
I>KeHTpubMKalMel ropoJCKOro LieHTpa, yCTAHOBKOM HOBBIX JeKOpaluil IJIsi TOPOZCKUX
aKTUBHOCTeMN: «EC/IM He XBaTaeT CPeJCTB Jisl IIpeCTaBUTEIbHbIX HOBOCTPOEK U TJ1y60-
KO MOJiepHM3aluu, TO, 10 KpallHel Mepe, MOXXHO IepeCTPOUTh B YIOTHYIO TOPOJCKYIO
TOCTMHYIO LIeHTPaJIbHble YJIUIIBI U TUIOWIAAM, CAeJIaTh UX MPUBJIeKaTeIbHbBIMU AJIsI TIPO-
xoxxkux» (Durth, 1977, s. 22).

B IMasioT¥ 0 TOPOACKOM KYJIBTypPE, CTUJISIX XKXU3HU BTOPTAJIMCh HOBbIE TEMBI: 06 UMY-
LIIECTBEHHOM pPacCJIOEHUM T'OpOXKaH, O MpeAIIPUHUMATEIbCKUX CTPATErUsIX I'PaZlocTpoe-
HUSI, 0 PMHAHCOBOM CTOPOHE ITpeobpa3oBaHMsI TOPOACKON Cpefibl, 0 KOHPIUKTAX B Tep-
PUTOPUATIBHOM COODOIIeCTBeE 3a IOCTYII K MaTepuaJIbHbIM UM HEMaTepUuaJlbHbBIM 6y1aram ro-
POACKOM YKU3HMU.

B 1970 r. Ipon3011&J1 HOBBINM ITIOBOPOT B YPOAaHUCTUUECKOM co1Moaoruu. KyabTypo-
JloruyecKasl nmapagurma yCcTyImaa CBO€ MeCTO HOBO, HA30BEM €€ ITOJIUTIKOHOMUYECKOM,
napazgurme no Mapkcy, uiu BepHee, 1o JI. AnTioccepy. ®paHiy3ckui ¢puiocod g0Kas3bl-
BaJI, YTO MAPKCUCTCKasi TEOPUSI COLMAJIbHOM >XM3HU IIOTOMY Hay4yHa, YTO CBO6OJHA OT
KaKMX Obl TO HM ObLJIO CIe0OB TYMaHUCTUYECKOM TpaauLuMU. «Pa3pbiB CO BCIKOM PUIIO-
copCKOM aHTPOMOJIOTUEN U CO BCAKUM OUIOCOPCKMM I'YMaHM3MOM — OTHIOZIb He KaKasi-
TO BTOPOCTEeIIeHHas [leTajlb: OH 06pa3yeT eAMHOE 1eJioe C HAyYHbIM OTKpbITMeM Mapkca»
(AnbTIOCCEP, 2006, C. 322). MHe yXXe IMPUXOAUIOCh MUcaTh 06 3TOM IMOBOPOTE B COIMO-
sjoruu ropoga (Jleinb6osuu & Kabaijkos, 2006, cc. 8-19). UTob6bl n3b6exxaThb MOBTOPEHUN,
IMOCTAPAKCh U3JIOXKUTDH HOBYIO MOJIMTIKOHOMUYECKYIO COI[MOJIOTUIO TOPOia B KPATKUX Te-
3ucax.

KJ1roueBOi1 KaTeropueil B Hell SIBJISIETCS OTHIOZb He KYyJbTypa, a KanuTas. ITocaes-
HUJM OpraHM3yeT MPOCTPAHCTBO IO CBOeMy 06pa3y M mozobuio, B TOM UUCJIe U B BUJE
COBpeMeHHOT0 ropoja. [ToceqHUM IBASIETCS HUYEM MHBIM, HeXeJIu UHPPaCTPYKTypOin
obpaljeHus: Kanmurajaa, TO €eCTb MEeCTOM KOHIeHTpPalMM KOJIJIEKTUBHBIX PECypCcOB JJIs
BOCIIPOM3BO/ICTBA paboueit CUIbl: 06pa30BaTEeIbHBIX M MEAUIIMHCKUX YUPEXAEHUN U TIP.
OHM TpUBSI3aHbl K MECTHOCTU, PACCUUTAHBI Ha JJIUTEJbHOE CylLlleCTBOBAaHME — U 10 3TOM
IIpUUYMHE He SIBJSIIOTCS NMPUTSATaTeJIbHBIMU [Jisl YacTHbIX MHBecTunui (Knigge, 1975,
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s. 27). IIpyuémM, MHBECTUPYIOT B XXMUJIUIIHOE CTPOUTEIBCTBO, TPAHCIIOPT, CUCTEMBI 06pa-
30BaHMUS U 3ZpaBOOXPaHEHMUs OOHU MHCTUTYLUMU: TOCyLapCTBEHHbIE UM MYyHUIIUIIAJIb-
Hble, a NpUOBLIb M3BJIEKAIOT Apyrue - 4YacTHble, IPUUYEM CIIyCTSI IPOAOJIKUTEIbHOE
BpeMs. IlocsiefHee U OOBSICHSIET M «HETOCTENIPUMMCTBO», U 3aIlyleHHOCTb COBPEMEH-
HBIX TOPOZIOB, & TaKXXe obeJHeHMe B HUX COLMaJIbHOM XU3HMU.

T'OpOXXaHMH IOJ, MOJUTIKOHOMMYECKUM YTJIOM 3peHUsI yTpauyuBajl CBOIO KyJbTYp-
HYIO UJJEHTUUYHOCTbB; B HEM BUJIE/IM OJHOTO U3 areHTOB BCE TOr0 Xe obpallleHUs KanuTasa
B COOTBETCTBUM C €r0 MEeCTOM B CUCTeMe IPOU3BOACTBA. DKOHOMMUUYECKUM I10JIOXKEHMEM
oIpenesieTcsl, B KOHEYHOM CUYéTe, YPOBEHb JJOCTYIIHOCTU KOJIJIEKTUBHBIX NOTPEOUTEIIb-
CKMX PecypcoB. YBUIETb TOPOJ, MOXXHO JIUIIb B MHOM ONTMKE, OXBAThIBAIOIIEN 0OIEeCTBO
B 1[€JIOM: «CO CTPYKTYPHBIMU OTPAaHMUYEHUSIMU XXM3HEHHBIX LIAHCOB, C MOZEJISIMU U XO-
ZIOM OCYIIEeCTBJIEHUSI KOHQIMKTHBIX mnpoueccoB» (Harloe, 1977, p. 2). B ympoliéHHoM
cxeMe peyb liJIa 0 pa3/ieJIeHuM ropoxkaH Ha MMyHux (6ypikya) M HEMMyILIUX. Y epBbIX
6bl71a cBO6OZa BBIOOpA; «APYroM KJjacC He MMeeT HUYero Apyroro, Kak NpMHUMATh TO,
4yTo eMy ocTaércsa» (Regnier, 1973. p. 1267).

CBOIO COGCTBEHHYIO MJIEHTUYHOCTb TEPSIJI U COBPEMEHHBIN IopoJ; OH paccMaTpu-
BaJICSI B BUJEe IPOEKI UM IO3[HEero KanuTaJUCTUYEeCKOro ob6IjecTBa B OrpaHMUYEHHOM
ImpocTpaHcTBe. KpuTukKa ropozia TakuM o6pa3oM CTaHOBUJIACH OLHOM U3 crielupUIecKUX
dbopM KpUTHUKY 6YPIKYya3HOTO CTPOSI, €I'0 SIKOHOMUYECKUX, COLMAIbHO-KIACCOBBIX U UJIE0-
JIOTUYECKUX CTPYKTYyp. COLIMOJIOTH, UCIIOBEAYIONIMEe 3Ty KOHLeN NI, paKTUYeCKU yKIIO-
HSUJIMCBh OT Yy4acTHUsl B TOPO/CKOM pepopMUPOBAHUM: BO-IIEPBBIX, OHO CTAHOBUJIOCH Hec-
LleJIbHBIM, MU AeKOPaTUBHBIM, UJIN UAE0J0TMUYECKM aHTQXXMPOBAHHBIM MMYIIUM Kjac-
COM U ero rocyZlapCTBEHHOM MalllMHOM; BO-BTOPBIX, IIPEeAIIoJIarajgo OTKa3 OT 3Toca CIy-
YKEeHMSI SKCIIyaTUPYEeMbIM U IT0aBJIsieMbIM KjaccaM. VM ocTaBajsiach pOJIb KpUTUKOB CU-
CTeMBbI MJIM KOHCYJIbTAHTOB [JIJIs1 HOBBIX F'OPOJCKMX ABUXKEHUM MJIM UHBIX pPaZiKaJIbHbIX
BHeNapJIaMeHTCKUX IMOJUTUYECKUX T'PYyNIUPOBOK. ITOJIUMTIKOHOMMUECKAs] COLMOJIOTUS
ropojia 6my1a TECHO CBsiI3aHa C COBPEMEHHBIM eMy KPUTUYEeCKMM HallpaBJeHMeM o6lie-
CTBEHHOM MBICJIM Ha 3amazie, ero oTpakeHueM UM, CKopee, IPOAOJDKeHMEM B OJHOM U3
oTpacjei COLMaIbHOT'O 3HAaHUS.

«3TO 6BLI Mepuof, “UHTEJJIEKTyaJIoB”, 0060 aBTOPUTETHBIX OOIeCTBEHHBIX Ilep-
COH, HaXOAMBIIMUXCS B TO BpeMs Ha IIMKe nonyasgapHoctu: Muiiensa dyko, JKaka JlakaHa,
PonaHa Baprta, Jlyn AnbTioccepa, XXuaa Jlenésa M MHOTUX APYTuUxX. VX o6beguHSsIA TO-
TaJIbHOCTb MBIIIJIEHUS] M KPUTUUYHOCTD 110 OTHOIIEHUIO K GMII0COPCKOMY U METOJ0JI0TU-
YeCKOMY HacjeAuio. BMecTe OHM CTUMMYyJIMPOBAJIM M BJIAMSIJIM Ha MCCIefOBaTeIbCKMe
NpaKTUKM, B TOM 4uucjie, u Ha ropoackue» (Le Breton, 2009, p. 7). Cornacumcs c 3. Jle
BpeToHOM, 6JIM30CTh KPUTUYECKUX MTO3ULIUN 0becrieunsia BHUMaHMe 60JIBIION IIPecchl K
paboTaM COIMOJIOTOB, YCJIOBHO I'oBOps, IIKOJIbI M. KacTenbca. ®miaocodpbl 06HAPYKUIU
ylIepbHOCTh 3alaZiHOTO0 MMUpa; COLMOJIOTU pOJeaay CXOAHble Ollepaluu C TOpOgOM: C
ero COLIMaJIbHOM peaJIbHOCThIO U ypbaHuctTuyeckumu mudamu. Ilpasaa, mpu 3TOM ropos,
Kak 6Bl pacTBOpsijICSI B 60JbLIOM 0611ecTBe, 60jee TOro, 6611 06peuéH BMecTe ¢ HUM. B
MHOTOUYMCJIEHHBIX CTAaThsIX M KHM)KKAaX OHM CMMBOJIMUECKYM YMEPIIBJISJIMU CBOM IIpeMeT
UCCIIeIOBaHMSI, PYKOBOZACTBYSICh, C OJHOW CTOPOHBI, YIPOIUIEHHBIMM 3KOHOMMUYECKUM
cxeMaMM¥, a C APYyroi, JUUYHBIM MM KOJIJIEKTUBHBIM OIIBITOM IpebbIBaHUS B JIEBBIX I10-
JIUTUUYECKUX OpPraHMU3alsIX.

BoJIHA TOIYJSIPHOCTM IOJUTIKOHOMMUYECKOM COLMOJIOTUM CXJIBIHYJIa B 1980-e
roZibl. «OTU TPYAbL CerofHs 3a0bIThl M HEeM3BECTHbI». 3HaMeHUTass kHura M. Kacrenbca
«“T'OpOZICKOM BOIPOC” MBIJIMTCS CETOHS B MO/IBajJIaX YHUBEPCUTETCKUX 6MbmoTek» (Le
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Breton, 2009, p. 8). M #eso 37ech He TOJIBKO B CMeHe MHTe/JIEKTyaJIbHOM MOZAbI. d1io0-
codckme TEeKCThl, YIIOMSIHYTble HECKOJIbKMMM CTPOKaMM BbIlIe, BOIIJIM B YHUBEPCUTET-
CKMe KypChl, COXPaHWJIM IPUTATraTeJbHOCTD U [JIs IIOCJIe0BaTesiel, U [Jisi KPUTUKOB, U
ILJIsl TIEpeBOLUYMKOB, M Jaxke JJIsd CTyLeHTOB. O HUX CHOPSAT, K HUM 0OpaljalTcs; K UX
MMeHaM alleJIJIMPYIOT COMCKaTeJaM HayYHbIX TUTYJIOB — U He TOJIBKO GUI0COPCKUX.

IIpOCTO TO, YTO SIBJISIETCS JOCTOMHCTBOM B GMIIOCOPCKUX TEKCTAX — YyMeHMe abcTpa-
TMpPOBAThCS OT OYEBUAHOCTEN, 3aKPbIBATh I'JIa3a Ha IeHy AHel, YTOObI yraZiaTh MM pas-
razlaTb NOTaéHHbIE CMBICJIBI COOBITUI, HEIIPUEMJIEMO JISI COLMOJIOTOB. MOXXHO CKOJIBKO
YI'OZLHO IIOBTOPSITh MAHTPBI: TOPOJ, KaK COLMAJIbHBIM MHCTUTYT HE CYLLLeCTBYeT; rOpoXKa-
HUH - TOJIbKO MacKa [JIsi S5KOHOMMYECKOro areHTa KanuTaja; FopojcKasi KyJbTypa —
MU, CKOHCTPYUPOBAHHBIN «yUYEHBIMU JlaKkessMU Oyprxya3un» (B. V. JIeHUH), BCé paBHO,
npodeccMoHaIbHbIM COLIMOJIOT He MOXXET MIHOPUMPOBATh MO3aMKM KyJbTYPHBIX pa3jiu-
UMM CpeAy TOPOXKaH, MHOXECTBa I[€eHHOCTHBIX OpPMEHTAlM}, KOHQJIMKTBHI 10 IOBOAY
«IIPaBUJIbHBIX» UJIU «HEMTPABUJIbHBIX» HOPM; IPOCTPAaHCTBEHHbIE CMMBOJIBI — BCET'O TOTO,
4TO 06pa3yeT TKaHb COLMAJIbHOM XXU3HU. [IpOCThbIe CXeMBbI, IOYEPITHYThIE U3 UHCTPYMEH-
Tapusi MOJUTUUYECKOM 3KOHOMMM XIX cToseTus, 37ecb He paborarT. B auccepranuu
M. Kacrenbca, OTHOCSIIENCS K 1983 roay, untaeM: «Mbl MUCXOAMM M3 TOTO, YTO HU IIPO-
MU3BOAVTEJIbHbIE CUJIbI, HY SKOHOMMYECKasi JIOTMKa He OOBSICHSIOT POPMbI, HaIIpaBJIEeHUS
U TIOC/IeCTBUS mpollecca ypbanusauum» (Castells, 1983, p. 599). Ctano 6bITh, 06bsICHE-
HMe HaZl0 MICKaTh MHBIMU IIYTSIMU.

HacsegHUKY MTOJIUTIKOHOMUYECKOM IIKOJIBI BHOBb BEPHYJIUCH K IIpobjeMaTHKe ro-
POZCKOM KYJIBTYPbI, HO y)X€ OCBOOOXIEHHOM OT MPEXXHUX UAE0JOTUUYECKUX HACTOEHUMN.
Hy>XHO HauMHATh C sI3bIKa ONMMCAHUS I'OpoZia, B «JIMbepasibHOM ypbaHMU3Me» MUCIIOIb3Y-
eTCsI HAab0p HEYETKMX, PpaCIlJIbIBUATHIX TOHSITUM, «...KOTOPbIE B UTOT'€ OTTECHMUJIM HA BTO-
poi1 my1aH 60jiee TOUHBIN, 60s1ee 3pPeKTUBHBIN, HO MeHee JIETKO UCII0Ib3yeMblIil MHTE-
JIEKTyaJbHbIM MHCTpYMeHTapuit» (Bourdin, 2010, p. 19). Heo6xoznma HOBasi cCEMaHTMKa,
MIpoCTasi U OAHO3HAaYHasl, TO3BOJISIIOLLASI COEIMHUTD JIBE KOHLENIMU, CyTybo TeopeTuue-
CKYIO U IPUKJIQ[HYIO, TPaKTU4YecKylo. A. BypZieH BBOAUT HOBOE IMOHSITUE: «COLMaIbHBIN
ypbaHM3M», IIpeAIoaaralnil UCIoJIb30BaHMe Ueu pa3BEPTHIBAHUS I'OPOJCKOM KYJIb-
TYPBI B COLIMAJIBHOM IUTAHUMPOBAHUM TOPOAOB. «B 3TOM aKTyasIbHOM KHUTE AyieH BypaeH
HauMHaeT JUCKYCCUIO O ITepeoCMbICIEHUM T'OPOJCKOro IJIaHMpoBaHusi. OH 6pocaeT BbI-
30B JIOXKHOM YBEPEHHOCTU “JnbepasbHOr0 ypbaHu3Ma” MOCAeAHUX TPUALATU JIET U OT-
cTauBaeT ypbaHM3M, BHUMATEJIbHBINM K COLMAJIbHBIM TPOo6JieMaM U YKPEeIJISIOUIUI COLU-
aJIBHYIO CIVIOYEHHOCTL» (Filizessery, 2010).

B IpoIIJIOM COLMOJIOTU aKLeHTUMPOBAJIM BHUMaHMe Ha KOHQJIMUKTAX U MPOTUBOpe-
YMSIX BHYTPU IOPOJCKOM KyJIBTYPBI, CIOCO6aX AVCKPUMMHALIUY U UCKJIIOUeHUsI. « OfHaKO
ZVIaJIOT Y TIEPETOBOPHI — 3TO TOXKE KYJIbTypHble peHOMEHBI, M B Hallle BpeMs IJTI0pain3Ma
OHU mpuobpeTarOT BCE 60JIbIllee, BO3MOXXHO, pellalolee 3HaueHue» (Bauman, 1999,
p. LII). YTO6BI AOCTUTHYTh COLIMOKYJIBTYPHOM MHTErpanuyu TIOpoACKMX COO6ILEeCcTB, IO
MHeHMIO A. BypzieHa, He06X04 MO, BO-IIEPBbIX, yUacTHe COLMOJIOTOB B I'OPOJCKOM ILIa-
HMUPOBAHMM, BO-BTOPBIX, pa3paboTKa eqUHOro OlepalMOHAJIBHOTO SI3bIKa, JOCTYIITHOTO
ISl BCeX YYaCTHMKOB B IPUHSITUM pellleHUM, B-TPeTbUX, IOCTaBUTh Nepes, IJIaHMPOBa-
HMEeM BHSITHbIE 60JIbllIMe ColMasIbHbIe LeJu. Peub UAET O pacrpocTpaHeHUM YPOaHUCTU-
YeCKMX SOCTMXXEHUM Ha BCe I'PyIIbl HaceJIeHUs.

CouyaabHbIM ypbaHU3M aKLeHTUPYeT BHUMaHMe, IIpeXe BCero, Ha MaTepuaabHbIX
acreKTax ropoJicKoro obpasa >XMU3HMU, MIpeX/Je BCEro, Ha JOCTYIIHOCTU TEXHOJIOTUM, I0-
MHOMY QOPMUPYIOUIUX XXM3HEHHBbIE CTUIU MOBeJeHMsl. COLMOJIOTY HOBOTO ITOKOJIEHUS
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0o6pallarTCcs K CTapbIM TEKCTaM, TEM M3 HUX, B KOTOPBIX 06CY>Ka/IMCh HU3MEHHbIe ObI-
TOBBbIE BOITPOCHI T'OPOJCKOr0 o6pa3a XXM3HU: paclpoCTpaHEHMEe KaHaJIu3al UM, OsIBJIe-
HUSI MyCOpPOIIPOBOZOB U 1p. (Scholler, 1967, s. 4-5).

Bo3BpaTUMCS K UCXOAHOMY Te3ucy B. 3ubesisi: yp6aHU3M He TOXIECTBEHEH I'Opoay.
Yp6aHMU3M SIBJISIETCS PE3YIbTATOM JIJIMTEIBHOT'O MUCTOPUUECKOTO ITpolecca. OH BO3MOXeH
JINIIb OPU ONpeNeIéHHBIX YCIOBUSIX, & UMEHHO: IIPU COOTBETCTBUM TEXHOJIOTUUECKOTO
MHCTPYMEHTapUs B IPUBATHOM chepe MHAYCTPUATBHOM MU TTOCTUHAYCTPUATIBHOM CTa-
VY B Pa3BUTUM HAPOJHOTO XO35IMCTBA, a TaKXXe IIPU SOCTYIIHOCTU ero OCHOBHOM Macce
TOPOJICKOTO HacesieHUsI. «BaM 60Jiblile He HY>XHO 6paTh BOAY M3 KOJIOZIA, HE HYXKHO Jep-
XXaTb Kyp, YTOOBI MMETH Silja, HE HY)XHO TONUTHb I1e4yb, Bbl MOXETe Pa3MeCTUTb CBOUX
ZleTem, TMMOXKUJIBIX JIIOeN, HYXKAAIUIUXCS B yXO0Zie, M 60JIbHBIX B IIPeAyCMOTPEHHbBIX JJIs
HUX 06'bEKTaX COLMAJIbHOM MHPPACTPYKTYphI» (Siebel, 1994, s. 11). AHOHMUMHOCTD U CBO-
6071a OT COLIMAJIBHOT'O KOHTPOJISI SIBJISIIOTCS LOTIOJHSIONIMMM K BOAOIIPOBOAY U KaHaJIu-
3al MM 3JIEMEeHTaMM CTUJIS )KM3HU, BIIPOUYEeM, KaK KyJIbTypHble KOHQJIUKTHI U IIPOTUBOpE-
yus, obecrieynBamIe IMHAMUKY COLMAJIbHOM XU3HU. MeXXly COBpeMeHHbBIM I'OPO/0M
U ero UCTOPUYECKMMM IpefllecCTBeHHMKaMM MaJjio 0blero, KpoMe OJHOTO M TOTO e
Ha3BaHUs: «I'Opoji - 3TO IYCTOE CJ0BO AJisl 0603HAUEHUSI MHOXECTBA peasinii: I'PEXOB-
HOro BaBmJIOHa, cBsillleHHOTO Mepycanuma, OnpaeH6ypra B OapneHOypre, HO TakXe
KanbkyTTbl, CapThl ¥ AQUH, HEMEIKMX I'OPO/JOB paHHEr0 CPeTHEBEKOBDSI — B CPEZTHEM C
500-MU Xurtenem - U Mexuko-CUTU cerofHsi, rZe IPOXUBAIOT 30 MUJIJIMOHOB»
(HauBermann & Sibel, 1987, s. 7).

3aKjIro4dyeHue

B conuasbHOM yp6aHM3Me ropoACKOM CTUIIb XXU3HU MHTEPIPETUPYETCS KaK siBJie-
H}Jle COBPEeMEHHOCTM, He3aBepIUIEHHbIM UTOT JIJIUTEIbHOM 3BOJIOLUU. [IJIs TOTO, YTOOBI
PacIIpoCTpaHUTD ero Ha BCe CJIOM HacesjeHUsI, HeoOOXOAMMBI ClellaibHble YCUJIUS TIpa-
BUTEJbCTBEHHBIX, MyYHULIUIIAJIBHBIX OPTaHOB, TO €CThb COLMaJIbHO OPMEHTHPOBAHHOE I'0-
poZickoe I1aHMpoBaHMe. OHO BO3MOXKHO JIMIIB IIPU yYaCTUM T'OPO/,CKOM 06111eCTBEHHOCTHU
B IOMCKaX KOMIIPOMMCCA MEXJY OTZEJIbHbIMU TPYyNIIaMM HaceJIeHUs], MOJIUTUIEeCKUMU
CUJIaMM UM JIOKaJIbHBIMU coobiecTBaMy. HOBbIM ypbaHM3M He IpejliojiaraeT HU COLM-
aJIbHOV rapMOHUM, HY PaBHOM CTeINleHY NPUOOBIIeHNSI K KyJIbTYPHBIM IIeHHOCTSIM. B HEM
COLIMOJIOTM 3TOT'O0 HAIpaBJIeHUS BUAST JIMIIb NPEAIOCHIIKY, MYJbTUKYJIbTYPHOE IIOJIE
BO3MOXKHOCTEM JJIsl CHATUS Haubosiee XECTKMUX MPOTUBOPEUNI TOPOL,CKOM KMU3HMU.

Auckyccuu o6 ypbaHusMe B KOHTMHEHTaJIbHOM 3amaziHoli EBpore 1950-2000 IT.
MHTEpPEeCHbl TeM, YTO OHM IO3BOJISIIOT OOHApPYXXUThb CBSI3b MEXAY NpodecCHMOHaTbHON
HayKOM U U3MEHUYMBOM UIE0JOTUYECKOM CUTyal[Mel, He CBOAMMOM K IIPOMU3BO/ICTBY CJIOB
(06pa30B U MOHSATHUI) BJAACTHBIMMU yupexaeHussMu. [Ipu eé GopMMUpoBaHUM B3aUMO/el-
CTBYIOT pa3IMuHble, MHOT/A IIPSIMO IIPOTUBOIIOJIOXKHBIE U/Ie0JIOTUYEeCKMe TPEeH IbI.

B mouckax aZleKBaTHOM KOHIenuuu ypbaHM3Ma couyoyoru GpopMupoBaau cob-
CTBEHHYIO COLIMAJIbHYIO UJE€HTUUYHOCTD, I0Ka3bIBasi CBOI0 HEOOXOAMMOCTb U 3HAUMMOCTb
B Jlejie COLMaJIbHOM U KYJIbTYPHOM PEKOHCTPYKIIMM eBpOIlelcKoro obuiecTsa. B mpodec-
CMOHAJIbHOM ILJIaHe ZiebaThl 06 ypbaHM3Me MO3BOJIMIIM MIPOMU3BECTHU PeLeNliUMi0 aMepu-
KaHCKOJ COLIMOJIOTMM, aJlaliTUPOBAB €€ K MEeCTHBIM YCJIOBUSM. B kpuTuke ypbaHuama
1960-1970-X TrOZI0B KJIIOUEBYIO POJIb UT'PaJI0 CTPEMJIEHME CO3JiaTh COOCTBEHHYIO COLMO-
JIOTUIO COMTPOTUBJIEHMSI, OCBOGOAUTHCS OT «aMEPUKAHCKOT'O KOJIOHMAJIM3Ma».
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Introduction

If you give people nothingness, they can ponder
what can be achieved from that nothingness
Tadao Ando

Orientation towards emptiness has always been an object of interest in both art and
architecture. With its powerful symbolism and subjective experience, it reflects the desire
to return to essential qualities and the original state. There exists a value beyond the
symbol of the minimum. So, emptiness is a powerful and necessary factor in the process
of creation and sensation.

Emptiness necessitates a greater grasp of space and human experience. It is a com-
plex space that can be intimate or exalted, and the events that take place there face the
greatest problems since it is a formless field that permits things to be preserved in the
same position or located. The space between these items, as well as the void contained
within many things, is referred to as emptiness. As a result, the emphasis is on creating
and linking something and nothing, dynamic and static, dark and light. Void connotes
both absence and presence, as well as the negation process - to nothing, zero, entropy
and tabula rasa. Space on which nothing is built can still be permeated with the perceptual
forces and filled with density, which can be called the visual substance (Arnheim, 1977,
p- 26).

The concept of zero is discovered in ancient India. It was similarly taken over by
scientists and philosophers, as an ingredient for all, which speaks of a deficiency as op-
posed to excess - darkness as a difference from light, silence versus sound. In other
words, in order to describe the void (in the sense of nothing, infinite, senor, vacuum,
darkness, space), it must be seen in the range between science, theology, and philosophy.

In the figurative sense, as the poets and mystics accept it, simplicity means to make
a void inside itself. It means to be free in the vortex of images, desires, and feelings, and
to avoid the point of transient existences in order to feel only the thirst for the absolute.
According to Novalis (Georg Philipp Friedrich Freiherr von Hardenberg, Novalis, 1772~
1801), this is the path that goes into the inside, the path of real life. In the philosophical
sense, Jacques Maritain (1882-1973), specifies words of emptiness, completion, negation,
indolence, signifies some reality at work, still very vital, as the last embodiment through
which and in which the emptiness is executed. Emptiness is energy, an utterly immanent
act, an act of the abolition of every act. It is fruitful foreplay (an act that follows some
gentleness) of the experience of the Self (Chevalier & Gheerbrant, 2009, p. 742).

Juxtaposition of western (spatial) and eastern (temporal) cultures

Vasa vacua maxime sonant
(Empty bowls are the strongest bells)

Minimalism in architecture contains the theme of emptiness, through which the con-
cept of essence emerges as a leading creative tendency. The relationship between empti-
ness and essence indicate dichotomy between Eastern and Western cultures. In linguistic
and Western philosophy codes, concepts of emptiness and essence could not stand to-
gether, except as opposites. On the other hand, there is a strong connection between
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emptiness and essence in Eastern Buddhism, reaching the level of identification (Pasqua-
lotto, 2007).

The void connotes absence and presence, density and well-being, as well as a nega-
tion-based process - such as nothing, zero, entropy, deletion, and tabula rasa. In art and
architecture, negative orientation has been explored, mainly through strong symbolism
and subjective experience. There is a need to get back to the core quality and state of
things. It is a crucial aspect of the process of production through feeling as a practical
value beyond the symbol of minimal. As a result, the emphasis is on mutual and nothing.

Over millennia, philosophers, scientists, and artists have debated over the concept
of emptiness (in terms of zero). Thoughts and attitudes regarding it have a considerable
impact, and concepts - both empirical and speculative - still need to be studied. The emp-
tiness, according to Pasqualotto, can never exist in pure perception, absolute and limit-
less. Distinguish the void from the brightness. Although light is a universal prerequisite
for the visibility of certain objects, it is conditioned by shadows. So, while void is a gen-
eral requirement for forming fullness, it is also conditioned by it. Before or after their
definitions, emptiness and light do not exist. In addition, what they determine does not
disclose itself later or separately from what they determine. The metaphysics of emptiness
cannot be valid. Nor in a spatial or in the temporal sense (Pasqualotto, 2007, p. 11).

According to Pasqualotto (2007), essence and empty could not stand together except
as opposites in linguistic and Western philosophical codes, words and concepts, and es-
sence and empty could not stand together except as opposites. Essence has traditionally
stood for the smallest and most genuine core of an entity in ontological traditions dating
back to Aristotle. While emptiness has traditionally been associated with something non-
existent and contradictory in Western mystical tradition. Emptiness was a phrase used
by Pythagoreans to describe the darkness in which the souls of the deceased resided, and
it was assimilated with the term nothingness. Zarko Kora¢ (Koraé, 1985) investigates the
suitability of consistently white walls in rooms in a current psychological examination of
the influence of the environment on the development of children. He emphasizes that
visual limitation in a space devoid of stimuli is detrimental to growth.

Pasqualotto, on the other hand, sees a strong bond between essence and emptiness
in Eastern Buddhism, even to the point of identity. Emptiness, according to Eastern logi-
cal thought, is impossible to understand without its complimentary opposite, fullness.
Without participation in fullness, emptiness cannot manifest and act. It is vital to com-
prehend emptiness as an integral part of fullness in order to experience it. We conclude
that in the inner space, the hollow (space, emptiness, volume) is more essential than
material barriers, based on the philosophical view: Existence is the ground of possession,
and nonexistence is the basis (Veljaci¢, 1983, p. 138). The Chinese philosopher Lao-Tzu
claimed that a house is made up of more than just a roof and walls. However, there is an
empty interior space where human life occurs in unrestricted and changing freedom.

There are significant cultural distinctions. In Karl Gustav Jung’s examination of the
distinction between Eastern and Western perspectives, we find the psychological justifi-
cation for opposing viewpoints. Because an inner man has always had such power over
an exterior man in the East, the real world will never be able to shake man from his inner
roots. Unlike in the West, where an external man has come to the foreground in order to
get rid of his inner self, in the East, an internal man has risen to the foreground in order
to get rid of his inner self (Jung, 1977b, p. 78). As an East Asian man, he desires to return
to himself first, which requires him to know the cosmos and discover it within himself.
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This cosmos is neither eternal nor immutable, nor is it an ideal divorced from reality. It
is the environment that has matured, and there is no beginning or end to it. The world
was not made for man, but rather came from eternity and will return to it. Life and death
happen at the same moment, one after the other, this and that, and they both apply in the
same way (Veljaci¢, 1983, p. 334).

The theme of emptiness is examined in this paper in the context of two cultures:
Western as spatial and Eastern as temporal, in order to draw attention to a sequence of
experiences of emptiness generated by the function of space, whereby it transforms from
notion to productive activity (Table 1).

Table 1. Emptiness as a cultural meaning in eastern (temporal) and western (spatial) culture

EMPTINES
Cultural meaning

EASTERN
Temporal culture

WESTERN
Spatial culture

Part of physical world (earth, water, fire,

Only physical, called empty space,

“privacy” in the Western sense

Phenomenon - . . ) absolutely nothing found in
air, void), yet immaterial .
(Aristotle)
Space neglected - it creates an illusion of Mass, volume.
Space being in man. Present as a proces and | Philosophical ideas about emptiness
as aesthetic object that support architecture
The interdisciplinarity of emptiness in .
e e prnarity P Works of silence are
Interdisciplinarity terms of presence in everything that ex- . . ;
. interdisciplinary in art
1sts
Tao and emptiness form one In the 20 century, there
Sign dominant sign (all other signs are was a reversal in the constitution
articulated in relation to it) of emptiness as a sign
Identity No word corresponding to "individual" or/Human as perfect and self-contained

individuum, "Superman"

Object / process

Things are process
(static approach)

The work-object passes
into the work-process events
(dynamic approach)

Freedom

"Freedom from" (surrounding) and
"freedom for" (concrete experience)

According by Fromm:
positive ("freedom for") and
negative ("freedom from")

Spirit, soul

Metaphysical (by Jung)

Physical function (by Jung)

Complete freedom

Implies freedom from the Buddha

In art, this striving means
freedom from one’s own intention,
intellect, history ...

Philosophy & religion

Enlightenment, tents satori

Cognition

The corresponding
social ideas

The eternal conflict
of individual interests

One is always together
with other humans

Art -
the highest degree

Intellectuality

The mind touches
the unconscious through
the negation of own personality

Temporal determination

Philosophy and religion dating back
to the new era

Theories of the 20" century

Emptiness is a concept that has long been present in Oriental philosophy (China and
Japan). It is a major subject in Taoist ontology, and it can be found in the earliest writings
like the Book of Changes. The origins of the aesthetics of emptiness, also known as wabi-
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sabi culture, date from the late Muromachi era (15™-16™ centuries) and represent what
you could think of as Zen-inspired minimalism, such as the stone garden at Zen or the tea
ceremony. It occurs as a phenomenon that, like all other physical elements, is an intrinsic
part of the experience. Earth, water, fire, air, and void, which are intangible but part of
the physical world, are the five elements in Japanese philosophy. As a result, it’s under-
standable that the evolution of art in Japanese culture was based on emptiness. Tea cer-
emony - chanozu, painting shower - sucks, poetic form of haiku, flower distribution art
- ikebana, dry landscape gardens - karesansui, no theater, and sukiya architectural style
are all examples of art in which emptiness is present and valid through the creative act
and sensory forms, that is, it is realized as a process and an aesthetic object (Pasqualotto,
2007, p. 13).

To feel void in the above sense, some extremely sophisticated set of form and non-
form is required, such as architecture, gardening, art, or poetry. This paradox can only
be expressed by a poet: I dove into the depths of the ocean of forms, expecting to find the
perfect pearl of the formless (Tagore, 1914). Meditation and the sensation of emptiness
are mentioned in Taoist and Buddhist literature, as well as their influence on artistic
production (Table. 2). Every notion in Japanese philosophy is already active, and every
action has spiritual vitality and significance in and of itself (Kato, 1971). As a result, Jap-
anese civilisation is a melting pot of hues and overflows. Many arts that do not strive for
an aesthetic output, but rather an act that strengthens the relationship, can be enjoyed in
empty rooms as they are. In interactions with people, nature, and objects (Tanizaki, 1977,
p. 109). After all, the East Asian smile expresses an underlying desire to comprehend the
interlocutor without having to say anything.

Table 2. Diagram: Influence of emptiness on the formation of Japanese culture

Architecture (sikiya
style) - simplicity

The tea ceremony

simplicity and rigour
Meditation e P ¥ &
Painting with the

t shower an
hasized line
~_ emp

Artistic CULTURE
creativity / and Poetic form (haiku) -

Aesthetic its ) stingy words

Taoism/Buddhism EMPTINESS

I

experience expression
. Art of flower

arrangement
(ikebana) image of

Theatre (no drama)
tense mimic

Experience of
emptiness

Courts of dry
landscapes
(karesansui) -
image of the universe
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Nothing and zero are ancient concepts in the East, and they have their place along-
side any other physical elements. Earth, water, fire, air, and vacuum are the five elements
of Japanese philosophy. They are both physical and intangible aspect of the world. They
exist as phenomena that are parts of the overall experience. Also, there are other as-
pects - void in which there is nothing but something - brimming with possibilities and
imagination. Eastern Asia is unconcerned about personal space, ownership, or design.
Starting with time, space, and persistence are overlooked. Junyu Kitayama argues, that
Space is neglected in Eastern Asia because it produces the illusion of being in man." Because
a person with a spatial sense is readily tempted to devote the nighttime ideal (Kitayama,
1954, pp- 15-26). Because there is no such thing as passing, Lao Tse’s sacred world and
human destiny are referred to as tao (the way).

Eastern man prefers to return to himself rather than displaying his significance spa-
tially. He must comprehend the universe and discover it inside himself. Because it emerges
from the veil and returns to it, this cosmos reflects the time it is asleep, which has no
beginning nor end (Veljacic, 1983, p. 334). Void does not manifest and does not work
without Fullness. As a result, East Asian art focuses on the concepts of being and space.
It aspires to be a part of the cosmic whole. As a result, it is stated that Eastern culture is
temporal rather than spatial.

The strong conviction in the eternity of the being and the autonomy of one’s own
self accounts for the vastness of European culture and civilization. That is the great opti-
mism of space, ownership, and design (Veljaci¢, 1983, p. 334). Emptiness is frequently
regarded as unfavorable in contemporary Western philosophy. According to popular be-
lief, there is an empty place in which no one exists. Because they believe there is just
physical reality, it is referred to as empty space, where nothing can be found. Nothing
that is so often taken for granted does often inherit the concept of emptiness. Emptiness
that is so easily associated with non-being, with nothingness. Beings and non-beings are
taken as elements by Leukip and Demokrit.

There will not be such thing as being, while void exists as body (Aristotle, 1932). The
architectural building body in Ancient Greece was shaped by emptiness noticed within
the form of a plane surface. Considering the definitions of space and their relationships
to empty space in the works of Descartes, Leibniz, and Kant, it is obvious that there was
no one relationship to emptiness in the early modern period. Nonetheless, during the
seventeenth and eighteenth centuries, with the rise of science and the scientific perspec-
tive of the universe, Newtonian, indifferent emptiness, absolute, homogenous, and limit-
less space became the primary spatial paradigm.

Emptiness as metaphor / A semiotic space

The Greek verb Metaphero, (to carry over) or (to transfer), is consisted of two words.
They are meta (between) and phero (to bear) or (to carry) (Davidson, 1978). According to
Aristotle (1932), the metaphor works by giving something a name that belongs to some-
thing else, if language and the world have a referential relationship. As a result, the met-
aphor does not disrupt the correspondence’s logical order. Beginning with Nietzsche, the
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metaphor took on a philosophical significance as the implied disclosure of reality, because
he maintains that conceptions are metaphorical constructs.

Ricoeur’s multiple view of metaphors, on the other hand, requires a new meaning
for metaphor’s objects that can’t be stated through the object’s traditional name (Ricoeur,
1983). In this way, a metaphor serves as an ontological equal to architecture in the imag-
ination of the narrative space. Ricoeur assigns the metaphor the function of passing over
to the object domain, alluding to Husserl’s phenomenological core ideas.

There is a metaphorical relationship between space (emptiness) and meaning. Met-
aphors are more than just name substitutions; they are gateway to a new world of other-
wise unfathomable layers of reality. In this article, the metaphorical connotations of
space are examined in relation to Lotman’s semiosphere, which is defined as a place that
can include itself in some ways, with the included space serving as a symbol of the in-
cluded space (Table 3). Lotman defines the semiosphere in terms of dualisms, levels, and
spatial opposites, which are exemplified by the Tartu semiotician’s idea of the duality of
semiotic spaces and their language representations versus the continuity of physical
space and pictorial representation.

Table 3. Lotman’s semiosphere vs. relation between emptiness and minimal architecture

Included space as an icon
of the including space

including space
Included &SP

space

Lotman invented the word semiosphere as a complement to and expansion of Ver-
nadsky’s biosphere notion. The biosphere, according to Vernadsky and Lotman (Lotman,
1990, p. 125), is the totality of and the organic whole of living matter and the condition for
the continuation of life, on the other hand, the semiosphere is the result and the condition
for the development of culture (Lotman, 1990, p. 125). According to Lotman, a semio-
sphere as the unifying mechanism (if not organism) <...> outside of which semiosis cannot
exist (Lotman & Clark, 2005, p. 208) is the semiotic space necessary for the existence and
functioning of languages’ (Lotman, 1990, p. 123). Because all levels of the semiosphere -
from human personality to global semiotic unity - appear to be interconnected, each of
them is simultaneously both a participant in the dialogue (as a part of the semiosphere)
and a dialogue space (the semiosphere as a whole) (Lotman & Clark, 2005, p. 225).
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The theory of semiosphere, on a semiotic basis, demonstrates and conceptually de-
velops a deep connection between culture and other forms of life (Kalevi & Wang, 2012).
Culture is a system of two spaces that correspond to two levels of cultural semiosis:

- The textual space - which is created in the arts, myths, social codes, or ideologies,

- The meta-textual space - which is created in the form of cultural self-descriptions.

Any description of culture, according to Lotman (Lotman, 1990, p. 37, 134), is a

meta-cultural structure, that is, a text in the system of self-descriptions which form the
metacultural level (Lotman, 1990, p. 46).

As developed by Lotman in his theory of semiosphere (Lotman & Clark, 2005), we

could point out the existence of even two important principles for general semiotics:

(1) Principle of semiotic inheritance - The semiotic sphere is causally self-depend-
ent, meaning that every sign comes from another sign - omne signum ex signum
- and that semiosis assumes earlier semiosis.

(2) Principle of semiosphere - The semiosphere principle asserts that the qualitative
variety that is entirely due to semiosis is also a general condition for semiosis,
or, alternatively, that the meaningful forms a region in space (which covers the
sphere around the Earth) (Table 4).

Table 4. Lotman’s semiospheres in the framework of his Universe of the Mind

Sphere Phenomena How phenomena are perceived

supplementary superstructure;
second level of meaning;
communication
the signs represent the world and
have a primary meaning; there is

(several) secondary culture (metaphors, myth, art, re-
semiospheres ligion)

primary semiosphere (nonmetaphorical) gestures,

language communication
life, symptoms, but no communi-
(nonsemiotic) biosphere living beings objects cation
L ¢ objects are as they are, without
(nonsemiotic) sphere o objects semiotization, without cultural

objects

meaning

Source: (Noth, 2006, p. 257)

Real space is an iconic image of the semiosphere, a language in which various non-
spatial meanings can be expressed, while the semiosphere in its turn transforms the real
world of space in which we live in its image and likeness (Lotman, 1990, p. 191). In contrast
to physical space, which is homogeneous, the semiosphere is thus characterized by the
heterogeneity of its loci (Lotman, 1990, p. 125). The discontinuity and heterogeneity of
the semiosphere is particularly apparent whenever its loci are described by means of
complementary opposites. Such opposites do not admit grading but require either/or de-
cisions (Noth, 1997); something is either inside or outside, above or below; there is no
in/between, nor is there a gradual transition between the two opposites. As Lotman ex-
pressed it: We are both part and a likeness of a vast intellectual mechanism <...> We are
within it, but it - all of it - is within us. We are at the same time like matryoshkas <...>
and the likeness of everything <...> We are both a planet in the intellectual galaxy and the
image of its universum (Lotman, 1990, p. 223).
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Case study: minimalism in architecture - emptiness as a theme

Every idea needs its form to be effective, to be meaningfully stated
(Zumthor, 2003, p. 54)

Emptiness is a concept separate from and beyond the experience of the physical
world (Vasilski, 2015a), but it does not deny it. It is founded on the reversal of natural
energy flow, and it is projected upon the experience itself - consciousness. In minimal-
ism, the meaning and function of something is determined by its emptiness. It takes on
the role of an expressive language (Vasilski, 2012) and a building material (Vasilski,
2013).

The key qualities of emptiness as a motif in minimalism are as follows:

— Simplicity - It examines how people see space and how it tries to present
itself as a complete and defined part. Internal openness is the result of many
variations: the practice of hiding some functions in the thickness of the walls
(setting up the closet), within the careful Adolf Loos learning, as well as the
use of low walls to close other entities (kitchen or office desks), or, most im-
portantly, grouping of other bodies within geometric bodies.

— Generativity - One of the themes in traditional Japanese architecture is emp-
tiness, where space is not only empty in the physical sense but above all, in a
mental shadow (Bertoni, 2002. p. 43). A schematic foundation provides a base
for the design. To do so, shadows must observe and experience emptiness and
light. Tanizaki says that the beauty of a Japanese space is determined by the
diversity of shadows. Nothing else can be recognized as a prototype of mini-
mal architecture than strong shadows against light shadows (Tanizaki, 1977).

— Symbolic schemes - They originate from the collective unconscious - arche-
typal - and because they acquire physical forms - architectural forms - they
serve as a requirement for thinking and creative processes. The structure de-
fines and configures space in such a way that gaps are perceived as whole
spaces. As John Powson explains it the thing I am looking for is the excitement
of empty space. It allows making architecture alive, as does the Chinese draw-
ing on the scroll. Emptiness allows us to see the space as it is, and to look at
the architecture in the way it is (Powson, 1996, p. 15). Space is never empty in
Robert Wilson’s work as the guru of experimental theatre, as well as in mini-
mal architecture. Emptiness never exists. It is unlimited freedom. Thus, ideas
created beforehand eliminate all forms of perception and reasoning. What I in-
tend to do, what I am trying to do is to preserve this space, emptiness (Bertoni,
2002, p. 186). Claudio Sylvestrin describes the concept of ma in Japanese ar-
chitectural theory as an anti-intellectual argument, A space that is not empty
only in physical terms, but primarily in the mental sphere used for experimental
procedures and the manifestation of the occurrence (Bertoni, 2002, p. 43).

When there are too many things to choose from, none of them will stand out. Even
important items lose their worth in that chaos. In Japanese culture, there is a separate
phrase for emptiness that refers to a complete lack of clutter: ma. It is the carrier of the
ability for things to exist, stand out, and have meaning within it. That is a space
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brimming with potential as if it were a promise that has yet to be fulfilled. This notion
encapsulates the essence of Japanese aesthetics.

Patrizia Ranzo’s assessment of ma as a phenomenon in contemporary (minimal)
architecture is an acceptable one. Nothing better (than the Japanese concept of ma, an
empty space in which phenomena manifest or a gap between phenomena) can today
describe the period in which we live and an idea that inspires many modern architects.
This is the moment when the passing of time no longer seems to be linear but unexpectedly
traces an almost circular diagram - retracing its tracks, returning to some moments of
the past, offering space and pauses for reflection. A stream of thoughts that do not intend
to reduce complexity, but rather to explore the most essential, absolute idea of architec-
ture in its scarcity and ambiguity (Ranzo, 1996, p. 147).

Fletcher writes about space as a substance. Paul Cezanne designed and painted the
space. By removing fat from outer space, Alberto Giacometti sculpted. Stéphane Mal-
larmé began singing with both words and spaces. According to Ralph Richardson, the
acting is on hold. According to Isaac Stern, music is characterized by the space between
each note. The Japanese have a word for this interval that gives the entire thing struc-
ture, but the English-speaking world has neither a word nor a term for it. On a grand
scale, there has been a failure (Fletcher, 2001). Ma is the serene mood and quiet reflec-
tion originating from the tactility of the material and the softness of natural light, the
pauses that allow meditation, whereas minimalism refers to the physical shape and
space. A ma-shaped space in architecture and art both work to emphasize emptiness.
Several projects have been introduced to highlight these phenomena as a sign of the
contemporary world (Vasilski, 2015b).

Case study 1: Kengo Kuma

Noh is the apex of ma art, combining all of the previously stated aspects into a great
symphony. It exemplifies traditional Japanese aesthetic concerns with object and space,
action and inaction, sound and silence, movement and repose. If the form taken by tradi-
tional architecture is an object, then this is a void or the exact reverse of an object. An
architectural form has been erased. The void, however, embraces a sequence of human ex-
periences. I thus discovered the potential of architecture to act as an experience or phenom-
enon rather than as an object, Kengo Kuma (Bognar, 2005, p. 14). Kengo Kuma’s approach
to architecture could be summarized as constructing the emptiness. His facades are nota-
ble for their seeming fragility and daring, but it is the space between these playful tec-
tonics that is most significant (fig. 1, 2). Kuma is particularly fascinated by the empty,
intangible space that can be infused with meaning. The empty space is a connecting space
that brings people together while also bringing the structure into harmony with nature.
Maybe the reason why minimalism has become the sign of our time is its endeavor to
make the world a better place (Vasilski, 2016, p. 65).
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Fig. 1. Kengo Kuma. No Teatar. Source: https://kkaa.co.jp/en/project/noh-stage-in-the-forest/

A

Fig. 2. Kengo Kuma (2018). Shiro House. Source: https://kkaa.co.jp/en/project/shiro/

Case study 2: Aires Mateus

The most striking aspect of Aires Mateus’ work (fig. 3, 4) is that emptiness is recog-
nized and experienced as a positive space with defined shape, dimensions, and lighting
conditions, rather than a negative space. As a result, it’s correct to say that their major
focus is the space that this framework establishes, rather than what they construct phys-
ically. The Mateus brothers’ architecture can be described as the desire to transform space
into something physical, the void becoming raw material for architecture (Byrne, 2002,
p- 30). This void endowed with spatial qualities, makes the voids experienced as spaces.
This is the feature that distinguishes their design.
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Fig. 3. Aires Mateus (2017). Architecture Faculty, Tournai, Belgium.
Source: https://arquitecturaviva.com/works/facultad-de-arquitectura-en-tournai-3/

Fig. 4. Aires Mateus (2016). Olivier Debré Contemporary Art Center, Tours, France.
Source: https://arquitecturaviva.com/works/centro-de-arte-contemporaneo-olivier-debre-tours

Conclusion

Do we ever know what we’re talking about?

We only understand that opinion, which is nothing more
than a set of equations, from which nothing more

than what is invested emerges. It’s all about the mind
(Jung, 1977a, p. 101)

Semiotics, according to Umberto Eco (Eco, 1972), is a research program that exam-
ines all cultural activities as communication processes through a reader’s eyes. In this
article, the metaphorical connotations of space are examined in relation to Lotman’s
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semiosphere, which is defined as a place that can include itself in some ways, with the
included space serving as a symbol of the included space. Lotman defines the semiosphere
in terms of dualisms, levels, and spatial opposites, which are exemplified by the Tartu
semiotician’s idea of the duality of semiotic spaces and their language representations
versus the continuity of physical environment and pictorial representation.

In relation to the dichotomy between Eastern (temporal) and Western (spatial) cul-
tures, this study examines the starting hypothesis of the research by which emptiness is
a metaphor that belongs to the semantics of connotation. The emotional meaning of emp-
tiness, as well as the ideas and associations that are associated with it, provide a spatial
model for cultural interpretation. New types of sight and vision can be tested in a mini-
malist emptiness. Each determination requires presence of emptiness as precondition.

It is a space full of differentiation possibilities and capable of containing an almost
infinite number of various combinations, rather than a space that can be filled in any
way. There is a gap in everything. In a speech, it is the significant breaks between the
words that make the words stand out, and in music, it is the quiet between the notes that
make up the music that makes the music stand out. It is a peaceful period in which we
must all find purpose in our fast-paced existence. It provides everyone with the peace of
mind they require, allowing our thoughts to be correct and progress. In essence, this is
what allows simplicity to exist. It’s a creative act and the proper form, not an indefinable
void. It’s not an empty space that can be filled in any way, but rather a space rich in
differentiation possibilities and capable of storing an almost infinite number of possible
combinations. It is a physical state that allows the manifestation of the idea of essence as
irreducible minimum.

Multum in parvo (a lot of small, in small amounts), said the ancient Romans. The
concept of emptiness places the human-space interplay at the center of architectural man-
ifestation. When one unleashes his own creativity and imagination to fill the void, what
emerges is powerful and abundant. It is an allegory in which human is shown as principal
protagonist in the conquest of space: as dominant spatial agency. This notion has been
developed in a variety of ethnic groups, with a variety of applications. The understanding
is in the same tone, despite being perceived as establishing tacit order in a specific area
and time. Emptiness combines sensory experience and spirituality as a paradigm for the
creation of minimalism in architecture. At the same time, it is a process of reconciling
differences and establishing a new global culture.
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I'opoackass UAEHTUYHOCTD:
IIPOCTPAaHCTBEHHbIE aCNEeKThI

H.T. ®egoToBa

HoBropozckuit rocyiapcTBeHHbIM YHUBEPCUTET MMeHU SIpociasa Myaporo,

Benukuit HoBropoz, Poccus
fedotova75@mail.ru

KJIFOUEBBIE CJIOBA

ropojickasi UIEHTUIHOCTD
TOpPOJICKOE TIPOCTPAHCTBO
MecTa ropozia
KyJIbTypHOe Hacjieaue
Benukuit HoBropop,

IS BGUTUPOBaHUA

AHHOTALIVA

CraThsl TOCBsIlleHa M3yYEHUIO T'OPOZCKOM WIEHTUYIHOCTHU, KOoTopas
dbopmupyeTcsa 3a CUET NMOHMMAHUSI U «IEPEXUBAHUS» TOPOXXKaHAMU
CBOE€M CBSI3Y C TOPOJOM C IIOMOIIbI0 YYBCTBA CONIPUYACTHOCTU. ABTOPOM
packpbiBaeTCsI OLHO M3 HAIlpaBJIEHUM UCCIeL0BaHMs TPOLECCOB CTPYK-
TYpPUPOBAHUS TOPOJZCKOM UAEHTUUYHOCTU, KOTOPOE OCHOBAHO Ha JleTep-
MMHaLUY T'OPOLCKOT'0 IIPOCTPAHCTBA KaK BaXXHOI'O aClleKTa BO3HUKHO-
BEHUS UAEHTUPUKALMOHHBIX CBSI3€M OPOXKaHMHA C TOpoioM. B paboTe
aKLEeHTUPYeTCs BHMMaHME Ha SMIUPUUYECKOM Cpe3e IIPOCTPaHCTBEH-
HBIX acCIIeKTOB I'OPOJCKOM UZAEHTUUYHOCTYU CKBO3b IIPU3MY aHajM3a Tex
MeCT Topofia, KOTOpble OKa3bIBAIOT BO3ZENCTBME HA UAEHTUPUKAIUIO
ropo)XXaH. MecTO BBICTyIaeT eIMHUIEM IMO3HAHUSI TOPOJCKOrOo IIPO-
CTPAHCTBA, BIMSIONIEr0 Ha UAEHTUPUKAIMIO TOPOXXaHMHA 4yepe3 06-
pasbl, SMOLIMU, [IEHHOCTH, YOeXXIeHNsI, KOTOPbIE BOSHUKAIOT y XXUTeJen
ropojia Mo OTHOIIEHUIO K MHOTOO6pa3HbIM MPOCTPAHCTBEHHBIM aclek-
TaM: OT BU3YyaJIbHOTO O6JIMKA [I0 OLIYIIeHU aTMocdepbl MecTa. B cTa-
Tbe IIPUBOLSTCS pe3yJabTaTbl ISMIMPUUYECKOTO UCCIAEL0BaHUS TIPO-
CTPAHCTBEHHBIX ACHEKTOB TOPOJICKON MAEHTUUYHOCTU, KOTOpoe 6bLIO
IIpoBeZieHO B BesimkoMm HoBropoge. VccienoBaHue rOpOICKOM U EHTUY-
HOCTM HPOBOAMJIOCH Ka4eCTBEHHBIM CIIOCO60M ITOJyYeHUsT MHPopMa-
LIMM IIOCPEACTBOM METOAUKU CTPYKTYPUPOBAHHOI'O MHTEPBBIO. B ncciie-
JOBaHUMU MIPUHSIIM yYacCTUE 52 HOBTOPOZIla C KBOTOM 10 BO3PacTy, Bpe-
MEeHM IPOXMBAHUS B ropofe, moay u chepe IesiTeTbHOCTU IJISI TOTO,
YTO6BI BBISIBUTDH, KAK BOCIIPMHMMAETCSI M OCMBIC/ISIETCSI COBPEMEHHBIN
ropogs,. OxguH 13 6JIOKOB BOIIPOCOB AJIst XXuTteseil Benukoro HoBropozga
KacaJICsI TPOCTPAHCTBEHHBIX AaCIEeKTOB TOPOACKOM MUIAEHTUYHOCTU U
6BbIJI TOCBSIIIEH BBISIBJIEHUIO 06pa30B, acCOMAIIMI TOPOXKAH, UX 3MO-
LM 1 0COGEHHOCTEN OTHOIIEHUS K ONpeAeéHHBIM MeCTaM ropoja: a)
MecCTa, KOTOpble BbIPAXKAlT AyX M XapaKTep ropoza; 6) mecra, ¢ KOTO-
PBIMM y TOpPOXXaH CBSI3aHbl MO3UTUBHBIE 3MOLIMM U JIMUHOCTHBIE ac-
MEeKThbl NepPeXMUBAaHUSI TOPoJa KaK OIpPenesIEHHOM YacTU «CBOEro ro-
poza»; B) MecTa, KOTOpPbIe BbI3bIBAIOT HEraTMBHbIE 3MOLUMN.
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urban identity The article is devoted to the study of urban identity, which is formed by
urban space citizens through understanding and “experiencing” their connection
city place with the city via sense of belonging to it. The author explicates the re-
cultural heritage search direction of the city identity structuring processes, which is
Veliky Novgorod based on the urban space determination as an important aspect of citi-

zen-city identification connections emergence. The study focuses on the
empirical cross-section of spatial aspects of urban identity through the
prism of the analysis of those places in the city that have an impact on
the identification of citizens. A place acts as a unit of cognition of urban
space, influencing the identification of a citizen through images, emo-
tions, values, beliefs that arise among city residents in relation to di-
verse spatial aspects: from visual appearance to the perception of the
atmosphere of the place. The article presents the results of the empirical
study of the urban identity spatial aspects, which was conducted in Ve-
liky Novgorod. The study used a qualitative approach in obtaining infor-
mation through the structured interview technique. The study involved
52 Novgorodians with a quota by age, time of residence in the city, gen-
der and field of activity to identify how the modern city is perceived and
understood. One of the blocks of questions for residents of Veliky Nov-
gorod concerned the spatial aspects of urban identity and was devoted
to identifying images, associations of citizens, their emotions and pecu-
liarities of attitude to certain places of the city: a) places that express
the spirit and character of the city; b) places connected which citizens’
positive emotions and personal aspects of experiencing the city as
“yours”; c) places that cause negative emotions.
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BBeagenue

PacTyuuit Hay4HbI MHTEPEC K UCCIeJ0BaHMSIM rOPOACKOM UIEHTUYHOCTU BO MHO-
roM OO'BSICHSIETCSI TEMMU IIOC/IECTBUSIMHU II06aIN3alIOHHBIX IIPO1eCCOB, KOTOPbIe TECHO
CBSI3aHbI C TIOMCKOM KYJIBTYPHBIX OCHOBAaHMM YHUKAJIBHOCTU, C OLHOM CTOPOHBI, M JIOKA-
JIU3al Uy, YyCTOMUYMBOCTM COBPEMEHHBIX COObIIEeCTB, C Apyroi. Kpome Toro, HeCMOTps Ha
KPU3YC F'OPOZCKON UAEHTUYHOCTU, KOTOPBIM COCTOUT B HapylLIeHUM MeXaHu3Ma BOCIIPO-
M3BOZCTBA COLIMAJIBHO-TOPOACKUX CBSI3eH, «OTUYXXAEeHMEM YeJIOBEKA OT MeCTa ero obu-
TaHUSI», CTOUT OTMETUTh, YTO CaMO NOHSITUE TOPOJACKON MAEHTUYHOCTU XapaKTepusy-
€TCsI «Pa3MbITOCTBIO CMBICJIOBOT'O HanoJiHeHUs1» (1IIy6, 2022, c. 13).

T'opozckass UAEHTUYHOCTb BO MHOTOM JEPXXUTCS Ha NepeXMUBaHUM TOpOXXaHaMU
CBOE CBSI3U C T'OPOJIOM, Ha YYBCTBE «COMPUUYACTHOCTU K ropoAy " ero xurteasam» (Cop-
HOBa, 2019, C. 12). Pecypc ropofcko UAeHTUYHOCTU 3aKJII0YaeTCsl B TOM, YTO JaHHBIN
dbeHOMeH SIBJISIETCSI COLMOKYJIbTYPHBIM JEeTEepMMHAHTOM BHYTPEHHEro MMKpPOKJIMMAaTa
ropojia, IOCKOJIbKY HalpsIMYIO BJIMSIET HA UYBCTBA IPUBSI3AHHOCTY I'OPOXKaH K MECTY CBO-
ero Ipo>XMBaHMS, YTO, B CBOIO OUepe/b, MOXKET BIMSTH Ha IIpeAoTBpallleHe OTTOKa MO-
JIOABIX Y TAJIAaHTJIUBBIX XXUTEJEeM U3 POCCUMCKUX TOPOLOB. OTU TE3UCHI MOATBEPXKAAIOT
OYEeBUJHYIO aKTyaJIbHOCTb UCCII€ZIJOBAHUM I'OPOACKOM UAEHTUUHOCTMU.

TeopeTUYeCKMEe PaMKU UCCIeA0BaHUS

Kak MBI IlojlaraeM, B OCHOBE TOPOJZCKOM MIAEHTUYHOCTU JIEXXUT CUMBOJIMUYECKAs
CBSI3b MEXZy TOPOXXaHMHOM M ropoioM, KoTopass dopMupyeTtcs: 6arozapsi TeM CMBbIC-
jlaM, C IOMOILbI0 KOTOPBIX YeJIOBEK OTOXJECTBJISIET M pa3jindyaeT CBOM IrOopoj, a TaKKe
YyBCTBYET IIPUYACTHOCTD, IPUBSI3aHHOCTD K rOpoAy. 'oBOpsI MHauUe, rOpoAcKast UAEHTUY-
HOCTb GOPMUPYyETCSI HAa CUMBOJIMUECKOM YPOBHE, B XOJle IPOMU3BO/ICTBA pernepTryapa 3Ha-
YeHMH, C KOTOPBIMU CTaJIKMBAETCS YeJ0BEK TP B3aMMOENCTBUU C ropozoM (PenoToBa,
2017, c. 36) B paMKax MHTerpanm «BpeMeHHbIX M IPOCTPAHCTBEHHBIX KOOPAUHAT Cyllle-
CTBOBaHMS 4yeJIOBEKa Ha KOHKpeTHOU Tepputopum» (Ily6, 2022, c. 16). B CBSI3U C 3TUM
BO BHMMaHMe UCCAeZoBaTesiell TOPOLACKOM UAEHTUYHOCTU HepeaKo MoMaJaloT Te CUMBO-
JInYeCcKMe, aKCUOJIOTMYeCKMe MJIM aHTpOIoJormyeckue GakTOpbl TOPOACKOM TEPpPUTO-
pUM, KOTOPbIe M 06eCIIeUunBaIOT YCTOMUYMBYIO UAEHTUPUKALIMIO TOPOXKAHMHA KaK XUTeJIs
TOT'O MJIM MHOTO ropoza.

B 4acCTHOCTM, KaK MMOKAa3bIBAKT MUCCIENOBAHUS, TEPPUTOPUS SABJsIETCS GaKTOPOM,
KOTOpBIN obecrieuMBaeT OCO3HaHME T'OPOXXaHAMU OTJIUUYUTEJIbHBIX [IapaMeTpOB I'opoja,
TO €CTb T'OPOACKasi UAEHTUYHOCTb SIBJISIETCS UAEHTUYHOCThIO TeppuTopuanbHou (Pa-
IVHa, 2015). BMecTe ¢ TeM BO MHOTMX MUCCIELOBAHUSIX rOPOACKasi UAEHTUUYHOCTD Npes-
CTaBJISIETCS KaK UIAEHTUYHOCTb MecTa, TO ecTb «place identity» (Lalli, 1992; Hauge,
2007), TZle UMEeHHO MEeCTO CTAaHOBUTCSI MCTOUYHUKOM UAEHTUPUKALMOHHBIX MapKepoB,
6s1aromapsi KOTOPBIM TOPOJI, IIpeACTaBJIsIeTCsI, BoobpaxkaeTcst (CrnemmiaosBa, 2024, C. 114)
U IIepeXMBaeTCsI TOpPOXKaHaAMMU.

ApxXUTEKTypa ropoza, ero npupoja, CTpoeHue yjaul, ¥ MHOTMe Apyrue ero npocTpaH-
CTBEHHbIE XapaKTEePUCTUKU SIBJISIIOTCSI BAXKHEMIIIMM MCTOUYHUKOM CUMBOJIMUECKUX CBSI3EN,
KOTOpbIe BO3HMKAIOT MEX/y ropoXXaHaMM U ropo/oM. YesloBeK, IIPOXUBAIOIUI B TOPO/JIE,
«TOTAJIPHO BKJIIOUEH B IIPOCTPAHCTBO ropoga» ('opHoBa, 2019, c. 17). I[Ipu 3TOM caMm ropoj,
MIpeACTaBsieT cO60M IMTPOCTPAHCTBEHHO-CTPYKTYPUPOBaHHYIO GOPMY COBMECTHOTO Cyliie-
CTBOBaHUS tofien (ABaHeCOB, 2018, c. 15), MU, APYTMMU CJI0BaMMU, CO3ZaHHYIO JIOAbMU
cpeny ob6uTaHMSI, OCHOBHOM KapKac KOTOPOM 06pa3yloT pe3yJbTaThl [AesTeIbHOCTU
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YyeJIOBeKa — «TOPOJCKME 3[4aHMs, COOpPY>KeHMs], 60bIIast M Majasi TOPOACKasl apXUTEK-
Typa, IPOCTPAHCTBA MelIeXOJHOTO U TPAHCIIOPTHOT'O IBMXXEHM S, KOTOPbIE BBICTYIIAIOT KaK
CUMMBOJIBI, HOCSILIIME onpeZiesiéHHble 3HaueHuss» (Hepgoceka & AHydpuesa, 2015, C. 23).

ViccnemoBaHMsI IPOCTPAHCTBEHHBIX aCEKTOB T'OPOACKOM UAEHTUUYHOCTH, Kak IIpa-
BUJIO, NIPOBOJSITCSI B CaMbIX pa3HbIX KOHTEKCTaXx — OT (PEHOMEHOJIOTMM apXUTEKTYPhl
(Norberg-Schulz, 1980) 10 BU3yaJIbHOM CEMMOTUKM TOPOACKOrO IMPOCTpaHCTBa (ABaHe-
COB, 2016), BKJIIOYasl UCCJIELOBAHUSI CTPYKTYPUPOBAHUSI TOPOJACKOTO IPOCTPAHCTBA B
LleHTp-NTepuepuinHbIX aclleKTax M aclieKTaxXx palloHMpPOBaHus ropoga. Hanpumep, uccie-
ZloBaTeJ M MOKa3bIBAIOT, KaK I'OPOZCKOe IIPOCTPAHCTBO GopMUpyeT YyBCTBO MecTa (OKep-
ZleBa, 2015) ¥ KaK 3TO CBSI3aHO C TOPOZCKOM U EHTUYHOCTBIO, IIOCKOJIbKY UYBCTBO MecCTa
B ropozie obecrieuBaeTCcss MMEHHO «GU3MUYECKM MOCTPOEHHOM TKaHbIO, KOTOPAsi XpPaHUT
KakK JIMYHYIO, TaK U KyJbTypHYIO namMsaTb» (Hussein et al., 2020, p. 264).

B pamMKax flaHHOM paboThel BHMMaHMe aKIeHTUPYETCS Ha SMIIMPUUECKOM Cpe3e IIpo-
CTPAHCTBEHHBIX aCIIEKTOB 'OPOJCKOM MAEHTUUYHOCTU CKBO3b MPU3MY aHaJIU3a TeX MeCT
ropojia, KOTOpble 0Ka3bIBAlOT BO3ENCTBME HAa UAEHTUPUKALIUIO TOpoXKaH. [IoOHATHE «Me-
CTO» SIBJISIETCS eAMHUILEN, BOKPYT KOTOPOM TPYNIIMPYIOTCS CO CTOPOHBI IOpOXXaHMHA
MHOTI'006pa3Hble CMBICJIBI TOT'O MJIM MHOTO ¢pparmMeHTa ropo/CKOTo IIpOCTPaHCTBA (OT BU-
3yaJIbHOT'O 06JIMKa [0 OoulyliieHMl aTMochephl MecTa) yepe3 ero o6pasbl, SMOLUU, I[€H-
HOCTH, ybexxaeHusi. Mapk Oxke, UCCIeZlysI COBPEMEHHBIN IOpoJi, HeCJy4yailHO OIlepupyeT
IIOHSITUEM «MECTO» MCXOZSI U3 TPAaKTOBKM €ro KakK aHTPOIIOJIOTMYECKOr0 IPOCTPAHCTBA,
COeIMHSIOLIEro B cebe HacCToslee U MPOLLJIOe, CO34AI0IIero UAeHTUYHOCTb U GOpMUpy-
lougero cBsa3u (Oxke, 2017, €. 36) B OTJIMYME OT «He-MecTa», JIUMHIEHHOI'0 «CBOEI'0 CMbICJIA,
6e3 HasHaueHUsI» (Augé, 1992, p. 100).

B ucciaefoBaHMUSIX CMMBOJIMYECKOTO B3aMMOJENCTBUS TOPOXXaHMHA U TOPOACKOTO
IIPOCTPAHCTBA YUYE€HbIE HEPEAKO KOHCTATUPYIOT ITP06JIeMy HallOJIHEHUSI TOPOa MyCTBIMU
MeCTaMM, «He TPAaHCAMPYILIMMU HUKAKMUX COLIMAJIbHO 3HAYMMBIX CMBICJIOB — HU UCTO-
pPUUYECKUX, HU KyJIbTYPHBIX, HU 3CTETUUECKUX, HU MOZEPHU3AIMOHHBIX», UTO BbI3bIBAET
KPU3UC TOpOoACKOM uzgeHTuuHoCcTH (LuT. mo IIy6, 2022, c. 14-15). BmecTe ¢ TeM ocobeH-
HOCTY I'OPOJCKOT'O IIPOCTPAHCTBA MOTYT ObITh PACKPBITHI Yepe3 crielupUKy LIeHHOCTHOTO
OTHOIIIEHMSI TOPOXKaH K MeCTaM ropofia, KOTOpble CIIOCOOHBI BBI3BIBATH LIEJIbIM CIIEKTP
YYBCTB U IepeXXMBaHUM, HAIlpUMep, MecTa JII06BU, CKyKu MU TpeBoru (dsiapn, 2016).

B paMKax M3y4yeHUs TOPOLCKON MIAEHTUUYHOCTY HAy4dHbIM MHTEpPeC, KaK MBI I10Jjia-
raeM, BbI3bIBAIOT TaKMe MeCTa I'OPO/CKOT'0 MPOCTPAHCTBA, KOTOPbIe MMEIOT OIpesesiéH-
HYIO0 3HAUMMOCTB JJIsI TOPOXKaH, CMUMBOJIM3UPYS Te UJIM MHBbIe 06pa3bl, BbI3bIBAS T€ UJIU
MHBbIE OLIYILIEeHUSI U IepeXXMBaHUsI Topofia, MMOCKOJbKY «T'OpOXXaHe BOCHPUHMMAIOT He
TOJIBKO KOMMOPTHOCTD U COZepPXKaHMe OKPYXKalollleil CpeZibl, HO ¥ TOpo/, B €ro CMMBOJIU-
yeckux 3HaueHusix» (Henmoceka & AHydpuena, 2015, C. 24) , BKJIOYasI KyJIbTypHbIE U
UCTOPUUYECKME aCIIEKThbl MeCTa, er0 YHUKaJbHOCTDb UJIU BU3yaJIbHbIM 3P PeKkT. MecTa ro-
POJZICKOT'O MMPOCTPAHCTBA, C OLHOM CTOPOHBI, POPMUPYIOT KOTHUTUBHYIO, 0CO3HABAEMYIO
IIPUYACTHOCTDb TOPOXKaH K TOPO/Ly U BBI3BIBAIOT MOJIOXKUTENIbHBIM 3MOLMOHAJIbHBIN GOH
3a CYET BOCIPUSATUSI MMM JAaHHOM JIOKAIIMM KaK HY>XHOM MUJIM BaxxHOU. C ApPyrom cTo-
POHBI, HAIIPOTUB, UCCJIEOBATEJISI MHTEPECYIOT U Te MecTa I'opoZia, KOTOpble HeraTUBHO
BJIMSIIOT Ha ITPOLECChl UAEHTUPUKALMY, 33/Jal0T OTPULLATEIBHBIN IMOLMOHAJIbHBIN QOH
(3HaHMS 0 TAaKMX MeCTax MOTYT IOMOYb F'OPOACKMM 3JIMTAM B IVIAaHMPOBAHUU U PA3BU-
TUU Tropoja).
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OIBIT SMIIMPUUYECKUX UCCIIELOBAHUM KOJIJIEKTUBHBIX GOPM UAEHTUYHOCTU CTPOUTCS,
KaK ITOKa3bIBaeT IIPaKTHKa, C IpMMEeHEHMEM pPa3JIMUHbIX METOAMUK, BKII0UAsi MHTEPBBIO C
ropo)XaHaMM, 3KCIIePTHBIE ONPOCHI, JIEUTMOTUBHbIE MHTEPBBIO, I'Zle B KaueCcTBe PEeCIIOH-
ZIIeHTOB MOTYT BBICTYNATh M OOBIYHBIE YXUTEJIN, U IpodecCuOHaIbHbIe 3KCIepThl (AHUCH-
MOBaQ, 2012) C IPUOPUTETOM KaueCTBEHHbBIX CPe30B noJiyueHust uHpopmauuu. Kpome Toro,
B MCCJIElOBAaHUSIX TOPOACKOM MAEHTUUYHOCTU CHEeLMaJUCThl BbIOMPAIOT TYT MM MHYIO
CTpaTeruio, 4YTobbl CTPYKTYPUPOBATh MOJIyUYeHHbIE pe3yJibTaThl. BecbMa paclpoCTpaHEH-
HBIMU SIBJISIFOTCSI TaKye BU/Abl SMIIMPUIECKOT0 aHaIM3a, KOTOPble IOCTPOEHBI Ha BhIsSIBJIe-
HUU 3MOIMOHAJIbHBIX, KOTHUTUBHBIX, TIOBEIEHYECKMX UM MOTUBAL[MOHHBIX KOMIIOHEHTOB
ropojackou uzaeHTuYHOCTU (O3epuHa, 2018). Hecko/IbKO MHaue MPOBOASTCS 3MIOMUpUUe-
CKMe UCC/IeIOBaHMsI, Tl B KaueCTBEe TOUKM OTCUETA OepeTCsi CTPYKTypa rOPOLCKOMN UJIeH-
TUYHOCTU MCXOZSI U3 CIIeKTPa TeX KyJbTYPHBIX CMbBICJIOB, HA OCHOBAHMUM KOTOPbBIX IPOUC-
XOOUT UIeHTUUKAIIMSI TOPOXKaH. B YaCTHOCTHU, B XOZe SMIIMPUYECKOTO aHaIM3a ropoj-
CKOM UJEHTUYHOCTU BO BiiagmumMmupe, CMoieHCKe, SIpociaBJie NOIyCTPYKTYPUPOBAaHHOE MH-
TEPBbBIO C TOPOXXaHAMM HPOBOAMJIOCH MO CJIEAYIOIIMM KPUTEPUSIM: 3HAaUMMOe (1LeHTpasib-
HOe) MeCTO; Ipe/CTaBJIEHUS O JIOKaJIbHOM reorpaduy; IaHTEOH repoeB ropo/a; LIeHHOCTH,
CBSITBIHU, MUDBI CAMOCTOSIHUS / TOPZLOCTH; IPEACTABJIEHUS O CTPYKType CO0bI11IecTBa; pu-
TyaJIbl BOCIIPOM3BOACTBA UAeHTUYHOCTU (EBCcTUdMeEeeB, 2019, C. 166).

YUuUThIBasI AaHHBIM OMIBIT, B METOAO0JOTUM MCCIeNOBAaHMUS MPOCTPAHCTBEHHBIX ac-
IIEKTOB FOPOACKOM UAEHTUYHOCTU, KOTOpPOe ObLJIO MPOBeZeHO HaMyu B Benukom HoBro-
pojZie, MBI IIPUAEPKMUBATIUCH BTOPOTO U3 0603HAUEHHBIX BhIIIE HAIIPpaBJIeHUM aHAIM3a, a
TaK>Xe ONMPaJIUCh HA NOZ06HbIE MOJZeIN CTPYKTYPBI TOPOACKON UAEHTUYHOCTHU (IIPUPOJ-
Hble GaKTOpPbI, U3BECTHBIE UMEHa, 6peHAbI U IIP.) (ABaHecOoB & ®e10TOBa, 2022, C. 369).
B xauecTBe criocoba sSMOMPUUIECKOTO Cpe3a MpeZCcTaBJIeHU F'OPOXKaH UCII0JIb30BaJICS Me-
TOZ, CTPYKTYPUPOBAHHOTO MHTEPBHIO, C TOMOIILbI0 KOTOPOTO Mbl aHaJIM3UPOBAIU — KakK
YXUTEIU ropofia BOCOHPMHMMAIOT, OCMBICJISIIOT CBOM T'OPOJ, U C KaKMMM obpa3aMu ero ac-
couuunpyT. OAUH U3 6JI0KOB BOMPOCOB JIJIsI HOBTOPOAIEB KacasCsl MPOCTPAHCTBEHHBIX
aCIeKTOB Ir'OPOCKOM UIEHTUYHOCTHU U ObLJI MOCBSIILEH BhISIBJIEHMIO 00pa30B, accoyanui
rOpo’KaH, UX 3MOLIMI U 0COGEHHOCTEN OTHOIIEHUS K ONMpeZie/IEHHBIM MecTaM ropoza.

Pe3YJII>TaTbI SMIIMPUYECKOTI'0O UCCiIeaoBaHUSA

PaccMOTpuM 4YacTh pe3yJIbTaTOB SMIIMPUUYECKOI'0 UcciaegoBanmsa B Besmkom HoBro-
pozie, KOTopasi NOCBsIIeHa BbISIBJIEHUIO IPOCTPAHCTBEHHBIX aClleKTOB I'OPOACKOM UJeH-
TUYHOCTU. CaMO 3MIMUpUUECKOe MCCIeloBaHue ObIIO IPOBeeHO HaMy C IIOMOIbIO MH-
TEePBbIOMPOBAHMS 52 I'OPOXKaH C KBOTOM II0 BO3PacCTy, BpEMEHM U palloHaM IPOXKMBAHUS,
a Takxe chepe ZesITeIBHOCTU.

Bo-1miepBbIX, Mbl BBISIBUJIM HauboJjiee 3HAYMMble, II0 MHEHUIO XXUTesel Beaukoro
HoBropoza, Mmecrta, KOTOpbIe BhIpaXXaloT AyX M XapaKTep ropozga. Ilo MHEHMUIO TOpPOXKaH,
uMeHHO HoBropoackuyt Kpemssb sIBJsIeTCS TEM MECTOM, KOTOPbIM XPaHUT U TPAHCIMPYyeET
COBpPEeMEHHBIM rOpo)XaHaM AyX U XapakTep Benmkoro HoBropozga (79% ynoMuHaHUM B
OTBeTax pPEeCIOHAEeHTOB). HOBropozibl B CBOMX OTBeTax OTMeYaJM He TOJIbKO caM
KpeMmJib, HO U BCe Te 06'beKThI, KOTOPble pa3MellleHbl B HEM, HEpeZ KO IIpY 3TOM Ha3bIBast
Kpemib geTuHieM. Tak)ke CMMBOJIMYHBIM [4JIsI TOPOXXaH MECTOM, pPacCKa3bIBaloIleM O I'0-
poze, siBsieTcs SIpociaBoBO ABopule (OTMETUII KaXXbli1 BTOPOM PECIOHZIEHT), KOTOpoe
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rnepenaéTt B cBouxX GpopmMax, TOIOHMMMKE Y MECTOIIOJI0XKEHUM CJIaBHOE TOPTOBOE IIPOIILJIOE
Besnukoro Hosropoga.

Tabauiia 1. Mecta Besnkoro HoBropogia, oTpakarliue IyX UM xapakTep ropoza

O6pasbl Hons LIuTaThl peCIIOHIEHTOB
YIIOMMHaHUN
Kpemib 79% «Kpemnawb (0emuHeu)»; «Kpemab 80 gcell ceoell COBOKYNHO-
cmu»
SIPOCJIaBOBO ABOPUILIE 56%

«Tope - mecmo, dasastuee %#U3Hb U 602amcmea 20pody...»
Coduiickuit cobop 31% «Xpam cessmoti Coguu...»

[TamATHUK «ThICAYee- 15% «[TamamHuk mblcauenemuro Pycu»
THe Poccum»

PIOpMKOBO ropouiie 13% «KoHeuHo, Propukogo sopoduuje...»

CBsaTO-IOpbeB MOHACTBIPb 12% «FOpbeg MoHacmblpb 3a 20p00OM »

Ynuisl ToproBoit cTo- 10% «PailioH cmapozo 2opoda Ha Top2080il CMOpPOHE — YAOUKU
POHBI UnvuHa, 3HameHckas, CnagHasl...»

MeHee 3HAaUMMBIMMU, C TOUYKM 3pE€HUS] TOPOXKaH, MecTaMM ropoja, KOTOpble BbIpa-
YKAIOT €ro ZIyX U xapakKTep, KaK CBUAETEJbCTBYIOT CBeZleHUsI B Tabjuile 1, SIBJISIOTCSI OC-
HOBHBIe NaMSTHUKU ropoga — Coouiickuy cob6op (31% ynoMmHaHMM B OTBETaxX PeCIOH-
IeHTOB), NaMATHUK «TeicaueneTue Poccun» (15% ymoMMHAHUM B OTBeTaX PECHOHEH-
TOB), PropukoBo ropoguie (13% ynoMMHaHUM B OTBETAaX PECIIOHEHTOB), IIpeCTaBIIsI-
olMe co60if OCHOBHbIE MeCTa MaMsITU U XpaHsIe YHUKaJIbHbIE CJIOM MPOILIOro Benan-
koro Hosropoga.

CienyeT OTMETUTD, YTO B JAHHOM IlepeyHe MeCT IOpoXKaHe OTAeJIbHO yKa3aau Kak
ZleCTBYIOIME, TaK U JJaBHO ITpeKpaTUBIINE CBOE QYHKIIMOHUPOBaHME HOBIOPOJCKME MO-
HaCTbIpU KaK CBSITbI€ MJIM CaKpaJibHble MeCTa, OTpa)kalolllyie MPaBOCJIaBHYIO KYJIbTypPy
ropoga. B yactHoctH, 12% pecrnoHAeHTOB OTMeTUIM CBATO-IOpbeB MY>XXCKOM MOHACTBIPb,
CUMMBOJIM3UPYIOUIUN AJIsI HOBTOPOZIEB INIyOMHHYIO CBSI3b C YXOBHBIM IIPOILJIBIM I'OpoJa.
B eAMHMYHBIX ciaydasiX >XuUTeau Benmkoro HoBropoja Ha3blBaJiM M MHBIE MOHACTBIPHU,
pacloJIOXKEHHBIE KaK B LiIeHTpe ropoja, Tak u psgom ¢ Beaukum Hosropozom (lecATUH-
HBI MOHACTBIPb, Bap1aamMo-XyTbIHCKMIM MOHACTBIPb, AHTOHMEB MOHACTBIPb).

HakoHer, nyx Besukoro HoBropopga, Kak CBUAETEJIbCTBYET IIPOBESEHHOE MCCIEeH0-
BaHMe, NlepeflaloT yaIulibl TOProBOM CTOPOHBI (MM yaullbl CjlaBeHa KOHILA, KAaK OTMETMUJI
OZIVIH U3 PeCOoHZIeHTOB). Hanbosiee 4acTo peCmoOHAEHThI YIIOMUHaIU VIJIBUHY YIUILY, He-
PeKO BBICOKO OlLleHMBAasi 3HAUMMOCTb PEKOHCTPYKIMM JAaHHOM MCTOPUUYECKOM YaCTU T'O-
POLCKOTO HPOCTPAHCTBA [AJisl TOpPOXXaH. HeMHOro4yucieHHble MHTEPBbIOMpPYyEMbIe IIPU
3TOM OTZEeJIbHO 3aMEeTUJIM, YTO HOBTOPOJCKME My3eU TaK)XKe UTPAIOT CYleCTBEHHYIO POJib
B BBIP@XXEHUU U TPAHCIASALUU AyXa ropoja. B 4acCTHOCTH, B CBOMX OTBeTaxX HOBrOPOZ I bI
ynoMMHaau My3el-3alloBeJHMK B CTeHaX KpeMJisd 1 OTHOCSUIMICS K HEMY, HO OTMeuae-
MBI/ ONPOIIIEHHBIMU OTZEJIbHO, My3€el MO/, OTKPBITBIM HEO60M «BUTOCIABIAUILBI».
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BOo-BTOpBIX, BaXXHOe 3HauyeHMe JJisl MCCIef0BaHMs IpefCcTaBIeHMU, acCoLMalui,
06pa30B ropo)XaH, Ha OCHOBE KOTOPBIX pOpMUpPYyeTCsI TOPOACKast UAEHTUUHOCTDb, MMeeT
BBISIBJIEHME T€X MEeCT B IOPOJ,CKOM IIPOCTPAHCTBE, C KOTOPBIMM y TOPOXKaH CBSI3aHbI I10-
3UTUBHBIE SMOLIMM M JIMUHOCTHBIE ACIIEKThI MepeXMUBaHUs IopofZia KaK OIpeneIéHHOMN
YacTU «CBOEro ropoja». B cBsI3M ¢ 3TUM pecloHJeHTaM OblI 3aZlaH BOIIPOC O TOM, KaKue
MecTa Benmkoro HoBropoza ropokaHe Ji06T moceliaTb B CBO60JHOe BpeMsl, BKJIIOYast
MIPOTYJIKM, a TaKXXe O MpUUYMHaX BbIbOpa MMEHHO 3TUX MeCT ropoza. C o HOM CTOPOHBHI,
60JIBIIMHCTBO IOPOXXaH YIIOMSIHYJIM B CBOMX OTBeTaX «H0820poJckue HabepedxcHvle Bon-
xo6a» (TYT U fajiee IUTATHI PECIIOHLEHTOB OTMeUYEeHbI KYPCMBOM ), KOTOpbI€ HOBIOPO/ LI bl
Ha3bIBAIN «HOBbIMUY», «3aMe4amenbHblMU», «NPEeKPACHbIMU», a3 HEKOTOPbIE U3 HUX MO/ -
yépKMBaJIM, UTO MMEHHO Habepe>xHble BosxoBa MpeACcTaBasiioT cob0i «couemaHue opes-
Hocmu u npupoosl». PEKOHCTPYKIMsI HabepeXkHbIX BosixoBa B BenukoMm HoBropoge craia
3HAQYMMBIM COOBITMEM [IJISI TOPOXKaH, YTO JIMIIb MOATBEPAMIIO SMIIMPUUECKOE MCCIIe0Ba-
HMe. B CBSI3M C 3TUM 3aMeTUM, YTO OXXKMJaeMble C IIO3ULUM XXUTeJIel ropozia npeobpaso-
BaHMsI TOPOJCKOT'0 IMPOCTPAHCTBA MOJI0XXUTEJIbHO BAMSIIOT Ha yKpeIlJIeHMe M eHTUYHO-
CTU 3a CYET IOSIBJIEHMSI HOBBIX 3MOLMOHAJIBHBIX M KOTHUTUBHBIX aClIeKTOB COIIPUYACT-
HOCTY T'OpPO>KaH C TOPOZIOM.

C Apyroi CTOpOHBI, OCTaJIbHbIE MeCTa, YKa3aHHbIe B Tabiulle 2, C KOTOPbIMU HOBI'O-
pPOALbI CBSI3BIBAIOT IIPOBEJeHMe CBOEro CBOOOJHOTO BpeMeHM, aHaJIOTMYHBI TeM, KOTO-
pble PeCclOHJEeHThI YKa3ajiM B IpeAblaylieM Borpoce. JJaHHbIN QaKT 0O6'bsSICHSIETCS IIPU-
BJIEKaTeJIbHOCTBIO U, IJIaBHOE, CMMBOJIMYHOCTBIO IaHHBIX MecCT Besnkoro HoBropoga ajist
ero XXUTeJiel, IIOCKOJIbKY I'OpOXKaHe OLIYIAal0T CBOIO IPUHAJJIEXXHOCTDb K TOPOAY MMEHHO
3a CYET YHMKAJIbHBIX U INIyOMHHBIX CMBICJIOB, CBSI3aHHBIX C 60raThbIM KYJIBTYPHBIM HacJie-
ZlieM ropoja, KOTopble 3TU MeCTa r'OpOZ,CKOI'0 IIPOCTPAHCTBA BOILJIOLLAI0T. MHOTMe ropo-
>KaHe JII06ST TyJasiTh MMEHHO B MCTOPMUYECKMX MeCcTaxX, XpaHSIIMX MMaMsTh ropoja:
«1106110 2YnsiMb 8 UCMOPUUECKOM UeHmpe, 20e 8Cé dbluium cmapuHol...». HecmoTps Ha
3TO, KOMMEHTMPYSI CBOM OTBETHI, PECIIOHZEHTHl yKa3blBajJiM pa3Hble MOTUBBI BbIOOpa
MMEHHO 3TUX MECT /ISl IPOBeZleHMsI CBOOOJHOTO BpeMEHMU.

Tabauiia 2. MecTta Besikoro HoBropoga AJjist OTZAbIXa M IIPOTYJIOK

O6passl HJonsa OuTaThl pECIOHAEHTOB
YIIOMMWHaHUNI
Hab6epeixHble 37% «Hosgble HabepedcHble — co8peMeHHOoe sudeHue 20podax»
Kpemiib 33% «Bokpye u sBHympu Kpemis - camoe ucmopuvecku Hazpyx#ceHHoe
Mecmo, 20e MOJMCHO /1e2K0 No1Yy6cmeosams so3pacm Hoszopoda»
«BUTOCIaBIMLBI» 29% «Bumocnasauypl - 6ui8ar0 pedko, HO MeCmo OYeHb HPABUMCS»;
«apxumekmypa, ucmopus, kage»
TeppuTtopust 21% «Cmapplil 20p0o0 — YyromHblll paiioH, NPUSMHO 2YASMb»; «ammMo-
craporo ropoga CepHO U CNOKOUIHO»
KpeM1EBCcKM Mapk 19% «Kpemnésckuil napk, CnoKolHO U Kpacueo»

CBsaTo-IOpbeB MOHACTBIPb

SApocnaBoBo /lBopuilie

17%

13%

«FOpbesckuill MOHacmbulpb — muxoe, YMUPOMEOPEHHOe MeCcmo,
yeduHeHUe ¢ Npupodol, HUBONUCHble 8UbL HA B01x08 U e20 uc-
MoK»

«HUnvuHa yauua, spocnasoso dsopuuie. /1106110 2yasms 8 ucmo-
puveckom ueHmpe, 20e 8C€ OblLULUM CMapUHOLL»

H.TI. ®edomosa Topozckasi ULeHTUYHOCTb: IPOCTPAHCTBEHHBIE aClIeKThI




Urbis et Orbis. 2024. 4 (2)

B yacTHOCTH, [Jis1 IOJIOBMHBI MHTEPBBIOMPYEMBIX CHOBa MMeHHO Kpemub (ymomsi-
HYJIM B CBOMX OTBeTax 33% ONpOLIEHHBbIX) U OTZEJbHO BbIZeJIEHHBIM HOBropozlaMu
KpeMmnéBckuit napk (yImoMsiHyJIM B CBOMX OTBeTax 19% OIPOIIEHHbBIX) SIBJISIIOTCS 3HAUM-
MBIMM U KaK MecTa IaMsTU, CUMBOJIMU3UPYIOLIME AyX FOPOAa, ¥ KaK rOpPoJCKMe IPOCTpaH-
CTBa, IIpeJHa3HadYeHHble s gocyra. Kpemib u KpeMs€BCKMM MapK paccCMaTpUBaIOTCS
ropoXXaHaMM KaK >XMBO€ M MaTepuaIbHO BOIUIOLIEHHOE HAallOMMHaHMe O JpeBHeullien
KyJIbTYpe U UCTOPUM TOPOZa, IPY 3TOM HOBTOPOZ L bl HEPEZ KO OT3bIBAJINCh O JAHHBIX Me-
CTaxX KaK TUXMX, KPAaCUBBIX, CHOKOMHBIX, I'Zle 0CO6eHHO NPUSITHO IPOBECTU BpeMsl U IIPO-
ryssiTbCsl. TpeTh OTBETUBUIMX Ha YKa3aHHBIN BOIIPOC YIIOMSIHYJIA B CBOMX OTBETaX My3en
«BuUTOCIABANIBI», KOTOPBIM I'OPOXKAHE LIEHST 3a TO, YTO 3/1eCh, TOBOPSI CJIOBAMM PECIIOH-
IIEHTOB, «4yscmeyeulb c8s3b C npedkamu». Kpome TOro, B 3ToM MecTe, 10 CJIOBaM I'Opo-
>KaH, OLIYILIAeTCs «NnpusmuHasi ammocgepar», a TakXXe eCTb BCe YCIOBUSI M BO3MOXXHOCTU
ZLJIS1 OTABIXA, IPOTYJIOK M IPOBEZeHUS JOCYyTra, YTO SIBJISIETCSI HEMaJIOBKHBIM ISl XKUTeE-
nen Benukoro HoBropoga.

ITporysiku 1o TOProBO¥ CTOPOHE LIEHUT KX/ bl NSIThI MHTEPBbIOMPYEMBIN, B 3TOM
KOHTEKCTe yallle BCero ynoMmHaeTrcst MapuHa yauna: «Tuxo, manao mawuH. O4eHb 3ea1€eHO.
OueHb xouemcs,, Umobbl 8ce y,10uKu cmapoil uacmu 20poda npeobpa3uaucs kak yauua Mno-
UHa»; «8 Kauecmaee newux npo2y/10k O4YeHb Hpasumcs yauua MavuHa, 0CO6eHHO nocae pe-
Hosayuu, 8bl2/1510UM OYeHb 2apMOHUUHO U YromHO». KyJIbTypHOEe Haciee HOBrOPOACKUX
MOHACTBIpEN U XpaMOB, COXpaHSsIOllee IIpaBOC/JAaBHble TPaAULIMM M HallOMMHalollee 06
MCTOKaX HOBT'OPOJ,CKOM KyJbTYPHhI, 10 MHEHUIO I'OPOXKaH, YIAYHO COUETAETCS C XXMBOIIUC-
HOCTBIO JaHHBIX MECT, X TUXUM XapaKTepoOM U YeAMHEHHOCTBIO C IPUPOLJOM: «mam 0Co-
6eHHasa ammocgepa, npusimHasi npupoda, muxo U CnokolHo»; «IlepvlHcKkull ckum (Opes-
HOCmMb, ucmopus, apxumekmypa, npupooda)». Coza e cjaeayeT OTHECTU U TEPPUTOPUIO
AHTOHOBO, KOTOPYIO I'OpPOXXaHe TOXXe U36MPaloT 151 IPOTYJIOK.

Cpeay MapLIPyTOB PeCIIOH/EeHTbI, B YaCTHOCTH, yKa3aM TaKue, KOTOpble HauMHa-
IOTCSI C OTMEUYEeHHBIX I'OpOoXXaHaMy Habepe>XXHbIX BojixoBa M BKJIIOUAIOT B cebs1 MecTa ma-
MSITU, CUMBOJIM3UPYIOLIMEe CoOb60M AyxX ropoja: «HabepexcHas om Benoll BawHu 0o Hogzo-
podckoul TexHUYeCKOU WKO1blL — OAUHHBLU NpOoMeHad 8 UCINOpUYecKol Yacmu ¢ KpacusblMu
gudamu»; «HabepexcHas om I'ocmuHuybl “Poccus” do 'ymaHumapHo20 uHcmumyma 6 AH-
MOHO0B80 — OAUHHbBLU Mapwpym ¢ kpacusbimu sudamu». HekoTopslie >xutean Beaukoro Hos-
ropoja OTMETUJIM U «Mmuxue UeHmpanbHble Yaouku», cpefyu KOoTopbix IlpenTedeHcKas,
Ko3pMmopeMbsiHCKas, SIKOBAeBa, CTpaTU/IATOBCKAs YIMUIBI: «2y19mb no 8any om boavbwol
Cankm-IIlemep6ypackoil do Beaukoti, no 8any om IIpycckoil 0o Beaoll 6awHu».

Kakx Mbl OTMETHU/IN paHee, BbI6OP JaHHbBIX MECT JJIsl IPOTYJI0K 06yCJIOBJIEH, C O4HOM
CTOPOHBI, X CMMBOJIMYHOCTBIO ¥ HArpPy>XE€HHOCTbIO KYJIbTYPHBIMU CMBICIIAMU, a C ApPYy-
IOyl CTOPOHBI, JAaHHbIE MeCTa MHTEPBbIOMpPYyeMble HepeKO Ha3bIBaJIM KPacUBBIMMU, TU-
XUMU U 06J1a1aI0o MMM 0c06011 aTMOChHeEpPOi: «Kpacusble nelizaxcu, Cl/ibHas 3Hep2emuka,
JywesHOCMb»; «Kpacuso, YIOMHO, HUCMO»; «A0610 3a Kpacomy U CNOKolcmaue 80Kpy2»;
«04YeHb Kpacusble U 8000ywesasloUue Mecmay»; « muxo u ymupomsopswowe». Kpome toro,
BeCbMa JIOTMYHO, YTO BbIOOP MECT JJIsl IPOTYJIOK, KaK MOKa3bIBalOT pe3yJIbTaThl OIIPOCa,
HepeJZiKo 00yCJIOBJIeH 6JIM30CThI0 YKa3aHHBIX TOPOACKUX JIOKALMI K MECTY IPOXUBaHUSI
CaMMX PEeCOHZIEHTOB: «61u3K0 U psidom 8oda»; «00HA U3 NPUYUH MOe20 8blbopa — psidom
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¢ domom u ydob6Ho dobupamuvcsi». Te MecTa, B KOTOPBIX FOpPOYKaHe JI06ST MIPOBOAUTH CBOE
cBO60OZHOE BpeMsi, KaK IIpaBMUJIO, PAClOJIOXKEeHbl He OYeHb JaJIeKO OT MX JoMa MU pa-
60TBI, B HUX UMCTO U yIOTHO. Takue MecTa 06J1ajal0T YHUKaAJIbHOM HOBTOPOZCKOM aTMO-
cdepoit ¥ HAIOMUHAIOT CBOMMM IPOCTPAHCTBEHHBIMM popMaMM IIPO YHUKAJIbHOE IpPO-
utoe Benukoro Hoeropoza. HakoHel, o4MH U3 PECHIOHAEHTOB OTMeTUJ caM $aKT IO3U-
TMBHOT'O OTHOIIEHMS K yJIMI[aM ropozia («MHe Hpagumcsi xo0ums no yauuam Haulezo 20-
poda»), YTO CBUZETEJIbCTBYET O CODOPMUPOBAHHOM Yy OINIpeeJIEHHON YacTU T'OPOXKaH Npu-
YaCTHOCTU K ropoAly 3a CU€T MPOCTPAHCTBEHHBIX aCIIeKTOB.

B-TpeTbuX, B X0/ie IPOBeeHUSI CTPYKTYPMUPOBAHHOTO MHTEPBBIO C XXUTeIsIMU Benu-
koro HoBropozia pecnoHzieHTaM 6bIJ 3aZlaH BOIIPOC O TOM, KaKue MecTa ropoja BBI3bI-
BalOT Y HUX HeraTMBHBIE SMOLMU U ToUYeMy. Ba)KHO OTMeTUTD, UYTO OIlpefe/IéHHAas 4acTb
HOBT'OPO/LIeB BeCbMa ITI0O3UTUBHO OLl€eHMBAET rOPOJCKOEe IPOCTPAHCTBO, ITOCKOJIbKY B Ka-
yecTBe oTBeTa 13% pecloHAeHTOB yKa3aM, UYTO TaKMX MeCT B ropofie HeT. JlTaHHbIM QpaKT
CBUZIETEIbCTBYET O BBICOKOM YPOBHE COIIPMYACTHOCTM JAHHBIX I'OpPOXXaH MeCTy CBOEro
MIPOXXUBAHUS U 06 SMOLMOHAJIbHOM IIPUHSITUYM 0COOEHHOCTEM T'OPO,CKOT'0 IIPOCTPAHCTBA.
PecCrOHAEeHTBI 3TOM TPyNNbl OTMETUJIM, YTO HE MOTYT OTBETUTb HA 3TOT BOIIPOC, IO-
CKOJIbKY MX BCE yCTpamuBaeT, WM yKa3aJiM Ha TO, YTO He MOTYT Ha3BaTb TaKue MecTa B
ropoje, KoTopble 6bl BbI3bIBaJIM ¥ HUX HETaTUBHBIN OTKJIUK.

OpHaKo, Takue OTBEThI, COTJIACHO JAaHHBIM, IIpefCTaBJI€eHHBbIM B Tabiuile 3, CBOM-
CTBEHHBI JIMIIb HEOOJIBLIION [A0Jie ONPOLIEHHBIX HaMU >XUTesell Beaukoro HoBropopa.
Z1J1s1 OCTaJIBHOM YaCTH PECIIOH/IEHTOB XapaKTepeH 3HaUMTeIbHbIN pa3bpoc B OTBeTax: KO-
JINYEeCTBO MeCT B ropofie, KOTOpble BBI3BIBAIOT HeraTMBHbIE OLILYyIeHUs Yy TOpPoXKaH, U
MIPUYMHBI, II0 KOTOPBIM 3TO IPOUCXOAUT, LOCTATOYHO pa3Ho06pa3Hbl. Ecinu paccMoTpeTh
UTOTU MCCIeN0BaHUS UCXOAsl U3 KOJIMUYECTBA YIOMMHAHUM pPECIOHAeHTaMM Ha3BaHUM
TaKMX MECT, TO Yallle APYruX HOBrOpoZ1bl Ha3bIBaM, CChLJIAsICh Ha pa3JIMYHbIE OCHOBA-
HUS, MecTa B paioHe yauibl lllyceBa, 3amagHblii pailoH U MecTa Ha yaulie Bosbiion
CaHkT-IleTepbyprckoi, mpex/sae BCero, psiioM ¢ 3aBO4OM «TpaHCBUT».

B yacTHOCTH, 3amaZiHbI/l PayiOH XXUTeJIU ropoja ylIoMMHaIM IO IpUUMHE c1aboro
BHMMAaHMSI K UMCTOTE U MOPSAKY Ha yJIMIAX: «noayceopesulue pyuHsl Ha KopcyHosar;
«HeuUWeHHble Yaulbl», «080pbl 8 3anadHoM pallOHe, UX HeYXOHIEeHHOCMb», a TaKXe yKa-
3bIBaJIM MHBbIE MOTMBBI, KOTOpPbIE€ BbI3bIBAIOT HEraTMBHOE OTHOLIEHME K JaHHOMY MeCTy
ropoja: «g8uadyk ¢ NOCMOSAHHbIMU Npobkamu», «palioH ¢ e20 6€MOHHbIMU NaHeAbHbIMU
MHO203maxckamu». Y HEKOTOPBIX PECIOHZIEHTOB OTMeYaeTCsl M3HauyaJbHO HeraTMBHOE
OTHOIIIEHYME K TEPPUTOPUM OKO0JIO yaulibl lIlyceBa KaKk MecTy, C KOTOPBIM CBSI3aHbl OTPU-
LlaTeJIbHbIE acCOLMAllM: «He A6a10 paloH yauybl II[ycesa... denpeccusHble cna/nbHble
patlloHbl ¢ KpUMUHaAbHOU penymauueil». MecTo ropozia, 06o3HaueHHOe Topo)XXaHaMy pU-
CyTCTBMEM 3aBoZia «TpaHCBUT», ceMyac HMKAK He CBSI3aHO C 3TUM npenmnpusitueMm. C
TOYKM 3peHusI XkxuTesei Beankoro HoBroposa, JaHHBIN y4acTOK yIUIbl Bosbitass CaHKT-
ITeTepbyprckasi, KOTOPbI1 HAXOAUTCS B LIeHTPe ropojia, HAlloJIHEH 06'beKTaMM, KOTOpbIe
IO/DKHBI pacmoJiaraTbCsli Ha TOPOACKMX OKpaMHax: «owyuweHue, Wmo mo, 4mo euwé
JONHCHO 6bIMb HCUBLIM UeHMPOM 20p0o0da, omaeedeHO Nod 3a800bl, ckaadbl U 2apaXu... 3mo
yopyuaem, npoxodums UuAU Npoe3xcams MUMO HENPUSAMHO»; «Ypooaueblil 3abop».

H.TI. ®edomosa Topozckasi ULeHTUYHOCTb: IPOCTPAHCTBEHHBIE aClIeKThI



Urbis et Orbis. 2024. 4 (2)

Tabnuua 3. Mecta ropozia, BbI3bIBaIOIIVie HETATUMBHbIE SMOLIMM Y TOPOXKAH

O6passl Josst IuTaThl PECIIOHAEHTOB
YIIOMMHaHUI

OTcyTcTBME MECT 13% «Hem makux mecm 05 MeHs1»; «MHe 8cé Hpagumcs»
Pamon ynmupr Ilycesa 8% «B peHogayuu HYy»c0aromes U makue patioHsl, kak IJycesa»
3anagHbIN palioH 8% «B 0cHOBHOM 3mo0 3anadHblil paiioH»
PaitoH ynuiie! Bosibliast

Y 8% «Hekpacueas 3a6pouleHHas NPOM30Ha»
CaHkT-IleTepbyprckas

HexkoTopble MHTEPBBIOMPYEMbBIE OTMeYaJI U HEeraTMBHbIE 3MOLIMM II0 OTHOLIEHUIO
K 6echOpMeHHBIM TOPTOBBIM ILIEHTPaM, a TakKXXe K HEYX0XXeHHOCTHU 1[eJIOTO psifia TOpoJ -
CKMX MECT, HallpMMep, TaKUX, KOTOPbI€ CBS3aHbI C XXEJIE3HOLOPOXXHBIMM NYTSIMMU: «HE
xouemcsi mym xoo0ums, 2PYCMHO»; «HYICHO Kak-mo eé 02opodume... nocmasums kagpe/ma-
2a3uHbl/ogpucsl... xoms 6bl depesbs nocadumo».

Ecay MOA0NTU K paCCMOTPEHMIO AaHHOT'0 BOIIPOCa MCXOZsI U3 aHaiu3a TeX pakTo-
POB, KOTOPbIE BbI3bIBAIOT 3MOLIMOHAJIbHOE HENIPUATHE 'OPOXKaHAMM OIIpeAeIEHHBIX MECT
B I'OPOJCKOM IIPOCTPAHCTBE, TO CJAeAyeT OTMETUTDh CJIeAyIolMe IIPUYMHBI HEeraTMBHOTI'O
OTHOLLIEHUS XuUTeyaen Beaukoro HoBropoza K TakuM MeCTaM:

— Ha/JIMuMe MPOMBIIIJIEHHBIX 30H U «HEJOCTPOEB», KOTOPble HETaTUMBHO OTpaXKa-
IOTCSI Ha 06JIMKe JIF060r0 MecTa B ropofie («Hekpacusas 3abpouwleHHas NPOM30Ha»;
«NPOM3O0HbL, KaKk Hanpumep, 8 patioHe ya. CmydeHueckol — MOCKOBCKOU»; «3abpo-
WeHHble 30aHUS»; «beckoHeuHble 3ab0pbl 3abpouleHHblX 3a60008 6 UeHmpe U ps-
dom... Hanpumep, 6blewiull 3a800 «BoaHa»; «Hedocmpoll psidom ¢ Cogpuiickoll Habe-
DpexcHol»);

— ycrapeBuue ¢pacazbl 34aHUM, KOTOPbIe BbI3bIBAIOT YHBIHUE Yy XUTEJEN roposa
(«obwapnaHHble Pacadbl 30aHULL»; «OHU B8HOCSM CEPOCMb 8 amMmoc@epy Haule2o
2opoda, cuumatro, umo obHoeneHUe gacados Moxem yaydwums cumyayuro, no
KpaliHell Mepe 8u3yaibHO»; «Heobxodumo obaa2opodums gacadsl»);

— HaJuuue Mycopa («MHe He Hpagumcs, Wmo At00u MYycopsim u He 8blkudblearom my-
COp 8 MYCOPKY»; « MYCOPKU OMKPbLMble, C8ANKU HECAHKUUOHUPOBAHHDbLE»; HECB0E-
gpemeHHast ybopka mycopa»);

— J[OMCTapMOHMS B TOPOJCKOM IIPOCTPAHCTBE, OTCYTCTBME AU3ANHEPCKUX PElIeHU,
perjaMeHTUPYIOUIUMX BHELIHUM 06JIMK UCTOPUYECKUX U OPUIMATIBHBIX MECT Iro-
poaa («kopabab “©nazmaH” He 8nUCbIBAEMCS 8 UCMOPUYECKULL neli3axc»; «namsam-
HUukU JIeHUHY»; «UeHmpanbHblil opuc CbepbaHka — abCONIOMHO HE BNUCHIBAEMCS. 8
ckeep 0ko.a0 Manoz2o Teampa»);

— HeobXOAMMOCTb pecTaBpalluy MCTOPUUYECKUX 34aHUN MU NMaMSITHUKOB KYyJIb-
TypbI («mpebyrom pecmaspavuu Llepkosb Mavu IIpopoka Ha CnasHe, 3HaMeHCKUU
Cobop u ecs apxumexkmypHass KOMNO3UUUsl MOHACMbLPS HAX00SMCSL 8 OUeHb naa-
YeBHOM COCMOSHUU U mpebyrom CpouHOU pecmaspayuu»; «MOHacmblpb 6 JJepees-
HUuax paspywaemcs, Hem pemoHma»).
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BecbMa pa3pO3HEHHBIN B3TJISZ, ONPOIIEHHbIX HAMM I'OPOXXaH U Ha MHbIE MecTa B I'o-
po7ie, C KOTOPBIMM Y HEKOTOPBIX HOBI'OPOZIIIEB CBSI3aHbI HETAaTMBHBIE aCCOLMAIIMM: Y. Pa-
OUCTOB U yi. lepmaHa («noaypa3pyuweHHble doma psidomM C 80K3a/an0M... 601bWUHCMBO
npuesxcux Ha asmobyce u3 ITemepbypaa HauuHarM 3HAKOMCMB0 ¢ 20p000M C makux 8udos
8 OKHO»); HabepexxHasi peku I'3eHb («yxacHbull acganbm»); MHUKpPOpaoH VIBYyLIKU
(«mHO20 ntodell, oOHOMUNHAasA Hekpacusasl 3acmpolika»); maoiwanb Iobeabp-Codpuitckas
(«o2pomHOe nycmoe 6ecuenogeyHoe NPOCMPaHCMB0, omcymcmaeue co2/1ac08aHHOCMU 8
opopmaeHUU KOHMYpa»); mapk 30-j1etust OKTa6ps («HU3KUI YposeHb 6aazoycmpolicmaa,
2ps3b»); KpeMaéBckuit napk («MH020 601bHbIX depesbes»); JieBbiM 6eper BoysxoBa («He-
6.1a20ycmpoeHHblil 6epez peku Boaxoe»); IICKOBcKast yauia («naioxas opeaHusayus neuie-
X00HOU cpedbl U 0OpOHCHO20 d8udceHUs1»). Cpeay HeTaTUBHBIX MOMEHTOB, KOTOPbIE BO3-
HMUKAIOT JIMIIb Y HEOGOJIBIION YaCTU PECIOH/EHTOB II0 OTHOLIEHUIO K T'OPOZCKOMY ITPO-
CTpaHCTBY Besmkoro HoBropozia, peCmioHeHThl OTMETUJIM TaKue, KakK rpadpduTu Ha aB-
TOOYCHBIX OCTaHOBKAaX, IIJIOXME JOPOTHU, IepeMMeHOBAaHME YJIUI], JJATUHUIA HA BhIBECKAX
Mara3uHOB ¥ Kade, HeYyCTPOEHHOCTDb CHAJIbHBIX PAallOHOB, TA30HBI-ITAPKOBKM BO ZBOPaX,
Heb0JIblII0e KOJIMYECTBO 3eJIeHM B HOBBIX pallOHaXx.

3aKjIo4yeHue

B 3aBeplleHMM OTMETMM, UTO OZAMH M3 BOIPOCOB MHTEPBBIO KacajCsl TOroO,
HaCKOJIBKO PECIIOH/IEHTHI B 1[€JIOM CUMTAIOT TOPOJ, M €ro IPOCTPaHCTBO KOMGOPTHBIM 151
>XMU3HU. B pesynbrate, 83% OTBeTa peCIOHAEHTOB COZep KaIu MOJI0XKUTEJIbHYIO OLLeHKY,
TOorAa Kak 17% OIIPOIIEeHHBIX OTMETUJIM, UTO TOpOJ, He SIBJISIETCSI KOMQPOPTHBIM JJis
)XKM3HU. B KauecTBe MPUUYMH 3TOTO PECIOHJEHTHl Ha3blBajJiM, B OCHOBHOM, HU3KUI1 ypO-
BeHb 6JIaroyCTpOMCTBa psifia FOPOACKMX MPOCTPaHCTB. [IOMMMO 3TOro, ropoXXaHe OTMe-
YajsiM He TOJIbKO MPo6jeMbl C 061IeCTBEHHBIM TPaHCIIOPTOM, HU3KUM yPOBEHb 3apaboT-
HOM IJIAThl, HO ¥ HEYZOBJIETBOPUTEIbHOE COCTOSIHME TaMSITHUKOB, OTCYTCTBUE peLIeHUs
BOIIPOCOB, CBSI3aHHBIX C CO3ZJaHMEM IIPUBJIEKATeIbHOI'0 BU3yaJIbHOTO 06/11MKa F'OPOZCKOTO
IIPOCTPAHCTBA, a TaK)Xe OTCYTCTBME BEJIOZOPOXKEK U CpeAbl [JIsI MaJOMOOGMIbHBIX T'OPO-
>kaH. OflHaKoO 110 MHeHMIO Hamubojiee MHOTOUMCIEHHOM TIPYyNIbl MHTEPBBIOMPYEMBIX, Be-
nukuit HoBropoz, siBjisieTcsi KOMQPOPTHBIM JIsI IPOXMBAHUS: XXUTETIU BOCIPUHUMAIOT I'O-
PO, Kak HeOOJIbLION, YIOTHBIM, YUUCTBIN, 3€JIEHBIN U KpacuUBbIN. UyTh MeHee 3HaUMMbIMU
dakTopaMyu KOMQPOPTHOCTU [JisI TOPOXKaH SIBJISIIOTCS 6JIM30CTh K CTOJIMILAM, 6e3omac-
HOCTb B rOpoJie, a TakXXe pa3BuTasi MHPPACTPyKTypa M JIOTUCTUKA, HAJIMUME B rOpojie
MIPOCTPAHCTB JJIs1 OCyTa U KyJIbTYPHOM XXU3HU.

ViccneloBaHUSI TPOCTPAHCTBEHHBIX aClIEKTOB T'OPOZACKOM UIAEHTUYHOCTU UMEIOT Cy-
IIIeCTBEHHBIN OTEHIMaJI JJIsI TOPOJICKUX 3JIUT, IIOCKOJIBKY MOTYT 6BITh MCTOUHMKOM IIPU-
HSITUSI pellleHUs] B paMKax IPUOPUTETHBIX HallpaBJIeHUI Ipeobpa3oBaHMsl T'OPOJCKOTO
IIPOCTPAHCTBA, a TaKXe NIpPeAOCTaBJISIOT BO3MOXXHOCTM YYUTBIBATh MHEHME TOpPOXXaH B
IlaHHOM IIpoliecce. KpoMe TOro, pe3yybTaThbl UCCIE€L0BAaHUI MOTYT OBITh MCIIOJIb30BaHbI U
B XO/le peaau3aliuy MPOEKTOB 10 GOPMMPOBAHMUIO NIPUBJIEKATEIBHOI'O 0b6pa3a ropoza, a
TaK)Xe CTpaTerunii yKpersieHus FOpo/CKOM UAEHTUYHOCTU B KaXKJ0M KOHKPETHOM ropoje.

Bu6auorpadpus

ABaHecoB, C. C. (2016). BusyaysibHasi CEMMOTMUKA TOpoOjia: MEePCIEKTUBA MUCCIEIOBAHMS

lnd

TOPOACKUX TeKCTOB. [IPAEHMA. IIpobaembl 8u3yanbHOU cemuomuku, 4(10), 9-22.

H.TI. ®edomosa Topozckasi ULeHTUYHOCTb: IPOCTPAHCTBEHHBIE aClIeKThI



Urbis et Orbis. 2024. 4 (2)

ABaHecoB, C. C. (2018). T'opofckoe IPOCTPAHCTBO KaK aHTPOIIOJOTMUYECKU PeHOMEH.
ITPAEHMA. IIpobaembl 8u3yanbHol cemuomuku, 2(16), 10-31.

ABaHecoOB, C. C., & PegoToBa, H. I'. (2022). I'opod: 8 nouckax udeHmuuHocmu. AjeTens.

AHMCUMOBa, A. A., & EueBckas, O.T'. (2012). Cubupckasa udeHmMu4YHOCMb: NPednoCbLLIKU
¢opmuposaHusl, KOHMeKcmbl akmyaausayuu. HoBOCMO6UPCKUM TOCyAapCTBEHHBIN YHU-
BEpPCUTET.

T'opHoBa, I'. B. (2019). I'opodckasa udeHmMuuHOCMb: @duaocopcko-aHmponoao2uueckue
ocHosaHusl. AMdopa.

EBctudeesn, P. B. (2019). JIoKaJbHbIe UAEHTUYHOCTHU B IJI06aJIbBHOM MMUpPE: OCO6EHHOCTH
TOPOACKUX UAEHTUUYHOCTEN XXUTEJIeNM POCCUMCKUX UCTOPUUYECKUX ropoZioB. B M. I'. ITy-
raueBa (pen.), [lymu Poccuu. I'paHuybl noaumuku. (cc. 161-171). M3maTeabCKUMN AOM
«Jlemo» PAHXuI'C.

XXepzeBa, 0. A. (2015). YyBCTBO MecTa KaK KaTeropmsi COLMaJIbHOM TaMSITH.
MexcO0yHapoOHbll HYypHan uccnedosaHull kyabmypul, 2(19), 5-11.

Hegnoceka, E. B., & AHydbpuena, T. B. (2015). OcCO6eHHOCTU TOPOJZCKOM UAEHTUUYHOCTU
MoJioféxu r. Mypmascka. Coyuoaoz2us 2opooa, 3, 22-31.

Oxe, M. (2017). He-mecma. BgedeHue 8 aHmponoo2ur 2unepmodepHa (A. F0. KoHOHOBa,
nep.). HoBoe nmutepatypHoe o603peHue.

O3epuHa, A. A. (2018). CTpyKTypa ropoACKOM UAEHTUYHOCTU BOJTOTPaZCKOM MOJIOZEXMN.
Logos et Praxis, 17(3), 90-98.

PaznuHa, H. K. (2015). I'opod 8 npocmpaHcmae U 8pemMeHU: npobaemMbl meppumopuanbHoll
udeHMu4YHOCMu 8 KOHMeKcme coyua/ibHO-3KOHoMu4Yeckux usmeHeHuil. JJEKOM.

CrieminiioBa, E. M. (2024). IlocTu>XeHMe TopofZia: OT BOCIPUSTUS K BOOOPaKeHUIO.
ITPAEHMA. IIpobaembl 8u3yanbHOU cemMuomuku, 2(40), 103-119.

depnotoBa, H. I'. (2017). ®opMMpPOBaHME TOPOJCKON UIAEHTUYHOCTU: (GaKTOPHBIA U
MHCTUTYLIMOHAJIbHBIN acleKThbl. JKYpHaa coyuoai02uu U coyuasnbHOl aHmpono/io2ul,
20(3), 32-49.

IIIy6, M. JI. (2022). Cneuuduka ropoacKkor UAEeHTUUHOCTU XKUTeJIe UHAYCTPUAIbHBIX
rOpOZIOB I0KHOT'0 Ypasia (ITo MaTepuasaM MaccoBoro omnpoca). Coepa kyabmypol, 3(9),
13-20.

Annapna, K. (2016). Cpeda obumaHus. Kak apxumekmypa eausiem Ha Haule nosedeHue U
camouyscmeue (A. BacuibesBa, nep.). AabnuHa JumxuTal.

Augé, M. (1992). Non-lieux, introduction a une anthropologie de la surmodernité. Seuil.

Hauge, A. L. (2007). Identity and place: A critical comparison of three identity theo-
ries. Architectural Science Review, 50(1), 44-51.

Hussein, F., Stephens, J., & Tiwari, R. (2020). Cultural memories and sense of place in
historic urban landscapes: The case of Masrah Al Salam, the demolished theatre con-
text in Alexandria, Egypt. Land, 9(8), 264.

Lalli, M. (1992). Urban-related identity: Theory, measurement, and empirical findings.
Journal of Environmental Psychology, 12(4), 285-303.

Norberg-Schulz, Ch. (1980). Genius loci, towards a phenomenology of architecture. Rizzoli.

References

Anisimova, A. A., & Echevskaya, O. G. (2012). Siberian identity: Prerequisites of formation,
context of actualization. Novosibirsk State University. (In Russian).
Augé, M. (1992). Non-lieux, introduction a une anthropologie de la surmodernité. Seuil.

Natalia Fedotova Urban identity: Spatial aspects 180



Urbis et Orbis. 2024. 4 (2)

181

N

Augé, M. (1992). Non-lieux, introduction a une anthropologie de la surmodernité
(A. Yu. Kononova, Trans.). New Literary Observer. (In Russian).

Avanesov, S.S. (2016). Visual semiotics of cities. Perspective of urban texts studies.
ITIPAEHMA (Praxema). Journal of Visual Semiotics, 4(10), 9-22. (In Russian).

Avanesov, S. S. (2018). Urban space as anthropological phenomenon. ITPAZHMA
(Praxema). Journal of Visual Semiotics, 2(16), 10-31. (In Russian).

Avanesov, S. S., & Fedotova, N. G. (2022). City: In search of identity. Aletheia. (In Rus-
sian).

Ellard, C. (2016). Places of the heart. The psychogeography of everyday life (A. Vasilieva,
Trans.). Alpina Digital.

Evstifeev, R. V. (2019). Local identities in the global world: Peculiarities of the urban
identities of residents of Russian historical cities. In M. G. Pugacheva (Ed.), Russia’s
paths, politics boundaries. (pp. 161-171). Publishing House “Delo” of RANEPA. (In Rus-
sian).

Fedotova, N. G. (2017). The formation of urban identity: Factorial and institutional as-
pects. Journal of Sociology and Social Anthropology, 20(3), 32-49. (In Russian).

Gornova, G. V. (2019). City identity: Philosophical and anthropological foundations. Am-
phora. (In Russian).

Hauge, A. L. (2007). Identity and place: A critical comparison of three identity theo-
ries. Architectural Science Review, 50(1), 44-51.

Hussein, F., Stephens, J., & Tiwari, R. (2020). Cultural memories and sense of place in
historic urban landscapes: The case of Masrah Al Salam, the demolished theatre con-
text in Alexandria, Egypt. Land, 9(8), 264.

Lalli, M. (1992). Urban-related identity: Theory, measurement, and empirical findings.
Journal of Environmental Psychology, 12(4), 285-303.

Nedoseka, E. V., & Anufrieva, T. V. (2015). Peculiarities of the urban identity of the youth
in Murmansk. Urban Sociology, 3, 22-31. (In Russian).

Norberg-Schulz, Ch. (1980). Genius loci, towards a phenomenology of architecture. Rizzoli.

Ozerina, A. A. (2018). The structure of urban identity of the Volgograd youth. Logos et
Praxis, 17(3), 90-98. (In Russian).

Radina, N. K. (2015). City in space and time: Problems of territorial identity in the context
of socio-economic changes. DECOM. (In Russian).

Shub, M. L. (2022). Specificities of the urban identity of industrial city residents in the
southern Urals (based on the materials of a mass survey). Sphere of Culture, 3(9), 13-
20. (In Russian).

Speshilova, E. I. (2024). Comprehending the city: From perception to imagination.
ITIPAEHMA (Praxema). Journal of Visual Semiotics, 2(40), 103-119. (In Russian).

Zherdeva, Yu. A. (2015). Sense of place as a concept of social memory. International Jour-
nal of Cultural Research, 2(19), 5-11. (In Russian).

H.TI. ®edomosa Topozckasi ULeHTUYHOCTb: IPOCTPAHCTBEHHBIE aClIeKThI



MHdopmanys 06 aBTope

Hatanbs 'eHHagbeBHaA ®emoTOBA

KaHauzat ¢uaocoPpckmux Hayk

JOLIEHT Hay4YHO-06pa30BaTeIbHOIO LIeHTpa «['yMaHu-
TapHas ypbaHUCTUKA»

HoBropozckuit rocyJapCTBEHHBIN YHUBEPCUTET
uMeHu SApociaBa Mypporo

Poccuiickas ®enepaiius, 173003, Benukuit HoBro-
pox, yi. Bonpuias CaHkT-IleTepbyprckas, 41
ORCID: 0000-0003-4225-3666

Web of Science ResearcherID: AAN-9678-2021
Scopus AuthorID: 557210828722

e-mail: fedotovay7s5@mail.ru

Urbis et Orbis. 2024. 4 (2)

Information about the author

Natalia G. Fedotova

Cand. Sci. (Philosophy)

Associate Professor of the Research and Educa-
tional Centre for Humanitarian Urbanistics
Yaroslav-the-Wise Novgorod State University
41, Bolshaya Sankt-Peterburgskaya St.,

Veliky Novgorod, 173003, Russian Federation

ORCID: 0000-0003-4225-3666

Web of Science ResearcherID: AAN-9678-2021
Scopus AuthorID: 557210828722

e-mail: fedotova75@mail.ru

MaTepuaa nocTynmia B pefakuuio / Received 18.09.2024

Natalia Fedotova Urban identity: Spatial aspects 182

[MpuuaT k nybaukanuy / Accepted 24.10.2024



https://orcid.org/0000-0003-4225-3666
https://www.webofscience.com/wos/author/record/2279632
https://www.scopus.com/authid/detail.uri?authorId=57210828722
https://orcid.org/0000-0003-4225-3666
https://www.webofscience.com/wos/author/record/2279632
https://www.scopus.com/authid/detail.uri?authorId=57210828722

Urbis et Orbis. 2024. 4 (2)

183

roroa M YHUBEPCUTET | CITY AND UNIVERSITY

https://doi.org/10.34680/urbis-2024-4(2)-183-200
BY NC

YHUBEpPCUTETCKME KaMIyChl KaK XXMBbIe JlabopaTopuu

H. B. CegukoBa

ToMCKMI TOCyZ,apCTBEHHBIN apXUTEKTYPHO-CTPOUTEIIbHBINM YHUBepcUTeT, ToMCK, Poccus

eremina.nika@gmail.com

E. 1. UHO3eMIIeBa

TOMCKHUI TOCyZLapCTBEHHBIN apXUTEKTYPHO-CTPOUTENIBbHBIN YHUBepCUTET, ToMcK, Poccus

caterina.buschmann@gmail.com

H. B. KaxaeBa

TOMCKUM T'OCYJapCTBEHHBIN apXUTEKTYPHO-CTPOUTEJIBHBIN YHUBepcuTeT, ToMck, Poccus

natalybolotova@gmail.com

. B. UYepHUKOBa

HaumoHa/IbHBIN MUCCIIeIOBATENbCKMIM TOMCKUIM TOCYyZIapCTBEHHBINM YHMUBepcUTeT, TOMCK, Poccus

dv.chernik@yandex.ru

KJIFOUEBBIE CJIOBA

>KUBBIEe JJabopaTopuUn
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JeTBEpHAas CIMpalb

H. B. Cedukosa, E. M. UHO3emuesa, H. B. Kaxaesa, /]. B. YepHuKk08a YHUBEPCUTETCKME KaMITyChI

AHHOTAIINA

B craTbe pacCMOTpeHa METOZ0JIOI'MSI >XMBBIX JIabopaTOpuil Kak IIpo-
CTPAHCTB OTKPBITOT'O SKCIIEPMMEHTA B PeaJIbHOM I'OPOJICKOM cpefie, KO-
TOpble MO3BOJISIIOT pa3pabaTeiBaTh M TECTMPOBATH TEXHOJIOTMYECKNE U
colMasibHble MHHOBAIMM B I'OPOJ, CIIOCOOCTBYIOT Pa3BUTHUIO TEXHOJIO-
T'MYecKOoro IpeAlIpMHUMAaTEe]IbCTBA M MEXAUCLHUIIIMHAPHOM KOMMYHU-
Kaluy, a TakXKe YKpeIlJIeHUIO SMOIMOHAJIbHOM CBSI3M C MECTOM IIPUJIO-
>XeHUs yeuaui. Oco6eHHO 3G PEeKTUBHO MPUMEHEHME METOL0JI0T UM XKU-
BBIX JIabopaToOpuil B ropojax, rhae ABVIKYILEN CUJION Pa3BUTUS SIBJIS-
IOTCSI YHUBEPCUTETBHI, YTO GOPMUPYET CBsI3b MeXAy GyHAaMeHTaIbHOM
HayKOM, NIPUKJIAJHBIMM MCCIEJOBAHMUSIMMU UM UX BHEJIPEHMEM B peasib-
HYIO XM3HBb U COIMaJIBHYIO chepy. Co3/laHMe XXUBBIX JabopaTopuit Ha
TEPPUTOPUM YHUBEPCUTETCKUX KaMIIyCOB CIOCOGCTBYET PACKPBITHUIO
MOTeHIMaa aKkaZleMUYecKoro coobiiecTsa M GOpMUPYyeT IPeiIIOChLIKA
JJ1S1 COBMECTHOI'0 IIOMCKa pellleHU CJI0XKHBIX 061eCTBEHHO-3HaYMMbIX
BOIIPOCOB. MccienoBaHue IIpeJicTaBjsieT cob0il aHaJIMU3 OINbITa CO3/ja-
HUS U QYHKUIVMOHUPOBAHMUS XUBBIX JJabopaTopuit B ropose ToMcKe, rie
B 2017 I'. laHHasi MUpoBas IIpaKTHKa BIlepBble B Poccuu 6bL1a afanTu-
poBaHa M IpMMeHeHa /JIs1 COZleMICTBUS I'OPO/ICKOMY pa3BUTHUIO. CerogHs
B ToMmcke JieiicTByeT CeThb >XMBBIX JlabopaTopuil, BKJIIOUYAIOIlasi CEMb
Y4aCTKOB YHUBEPCUTETCKUX KaMIIyCOB, MHTEIrpPpMPOBaHHbLIX B IOpo/-
CKYIO CpeZly € pa3JIMYHbIM QOKYCOM SKCIIEPMMEHTOB. PacKphIBaeTcs I10-
HSITUe >XMBOI JlabopaTopuy M e€ OCHOBHBIE NMPMHIMIIBI. OnucaH IMoJ-
HBIJ IMKJI peasiM3aliy SKCIEePUMEHTOB B YCIOBUSIX PEaJIbHOM Iopoj-
CKOJ Cpefibl, OT KJIIOUEBBIX IPEJIIIOCBIIOK, STAIIOB aHANIM3a, AM3aliHa
SKCIepUMEeHTOB ¥ GOPMMPOBaHMS KOMAaHbI 10 HEIOCPeLCTBEHHOTO
BHe/IpeHMsI MHHOBAIIMOHHBIX pellleHMI Ha TOPOJICKOM TeppuUTOpUM, HO-
BO}M IapaguIMbl TMOKOTO yIIpaBjeHUSI M MeTOLUKM U3MepeHUs
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3¢deKTOB OT peanu3anuy sKCIepuMeHTOB. KpoMme TOro, B cTaTbe Ipu-
Be/IeHO OIMMCaHMe aZlallTUPOBAHHOI'0 IIOJX0/a COy4aCTBYIOLIEro IPOeK-
TUPOBAHMS ¥ METOAVKM BOBJIEUEHMNSI [10JIb30BATEJIEN U 3afHTEPECOBAH-
HBIX CTOPOH Ha BCeX 3Tallax IIPOLLecca: OT BBISIBJIEHMS ITIOTPe6HOCTEN 10
BHEJIpEHMsI ¥ MacIITa6MpPOBaHMs HOBBIX pellleHui. Tak)Ke B CTaTbe CO-
JlePXKaTCsl IPUMePHI 9KCIIEPUMEHTOB, PEAJIM30BAaHHBIX Ha TEPPUTOPUA
XXUBOM j1abopaTopuu Tomcka. JlaHHasi CTaThsl MO3BOJsIeT CHOPMUPO-
BaTh IIpeJICTaBJIEHME O METOLOJIOTMM dXXUBBIX J1abopaToOpuii, ONbITE U
3ddexTax eé mpuMeHeHMs B TOPOJCKOM CpeJie Ha TeppUTOPUM YHUBED-
CUTETCKMX KaMIIyCOB.
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ABSTRACT

The study explicates the methodology of living laboratories as open experi-
ment spaces in real urban environment, which provide the development and
testing of technological and social innovations in the city, contribute to the
development of technological entrepreneurship and interdisciplinary com-
munication, as well as strengthen emotional connection with the place of
making efforts. The application of the methodology of living laboratories is
especially effective in cities where universities are driving force of develop-
ment, which forms a link between basic science, applied research and their
implementation in real life and social sphere. The creation of live laborato-
ries on university campuses helps to reveal the potential of the academic
community and forms the prerequisites for a joint search for solutions to
complex socially significant issues. The article gives the analysis of the ex-
perience of creating and operating live laboratories in Tomsk, where in
2017, for the first time in Russia, this world practice was adapted and ap-
plied to promote urban development. Today, Tomsk has a network of living
laboratories, including seven sections of university campuses integrated
into the urban environment with different focuses of experiments. The au-
thors present the concept of living laboratory and its basic principles. The
article describes the full cycle of experiments in a real urban environment,
from the key prerequisites, stages of analysis, experiment design and team
formation to the direct implementation of innovative solutions in the urban
area, a new paradigm of flexible management and methods for measuring
the effects of experiments. In addition, the authors suggest an adapted ap-
proach to participatory planning and a methodology for involving users and
stakeholders at all stages of the process: from identifying needs to imple-
menting and scaling new solutions. The article also contains examples of
experiments carried out on the territory of the Tomsk live laboratory. The
research allows to form an idea of the methodology of living laboratories,
the experience and effects of its application in urban environment on uni-
versity campuses.
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BBeagenue

JKuBble 1abopaTopum KaK OTKPbITble MHHOBAIMOHHbBIE 9KOCUCTEMBI U SKCIIEPUMEH-
TaJIbHble TEPPUTOPUU B PeaJIbHOM I'OPOJICKOM Cpefie SIBJISIIOTCS aKTyaJIbHBIM, pabouum u
3¢ PeKTUBHBIM MOAXOA0M [IJIsI BHEPEHMSI HOBBIX PEllIEeHU B TOpoZiax C I[eJIbI0 YCTOMYM-
BOT'O Pa3BUTUS TEPPUTOPUMN.

C TOYKM 3peHMSs] YHUBEPCUTETOB XXUBbIE JTa60PATOPUU SIBISIIOTCS MHHOBALLMOHHBIM
MeXaHM3MOM B3aMMOJIeIICTBUS C TOPOZOM U BIMSIHUMS Ha ero 1ieJI0CTHoe pa3Butue. Co-
BpeMeHHasi KoMpOopTHas1 AJis 06ydyeHMsI ¥ KOMMYHMKaAIMU Cpefia — 3TO He TOJIbKO IIpe-
MMYIIEeCTBO B KOHKYPEHIMM 32 abUTYPUEHTOB U IIpernojaBaTeyeil, HO U ¢aKTop AJis BO3-
HUKHOBEHMS MPOEKTOB, IpUBJIeUeHUs NapTHEPOB, paboTozaTeel, a Tak>XXe IMOBBILLIEHUS
MOTMBAIIMM CTyAeHTOB. JKMBble j1abopaTopuy MO3BOJSIIOT YHUBEPCUTETaM IPOSIBISATH
CBOI0 HAy4YHO-UCCJIELOBATEJIbCKYI0 M KPEaTMBHYIO UAEHTUUHOCTb B IPOCTPAHCTBE TO-
pozia, B IIpoliecce IepeoCMbICIeHUsI cpefibl U eé GaKTUUeCcKoro npeobpa3oBaHmsl.

®opMMUpOBaHME YHUBEPCUTETCKOM MHHOBALIMOHHOM M HAy4YHO-06pa30BaTeIbHON
cpeAbl — 3TO KOHCOJIUAAIMUS YCUIUN BCeX KII0UEeBbIX YUAaCTHUKOB KaK BHYTPU YHUBEPCU-
TeTa, TaK ¥ BO BHEIIIHeM ero cpefie. KaMnychbl M YHUBEPCUTETCKOE COOOIIECTBO SIBJISIOTCS
LIeHHBIMM aKTUBaMM, 06JIaZlalol MMM ITIOTEHI[MaJIOM K Pa3BUTUIO XXUBBIX JIabopaTopuil u
BHOCSILIIMMM HEOL€eHMMBIN BKJIa/[, B pellleHUe CJIOXKHBIX 06111eCTBEHHO-3HAUMMBIX BOIIPO-
coB. CoefHEHME YHUBEPCUTETOB C KPOCC-AUCHUIUIMHAPHBIM U TpaHCcPopMalMOHHBIM
MOAXOZ0M >XMBOM 1abopaTOpUM NIPUBOAUT K CMHEPTeTUUYECKOMY peHOMEHY — YHUBEPCU-
TEeTCKMUM KaMITyC KaK )X1Basi jabopaTopusi. Takoy IoAxXoz, T03BOJISIET YHUBEPCUTETAM [1,0-
61TbCsT 60JIbIIEN MPaKTUKOOPUEHTUPOBAHHOCTU MCCIe0BaTeIbCKOM U obpa3oBaTesib-
HOM MOJIUTUKY, & TEPPUTOPUIO CBOUX UMYIIECTBEHHbIX KOMIIJIEKCOB MCIIOJIb30BaTh KaK
BUTPUHY [JII COOCTBEHHBIX HAy4YHO-MCCIEL0BATEIbCKMX M ONBITHO-KOHCTPYKTOPCKUX
pabot (HMOKP).

VicTopusi BO3BHMKHOBEHMUS M 6a30Bble NPUHILUIIBI )KUBBIX JIabopaTopuin

KoHIemnuus >XMUBBbIX JlabopaToOpuil BO3HMKJIA B Hauajsie 2000-X I'T. B jabopaTopuu
Medialab MaccauyceTcKOro TexHOJiorMm4yeckoro mHcruryra (MIT) moz pyKOBOZCTBOM
nmpodeccopa Yunabsima Mutuesia (Nesti, 2017, pp. 310-325). MI3Hava/JIbHO OHA IMTPUMEHSI-
JIach IIPU TECTUPOBAHUM HOBBIX TEXHOJIOTU B cpepe «yMHOTO» loMa U «YyMHOTO» TOpozia
B peaJIbHBIX >XMJIBIX MOMEIIeHUsIX, TAe MM0JIb30BaTeNM MPOXUBAJIMU HECKOJbKO AHEU U
ZladKe HeJleJlb, a TPyIIa YUYEHBIX MTapalyieJIbHO UCCIe0oBajla UX OIMBIT UCIIOJb30BaHUS HO-
BbIx TexHosiorui (Eriksson et al., 2006, pp. 1-8). B mocieznyoiie rogbl MeTOL0JIOTUS
MOJIyYmuJia 3HAaUUTEJIbHOE Pa3BUTHE, a HACTOSAIIMIM 6YM >KMUBBIX JTa60paTOPUN CIIYUMUJICS B
2006 T. B CBSI3U C co3ZaHMeM EBpPOIIENCKOM ceTu >XMUBbIX JiabopaTopuit (European
Network of Living Labs, ENoLL). Ha cerogHsIllIHM} ZIeHb CyIIeCTBYeT 60Jiee 400 XXUBBIX
JlabopaTopuit 10 BCEMY MUPY.

JXuBble sabopaToOpuM NPENCTABIISIOT CO60M OTKPBIThle MHHOBAILIMOHHBIE 3KOCHU-
CTEMBI B peaJbHOM rOPOJCKOM Cpelie, OPUMEHTMPOBAHHbIe Ha NOTPeOHOCTH MOJIb30BaTe-
Jiel, KOTOpble MPUHMMAIOT aKTUMBHOE y4yacTHe B IIPOliecce CO3JaHUSI KOHEYHOT'O Ipo-
ZIyKTa COBMECTHO C APYT'MMM 3aMHTEPECOBAHHBIMM CTOpoHamMu. Takum ob6pa3om, MeTO-
ZIOJIOTUSI YKMUBBIX JIabOpaTOPMII MO3BOJISIET «BBIHECTU» MPOIECC CO3/IaHMSI MHHOBAIM 3a
pezesibl 3JaHUM, CZleJIaTh €r0 OTKPBITBIM JIJISI COyYaCTUSI U MHTETPUPOBATD B I'OPOJICKYIO

cpeny.
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C yuétoMm atoro onbiTa ENoOLL chopMmupoBasa Hab6op 6a30BbIX XapaKTEPUCTUK, KO-
TOpbIE OTJIMYAIOT XKMBBIE J1abopaTopum:

e PeasibHasi rOpoAcKasi cpefia CTAHOBUTCS IJIOLUIQIKOM [IJIsl BHEAPEHMSI MHHOBALLUM
- OBICTPOrO CO3JaHMsI NPOTOTUIIOB U UX TECTUPOBAHMUS C BO3MOXXHBIM IMOCJIEAYIOLIMM
MacuitTabupoBaHuem (real-life setting).

e B LleHTpe CO3[aHMsI MHHOBALIMII HAXOZASITCS II0JIb30BaTeJIM U MX MOTPEOHOCTU
(user-centered). OHM - aKTMBHBIE yYaCTHMKMU IIpoliecca COBMECTHOI'O CO3JaHMs IIpo-
AyKTa (co-creation) 1 ero TeCTMpoBaHUS B peaJIbHbIX I'OPOACKUX YCIOBUSIX.

e B paboTe >XMUBBIX 1abopaTOpHUl ydyacTByeT 60JIbIlIOe KOJIMUECTBO 3aMHTEPeCOBaH-
HBIX CTOPOH - IMpe/CTaBUTeJIel YeTBEpPHOM cnupanyu (MeCTHble OpraHbl yIIpaBJeHUS,
6113Hec, HayuyHO-MCCIef0BaTeJlbCKMe OpraHM3allii, MeCcTHble coobiiecTBa). KirroueBeIiM
SIBJISIETCSI YYET MHTEPEeCOB BCeX I'PYIN CTEMKXOJI[EPOB ¥ aKTUBHBINM AMAJIOT MeXAy HUMU
ILJ1S1 BOCTM XKeHMs ob1iel ueau (multi-stakeholder participation).

¢ OCHOBHBIM MHCTPYMEHTOM METO/a YXUBBIX J1Iab0PaTOPUM SIBJISIETCSI SKCIIEPUMEHT,
KaK IIPaBUJIO, OH HOCUT MYJIbTUAUCLUIJIMHAPHBIN XapaKTep U ob'befMHSAeT MCCaef0Ba-
TeJiel, CelMaJuCTOB M/ MM KOMaHZbl U3 pa3JINYHbIX 06J1acTel, YTO IO3BOJISET IpUMe-
HSTb pa3JIMuHble BUABI aHA/JIMU3a NIPU CO3LAaHUU U TECTUPOBAHUM MPOAYKTA MU TEXHO-
snoruu (multi-method approach).

KuBble jabopaTopuM MOTYT CO3/IaBaThCsl Ha 6a3e YHUBEPCUTETOB U/UJIM HAYUHO-
UCCIIef0BaTENbCKMX OpraHM3al MM, a TaK)XXe KaK CaMOCTOSITeJIbHble MHUIIMATUBEI (IIPO-
€KTbl), KOTOPbIE CIYXaT MOCPeLHUKAMU MEXJYy XXUTEJISIMU, MECTHBIMM OpraHaMy BJia-
CTU, HAYYHO-UCCIEeN0BATEIbCKMMM OPraHU3alUsIMU U ITpeAcTaBUTeNIMu 6usHeca (Cio-
HUMCKasi, 2016, cc. 84-98). BOJBLIMHCTBO CYILIECTBYIOUIMX CETOJHS >XUBbBIX JabopaTo-
PUI IPOBOZAST 3KCIIEPUMEHTHI B cpepax: MCKYCCTBEHHBIN MHTEJJIEKT, arPOIPOMBILILIEH-
HOCTb M Pa3BUTUE CEJIbCKUX TEPPUTOPUU, KyJIbTypa U KPEaTMBHOCTb, SHEPreTUKa U
OKpy>Karoliasl cpefia, 3paBooXpaHeHMe, collMajbHasl MHKJI03Us, obpa3oBaHMe, Meaua,
TPAHCHOPT, KYMHBIN» I'OPOJ, TYPU3M.

YacTo MPOEKThI HOCSAT Y3KO CHOOKYCUPOBAHHBIN ITPUKJIAIHOM XapaKTep, HaIpuMep:
TECTUPOBAHME «KYMHBIX» CBETOBBIX TEXHOJIOTUH, I1aTdopMa AJIsI TECTUPOBAHUSI TEXHO-
JIOTUM [IJ1s1 CTabOBUASIIMX, MHHOBAILIMYU B chepe TOPOACKOM JIOTUCTUKY U Tp. OZTHAKO He-
KOTOpBIE )XMBBIE JTabopaTOPUM OPUEHTUPOBAHBI HA KOMILJIEKCHOE pa3BUTHE TOopofia, pe-
TMOHAa MJIM Ja)ke CTpaHbl (HanpuMep, AHZOppa) UM AOCTUXKEHME KOHKPETHOM 1eJin, Ta-
KO Kak obecrieueHye KJIUMaTUUECKON HEMTPAJIBHOCTHU K 2050 T'. Takue >KuBble jabopa-
TOPUM He OTPaHUUYEHbI OJHOM MM HECKOJIbKMMMU TeMaTUKaMU M OXBAaTbhIBAIOT LIIMPOKUMI
KpyTr MHUIIMATUB.

Kamnyc Boabpmoro YHuBepcutera ToMcKa Kak )XuBasi iabopaTopust

ToMCK cTaJsl MepBbIM B Poccuu ropoziom, rge B 2017 I'. MUpPOBasi MpaKTUKa JKUBBIX
snabopaTtopuil 6bl1a afanTUpoOBaHa M NpUMeEHeHa JJis COLEeNCTBUS TOPOJICKOMY pa3BU-
THio. CerofHsi CeTb XXMBBIX JlabopaTopuit TOMCKa BKJIIOUaeT B cebs1 ceMb y4acTKOB YHU-
BEPCUTETCKUX KaMIIyCOB, MHTETPUPOBAHHBIX B I'OPOJCKYIO Cpeply.

[IpeANOChIIKAMY K TAKOMY MHHOBALIMOHHOMY BHEJPEHUIO ITOCIIY)XXUJIU HEKOTOPbIE
reorpaduyeckue 1 colMaabHO-3KOHOMMYecKMe ocobeHHOoCcTM ToMcka. C 1888 r. ropop,
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CTaJI IepBbIM Hay4YHO-06pa30oBaTeJIbHbIM 1leHTPOM a3uaTcKol yacTu Poccum. CorsiacHoO
YcraBy T'oposa, TOMCK SIBJISIETCSI MYHMIMIIQJIBHBIM 06pa3oBaHMEM C rpagoobpasylo-
MM Hay4HO-06pa3oBaTeJIbHbIM KOMILJIEKCOM. 371eCh PacIlOJIOXKeHBbI IIeCTb KPYIHBIX
roCyapCTBEHHBIX YHMBEPCUTETOB, a TaKXXe [AeCATKM HaydyHO-UCCIeL0BaTeIbCKUX 1 eH-
TPOB M OpraHM3allMi, KOTOpble B 2012 I'. BOLLJIM B COCTaB «TOMCKOT'O KOHCOpLMyMa
Hay4HO-06pa30BaTeJbHbIX M HAYYHBbIX OpraHmu3anuin». C 2019 r. OHU 06'b€IMHUIUCH B
Bosbiion yHuBepcuTeT TOMCKa, COXpPaHUB CBOIO IOPUAMUYECKYI0 aBTOHOMMIO. Bosbiion
yHUBepcuTeT TOMCKa — YHMKaJbHBIM Ji1 Poccum mpuMep KOHCONUAALUM YCUIUN U
KOMIIETEHI| MM BCeX BY30B ropozia [ijisl pelieHus rJ106aJlbHbIX UCCIIeL0BATEIbCKMUX 3a/iau
U peanu3aliy MeranpoeKTOB [Jisl pa3BUTUS rocygapcrsa. TOMCK, IpU CBOe€M OTHOCU-
TEJIbHOM KOMIIAKTHOCTM, OTJIMYAETCsS BBICOKOM KOHIEHTpalijMell MHTEeJJIEKTyaJbHOT'O
MoTeHIMasa, 60JIbIION ZoJeN CTyAeHTOB (6osee 10%) B UMCIEHHOCTM HACeJIeHUs U
3HAUYUTEJIbHOM 0JIeN 3aHSATHIX B 06pa30oBaHUM U TpodPeCcCMOHaIbHOM HayYHO-TeXHUYe-
CKOM ZmesaTenbHoCTHU (60siee 6%).

TakuM 06pa3oM, MOXHO CAejaThb BbIBOJ, UYTO >XMBbIe j1abopaToOpuM XapaKTepHbI
ILJIs1 TOPO0B, obaZialouX pa3BUTOM MHPPACTPYKTYpPOil (CUJIbHbIE YHUBEPCUTETHI, UC-
cyleloBaTeJbCKME 1EHTPbI) U IOCTYIIOM K PbIHKY (moTpebutensam) (Kyuenko & Koka-
peBa, 2017, C. 9).

MeToposiorus.
O611Me MPUMHI MBI XXUBBIX JJabopaTopui Tomcka

B ToMcKe >XMBbIe JIabopaTOPUM UCIIOJABb3YIOTCS A1 GOPMUPOBAHMUS BUAEHUS pas-
BUTHS rOpoJia ¥ TECTUPOBAHMUS CIIOCOO0B JOCTMIXKEHMS JOJITOCPOYHBIX 1iejiell yepe3 KpaT-
KOCPOYHbIE NMJIOTHBIE ITPOEKTHI (M. 1). B ero opMupoBaHMM yUACTBYIOT CTYAEHTHI, IKC-
MepThl, BHELIIHME MEHTOPbI-HAaCTaBHUKY, a TaKXKe 3aMHTepeCcOBaHHbIE CTOPOHBI YeTBep-
HOM CIIMPaAJIN.

Ka bl MIMJIOTHBIM NTPOEKT (3KCIIEPMMEHT) 3aTparnBaeT M3MeHEeHMsI Ha 4 CJIOSIX:

e KOHIENITYaJIbHOM (CMBICJIOBOM) — KaKMe HOBBbI€ CMBICJIBI Mbl IPUBHOCUM B TOPO/,
3KCIIEPUMMEHTOM,;

* YIIpaBJIEeHUYECKOM - KaK JI0/KHA M3MEHUTHCSI MOZeJIb YIIPaBJIeHUS U e€ OT/e/b-
Hble 3JIEMEeHThI B paMKaX HOBOTO pellleHMs], KOTOpPOe BHeZpsieT KCIIePMMEHT;

e COLIMAJIBHOM - KaK MEHSIIOTCSI OTHOLIEHWUSI MEeXJy pa3HbIMM CTeMKXOJepaMy U
COLIMAJIbHBIMMU T'PyIIIIaMM B paMKax 3KCIIepMMeHTa U I10cCJIe;

e MHPPACTPYKTYPHOM - KaKyue HOBBble MaTepuasibHble OO'bEKTHI UM U3MEHEHUS B
CyLLLeCTBYIOIIEeN UHPPACTPYKTypPe BOSHUKHYT.
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F'MBKASA BPEMEHHASA CTYAUA
KOMAHOA KOMAHO U3 YHACTHUMKOB KOHCOPUMYMA U CTYOAEHTOB

M. 1. Ob1uias cxeMa METO0JIOTUM XUBBIX JtabopaTopuit ToMmcka

Bce aKCIIepuMeHTbhI PEAIU3YIOTCSI C BBICOKOM CTEMEHbI0 COyYacTUsI 3aMHTepeCOBaH-
HBIX CTOPOH YeTBEPHOM CIIMpPaJiM Ha BCEX 3TAlax Ipoliecca pa3paboTKy 1 BHEJIPEHUS HO-
BOT'0O pelleHMs. SIApOM caMoOro Ipollecca MCCIeLOoBaHUN U pa3paboTKM SIBJISIIOTCS CTY-
ZIIeHTbl M MOJIOJZible IPAKTUKYIOIIME CIIeIMaJUCTbl, KOTOpble POPMUPYIOT BpPEMEHHYIO
MEeXAVCLUIUIMHAPHYIO (AM3alH)-CTYAUIO — 60JIBIIYI0 KOMaHAy U3 r’mb6kux koMaHy,. OHH,
B CBOIO ouepe/b, paboTalT MPU KOHCYJIbTAIIMOHHOM MOAAEP)XKE M HACTAaBHUUYECTBE Te-
MaTUYECKMUX SKCIIEPTOB M OMNBITHBIX NPOPECcCCHMOHAJIOB M3 aKaZleMUUYeCKoM U 6u3Hec-
cpenbl co Bceit Poccuu 1 3apybeXXHbIX CTPaH.

TakuM 06pa3oM, YHMBEPCUTETCKME KaMIIyChl KaK >XMBBIE JIa6OpaTOPUM CTAHOBSITCS
eqVHBIM OKHOM [JIslI MHUIIMATUB CTYAEHTOB, a TaK)Xe MECTHBIX COOOIIEeCTB M MHHOBAIIU-
OHHOT'0 6M3Heca 10 PELIEHNI0 BOITPOCOB PAa3BUTUS TOPOACKOM CpeAbl M TOPO/ia B I[EJIOM.

Bb160p TeppuTOpuUU

KittoueBbIM GaKTOPOM IIpY BbI6OpE TEPPUTOPUM IO, XKUBBIE JTa60PATOPUY SIBJISIETCS
npoduib nosib3oBaTesiei. IIpu BbIOGOpe JOKALMM NPUMEHSIETCS MeXaHU3M T'OPOJCKOM
aKyNyHKTypbl, KOorZla MeJIKOMaclITabHble BMellaTeJlbCTBa B KOHKpPETHblE T'OPOACKME
IIPOCTPAHCTBA CIIOCOOHBI aKTUBUPOBATH MX MOTEHIMAJ, OXXUBUTH U 030POBUTH. UTO B
ZlaJibHelIlIeM OKa3bIBaeT MOJIOXUTENIbHBIN 3¢deKT Ha 60jiee KPyIIHbIEe PallOHbI TOPOJia.

K OCHOBHBIM KpPUTEPUSIM [JisI BbIOOpa TEPPUTOPUM peaan3aluy 3KCIepUMEeHTOB B
TOPOZICKOM cpefie MOXXHO OTHECTHU CJlefyolue:

® BbICOKAsl KOHLIEHTPalLMsI MOJIOABIX TOKOJIeHUM, KOTOpble MMeIOT 60Jiee HU3KUM 6a-
pbep K BOCIIPUSITUIO HOBOTO;

e lIeHTpaJIbHOE PaCIOJIOXXKEHME U BbICOKAsl TPAHCIIOPTHAsI M BU3yaJbHasl NOCTYII-
HOCTb, YTO ITOBBIIIAET CKOPOCTb PACIIPOCTPAHEHUSI HOBBIX pelleHUI;

® OTCYTCTBME KPaMHOCTEN: CAUIIKOM 6osbline (60jiee 50 ThICSY M?) MJIU CIIMIIKOM
MaJieHbKMe ([0 300 M?) TeppUTOPUH, C IBHOM IIPUPOAHOMN UIU UCTOPUIECKON JOMMUHAH-
TOM, TaK KakK Takye JIOKAllMM MOTYT pa3MbIBaTh yCUJIMUS, UMETb HELOCTATOUHBIN 3O PeKT
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WUJIN CUJIBHO OTPaHMYMBATDh peajin3aliuio SKCIIEPMMEHTOB, a TaK)Xe UX JlajibHelllllee Mac-
HITabMpOBaHME HA APYTUX TEPPUTOPUSIX.

KpoMe TOro, Ha KaXX/J0i1 TeppUTOPUM IIPU TPOBEZIEeHUM IKCIIEPUMMEHTOB BaXXHO YUU-
TBIBATh €€ HacJIeZlMe: COLMaIbHO-KYJIbTYPHOE, UCTOPUUECKOE, apXUTEKTYPHOE, SKOHOMMU-
yeckoe. I'opoJickasi cpefia MHOI'OCJIOMHA UM B MaTepUaJIbHbIX, M BO BpEMEHHBIX M3Mepe-
HUsAX. C 3TOM TOUKU 3PEeHUS] SKCIIEPUMMEHT SIBJISIETCSI TPOBOLHMUKOM M3 aKTyaJIbHOTO CO-
CTOSTHMS B )KejlaeMoe 6yayliee C COXpaHeHMeM HacieZlyisi KOHKPeTHBIX TeppUTOpHiL, 3Ha-
YMMOTO JJIsl IPOLLJIBbIX, CETOAHSAIUIHUX U O6yAYIIUX ITOKOJEHUN.

KoHcopuuyM nNapTHEPOB

KoHcopuuyM napTHEPOB GOPMUPYETCS MO, KaXK/AbI KOHKPETHBIM 3KCIIEPMMEHT Ha
MMOATOTOBUTEIBHOM 3TAIlE 110 MIPUHIUITY «TPOMHOM CIIUPAJIN», TO €CTh BKJIIOYAET OPTaHbI
MECTHOTO CaMOyIIpaBjIeHMsI, Hay4YHO-MCCJIeloBaTeJIbCKMe OpraHM3aluyM U YHUBEpPCU-
TeThI, IpeZicTaBuUTeel 6u3Heca. Takass MoJesIb SIBJIsIeTCSI Haubosiee yCTOMYMBOM U 0bec-
IeyuBaeT yYET MHTEPeCcOB BceX pedepeHTHBIX I'PYII U BCECTOPOHHIOI MOALEPIKKY IIPO-
exTa. KoHCOpIMyM MapTHEPOB couyeTaeT HECKOJIbKO QyHKIML. OH SIBJISETCS «3KCIepT-
HBIM Cy6BbeKTOM», obsaZiatoiiuM NpodpeccCMoHaJIbHBIMY 3HAHUSIMUM B TEMAaTUKaX IKCIIe-
pMMeHTa, ¥ TakuM obpa3oM obecrieunBaeT JOCTOBEPHOCTb Pe3yJIbTaTOB dKCIIEPMMEHTa.
KoHcOop1MyM Tak)Xe UT'paeT pojib «HaBUTaTOpa» JAJIsl ONpefiesieHUs 1leJIM 3KCIIepuMeHTa
M OCHOBHOTO MeXaHM3Ma peajiM3aliMy, OCyIecTBJIsSseT HaCTaBHUYECTBO (IO MOTpebHOo-
CTH) [JIS1 MOJIOZBIX CIIELIMAIMCTOB BpeMEeHHOM AM3aiiH-CTyA UMY, a TaK)Ke OKa3blBaeT o/l -
IlePXXKy pecypcamMy U IpodpeccuoHaJIbHON pellyTalyell IIpy NPOoABMKEHUN pe3yIbTaToOB
3KcnepuMeHTa. KOJIMUecTBO yUYaCTHMKOB KOHCOPIIMyMa MOXeT 6BITh JII0O6BIM, OZJHAKO BO
u3bexxaHyue 610POKpPaTUUECKUX CIOXKHOCTEN ONTMMAaJIbHBIM OyZieT BBI6GOp 3-7 OpraHmsa-
uMit. YseHbl KOHCOPLIMyMa BCTYINAIOT B OQUI[MaJbHOE COTJlallieHne, rae 3apMKCUpPOBaHbI
CyTb IJIAHMPYEMOT'O 9KCIIEPMMEHTA M CTelleHb y4acTUs KaXX0i1 CTOPOHBI.

AHaJIN3 TeppUTOPUU

AHasIu3 TeppUTOPUI N0 pa3paboTKM HOBBIX peLIeHUN U/UIU UX BHEAPEHUS SIBJIS-
eTcs1 06513aTesIbHBIM 3TanoM. OZJHAKO ero cofiep)XaHye 3aBUCUT OT cielMPUKY IIJIaHUPY-
€MOro 3KCIIepMMeHTa. Pe3ybTaThl aHa/IM3a IIPOSICHSIIOT 06’ beKTUBHbBIE ITPO6IeMbI TOPOJ -
CKOM cpeZibl AJis1 KOHKPEeTHOM TeppUTOpPUM, MHOTME U3 KOTOPBIX SIBJISIIOTCSI XapaKTep-
HBIMM JIJIsl TOPOJia B LiesioM. Pe3ysbTaThl aHain3a, B IIEPBYIO ouepesb, IPeiCTaBIISIIOTCS
3KCIepTaM JJisi 06paTHOM CBSI3M O NMPaBUJIBHOCTY BBIBOJIOB IIO MTOTaM COIIOCTaBJIEHMS
aHaJIMTUYECKMX JaHHBIX Pa3HbIX CJI0€B. [Iocjie Yero OHM MCIIOJIb3YIOTCS JIsSI KOMMYHU-
KallM¥ C 3aMHTepeCcOBaHHBIMY CTOPOHAMM TPOMHOM CIIMpasIy [jisl yCTaHOBJIEHMS 06111ero
sI3bIKA M NMIOHMMaHMUs MPEeAIOChIJIOK IIPU NPOEKTUPOBAHMUYM HOBBIX pellieHUi. VIcIob3y-
IOTCSI BTOPMYHBIE U [IepBUYHbIE METO/IbI UCCIIEIOBAHMS: MHTEPBBIOMPOBAHME SKCIIEPTOB,
dOKyC-TpynIibl, BOPKILIONBI C IT0JIb30BaTeIsIMMU, II0JIEBble HAOJIIOeHMS, KapTUPOBaHue,
HaTypHasi poTodPuKcal s, apXxUBHbIe MCCIeN0BaHMSI M KOMIJIEKCHBIN aHaJIN3.

IIpefBapuUTEIbHO HeOOXOAMMBIE AaHHBbIE IO KaXXZ 0N TeppuTopuu: Tonorpadpuye-
CKMM IIJIaH MeCTHOCTH, OpTOdOTOII/IaH, 'eHepa/IbHbIM IIJIaH 30HMPOBaHMS, KaZjaCTpoBast
Kapra.

AHa/in3 CyLeCTBYIOLLEro COCTOSIHUSI TEPPUTOPUM MOXKET BKJIIOYATh CjeAyloliue
CJION:
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e CTOpUS (MCTOPUKO-KYJIbTYPHBIV aHAJIN3);

e pyHk1MM (PyHKIMOHAJIbHOE 30HMPOBaHMe, KallMTaJIbHble M BpeMeHHble IIO-
CTPOMKU);

e TpaHCIIOPT (TpaduK, MapKOBKMU, OCTYITHOCTD [AJIsI MaJIOMOOGMJIBHBIX I'PYIIII Hacele-
HUS);

® 3aCTpOMKaA (3TAXXKHOCTb, IJIOTHOCTDb HaceJIeHUs);

¢ BU3yaJIbHBIN Mycop (B T. 4. COCTOsIHMe dacaZloB U yJIMYHaAsI peKjaMa);

® 3KOJIOTMS U O3eJIeHeHMe (03esieHeHue, 3arpsisHeHne, 61opasHoobpasue);

¢ 671ar0yCTPOICTBO (OCBEIIEHHOCTDb, pa3Hoobpa3mue MA®, caHUTapHOE COCTOSIHME,
HOpMaTuBHas 6a3za);

® COLIMOJIOTUSI (MHTEepeChl CTEeMKXO0JILepPOB, TOTPEO6HOCTM U MPUOPUTETHI I10JIb30Ba-
TeJiey, SMOLIMOHaJIbHasl OlleHKa, MO/ie/Iy IIOBeZleHUsI);

¢ IONOJIHMTEJIbHASI aHAJIMTUKA (3KOHOMMYECKasi aKTUBHOCTb, MH)XXEHEepPHbIe CeTH).

HOTpeGHOCTI/I nmoJib3oBaTesiey U HUHTEpPEeChI CTCﬁKXOJII[GpOB

B >XKMBBIX JIabopaTOpUSX B LIEHTPE CO3ZLaHMSI MHHOBAIMI HAXOASTCS MOJIb30BaTEIN
U UX IOTPebHOCTU. BoJjiee TOro, OHU SIBJISIFOTCS aKTUBHBIMM yYaCTHMKaMU Ipoiiecca. I1o-
3TOMY OIlpe/ieJjieHMe NMOTPebHOCTeN M0JIb30BaTesIeN SIBJISETCS KJIIUYEBBIM [Jis TOHMMa-
HMSI BO3MOXXHBIX 9KCIIEPUMEHTOB. [IJis1 onpefiesieHUsl TOTPe6HOCTEN M0JIb30BaTesIeN UC-
MMOJIb3YIOTCSI CECCUM COYUACTBYIOILLET0 IPOEKTUPOBAHMS M BOPKIIONbI, HA KOTOPBIX I10JIb-
30BaTeJIM BBICTYNAIOT B aKTMBHOM MO3UILIUM, BEIPAXKAIOT CBOM acCOLMAlM, IOTPeOHOCTU
B JKeJlaeMbIX IIpeobpa30BaHUSIX OTHOCUTETIbHO KOHKPETHOM TeppuTOopun. Ha BOpKIIoax
MUCIOJIb3yeTCsI Habop BU3yaJIbHbIX MHCTPYMeHTOB (Toolkit) BO3MOXHBIX M3MEHEHUN Ha
TEPPUTOPUM, KOTOPBIE TI0JIb30BATEIM MOTYT BbIOpaTh M JIOKAJIM30BaTh Ha KapTe. Habio-
ZleHMe 3a I0JIb30BaTeIsIMU U UX CYLLeCTBYIOUIMMMU MO/, eJISIMU IIOBEeHMSI Ha TEPPUTOPUN
TaK)Xe SIBJSIETCSI 00 beKTUBHBIM UM MHQPOPMATUBHBIM MCTOYHMKOM IOHMMAaHMSI UX IO-
TpebHOCTeN.

AHanM3 MHTEPEeCcOB 3aMHTEPECOBAHHBIX CTOPOH (CTEMKXOJIZEPOB) HEOOXOAUM [IJIst
BBISIBJIEHMSI B3aMMOBBITOAHBIX GOPM COTpyAHMYecTBa. OH BBITIOJHSIETCS 0 3allycKa 3KC-
IepMMeHTa Ha MOATrOTOBUTEJIBHOM 3Tare. B COOTBETCTBUM C pe3yJibTaTaMM aHaIn3a UH-
TEPEeCOB BBIOMpAeTCsl CTpaTerusi BOBJIEUEHUS CTEMKXOJIEPOB B peajiM3aluio 3KCIepu-
MEHTa, OCHOBaHHAasl Ha YPOBHE MX BIUSHUS U 3amHTepecoBaHHOCTM (Nemes & High,
20009).

Au3aiH skcnepuMeHTa. JKM3HEHHBIN UK SKCIEPUMEHTA

OKCIIEpMMEHTHI MOTYT POXZATbCS M3 CYLLECTBYIOIIMX TEXHOJIOTMM U pa3paboTok
yHuBepcuTeToB (technology push) mam, Hao60poT, U3 CylIeCTBYIOIIEN NOTPe6HOCTU
M0JIb30BaTeJIeN, MOJ, YA0BJIETBOPEHME KOTOPO CO3aéTcsl HOBoe pelleHue (market pull)
(Brem, 2008, pp. 39-71). B nepBoM ciy4yae pa3BUTHUE TEXHOJIOTUM UHULIUUPYET CO34aHNE
HOBOT'O IIPOAYKTA, IOTPE6HOCTh B KOTOPOM y IOTPEOUTENST MOXKET OTCyTCTBOBAaTh. Bo
BTOPOM CJIyyae Ha pbIHKE eCTb IOTPEOGHOCTh MJIM BO3MOXXHOCTb CHOPMUPOBATH TaKYIO
MOTPEOHOCTD, ¥ MO, 3TY BO3MOXXHOCTb CO3/JaéTCsI HOBBIM NIPOAYKT. B 11ey10M, IpY BTOPOM
MO/AXO0/le IAaHChI Ha BOCTPeO6OBAHHOCTD MPOyKTa (HOBOT'O pellleHMsI) B paMKaXx 3KCIIepu-
MeHTa Bblllle, a 6apbepbl IIpU €T0 BHEPEHUM HMKeE.
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Pa3paboTka 3KCIlepMMeHTa IPOXOAUT C BOBJIEYeHMEM pas3IMYHBIX ayAUTOPUIM Ha
pa3HbIX 3Tanax (ui. 2). [Ipoifs npeaBapUTEeIbHbIM 3Tall U3yUYeHUs TIOTPEOHOCTEN MOJIb-
30BaTesiell M MHTEePecOB CTEMKXO0JIZIEPOB, IIEPBBIM IIaroM Ha IIyTU POXIEHMSI 3KCIIepu-
MeHTa CTaHOBUTCS GOpMMUPOBaAHME KOHCOPLIMYyMa MapTHEPOB. Jlajiee BaXXHO IOJyYeHMe
MO AEePXXKY KJIIOUEBBIX CTEMKX0A4epoB. Korzia MHGOpMalLMOHHOE 10JIe U CTEMKXOJIZephl
FOTOBBI M JaXXe OXUIAIOT HOBBIX peLIeHM [JIs1 TOPOZCKOM Cpezbl, MOXXHO HabupaTb
MEeXAMUCIUIIJIMHAPHYI0O KOMaHZy M3 MOJIOJABIX CIelMaJIMCTOB, CIOCOOHYIO CO3[aTh caM

MPOAYKT.
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Mi1. 2. JIoruka BOBJI€EYEHMU S CTOPOH IIPpU pa3pa60TKe SKCIIEpMMEHTa

Peanu3anus 3KCIepUMMEHTOB ITPOUCXOAUT B paMKaX OCHOBHBIX 3TAIlOB.

Ha mozroroBuTesIbHOM 3Tamne ([0 9 MecslieB) KJIIOUEeBBIM SIBJSIETCSI IpopaboTka
U Eeu SKCIIepuMeHTa. 3/1eCh BBITIOJHSIOTCS BBIOGOP U aHAIU3 TEPPUTOPUM, BBISIBJIEHHUE T10-
TPebHOCTelM I0JIb30BaTEJIEN U MHTEPECOB CTEMKXOJIZEPOB, BTOPUUHBIE MCCIIELOBAaHUS
OIBITA MO TeMe OyAyllero 3KClepuMeHTa, IpUBJIedeHNe MapTHEPOB U GopMMUPOBaAHME
KOHCOpIIMyMa.

[lanee ciezyeT OCHOBHAsl 4acTb — 3allyCK M peanu3aliys sKcrepuMeHTa. Ciozia BXO-
ZSIT:

e pa3paboTKa HOBBIX pelIeHUI BpeMeHHOM AM3aMH-CTyAuen (3-9 MecseB) C IKC-
MIepTHBIMM KOHCYJIbTALIMSIMU, TECTUPOBAHMEM U [leTaJIbHOM MPOPA6O0TKOM KOHIENITyasIb-
HBIX pelleHN, COTJIaCOBAaHMS CO CTEMKXOJIZepaMu;

e BCTpaMBaHMe pellleHM} B HallMOHaJIbHbIe IIPOEKThI ¥ perMoHasbHble IPOrpaMMbl
bMHaHCHMpOBaHMS, a TAKXKe IIpUBJIeYeHMe JOIOJTHUTEIbHBIX CIIOHCOPOB;

e pa3zpaboTka pabouei JOKyMeHTalUK AJIsI BHEAPEHUS pellleHU B peaIbHOM Cpefie;

e [IPOBe/leH}ie KOHKYPCHBIX NIPOLeAYyP AJIs1 BbI60pa UCIIOJTHUTEIIS AM3allH-PelleH U ;

e HETIOCpe/ICTBEHHASI YCTaHOBKA JIM3alH-pPellleHUI B TOPOJICKOM cpefie ([0 2 JIeT).

ITocne peanusauuyu pa3paboTaHHBIX AM3alH-pEeLIeHU BaXXHBIM 3TAllOM SIBJISIETCS
oueHKa 3pPeKTOB MOCpPenCTBOM HAOGIIOZEHMS 3a MPOCTPAHCTBEHHBIMM U COLMAJIbHO-
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3KOHOMMYECKMMU U3MEHEeHUSIMU TePPUTOPUM dKCIIepMMeHTa (depes 1, 2, 3 rojia rocjie
peanusanuu). Ha NpoTsHKEeHUM BCEro 3KCIepMMeHTa OCYIeCTBIISsIETCSI OCBellleHNe KITIO-
YeBBbIX Pe3yJIbTaTOB M COOBITHI B paMKaXxX 3KCIIepMMeHTa B peJleBaHTHBIX KaHajlaX Mac-
COBOJ KOMMYHMKAIIUN.

Co3maHMe BpeMeHHBIX AU3allH-CTyAUN

Kak BUAHO U3 VJIIIOCTpaluM 2, ILPOM IIpoliecca pa3paboTKy HOBBIX pelleHMl sIB-
JIseTCsl MEeXAVCUMUIJIMHapHasi BpeMeHHasl AU3allH-CTyAUus U3 CTyLEHTOB M MOJIOJbIX
MPaKTUKYIOMMUX CIIeMaJIMCTOB. DTO II03BOJISIET MOJIOZABIM TaJlaHTaM BJIMSTH Ha U3MeHe-
HUSI B ropojie, IPpaKTMKOBaTh U pa3BUBATh NpodeccuoHalbHble KOMIIETEeHIIVN.

Ba)XHO rapaHTMPOBATh Ha BXOJie IPUCYTCTBME B KOMaHJle AU3aH-CTyAUU 2-3 CIle-
LMaJINCTOB C NPpOPeCcCUMOHAJIbHBIMM HaBbIKaMM M BBICOKOM CTEIN€HbI0 OTBETCTBEHHOCTH.
OT6op BeZéTcs MO NPUHLMIY BBISIBJIEHUS NIOTeHIMajlla M MOTMBALMM y YYACTHUKOB
(Fernandez-Araoz, 2014, pp. 48-56). KomaHZia AM3alH-CTyAUM MOXET BKJIIOUATh 10-50
yesoBeK. ONTUMaJIbHBIM CPeJHUI BO3PacT YUYaCTHUKOB — 23-25 JIeT.

IIpoeKTHas AesiTeJIbHOCTDb B paMKaX AU3alH-CTYAUU SIBJISIETCS IPUMepPOM 06yueHUsI
Ha npakTtuke (learning by doing). Kak npasmuio, Bce 4JIeHbl KOMaH/bl BOBJIEUEHBI B IIPO-
1Iecc Ha HeMOHeTapHOM OCHOBe. OCHOBHOM MOTMBALMEN K yUaCTUIO BBICTYIAeT XKeJlaHue
MHUIMMPOBATh U3MEHEHUS B Cpe/le M 3aHMMATbCSI MHTEPEeCHBIMMU 3aZlayaMu. JlesiTesib-
HOCTb B AM3alH-CTyAUU [JIsl CTYAEHTOB SIBJISIETCSI YaCTbIO IIPOEKTHOI'0 06y4yeHMsI U MO-
JKeT ZIONOJIHSTDh MJIM 3aMeHSITh YacTbh IIpeJMeTOB B paMKaxX OCHOBHBIX 06pa30oBaTeIbHbIX
IIporpamMm IyTéM IlepeBofia Ha MHAMBUAYaJbHBIN yUeOHBIN IJIaH. Bce mpakTuKylouiue
npodeccroHa’bl 110 pe3yjibTaTaM AesITeIbHOCTU AM3alH-CTyA UM [10JIy4aloT yA,0CTOBepe-
HJE O MOBBIIIEeHUY KBaJIMPUKALUN.

IIpu ynpaBJIeHUU AU3aMH-CTyAMEN UCIIOJb3YyIOTCSl TMbKMe noaxoanl (agile). B gaH-
HOM MeToAuKe GUKCUPOBAHHBIMMU SIBJISIIOTCS IIapaMeTphbl: KaueCTBO, CPOKM U PeCcypcChl.
IToaTOMY B CiIy4yae M3MeHeHUM KoppeKkTupyeTtcs 1enb (Hunt, 2006, pp. 9-30).

An3aiiH-CTyAUs NEeCTBYeT KaK caMOOpraHu3ylolleecs: npodpeccruoHaJIbHOe coobIIe-
cTBO. OpraHmu3alMOHHAsI CTPYKTypa rOpPM3OHTaJIbHAasl, pelleHus] IPUHUMAIOTCS B IIPO-
1lecce COBMECTHOT'O KOHCYJbTHMpPOBaHMS. O6LIMI NPUHLMI - JOBepUe UM OTBETCTBEH-
HOCTb, COTJIACHO NMpMHLMIIAM O6MPIO30BBIX OpraHu3anun (Jlamy, 2023).

BHYTpU AU3aNH-CTYyAUU POPMUPYIOTCS T'MOKME KOMaHZBI 10 5-7 YeJIOBEK, 3aJauu
OIpeieIsIIOTCSI COBMECTHO Ha 2-3 HeleJIM M pa3buparoTcs yYaCTHMKAMU I10 JKeJIaHUIO.
ITox3apauy IJIAHUPYIOTCSL y)Ke BHYTPM KOMaH/AbI, KaK M CIIOCO6 MX BbIMOJHeHMs. Kak
IIPaBUJIO, YCTAaHABJIMBAETCS €IVHBIN [IJIs1 BCeX KOMaH/[, CPOK BBINTOJIHEHMS. JInzep, Koop-
OVIHUPYIOUINI IIPOTrpecc HECKOJIbKUX KOMaH/, BhIJIE/ISIETCS 3a4acTyl0 CaMOIIPOU3BOJIbHO
U3 4MCiia MPAaKTUKYIOUUX CIEelMaJMUCTOB U IepuoAudecKku MeHsieTcs (UiI. 3).
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CKBO3HbIE YYACTHUKH

WeCTBNSIOT peannsauumio Cnoco6CTBYIOT NOBbIWEHWUIO 3HAHWI
MUIOTHbBIX NPOEKTOB B rpa- F'MBKASI KOMAHOA NMUNOTHOIO NPOEKTA KOMaH[, B NPOoduIbHbIX BOMpocax,
HULaX CBOUX NOTHOMOYUIA CocTtouT 13 5-9 yenosek, peanusyer MOryT nepeasuraTbCsa Mexany

1 pecypcos KOHKPETHbIM MUNOTHbINA NPOEKT KOMaHaamMu

Wn. 3. Ponu ¥ B3aMMO/JIelICTBUE CTOPOH

Pa3BuUTHE TAJIAHTOB SIBJISIETCSI 06sI3aTEIbLHBIM IIPOLECCOM [IJIsl paclIMpeHUs] KpyTro-
30pa M KPEeaTUMBHOCTU YUYACTHMKOB AU3aMH-CTyAMU. B KauecTBe GOpPMATOB ONTUMAIb-
HBIMMU SIBJISIIOTCSI: BBICTYIIJIEHMSI BIOXHOBJISIIOIIUX CIIMKEPOB, MHTEHCUBHbIE IIpaKTUUe-
CKMe ceccuy (BOPKIIOIIBI) IOJ, PYKOBOACTBOM TeMaTUYECKUX MPOPECCHOHATIOB, B TOM
Yyyciie 3apy6eXXHbIX, KOHCYJIbTAllMM C SKCIIepTaMU U TeEMaTU4YecKue SKCKYPCUN.

BoBjieueHMe CTOPOH

B pamKax XMBBbIX JlabopaTOpuil BOBJIeUeHMe 3aMHTEPECOBAaHHBIX CTOPOH B ITPOLLeCcC
pa3paboTKy AM3aliH-pelIeHn1 AJIs TOPOLCKOM Cpebl CTOJIb YK€ BaXXHO, UTO U CO3/jaHMe
nyu3aliHa. BoBieueHye obecrieunBaeT NoJjiyueHe BOCTpe60BaHHbBIX M HECTAH/JAPTHBIX pe-
LIEeHUH, a TakXkXe PopMMUPOBaHME AKTUBHOT'O TOPOJCKOTO COObIIeCTBA BOKPYT TEPPUTO-
pun. J)KuBble 1abopaTopuyM UMEIOT [JieI0 C HOBBIMU peLIEeHUSIMU, II03TOMY BOBJIeUeHME
I0JIb30BaTeJield OCHOBBIBAETCSI Ha METOZOJIOTMSIX IapTUCUIIATOPHOrO IIJIAHMPOBAHMUS
(participatory planning). OfgHako AJjis1 u36eraHusl TpMBUAJIbHBIX PEllleHUI IIpY Uype3Mep-
HOM OpMeHTalMM Ha MHeHMe 60JIbIIIMHCTBA [10JIb30BaTesiell He06X0A MO UHTErPUPOBATh
MeTO/Ibl, KOTOPbIE MCIIOJIb3YIOTCS IIPU pa3paboTKe HOBBIX MPOAYKTOB. B paMkax paboTsl
JKUBBIX JlabopaTopuit ToMcCKa B IIepBYyIO OuepeZib MHTErpypoBaHa TEXHOJIOTUS YXKMU3HEH-
HOTO IMKJa aganTtauuu HoBbIX NpoAyKToB (The Technology Life Cycle Adoption Curve)
IS cerMeHTallMM I0JIb30BaTesiel U IOC/AeyIOLero BOBJIEUEeHUS] Ha Pa3HbIX CTaAusIX
npouecca Au3saiHa (Rogers, 2003, pp. 1-17, 31-38). Takum ob6pa3omM, 04U, CKIIOHHBIE K
HOBBIM pelLIeHMSIM, BOBJIEKAIOTCSI B IIPOLleCC NMPOEKTMPOBaHMSI Ha paHHMX ITalax, a
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OCHOBHOE OOJIBIIMHCTBO — Ha CTAAUSIX TECTUPOBAHUS TOTOBOT'O KOHIIENITYaJIbHOT'O pellle-
Husa (ui. 4).

2,5%

13,5%

34%

34%

16%

MHHOBATOPBI PAHHMUE PAHHEE NO3QHEE OTCTAKOWMUE
Innovators ADENTHI BONbWUWHCTBO BONIbWUMHCTBO Laggards
BepyT pUcK, BHCOKD Early Adoptors — Early Majority Late Majority Caiia et
ofpasonarisi, beerna BepyT puck, Ho Banee Meree cknoHHb Bpate OBbYHO NOAAERXKUBAIOT CKNOHHBIE COXPAHATS
npobyioT Hosne AKKYPATHO, BBICOKO PHCK, KOMMYHUUMPYIOT TpaauuuK, Menee obpa- TPaguMM 40 KOHUS.
NpoRyKTsl, Wi, 6p Hbl, P C BRn3KknM OKpYXEHHEM, 30BaHN U HE TAK COuM- AanTvpyioT HoBoE
BKTHUBHO MULYT W M3Y- obuecreeHHoro OCBEA0OMNEHB! O ACMHHN- ANbHO aXTUBHLL. Agan- TONLKO & Chyyae
HAOT MHPOPMALUNIO MHenvs, Slioaw, PYIOWMX TREHADX U OCHOB- THPYIOT HOBO® B CNyvYae HEBOIMOKHOCTH
8 CBOMX WHTEpEaCax xoTopsie dopMm- Hbix TeveHusx. He Bostca IKOHOMMHECKON uene- MCnonb3oeaTs
W NpeanodTeHMax pytoT coobwecTsa, W3MEHEHUN, HO HE MHLMW- coobpazHOCTH unu cTapoe.
HAXORATCA BHE OCHOB- XOPOWOo MHopMu- WRYIOT WX, ALanTURyor RABNEHMA CO CTOPOHBI
HbiIX HANPSBNEHWA. POBaHLI, NONYNAPHLI. HOBO®, XOraa npoaykT/ OKPYKEHWUS
TexHonorun ceba yxe
NOATBEPAUNK
N 30 NG =
~
noauv, KOTOPBIE CTPEMATCA K HOBMOY noau, KOTOPBLIE CTPEMATCA K USBECTHOMY
TeCTUpOBaHne TecTuposanue TeCTUpoOBaHue sanmaauma
BHYTPH KOMaHA, C NONL30BATENSMH c CODEIU.,’ECTB&M:A. NPOEKTHLIX pe:uenm?
/"9 Bui6Op OCHOBHOW "> KNIOHEBbIMA ,/'_9 C BoSneqYeHneM _\
l/ ( xonaepamMm 1 crenkxongepamu, 1 NPodeccrnoHanbHbix
oBWeCTBERHOCTEIO MHCTaHUMA |
| N
< / /
FEHEPAUMA . e— p::::::;':‘ AETANBHASR PEANTU3ALMA
U PYYHAR $ PA3PABOTKA W BU3YANTU3LAR MPOPABOTKA «HA 3EMHE?.
BM3YAN HS.-AI.AHR KOHUENUMM NPOEKTHBIX PABOYUX ANbBO~- ABTOPCKMM
MOEN PEWEHMHA MOB 1 CMET HAQ30P
NOAKNMIOYEHUE NOAKNIOYEHMUE NOAKNIOYEHUE NOAKNMIOYEHUE NOAKNIOYEHME
NUAUPYIOWKUX SKCNEPTOB MECTHbIX MECTHbIX MCNONHUTENENA
NONb3OBATENEW NPOU3BOAUTENEN NPOUIBOAUTENEN PABOT

W 3KCNEPTOB

. 4. TeXHOJIOTUSI BOBJIEUEHUSI B paMKaXx XXMBbIX jJabopaTopuit ToMcKa

s ToucKa UAey HOBBIX pellleHUM MO0JIE3HO MCIO0Jb30BaTh METOZ JIMAUPYIOIIUX
nosib3oBatesieit (lead-user method) M mopxon «pas3BuTHe IOTpebuTesein» (customer
development approach) ajsi TecTMpoBaHMS pellleHMM B Ipolecce pa3paboTku (Sann,

2017, pp. 9-53).

OueHnka 3¢pPeKTUBHOCTH

Ba)XHBIM acIeKTOM JesITeJIbHOCTU JXUBBIX J1abopaTOpuit sIBJISIETCS OlieHKa 3dpdek-
TUBHOCTU U pe3yJibTaTa. [IpefinosaraemMble pe3yJabTaThbl JO/KHBI OBITh SICHBIMM, BbIpa-
>KEHHBIMM, C aKLIeHTOM Ha [J0JITOCPOYHYIO ITIEPCIEKTUBRY, UBMEPUMBIMMU C ITOMOIIBIO UH-
IVIKaTOPOB M CBSI3aHHBIMM C KPAaTKOCPOYHBIMU LieIsIMM. B KauecTBe MOZiesiu, IOMOralo-
eyl oLeHUTh 3PPEKTUBHOCTD U Pe3yJIbTAThl JIesITEJIbHOCTM, HAallpaBJIeHHOM Ha JOCTU-
JKeHMe JKeJlaeMbIX M3MEeHEeHM, YaCTO MCI0JIb3yeTCs LjelloYKa pe3yabTaToB (M. 5).

Ilemoyka pe3yJbTaTOB — 3TO MOPSAO0K AEMCTBUM B 1ieJsIX Pa3BUTHUSI, BBICTPOEHHBIN
Ha OCHOBE NPUUMHHO-C/I€CTBEHHBIX CBsi3€ii, KOTOPBI 06YCJIOBIMBAET HEOOXOAVMBIN
QITOPUTM [JOCTMXKEHUS >KeJaeMbIX Iiejiell, HauMHasi C 3aTpauyMBaeMbIX pPeCcypCcoB

H. B. Cedukosa, E. M. UHO3emuesa, H. B. Kaxaesa, /]. B. YepHuKk08a YHUBEPCUTETCKME KaMITyChI



Urbis et Orbis. 2024. 4 (2)

(inputs), npoaBurasice oT MmeponpustTum (activities) k pesysapratam (outputs) u 3akaH-
yuBas apdekTamu (outcomes), Bo3gencTBusiMu (impacts) m obpaTHoit cBsi3bio (feed-
back) (Glossary of key terms in evaluation and results-based management, 2022).

PECYPCbI MEPOMPUATUA PE3VYJ1bTATbI SPDEKTbI BO3OEWUCTBUSA
3aTpayeHHble Hencteuns, WTor unm npopykT, LleHHoCcTHOE NTorosoe
$uHaHcoBbIE, OCyLeCTBNEHHble MONyYeHHbIN U3MEeHeHue, AONrocpoYyHoe
yenoseyeckue Ans nepesoaa 6naropaps nonyYyeHHoe BNUsiHME (3annaHu-
1 MaTepuanbHble pecypcoB OCYLLECTBNEHUIO B UTOre poBaHHOE Unu
pecypcbl B pesynbraThbl MeponpusaTUs peanusauuun HesannaHu-

poBaHHoOe)

M. 5. Ilenmoyka pe3yabTaTOB

[Ipu OLleHKe SKCIIEPUMEHTOB U XXMUBBIX JIabopaTOopuit B TOMCKe YUUTHIBAIOTCS U Olie-
HMBAIOTCS CJlefyIolye MapamMeTphl: (1) MPOCTpPaHCTBEHHbIE M3MEHEeHUs — IOBBILIEHME
KavyecTBa TOPOJCKOM cpeZibl; (2) skoHOMMUYeckue 3pPEeKThI, TaKMe KaK OTKPBITHUE Ha Tep-
pPUTOPUM HOBOT'O 6M3HECA M POCT CYIIeCTBYIOIIEro, TPyA0yCTPOICTBO MOJIOZBIX CIlelua-
JINCTOB (yAep>KaHue TaJaHTOB); (3) COLMATbHbBIE — YBEJIMYEHME pa3HO06pa3us colMab-
HBIX T'PYNII Ha TePPUTOPUSIX, BOSHMKHOBEHME HOBBIX MOJleJiell IOBeJleHUsI, CHUXKeHue
HaNpsDKEHHOCTY MEX/Y COLMaJIbHBIMU I'PpyInaMu; (4) MHCTUTYLMOHAJIbHbIE, HAIIPUMED,
co3paHue LIeHTPOB TEPPUTOPUATIBHOTO Pa3BUTUSI.

IIpuMepsl peaJn30BaHHBIX 3KCIEPUMMEHTOB

B nepuop, ¢ 2018 o 2023 I'. B TOMCKe Ha TeppUTOPUSIX XMUBOM JlabopaTopuu 651710
peasin30BaHO 12 3KCIIEPUMEHTOB B chepe YCTOMUMBOM I'OPOZLCKOM Cpebl.

Haub6oJsiee KpyITHbIM Cpe/JOBBIM 3KCIIEPMMEHTOM CTaJI IIepBbIil SKCIIEPUMEHT Ha Tep-
puTopuM XXUBOU s1abopaTopuy ToMcCKa, KOTOPBIN MPOLIET B 2018-2019 I'T. IIpU MEXAY-
HapOJHOM y4yacTuM. DKCIIepUMMEeHT ObLJI HallpaBJIeH Ha U3MeHeHMe Mo X0/ia K CO3/LaHUI0
OTKPBITBIX 06IIeCTBEHHBIX IIPOCTPAHCTB /JIsI IOBBIIIEHMSI KaueCTBa ropo/CKOM Cpefibl U
yCUJIeHUS] B3aUMOJIEeMCTBUSI TOPOACKUX COOOIIECTB. MHUMIIMATOPOM 3SKCIIEpMMEHTa BbI-
CTYIIMJI KOHCOPLUYM M3 7 MApTHEPOB TPOMHOM CIMpasiY, BKJIIOYAs 4 OpraHM3alUU U3
ToMcKa U 3 3apy6e>XHbIX apXUTEKTYPHBIX 610PO.

B pe3ysbTaTe yAajioch pa3paboTaTh AM3AMH-TPOEKT JJisl OLHOM M3 MOJIOAEXHBIX
ynul, ToMmcka oT ¢pacaga Ao dacaza, BkIwUass pabouyro JOKYMEHTALIMIO U IPOBeAeHMe
MpoLelyp COrJlacoBaHMUM. Peanm3alnuss B rOpofCKOM cpefe 6bLia BBIIOJIHEHA B 2019-
2020 IT. B paMKax ¢efepasibHOro npoekta «dopMupoBaHMe KOMQPOPTHOM TOPOJCKOM
cpenpl». B TeueHMe Bcero npoekTa ObLJIO 3aTpauyeHo 52 MSITHULLBI, MJIM OKOJIO 15 ThIC. Ya-
COB paboThI, OKOJIO 10 MJIH py6. Ha opraHM3alMIo 3Tamna pa3paboTku. B mpoiecc mpoek-
TUPOBAHMS U TECTUPOBAHMSI BOBJIEUEHO 60jiee 500 4YeJI0BeK U 16 CTEMKXO0JZLepOB, BKIIIO-
yasi 06JIaCTHYIO ¥ T'OPOZICKYI0 aiMMHUCTPAl MM, YHUBEPCUTETHI, 6M3HEC U IT0JIb30BaTeIeN
TEPPUTOPUMN.

[lepBBIi1 SKCIIEPUMEHT 3apO/NUJI B TOPO/ie HOBOE HallpaBjeHMe B 06J1acTy CO3/LaHUS
KauyeCTBEHHOM rOpPOJCKOM CpeZibl M MMeJI 3aMeTHbIe IPOCTPAaHCTBEHHbIE, COLlMaIbHbIE U
axoHoMMUUeckue 3¢PexThl. OFHMUM U3 Takux 3PPeKTOB CTaAJIO CO3[aHMe B paMKax Jenap-
TaMeHTa CTPOMTEJIbCTBA M apXUTEKTypbl TOMCKOM 06J1aCTM HOBOTO CTPYKTYpPHOTO
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nojapasaeneHus — LleHTpa pa3BUTUS IrOPOACKOM cpeZibl ToOMCKOM 06/1acTH, B KOMaHZY KO-
TOPOTO TPYAOYCTPOMINUCH 8 Hambosiee aKTUBHBIX YUAaCTHMKOB BPEMEHHOM IM3alH-CTY-
b187478

IIpyMepoOM COLMaJIBHOTO 3KCIIEPUMEHTa, MHUIIMATOPOM KOTOPOTO BBICTyNMIa AJl-
MuHMUCTpauus 'opoza ToMcKa, CTaJIo BpeMeHHOe IepeKpbITHe aBTOMOOUIIbHOTO ABUXKe-
HUS Ha yJ1. YcoBa (Ha TEpPUTOPUM peann3aliy IepBOro 3KCIIepMMeHTa) U CO3JaHue Iie-
LIEeXOHOM 30HbI C pa3HOOOpa3yeM aKTMBHOCTEM [JIsI TOPOXKaH. DKCIIEPMMEHT IIO3BOJISIET
OLIEeHUTDb SKOHOMMUYECKME, IKOJOTUYECKME U CcOLlMaIbHbIe 3Q(EeKThI OT OpraHMu3aIUN Ie-
LIEXOAHOM YJIUIIBI B ropofie. Ba)XHOM 4acTbhlO 3KCIIEPMMEHTA CTal CaM OIBIT CO3JaHUS
KYJIbTYPHBIX ClieHapueB Jisl aJIbTePHATUBHOI'O UCIIOJIb30BAHUSI TOPOACKUX yIuULl U pop-
MMpOBaHMe CO06I1ecTBa ropoyKaH, CITIOCOOHBIX OPTraHM30BaTh COOBITUNHYIO IPOTPaMMYy.

Enié ofHUM TUIIOM 3KCIIEPMMEHTOB SIBJISIETCSI BHEPEHME U TeCTUPOBaHME pa3Inyi-
HBIX TEXHOJIOTMUYECKUX PELIeHN B peaJIbHbIX TOPOACKUX YCIIOBUSX. Tak, B Iepuoj, c 2019
110 2022 I'. HAa TEPPUTOPUHU XXMUBOM j1abopaTopuy ToMcKka 6bIJI0 peasin30BaHO BHeZpeHue
CUCTEMBI MHTEJIJIEKTyaJIbHOT'O OCBEILIEeHUSsI, TEXHOJIOTUU «yYMHOT'0» BUIEOHAb6II0ZeHUSs,
MOHMTOPMHTIA NAapPKOBOYHBIX IIPOCTPAHCTB, & TaK)XXe TeCTMPOBaHME TEXHOJOTUM IO IIPU-
MeHEeHUIO OMOJIOTMYECKUX IIpPenapaToB JJisl CO3LaHUs YCTOMUMUBBIX 06'bEKTOB I'OPOZCKOT0
o3eJieHeHUsI. Bce 3KCIepUMMEHThI MMO3BOJIMJIM IOJYUYUTh BaXKHYIO OOpaTHYIO CBSI3b JJIS
Pa3paboTUYMKOB OTHOCUTEbHO F'OTOBHOCTY UX IIPOAYKTOB U BHEAPUTH B I'OTOBBIE 0O6IIle-
CTBEHHBIE IIPOCTPAHCTBA TEXHOJIOTMYHBbIE pellleHUsI B 06J1aCTU YyCTOMUYMBOM T'OPOZCKOM
cpenpml.

C 2024 ropa B peaiM3alny HaXO4ATCA ell€ TPU 3KCIIepMMeHTa:

o «Yuua-Tasepesi» - 3KCIEPUMEHT 06 MCII0JIb30BaHUM COBPEMEHHOTO YJIUYHOTO
MCKYCCTBA [AJIsSI CO3/JaHUSI UHTEPECHOM U 3CTETUYHOM TOPOZCKOM CpeAbl, OTpakalollen
UIEHTUYHOCTh U IIeHHOCTHU I10JIb30BaTeJIeN;

o «YIMYHBIA KOBOPKMHT» — 3KCIIEPUMEHT O CO3/IaHUM OOIIEeCTBEHHO AOCTYITHBIX pa-
60UYMX MECT Ha CBEXXeM BO3/IyXe B UCTOPUUYECKOM CpeJle YHUBEPCUTETCKOT'O rOPoia;

e «TOMCK - CTyZleHuUecKasl CTO/JIUIa» — S3KCIEPUMEHT M0 CO3ZIaHMI0 BU3YaJIbHOT'O 06-
JIMKa TOBApHOro 3Haka «TOMCK - CTyZieHuecKasl CToaula Poccum» U ero MHTerpanuu B
TOPOJICKYIO Cpeny.

ITogpobHass nHPopMauysi 06 3KCIEepUMEHTaX COLEPXKUTCS Ha canTe CeTu >XMUBBIX
snabopatopuit Tomckal.

3aKjIr4dyeHue

YHUBEPCUTETCKME KaMITyChl KaK >XMBbIe J1abopaTOpuu — HOBasi IepCleKTUBHAs Me-
TOJL0JI0TMSI, ITI03BOJISIIONLASI BBICTPOUTD 3QPEeKTUBHOE U IpeMEeTHOE B3aMOZ e ICTBME Ca-
MBbIX Pa3HbIX YYaCTHMUKOB U CTOPOH OT OPUIMAJIbHBIX MHCTUTYLUM A0 3KCIIEPTOB U I'O-
ponckux anzepoB. C IMOMOIIBIO XXMUBBIX JabopaTOpMil pellaloTCcsl HEOTJIOXKHBIe U KOM-
IIJIeKCHbIEe ITP06JIeMbl, CBSI3aHHbIE C COLlMaJIbHBIMM BbI30BaMU. KiltoueBbIMM 3JIEMEHTaMU
3TUX J1abopaToOpuil SIBJISIIOTCSI COBMECTHOE TBOPYECTBO M 3KCIIEPMMEHTHPOBaHME B pe-
aJIbHOM CpeJie, MeCTOIIOJIOXKEeHMe, OpraHu3alus, a Takxke pediekcuss U obyyeHue. Bce
aKTUBHbBIE YYACTHUKU MUMEIOT BJIMUSHUE U TIPABO MPUHSTUS pellleHU B jabopaTopuu. Ta-
KMe >XMUBble J1abopaTOpuM CTAHOBSITCS €AMHBIM OKHOM [iJIsi MHUIMATUB CTYAEHTOB,

! CMm.: https://livinglabtomsk.org/.
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MEeCTHBIX COOOIIeCTB 1 MHHOBAIIMOHHOT'O 6M3Heca B pa3BUTUM ropoja. [Ijiss yHuBepcuTe-
TOB )XMBBIE JlabopaToOpuUyM B KaMIlycax obecrmeuyuBalOT OOJIBIIYIO NMPAKTUKOOPUEHTUPO-
BAHHOCTb MCCJIEZIOBATEIbCKOM M 06Pa30BaTEIbHOM IMOJIUTUK, a TAKXKE CIIYXKAT BUTPUHOMN
pa3paboTok By3a.

MeTozZ0JI0TUS XXUBBIX J1abopaTopuit 3pPeKkTMBHA IPU HEOOXOAUMOCTHU COeMHEHUS
Pa3pO3HEHHBIX AeMCTBUI U ITOMCKA IlepeceyeHysI MHTepPecoB Ha 6j1aro Bcex CTOPOH. Pea-
JIM3alysI SKCIIEPUMEHTOB MPOUCXOAUT C OIIOPOM HA HOBYIO Mapajurmy rmbKOro ympas-
JIEHUSI, B COOTBETCTBUM C KOTOPOM CJIOXKHBIe KOMILJIEKCHBbIE CUCTEMBbI pacCMaTpPUBaIOTCS
KaK CaMOOpPraHM3YIOIIMecs XXMBble OpraHU3Mbl, a He KaK MeXaHMU3Mbl. Tak, IpPOeKTUPO-
BaHMe U TPOBeJieHMe SKCIIEPUMMEHTOB BBIIIOJIHSIETCSI B COyYacTUM M COTBOPUYECTBE C [10JIb-
30BaTeJISIMU U 3aMHTEPEeCOBAaHHBIMM CTOPOHAMM Ha BCeX 3Talax Ipoliecca: OT BbISBJIIE-
HUSI TIOTPEe6HOCTEN 10 BHEAPEHUS M MAaCUITAa6MPOBAHMSI HOBBIX pelleHui. KaXXablil 9KC-
IIEpUMEHT CIIOCO6CTBYeT GOPMUPOBAHUIO L OJITOCPOYHOI'0 BUZIEHUS] YCTOMUYMBOTO Pa3BU-
TSI TOMCKa ¥ OJHOBPEMEHHOMY TeCTUMPOBAHUIO CIIOCOO0B €ro JOCTUXKEHMUSI.

151 ToMcKa co3/jaHMe XXMUBBIX JIabopaTOpuil B KAMIIycaX YHUBEPCUTETOB CTaI0 3pdek-
TUBHBIM MeXaHM3MOM IIOJIHOLIEHHOT'O y4acTHsl BY30B B pa3BUTUM ropoja. [Io MHEHUIO
aBTOpPOB, IPMMEHEHMEe METO/0JIOTUM >XXUBBIX JlabopaTopuil 6yAeT M0Je3HO BCEM T'OPO-
ZlaM, OZlHaKO Haubosiee 3pPeKTUBHO OHU OYyAYT PYHKIIMOHMPOBATH U pPa3BUBATHCS MpPU
HaJIMYMUY CMJIBHOT'O aKaJeMMNUueCcKoro coobiiectTBa ¥ MHPPaCTPYKTYPHI.
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YHUBEPCUTET U ropoj,;: reoOKyJIbTypHasA MUCCUSL.
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HoBropozckuit rocygapCcTBeHHbIN YHUBepCUTeT uMeHu SIpociaBa Myzporo,
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KJIFOUEBBIE CJIOBA
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IIPOCTPAHCTBO
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Poccus

KYJIBTYPHBIN KOZI
YHUBEPCUTET

A1 BGUTUPOBaHUA:

AHHOTALISA

DKCIIEPTHOE MHTEPBBIO IOCBSIIEHO O6CY)XAEHMUIO MPO6IeM COOTHOLIe-
HUSI TEPPUTOPUM U IPOCTPAHCTBA B KYJIBTYPHOM OIIBITE UYEJIOBEKA, a
TaK)XXe OIpeJieJIeHMI0 MecTa M pOJIM YHUBEpPCUTETa B COXpPaHEHUU U
TPaHCASIMM KyJIbTYPHOTO Hacjieusl Topofa U peruoHa. I'eorpaduue-
CKOe MeCTO XapaKTepu3yeTcsi B KadecTBe OO6beKTMBHOM KOHCTAHTBHI,
IIPOCTPAHCTBO >Xe popMUPyeTCsT B pe3ysbTaTe COLMOKYIbBTYPHON fesi-
TEJIbHOCTY Yejl0oBeKa M IIOTOMY BCerjia AMHAMMWYHO, IEPCIEKTUBHO.
IIpu sToM aHAmAdT M KyJIbTypa OKa3bIBAIOT BIMSIHME APYT Ha APyra;
B KOHTEKCTE TaKOr0 B3aMMHOTO BJIMSIHUSI MOXKHO TOBOPUTH O CYILLECTBO-
BaHUMU PA3IUYHBIX T€OKYABTYP. TpaguIuy reoKyJIbTYP CIIOCOGHEI IIepe-
MeIaThCSI BMECTE C UX HOCUTEJISIMU, & CAMU KYJIbTYPbl OTKPBITHI IJISI
BJIMSTHUM U3BHE U JIJIsI BHYTPEHHUX TpaHcPopMaiuit. 3Tu TEHAEHIIUU
0CO6EHHO XapaKTepHbI AJis1 PoccuM Kak 60JIBIIOTO KyJIBTYPHOTO IIPO-
CTpaHCTBa. JIOKaJIbHAsl UJIEHTMYHOCTh OCHOBAaHA Ha IIOJIHOTE YyBCTBA
IIPUCYTCTBUS YeJIOBeKa B OIpPe/iesIEHHOM I'eOKyJIbTYpe, B KyJbTYPHOM
IIPOCTPAHCTBE OIpefieIEHHOTO ropojia. YHUBEPCUTET CIIOCO6eH TpaHC-
JIMPOBATh BO BPEMEHM KOHKPETHYIO JIOKIbHYIO UAEHTUYHOCTD, BhIpa-
>KEHHYIO B TOM YMCJI€ U B IPOCTPAHCTBEHHOM OpraHU3alM TOPOLCKOTO
nanpmadra. Muccusi COBPEMEHHOTO YHMBEPCUTETA JOJDKHA 3aKJIIO-
YaThCsI UMEHHO B COXPaHEHMM TOPOJACKOTO KYJIbTYPHOTO KOJa, JIeXXa-
IIIeT0 B OCHOBE T'€OKYJIBTYPHOTO CBOEO6pa3ysi TEPPUTOPUN.
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KEYWORDS ABSTRACT

city The expert interview is devoted to discussing the problems of correla-
space tion of territory and space in personal cultural experience, and to deter-
landscape mining the place and role of the university in preserving and translating
territory the cultural heritage of the city and the region. A geographical location
local culture is characterized as an objective constant, while space is formed by hu-
geoculture man cultural activity and therefore is always dynamic and prospective.
Russia At the same time, landscape and culture influence each other; the con-
cultural code text of such mutual influence gives way to discussing the existence of
university different geocultures. The traditions of geocultures are able to shift to-

gether with their carriers, while cultures are open to external influences
and internal transformations. These trends characterize Russia as a
large cultural space. Local identity is based on the completeness of a
personal sense of being in a certain geoculture, in the cultural space of
a certain city. The university can transmit in time specific local identity,
which is expressed, among other things, in the spatial organization of
the urban landscape. To preserve the urban cultural code that underlies
the geocultural originality of the territory should become the mission of
university today.
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C. C. ABaHecoB: /IMmutpuin HukosaeBu4y 3aMsSTUH, JOKTOP KyJIbTypPOJIOTMM, IJIaB-
HBIM Hay4YHBIM COTPYAHMUK (aKyJIbTeTa FOPOACKOTO ¥ PETMOHAJIBHOTO pa3BUTHS Briclien
LIKOJIbl YpObaHMUCTKM HaydyHO-1MCCIef0BaTeIbCKOIO YHMBEpPCUTETa «BpICIIas LIKOJIa KO-
HOMMKM», MockBa. JJo6pbIi leHb, JMuTpuil Hukonaesuy!

O. H. 3amsaTuH: [Jo6psli1 eHb, Cepreit CepreeBuu! Paj, Hallleil BCTpeye.

C. C. ABaHecOB: B3auMHoO. JlaBaiiTe IIOTOBOPUM C BamMy 0 ToOM, UTO U HAC MHTepe-
cyeT, ¥ Bam 65m3ko0. [IepBbIil BOIPOC, KOTOPBIM s XOTea Obl BaM 3aZlaTh: YeM, Ha Ba
B3IJISIJL, IPOCTPAHCTBO OTJIMYAETCSI OT MeCTa MJIU TeppuTopun? 1eao B TOM, YTO U B OOBI-
ILleHHOM peuy, U B XXYPHAJIMCTCKOM IUCKypCe OUeHb YaCcTO 3TU CJIOBAa MEHSIIOTCSI MeCTaMU,
yIOTPEO6JISIOTCS KaK CMHOHMMBI, yepe3 3alsITyl0 M Tak gasee. Ho BOT ¢ TOUKM 3peHUs
KyJIbTYpHOM reorpaduu, KyJIbTypPOJIOTUM B 11eJIOM, KaK 6bI MbI €€ HM IOHMMaJIu, OTIuda-
€TCS1 JIM IPOCTPAHCTBO, KaK MeCTO 06MTaHMsI Yesl0oBeKa, OT TOr'0, YTO MbI Ha3blBaeM IIPO-
CTO MECTOM MJIU TeppuTopuein? Kak Bbl CUUTaEeTe, MOXXHO JIU X TEPMUHOJIOTMUYECKY Pa3-
BECTU U IIOYEMY?

O. H. 3amsaTuH: /la, OHM JOBOJIBHO CEPbE3HO Pa3BOASTCS B KyJIbTYpPHOI reorpaduu,
Boo6O11e B reorpadpumn. Mimeercs obummpHas uctopmuss GopMuUpOBaHUS MOHSITUM, UX COOT-
HolleHu. [TocyieiHMe BepCUM CBSI3aHBI C TEM, YTO IIPOCTPAHCTBO — 3TO HeKasl, rpy6o ro-
BOpPSI, HEOCBOEHHAasl TeppuUToOpus, mian ciaabo ocBoeHHasi. To eCTb 3TO TO, UTO MBI cj1abo
cebe mpesicTaBisieM, TO, UTO, TaK CKa3aThb, BOKPYT HAc €CTh, ¥ MbI II0Ka He 3HaeM, UTO C
3TUM [JesaThb. Y HaC HET TaM HU TPaeKTOpPUM, HU IIyTel, HM OCTaHOBOK, HU KaKMX-TO IIO-
CeJIeHUM U TaK Jajee.

MecCTo - 3TO TO, UTO y>e IMOJIHOCTbIO OCBOEHO. TO, UTO CTajlo0 MOMM, BalllMM, UYbMM-
TO, KOTOpPOe MbI YETKO cebe mpezcTaBiisieM. Hekass MMMaHEHTHOCTb JOCTUTHYTa C 3TOM
cutyanuen. ECTb Tpuaja «IIPOCTPAaHCTBO, MeCTO, JaHAamadpT». CunutaeTcs (110 KpaHen
Mepe, C OJHOM TOUYKM 3peHMsl), YTO JaHAmaPT - 3TO HeKasi BHEIIHSISI TOUKa 3peHMsl Ha
MecTo. Korpa dyesoBek IpuesikaeT B KaKOe-TO M3BECTHOE MeCTO, y Her'o eCTb TaKOJ BHeIll-
HUM obpas, ¥ eMy 3TOro JOoCTaTOuHO. HO 3TO Touka 3peHMs] BHeIIHero Habswaresnsi. B
MIPUHIUIIE, 3TA TOYKA 3pEHUS IPUHSTA B 3allaJJHOM KYJIbTypHOM reorpadmm u 4acTo U3-
jlaraeTcs B CTyZEeHYEeCKUX, aCHUPAHTCKUX IT0OCOOUSIX.

51 MOT'y He COTJIalllaThCsl C 9TUM, ITOCKOJIBKY ZIJIs1 MeHSI IIPOCTPAHCTBO (HapsAy C Me-
CTOM) — KpaeyroJjibHasl Belllb, OUeHb BaXkHasi. Bo MHOruX cBoux paboTax si, TaK CKa3aThb,
aKLeHTUPYIO MMEHHO MMOHSITHE IPOCTPAHCTBA. IloyeMy MHe 3TO BaXXHO? JleJio B TOM, UTO
MecTO obJy1aziaeT onpeieIEHHON OrpaHMUYeHHOCTbIO, IPOCTPAHCTBO )Xe BCerzia MMeeT I10-
TeHLMaJI Pa3BUTHUSI, IOTeHIIMaJ 06pa3HbIX IIpeACTaBIeHMM 0 HEM. [IJ1s1 MeHs laHHbIM ac-
IEeKT Ba)XX€H, U B 3TOM CMBICJIE I CYMTAI0, UYTO MPOCTPAHCTBO LIEHHO IJIS1 YeJIOBeKa TeM,
YTO OHO COXpaHsieT [ijIsl Hero BapMaHThl Pa3BUTHUSI, BApMAHThI KaKOM-TO AMHAMUKHU, TO-
rZia KaK MeCTO MOXeT 6BbITh JOCTaTOYHO CTaTUYHBIM, YCTOSIBUIMMCSL, JIIOAM XXUBYT TaM U3
rozia B I'ofi, 3 BeKa B B€K; ¥ BOT 3TO YaCTO HakJIaJbIBaeT KaKue-TO OTpaHUYEeHUs], CTAaBUT
KaKye-TO KOHCepPBAaTMBHbIE PaMKMU [JIsSI pa3BUTUS.

C. C. ABaHecOB: MOXXHO JIM CKa3aTb, YTO MECTO — 3TO, CKOpee, UYTO-TO 6JIM3KOe K
KOHCTaHTe, ITPOCTPAHCTBO — 3TO HeKasl IlepeMeHHasl, IOCKOJIbKY OHO Bcerja Kak Obl He
3aKOHYEHO, BCerja uMMeeT IOTeHI[MaJ M, COOTBETCTBEHHO, MMeeT MepCIeKTUBY TPaHC-
dopman iy, pa3JIMYHOrO HAIIOJTHEHUS, CTYLLeHU ST, pa3peXeHns1? MOXXHO JIM TaK CYUTATh?

. H. BamaTtuH: [a, g1 AymMalo, BCé BepHO. Ballla MHTepIipeTalsi abCoJIOTHO BEpPHa,
na. To ecTb, 'py60 roBopsi, Bcerpa, ¢ Moeil TOUKM 3peHMUs], I0OJDKHO OBITh KaKkoe-To H6aaH-
CMpOBaHMe, HeKasi HepaBHOMepHasl AMHaMMKa. BpIBAIOT 04U, KaK MBI BUAMM, abco-
JIIOTHO MeCTHBbIe, HalpuMep, KaKoM-HUOyZb 4YeJOBEeK B JlepeBHe: IPOXXUJI TaM BCIO
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XU3Hb, OAUH pa3 Bble3)XaJl B pallleHTp. DTO y YeJOBeKa ero MecTo. Y 3TOro eCTb CBOM
IJIIOCBI M MUHYCBI. HO, ¢ Aipyroi CTOPOHBI, ObIBAET, UTO UEJIOBEK CTAHOBUTCS, TaK CKa-
3aTbh, KO4eBbIM (LMPpPOBble KOUEBHUKM U MpPoY.). Takue JIOAU «CABUHYTHI» B CTOPOHY
IIPOCTPAHCTBA, IOCTOAHHOI'O NEpPeABIMKEHM, Ilepee3/ia C MeCcTa Ha MeCTO; €CTeCTBEHHO,
B KaK¥e-TO MOMEHTbI OHM OCTaHaBJIMBAIOTCA U I'Le-TO XXUBYT, a IIOTOM IIepee3KaroT. ITO
COBpEeMEHHas CUTyalys, JaXke IOCTCOBPpEeMEHHAasi CUTyallMsl: HepaBHOMepHas AMHaMMKa
U 6aslaHCUMpOBaHMeE IPOCTPAHCTBA U MeCTa, KaK MHe IIpeZCTaBJISIeTCS.

C. C. ABaHecOB: HacKOJIBKO IPOCTPAaHCTBO, Ha Balll B31yis[, MMeeT KyJIbTyPHOE MUJIN
JaXKe aHTPOIIOJIOTMYECKOoe copeprxaHue? BoT Bbl ckasalM 0 KOUYEBHMKAX, a OHU Cylle-
CTBYIOT, YCJIOBHO T'OBOPSI, B OU€Hb OOJIBIINX IIPOCTPAHCTBAX, U JI51 HUX 3TO «E€CTEeCTBEH-
Hasi» cpefia OOMTaHMS — 3TU IPOCTPAHCTBA COOTBETCTBYIOT UX KyJIbTYDHOMY TUIY, MEH-
TAJIUTETY U ONBITY. HO €C/i TOMECTUTDb B 3TO XK€ IIPOCTPAHCTBO Y€JIOBEKA, IIPUBBIKIIIETO
XUTDb B MaJIeHbKOM, TECHOM Ir'Opo/ie, B €BpPOIIelICKOM KaKOM-HUb6YAb ropozie, TO OH COBEp-
LIIEHHO MHaye 6yZieT nmepeXXmuBaTh 3TO MPOCTPAHCTBO. OHO BOMJET B er0 MMUPOOIIylieHe
COBEPIIEHHO JPYTUM OIIBITOM, COBEPILIEHHO APYrMM PpeHoMeHOM. DTO 6yzeT, HalIpuMmep,
MMOTEPSIHHOCTh, TOCKA. JTO MPOCTPAHCTBO OyZeT ero BbITAJIKMBATh, U OH OT Hero 6yzeT
OTTOpPaXXMBAThCsI. B TO BpeMsi Kak KOUEBHUK OTHOCUTCSI K 9TOMY MHaue: 3T0, Ha060poT,
BCE€ ero, sTO Ta TEPPUTOPUSI, HA KOTOPOM OH CaM CyLIeCTBYeT, Ziejiasi eé CBOMM >XU3HEH-
HBIM IIPOCTPAHCTBOM. BOT 3TO UyesioBeUeCcKoe M3MepeHue IPOCTPAaHCTBA MMEET 3HaYeHue
AJ1s1 KyJIbTypoJsiora?

O.H. 3amaTuH: KoHeYHO, KOHEYHO. Sl BCIIOMMHAaIO CBOM OIIBIT COCTaBJIeHUS HEOOJIb-
moi xpecromatuu «IIpoctpaHcTBa Poccum» B Havajse 1990-X rogoB. Tak BOT, C06-
CTBEHHO, 3TOT 06pa3 OrPOMHOr0 IIPOCTPaHCTBa Poccuy BO3HMKAET epBOHAYAJIbBHO He B
camoi Poccuu. OH BO3HUMKAET B pe3yJbTaTe pelLeniiuu u3BHe. ITOT 06pa3 Mbl BCTpeuaeM
B TPyJax €BpPOIeMCKUX MyTelleCTBEeHHMKOB, HauMHas C 3anucok IlinaHo Kapnuum (3TO
enté XIII Bek); HO B OCHOBHOM 3TO HauMHaeTcs ¢ XV BeKa; C 3TOT0 BpeMeHU, COOCTBEHHO,
UAET Yyepena TPYZLOB MHOCTPAHIEB, KOTOpPbIe NMO6BbIBasIM B Poccuu. M OHM ONUCHIBAIOT eé
CO CBOEeM TOUYKM 3peHMUsl. VI MIOBTOPSIIOTCS OAHU U Te XKe obpa3bl: yxKac Iepes, OrpOMHBIM
6e3/II0HBIM ITPOCTPAHCTBOM, X0JIOJ, HU I'OPOJI0B, HUYETO.

C. C. ABaHecoB: bejyas nyCcThbIHA.

IO. H. 3amaTuH: [la, 6east nyCTbIHSI. M 3TO TPaHCAUPYETCS BIUIOTh A0 XIX Beka,
Kor/a 3TO BCE ellé BIMSATENbHbIM 00pa3. ECTeCTBEHHO, OH IIOCTENEHHO yObIBaeT, ciabeer.
Ho BoT B XVIII Beke MOCTIIETPOBCKasi Poccusi y)xe HauMHala caMa CO3/iaBaTh COOCTBEH-
Hble pPUTOPUUECKME MPOCTPAHCTBA, BbICKA3bIBAsICh IO MOBOZY COOCTBEHHOM OTPOMHOM
TEPPUTOPUM, U OHA NIPU ITOM 3aMMCTBYET 3TOT CaMbli AUCKypc. Tak, COGCTBEHHO, ITPO-
ucxoaut Bech XVIII Bek. Hamy 3HaMeHUTHBIE ITO3THI BocxunialwoTcsa Eam3aBeTtoit, Ekare-
PUHOM U IPU 3TOM MCIOJB3YIOT 06pa3 OrpOMHOCTH MPOCTPAHCTB Poccunu. OHU MPOCTO
3aMMCTBYIOT €BPOIIEMCKMI [AMUCKYPC, KOTOpBIM, B NPUHIMUIIE, NIEPEXOAUT 3aTeEM U B
XIX BeK M Ja)ke BOCIIPOU3BOAUTCSI B TeKCTax Hawux ¢puiaocopoB CepebpssHOrO Beka.
XoTs1, Ka3asoch 6bl, NpU UX-TO GUI0COGCKOM apceHasie MOXKHO ObLJIO KaK-TO MHaue II10-
CTPOUTH 3TOT AUCKypC. OZHAaKO OHM €ero yCBOMJIM M BOCIPOM3BEIM [aXKe B Havale
XX Beka.

9TO K BOIIPOCY O TOM, UTO, LeMCTBUTEJbHO, YeJIOBEK CBSI3aH C MeCTOM. SI Ha3bIBalo
3TO I'eOKyJbTypoy. ECTb KakMue-TO eBpOIelicKMe JIOKaJIbHble T'e€OKyJIbTYPhl, OUeHb MHTEe-
pecHble: pOMaHCKMe, TepMaHCKMe U Tak gajiee. ECTb poCcCUIICKME — TOXXEe HEMHOXKO pas-
Hble, B 3aBUCUMOCTH OT PETMOHOB. ['€OKYyJIbTypa He TO YTOObI AUKTYET B3TJISIAbl, HO IAET
BapMaTUBHOCTb. OTa BapMaTMBHOCTDL CBS3aHa M C pa3JIMYHbIMM B3IJISgaMM Ha Apyrue
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TEPPUTOPUHU, HA Apyrue MecTa. Bbl MIpaBUJIBHO CKa3aJiy I10 IIOBOAY KOUEBHUKOB, IIOTOMY
YTO [JISI KOUEBHMKOB 3TO Ha CaMOM JieJie IIPOCTPAHCTBO OCBOEHHOE. /I pyruMu CiI0BaMy,
OHU XXUBYT TPaAUILIMOHHO LIUKINYECKN: KOUEBHUKU NIEPEXOIAT 10 TEPPUTOPUM C MECTa
Ha MEeCTO: CTellb, MyCThIHS, TOPBI U TaK Jajiee. OTO LIMKJI CBSI3aHHBIM, COOCTBEHHO, C BbI-
I1acoM.

C. C. ABaHecoB: OueHb Ba)KHOE M, HAaBEpPHOe, KaK0e-TO 3K3UCTEHIMaJIbHOE IIePeXU-
BaHMe. To eCTb MO& — 3TO TaM, I'Zie s1 ObIBal0. A PYTroM TUII IIepeXXMBaHMUsI: MOE — 3TO TaM,
rZie s HaXOXycCh. IIOCKOJIBKY KOUYEBHMK OBIBajl IZle-TO TaM, Ha OTPOMHOU Iepudepun
3TOr'0 OTPOMHOI'0 IIPOCTPAHCTBA, OH CUMTAET ero OCBOEHHBLIM. A UeJIOBEK HeHOMajuuye-
CKOTO CKJIaJia CUMTaeT CBOMM TOJIBKO TO, I'Zle OH HaXOAUTCSI CTabUJIBHO.

O. H. 3amsaTuH: CoryiaceH. B ogHOM M3 CBOMX PaboOT 51 BBEJ MOHSTHE IOCTHOMA-
Iiu3Ma, y)Xe CBSI3aHHOe C COBPEMEHHOM 4eJjioBeyecKoy cuTyanuein. [IocTHOMaau3M, Kak
MHe IIpeLCTaBJISIeTCs, CO34aET pa3pblB MEeX/AY TPAAULMOHHBIM IIOHMMaHueM HOMaiu3ma
U CUTyallMell IOCTCOBPEMEHHOCTU. [lejio B TOM, YTO TPaJMIMOHHBbIe HOMaJbl BCE Xe
O6BLIM OTPaHUUYEHBI B CBOMX KoueBaHUSIX. C MOeM TOUKM 3peHMs], TOCTHOMaAuuecKast CU-
TyalMisi COCTOMT B TOM, YTO celyac JII0AM 3apaHee NbITAI0TCS CO34aBaTh TaKyMe 30HbI IIep-
Leniuu, 6arogapsi KOTOPbIM OHU NMIPUHUMAIOT APYyTrue TEPPUTOPUM B KauecTBe MOTEH-
IMaJIbHO CBOMX. Ml MM 3TO Ba>XHO, IIOCKOJIBKY OHM He IIJIAaHUPYIOT XXUTb BCE BpeMs B Ofi-
HOM MecTe. [IJis1 MOJIOZEXM 3TO XapaKTepHO. B TakoM cUTyallMy 4eJI0OBEK MHAYE CO3LAET
CBOM IIPOCTPAHCTBA U CBOU MecTa. TO eCTb UAET OTPOMHBIM pa3pbIB C IIPEXXHUM UesI0Be-
YeCKMUM OIIBITOM, ¥ OH ITPOJ0JKAETCST YXKe JI0BOJIbHO ZIOJITO, JIET 50-70. M OH, B 0611eM,
JOCTATOYHO TSIXKEJI.

C. C. ABaHecOB: [I0CKOJIbKY y HacC 3alllyla pe4Yb O IMPOCTPAaHCTBe Poccum, MOXKHO 06-
CyAUTHb BOT YTO. ZIOBOJIBHO IapaoKcaJbHasi CUTyalus, Ha MOU B3IJisl[], COCTOUT B TOM,
YTO MbI BOO6IIE MOYXXEM I'OBOPUTH O ITIPOCTPAHCTBE POCCUM, KOTOPOE OTPOMHO Zla)XKe YUCTO
reorpaduyecky, He TOBOPSI YXKe O KyJIbTYPHO-UCTOPUYECKUX Pa3INUMsIX. B TO ke BpeMs
PYCCKUM, POCCUMCKMUIM MEHTAJIUTET BPSIJ, JIM MOXXHO Ha3BaTh HOMaau4yeckuM. Kak MOXHO
IMOHMMATh BOT 3TO POCCUIMCKOE MPOCTPAHCTBO B BUJle KAaKOTO-TO eAMHCTBA? Viu TyT BO-
BCE HET HMKAKOI'0 €MHCTBAa U HMKaKJe CKpeIllbl MCKAaTh He HY>XHO? M{Haye roBopsi, Hapon,
He SIBJISIIOLIUICS HOMaAU4YeCKUM, CUUTaeT CBOMMM OT'POMHBIE IIPOCTPaHCTBa, KOTOPbIE, B
o611eM, I0BOJIbHO c1abo 3aceseHbl. Kak HaM MOHMMATh, YTO U3 Ce6s IIpeACTaBJIsSEeT IIPO-
cTpaHcTBO Poccun?

I. H. BamsaTuH: Hy, 3T0O CJIOXKHBI BOIIPOC. SI cYUTAl0, YTO HEe ObIBAET BEUHOT'O €/IMH-
cTBa. Hanpumep, 6ps1a PuMckasi uMmiiepus, ga, oHa 6blyia eguHasl.

C. C. ABaHecoB: Pax Romana.

O. H. 3amaruH: [Ja, Pax Romana. Eciiu Tl pUMCKUN T'paXZaHUH, TO Thl IIPUCYT-
CTByelllb B €AUHOM UMIIEpUH, TZie 6bI Tl HUM HaxOoAWJICs: U B Cupuu, u B VIcrtaHuu, riae
yrogHo. Ho oHa ucuesJia. Tak >xe, Kak ¥ Bu3aHTHsI. BEUHBIX IIPOCTPAHCTB B 3TOM CMbICJIE
HeT. B TakoMm maHe Poccusi Toxxe He BeuHa. Ho B Poccum JeMCTBUTENIBHO €CTh TaKas
0COGEHHOCTb, Ha KOTOPOJ OCHOBaHa 3HA4YUTEJIbHAsl YaCTbhb POCCUMCKUX TEPPUTOPUAIIb-
HBIX, JIOKaQJIbHBIX COO6IIeCTB. ECTh TaKyMe I'eOKyJIbTYpHbIe 0COGEHHOCTM, KOTOpPbIE CBSI-
3aHbI C TEM, UTO JIIOAM MPUBBIKJIM K YacCTbhIM IlepeMeEleHUsIM, JaXe B JlepeBHe; TaKou
KaK 6bI MMapa-HOMaJAUYeCKU MEHTAJIUTET, Pa3JIUMYaloMiiCcs, KOHEYHO, B 3aBUCUMOCTU
OT KOHKpeTHOM TeppuTopuu. OH O3HayaeT, YTO UCTOPUS CTPAHBbI U KYJIbTYPhl TaK UJIU
MHaue CBsI3aHa C paccessHMEM, C OTPOMHBIM KOJIMUECTBOM IlepecesieHUM (M Ha rpaHUIlaX,
Y BHYTPU TEPPUTOPUM), B TOM UMCJIE U HACUJIBCTBEHHBIX. [IOHSITHO, YTO ZJIsI MHOT'UX 3TO,
HaBepHOE, OYEHb ITevaJIbHasl UCTOPUS: YEJIOBEK IIPEeAIIoIaraeT, YTO OH I'Zle-TO TYT XXUBET,
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HO K HEMY 3aBTpa IIOCTy4daT M CKaXyT: Iubo mepeesxanTe, 1160 MbI BaC COIIPOBOAUM,
KyZia clienyer.

C. C. ABaHecoB: Ha BbIXO/ C BelllaM#, aa?

O. H. 3amsaTun: Ia. [I03TOMy TaKO MEHTAJIUTET — OH 060I0ZI00CTPhI.

C. C. ABaHecOB: /IByCJIONHBIN, CKAXKEM.

. H. 3amsaTtuH: [Ja. To eCTb YeJIOBEK I'OTOB K IepeMellleHUI0 U 110 CBOE BOJie, U He
10 CBOeM BoJie. UesIOBEK mpezriosaraet... Ho, B MpUHIMIIE, OH T'OTOB K TAaKOMY BHe3aIl-
HOMY IIepeMelIeHAIO.

C. C. ABaHecOB: JIHTepecHas BBIXOAUT cxeMma. TO eCTb IOJIyyaeTcs, YTO UCTOPUS
Ui cyabpba pycCcKOro Hapozia nIpuydmusia Jfel K TOMy, YTO OHM, He SIBJISISICh HOMaZiuve-
CKMM COOOIIIECTBOM 10 CBOEMY MEHTaJIUTETY, 10 YKJIAZy U TaK Jajiee, TeM He MeHee I'o-
TOBBI, €CJIM TaK PACHOPSIAUTCS CyAbba, TIepeMecTUThCS B KaKoe-TO HOBOE MeCTO, OCBOUTH
COBEPILIEHHO HOBOE NPOCTPAHCTBO M TaM OCTaBaTbCHA CTOJIb XX€ OCELJIBIMU XXUTENSIMU,
Kak ¥ mpexze. BOT 3Ty TOTOBHOCTB IIpETEpIIeTh IIepeMelleHe U OCBOMTHh HOBOE IIPO-
CTPAHCTBO MO)XHO JIM CUMTATh KaKOM-TO CJOXMBIIENCS HAa CErOAHSIIHUN AeHb HaIMO-
HaJIbHOM YepTOy, UCTOPUUECKON YepTOM Hapoza?

A. H. 3amartuH: Hy, ga. I cuuTaro, 4TO 3TO XapaKTEePHO faXke BHE 3THUYECKUX U3-
MEepeHUi, U 3TO OYeHb BaXKHO. K IIpuMepy, Te Ke caMble YKPaMHILbI CO3/4aJ I OTPOMHYIO
auacrnopy Ha lanbHeM BocToke B mopy IepecesieHuM KoHIla XIX — Hayasna XX Beka. /I B
OCHOBHOM OHM OCBamuBaau JarbHUM BoCcTOK. MM s BCTpevarwo, K IIpuUMepy, Ha Ypase
yKpauHIleB B MaJIeHbKOM Tropogke. OHM - HalllM JIIOAU abCOJIIOTHO, B CUJIy TOTO UTO OHU
TOXKe Iepee3Kasii, TO eCTb UX MEHTaJIUTET He 0CO60 OT/JIMYEH OT HaAlllero, 1o KpamHen
Mepe, 6bLI. M TOUHO TaK e y APYIUMX HapOoA0B: TaTaphl, 6aIlIKMUPHI, axke Hapoabl CeBep-
Horo KaBka3sa, KoTopble Ha HePTSIHBIX MeCTOpOXkAeHusax CeBepa paboTaroT, y)Ke IToKoJie-
HUSI TaM >XXUBYT. VM, B 06111eM, OKa3bIBAETCs, UTO Jla)Ke 37IeCh He 3THUUYECKUE Pa3TIUUUSI
BaXXHBI, a TO, UYTO CKJIaZbIBAIOTCS ONpe/eJIEHHbIE I'eOKYJIbTYPbl, KOTOPbIE I'OTOBEI K IIepe-
e371aM, K HOBbIM OCBOEHUSIM M NEPEOCBOEHUSIM TeEppPUTOpUM. B mMcTopum Poccum yacTto
TaKye IepeoCBOEHUS IIPOUCXOLAT. UTO-TO 3aKaHUMBAETCsl, OCTaHABJIMBAETCs, pa3pylia-
€TCsl, 3aTeM HOBBIU LIUMKJI NPUXOAUT. M 0OUeHBb 4aCTO IOCeIeHM s, BOCIPMHMMAaBIIMECS KaK
HEeZI0JITOBEYHbIe, BOCIIPOU3BOJSITCS BHOBD.

CeBepHaa EBpa3us, KOTOPYIO S u3y4daro, — 3To s4po Poccuu. B mpuHIUIie, eCTh Ta-
Kue crenupuueckue reoKyJabTypHble PUTMbI, KOTOPble XapaKTepHbl UMEHHO [JIS 3TOM
OTPOMHOM TeppuTopuu. Ho BHYTpM 3TOTO pernoHa eCTh OUeHb pa3Hble JIOKAJIbHbIE T'e0-
KYJIBbTYPHI. [IJIs1 MeHs I'eOKyJIbTypa — KJI4YeBoe CJI0BO. M TaM, rze Mbl TOBOPUM O KYJib-
Type, 1 BCE BpeMsl TOBOPIO O T€OKYJIbType, IOTOMY YTO He OBbIBAaeT KYJIbTYpPbl BOOOIIIE.
EcTh amMepuKaHCKasl KyJbTypa, €CTb TOCKaHCKasi KyJIbTypa, €CTb KyJIbTypa MOCKOBCKas.
51 Ha3bIBAIO 3TO I'E€OKYJIBTYPON. BHYTPM OrPOMHOI0 MeTamnoJnuca, 1 CiuTar, IpUCyTCTBYeT
MHO€ECTBO reoKyabTyp. Ta ke MOCKBa, KOTOPYIO IPaKTUUYECKM HEBO3MOYXHO OO'BSTH 1ie-
JIUKOM, — 3TO IIPOCTO y>Ke He TOpoJi, 3TO KaKO¥-TO MOCTTOpoJi MMPOBOT0 Macurtaba. Co-
OTBETCTBEHHO, TaM OT'POMHOE KOJIUUYECTBO I'e€OKYJIbTYpP, KOTOpPble KBaJIUPULIUMPYIOTCS IO
3THUYECKUM IIPU3HAKaM, HO He TOJIbKO.

C. C. ABaHecoB: Torzga HanpalMBaeTCss BOIIPOC O CAMOM ITOHSATUM I'€OKYJIbTYPHI U
naxe o mpobsieMe, CBSI3aHHOM C 3TUM MOHSTUEM. Mbl IPUBBIKJIM CYUTATD, YTO STHUUE-
CKasl (3THOKYJIbTypHAasi) UAEHTUUYHOCTh TaK MJIM MHAYe CBsi3aHa C KaKMM-TO reorpadpuue-
CKMM apeasioM, CO CBOel 3eMJIEN, 3eMJIEN IIPeKOB U Tak Aasiee. Ho mojsy4yaeTcs, 4TO 3T-
HOC MOXKET IMOJIHOCTBIO MJIM YaCTUYHO IepeEMeELLAThCS B reorpapuuyecKkoM IMPOCTPAHCTBE
U KaK 6bI ITepeHOCUTDb C CO60J 3THUUYECKME U KYJIbTYpPHble MPU3HAKM HA COBEPIIEHHO
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APYTYIO 3€MJII0, Ha COBEPIIEHHO APYIyI0 TeppuTOopuIo. Torza joKaJibHasi IPpUBsS3Ka KyJib-
TYPBI B KaKOU CTEIeHMU SIBJISIETCSI YCIAOBHOM? BoT Mos 3emis. Ho ecnu s, ckaxkeM, Iepe-
cennsics U3 ApMeHUM Kyfa-Hubyab B HM)XKHeEBapTOBCK, M HAaC MHOI'O TaKMX Ilepecesn-
JIOCh, ¥ TaM BO3HMKJIAa YCTOMUYMBasl AMaclopa CO BCEU CBOEM 3THUYECKOU, KyJIbTYpPHOU
UOEHTUYHOCTDBIO, TO I0JIy4YaeTCs, YTO He OUYEHBb-TO 3Ta KYyJbTypa IIpUBsA3aHa K MECTY, K
cBoel 3emJiie. OHA MOXET IIyTelIeCTBOBATh, IepeMellaThCs 10 IOBEPXHOCTU 3eMJIN, pac-
IIPOCTPaHATHCS, 3aHMMAaTh KaKMe-TO, YCJIOBHO I'OBOPS, [0 TEX IOP YyXKMe TEPPUTOPUNA.

. H. 3amaTuH: 3TO Tak, Zia. B og4HON 13 CBOMX paboT s NbITalOCh MOZEJIUPOBATh
Il cebsi B3auMo/eMiCTBMe JaHAmadTa U reoKyJabTypbl. UTO Takoe I'eOKyJIbTypbI? B oc-
HOBHOM 3TO 4eJIOBeuecKue CoobIecTBa, KOTOphble Ha OIlpe/iesIEHHOM TeppUTOpUM coXpa-
HAKIT CBOM YCTAaHOBKM, TpagMLIUMM, MMPOBO33peHMe, AUCKYPChl U Tak masee. Ho korpga
reoKyabTypa (Mau e€ pparMeHThbl) IepeMelllaeTcss Ha HOBYI0 TEpPUTOPHUIO, OHA BCTyIaeT
B UY>KOM KyJbTYpPHBIN JlaHAadpT. OHa caMa MeHsIeTCsI, HO IIpM 3TOM HayMHaAeT Iepeo-
CBaMBaTh 4YacTb YyXXOro jaHAumadra. ¥ sanamadT B 1eJIOM II03TOMY TOXEe MeHsIeTcs, a
TIOCKOJIBKY Ha OZJHOM TEPPUTOPUM MOTJIM paboTaTh pa3Hble 3ITHUUECKME AMACIOpPbI (0-
IIyCTUM, Ha A060brdye HePpTM), TO BO3HMKAET OUeHb GparMeHTUPOBAHHBIN JlaHAWADT, C
Pa3HbIMU JIOKQJIBHBIMUM O0CO6eHHOCTsIMU. VI popMupyeTcss ¢parMeHTUPOBAHHBIN JIaH/[-
madT, He 11eJIOCTHBIM. HO B IepcreKTUBe OH MOXET CTaTh LeJIOCTHBIM, IIOCKOJIBKY pas3-
Hble IMACIOPbl HAUMHAIOT 3TU CBOM I'eOKYJIbTYPHBbIE OCOOEHHOCTU «IIPUTUPATH» APYT K
APYyTry, BO3HMKAIOT pa3dHble B3aMMOOTHOIIEHUS UM B3aMMOCBS3U. '€OKyJIbTypHas1 CUTya-
LIMsI U3MEHSIeTCSI, U3MEHSIeTCSI U KYJIbTYPHBIN jaHAmadT, 1 BCE 3TO 060I04HO: U JIAH[-
madT BAMSIET Ha I'eOKYJIbTYPbI, ¥ OHM TOXX€ HauMHAIOT KaK-TO IMO,CTPanBaThCs 110, HEro.

C. C. ABaHecOB: B CBSI3M C 3TMM TaKOM BOIIPOC: KaK MBI JOJDKHBI IOHMMATh, YTO
Takoe yjaHamadT. JOomyCcTUM, 4acTb 3THOCA, KOTOPBIM IPOXMBaeT B ropax, lepemelia-
eTCs1 Ha a6COJIIOTHO TJIOCKYI0 paBHUHY U, COOTBETCTBEHHO, KYJIBTYPHBIN JaHAIadT KaK-
TO MEHSIET 110/, cebs — B CBSI3U C TeM, UTO IlepecesIeHIbl IEpeHOCST CBOJ MEeHTaJIUTeT Ha
3T0 HOBoe MecTo. Ho naHpmadT B pM3MUECKOM CMBICIIE OHM XK€ He MEHSIIOT, TO eCTb
cpenyt cubupckux 60JI0T He BO3HMKAIOT rOpbl. B KaKOM JXe CMbICJIe MBI TOBOPUM O T'e0-
KyJIbTYPHOM JiaHzAliadTe? U sIBIsSIETCS JIM 3TO MOHSITUE, & B KOHEYHOM CUYeTe U MOHSITUS
IIPOCTPAHCTBa, MeCTa ¥ TePPUTOPUMU, — SIBJISIIOTCS JIM OHM PUINUYECKMMM IOHSITUSIMU,
WMJIM 3TO aHTPONOJIOTMYECKME, YUCTO KYJIbTYPHbIE IIOHATUA? SIBIAIOTCA JIY, B TOM YUCJIE,
b¥M3MYeCKMMHU MTOHSATUSIMM IPOCTPAHCTBO M BpeMsl, IIOCKOJIbKY Jito6asi KyJbTypa pa3Bu-
BAaeTCs HE TOJIbKO B IIPOCTPAHCTBE, HO M BO BPEMEHM, 3TO XPOHUUYECKOEe sIBJIeHMEe. ITO
du3Myeckue nmapamMeTpsl, TO eCTb 06 beKTUBHBIE, MJIM 3TO TO, YTO OTPaXKaeT COCTOSTHUE
KYJIBTYPbl, COCTOSIHME MEHTa/IUTeTa? Peub MMEHHO O BpPEMEHU U IIPOCTPAHCTBE, Ky/Zia MbI
MO>XeM BKJIIOUMTb U JaHAIIAPT B TOM UMCIIe.

. H. 3amaTuH: MHe TaK Ka)XXeTCsl, YTO MbI JIOJDKHBI BOOOIIle BCersia TOBOPUTH O
€IMHCTBE IPOCTPAHCTBEHHO-BPEMEHHBIX CUTyalMii. Mbl IIOHMMaeM, 4TO o6pa3bl Bpe-
MEeHM MOTYT OBITh CTAaTUUYHBIMU - B BUJEe 03epa uau 60J0Ta, MOTYT OBITH AMHAMMUY-
HBIMM — B BUJIe PEYHOT'0 IT0TOKa. ONSTh-TaKM, 3TO IPOCTPAHCTBEHHBIE 06pa3bl, Kak Ipa-
BUJIO. UeJsioBeK BCerjia Cy6'beKTMBHO BUAUT IMIPOCTPAHCTBO U IepeXX1BaeT BpeMsl (6bICTPO
OHO JIETUT MJIU, HA060POT, 3aCThIBAET). S HEMHOI'O IOTEPSIJI HUTD beceibl, TOCKOJIbKY BbI
CJIMIIIKOM MHOTO BCEro 3aZiajii MHe B CBOEM BOIIpOCeE...

C. C. ABaHecoB: IlepeHocC ysaHAlIadpTa He 03HaUYaeT XKe, UYTO TOpbl IepeMeljaloTcs B
cubupckue 6osora?

. H. BamsaTun: /[la, na, ga. I Bac moHsis1. C MOel TOUKU 3peHMs], OUeHb BaXXHO, UTO
MEHTaJIbHOCTDb BCErZia CBsi3aHa C MaTepMaJIbHOCTbIO. DTO HEKOe eAMHCTBO. [/la, y Hac, K
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COXXaJIeHM10, BOT 3/leCb MaTepuajibHOe Hacjefue, 3[leCb HeMaTepuajlbHOe Haciaenue. B
3TOM CMBICJIE 51 YeJIOBEK MEXAUCUUIIJIMHAPHBIM, M MHE HEMHOXXKO IIPETUT pa3/esieHle
Ha ¢u3Myeckoe MeCTO U COolijMaJibHOe MeCTO, pMu3ndecKkoe MPOCTPAHCTBO U COLiMAJIbHOE
MIPOCTPAHCTBO. [IJIsl MEHSI 3TO HEKOTOPBI HOHCEHC, IOCKOJIbKY B 3TOM ILJIaHE SI — XOJIUCT.
SI cuuraro, YTO Haly, Baiim, Mmou o6pa3bl NPOCTPAHCTBA, 06pa3bl MecTa efMHbI B CBOeN
MEHTaJIBHOCTU ¥ MaTepUaJbHOCTU CO BCEMU COLMAJIbHBIMM, KYJIbTYPHBIMMU, JIMUHOCT-
HBIMU ¥ IIPOYMMM COOTHOLIEHUSIMU. VI B 3TOM IJIaHe, eC/IM KaKasi-To, IONyCTUM, CEMBbSI,
PO, MIM JIMYHOCTb IlepeMellaeTcsl ¢ TOp Ha paBHMHY... Hy, BO-IIepBBIX, UCTOPUU U3-
BECTHBI Takye nepeMelleHusi: Ha CeBepHOM KaBKase ropiibl MOCTEIEHHO CIyCKaJIMCh Ha
PaBHMHY U OCBaMBaJ/IM TEPPUTOPHIO. B coBeTCKOe BpeMsi, IOHSITHO, ObLJIM 3TU ITepebpochl
JIIoAeN Tyfa-coga. Jla, Ha HOBOM MeCTe OHM MBbITAlOTCS BOCIPOU3BOAUTD IIpEXXHMeE, Tpa-
OVILMIOHHBIe YKJIaZibl, HO OHM pa3pylIaloTcs, Kak IIpaBuUjIo. My BCTpauBalOTCsI B COBCEM
y>Ke MOJiepHble YCTaHOBKMU.

MogepH - 3TO pa3pylleHMe JOKaJIbHbIX NPeACTaBJIeHUM M YCTAHOBOK. Y HAC 3TO
HayaJIoCh YYTh JIM He B IVI06QJIbHBIX MacllITabax B COBETCKUM Tepuoz,. VM Ha KOHel], COBET-
CKOTO nepuozia 3To 6bIJIM TOJIBKO GparMeHThl TPAAULIMOHHBIX KyJIBTYP, UX 06J10MKMU. JIO-
KaJIbHble 3THUYECKME KYJIbTYPbl COXPAHSIOTCSI U BOCIIPOU3BO/JSITCS TOJBKO B T€X PErno-
Hax, rze, COOCTBEHHO, OHM M 3apoAMJIUCh. OTO, AonlycTuM, KaBka3. B coBeTckoe BpeMs
3T0 CpenHss A31sl, eCTECTBEHHO. Bce ocTasibHble CUTYyallMU CBSI3@HBI IIPOCTO C KYJIBTYP-
HOM MO3aMKOM, CJIOXKMUBIIENCS B pe3yJibTaTe IepeMellleHU TPYLOBbIX PECypcoB, YacTO
HaCUJIbCTBEHHBIX.

OTU CUTyalLl} CBsI3aHbI TaK)Xe CO CMEHOM IIOKOJIEHMM: IPUMEpPHO JiBa-TPU IMOKOJIe-
HUSI JIIOAU elllé COXPaHSIOT HeKMe IaMsTh pofia, IaMsTh CEMbMU, TaMSTh O TOM, U3 KaKUX
MeCT OHM NpUILIU (MOXEeT ObITh, U3 KaKOM MECTHOCTH, U3 KaKOT'0 JIOKAJIbHOTO coob11e-
CTBa, U3 KaKOU JAepeBHU U Tak jAajiee). Hanpumep, s BcTpeyascs B KocTpoMe ¢ ofHOMI
mamoy. OHa TaM AMPEKTOp 4YacTHOro my3esi. E€ mpenku ¢ YKpauHbl. YKpauHCKas Je-
peBHS, OTKyZ,a eé NpeZiky (1Liesioe coob6IecTBO) Iepeceniach B XO[e CTOJABIIMHCKUX pe-
dopmMm 3a Ypai, kyaa-To B OMCKyI0 06/1acThb, KaXXeTcsl. Ml BOT OHa ZI0 CUMX IIOP COXPaHseT
CBOM CBSI3U C 3TUM, yXK€ OMCKUM, coob1uiecTBOM. OHM BMeCTe OTMeuYaiu CTOJIeTHhe Iepe-
ceneHusl. IIpecTaBbTe, 3TO yXXe B IOCTCOBETCKOE BpeMsl. VM OHU [0 CUMX IIOP COXPaHSIIOT
cBsi3u. Kasanoch 6bI, 3TO TpaAULIMOHHbBIE CBSI3U, Aa? HO NMPOUCXOAUT 3TO B CUTyalUU
IocTMozepHa. IIpu ToM, UTO 3TO He TOPLibl, OHU IIepeceIsi/INCh B TOPU30HTAIBHOM I1JI0C-
KOCTMU.

[Jiss MeHs1 9TO OBLJIO yAMBUTENABHO. I obpalllajl BHMMaHMe Ha TO, YTO >XXUTEIU
MOCKBBI, C KOTOPBIMMU $1 6JIM3K0 3HAKOM (@ MOsI JIOKaJIbHasi U EHTUYHOCTDb — BHE MOCKBHI,
s1 He MOCKBMU), 4YaCTO >XaJIOBAJIMCh Ha TO, YTO BHYTPpM MOCKBBI HEBO3MOXXHO 06Jy1a7jaTh
COO6CTBEHHOM MIAEHTUYHOCTBIO. [la, OHM poAmauch B MOCKBe, B TOM WJIM MHOM paloHe,
repecessiinCh, MOXeT ObITh, U3 palioHa B pailoH. HoO OHM He 0COo3HalOT B MOCKBY CBOEN
poznuHoM. To ecThb 3TO JtoAM 6€3 POAMHBI. B cCUMTyalMy TMTaHTCKOT'O MeraroJjyca HeBO3-
MO>XHO MMMETb CBOIO POAMHY. DTO CUTyalMsl y>Ke MO3JHEero MoJiepHa, paciazaioierocs, c
MO€eU TOUKU 3PEHMUS.

Ho npy 3TOM s OLIYIIAI0 3TO COCTOSIHME XOJIMCTUUECKM, KaK LeJIOCTHOCTDb BCeX Xa-
PaKTepUCTUK. IMEHHO [I03TOMY 51 HE CUMTAI0 Ccebsi, 0 60IbIIOMY CUETY, HU reorpadom,
HU KyJAbTyposioroM. O6bIYHO ITOJy4YaeTcsl, YTO s Bcerza amubo CBOM cpeay Yy>Kux, anbo
YyXKOM cpeay cBouX. [Iyisi reorpadoB s Uy>KOi, XOTSI Y MEHSI C HUMM XOpOIlIMe OTHOLIEHUS,
YeCTHO roBopsi. To )e caMoe - CpeZiy KyJIbTyPOJIOTOB, HO IIPM 3TOM y MeHS$I C HEKOTOPbIMU
U3 HUX OTJIMYHbIE OTHOLLIEHUSI.
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C. C. ABaHecoB: IIoHsaTHO. To ecTh, €c/iu MBI IIOHMMaeM IIPOCTPAHCTBO XOJIMUCTUYE-
CKM, KaK HeKOe eIVHCTBO, MMellllee pa3Hble aClleKThl, TO [JIs1 HaC, CKa)XeM, IIOHATHUE
4ynUCTO (PU3UUYECKOrO0 MPOCTPAHCTBA, KaK OBl IMPOCTPAHCTBA BHE-UYEJIOBEYECKOTO, — 3TO
HeKas abcTpakuus, fa? 3To abcTparMpoBaHue O HOT'O aclleKTa 1iejoro.

A. H. BamaTtuH: [a.

C. C. ABaHecoOB: llejIoro Kak HacCTOSIero, NOAJIMHHOTO XOJUCTUUECKOT0 eAMHCTRA
TOT'0, YTO MBI Ha3bIBaeM ITPOCTPaHCTBOM. COBepllIeHHO BEPHO. BOT BbI TOBOPMJIM 06 OIIy-
LIEHUU YeJIOBEKa, OLYILIeHUM CBOEro MecTa B 60jb1lI0M ropojie. Kak Bbl IlyMaeTe, moyemMy
3a4acTyl rOpOXXaHMH, Y KOTOPOT'O BIIOJIHE OIIpefesi€HHAas perucrpanmus, B OlpeLesieéH-
HOM ropozie, GakTuuecku, peHOMEHOJIOTUYECKM B 3TOM ropojie He XXUBET. To eCTb OH
obuTaeT Mo KaKOMy-To afpecy. CerogHs 1o oHOMY, MOXEeT O6bITh, 3aBTpa — I10 APYyroOMY.
[lepeBUTaeTCs 110 OIPeZeIEHHOMY MapLIPYTy MeXAY IoMOM U paboToi 1 o6paTHO. Mo-
YKeT 6bITh, KyZla-TO Bble€3)XaeT Ha BbIXO/HbIe. [IoueMy 6bIBaeT Tak, YTO YeJOBEK He OIYy-
1aeT cebs XXUBYLUIMM B 3TOM Iropojie 1iemkom? OH Kak Obl 3aTepsiH rae-To. MoXeT ObITb,
JaXXKe M HEBAXXKHO €My OLYIATh 3TOT I'OPOZ, LIeJIMKOM. BOT y HEro ecTb HeKue MapuIpyThl
C aZijpecaMy, 3TOr'0 A4OCTATOYHO. DTO HOPMaJIbHO? J3TOr'0 YacCTO >Xe XBaTaeT [JIs XU3HU,
nia? VI MOXXHO CKa3aThb, YTO 3TO CUTyalMsl KakK 6bl yiiepbHasi, YTO UeJIOBEK JIMIIb TOTIa
XXUBET B ropoZie, KOrga OH BOCIIPMHMMAET, OLyLlaeT ero uejankoMm? OiyiiaeT CBO€E IIpu-
CYTCTBUE B 1]eJIOM ropoje. VICTOpUYeCKM, MOXKEeT 6bITh, C HUM CBsI3aH. Kak-To JesiTesb-
HOCTHO, MOXXeT O6bITh. EIllé Kak-TO. MJIM 3TO HEBAXKHO?

. H. 3amsaTuH: HeT, 3T0 BaxkHO. [louemy? $I cuuraro, 4To, B JIO60OM CMBICJIE, 3TO
ylleMJIéHHasl cuTyanus. [1o KpallHell Mepe, OHa CUJIbHO OTJIMYAaeTCs OT CUTyaljuyu CTO-
JIeTHEUN NaBHOCTU. VI AeMCTBUTEIbHO, 3HAUUTEIbHOE KOJIMYECTBO 3TUX JIIOZIEM B HallleM
coobiiecTBe, OHM yuieMJieHbl. OCOOEHHO 3TO B MeramnoJjmucax npoucxogutT. ITo Mmapuipy-
TaM TaM IOJITOpaA Yaca Ty/a - IMoJiITopa yaca obpatHo. Ha paboTy, 1oMOi1.

C. C. ABaHecoB: TO eCTb XXUTb B MOCKBe U He 6BITb MOCKBMUYOM — 3TO PacIIpocTpa-
HEHHOe sIBJIeHUue?

. H. BamsaTuH: la. A yHaue HEBO3MO>XHO. B MOCKBe TOJIbKO CTaHIIUI METPO 200-
300. Thl NMMOHMMaellb, YTO 3a BCHO XM3Hb 10 HUM He ITOXOAUIIb HUKOTZA, OaXXKe eClIu
CUJIBHO 3axXO04elllb 3TUM 3aHSThCS. VI B 3TOM CMBbICJI€, KOHEYHO, JIIOAU TEPSAIOT JIOKAJIIbHYIO
UAEHTUUYHOCTb. E€ B 3TUX yCJI0BUSIX He cyllecTByeT. OHa, CKopee, Takasl, s1 6bI CKa3as,
MaH-JIOKaJIbHAasi UJAEHTUYHOCTb. JIIoAM KaK 6bl BbIpe3aroT M3 06Iero IpOCTpPaHCTBA
HeKMe CerMeHThI: MeTPO, MallIMHbI U TaK Zajee. 3TO CBSI3aHO, KOHEYHO, M C BO3PaCTHBIMU
KaTeropusiMu: MOJIOAbIE JIIOAM, Aejalie Kapbepy, FOTOBHI II0NIaJaTh B TaKyl CUTya-
LIMI0, YTOOBI 3aBOEBaTh OIpeAesIEHHbIE COlMAIbHbIE MTO3ULIUU U XapPaKTEPUCTUKU. DTO
BaXXHO [J1s1 HUX. HO KakK TOJIbKO UeJIOBEK 3aBOEBbIBAET 3TU IO3ULUU (KBapTUPHBI, Ma-
IIMHBI, ell€ YTO-TO B 3TOM PO/ie), TO BO3HUKAET CUTyallMsl, KOTZIa y)Ke TpebyeTcst BTOPOit
ZIOM, 3aropoJi 1 Tak gajiee. DTO HEKMUM LMKJI YeJIoBeueCKou XM3Hu. Ho ceituac u sta cu-
Tyalusl YXOOUT, KaK YXOOUT IIOCTMO/JEPH, 3aMEHSISICb MEeTaMOAEePHOM (eCJIM MOXXHO TakK
CKasaThb). VM 3Ta cuTyalus Kak pa3 U CBsI3aHa C IIOTepei JIOKAJIbHOM UAEHTUYHOCTMU.

JlomyCTUM, JIMYHO S OIIYIIAI0 TOCKY IO KJIACCMYECKO TOpoACKOM 06CTaHOBKE,
MMEHHO IIoIlaZiasd B ropoza cpefHero pasMepa. S HeKoTopoe BpeMs XXuJ B fpociasie,
paboTas TaM JIeT NATh. DTO IrOpoJ, HopMasibHOTO ¢popmaTa. To eCTh 3TO 600 THICSY Hace-
JleHUs1 MaKCuMyM. Takue ropoja Thl Ollyllaellb I1eJIMKOM, Thl, B IIPUHIUIIE, Be3/le OXBa-
ThIBaelllb €ro CBOMM B3IJISI[JOM, YCJIOBHO I'OBOps. ThI MOXeEIIb, B IPUHIUIIE, Be3/e Loe-
XaTh WIN JaXe OOUTU 10 Jroboro Mecta B HEM. IleliexogHasi OCTYITHOCTb TOXKE OYEeHb
Ba)kHa. [IoaTOMYy, C MOel TOUKM 3peHMs], TaKue TOpoZia, COXPAHsIsl CBOM IPEUMYIIECTBA,
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06J1a7a10T onpeseIEHHBIMU BaXXHBIMU KyJIBTYPHBIMM XapaKTepUCTUKaMU. DTO B Halllen
POCCUIICKOM CUTYyallM¥M TOopoja C HaceJIeHMEM OT MPUMEPHO 150-200 ThICSAY A0 600-800.
MuIJIMOH - 3TO rpaHMUIla. 3a MUJIJIMOHOM yXXe BCE 3aKaHUYMBAETCS, HOpMaJIbHas XXU3Hb
3aKkaHuMBaeTcsl. [IoaToMy, >XKMBsSI MOCKBe, s oulyuial cebst Hurge. To ecTh s1 3HAlO, UTO
MHe Haz0 IIpuexaTh Tyha-TO MJIM TaM II0y4acTBOBAaTh B TOM-TO TaM-TO. Ho, B IpMHLIAIIE,
3TO IIPOCTO KOHKPETHbIE TOYKM, KOHKPETHbIE MapIlIPYyTHI.

BTopas cuTyaluusi - norpebjseHne 1eHTpa B 60JbIIOM ropose. OHa CBsi3aHa C pas-
HBIM OCBellleHMeM, C CEHCOPUKOM. Thl MOXeIlIb IToeXaThb B KHMXXHBIM Mara3mH U 3a0[HO
MMPOMTUCH N0 yauilaM. M Thl IPOCTO, TaK CKa3aTh, BIUThIBAEIb ITPOCTPAHCTBO. B 60/1b-
IIMX MeramoJiycaxXx 3T0O Heob6XOAMMO JIJIsI CEHCOPHOM MoAZep>XKu. To ecTh HEO6XOAUMO
IIPOCTO KyZIa-TO IM0oeXaTh SIKOOBI 3aUueM-TO (3a MOKYIIKaMM, TaM, ellle 3aYeM-TO, TaM C KEM-
TO BCTPETUTHCS), HO HAa CAMOM JieJjie ThI IIPOCTO BIIMTHIBAECIIb IPOCTPAHCTBO. DTO BaXHO.
U ecsiu 6B1 B MerarnoJiuce 3Toro He 6b1J10, TOT/4a HETTOHSITHO, JJISl YeT'0 TaM XXUTbh, B IPUH-
nume. Hy, na, TaM eCTb BbICTaBKM, TeaTphl, ell€ uTo-To. Hy, ecTh cpeznpl, fa, eCTh IIPo-
deccroHasIbHBIE CPefibl, UeJIOBEUECKME, KOTOPbIE JeMCTBUTEbHO OUeHb BaXKHBI. HO OHMU,
B IIPMHIMIIE, He AJis Meranoauca. OHM yCJIOXHSIIOT cebe CyllecTBOBaHME TeM, UTO BaM
TPYAHO OexaTh 3a ZBa Yaca [0 HYXXHOTO UeJoBeKa, KOTOPhIM XXUBET B TOM JXXe TOPOJE;
BaM OYE€Hb CJIOXKHO BCTPETUTHCS, U Bbl MOXXETE€ He BCTpPeYaTbCHd I'OJ-II0JITOPA, XXUBS B
O HOM ropoze. Takoe HEBO3MOXHO IIPeACTaBUTh B IOpo/e IIOMEHbIIe, I'Ze JIoAU coXpa-
HSIIOT CBOM UeJIOBeYeCKMe KOHTAKTHI.

C. C. ABaHecoB: Ec/iiM BEpHYTbHCS K CaMOOIIYIIIEeHNIO Yel0BeKa B IIPOCTPAHCTBE, TO
Kak BbI ymaere, [iJIg 4eJIOBE€Ka, BOCIIPUMHMMAIOIIEr'0 OKPYXAIOIIYI0 Cpeay, BaXXHO JIM He
TOJIBKO TO, KaKOBa 3Ta CpeJa M KakKOBO 3TO MECTO, HO M I'le OHO HaxomuTtcsa? To ecTb
Ba)KHa JIM TeoJIOKalus JJis CaMOYyBCTBMSI 4yeJjiOBeKa, MJIM 3TUM MOXXHO IpeHebpeub?
Ecsiy 0CTAaTOYHO TOTO, UTO SI BOCIIPUHMMAIO OKPY KAIOIYIO Cpefly Kak KOMPOPTHYIO, TO
MHe He Ba)XHO, 3T0 Taunauz, unu Cepbus, uau Poccusi, uamu 'epmaHusi, Kakasi pa3Huia?
Vau 3TO BaXXKHO, UTO6BI BIIMCAThCS B KAaKOM-TO 60Jiee KPYITHBIM KOHTEKCT? VJiu TyZia BIIU-
CbIBATbCSI HE HYXKHO, IOCTATOYHO 6J1MKaniiero kompopra, JOCTAaTOUYHO OLleHKM 6IMKan-
LIEero OKpy>xeHusda? MM 3Toro Majio, ¥ II03TOMY HY>XHa reoJioKkanusa?

O. H. 3BamsaTuH: 5 yMalo, YTO 3TO 3aBMCUT OT YCTAHOBKMU 4yesioBeKka. C pyrou cTo-
POHBI, ¥ BCEX €CTh CMapTdOHBI, TaM Ie0JIOKALMsI, Bbl Cpa3y YCTaAHOBUTE, I'Zle Bbl HAXOIU-
TeCh, TaK UTO 3TO He IpobsieMa AJisl J11060T0 UyesoBeKa, KOTOPBIN Ja)ke He 0C060 3TUM
UHTEpecyeTcs.

C. C. ABaHecOB: [IOHATHO, YTO 3TO MOXHO cAejaTb. HO HY>XHO 3TO MJIM He HY>XXHO?

[. H. BamaTuH: OOsaTb-TakKu, 3TO CBSI3aHO C KOHKPETHOM JIMYHOCTBIO: KOTZa KaKOM-
TO YeJIOBEK eZleT, K Mpumepy, B TausiaHj, Ha OTAbIX, OH 3HAeT KOHKPETHBIN KypoOpT, KO-
TOPBIN €My ITocoBeTOBa/In. UTOo Takoe TauyiaH[, OH MOXXET He 3HATbhb BOOOIIe, AJIsI HEro
3TO B NIPUHLUIIE MOXET OBITh HEBaXKHO. V1M, AOIYCTUM, MIpeACTaBbTe, UTO MeHS MpU-
rJjIallaloT B KaKoM-HUOYIb, YCIO0BHO, yHUBepcUTeT IlopT-Mopcbu, ITanya-HoBasi 'BuHes.
SI, KOHEeYHO, IpeAcTaBisii0 Mukiayxo-Makyasi, HO s1 BOObllle He MpeACcTaBJIsiio, UTO TaM
MIPOUCXOAUT cenyac.

C. C. ABaHecoOB: JIogoebl.

. H. BamaTuH: /la, [a, ¥ MO3TOMY [AJisI MEHSI 3TO yCJIOBHO HUrAe. TaM eCTb MOM
npodeccruoHaIbHbIM MHTEPEC, ¥ IMPOCTO NMO6BIBATh TaM MHTepecHO. Ho B mpuHLUIIe 3TO
HUT[IE. A C IPYTo¥ CTOPOHBI, eCIM Bbl MK 1 efeM B BeHelno, TO MbI €€ 4ETKO cebe mpe/-
CTaBJIsseM UM MMeeM 06pa3 3TOT0 ropofia, ZlaXke ecjM Mbl TaM HUKOTZA He 6bIBasin. Bcé
7leJI0 B HallleM KYJIbTYPHBIM I'OPU30HTEe, He 60Jiee TOoro. ECTh JII0/1M, KOTOPBIM BCE PaBHO,
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rZie IPOCTO OTAOXHYTb, U ecau 3To Typuus, To IycTb byzeT Typuus, a 4To TaM Typuus,
3aueM TypLus — 3TO HEBaXXHO.

C. C. ABaHecoB: Criacu60. M BOT eljé Takol BOIIPOC B pa3BUTHE TEMBbI UJEHTUYHO-
CTU: KaK Bbl cuuTaeTe, eCThb JIM OCHOBAHUS Pa3jIMYaTh I'OPOACKYIO UAEHTUYHOCTD U UJIEeH-
TUYHOCTB ropofia? I1o-pa3HOMY JIM OHM OIIpeZesIsiIoTCsI, KeM OHM OIpeAessiloTCs, KaKUM
06pa3oM OHUM ompeziesissoTcs. ViMelo B BUZY, BO-IIEPBbIX, TO, K KAKOMY COObIIeCTBY caM
cebs1 OTHOCUT TOpOXXaHMH, BKJIIOUAsiICb B HEKOTOPOE XPOHMUYECKOe MHOXECTBO JIIOZEN,
YXKUBYIIMX 3/71€Ch, U, BO-BTOPBIX, CAMO 3TO «3/eChb». Kak onpezessieTcs ULeHTUYHOCTD Cca-
MOr'0 ropojia BO BpeMeHu? Hanpumep, mouyeMy MBI ceifyac Haxofgumcsi B Beaukom HoB-
ropozie - B TOM )Xe CaMOM r'opofie, B KOTOPOM, cKa)keM, B XI Beke ObLJI IIOCTpPOeH cobop
CesiTout Copuu. [ToueMy 3TO TOT XKe CaMblli Topoz? ECTb 1M pa3HULIa MEXAY UAEeHTUYHO-
CTBIO TOpOXKaH (OTHECEHMEM MX K OIpe/eJIEHHOMY COOOIEeCTBY) U UAEHTUUYHOCTBIO I'0O-
poZia (ero paBeHCTBa caMOMYy cebe BO BpeMeH!)?

A. H. 3amaTuH: S gymaro, 3To pa3Hble Belly. 'OpoACcKue UAEHTUYHOCTHU CBSA3aHbI C
KOHKPETHBIMMU JIOKQJIBHBIMM COObIIlecTBaMM — MpodeccoHaJIbHBIMMU, pallOHHBIMU U TaK
nanee. B Benukom HoBropoge 4uyThb 60Jjibliie 200 TBICSY XXUTeJIEN; s AyMal0, YTO TYT
MO>XHO OOHapy>XUThb 2-3 OTZAeJIbHbIEe TOPOJCKME UAeHTUUYHOCTU. Ho He 6osiee. ITO CBSI-
3aHO U C MpopecCMOHaTIbHOM YCTAHOBKOM, U C JIOKAJIbHOM BHYTPU rOpoZa.

Ho MAeHTUYHOCTb I'OpOo/ia, Bbl IIPaBUJIbHO 3aMeTUJ/IM, 3TO HEUTO 60ojiee MPOTSIKEH-
Hoe, 6ojiee IMUCTAHLIMPOBaHHOE, 60Jiee abCTpaKTHOe, pacTsruBalolleecss 4acTo Ha IpeJ, -
CTaBjeHMe O ero ucropuu. Obe MAEHTUUHOCTU HaKJIa[bIBAIOTCS APYT Ha JApyra, HO He
PaBHBI ApYT Apyry. To eCTb 3TO ZjBeé OKPY>XHOCTH, OHM IlepeceKalolyecsi, HO Bcerza He-
COBIIa/arolMe. Y Te MU MHbIE TOPOZCKME COOBIIeCTBA MOTYT CUJIBHO AUCTAHIMPOBAThCS
OT UAEHTUYHOCTU I'opofia, a Apyrue, HA060pOT, CTPEMSITCSI COBMECTUTh CBOIO MII€HTUY-
HOCTbB C UIEHTUYHOCTBIO TOpo/ia, CAeJIaTh UX TOXIAECTBEHHBIMMU. B pa3Hble 3II0XU 3TO MO-
>KeT ObITh MO-pa3HOMYy. JIOIyCTMM, B COBETCKYIO 30Xy IpoABurascss o6pas Hosropoza
KaK BOJIbBHOM (MJIM yCJIOBHO-BOJIBHOM) pPecny6JIMKHM, XOTSI OH IO 60JIbLIOMY CUETY HMKaA-
KOU pecnybMKOM He 6bLJ1. A BOT KaKMe-TO TaM KH$I3bsl — OHM HeXOpolllue, KJIaCCOBO UYXK-
Zible, OHM He MTPOZBUTAIOTCS. [IpM 3TOM HEBaXXHO, Kak O6bLJIO Aes0. BadkHa nmpojBuraemMast
upesi, 060CHOBBIBAlOIAs ONpeZlesIEHHYIO UAEHTUYHOCTb ropoja.

C Moell TOUKM 3peHMs], B KXY MCTOPUUECKYIO 3TI0XY BO3HUKAIOT Pa3HOUTEHUS
MeX/y JIOKQJIbHOM TOPOJACKOM MAEHTUUYHOCTBbIO UM UAEHTUUYHOCTbIO ropoga. OHU MOTYT
1160 CUJIBHO PacXOAUThCS, IN60, HA060POT, COMMIKATHCS, IOUYTU COBNAZATh, OJTHAKO He
MOT'YT ObITh OJIHOCTBIO TOXXJECTBEHHBIM APYT APYyry. VI 3TU ABMIXKEHUS ONpeneIsiioTCs,
KOHEYHO, pa3HbIMM HallpaBJIeHUSIMM KaK BHYTPEHHEMN, TaK ¥ BHEIIHel MOJIUTUKN.

C. C. ABaHecoB: [I03TOMY OYE€Hb BaXXHO, HABEPHOE, YMETb CBA3bIBATh UJEHTUYHOCTh
ropoja c ero o6pa3omMm, KOTOpPbII1 GOPMUPYETCSI, MOXET OBbITh, LOBOJIBHO JJUTEIbHOE
BpeMsi, HO KOTOPbIM IIPUCYTCTBYET B CO3HAHUU TeX JIIOZeil, KOTOpble OTHOCST cebsi K I'o-
POZICKOMY COOD111eCTBY, CBSI3aHHOMY MMEHHO C 3TUM ropogoM. CaM ropoi, MOXeT ObITb,
FOpOXXaHMHY SMIMPUUECKM He JlaH, OCOOEHHO ecJiM ropof, 60JIbLION, OH BCerjga ZlaH emMy
KaK-TO ¢pparMeHTapHO. A BOT Ha YPOBHe o6pa3a MOXXHO IIOHMMATh, UTO 3TO 3a I'OPOJI, BCe
ero ¢pparMeHThI CKJIaZbIBAIOTCSI B KaKyl0-TO 1[€JIOCTHOCTb IIPSIMO ceityac. A Ha 6oJjiee BbI-
COKOM YpPOBHE B KaXKAYyI0 3IOXY KaXXZIblil 06pa3 ropoja mnpezacrasjsieT cob60il Kakue-To
M3BOJbI, BAPMAHTBI 3TOT'0 06111ero Kak 65l cynep-obpasa, KOTOPBI ellje U B 6yayliiee Ipo-
JJIEH.

B 5TOM CBSI3U, KOT/ja TOBOPSIT O TAKOM UJEHTUYHOCTU — U TOPOJ,CKOM ULEHTUIHOCTH,
U UIEHTUYHOCTHU TOpo/Jia, — OUeHb YacTOo B ITOC/IeJHee BpeMsl Bce, KOMY He JIeHb, U JaXKe
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Te, KOMY JIeHb, MUCIIOJIb3YIOT TEPMUH «KYJIBTYPHBIN KOZ» [IJISI TOTO, YTOOBI UTO-TO 06BsIC-
HUTb B 3TOM cdepe. TEPMUH 3TOT MCIIOJIB3YETCSI COBEPLIEHHO PA3JIMYHBIM 06pa3oM,
OUYeHb YaCTO ero rpaHulbl IJIaBaloT, ¥ 3a4acTyl0 OH QUTypUpyeT B Bue MeTapopbl B TOM
WUJIV UHOM JIUCKypce. Kak BbI OTHOCUTECH K 3TOMY TepMMHY? OH BOOOIIe yMeCTeH, HeyMe-
CTeH, TpebyeT JIM CBOero IMpOsICHEHU S, [IJISI 4YeTO OH HYy>XeH? To eCTb SIBJISIeTCS JIM OH Ka-
KVIM-TO TaKMM IIPOAYKTUBHBIM TEPMWUHOM [JIsI IIOHMMAaHUA TOT'O, YTO CBS3aHO C I'OPOJ; -
CKOM UZEHTUYHOCTBHIO Y UAEHTUUYHOCTHIO I'Opo/a; JIM60 3TO KaKOM-TO COBEPIIEHHO JIMIII-
HUM TEPMUH, ¥ MOXXHO BCE OO'bSICHUTD TEMMU CJIOBAMMU U IIOHSITUSIMMU, KOTOPBIE YXKe TaBHO
U3BECTHBI?

O. H. 3amaTuH: 5, MOXXeT 6bITh, BaC Orop4y, sI He JIF0OJII0 TEPMUHOJIOTUIO, CBSI3aH-
HYIO0 C TeMO} Koza. [IoTOMY 4YTO Ha MPOTSHKEHUM CBOEM Hay4YHO-JIMYHOM MCTOPUU 51 He-
OLHOKPATHO CTaJIKMBAJICS C MOHSITUEM KOJa: «TeOIOJIUTUYECKOr0o», «KYJbTYPHOI'O»,
«TOPOJCKOTO»; Ceyac TEPMUH «AU3AMH-KOZ» MUCIIOJb3yeTCsI B MPOEKTUPOBAHUU T'OPO-
IOB. 51 K TOMY OTHOILYCH IIJIOXO, IIOTOMY UYTO KOZ, — 3TO OYE€Hb XKXECTKasA CEMMUOTUYECKas
CUTyalus, CBSI3aHHas C COBEPLIEHHO YETKMM COOTHOIIEHMEM 10 KaKMM-TO IIpaBujiaM U
QJITOpPUTMaM, rje ofHa KaKasi-TO I'pylnna COOTHOCUTCS C APYTOM.

C. C. ABaHecoB: Cyid 10 BCeMY, 3TO IMO3ULMA baXTHHa, COIJIaCHO KOTOPOMY KOZ,
MMeeT XXECTKYI0 CEMUOTUYECKYIO QYHKIIMIO.

A. H. 3amaTuH: [la, HO sI-TO CKOPee CXO0XXYChb Ha IMO3ULUU HEYETKUX MHOXECTB, U
3TO KaK-TO HaKJIaZlbIBA€TCS Y MEHS Ha IIOHATHE I'€OKYJIbTYpPhl. DTO 3HAUYUT, UTO [4JI4 OIIpe-
IeJIEHHBIX TOPOZOB (ecjiM Mbl TOBOPUM O I'Opojax) BCerza eCTb HeKue I'eOKyJIbTypHbIe
OrpaHMYeHMs], CBSI3aHHbIE C TEM, UTO Y HUX €CThb OIpeZesI€HHasA UCTOPUS, OllpeiesIéHHas
TeppuTOpus, JaHAmadT. Ja, OnsIThb-TaKM, UCTOPUUECKM Pa3BUBAIOIIMICS, ITpeIioIara-
0L 3HAKOBYIO apXMUTEKTYpPy M Tak jgajiee, U Tak fgajee. VI B 3TOM CMbICJIe KOJLOBbIe
OrpaHMUYEeHMS IJIOLOTBOPHBI, HO Ha/Zl0 IIOHMMATh, YTO OHM MOTYT U3MEHSTHCS U I10-pa3-
HOMY TPaHCPOPMUPOBATHCS. VX MOXKXHO «IIPO6UBATH», UX MOXHO «CheZlaThb» aKKypaTHO,
«IrepepabaTbiBaTh» U IBUTATHCS Zlajibliie. BO3MOXXHBI pa3Hble CTPATETMM 10 OTHOLIEHMIO
K 3TUM TeOKYJIbTYPHBIM OCOOEHHOCTSIM M OCHOBaHMSIM. C MOell TOUYKM 3peHMs], Bcerga
Ba)XHA Te€OKYJIbTYpHAslT YHMKaJbHOCTb. BpeHAMpoOBaHMEe JIMOO CTpaTernu Ppa3BUTUS
Ba)XXHBbI, ¥ OHM, B IPUHIIUIIE, U3YyUAIOTCSI AOCTATOYHO, MOAPOOHO, XOPOIIO U IOHSITHO.
Bcerza ecTb UCTOpPUS, €CTh KpaeBeZleHMEe, eCTh 3HAKOBble QUTYPhI JIJIsI ONpeieIEHHOTO
MecTa M Tak pajsiee. 37eCb BCE NMOHATHO. A Koza? Hy fa, Bce 3HAIOT, 4YTO Takoe Kof... Ho a1
JINYHO, U3BUHUTE, HE OYE€Hb XOPOIIO K 3TOMY OTHOILIYCh, MHE 3TO, YeCTHO, B OOII[EM-TO
HE OYeHb HPaBUTCH.

C. C. ABaHeCOB: A BOT 3Ta TeMa 6peHZMPOBaHUS TEPPUTOPUI CBSI3aHA C TAKUM BO-
IIPOCOM: B HOpMe, Ka3aJIoCh 6bl, OpeHAMpOBaHME — 3TO IMPOCTO Myb6JAMYHAS aKLeHTyalus
KaKMX-TO JIOKAJIbHBIX KYJbTYPHBIX, JIJAHAIIAQTHBIX, UCTOPUUYECKMUX OCOBEHHOCTENM, BbIBE-
ZleHVe TeHMeB MecCTa Ha MepBbIi IyiaH. Ho 3TO B HOpMe. A He MOXEeT JIM IoAdac caMa
nmpouenypa 6peHAuMpoBaHusI OBITh MCIIOJb30BaHa, CKaXXeM, JIJIsI MPOU3BOJICTBA MCKYC-
CTBEHHOM, BBIYMaHHOM, PaHTaCTUUYECKOM, JIOXKHOU UAEHTUUYHOCTU? OCOO6EeHHO B Tex
clyyasix, KOrzga COBpeMeHHBbIe I'OpOXXaHe CUMTAKT, YTO MM Heuero Ioka3aTb MMUPY B
IJIaHe COOCTBEHHOM YHUKaJbHOCTHU, U TOT/Ja MOXHO €& n306pecTu, AJist MbIIIKMHA U306-
PECTM MBINIKY. M TOT/ZIa He ITOJIyYaeTCs JIM, YTO CaM 3TOT MHCTPYMEHT OpeHAUMPOBAHMS —
3TO croco6 HaBS3bIBAHUS TOPOZY MJIM PErMOHY KaKOM-TO BBIYMaHHOM, MCKYCCTBEHHO
CKOHCTPYMPOBAHHOM, HE €CTECTBEHHBIM 06pa30M BbIPOCIIIEN, a TAKOM BOT MPUAYMaHHOM,
[0 CyTU YY>XXOU UJEHTUYHOCTU? DTO XOPOIIO MU IIJIOXO0?
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. H. BamsaTuH: Hy, 6bIBalOT pa3Hble CUTyal[MK; I K 3TOMY OTHOUIYCh JOCTATOYHO
MSITKO, YCJIOBHO TOBOPSI, Kak crienuanuct. Ciaydayt MbIIIKMHA, MHE Ka)XXeTCsI, — HOpMaJib-
HBIM CJIy4al; [a, UCII0JIb3yeTCsl 3TUMOJIOTUSI TOIIOHMMaA, HY, ¥ pazu bora, 3To 6bl1a ygad-
Hasl HaX0/iKa, MOJIOAILBI, UTO CZlesIaii, XOTSI CBSI3b rOpoJa C MbILLIaMM He OYeHb ITIOHSITHA.

Byl ciyvyai, rze-To, mo-mMoeMy, B MypMaHCKOM 061acTu: B He60/IbLIOM rOpPOZKe Ha
rpaHuile, KOTOPbIN He 06J1a/1al 0CO6BIM OCHOBaHMEM [JIsl 6peHAUMPOBaHMSs, IPOCTO U306-
penu decTuBasb BO3AYUIHBIX LIAPOB, ¥ OH HECKOJIBKO JIET TaM IPOBOAMJICS YCIELIHO.
HuKakoro oTHOIIEHMS LIapbl, eCTECTBEHHO, HEe MMeJIN K MCTOPUM Iopo/ia, HO KaK-TO 6bLI
co3zaH Takoil Mud. S mpepnosaralo BO3MOXXHbIEe CUTyallMM, KOTAa B yCJIOBUSIX OefHOMN
UCTOPUM CO34aI0TCSI MUQBI; €CIM OHM OKa3bIBAIOTCS YAAYHBIMM, OHU MPMIKUBAIOTCSI U
paboTaror.

C. C. ABaHecoB: } Torga OHM CTaHOBSITCS 4aCTbIO MCTOPUMU 3TOr0 ropozga?

A. H. 3amaTuH: Jla, CTAaHOBATCS 4aCTbIO UCTOPUM.

C. C. ABaHecoOB: /M 03TOMY OHUM He MCKYCCTBEHHBIE.

O. H. 3amsaTuH: /la, TI03TOMY OHM OpPTaHUUYHO (€CIM 0Ka3bIBAeTCsl, YTO COODOIIECTBO
UX IIPUHMMAET) BXUBJISIIOTCSI B MECTHYIO MICTOPUIO M CTAHOBSITCSI 3JIEMEHTOM T€OKYJIb-
TYpbl. BeZlb reoKyIbTypa e He cTaTu4yHa. OHa TpaHCPopMUpyeTCsi, pa3BUBaeTCs, U ObI-
BalOT pa3Hble HaIlpaBJeHMs pa3BuTHUsA. Ho ciaydau, KOTOpble peobsaZaioT y Hac, — 3TO
KOrZla B TOpOJ, IPME3XKAIOT KaKMe-TO BHELIHMEe KOMaHZbl, KOTOpble IO 3aka3y, C06-
CTBEHHO, 3a JJeHbI'U, [IeJIal0T KaKoM-TO 6peH/], KOTOpbIM 6/1aronojy4dyHo BHezpsieTcsi. To
€CThb 3TO KaKMe-TO AM3alH-KOJAbl, TaM JOJDKHBI €3UTb aBTOOYCHI C JIOTOTUIIAaMM, Tam
ZlOJDKEeH OBITh TpaHCHApaHT, HY, M Ha 9TOM BCE 3aKaH4YMBaeTCs. B 3ToM cMmbiciie 6peHAN-
pOBaHMe, KOHEYHO, JOJDKHO YETKO YXXMBATBHCS C T€OKYJIbTYPOM ropofia, MecTa, MMeTb OC-
HOBaHMS [JIsSI Pa3BUTHUSI HE TOJIBKO C TOUKM 3PEeHMSI BJIACTHBIX CTPYKTYp, HO U coobIie-
CTBa, KOTOpPOE B 3TOM 3aMHTEPECOBAHO; I0O/DKHO 6BITh B3aMMOJIEMCTBME BIACTU, OM3HEC-
COOO111eCTB, JIOKAJIbHBIX COOOIIIECTB U TakK Jasiee. Torga, B MpUHIIUIIE, 3TO paboTaeT, HO B
HaIlIMX yCJIOBUSIX ITOKA TaKUX CUTyalMil He OUYeHb MHOTO, €CJIM He CKa3aTh, UTO MaJio.

C. C. ABaHecCOB: A KakK BbI I[yMaeTe, BOT B 3TOM IIPOLiecCe CaMOCO3HaHUsI, BBLIPpaboTKMU
UJAEHTUYHOCTH, KaKOM-TO CMMBOJIMKY, CBSI3AHHOM C UIE€HTUYHOCTbIO, OpeHIMpOBaHMEM
ropoZioB ¥, B IPMHIMUIIE, B OPraHM3aliM F'OPOJACKOrO IMMPOCTPAHCTBA, — KaKyl0 POJIb BO
BCEM 3TOM MTPAIOT MJIM JOJDKHBI UTPAaTh YHUBEPCUTETHI, OCOGEHHO B IrOpoOJiax HEKPYyI-
HbIX? Kak BBl ;ymaeTe, poJjib YHUBEPCUTETA B YEM OJDKHA COCTOATH?

O. H. 3amsatuH: TyT y MeHs [1Be TOUKM 3peHUs; laXKe He TOUYKM, a /IBe MO3UIUMU.
YHUBEPCUTETHI BO BCEM MMpe UCIBITBIBAIOT OUYE€Hb I'JIyOOKUM KPU3UC, OYEHb CUJIbHBIN
KPU3MC B CBSI3U C TeM, YTO 3TO MHCTUTYIMM, BOSHUKIIIME B CAMOM IIpeJBEPUM MO EPHA.
Hy, KOHeYHO, B €BpPONEeMCKOM CMbIc/e (He 6epém ciydait Buzantuu). Ecim Mbl uMeeM B
BUZY 3alla/IHble YHUBEPCUTETHI, TO OHM BO3HMKAIOT ¥ HAUMHAIOT aKTUBHO pPa3BUBAThCS
B pa3BuUTOM CpeJHEBEKOBbE, TaK CKa3aTh, B IpeZiBepUM MO epHa. BTOpOJ MOMEHT: YHU-
BEPCUTETHI ObBLIM CBSI3aHBl C MOHACTBIpsIMM. TO eCThb XpUCTMaHCKasi LlepkoBb, CO6-
CTBEHHO, U cOo3[aJla HayKy B €€ 3anmaZHoM noHuMMaHum. 31o y K. CBacbsiHa 04e€Hb XOPOIIIO
OMMCaHO. DTO OBLIM AOCTATOYHO M30JMPOBAHHBIE MeCTa, I'Zle COXpaHsiJachb yYE€HOCTb,
MMCbMEHHOCTb. BO3HMKaeT KPYT YUEHUKOB BOKPYT KaKMX-TO BBIJAIOIIMXCSI YUEHBIX MO-
HaXoOB, U IIOTOM IIOCTEIIEHHO OH pa3BMBAETCsl B acCOLMAIIMIO YYEHBIX. IIOTOM OHM, ITOKa
ZLJ1S1 HUX eCTh I1ana, CTAHOBSITCS 60T0CIOBCKMMM LleHTpPaMU U Tak fajee. Kpusuc yHuBep-
CUTETOB HauMHAETCS yXXe re-To K KOHIy XX Beka, KOrZia OHM pe3Ko pacuupsioTcs. To
€CTb OHM IIepecTaroT ObITb MHCTUTYLMSIMU OTPaHMUYEHHBIMM, CBOOOJHBIMM M OCHOBAH-
HBIMM Ha, I'py60 roBOpsi, HeKoeM J0OpPOBOJIbHOM M3yYeHUM KaKUX-TO Belllel, KOTOpble
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Ba)XHBI [JII COXpaHEeHUs U Nepefadyu KyJAbTypbl. M 9TO OUYeHb BaXXHBIY MOMEHT JJIsI T10-
HMMAaHMS TOT0, UTO Jies1aTh YyHUBepcuTeTaM. C MOel TOUKM 3peHMsI, OHU B ITyBOKOM KpU-
3uce. VM Ha 3amnajze 3To 3HalT O4eHb JaBHO. C KOHIIa XX BeKa BBIIIJIO OPOMHOE KOoJInye-
CTBO paboT O KpU3UcCe YHMBEPCUTETOB, O TOM, UTO C HUMM IPOUCXOAUT. Benp nofein,
yJalllMXCsl B YHMBEPCUTETE U BBIXOASIIMX U3 HEro, O4eHb CJI0XXHO Ha3BaTb YUEHbIMU B
TOYHOM CMBbICJIe. B 60JIBIIMHCTBE ClydyaeB Ha 3amnaje 3TO IPMU3HAIoT. [la, eCTh elljé KaKoe-
TO 3JIMTapHOe 06pa3oBaHMe, HO 3TO APYyroi BOIpPOC.

C Moel TOUYKM 3peHUs], yHUBEPCUTETHI, KaK OHU CyLeCTBYIOT ceyac, KOHeUYHo, 6y-
OyT TpaHCPOpMUPOBATHCSI. M1 BO3MOXHO, OAMH U3 NyTel TpaHchopmauuu 6yZeT cBsizaH
C KyJIbTYPHOM MuUccuel yHuBepcuTeTa. KyJabTypHasi MUCCUS peajsibHa, KOTZia YHUBEPCU-
TeT YETKO OCO3HAET TO MECTO, B KOTOPOM OH HaxoAuTcsi. I ocobeHHbIM ciayuai Poccun,
KpoMe TOT0, COCTOMT B TOM, YTO YHUBEPCUTETHI CO34aBaJINCh I'OCYyAapCTBOM, 3TO HEKOe
HacaXJleHue CBepXxy, Torja Kak Ha 3amnazie 6bLJ1 ApYyroy MyTh: OHU CO3JaBajIMCh MyTEM
accoLMaTUBHBIM. /la, IOTOM, €CTeCTBEHHO, TaM ZleICTBOBAJIM LiepPKOBHbIE BJIaCTH, IIOTOM
rocyZlapCTBEHHBIE, HO OHM NIPUXOAMJIM y>Ke Ha MeCTO, Ha KOTOpoe M3Ha4yaJbHO MPULLLIN
3aMHTepecOBaHHbIE JIOAM. OTO 6BLIM YaCTHBIE YUUTEJISI, KOTOPble 06'beAMHSIINCE B aCCO-
LIMalMy; IOTOM y>Xe BO3HMKAJIO BCE IIpoUee.

Poccuiickasl cuTyalusi, Kak Mbl 3HaeM, HECKOJIbKO MHasi. Ho 4To 37iech Ba)XHO? UTO
s1 CYUTAIO UJleaJIbHBIM U YeMy 51 IIPOCTO OUYeHb paZi, — 3TO TO, YTO S MOIaJ clogal, IOTOMY
YTO M3HAyaJIbHO YUEHOCTb — 3TO MOHACTbIPU. BOT BBl M HAXOAUTECh BHYTPU MOHACThIPS,
Zla, IMyCTh IOJypa3pylLIeHHOT'0, TaK CKa3aTb, YyTb-4yThb IPMUOCTAaHOBMBIIErocs... Ho s
ZLOJITO pa3bupasics ¢ 3TUM MeCTOM. TaM ITOXOAMJI 110 BCEM AOPOXKKaM, BbIIIEJI 110 TPOIIMH-
KaM K 6epery BosxoBa. [Toxonua, ¥ MHe 3/iech Xopolio. [Touemy xopouio? [IoTOMy UTO y
MeHS$ eCThb OLIyIlleHMe, UTO 3[3eCh eCTb HeKUM [AyX MecTa, CBSI3aHHBI C MOHACTBIPEM, C
NpeabIAyIIeN NesiTeIbHOCTbIO, KOTOPbIM, HECMOTPSI HM Ha UTO, BCE PABHO 3/1eCh KaK-TO
NIPUCYTCTBYeT. MOXXHO 6BLJIO 6Bl UyTh JIyullle OCBOMTb 3Ty MECTHOCTb, C/esaTh JIaH[, -
madTHBIN M3aliH, HO 3TO He 06513aTeJIbHO, M TaK XOPOIIOo. 5 BUXKY, KaK JIIOAU XOAST 110
IOPOXKaM «IO-PUIOCOPCKM», MO OAHOMY, IO ZBOe, U ZJisI HUX 3TO BaKHO. B MockBe
TaKkoe IPOCTO HEBO3MOXXHO, a TYT JIIOIM MOTYT CIIOKOMHO, TaK CKa3aTb, AMUCTAHLUPO-
BaTbCs OT BCeX HAMPSHXEHHBIX CUTYyallUM. VM, c MOel TOUKM 3peHUsI, OfHA U3 MUCCUM YHU-
BepcuTeTa (MOXET 6BITh, OCHOBHASI) — 3TO I'eOKY/JIbTYPHOE B3palllMBaHMe B TOM MeCTe, B
KOTOPOM OH HaxXOAMUTCSI.

Ho yHMBEpPCUTET IpU 3TOM JOJDKEH U caM TpaHcPopmupoBaTbcsi. To eCTb, C MOel
TOYKM 3PeHMsI, OH He MOXXeT ObITh MAacCOBBIM, KaK Yy Hac BOAUTCS; OH OJDKEH ObITh JIO-
KaJIbHBIM C TOYKM 3peHMsI MOHMMaHUS T'E€OKYJIbTYPbl TEPPUTOPUM U aCCOLMMPOBAHUS
cebs1 c 5TUM MeCTOM — IIyTéM, B TOM UMCJIe, CO3[aHMsI COOTBETCTBYIOLIMX IporpaMM. Tpe-
b6yeTcss TIOHMMaHMe JiyXa MecTa /JisI KOHKPEeTHbBIX IporpaMM, KOTOpbIe Ba)XXHBI He TOJIbKO,
MOXXeT OBITh, [IJIsl 3TOTO MeCTa, HO U AJIsI IPYTUX I'OPOZ0B, TEPPUTOPHUM U Tak faiee. To
€CTb 3TO CO3/laHMe JIOKAJIbHBIX HayUYHBIX 1 06pa30BaTeJIbHbIX IPOTPpaMM, KOTOPble MHTE-
PEeCHBI He TOJIbKO 3TOMY MECTYy, 3TO TePPUTOPUM, HO, BO3MOXKHO, U APYTUM TEPPUTO-
pusiM, IZie, KaK Bbl IIpefiIioyiaraete, eCTb TUIIOJIOTUYECKUI MHTepec ITog06HOT0 poja. Bor,
B YACTHOCTHM, KaK B BallleM CJIydyae: M3y4deHMe MCTOPUYECKOI'0 ropoJia, s CUMTal0, OUeHb
Ba)XXHO. HaBepHOe, 3TO He ciIyyaiiHO mpomu3ouuio B Benmkom HoBropose (co BpeMeHeM,
MOXET OBbIThb, 3TO U O6y/AeT 0CO3HAHO), MOTOMY UTO 3/eCh I'/IyboKasi TOPO/CKasi OCHOBA C

! UHTepPBbIO 3aIIMCAHO B HAYYHO-06pa30BaTEIbHOM IieHTpe «'yMaHUTapHast ypoaHMCTUKAY», HAXOSIIeMCSI
B 3/1aHUU O6BIBIIEN HOBropoACKOM JYXOBHOVM CEMUHAPUU HA TEPPUTOPUM OBIBIIIET0 AHTOHMEBA MOHACTBIPSI.
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ThICSTUEJIETHEN MCTOpMeM. M oHa MMeHHO ryMaHuTapHas. He ciy4yailHO Bbl co3zanu
IIeHTp M OTKPBIIAM 3Ty IporpaMmy He B TOMCKe, a MMeHHO B BesinkoMm HoBropoge. 1 B
IlaHHOM CMBICJIe 3TO IIpaBUJIbHBIN X0Z,. BriBaloT ropopa-mysen (Cyszanb), ropofa-yHu-
BEPCUTETHI eCTh B EBpoOIIe, a TYyT HaZlo MPOCTO MOAYMAaTh O HEKMX MHBIX Ha3BaHU X, HEKUX
IPyTMX reoKyJIbTYPHBIX ITapaMeTpax, C MOeM TOUKM 3peHusi. Ho B 1ir060M ciiydyae 3TO He
MacCOBBINM CIIOCO6 OpraHM3al MM HayKu M 06pa3oBaHMs, He IJIOUQZHOM, KaK y HacC BO-
IIUTCSI, @ BOT MMEHHO TaKOM, JIOKaJIbHBIN.

C. C. ABaHecoB: TO eCTb Ha/I0 YBJIEKATbhCA HEe KOJIMYECTBOM, Zia?

A. H. 3amsaTuH: [da, ga, za.

C. C. ABaHecoB: He skcrniaHcHei.

. H. BamsaTuH: /la, 3To caMoe xyZlllee, YTO MOXXeT IIPOMU30MTU. BOT Kak B Briciiiei
IIIKOJIE 3KOHOMMKM: MBI HauMHaJIM C JOCTATOUYHO 3JIUTApHOM IIPOrpaMMBbI IO ypbaHM-
CTUKe — «YIIpaBjeHMe TOPOZCKUM pa3BUTHUEM», 06ydasiu Bcero 20 yeaoBek. Ceityac mpo-
MU30IIJIO paclIMpeHNe, HO 3TO 6€CCMBICIEHHO, IOTOMY UTO B pe3yJbTaTe IMajaeT obIun
YPOBEHb NOATOTOBKMU.

C. C. ABaHecoB: He 110TOMY JIM 3TO IIPOUCXOLUT, UYTO YTEPSIHO IIOHATHUE O MUCCUU
yHuUBepcuTeTa? /[la, Mbl BUAUM, UTO JII060M YHUBEPCUTET 06s3aTeJIbHO M3JjaraeT co6-
CTBEHHYIO MMCCHMIO Ha CBOEM calTe, HO IIPM 3TOM OHa 3BYUYMT Kak LjeJib. TO eCTb MUCCUS
YHUBEPCUTETA, KaK OYyZITO, - 3TO YBEJIMUMBATh KOJIUUYECTBO 06pa3oBaHHBIX I'paxkgaH. Ho
3TO CKOpee 1eJjib, KOTOPOM MBI CTPEMUMCS LOCTUUB, U 3Ta 1jeJIb MOXET 6bITh BbIpakeHa
KOJIM4YeCTBEHHO. MbI 06yunnu 6osblile, emé 60sblile, elié 60sblie, y Hac 100 IpOorpaMm,
a yepes 5 JIeT y HacC y>e 200 IIporpamMM M Tak fiajee. OTO CKopee paboTa Mo Lieasm. A
MMUcCCcUS — HeuTo 6oJiee riybokoe, 6osiee PpyHAaMeHTaJIbHOe, YeM Iiejib; OHa CBsI3aHa C
LIeHHOCTbIO, B TOM 4YMCJIE€ U C LJEeHHOCTbIO BOT 3TOM JIOKAJIbHOM KYJIBTYypbl, yMEeHUEM eé
COXPaHSATH, NepeflaBaTb, TPAHCAMPOBATh, aKTyaJIM3UPOBATh, BCTpaUBaTh B COBpPeMeEH-
HOCTb U JeJINTHCS C APYTrUMU. Pa3Be Takasi MUCCHUSI U3MePsIeTCsI KOJIMYeCTBOM IIPOorpaMM
MJIY BBIMYCKHUKOB? CKOpee, MUCCUSI YHUBEPCUTETA — 3TO HEIPEPBIBHOE OKYJIbTYpUBaHME
TOT'O IIPOCTPAHCTBA, B KOTOPOM MBI OKa3aJIMCh.

O. H. 3aMsaTuH: BOT ¥ MOHSATHO, TOUEMY 51 BO3BpaAlllaloCh K 3TOMY MeCTy, K AHTO-
HOBY, Aa? [IOHSITHO, UTO TYT €CTb M BOT 3TU COBETCKME 3/jaHUsI, OHU KaK Obl HUKaKue, HO
nyx naHpauadTa BCE )Ke eCcTb. UTOo 6bI IPOMUCXOAMUIIO BOT C ITUM MECTOM, 6yZib OHO pacIio-
JIOXKEHO, CKaxkeM, B MTanunu? TyT mopaboTas 6bl BBIZAIOIIUICS apXUTEKTOP, KOTOPHIN
obecreuns1 6b1 cpalllMBaHMe apXUTEKTYPHBIX OCTaTKOB MOHACTBIPSI C YHUBEPCUTETCKUMMU
3aHUSIMU. VI Ha 3TOM TEPPUTOPUM 6bLI 6Bl BHIJAIOLIUNCS YHUBEPCUTET, TYT ObLIU OBbI
IpeKpacHble HebOJIblLIME KOPIYyCa, He BBILIE 3TUX JIBYXITaXXHbIX, MOHACTBIPCKUX. DTO,
KCTaTH, XOpolllee CEMMHApPCKoe 37jaHue. B SIpociaBiie y Hac NeAUMHCTUTYT TOXKEe B TaKOM
>Ke TIPUMEPHO CeEMMHApPUM: KJIACCHOE 3/IaHMe C BBICOKMMM MOTOJKaMU. TyT 66l 66 OT-
ZleJIbHBIM BeJIMKOJIENIHbIM 3HAKOBBIM KOPIYC, B KOTOPOM paboTany 6bI IpuUTIjlallleHHbIe
yu€Hble, TPOXOAUIM 6B KOHPEepeHLIMM BBICOKOT'O YPOBHS. BOT TakKMM Z0/1>KeH 6bITh YHU-
BEpCUTET.

C. C. ABaHecoB: ImuTpuit HukosaeBuu, 60blioe cnacub6o 3a MHTepPBbIO. Crtacubo
3a BalllM MBIC/IM, BCE 3TO OUE€Hb MHTEPECHO, aKTyaJIbHO U Ba)XHO. 51 HaJlel0Ch, YTO Hallla
coBMecTHasi paboTa MOMOXKET M HAIIMM YHUBEPCUTETAM B JajIbHENIIEM Pa3BUBAThCS 110
6osiee MPOAYKTUBHOMY IIyTU, OPUEHTUPYSICh Ha QYHAAMEHTaJIbHYIO0 KyJIbTYPHYIO MMUC-
curo. Criacubo 6osbioe.

. H. 3amsaTul: Crnacu6o BaMm, oueHb paf; 6611 TO0OIIAThCS.
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KEYWORDS ABSTRACT

Armenia The study endeavors to examine the dynamics of movement, posture,
Iran and social interactions within cafés operating in the two neighboring
café countries during the 17™ to 19" centuries. These establishments, which
ashough began their global spread in the 17% century, served as quintessential
poet gathering places for men in Eastern societies, where various discussions
art took place amidst the accompaniment of ashough music and poetic rec-
literature itations. They were venues where the intellectual and creative figures
music of the era - writers, musicians, and artists - regarded cafés as the ideal
poetry platform for self-expression, thus becoming the centres of contempo-

rary performances, festivities, and multicultural exchanges. Due to the
deepening cultural relations, artists from neighboring regions, such as
Iran and Armenia, frequently performed in cafés across both countries,
thereby fostering a reciprocal exchange of artistic expression. This is
why many Armenian public figures of the time - musicians and writers
enjoyed recognition in Iran and possessed knowledge of the Persian lan-
guage. Similarly, a comparable environment was established in cafés
operating within Armenia, where prominent Persian artists showcased
their talents. Nevertheless, with hanging times and the evolving nature
of artistic expression, cafés gradually lost their prestige as primary cen-
tres of entertainment and transformed into more inclusive spaces fre-
quented by the general public. Today, they continue to serve as venues
for live music, book presentations, and lectures, retaining a legacy of
cultural significance.
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Introduction

Coffee was first introduced from Ethiopia to Yemen in the 15" and 16™ centuries,
and subsequently, it spread to Cairo, Mecca, Medina, Constantinople, and Isfahan (Wein-
berg, Bealer, 2002, pp. 3-4). The beverage was originally served in gahvekhanas, or cafés,
which provided ideal settings for men to gather and enjoy themselves. These venues be-
came hubs for social interaction, intellectual discourse, and artistic expression, offering
patrons the opportunity to engage in conversations, play games, discuss politics, and ap-
preciate poetry and music, all while indulging in coffee. Through the proliferation of this
cultural phenomenon, the East served as a model for other nations, particularly Western
and Eastern Armenia. It is worth noting that cafés often emerged in proximity to signifi-
cant landmarks such as churches, mosques, and marketplaces, ensuring a steady stream
of customers. Writers and painters were particularly fond of coffee, and artists sought
out cafés as venues to showcase their work, engage in friendly competition, and garner
recognition. Consequently, cafés evolved into custodians and disseminators of cultural
heritage across generations. In this article, we aim to explore the cultural and artistic
evolution of cafés in Persia and Eastern Armenia during the 17""-19™ centuries, with a
focus on the performances by troupes and poets.

17tP-18t centuries Iranian cafés

Iranian cafés, known as ghahve khaneh (Persian: café), emerged as social hubs dur-
ing the 16" century. After the enthronement of Abbas the Great the first ghahve khaneh
was established in the city of Ghazvin during the Safavid era, and their significance grew
exponentially, leading to their proliferation in major cities like Tehran, Tabriz, Isfahan,
and Rasht. During this period, ghahve khanehs became renowned as gathering places for
intellectuals, including writers, painters, poets, and members of the upper social eche-
lons. It’s worth highlighting that royal dignitaries were accorded special respect when
they visited ghahve khanehs. Historical records suggest that Shah Abbas the Great occa-
sionally made discreet, unannounced visits to various ghahve khanehs, underscoring the
importance of these establishments in Safavid society.

Ghahve khanehs of the 17"-19™ centuries also functioned as hubs for folk art. For
instance, there were dramatic performances, Naqalli presentations (Iranian Dramatic
Storytelling), Shahnameh Khan painting exhibitions (ghahve khane painting. Some of
these artworks are on display in the Reza Abbasi Museum in Tehran) and also demon-
strating a cohesive cultural milieu, as the general public engaged with these entertaining
performances (fig. 1). They gained a deeper appreciation for the rich, magnificent Persian
art and literature, which vividly depicted Safavid Persia’s daily life, human relations, and
societal norms. In ghahve khane, even nomadic actors who lacked formal performance
venues endeavored to showcase their talents. It is noteworthy that the majority of café
owners were amateur poets and musicians.

The esteemed French traveler Jean Chardin embarked on a noteworthy expedition,
commencing with his visit to Constantinople and the Black Sea in 1666. His sojourn ex-
tended to Iran twice in 1666 and 1667. In 1670 he came back to Paris. Continuing his
exploratory pursuits, he ventured forth to Georgia, Armenia, and Isfahan in 1672 and
1673. It was from the insights gleaned during these extensive travels that Chardin crafted
his magnum opus, “The Travels of Sir John Chardin,” a monumental ten-volume work
esteemed as one of the preeminent early studies of Safavid Iran and the broader Middle
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Eastern milieu. Within its pages, Chardin meticulously chronicles the epoch, furnishing
readers with significant details concerning the prevailing zeitgeist and the indigenous
populace’s way of life.

HEHH

g
-
2

Fig. 1. Ghahve Khaneh.
Source: https://www.tasteiran.net/stories/10065/iranian-coffee-house-ghahve-khaneh

Of particular note in Chardin’s narrative are his vivid descriptions of Persian café
houses, which he extols as the epitome of elegance within the urban landscape. These
establishments, according to Chardin, served as veritable havens of amusement for the
local denizens. They provided a forum for unrestrained discourse and intellectual ex-
change, wherein even the most contentious political matters could be openly debated and
scrutinized without fear of reprisal.

As an astute observer, Chardin also casts his discerning eye upon the prevalent cul-
ture of coffee and tea consumption during the era, remarking that “...they were spacious
rooms located in the best parts of the cities. They offered spacious interiors replete with
amenities such as water basins. Furthermore, Chardin paints a picture of grandeur, de-
scribing how these magnificent venues featured galleries where patrons could partake in
the consumption of coffee while being serenaded by the recitations of esteemed figures
such as mullahs, dervishes, and poets, who regaled audiences with works of verse and
prose” (Chardin, 2012, p. 316).

Following Chardin, other travelers also confirm that troupes reading poetry and tell-
ing stories could be seen in the Coffee Houses. This established a connection between the
dissemination of oral literature and café houses, which were often designed as an amphi-
theater to accommodate visitors. It should be noted that Coffee Houses were situated
adjacent to mosques, where religious leaders also frequented and imparted moral tales
to the audience (Mokhber, 2019, p. 101).

However, over time, these establishments evolved into political agitation centers
within the Ottoman Empire and Persia. Shah Abbas I began to curtail their activities due
to concerns about the disorderly unreliability atmosphere in cafés and eventually prohib-
ited them by the end of the 1650s. Conversely, Persian café houses provided the French
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with an opportunity to interpret and adapt the concept by their customs and practices,
serving as open spaces for free thought (Mokhber, 2019, p. 101).

In the 17" century, Voltaire, a frequent patron of French cafés, expressed admiration
for Persia:

“Persia was more civilized than Turkey at the time. People’s manners were gentler,
and art was held in higher regard... Sciences also received greater encouragement. There
was scarcely a city without several colleges dedicated to the teaching of polite literature.
Overall, the information available to us about Persia suggests that there has seldom been
a monarchy on earth where the people enjoyed their human rights to such an extent. No
people in the Eastern regions of the world had as many resources to confront life’s trag-
edies and mental weaknesses. They gathered in spacious cafés, where waiters served this
beverage, which had not been available in Europe until the late 17™ century” (Mokhber,
2019, pp. 143-144).

In addition, Persian Armenians played a significant role in shaping coffeehouse cul-
ture and facilitating the dissemination of coffee throughout Europe, notably in France.
For instance, Voltaire frequented the coffeehouse established by Gregory from Isfahan on
Mazarin Street (The Home Friend, p. 51).

The Armenian merchants of New Julfa ascended to prominence as monopolists in
the export of Persian silk and other Eastern commodities, including coffee, which swiftly
ascended to preeminence in the market, particularly at the port of Marseilles (Aslanian,
2011, pp. 75-76), where they conducted deliveries. Concurrently, European customs and
attire were introduced to Persia by Armenian traders from Europe, who also popularized
pastimes such as the shell game played at café tables (Chardin, 2012, p. 273).

Fig. 2. Shahname. Musicians painted in Shahname, 1830.
Source: Mashtots Matenadaran N? 535, p. 154b
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Historian Ralph Huttox provides intriguing insights into Persian cafés. These estab-
lishments emerged as favored venues for recitations from the Shahnameh, attracting per-
formers from diverse backgrounds (fig. 2). Some impoverished scholars or students were
engaged in recitations part-time to supplement their income. There were prevalent also
professional reciters. Occasionally, individuals staged such performances not out of ne-
cessity but for personal amusement. Puppet shows of various kinds were also a feature,
particularly during Ramadan, though they had no popularity (Hattox, 2015, p. 42).

Despite being prohibited for nearly 150 years (Mokhber,2019, p. 101), cafés were
eventually permitted to reopen towards the close of the 18™ century under the Qajar fam-
ily’s rule, driven by widespread demand. They continued to serve as forums for discus-
sions ranging from politics to literature, frequented by writers, poets, and royalty alike®.

19'™-century Iranian café Houses

From the Safavid period to the establishment of the Qajar dynasty, cafes that had been
declining due to efforts to prevent chaos and maintain social control resumed their activities.

In the article “Coffee House: A Historical Attraction in the Landscape of Urban Tour-
ism in Iran” (Basouli et al., 2022, p. 24) it is mentioned that: “Qajar era, as in the Safavid
era, there were numerous coffee house poets, unfortunately, there is no information
available about them today. One of the poets who has dealt with his life and his travels
to the coffee house is Shater Abbas Sobouhi “Shater Abbas was one of the poets who went
to Khan Marvi coffee house with his friends during the Qajar era and recited his poems
there. Other coffee-house artists are known as Yeksavar, Miralahi, Moghimi Zarkash, Mu-
lana Haidar, the storyteller, Muzaffar Hussein, and others. At that time the prevalence of
Shahnameh reading, narration, lyric reading, and eloquence increased the literary func-
tion of coffee houses” (Basouli, Derakhsh, Masadi, 2022, p. 24).

During the Qajar era, the number of coffeehouses in Iranian cities, particularly in
Tehran, increased significantly, especially in the mid-19™ century. Unlike the coffee-
houses of the Safavid period, which primarily were for the wealthy, Qajar coffeehouses
opened their doors to a wider segment of society. These establishments became vital hubs
of public life, offering entertainment and a place for social interaction. Coffeehouses dur-
ing the Qajar era were integral to their respective communities, and often associated with
specific professions. Many guilds had their own dedicated coffeehouses, which functioned
as informal “work exchange” venues. Traders from these communities were familiar with
where to find the skilled workers they required, and similarly, professionals knew they
could discover qualified specialists in these cafes (Rezvani, 2023, p. 45-46).

These coffeehouses also served as gathering places for guild representatives, where
access was typically restricted to members of the community. Visitors enjoyed games and
were entertained by poets and storytellers (Rezvani, 2023, p. 45-46).

19th century Eastern Armenian musicians (ashoughs) in cafés

Regarding the consumption of coffee in Eastern Armenia, references can be found in
a number of historical sources.

! Mobarhani M., Ghahve Khaneh. The Culture of Coffee House, 14.01.2020.
https://www.tasteiran.net/stories/10065/iranian-coffee-house-ghahve-khaneh (uploaded day:
22.01.2024)
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However, we should note that information from the 17™ and 18™ centuries is limited,
with most of the significant material originating from the 19™ century.

Notably, one of the earliest accounts is provided by Jean Chardin, who recounts in
his travel notes that, while traversing through Armenia, he contracted dysentery and was
treated with coffee by the local monks (Chardin, 2012, p. 20).

Additionally, historian Yervand Shahaziz references two cafés in his study of “Old
Yerevan,” (Shahaziz, 1930, p. 120) in addition to structures within the Yerevan Fortress
predating the Russian-Persian war. These details shed light on how Persian khans facili-
tated the introduction of coffee to Armenia during the Persian era, although its dissemi-
nation among the public was limited.

Nevertheless, Alexandropol (Gyumri) gained prominence in the 19" century due to
the proliferation of artisan cafés hosting performances by renowned bands of the era.

It is pertinent to note that ashough poetry constitutes a captivating, distinctive genre
of Armenian literature, deeply rooted in folklore (Sahakyan, 1961, p. 9). The art of the
ashoughs holds ancient roots among Armenians. During the ancient pagan era, when Ar-
menia lacked a written literary tradition, the gusans, or folk singer-poets, roamed from
city to city and province to province, acquainting the populace with the lifestyle of differ-
ent regions (Yeremyan, 1921, Introduction).

The Persian term “ashyg” or “asheg,” meaning “love” or “lover,” found its equiva-
lent in Armenian as “ashough,” despite its non-Armenian origin. While there are multi-
ple synonyms in Armenian for “ashough,” such as gusan, singer, player, and musician,
the term specifically denotes an individual who embodies both poetical and musical
prowess. In Tackastan (Ottoman period Turkey) and Persia, many of the ancient
ashoughs were individuals in love, leading the populace to refer to them as “ashough
singers” or “singers in love.” Consequently, society continued to use “ashyg” or
“ashough” to denote musicians and singers, under the assumption that “ashyg” signified
“singer” (Levonyan, 1892, p. 12).

Fig. 3. Gevorg Brutyan. Ashough’s café in Alexandropol.
Source: https://arar.sci.am/dlibra/publication/217206/edition/197857/content
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The art of the ashoughs, representing a direct extension of medieval Armenian lyric
poetry, is inseparable from the broader history of Armenian folk art. From the 16™ cen-
tury onwards (and possibly earlier), Armenian poetry predominantly manifested through
the medium of the ashough (fig. 3). Even the ballad poets of yore could not escape the
influence of the ashough’s melodies, as evidenced by the great poets of the 17" to 19" cen-
turies, who crafted their immortal and beloved works by emulating the art of the
ashoughs (Durgaryan, 1986, p. 3).

This unique coffeehouse culture, characterised by gatherings of artisans and the per-
formance of ashough singing, began to flourish in Eastern Armenia following the conclu-
sion of the Russo-Persian War (1826-1828) and the Russo-Turkish War (1828-1829),
when the Russian Empire annexed a substantial portion of the region. This military-po-
litical shift was accompanied by organized migration and the resettlement of Armenians
in territories previously inhabited by Muslims, thereby contributing to the development
of a distinct social and cultural milieu centered around the coffeehouse. Numerous Arme-
nians residing in Iran and Western Armenia chose to resettle in Eastern Armenia.

It should be emphasized that the emergence of “ashough” culture in the coffeehouse
environment in Eastern Armenia was largely inherited from Western Armenia and Tur-
key, where, since the 17%-century, Armenian merchants facilitated the import and export
of coffee from Karin, Van, Smyrna, and Constantinople. This not only positioned this nat-
ural product as a new and promising commodity but also allowed it to permeate Armenian
households, becoming an integral part of daily life.

The significance and scale of coffee consumption expanded to such an extent that,
by the 19" century, it had evolved into a distinct professional trade with its own designa-
tion. Within the records of such economic activities, the terms “ghahvechi” and “coffee
makers” (“srtchagorts”) frequently appear, indicating the specialization of this craft. Im-
portantly, the rise of this profession was paralleled by the establishment of coffeehouses
in artisanal towns, which served not merely as sites for the sale of coffee, but also as
venues for performances by gusans (traditional minstrels), ashoughs, and folk poets
(Aghanyan, Harutyunyan, 2023, p. 203).

At the outset of the previous century, with Eastern Armenia’s integration into Rus-
sia, a substantial influx of Armenians migrated to Transcaucasia, establishing communi-
ties in Shirak, Javakhk, Akhaltsikhe, Yerevan, and various other locales. Armenian immi-
grants from Karin, Kars, Basen, and other regions brought with them numerous trades to
Alexandropol. The city masons, carpenters and blacksmiths, who honed and propagated
their craft, earned considerable renown.

Among the migrant Armenians were renowned ashoughs originating from major cit-
ies in Turkey, captivating the populace with their songs and music. The newly established
cafés of the city served as their meeting grounds, where artisans congregated during lei-
sure hours, particularly in winter. Notable ashoughs frequently journeyed from afar to
vie with local masters in public competitions held in these cafés.

Initially, local ashoughs predominantly composed Turkish and Persian songs. How-
ever, the succeeding generation gradually eschewed foreign languages in favor of Arme-
nian, especially dialects from Kars, resulting in an increased prevalence of songs in the
native tongue. Indeed, Armenian gradually emerged as the primary language for the
ashoughs (Durgaryan, 1986, p. 4).
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Craftsmen’s clubs, cafés, taverns, wine houses, and later beer houses constituted
integral and vital facets of entertainment for Alexandropol residents. Historiographical
investigations reveal that in the 1860s, the city boasted 26 cafés, which played pivotal
roles in shaping its cultural milieu (Bazeyan & Aghanyan, 2014, p. 50). Club-cafés also
served as excellent venues for patrons to enjoy performances by local or visiting musical
ensembles. Engaging with the art of the ashoughs addressed not only aesthetic concerns
but also delved into socio-political, social, and religious-ethical issues. Ashoughs pos-
sessed the unique ability to address myriad topics openly or, at times, allegorically
through their songs, resonating with the concerns of the people of Alexandropol and Ar-
menians in general.

Within club-cafés, both local and itinerant ashoughs regaled audiences with famous
oriental romances, fairy tales, and muhamma riddles while organizing competitions
amongst themselves and with the spectators (Aghanyan, Harutyunyan, 2023, p. 206). The
most renowned ashoughs frequently visited permanent cafés. Everyone’s discourse found
a home in a permanent café setting. One of the earliest ethnic enclaves in Alexandropol
comprised the Gheirati community, which established one of the area’s inaugural cafés
and remained actively engaged (Durgaryan, 1986, p. 5).

Ashough Havasi regularly performed at his designated café. Each day, laborers
would flock to the café, requesting their favorite dastan or song from him, generously
compensating the musicians’ band. Some ashoughs exercised autonomy in selecting their
performance venues and repertoire. Ashough Paytsare, known for his proficiency in tai-
loring, also excelled in playing the tar. His compositions were highly esteemed and fre-
quently sung at gatherings, weddings, and cafés alike. When not addressing the audience,
Paytsare enjoyed reclining on the café's settee, surrounded by fellow ashoughs, serenad-
ing customers with his melodious and sadaph-decorated tar (Aghanyan & Harutyunyan,
2023, p. 207).

Among the revered ashoughs mentioned, Jivani (Serob Levonyan) stood out as a tow-
ering figure in 20™-century Armenian ashough culture, elevating the art form to new
heights and inspiring subsequent generations of ashoughs. The young prodigy made his
debut at the age of 18 at Taloy’s café, owned by Shara Talyan’s family, which regularly
hosted performances by vocalists and instrumentalists (Talyan, 1973, pp. 7-8).

Conclusion

Regrettably, these once-renowned and beloved entertainment hubs gradually waned
in popularity with the decline of ashough culture. The emergence of literature, theater,
and journalism, coupled with educational advancements, heralded a new era of cultural
refinement (Durgaryan, 1986, p. 15). However, the problem was not only that. With the
approval of the Soviet Union, the trade unions were also closed, which harmed cafes, as
they were directly related to the crafts. The Soviet leaders regarded these venues as un-
desirable meeting places, perceiving them as sites for the exchange of ideas that contra-
dicted state ideology. Consequently, a series of prohibitions led to the gradual closure of
cafes. As a result, cafes ceased to serve as cultural hubs and public gathering spaces, both
in Alexandropol and Yerevan (Saroyan, 2023, p. 192). The city’s cafés could no longer
fulfill the artistic aspirations of the populace with their mundane interiors fairy tale-
telling troupes. Consequently, the dwindling troupe sought alternative stages, either at
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public events or in distant locales and villages, where folk singers, poets, and troupes
were invariably greeted with warmth and reverence (Durgaryan, 1986, p. 16).
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JOMMWHAHTHBIE TONOCHI B KyJIbTYPHOM IaMsITU ropoza:
«YEépHoe 03epo» B UCTOPUM, IUTepaType U KyJabType Kazaum

JI. E. ByliKaHeI,

KazaHckuit (IIpuBO/MKCKU) PpeepabHbIM YHUBEPCUTET,
Mys3eii JI. H. Tosctoro - dunman HammoHanbHOro My3est Pecriy6simky TaTapcraH,

KazaHb, Poccus
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KJIFOUEBBIE CJIOBA

TOPOZICKOM TEKCT
JOMMHAHTHBIN TOIIOC
pycckasi auTeparypa
KyJIbTYypHasi IaMsTh ropoja
KazaHb

IS BGUTUPOBaHUA

AHHOTALIVSA

B cTaTbe paccMaTpMBaeTCsl OJMH M3 3HAUMMBIX KYJIBTYPHBIX TOIIOCOB
KazaHu - cymecTByrommii ¢ Hayasa XIX Beka o6liecTBeHHBIN caf, (cen-
4yac napk) «4YépHoe o3epo». HecMoTps Ha TO, 4TO 06pa3 KazaHM BO3HU-
KaeT BO MHOTMX IIPOU3BeAEHUSIX PYCCKOM JIUTEepaTyphl, aBTOpP CTATbU
IoJjiaraeT, YTO TOBOPUTH O «Ka3aHCKOM T'OPOJCKOM TeKCTe» 6BbLI0 6bl
IIpeyBeJIMYeHNeM, TaK KaK He CJIOXKUIach MUQOIOTUs ropoaa, HET ero
BOCIIPUSITHUSI KaK CMMBOJIMYECKOTO0 TPOCTPaHCcTBa. OfHAaKO MOXKHO I'OBO-
PUTBb O «IIpefTeKCTe», TO eCTh O CylLLleCTBOBAaHUMU [ 0CTATOUYHOI'O KOJIU-
YyecTBa JOMMHAHTHBIX TOIIOCOB, XOTSI M He CJIOXXMBLIUXCSI B HEUTO Iie-
JiocTHOe. KaXx/ipli1 U3 3TUX TOIIOCOB CBSI3aH C MCTOPUUECKOM U KYJIbTYP-
HOM IaMSIThIO TOPOAa, 3apMKCUPOBAHHON B PyCCKO tuTepaTrype. Lieab
CTaTbhby — IPOAHAJIM3MPOBATh, KAKMMM CMBICJIaMM HAIIOJIHSIJIOCh laHHOE
IIPOCTPAHCTBO 3a [IOYUTH /iBa CTOJIETMSI CBOEI'0 Pa3BUTHS, KaK MEHSIJIOCh
CMBICJIOBOE HaIoJIHEHME 06pa3a «UEpHOe 03epO» B JIUTEPATYPE U KYJIb-
Type M, KaK CJe[CTBMe, KaKyl0 pOJIb Urpajio 3TO NPOCTPaHCTBO C He-
O6BIYHBIM Ha3BaHMEM B XXM3HU IOpoXKaH. Byayuu 6ecriaTHBIM 06Ie-
CTBEHHBIM IIPOCTPAHCTBOM (B OTJIMYME OT COCEIHErO Cajia, BXOJ B KO-
TOPBINM 6bLI IJIATHBIM ), B XIX-Hadyasie XX BB. UépHoe 03epo chopMupo-
BaJIOCh KaK IIPOCTPAHCTBO AJIsl CTYZLEHTOB PsIZLOM PaCIIOJI0XKeHHOI'0 YHU-
BepcuTeTa M A0 CUX IIOp COXpaHsieT OpMEeHTaLIMI0 Ha MOJIOZEXHYIO
YacTb I'OPOXaH, UTO ¥ OTPA3UJIOCh B XyJL0KEeCTBEHHBIX IIPOM3Be/leHUSIX,
HallMCaHHBIX IMCATEJSIMU, YUMBIIMMMUCS B KazaHCKOM yHUBepCUTETE.
B XX Beke BeAyLIMMM CMBIC/IaMM CTaJIM T€, KOTOPbIE OTpaXXaJIu COCeL -
CTBO mpocCTpaHCcTBa ¢ opraHamu HKB/I, uTo mopoawuio maxe cuenudu-
YeCcKUM ropogckoit poabkiop. Ceituac, HECMOTPS Ha XOPOIIME PelIeHUS
10 PEKOHCTPYKIIMU IIPOCTPAHCTBA M BO3BpallleHUE B HET'O MOJIOLEXHU U
B 1IeJIOM TOpOXXaH M TYpPMUCTOB, MPOMU3OLILJIA yTpaTa CMbBICIIOB, CBsI3aH-
HBIX C TOIOCOM «YEpHOe 03epo», Ha3BaHME BOCIPUHMMAETCS Kak
CTpaHHOe, ylUIa KyJbTypHasi NIaMsITh O NMPOLLIOM. [IJisl IOJIUTUKU TO-
poZcKkMX BiacTell Ka3aHM B LieJIoM XapaKTepHa TeHJIeHIMUs pa3pyllaTb
KyJIBTYPHYIO TAMSITh TOPOJA, UTO MIPECTaBIISIETCS 6OIBIION OMINGKOI.

Byuikaner, JI. E. (2024). JloMMHaHTHbBIE TOIIOCHI B KyJIbTYPHOM IaMsTU ropoga: «4épHoe 03epo» B UC-
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Dominant topos in the city cultural memory:
Chornoje ozero («Black Lake») in Kazan history,
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Liya Bushkanets
Kazan (Volga Region) Federal University,
L. N. Tolstoy Museum - branch of the National Museum of the Republic of Tatarstan,
Kazan, Russia
lika_kzn@mail.ru

KEYWORDS ABSTRACT

urban text The article studies the significant Kazan cultural topos - the public gar-
dominant topos den (now a park) Chornoje Ozero (“Black Lake”) that has existed since
Russian literature the beginning of the 19" century. Despite the fact that the image of Ka-
cultural memory of the city zan appears a lot in Russian literature, the author of the article believes
Kazan that it would be an exaggeration to speak about the “Kazan city text”,

since the mythology of the city is not developed and the city is not per-
ceived as a symbolic space. However, it is correct to state a “pre-text”
that includes a sufficient number of dominant topoi, although they have
not developed into something integral. Each of these topoi is associated
with the historical and cultural memory of the city, recorded in Russian
literature. The purpose of the article is to analyze the meanings that
have been filling this space for almost two centuries, the semantic con-
tent of the image of Chornoje Ozero (“Black Lake”) that has been chang-
ing in literature and culture, and hence the role which this space with
an unusual name played in citizens’ lives. Being a free public space (un-
like the neighboring garden with paid entrance), in the 19™ - early 20"
centuries Chornoje Ozero (“Black Lake”) was formed as a space for stu-
dents of a nearby university and still focuses on the youth of the city. It
was reflected in the works of fiction by writers who studied at Kazan
University. In the 20" century, the leading meanings of the space was
about neighborhood to NKVD. It even gave rise to a specific urban folk-
lore. Despite the fitting solutions for reconstruction of the space and the
return of young people, citizens and tourists, there has been a loss of
meanings associated with the topos “Black Lake”, the name is perceived
as strange, the cultural memory of the past has gone. The policy of the
Kazan city authorities as a whole is characterized by a tendency to de-
stroy the cultural memory of the city, which seems to be a big mistake.

For citation:
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B sMTepaTypoOBeLEHUM Ha CThbIKE C YPOAHUCTUKON U KyJIbTYPOJIOTMEN' HECKOJIbKO
MOCTeHUX NEeCSATUIEeTUN aKTUBHO U3y4daeTCsl «TOPOACKOM TeKCT». PaboTel H. II. AHIIM-
depoBa (AHIIMepOB, 1926; AHIIMepOB, 1991), FO. M. JIormaHa (JIoTMaH, 1984; JIoTMaH,
1993), B. H. Tonnoposa (Tonopos, 1984) u H. E. Meguuc (MenHuc, 2003) BBEJIU B I'ymMa-
HUTapHble HayKy IOHSITUE «IIeTepOyprcKOro TeKcTa». 3aTeM IOSIBUJICS «MOCKOBCKUM
TEKCT», «IIapPUXKCKUI», «BEeHEIIMAaHCKUI», a 3aTEM M MHOTOYMCIEHHbIE JIOKAJIbHbIE TEK-
CTBI, IOSIBUJIOCH 1€JI0e Hay4YHOe HallpaBJeHMe ¥ OTPOMHOE UMCJIO UCCIIeloBaHMi. B faH-
HOM >XypHaJie, HallpyMMep, COOTBETCTBYIOILMe MaTepuasbl IOSIBUINUCDH B pa3zesie «I'opof,
KaK KyJIbTypHBIN J1oKyc» (Urbis et Orbis. MUKpoOUCTOPUSI U CEMUOTUKA Tropofa, 2021, N2
1).

Bompeky MedyTaM MHOTMX KpaeBe[jOB U MCCeoBaTesiell, TPOMKO OTKPbIBaBIIMX
«TOPOZCKME TEKCTBI» Te€X MeCT, B KOTOPbIX OHU TPYAUJIMUCH, AAJIEKO He KaXX/bI ropof,
Zla)Ke eCJIM OH SIBJISIETCSI MECTOM JIeMCTBUS B IUTEPATYpe, TOPOXKAAET «TEKCT»: JISI 9TOTO
Heob6X04MMO, YTO6BI OH CTaJI IPOCTPAHCTBOM CMMBOJIMYECKON U JaXe MUPOJIOTUIECKON
peasIbHOCTH, YTOOBI B IIJeHTPe KOpIIyca XyZ0XXeCTBEHHBIX IPOU3BEZEHUN CTOSIT MUDOTIO-
POXJAWIINMA TeKCT (Kak OCHOBY IIeTepOyprckoro TekcTa 3ajoxuau H. B. Torons u
®. M. IocTOEBCKMM, a MOCKOBCKOTO - «MacTtep m Mapraputa» M. A. Byjrakosa) u ajs
BCeX MPOMU3BeZleHUM ObLJIM XapaKTEPHBI TIOBTOPSIONIMECS MOTUBBI, B TOM YMCJI€ CIOXKET-
Hble. Kak oTrMmevasia O. A. 'puHeBUY, «CEMaHTUYECKOe AP0 LLapCKOCETIbCKOI'0 TEKCTA CO-
CTaBJISAIOT ABe MUPOJOreMbl (ropoj Liapei M ropoj mo3ToB). JJaHHble MMUQPOIOTEMBI
IIpeACTaBJeHbl B TEKCTE MOCPEACTBOM CUCTEMBI 06pa30B U MOTUBOB (06pa3bl COJIOBBSI U
nebenisi, 06pas3bl LLaPCKOCEIbCKUX CTATyM, MOTUMBBI BOCIOMMHAaHMS, CHa, cMepTu)» (I'pu-
HeBUY, 2021, C. 77).

HecmoTpsi Ha To, yTo Ka3zaHb Hepa3pbIBHO CBsiI3aHa C MCTOpPMEMN PYCCKON JIUTepa-
Typbl, BpPsiJ, I MOXXHO I'OBOPUTDH O CYLECTBOBAHUM Ka3aHCKOI'O F'OPOACKOr'0 TEKCTa. AB-
TOP 3TOM CTaTby ObLJI MHUIIMATOPOM psiia KOHPepeHLMil, HanpuMep, «Ka3zaHCKUI TEKCT
B inTeparype» (KasaHb, 2012), OlHaKO Ha/l0 IpU3HATh, 4TO Ka3aHb He BOCIIPMHMMAETCS
KaK CMMBOJIMYECKOe IIPOCTPAaHCTBO, HECMOTPS Ha MOIMBITKM HAUTU TaKMe CMbICIIBI B 0CO-
60oM cuHTe3e EBponbl U A3uu, 0 UéM Iucaja, Hanpumep, A. M. T'eplieH, ITpoe3xkas yepes
ropozi. HeT u 1jeHTpasibHOTO MMUGOMOPOXKAAIOIIEr0 TEKCTA, TOCKOJbKY HET KYJIbTOBOTO
NIpou3BeeHus, IeliICTBMEe KOTOPOT'0 MOPOXZEHO HeOoTheMJIEMOM cHelMpuKOoil ropopa.
HalzgeHHbIN nocae cMepTu B. AkcéHoBa ero pomaH «Lend-leasing. leTu jeHA-1u3a»,
paccka3bpIBaKOLIM O BOEHHOM [JIeTCTBE aBTOpPaA, BOIIPEKM OXXUIaHMSIM He MOXXET BBIINOJI-
HUTDb 3TOM QPYHKLIMU U3-3a CBOEN HEe3aBEePLUIEHHOCTH U JIMTEPATyPHOT0 HECOBEPILEHCTRBA.

T'opoz, cTosiBIINII Ha Bosire, Ha myTu Ha BOCTOK, 6611 Ba)KHOM reorpadmuyeckoi Tou-
Koi1, U dyepe3 KazaHb IIpoe3)kany MHOTMe Besaukue nucartenu. A. C. ITymkuH 611 B Ka-
3aHM B 1833 roay - 37ecb OH cobupas maTepuaabl IJsi cBoell KHUTrM o Ilyrauése.
H. A. HekpacoB nmpue3sixas B 1846 rony B HaZlex /e 40CTaTb CpeiCTBA JIs1 OCY1,eCTBIEHUS
3aBEeTHOU LieJiM, CO34aHMs XXypHasa. B 1855 rozly Ha HeCKOJIbKO JJHEM OCTaHaBJIMBAJICS B
ropoge M. A. ToHYapoB, BO3BpalllaBUIMICS U3 IJIaBaHUs Ha pperare «Ilammaza». ITyTre-
1iecTBysl mo Bosre, B KasaHM NpoXuJ HeCKOJIbKO AHelu A. H. OcTpoBckuiti. B Hauase
1890-X To0B M3BICKAHUS [AJISI CTPOUTEIbCTBA XKeJe3HOM OpOorM Ha BOCTOK OT KazaHu
Bés H. I'. FapuH-MuxanjoBCKUM. BbICTyIIaJl HEOAHOKPATHO B. B. MasikOBCKMI CO CBOMMMU
APY3bSIMU U, KCTAaTU, YUUBILIMMCS OLHO BpeMs B Ka3aHCKOM Xy[0>XeCTBEHHOM YUYMJIMILE
. BypstokoM. YacTo 3To 6bLyIa 0pora TIOPbMBI U KaTopru. I1o nmepecekaBuiemy Ka3zaHb

! O KOMILIEKCHOCTH IOAX0Aa cCM.: ['071071060B, 2008.
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CubupcKkoMy TpakTy OCEHBIO 1790 rofia MpoBe3JM B CChIIKY A. H. PaguiieBa, npu Bole3fe
13 KasaHM OH HayaJl CBOM 3HAaMEHUTBIN CUOUPCKUIM NHeBHUK. [I0o34Hee 10 3TOM Jlopore
MIPOLLJIN JeKabpUCTHI.

B Kazanu HaumuHas ¢ XVIII Beka, c OTKpbITHeM [IepBOI MY>XCKOM I'MMHa3uy, Hauu-
HaeTcsl CBOSI INTepaTypHasi )KM3Hb, KOTOpasl pa3BUBajach U Jajiee Mpex/e Bcero 6jaro-
napst YHuBepcuTeTy. KazaHb MHOTMMM CTOPOHAMM CBOeM KyJIbTYPHOM XXM3HU Obla 06s1-
3aHa YHUBEPCUTETY. B 1790-e rozbl 06pa3oBasics IUTePATyPHbIM KPYXXOK, Ka3aHCKHUE JIU-
TepaTopbl BeJIM MepenucKy Uan OblIu IUYHO 3HaKOMBI ¢ H. M. KapaMm3uHbIM u ap. IIpo-
deccopa 1 CTyZleHTHI 6bLJIM HE TOJIBKO aBTOPaMM, HO U XOPOIIMMM UUTATEAIMU. Bennknin
MaTeMaTuk H. M. JlobaueBCKMI1 JOMAIIHMM YMUTaJl BCIyX «Beuepa Ha xyTope 6am3 Iu-
KaHbKM» U «Mupropoz» H. B. I'oroJs. Y. E. BeIMKONOJIBCKUI, CBOAHBIN 6paT >XeHbI JIo-
6aueBckoro (6m3ko obuiaBmIMiicsa ¢ IIyIIKMHBIM), YTBEPXKZajd, UYTO PEKTOP YHUBEPCU-
TeTa NUcajl CTUXU U sanurpamMmbl. C 3TUM Kpyrom 6611 cBsizaH U E. A. BapaTbIHCKUM - a
yepe3 Hero KasaHb y)Xe CBsI3aHa CO BCeMl PYCCKOM JIUTEPATypOM I€pBOM ITOJIOBMHBI
XIX Beka. I[Ipodeccop u Toxe pekTop VM. M. CUMOHOB 6bIJI 3HAaKOM M IEPENUCHIBAJICS C
E. A. BapaTblHCKMM. Jlyulllel NPOBMHLMAJIIbHOM Tra3eToy I[IOBOIKbSI O6bLI «BOJIKCKUM
BECTHMK», KOTOPBI HaudaJ BBIXOAUTH B 1884 roay. B TeueHue nsaTu jeT ero rjiaBHbBIM
pefaKkToOpoM 6bLJI UCTOPUK IpaBa, npodpeccop KaszaHckoro yHuBepcuteTa H. I1. 3arockuH.
DTO MPUBJIEKAJI0O MHOTMX 3aMeudaTeJIbHbIX OOIIeCTBEHHBIX JlesiTeslel, YUEHbIX, IIucaTe-
Jiey, My6JINIMCTOB U JIMTEPATYPHBIX KPUTUKOB.

B rozipl ainTepaTypHOM 3pesocTy B KazaHyM He TBOPUJIM 3HAUUTEIbHbIEe PyCCKME ITU-
caTesiy, OJTHAKO IOHOCTb MHOTMX M3 HMX IIpOIllJIa MMEHHO 3/jech 6j1arogapsi TMMHa3uu u
YHuBepcutetry: 3to I. P. lep>xaBuH, JI. H. Toactoun, II. . Bo6bopbikuH, A. M. IlelikoB
(Makcum TI'opekuit), E. H. Unpukos, B. Xs1e6HMKOB M MHOrue zpyrue. OHaKO ropoy, He
4acTo ObLJI MECTOM [JIeMCTBMS UX NIPOMU3BENEHUN: TaK, AeliCTBMe paccka3a «Ilocie 6ana»
JI. H. TosicToro nepeHeceHo B MOCKBY, KaK U COOBITUS psifia «Ka3aHCKMX» I10 BIlevyaTJie-
HUSM IIpousBeaeHuM Makcuma 'opbKoOToO.

T'opoj, «COCTOUT» U3 CMMBOJIMUECKUX TOIIOCOB C MX 0CO60M TOMMOHUMMMKOM, TOIIOTpa-
dueit u ucropmueit. HecmoTpsi Ha TO, YTO He CPOPMUPOBAJICS LeJIbHBIM Ka3aHCKUM «T'0-
POZICKOM TeKCT», 6arozapsi juTepaType M KyJAbType OTZeJIbHble TOIIOCHI OKa3aJIMCh
HaAIlOJIHEHBI JINTEPATYPHOM U KYJIbTYPHOM NaMSThIO.

K. JIuHY oTMeuas, 4YTO B KaXXJOM TropojJe eCTb clelnuduyeckue AOMMHAHTHBIE
TOYKM, OHU BaXXHBI JIsI «KBOOOPa3mMMOCTH ropozia», TO €CThb JIETKO KOHCTPYUPYIOTCS B BO-
obpa)keHUM UeyioBeKa IPM BOCIIOMMHAHMM O AaHHOM ropoge (JImHu, 1982, cc. 21-22).
Bospuiyo posib pu 3TOM urpaeT TonoHumuka. K. IHuk-Bopelika B ctatbe «MecTa-1a-
nuMmIicectsl CaHKT-IleTepbypra ¥ MX Ha3BaHMSI» BCJe[, 3a PsOM MccaefoBaTesen
Ha3Bajla TaKMe TOYKU «MECTO-TIaJIMMIICECT»: «II0o0OHBIN MOAXO0A K M3YYEeHUIO MecTa
UAeaJbHO BIMUCBIBAETCSI B MCCJIEL0BAHMS TOIIOHMMMMY, IOTOMY YTO MEeCTO O6MTaHuUs de-
JIOBEKA HaKallJIMBaeT B cebs MHOTMEe 3HAUEeHMs], KOHLIENThI U accouuanuu. 4acTo TOmo-
HUMBI SIBJISIIOTCSI €MHCTBEHHBIMU CBUJETEJISIMU IIPOIIJIOT0 3TOM TEPPUTOPUM, TaK KakK
6bIBaeT, YTO TOIMIOHMMBI MOTUBUPYIOTCSI CJIOBAaMM M3 MEPTBBIX SI3bIKOB. TaKMM 06pasoM,
NaMsiTh O MPOIIJIOM BIIMCBIBAE€TCS B HaMMEHOBaHME MeCTa, Co3/jaBasli CBOero poja OHO-
MacTUUYecKuu TekcT» (AHUK-Bopelika, 2022, c. 146).

ObpaTuMcsl K aHaJIM3y OHOTO M3 TaKMX Ka3aHCKMX IPOCTPAHCTB — 3TO IapK B ca-
MOM LieHTpe ropozia noj, Ha3paHueM «YépHoe o3epo». Hac MHTepecyeT, KaKyl pPoJjb 3TO
IIPOCTPAHCTBO UT'PaeT B KyJIbTYPHOM IaMSTU ropofia, KaKOB ero MoTeHIMaJ He IIPOCTO
KaK peKpealnMMOHHOI'O, HO «KYJIbTYPHOT'O» U «JIUTePaTypHOro» MPOCTPAHCTBA U KakKue
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TEHJeHLMM, XapaKTepHble [y pa3BuTus KasaHu kak ropopga (KasaHp npeTeHayeT Ha
3BaHME «TpeTbel CTOJUIBI» POCCUMM M KPYIHOIO TYPMUCTUYECKOTrO LeHTpa), IMPOSIBJIS-
IOTCSI B CBSI3U C 3TUM.

M3-3a HU3MHHOTO IIOJIOXKEHMUSI MEXJy XoJMaMu B LeHTpe KazaHu Hepaseko OT
KpemJist 06pa3oBaivch 03€pa, KOTOPhIE MOJIYyYMIM Ha3BaHMe YépHoe (BOJ0EM 6BLI 371€Ch
elllé B XaHCKMe BpeMeHa, M I0-TaTapCKU OHO 3BaJIOCh «I'HUJI0e 03epo» - «Yepek KyJ»),
IToraHoe, BanHoe. B Hauasie XIX Beka 6epera YépHOro o3epa CTaJM 3aCTpamBaTh, Poj-
HUKU U TIPOTOKM MTOCTEIIEHHO 3aChINaJIMCh, CMCTeMA 03&ép IMpHIIJIa B 3allyCTEHUE, U OBLIIO
pellleHO OCTaBUTb OJHO, caMoe 6oJibilloe UEpHOe 03epo, a OCTaJbHble 3achlNaThb. BbLI
HaMeueH IJIaH 6J1aroyCTpoiCTBa, a B 1820-e roZibl MOSIBUJIOCH IIepBOe B ropoje obiie-
CTBEHHOE IMPOCTPAHCTBO «O6leCTBeHHBIN caZi HA YEPHOM O3epe», 3aTeM OHO Ha3bIBa-
jlock «JleTHee TryJisiHbe», «O6IleCTBEHHOe TyJIsiHbe», «UepHO038pCcKuil caa», «YépHoe
o3epo». B 1829 rozy o3epo obysaropoiuan ycTynamMu, SEPHOM, MOSIBUIMUCh 06Ca)KeHHbIe
IepeBbsIMU ajuien (M. 1). B 1847 rogy ero o6Hecnu 4YyryHHOM pelIETKOM, a B 1859 roay
TOSIBMUJICSI TIEPBBIN TPAKTUPHBIN NaBUIbOH. CO BpeMeHeM MeJIKUM BOZ0EM 3a60JI0TUICS,
UYTO COIPOBOXK/IAJIOCh HENIPUSATHBIMU 3amaxaMy. [OpOACKMMM BIACTSIMU OBLIO MIPUHSITO
pellleHMe 3acblnaTh 03epo. Ilos1oBMHaA UépHOoro o3epa 6pljia 3acbinaHa B 1864 roay. B 1875
roAy caji HayaJiM ocBeljaTh ra3oM. B 1889 roay o3epo 6b1J10 OKOHUATEIBHO 3aChIIaHO, U
Ha ero MecTe MMOSIBUJICSI MCKYCCTBEHHBIN BOJ0EM.

V. 1. TypuH B. C. Buj ropofickoit 60abHMIBI ¢ YépHOTro o3epa B Kazanu. 1834.

"3 anbboma “IlepcrieKTHMBHBIE B/ bl I'y6epHCKOro ropoa KasaHu, pMcoBaHbl C HaTypHI,
nuTorpadupoBaHbl U u3zgansl B. TypuHbiM”. Bymara, tutorpadmus.
TocymapCTBEHHBIN My3el M306pa3UTEIbHBIX UCKYCCTB Pecriybimku TaTapcTaH.
VcrouHuk: https://tatarica.org/ru/razdely/kultura/iskusstvo/izobrazitelnoe-iskusstvo-i-

dpi/personalii/turin-vasilij-stepanovich
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B xoHIe XIX Beka napk CIy>XXWUJI OGHUM M3 OCHOBHBIX MECT I'yJISHMM Ka3aHIeB, KO-
TOPBIX IIpMBJIeKaJla Urpalollasi M0 BeuepaM My3blka. B 1894 roay nosiBuicsa $oHTaH
(1. 2), KOTOPBIM 3MMOI IIpeBpallaIcs B KaTok (ui. 3). Ha pybexke XIX-XX BEeKOB 371eCh
6BLIM pecTOpaHbl, Y OLHOTO U3 HUX ObLJI 6UIbsp/, KereabbaH UM TUP, OH KPYTJIBINA TOJ,
OCBelllaJICS 3JIEKTPUYECTBOM OT COOCTBEHHOM AMHAMO-MalIMHBI 33/10JIT0 [0 IOSIBJIEHUS
TOPOZCKOM 3JIEKTPOCTAaHLMM. BC€ 3TO NMpMBJIeKaso caMylo pa3HOO6pPa3HyI0 M MHOTOYMC-
JIEHHYIO TTyOJIUKY.

Buas Boar#m. KABAHB. -Yepuoosepckiit caxs,

WM. 2. CTapuHHas1 OTKpbITKa pybexka XIX-XX BeKkoB. M3 4acTHOTO cO6GpaHMsl.

VcrouHuk: https://ru.m.wikime-
dia.org/wiki/%D0%A4%D0%B0%D0%B9%D0%BB:%D0%9A%D0%B0%D0%B7%D0%B0%D0%BD%
D1%8C_%D0%A7%D0%B5%D1%80%D0%BD%D0%BE%D0%BE%D0%B7%D0%B5%D1%80%D1%81

%D0%BA%D0%B8%D0%B9_%D1%81%D0%B0%D0%B4_2.jpg

Liya Bushkanets Dominant topos in the city cultural memory 232




Urbis et Orbis. 2024. 4 (2)

233

V. 3. Katok Ha YépHoMm o3epe. KoHel XIX-Havyaso XX Beka. ®oTorpadus
Uctounuk: https://kitaphane.tatarstan.ru/index.htm/news/2006449.htm

Ob611ecTBEHHBIN caji, CBsi3aH ¢ uMeHeM JI. H. TosicToro, KoTopbii »ui B KazaHu B
roZibl IOHOCTU C 1841 110 1847 rof,. B yepHOBUKaxX K «JVIcrioBeau» OH nucain: «IIoOMHIO I10-
TOM, YTO BECHOM, B JIeHb IIEPBOT'0 MOEro 3K3aMeHa B YHUBEPCUTET, s, TyJisis 110 YEpHOMY
03epy, MoJIMJICSI 60Ty O TOM, YTOOBI BblEpP)XaTh 3K3aMeH, U, 3ayuMBasi TeKCTbl KaTeXU-
31cCa, SICHO BUJIEJI, UYTO BeChb KaTeXU3UC 3TOT - JIOXKb» (ToJsicTOM, 1957, C. 488).

3umou YépHoe 03epo UCI0JIb30BaJIOCh KaK KaTOK, ¥ JIeB ToJICTOM KaTaJcs 3/eCh Ha
KOHbKaxX — 06I1IeCTBEHHBIN KAaTOK CYIECTBYET 3/I1eCh ¥ B HalllM AHU. HO HECMOTpPS Ha TO,
4YTO ZIBa IoMa U3 TPEX, B KOTOPBIX TosicTOM k1l B KazaHM, HAXOAUJINUCh B HEIIOCPE A CTBEH-
HOM 611M30CTU OT YEPHOTO 03epa, CaMO OHO He U306pa)keHO B €ro IMPOU3BeJIeHUSIX.

Bosiblllee BHMMaHMe eMy yZeJausl MONyJISSpHbIM B CBOE BpeMs nucaTess I1. [. Bobo-
PBIKMH, OBIBIINI HEKOTOpPOe BpeMsl B KazaHu cTygeHTOM. OH IMoKa3as 3TO IIPOCTPAHCTBO
KaK HalloJIHEHHOE CTy/JeHTaMU BCJe[CTBUE 6IM30CTU YHUBEPCUTETA:

Bo3Bpalasch Ha3aj, IpUSATEIN CIyCTUINCH 110 IIEPEYIIKY B JIEBYIO CTOPOHY OT IIpeobpa-
JKEHCKOM M TONaJIM B TOPOJICKOM cafl, wiay YEpHBIN NPYJ, KaK OH Ha3bIBJICS y Ty3eMIieB. DTOT
YEpHbIN Py, 6B IO TPOUCXOKAEHUIO CBOEMY, 6OJIBIIION OBpar, MpOBaJIUBIINICSA B 6OJIOTH-
croi1 somuHe. CTapaHMeM MeCTHBIX BJIacTel U rpajiolipaBuTesieit, OH 6blj1 0OOHEeCEH JKejle3HOM
peléTkoi u obcaxkeH AepeBbsiMU. ['yIssHME 10 HEMY, B 3Ty IIOpY JieTa, 6bLJI0 COeJMHEHO C y/0-
BOJIBCTBMEM HIOXaTh 3allaxX BOJASHOM IJleceHM. Ha OJHOM M3 IJIaBHBIX JOPOXKEK ITOMEIaICs
6ajlaraH4YMK, JO/DKEHCTBYIOIIUI IIPENCTaBISITh CO600 KOHAUTEPCKYI0. OKOJIO Hero, Ha CKa-
MeJKaxX, IOMeIaJIMCh BCIOZYy KOUYYIOIIMe SIPOCJIaBIbl C MOPOXXEHHBIM. JTOT IIPOAYKT 3abu-
pasics 60sIbllle CTyAeHTaMy, U BCE B [ OJIT.

- TaTapckoe ryasiHbe! — KpUKHYJI TOPIIKOB, MPOXO/S 110 ajlee BA0JIb 03epa, U 3aIax nep-
BBIV COPT, — IIPUIIEKaeT, 3Haelllb, a JiepeBbsl TOJIbKO JIJIs yKpalleHus!

OHM 3arJsiHy/IM B 6ajlaraH4YMK, YBUZEJIM TaM HEeCKOJILKO I'ojIy6bIX OKOJIBIIIIE] BOKPYT Ma-
JIEHBKMX CTOJIMKOB, I10€JIM MOPO>KEHOT'0; OHO 0Ka3aJjIoch ropaszo jiyullle ToM Mep30CTH, KOTO-
PyI0o O6GBIKHOBEHHO IIpeijiaraloT Pa3sHOCUYUKU.

JI. E. BywkaHey, JIOMMHaHTHBIE TOIIOCHI B KyJIbTYPHOI1 ITaMsTHU ropoja
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<...> Ilo mopoxxkam maxydyero YépHoro npyza MejabKaau-Taku ryasioiiye. [Tonazaanch
M JaMbl Pa3HOTO COpPTa: CKPOMHbBIE UMHOBHUYBY JKEHBI C IOYEPSIMM, KYITUUXM B IJIATOUYKAX, C
OTPOMHBIMM 6apXaTHBIMYM BOPOTHMKAMM Ha SIPKUX cajionax. [Ipouiiy ABe AeBULLbI M3 MECTHOMN
apMUCTOKpaTUM, TYBEPHAHTKOM U cobaukoi Ha BepéBouke. Ho Bcero 60sblile IOMasaaoch CTy-
ZIeHTOB. OHM M COCTaBJISLIM, KOHEUHO, TJIaBHBIN IIpeiMeT Hab/II0/IeHUs HallluX IOHOLIeN. <...>
OT BcexX 3TUX MOTEPTHIX CIOPTYKOB, Ppypakek, Ha/leThIX HabeKpeHb, Pe3KUX I'0JIOCOB, BOMKUX
JIVILL BESIJIO YEM-TO HOBBIM, KAKMM-TO 3aBJIEKaTeJIbHBIM 3aZl0POM, KAKOI'0 elllé He IPUXOAUIIOChH
BUeTh TeslenHEBY B €0 IETCKOM M OTPOYECKOM XKU3HU. M Kora Monaiuch eMy iBa-Tpu ppaH-
TUKA CTyJEeHTa C aHTJIMICKUM IIPO60POM, B TOJIBKO YTO IMOSIBUBIINXCS TOTAA 6JIMHOO6pa3HbBIX
dyparkkax, B IJIMHHENIINUX HIMKAPHBIX CIOPTYKaX, YyTh He I10 IISITKY, U Y3eNIIUX 6ploKax — eMy
CTaJIO IPUTOPHO, T'aJIKO; OH BO3MYTUJICSI UX NMOPSAL0YHOCThIO (BO60pBIKMH, 1864, C. 27-29).

Byayun 6ecrniaTHBIM OOIeCTBEHHBIM IIPOCTPAHCTBOM (COcemHMU caj, ObLa IJaT-
HBIM, 7151 60J1ee JOpOToM IMy6JIMKM) U BCE K€ MeCTOM XOTb HEMHOTO 6JIM3KUM K IpUpPOZe
rnocpeay ropoja, Napk 1 gajee MpuBJeKasl CTYyLeHTOB, MMEHHO IIOTOMY OH CTaJl MECTOM
ZleVICTBMSI pacCKa30B elllé OlTHOTO M3BECTHOI'0 NMcaTeJsisl, XOTs U 3abbITOT0 M3-3a aIMUrpa-
LM TI0CJIe PEeBOJIOLMM, OAHOIO M3 OpPraHM3aTOpPOB CXOAKM Ka3aHCKMX CTYAEeHTOB
1887 roga, E. H. YupukoBa. B pomaHax «KOHOCTb» U «Bo3BpallleHMe» BO3HUKAIOT ObITO-
Bble 3apMCOBKM, IIOYTU He CBsI3aHHBIE C pa3BUTHEM CIOXKeTa U IIpeACcTaBsiole cobon
JIpUYecKue BOCIIOMMHAHMS IJIABHOT'O reposi. 3aTsruBasi IIOBeCTBOBaHMe, NMOAOOHBIE
3MMU30[bI B TO XK€ BpeMsI OTPaXKaloT HEMMOBTOPUMYIO aTMOCchepy HETOPOILJIMBOM, HE3aTeM -
JIMBOM U IOSTUYHOM MPOBUHIIMAJIBHOM XXMU3HU, C KOTOPOM TaK TECHO CBSI3aH UeJIOBEK:

I'opop - xak Ha ymamoHKe. HaseBo, Ha TOPHOM OTKOCE CTaphlit KpeMiib, a HalpaBso — Me-
4yeTHu, MedeTH... A BOT CB. BapysaMuii... <...> BOT Bblexasiu Ha BoCKpeceHCKY1O... <...>. BOT o b-
exanu K YépHoMmy o3epy. “U3B0o3umk! A rge o3epo?” — «3acelianu ero...» — “3auem?” - “Jnsa
3[0POBBSI, UTO JIU... JIATYLIKM 6OJIbHO Bepellain... ['ybepHaTOpPy He IMOHPABUJIOCH, UTO JIN...”
Ax, KaK MHe >XaJIb 3TOT'0 Mc4Ye3HyB1Iero o3epa! OHO 6BIJIO TAK KPACUBO B paMe I'yCThIX aKallui.
OHO 6BLJIO TMHHOE, C KYBLIMHKaMM, C JUJIUSIMMU, C IIJIaByHaMU, C JIATYIIKaMM, ¢ 6eramoimumu
nmaykamu. Ha 6epery ero, B IyCTbIX 3apPOCJISIX, MOXXHO 6bIJI0 COBCEM 3a6BITh O TOPOZE... AX, KaK
YKaJib, YTO HeT 6oJiblie KpacuBoro YépHoro o3epa. 3achinaynu. TOUHO KyCOUeK MOeN >XKMU3HU
3akormnanu. 51 Tak J6UJI TOCUIeTh BeYepKOM Ha 6epery ¥ TalfHO IMMOKYPUTh HANIMPOCY B IIOJTHOM
6€30IMacHOCTM OT I'MMHA3MYEeCKOTI'0 HayasIbCTBa... (UMPUKOB, 1914, C. 14).

Nnu:

BcrioMmHasIach IIpojiesika cTyzeHTa KacbsiHoBa. Kynui BoZKM, BO6JIY, B3I YJIOUKY U OT-
npaBuics Ha YépHoe o3epo. Hauazui Bo6Iy Ha KPIOYOK, M 3a6pOCHUII jlecy B 03epo, a caM IIo-
cjasl Ha 6epeXxXKy raseTy, IocTaBUJI BOAKY, PIOMKM, BBIOXKMJI XJie6, HOXMK C BUJIKOI.

- KacbssHOB! ThI KaKoro 4yépra TyT JeJiaellb?

- Pr16y JIOBIIIO.

Kakas TyT ppi6a? JIATYIIKY MOMMaellb TOJIbKO.

MbI o caxkuBaeMcsl K ToBapuiy. [IporyamBaoliasics my6anKa NIpuocTaHaB/IMBaeTCs U
C HaCMeUUIMBBIM JII060IIBITCTBOM CMOTPUT Ha uyJaka-pbibosoBa:

- Kakas TyT pbiba...

- Yypgaku.

He BepsarT, a joxuzgarmTcs. IIoAXoAsT HOBbIE M HOBbIe nila. KaCbsIHOB HEBO3MYTUM.

- Tuile, rocrnofa, KJa0éT, - 06epHYBUINCH K ITy6JIMKe, pa3fgpa)kéHHO TpocuT KacbsiHOB. -
Pacxopgurecs. MeillaeTe.

He pacxopsarcs.

- MecTo ob1iecTBeHHOe. MiMeeM II0OJIHOe IIPaBo.

U Bapyr KacbsiHOB KMJaeTcsl K YLOUKe M C CMJION HauMHaeT TallUThb YTO-TO, IIOBOAS Jie-
COM ¥ MoTpsichIBas yauaniieM. Obliiee u3yMieHue.

— A BeZb IIOIIAJIO YTO-TO.
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- JIaryuika, Iogu...

KacbsTHOB B3MaxHYyJI PyKOM, U coJiéHasl ppliba BBICKOUMJIA M3 BOZLBI Ha 6eper. He cpasy
XKUTEeJIU MOHSIIN, B UéM Aeio. Tosnbko korga KacbssHOB cTasl 06KoJjlauMBaTh BOOJIY O MOAMETKY
CBOMX 60TPOPTOB U CAMPATH KOXKY, pa3ziajcsi TOMEPUUECKUIT XOXOT B COOpaBIIENCS TOJIIIE.

- A Temepb, rocrojia, BbIIbeM M 3aKyCcuM, — Ipou3HEc KacbsIHOB M Hauajl HaJMBaThb
poMku. KTO-TO B ToJIIle 06MAe/ICs M Hadajl pyraThCs, CTpalllaTh:

- Hapog, mopouar... Ilo meam Hafo...

- A TBI 3aueM cTOos11? MBI Tebs1 He 3BaJIMN...

JleJio Jomio 1o moauneinckoro... Kak Bcé 3To HelaBHO 6bLI0... A Tenlepb HET 03epa, Ha ero
MecTe pa3bUThI LIBeTOYHbIE KIyMOBI, pacca)keHbl MOJIoOAeHbKMe Tornoau (UMpUKoB, 1911, C. 11).

[To mpa3gHMUKaM CaJi IPUTSTUBAJ BOPOB U IPeACTaBUTEJIbHUIL] I peBHEMIIIEN TIPO-
deccun. TaTapckuit nucartenb 'asi3 Vicxaku B Mpou3BeJeHUsIX, KOTOPbIe 6b1JIM BO MHOT'OM
aBTO6MOrpadmMIecKMMM, pacCKa3blBajl, UTO ClOZla LM WIAKUpAbl (CTYAEHTHI Meppece,
MYCYJIbMaHCKOT'O YUe6HOT'0 3aBe/leHMsI), UTOOBI YBUZIETh «3alIPETHYIO» JKM3Hb.

B Havasie XX Beka Ha yriiy YépHOro o3epa CTPOUTCSI KaMeHHOe 3JaHUe [IJIs [[BETOY-
HOT'O MarasmHa, KOTOpbIM paboTaeT 10 Hamux gHei. O Ha U3 TOPOZCKUX JIETeH/], CBsi3aHa
C TE€M, YTO MMEHHO 3TOT Mara3uH BJOXHOBMJI Ka3aHCKOT'O MMo3Ta JIuauio puUropbeBy Ha
CTUXOTBOpeHue «Mara3mH “IiBeTbl”», IOJIOXKEHHOE Ha MY3bIKY JlaBuaoM TyXMaHOBBIM,
U 3Ta IeCHs Bolula B pernepryap Coouu Porapy.

YépHoe 03epo OKPY>KEHO BaXXHbIMU [Jis ropofa 3zaHussMu. B 1883 rozy 6b11 mo-
CTpoeH AJIEKCAaHZPOBCKMM MacCCaXX — CaMOe POCKOIIHOEe 3[jaHue ropoja, IAe MOo3XKe IOo-
SIBUJICSI TIEPBBIM B ropojie KMHOTeaTp. B 1977 rogy yepHOO3épcKasi 4acThb 3ZaHUsI 06py-
LIMJIACh U3-3a MOJ3EMHBIX BOJ, 3aChIIAaHHOM 03€pHOM CUCTeMbl. B 3TOM 3zaHuu I'. SIxuHa
«IOoceanJa» OLHOTO M3 repoeB poMaHa «3yJjeixa OTKpbIBaeT rja3a». [IapK OKpyXXaiu
AnexcaHZIpOBCKas JieuebHMUIIA [JISI NPUXOLSIIUX, apXUTEeKTypHoe oTheneHue I'ybepH-
CKOJ 3eMCKOM yIIpaBbl, HOMepa, 60JIbHUIlA, 60TaZesbHs U p. B 1890 Ha ceBepo-3amnaj-
HOM 6epery UépHOro o3epa 6b1J10 IOCTPOEHO ZiepeBSIHHOE 3/JaHMe JIETHEr0 LiMpKa 6paTheB
HukutuHsbix (cropenio B 1961 roay). IToat B. TyliHOBa, NpoBelias IHOCTb B KazaHu, mno-
cBATUIIA eMy «CTUXU 0 upKe»: «Kak HM MOKaXXeTCcsl 3TO Heseno BaMm, // Ho eaBa pasro-
pajiach 3apsi MaJIMHOBO, // SI TIpochimajach OT BEJMKOJENMHOro, // Ba)XHOro, rpO3HOTO
pbiKa J1bBMHOro» (TyurHoBa, CTUXM O LIMPKe).

KapaMHa/IibHYI0 CMEHY CMBICJIOB IIpeTepIiiesl TOMMOHUM YEpHoe 03epo I0CJie PEBOJIIO-
uuu. Ha 6bp1B1IEN yiulle YepHOoo3épckas B gfoMe H. U. JlonaTuHa B 1918-2004 roAbl pas-
MelllaJIoCh yrpaBjeHue HapomHoro KoMmuccapmuaTa BHYTpeHHUX Aei (nmo3gHee Komurer
rocyapcTBeHHOM 6e3omacHocTH, defepasibHast ciayxba 6e30macHOCTM), 3aTeM MMHMU-
cTepcTBO BHyTpeHHUX fes1 TACCP, PT. ITociie cmepTu . 3. [I3ep>XUHCKOTO0 (1926) yaule
6BIJIO TIPUCBOEHO ero umsa. CiioBocoyeTaHne «YE€pHOe 03epo» CTAJIO ACCOLMUPOBATHCS Y
ropo’KaH C KOMILJIEKCOM YIIpaBJIEHUI CHELCIYyX6 M BHYTPeHHEeN TIOPbMOM, YTO OTPa3u-
JIOCh B TOpoAcKoM (oJIbKJIOpe, HalmpuMep, aHekzoTe: «I'py3uH rosoput: “Kakoe y Hac
03epo eCcThb, Ha3bIBaeTcs Puila, Kak momajéulb TyZla, HECKOJIbKO JHEN YUTU HE MOXXeUIb”.
KaszaHnel, oTBeyaeT: “A Kakoe y Hac ecTb YépHoe o3epo! Kak momaféiib Tyza, HUKOTAA
60JIbIIIE HE BBIMENIL” ».

9TO OTpa3mJIOCh B MeMyapax MmaTepu B. AkcéHoBa E. T'MH36ypr «KpyTou MapuipyT»:

ITogHUMAaIOCh Ha BTOPO, TIOTOM Ha TpeTull 3Tax. Ilo KopuaopaM ZeIOBUTO ITPOXOAST
JIIOAU, U3-3a 3aCTEKJIEHHOM ABEPU pa3faéTcs TPECK MUIIYIIUX MalIMHOK. BOT KaKOM-TO MOJIO-
ZIOVi YeJIOBEK, TZe-TO BUIEHHBIM, Ja)Ke pacCesTHHO KMBHYJI M 06poHM “3xpaccere”. Camoe
O6GBIKHOBEHHOE yupexieHue!

JI. E. BywkaHey, JIOMMHaHTHBIE TOIIOCHI B KyJIbTYPHOI1 ITaMsTHU ropoja
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U s y>xe Tellepb COBCEM CIIOKOMHO IIOJHMMAIOCh Ha YeTBEPTHINM 3TaX U Ha CEKYHy OCTa-
HaBJIMBAIOCh y AiBepu KOMHaThI N? 47. CTy4yy M, He paccibllliaB OTBeTa, IlepecTtynar nopor.
cpa3y CTaJIKMBaIOCh CO B3IJIa40M Besepca. I'/1a3a B riasa.

Mx 6bl HaI0 B KMHO KPYIHBIM IIJIAHOM ITIOKa3bIBaTh, Takue riasa. CoBceM rosble. Be3
MaJIelIINX IONBITOK MaCKMpPOBaTh IMHMU3M, XKeCTOKOCTb, CJIaJlOCTPacTHOe IIpefiBKyllIeHMe IIbl-
TOK, KOTOPBIM ceitdyac 6y/eT moaBepruyTa >xepTBa. K aTomy B3r/1511y He TpeboBasIoCh HUKAKUX
CJIOBECHBIX KOMMEHTapMeB.

Ho s emé conpoTHUBIISIOCH. S IPOJIOJIKAI0 ZleIaTh BUJ, UTO CUMTAI0 Ce6sI MO-IIpeXXHeMY
4eJIOBEKOM, KOMMYHMUCTOM, >KEHIIMHON. <...>

KanurtaH BeBepc HaxXxuMMaeT APYrylo KHOIKY. [IosgBiasieTcs KOHBOUP — MYy>XX4UMHa. Besepc
CHOBA C HEHaBUCTDIO U NIPE3pPEeHUEM B YIIOPp CMOTPUT Ha MEHSI CBOMMM CBUHIOBLIMMU IJIa3aMMU.

- A Teneps B kaMmepy! B mogBai! U 6ymere cuzeTh L0 TexX IOP, IIOKa He CO3HAETECh U He
NoAIIMIlIEeTEe BCE!

YépHoe 03epo — 3TO, COGCTBEHHO, Ha3BaHMeE OJHOT'0 U3 FOPOACKUX caoB B Kazanu. Ko-
rza-To, 1,0 PeBOJJIIOLMM, 3TO O6bLJIO M3/1I00/IeHHOEe MEeCTO pa3ryabHbIX KyTUMKOB. 3/4eCh 6bLI [10-
poroi1 pecropaH, 3CTpaZiHbIM TeaTp. Ceityac TeppuUTOPUS CaZia UCIOJIb30Baach IJisl pa3jIny-
HBIX BBICTABOK, a 3MMOM 3/1eCh 6bIJT KaTOK.

Ho mocsie Toro, kak o6yjactHoe ymnpaBiieHue HKBJ] mepecesnsioch Ha UepHOO3EPCKYIO
yaully, IpsIMO NPOTUB caja, Ha3BaHMe “YEpHoe 03epo” mnepecTajyu OTHOCUTHL K cajay. CJIoBO
IpUO6PEIO TOT XXe CMBICH, UYTO “JIy6stHKA” 11t MOCKBHI.

- He 6osTait, a To Ha YépHoe 03epo Nomnazénip!

- Cibllllaziy, ero HoOYblo Ha Y€pHoe 03epo yBean?

ITopsas Ha YépHOM O3epe. ITO CJIOBOCOYETaHMe BBI3BIBAJIO yXKac. Y BOT 1 uAy B COIPO-
BOXK/I€HUM KOHBOMpPA B 3TOT CaMbIi IofBayi. CKOJbKO cTyneHel BHM3? Cro? Teica4ya? - He
NOMHIO. ITOMHIO TOJIBKO, UTO KaXX[asl CTyIIeHbKa OTZaBajlach Clla3MaMM B Cepjlie, XOTS B CO-
3HaAHMM BIPYT MeJIbKHYJIa IIOUTH LIYTIMBasi MbIC/Ib: BOT TaK, HABEPHO, YyBCTBYIOT ceb6s I'pell-
HMKM, KOTOpbIe IIpM XM3HM MHOT'O pa3, He BAyMbIBasiCh, YIIOTpPebJIsin CJI0BO “an”, a Telepb,
Iocje CMepTH, LO/DKHBI BOOUMIO 3TOT aj, yBUAETh.

Tspxéras esie3Hasi fBepb CKPUIIUT O4eHb 'pOMKO. Ho 3TO el ToJIbKO Ipeassepue aza.
[IpoKypeHHOe IoMellleHMe 6e3 OKHA, OCBELIEHHOE JIAMIIOYKOM, BUCSILIEN IOJ, IIOTOJIKOM. 3a
CTOJIOM - GJIeJHBIN YeJ0BeK B popMe TIOPEMHOI'0 HaZi3uparesisi. Y Hero TsDKEIble HabpsKIne
MEeIIKY I0Z IJla3aMy, a rjia3a OCKOpOUTESbHO PaBHOAYIIHbIE, KAK Y MapMHOBAHHOTO CyAaka.
OH CMOTPUT Ha MEHS KaK Ha IIyCcToe MeCTO. EAMHCTBEHHOe, YTO ero MHTepecyeT BO MHe, — 3TO
Mo 4achl. ITosica y MeHSI Be[ib HeT, 51 )XeHIIMHA. A Ha3HauyeHMe 3TOro IyHKTa — U3'bSATHUE YaCOB
U TIOSICOB Y HOBBIX 3aKJIIOUEHHBIX. YTOOBI HE 3HaJIM, KOTOPBIM Yac, M 4TO6GbI He Ha 4YeM 6bLI0
NOBeCUThCA. Yackl MOM eMy HpaBsITCs. OHM y MeHsI KpacuBble, 3arpaHM4YHble. My>X nofapui,
II0cJIe TOTO KaK IIOTepsijIM TorZa B cyrpobe crapble. OH 0f06pUTEJIBHO pPas3IJisiblBaeT yachl, U
B €r0 Cy/AauybMX IJIa3aX MeJbKalOT )XMBbIe MCKOPKM. [IOTOM OH MPUCTYNaeT K 3all0JTHEHUIO aH-
KeTbl. OKa3bIBaeTcsl, aHKeTa TpebyeTcs Aadke [iJisl Bxoa B afi. 3aTeM OHM O6MeEHMBAIOTCS KO-
POTKMMM peliMKaMy, CMbICJI KOTOPBIX CBOAMUTCS, MO-BUAMMOMY, K BOIIPOCY O TOM, B KaKyIO
KaMepy MeHSI OTBeCTHU.

A BOT M caM aji. Bropas »xese3Hasi IBEPb BelET B Y3KUI1 KOPULOP, TyCKJIO OCBELEHHBIN
OZTHOM JIAMITOYKOM ITI0Jl CAMBIM MOTOJIKOM. JIaMITIOUKa TOPUT OCO6BIM TIOPEMHBIM CBETOM, Ka-
KMM-TO 6arpoBo-KpacHBIM HakajoM. CIipaBa ceIpasi, cepasi, B IIOATEKaxX cTeHa. TPyAHO LOIy-
CTUTB, YTO 3TO O/JHA U3 CTEH TOT'O CAMOTO JIOMa, I'/le PACIOJIOXXeH KoMbopTaberbHbIM KabuHET
KanuTaHa BeBepca... A cieBa...

CreBa ABepH, ABepH, ABepu... OHM 3amepThl Ha 3aCOBBI ¥ OTPOMHBIE p)KaBble 3aMKU. Bu-
csiume, IepBO6BITHBIE, KAKMMM, HABEPHOeE, 10 PeBOJIIOI UM 3aKPbIBINCH KakMe-HUOyAb KyIIel-
Kue aMb6aphbl B IJIyXOM MPOBUHLMU. A 3a 3TUMU JiBepbMU jdoAu? KoHeuHOo xe! KOMMYHUCTHI,
TOBapMIIM MOM, IONIaBIIMe B aff paHblile MeHs. IIpodeccop AkceHLeB, cekpeTapb ropkoma Buk-
Tarnpos, JMPEKTOP YHUBepcuTeTa BekcauH... U emié muorue... (F'Mu3bypr, 1989, cc. 35-39).

B 1930-e rozpl y BbIX0/ia 13 apka 6blj1a yCTaHOBJIEHA «ApKa BIIIO6JIEHHBIX» IO ITPO-
exTy W. I'epacuMoBa, KoTopas obJaZiaeT aKyCTUIECKMMU CBOMCTBAMM, YCUIMBAS IIETOT
(nn1. 4). OHa TaKkXXe cTajia repoeM JIUTepaTyphl:
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JKuBéwp 1 1ne4y€éHyrmo oceHb
OTHOCHIIIb K U3MSTBIM I'y6am,

a XKEJIThble KPOLIeYKM HOCUILID
6EeCKPBLUIIBIM yXKe r'oIyOsIM.
[Ipoiinst yepe3 ApKy Bito618HHBIX,
CIIyCKasiCh 3a JOXAMYKOM BHU3,
CKBO3b LleNlb MCKaJleYeHHBIX KJIEHOB
THI 03epa BUAUIID KapHU3. <...>
3aZlyM4YMBO ¥ BUHOBATO

TBOJ B3IJISIJ, IIePEYJIKY OTKPBIT —
ITacca)xy KMBaellb IPUBATHO,
pacchIlaB I10 JIaBKe JIaphl,

B aJ1esX, T/Ae Thl IPOU3POC

I'me 6eras Ha JIBDKAX U C TOPKU
JlefsiHKaM¥ My4Yms achasbT,

rZie JIETOM OT KOPKM ;0 KOPKU
yuTaacs Mmadyamu odcai/,.

I'me B MapTe, OTBAXXHBIN U POOKUIA,
B CTPEMHMHE KOBAapHOTI'O JIbAa

Ha J0CKaxX XOKKENHOM KOPO6KU

ThI IIJIBLJI HEM3BECTHO KyZAa... (Yuapos, 2019).

i1 MHOTUX Ka3aHLeB B 1970-1980-e roabl UépHoe 03epo 6bLJIO AEeTCKMUM ITapKoM,
IIOTOM [I0JIr0e BpeMsi 6bLJIO 3abpollleHHBIM IIOC/e yparaHa, BbIpBaBIIero AepeBbs. B
2011 roZly ropo)kaHe OCTPO OTpearmMpoBajy Ha MJel0 BjacTell cAesaTh Ha MecTe Iapka
MMapKOBKY. VI B 2016-2017 roZbl Iapk 6blJ1 peKOHCTPyMpoBaH. Kak coobiujaeT opuiimanb-
HBIJM CAMT apXUTEKTYPHOT'0 610p0, CO3/aBIIero MpoeKT, «ITapK HaXOAUTCS B CAaMOM LieH-
Tpe KazaHu B Ieliey AOCTYIHOCTM OT KpeMJisl, HECKOJIbKMX YHUMBEPCUTETOB U TeaTpa,
II03TOMY ITPOEKTHOe QYyHKIMOHAJIbHOE 30HMpPOBaHME OTBe4Yasio HOBOM POJIM Mapka Kak
061IIeropoiCKOT0 MecTa MPUTSKEeHUSI C OOJIBIIMM KOJIMYEeCTBOM CEPBUCOB M ILJIOLILAJ,-
KaMM [JJis1 TIpoBefleHUsI OOIeropoZiCKMX MeponpusiTuil. CUbHBIe CTOPOHBI Mapka -
03epo, 3eJIeHb M UCTOPMUYECKOe Hacaeaue ObIy MOAUEPKHYTHI. Y 03epa IMOSIBUIUCH yA,06-
Hble CIIyCKM K BOZile B Buzle amdurearpa, 0 3eJ€HOM 30He IPOJIOXKEHBbI MPOryJI0YHbIe
TPONMHKY, & UCTOPUYECKHU LileHHbIe 3JIEMEeHThI OTPECTAaBPUPOBAHbI»? (UJI 5, 6).

JleMiCTBUTE/IbHO, B IIOCJeAHMEe TOAbl IapK Bcerzia IOJIOH IOCeTUTEesIeM, KOTOpble
MIPOTYJIMBAIOTCS IO aJIJIesIM, OTZIbIXAlOT Ha ra30Hax BOKPYT BOJ0EMa, MPUXOLST HA JIeT-
HMe KOHLIEPThI, B XOPOIIUI pecTopaH, Ha KHM)KHbIe GeCTUBAJIU U Mp., a 3MMOM Ha ob11e-
CTBEHHBIN KaTOK.

2 Cant Bropo WOWHAUS: https://wowhaus.ru/urbanistics/black-pond.html
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WUi. 4. YépHoe o03epo. COBpeMeHHbI BU/,
McrouHuk: https://wowhaus.ru/urbanistics/black-pond.html

WUin. 5. YépHoe o3epo. CoBpeMeHHBIN BUJ,.
McrouHuk: https://wowhaus.ru/urbanistics/black-pond.html

UTak, Tonoc «UépHOoe 03epo» SIBISIETCS] OLHOM U3 JOMMUHUPYIOUIMX TOUYEK B Ka3aH-
CKOM yp6aHMCTUYECKOM IIPOCTPAHCTBE, BO MHOI'OM 3a CYET MCTOPUM U KYJIBTYPHI, C KO-
TOPBIMM OH CBSI3aH.
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i ¥
LT 5.

M. 6. UépHoe o3epo. COBpeMeHHBI BUJ.
UctouHuk: https://wowhaus.ru/urbanistics/black-pond.html

HecMoTpsi Ha TO, UTO PEKOHCTPyMPOBAHHOE IIPOCTPAHCTBO COBPEMEHHOrO Iapka
CHOBA CTaJIO LIEHTPOM IIPUTSHKEHMS [JIs1 TOPOXKaH, B IIOJIHOM Mepe NMOTeHLMal KyJIbTyp-
HOM NMaMsSITU He UCII0JIb30BaH. ['Opo)kaHe He 3HAIOT, KaKoy 06pa3 ero co3aBaJjics B JIUTeE-
paType, YTO OHM XOZST IIO OPOXKaM, 10 KOTOPBIM xoAui JleB TosicToil. MHOTHME CTy-
IleHTbI YAUBIISIOTCS «CTPAHHOMY» Ha3BaHMUIO, CUMTAIOT €r0 HEIIPUSITHBIM U IIpefJjiaraioT
3aMeHUTb.

HecMmoTps Ha 60sblIyI0 paboTy IO CO34aHMIO IPUTATATEIbHBIX [JISI TOPOXaH U Ty-
PUCTOB IPOCTPAHCTB B KazaHu, tuTepaTypa 1 KyJIbTypa He 3a/le/iCTBOBaHbI JJ1s1 GOpMMU-
POBaHMSI UCTOPUUECKOM M KYJIbTYPHOM MaMSTU. M 3TO He CJIy4allHO: MHOTUE UCTOpUYe-
CKMe MaMSITHUKM ObLIM CHECEHBI B Hauajle 2000-X I'0/I0B, Ha UX MeCTe MOSIBUJIUCH T. H.
HOBoOJlesibl. ['opoy, cTasn 6ojiee SIpKUM, YUCTHIM (KOTZa-TO y Hero 6blja cjlaBa OJHOTO U3
CaMBbIX I'PSI3HBIX TOPOZOB [TOBOJIXXbBSI), CTOJIMYHBIM, OJTHAKO CJIOBHO BO3HMKILIMM 3aHOBO.
DTO CBSI3aHO M C MMUTpalMei HacejeHUsl (MHOTMe LIKOJbHMKM ye3)KaloT I0Jy4daThb BbIC-
1ree o6pasoBaHue B MockBy, B KazaHb Ipue3XalT YUUTHCS U3 JPYTUX F'OPOZOB), U C OT-
MUpaHUEM JIUTEPATYyPOLIEHTPU3MA PYCCKOM KYyJIbTYpPHI (IIpPaKTUUYECKM He IIPOBOASITCS
3KCKYPCUM II0 IUTEPATYPHBIM MeCTaM ropojia), ¥ C TeM, YTO MHOTYE TOPOICKME ITPOEKTHI
CO3[aI0TCSI He KOPEHHBIMMU Topo)XaHaMU. « HOBbIe Ka3aHI[bI» BOCIPMHMMAIOT T'OpoJ, KaK
yIAOOHBIN IJIsl )KM3HU, HO HEe YYBCTBYIOT B HEM YKOPEHEHHOCTHU, I'OPOJL, He HAIIOJIHEH JJIs
HUX T'0JIOCAMM IIPOIIJIOr0, OH He SIBJISIETCS JIMYHO NIPOXUTBHIM IPOCTPAHCTBOM, a 3TO
OIlacHo A1 O6yZyuiero pa3Butusi. YTo6bl U3SMEHUTDH CUTYyalMI0, HE0O6XOAMMO PacKpbIBaTh
nojo06HbIe YEpHOMY 03epy IPOCTPAHCTBA KaK «IaJIMMIICECThI», HallpMMep, yepe3 paclo-
JIO)KEHHBIe TI0 BCEMY IepUMETPy caja CTeHAbI C pparMeHTaMM BOCIIOMMHAHUM U Xy[A0-
JKECTBEHHBIX TPOU3BEZIEHUM, a TaK)Xe BUZAMU Pa3HbIX I1EPUO/IOB.
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KJIFKOUEBBIE CJIOBA AHHOTALINA

MOHYMEHTaJIbHOE MCKYCCTBO CraThs IOCBsILEHa UCCIeL0BAHUI0 COBETCKOI'O MOHYMEHTAJIbHOT'O MO-
COBETCKasi MO3auKa 3aMYHOI'0 MCKycCcTBa B Benmkom HoBropope, rae Ha CErogHSIIITHUNA
ropoACKVe UCCIeNOBaHUsA I'0- [IeHb HAaCUMUTHIBAETCS OKOJIO 40 COXPaHMBIIMUXCS MO3aMUYHBIX IIaHHO,
pozckou mangmadpT CO3laHHBIX B 50-80-€ rozbl XX Beka. HecMOTps Ha UX IOTEHLMaJIbHYIO
ucropmuyeckas naMsThb KYJBTYPHYIO ¥ UCTOPUYECKYIO IIeHHOCTD, 3TU IIPOU3BEleHUS HEe UMEIOT

OXPaHHOT'0 CTaTyca U IO/iBepraloTcs yrpose paspylieHus. Lleap uccie-
JIOBaHUSI — OIIpPeJIeIUTh MECTO COBETCKMX MO3alK B COBPeMEHHOM TIO-
pozckoM JaHpamadTe M IpUBJIeYb BHUMaHME K UX COXpaHEHMIO. JIJis
JOCTVKEHMSI 3TOM 1LieJIM aBTOPBI COCTAaBMJIM peecTp MO3auK, BBIIIOJI-
HUIU X GOTOPUKCALIMIO U IPOBEJIM ONPOC CPeaU MECTHBIX KUTEJIEN O
3HAYMMOCTYM MO3aMUYHBIX MPOMU3BeNEHMII. Pe3ysIbTaThl OKa3aIn, 4To,
XOTSI MO3aMKM YaCTO BOCHIPMHMMAIOTCSI KaK IPUBBIYHBIN 3JIEMEHT I10-
BCeHEBHOCTHM, GOJIBIIMHCTBO PECIOHAEHTOB NOAAEPXXMBAET MHUIIMA-
TUBY IO X COXpaHeHMI0. CTaThbsl TaK)Xe MOAYEPKMBAET aKTyaabHOCTh
COBETCKUX MO3auK B GOPMMPOBAHUU YHUKAIBHOTO XYL O0XXECTBEHHOTO
obsuka HoBropozia u npepjaraeT psifi peKOMeHZalui Mo UX CoXpaHe-
HUIO M TOMyJAsIipU3alyyu. ABTOPBI YTBEPXIAIOT, YTO MO3aUMKU MOTYT
CTaThb 3HAYMMBIMM O6'bEKTAaMMU TOPOJACKOM Cpenbl U CIIOCO6CTBOBATH
Pa3BUTHUIO MECTHOI'O TypU3Ma, ecay O6beNUHUTDL YCUIUS MCCIIeIoBa-
Tesiei, O61eCTBEHHOCTU U BJIACTH.
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KEYWORDS ABSTRACT

monumental art The article deals with Soviet monumental mosaic art in Veliky Novgo-
Soviet mosaic rod, where today there are about 40 surviving mosaic panels created in
urban studies the 50-80s of the 20™ century. Despite their potential cultural and his-
urban landscape torical value, these works have no protected status and are under threat
historical memory of destruction. The aim of the study is to determine the place of Soviet

mosaics in the modern urban landscape and to draw attention to their
preservation. To achieve this goal, the authors have registered the mo-
saics, performed their photo-fixation and conducted a survey among
residents about the significance of mosaic works. The results show that
although mosaics are often perceived as a familiar element of everyday
life, most respondents support the initiative to preserve them. The ar-
ticle also emphasizes the relevance of mosaics in shaping the unique
artistic image of Novgorod and offers a number of recommendations
for their preservation and promotion. The authors argue that the mo-
saics can become significant objects of the urban environment and con-
tribute to the development of local tourism if the efforts of researchers,
public and authorities are combined.
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B BesimkoM HoBropoje 6osiee TpEXCOT 06'bEKTOB KYJIBTYPHOI'O HacCIeAusl, TPUALIATh
ceMb 13 KoTOpbIX oxpaHAwTcsa IOHECKO. Be3ycioBHO, ciaBy HOBropoay cCOCTaBJISIOT,
IIpeXxJie Bcero, MaMSITHUKM CpeJHeBeKOBOM KyJIbTypbl: Kpemab u Coduiickui cobop,
MHOT'OYMCJIEHHbIE IIepPKBY ¥ MOHACThIpU, GpecKoBasi ¥ CTaAHKOBASI )XUBOIIUCH — IIPOU3Be-
IleHUSI, UCTOPMUSI KOTOPBIX YXOAUT B I'JIy6b BeKOB. O6'beKT Halllero UCCIeloBaHMSI — COBET-
CKOe MOHYMEeHTaJIbHOEe MO3au4yHOe UCKYCCTBO Beanukoro HoBroposa — He HaCUUMTHIBaeT U
ceMupecsaTu JieT. OTU NPOMU3BeJeHMs], CO3JaHHble B 50-80-e rofapl XX Beka, Ha cero-
OHSIITHUY IeHb He 00J1afal0T OXPAaHHBIM CTAaTyCOM M HE MMEIOT SIBHOM IJ€eHHOCTH B IJ1a3ax
IpefcTaBUTeJIEN TOPOACKOM afMUHMUCTpauu. C O HOM CTOPOHBI, OTZeJIbHble HOBI'OpPO/, -
CKMe 3HTY3MacCThl NIPOSIBJISIOT MHTEPEC K MO3aMKaM M NIbITAIOTCS OO6paTUTh BHMMaHME
0611[eCTBEHHOCTM Ha 3TU PaboThl COBETCKMX MacTepOB, MMeIol e, eCIu He BCerga BbICO-
KYyI0 3CTEeTUYECKYl0, TO, 6€3yCI0BHO, — UCTOPUUECKYIO U KYJIBTYPHYIO LIeHHOCTb. C Apyroi
CTOPOHBI, MO3aMKM 3a4acCTyIO0 IIPe/CTaBISIIOTCS IPeTeHeHTaMy Ha CHOC, a He B KayecTBe
LIeHHOM YaCTY UCTOPUYECKU CII0XKUBIIErocsl FTOpoACcKoro JaHamadTa. Mo3anuHble IaHHO
OCBINIAIOTCS CaMM, a TaKXKe YHUUTOXKAIOTCS LieJieHallpaBJIeHHO.

Llesb IpeZiCTaBJIEHHOTO UCCIEL0BAHMS — ONIPeeJINTh MECTO COBETCKMX MO3aUUHbBIX
NIpOM3BeeHM} B COBpEMEHHOM I'OpOJCKOM JaHAmadTe ¥ IpUBJIeYb BHMMaHue Hay4YHOT'0
coo61lecTBa K COXpaHEeHMI0 Mo3auk B BesmkoMm HoBropope. [Ijisi JOCTUXKEHUS ITOCTaB-
JIEHHOM LieJIM MBI CO3[aJIM IOJIHBIM peecTp HOBTOPOACKMUX COBETCKMX MO3aMK U IPOU3-
BeJIM UX TUIIOJIOTM3AIMI0 Ha OCHOBAHMM OCYIIECTBJIEHHOM HamMu poToPMKcaLuu Bcex
MOHYMEHTaJIbHBIX MO3aM4YHBIX TAaHHO COBETCKOTO Iep1oja, COXpaHMUBILIMXCS B Besnkom
Hosropope. Kpome Toro, B MapTe 2024 rojia Mbl IPOBeJIU CPeAy XXUTeJiel ropozia omnpoc,
HallpaBJIEHHbIM Ha BbISIBJIEHME VX OTHOIIEHMS] K HOBIOPOACKOMY MOHYMEHTaJIbHOMY MO-
3aMYHOMY MCKYCCTBY. Ha OCHOBaHMM NpPOBeAEHHOTO MCCIEOBaHUSI MBI IOATOTOBUIN
psif, peKOMeHalMi 110 COXPaHEeHUIO U MONyJIsipu3al My COBEeTCKMX Mo3auk HoBropoga.

[Ipo6yiemMa yTpaThl MO3aM4YHbIX TaHHO B HoBropoje HabozaeTcs y)xe faBHo. Tak,
B XO/le «OCOBpeMEHMBaHUSI» 06JIMKa 0611eCTBEHHBIX 3[JaHUM T'OPOJ, IOTEePSII MO3auKM Ha
3aBozie «BoysiHa», Ha dacajie KoJjIeZka MCKYCCTB MMeHM PaxMaHMHOBA, a TaK)Xe B XOJIJIe
IleTCKOM MOJIMKJIMHUKHU! Ha yi1. Tumypa ®pyH3e-OnoBsiHKa. KaXxabil rofi, BCé MeHblle MO-
3aMYHBIX 3JIEMEHTOB OCTaéTcsl B yaule ¢oHTaHa «Caziko». CyllecTByeT olaceHHue, UTO
MOHYMEHTaJIbHOE MO3aM4YHOe MCKYCCTBO, KOTOpoe BCé ellé ykpalliaeT HoBropoz, co Bpe-
MeHEM IOJIHOCThIO UCUE3HET.

IIpyMepoM TOro, Kak CTPEMUTEJIbHO COBETCKYI0 M03auKy B HOBropoze npoBOXaroT
B HebOBbITHME, MOXXHO Ha3BaTh CHOC MO3aM4YHOT0 ITaHHO Ha ¢acaje 6bIBIIEN IIKOJAbI N2 29
(ubIHe — rMMHa3ug «apMoHUs») Ha yaune KoueToBa, 7. 23, K. 2 (M. 1). ODTO €UHCTBEH-
Has LIKOJIa B ropoje, Ha ¢pacazie KOTOpoU Oblyia pa3MellleHa CMaJIbTOBasi Mo3auka. IIpep-
TOJIOXKUTEJIbHO, 3TO paboTa BiazguMmupa AHaToibeBuya BabukoBa (1938-2024): o Kpaii-
Hell Mepe, B 3TOM y6eXX1€H HOBTOPOACKUM XYL0XXKHUK-MOHYMeHTaIuCcT Hukosan ViBaHo-
B4 KopobeitHnkoB. Kpome Toro, B 6ubamorpadmueckoM cjioBape, IOCBSIIEHHOM HOBIO-
POZCKUM XYyAO0XXHMKAM, €CTb 3alMucCh 06 ocyllecTBIEHHBIX B. A. BaBMKOBBIM IIpOEKTaxX:
«/JlekopaTUMBHOE ITAaHHO Ha 3[JaHUM CPeZlHEN IIKOJIbI B 3aBOK3aJIbHOM paiioHe. HOBropoz,
1980. Mozauka» (BosoguHa, 1984, c. 45). BO3M0>XHO, peub UAET Kak pa3 06 yTpaueHHOM
MO3aMKe HbIHElIHeM IT'MMHa3uu «apMOHUSI».

! Mo3auKa ucuessia I1ocjie PEMOHTA IIOJIMKJIMHUKMU B 2012 ToAy.
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Vin. 1. Mo3an4yHoOe NMaHHO Ha ¢acazie ruMHas3un «FapmoHusi». doro: Kcenus ledep, 2021

Cro)XeT Ha3BaHHOT'O MO3aMUYHOT'0 TaHHO 6bLJI MOCBSIIIEH IKOJIbHMKAM. Ha nepesiHeM
IJIaHe ObLyla M306pa)keHa JeByllIKa C KHUTOM, 3a HeM - KJIMH >XypaBJjiey, yCTPeMJISIO-
LIMICSI BBBICh, Ha Hebe — co3Be3/Msl, Ha JaJIbHEM IJIaHEe — CUACTJIMBBIE eTU. 37eCh XKe
MO>XHO ObLJIO YBUAETh U306pajkeHMe 3HaMeHUTOM LlepKBY YCIleHus U3 AepeBHU Kypuiiko
HoBropopckoro palioHa, nepeBe3éHHOM B My3ell JlepeBSIHHOrO 3044ecTBa «BuToCaaB-
auubl». Mo3auka 6bla SIpKMM IIPMMEPOM COBETCKOTO MOHYMEHTAJIbHOI'O MCKYCCTBA,
MOAYEPKMBAIOILIMM Ba)XKHOCTh WUIKOJIBHOT'O O06pa30oBaHMSI M IPU 3TOM BKJIIOYAKIIVM B
cebs1 perMoHaJIbHbI KOMIIOHEHT.

Enié seToM 2023 roja 3Ta Mo3auKa yKpallaja 3ZlaHue TMMHa3uu. V3 MHTEPBBIO C
3aBeAylolle 10 aMUHUCTPATUBHO-X035IICTBEHHOM YacTU 'MMHa3unu «'apMOHUSI» BBI-
SICHUJIOCh, YTO HaUMHasl C 2014 rojia MaHHO CTaJIo MeJJIeHHO 06pymaThcs: «KYycku naHHo
0CbINANUCD, C 2POMKUM WYMOM nadas Ha 3emaro. Ha npomsidjceHUuU 10 em S nucana nucbma
80 8ce UHCMaHUyuU 2opoda ¢ npocbboil deMoOHMuUposams NaHHO 80 u3bexcaHue mpasm y de-
mell, npoxodaujux mumo». Tak, onpaBAbIBasi CBOU JIeMCTBUS obecrieueHneM 6e30IMacHO-
CTY LIKOJIBHMKOB, 3aBX03 I'MMHa3uu Jo61uiack TOro, 4YTO B CeHTsI6pe 2023 roja mnpu pe-
MOHTe ¢dacazia 3[aHMs ObLI BBINOJIHEH JEeMOHTa)XX MOHYMEHTAaJbHOTO MO3aM4HOT'O IIO-
JIOTHA.
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BmecTe ¢ TeEM CTOUT OTMETUTH, UYTO B POCCUM CYILIECTBYIOT M yCIIEIIHbI€ IIPUMeEpPhI
COXpaHEHMS U pecTaBpallMM MOHYMEHTAJIbHBIX MO3aMK. B caMOM LleHTpe TOJIbATTU Ha
NPOTSKEHUM MHOTUMX [OeCSTUJIeTUM MeJIeHHO pa3pyllajoch ITaHHO «PajocTb Tpyza»
IJI0LaZ[bi0 530 M2, T10 OIleHKaM O6IIeCTBEHHBIX AaKTUBUCTOB, GbLJIO YTPAYEHO OKOJIO 1/8
ZIloporocrosiiie Mo3aukyu. OfHaKoO B 2015 rofy B TOJAbSATTY NOSIBMJIACh MHUIIMATUBHAS
rpyla, KoTopas IepexxyBajia 3a BOCCTaHOBJIeHMe «PafjocTy TpyAa» U cMorja JoOuThcs
pecTaBpalMy JTaHHOM MOHYMeHTaJbHOM Mo3auky. OKOJIO rofia PO 0JIXKaJIUCh paboThl
Ha 06'beKTe, B X0/ie KOTOPBIX 6bLjIa TpOBe/jeHa caMasi MaclITabHasi Ha CeroAHSIIHUM JIeHb
pecTaBpanusi MO3aMKu 1970-X TofloB%. B ceHTss6pe 2023 roza mnocjefHMe KyCOUYKM
CMaJIbThl ObLJIM HaHECeHBI Ha CTeJIy, M BOCCTAHOBJIEHHYIO «PaZloCTh TPyZa» IpefCcTaBUIN
TOJIbATTUHILAM.

B BesimkoMm HoBropoze 70 cux rnop He cpopmMupoBajiach MHUIIMATUBHAS IPynIa, Ko-
TOpasi 66l paToBasia 3a COXpaHeHMe MO3aMYHbIX [TaHHO, OZJTHAKO HepaBHOAYIIME K COBEeT-
CKOMY MO3aM4YHOMY HaCJeAUIO MOATBEPXAAETCA, HAallpUMepP, aKTMBHOCTbIO OT/JEJIbHbBIX
9HTY3MaCTOB U OOIIIeCTBEHHBIX ZlesiTesiel, B TOM UMCJIe MX peryJsIpHbIMU Iyb6anKauusMmu
B COLIMAJIBHBIX CETSIX M MHTEepHeT-u3faHusax3. Kpome Toro, cujiaMyu MeCTHBIX 3HTy3Ua-
CTOB B HOBropozie nmpoBOASATCS BCTPEUYM, ITIOCBALIEHHBIE COXPAaHEHUIO U ITONYJIApU3aluu
MO3aM4YHOI'0 HacJeAusi COBETCKOM 3MOXU4.

ITpo6yiemMa coxpaHeHMsI COBETCKOTIO MOHYMEHTaJIbHOI'O MO3aM4HOI'0 MCKyCCTBa B Be-
JIMKOM HoBropoge He pa3 IoJHMMasach ¥ B HOBropojckou mpecce (ITapdeHoBa, 2021;
AnekceeBa, 2024). [IoMMMO 3TOro, MHTepeC K COBETCKOMY MO3aM4YHOMY UCKYCCTBY HOB-
ropojia IMposIBUJIM CTyAEHTBhl HAYYHO-06pa30BaTeNIbHOro 1jeHTpa «['ymMmaHuTapHas ypba-
HUCTUKa» HOBropoACKOT'O IroCylapCTBEHHOI'0 YHUBEepcUTeTa MMeHU SApociiaBa Mypporo,
KOTOpBIE B KOHIle 2023 rofja CHsIJIM y4e6HbI1 PMIbM O HOBTOPOJACKMUX MO3auKax. Takum
06pa3om, Ha CerofHSAIIHUM JeHb MHTepeC K COBETCKOMY MO3aM4YHOMY UCKYCCTBY B Besnu-
KoM HoBropozie 06Hapy>XMBaeTCsI Ha YyPOBHE OTZEJIbHbIX MHUIIMATUB.

ToT ¢pakT, UTO MHTEepeC K MO3aMKaM He HOCUT B HOBropozsie MaccoBOoro xapakTepa,
IIOATBEPXKAAETCA U MPOBEAEHHBIM HaMM OIIPOCOM, B KOTOPOM IIPMHSJIU y4acTUe 50 XXU-
Tesier Besnnkoro HoBropoga pasjiMyHbIX I0JI0BO3PACTHBIX UM IPOPeCCHMOHATIbHBIX IPYIIL.
HaMm 65110 Ba)KHO BBISICHUTD, KaKye 3MOLMU U acCOLIMAllMM BBI3bIBAIOT ¥ TOPOXXaH MO3a-
MYHble KOMIIO3UIIMYM Ha 3[aHUSIX ropoja U CYUTAIOT JIM HOBropoA bl HEO6XOAMMBIM CO-
XpaHSTb COBETCKYI0 MO3aMKy B COBPEMEHHOM TOpPOACKOM cpeAe? Ha Bompoc o TOM,
HaCKOJIBKO YacTO ropo)XaHe o6paljaloT BHMMaHMe Ha COBETCKMEe MO3auKM, PacIlOI0XKeH-
HbI€ B 'OPOZ,CKOM ITpOCTpaHCcTBe HOBropoza, Mbl IOJIyYMIN SOCTATOYHO pa3HbIe OTBETHI:
200 ropo>xaH HMKOT/Zia He obpalllajiii BHMMaHMsI Ha COBETCKMe MO3auKy (IIpeXx/ze Bcero,
3TO MOJIOAbIE JIIOAU A0 23 JIeT), 60JIbIIMHCTBO ONpalllMBaeMbIX 3aMedaloT MX MHOTZa U

2 doTo MO3aMKM CM. B Telegram-kaHaJse «ApPXUTEKTYypHBbIEe MU3JINLIECTBa»,
https://t.me/arkhlikbez/352007single.

3 CMm. MaTepuas «BepHU CTeHY: KaK HOBI'OPOZIIbI IIBITAIOTCSI COXPAaHUTh COBETCKME MO3aMKM M IaHHO Ha
dacazmax TrOpoOACKMX 3MaHMUM»  POCCUIICKOrO MHPOpPMALIMOHHOro areHTcTBa «®enmepainllpecc»,
https://news.rambler.ru/community/52292778-verni-stenu-kak-novgorodtsy-pytayutsya-sohranit-
sovetskie-mozaiki-i-panno-na-fasadah-gorodskih-zdaniy/.

4 Harrpumep, 19 feka6psi 2023 roga B 3xosodTe B BenmkoM HoBropose cocTosiyiach JIEKIMUSI HA TEMY MOHY-
MEHTaJIbHOM YXUBOIIMCY COBETCKOTO IIepuoja B TeXHUKe Mo3auku, https://vk.com/wall-144447124?q=aca-

dos.
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TOJIBKO 20% PEeCIIOHZIeHTOB 06palllaloT BHMMaHMe Ha MO3auKM ITOCTOSIHHO. OTBETHI HOB-
roOpoAilleB CBUZETEJILCTBYIOT O TOM, YTO JIaHHBIE 3JIEMEHTHI TOPOJCKOM CpeZibl SIBJISTIOTCS
MIPUBBIYHOM, IOBCETHEBHOM YaCThIO BU3YaJbHOI'O OIIBITA HOBTOPOZIIEB.

OTBeuast Ha BOIIPOC «Kakue Mo3ankyu HoBropopa Bbl MOXXeTe BCIOMHUTD B IIEPBYIO
ouepenb?», TOpPOXKaHe yallle BCero Ha3blBaJIM MO3aM4yHOe NaHHO «BosixoBa» (M. 2), pac-
IOJIOXKEHHOe Ha rocTuHuie «MHTypuct» (42% omnpolieHHbIX). Ha BTOpOM MecTe I10 10-
nyasipHocTH (36%) HaxomuTcst u3obpaxxenme «CyacTamBasi CeMbsi» (M. 3), pa3MelléH-
Hoe Ha dacajie 3maHus 1o yaule PoraTtuila, fi. 34. TpeTbUM 10 3HAUYMMOCTH [JIJIsI HOBT'O-
POZLIEB MO3aMYHBIM ITAHHO SIBJISIETCSI KOMITO3UIIMS C M306pakeHneM pabouero, KpacHo-
apmeiiia M1 KOCMOHaBTa (MJI. 4), pacIrojio)XeHHas Ha ¢acajie 6bIBIIIEro 3aBoja MUMeHH Jle-
HMHCKOT'0 KoMcoMoJta (12%). Taxoxe 6% ropo>xaH B IIEPBYIO OUepeib BCIOMMHAIOT ITaHHO
«1o6poBoJIbIBI» Ha Kpyriom rapaxe, a 4% - mo3anku Ha pacazjaXx MHOTOITaXKHBIX J[0-
MOB 3anaZiHoro MMKpopanoHa.

WM. 2. Mo3anyHoe nmaHHO «BojsixoBa»
Ha dacazie TOCTMHULBI « MHTYPUCT».
doTo: IOnma MepuHoOBa, 2024
WM. 3. Mo3anyHoe nmaHHO «CyacTiinBasi
ceMbsi» Ha ¢acaze 3maHus «Pocroccrpaxar.
®oTo: Cepreit ABaHeCOB, 2019

CoBeTCKMe MO3aMKM BbI3BIBAIOT y XKMUTeJIeM ropoJia pa3HOo6pa3Hble SMOLMH, Cpean
KOTOPBIX Mpeob1aZialoT ropZAoCThb 3a UCTOpUIO ropoaa (40%, n3 Hux 28% - oAy crapiie
60 JIeT) UM HOCTAJIbI'Ms MO COBeTCKOMY mpouuioMmy (30%, n3 Hux 15% - aoam ot 35 10

iO JeT). DTU OaHHbIe CBUAETECJIBCTBYIOT O TOM, YTO MO3aMKM OKa3bIBAKOT [JOBOJIBHO

5. JI. 'enmuHe, FO. B. MepuHosa CoBeTCKME MOHYMeHTaJIbHble MO3auku Besaukoro Hosropoga
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CMJIBHOE 3MOIMOHa/JIbHOE BJIMSIHME Ha MECTHBIX XXUTeJiel. VIHTepec K Xy 0)KeECTBEHHOMY
CTUJII0 MO3aMK nposiBuanu 20%, u3 Hux 5% - aoau, paboramwliyue B chepe o6pa3oBaHUs.
PaBHOAyILIME K MO3auMKaM BbIpa3uian 2% pecrnoHeHTOB, 60JbIlasl YacTh U3 KOTOPBIX —
MOJIOAbIE JTIIOAU A0 23 JIET.

Ha Bompoc 06 OTHOLIEHUM K COXpPaHEHUIO MO3aMuK B TOPOZCKOM cpene 60% pecroH-
JEHTOB OTBETUJIM, YTO MO3aMKM — Ba)XXHasl YaCThb KyJIbTYPHOT'O Hacjeausi, KOTOPYIO Heob-
XOZIMMO COXPaHSITh: cpeiy Hux 19% - 3To JitoAu cTapliero Bo3pacTta (0T 60 40 90 JIeT) U
41% - moau cpepgHero Bo3pacTta (OT 35 [0 59 JjieT). To, YTO MO3aMKM yCTapeau U He
MMEIOT LIeHHOCTU, CUUTAIOT 25% ONpOIIeHHBbIX: cpeay HuxX 5% — peCclioHeHThI CTapIllIero
Bo3pacTa (0T 60 0 90 neT), 5% - Jroau cpeaHero Bo3pacrta (OT 35 [0 59 JeT) u 15% -
MoJioaple soau (oT 18 [0 34 jeT). 3aTPpyAHUINUCH OTBETUTDh 15% pecnoOHAEeHTOB.

Un. 4. Mo3anvyHoe aHHO «Pabounii, KpacHoapMeel, ¥ KOCMOHAaBT»
Ha ¢dacaze 6BIBLIETO 3aBO/IAa MMEeHM JIEHMHCKOTO KOMCOMOJIA.
®oTto: Kcenus llledep, 2021

Vcxops U3 pe3ysbTaTOB OIIPOCa, MOXXHO CZeJIaTh BBIBOJ, YTO COBETCKME MO3aMKU Ha
3maHusIx Beankoro HoBropozia He4acTo CTaHOBSITCSI 06'b€KTOM BHMMAaHMSI HOBI'OPOZLIEB,
SIBJISISICB [IJ1S1 HUX 3JIEMEeHTaMU IIPUBBIYHOM IMOBCEAHEBHOCTHU (TOIBKO 20% ONpOLIEeHHbIX
IIOCTOSIHHO obpalllaeT BHMMaHMe Ha Mo3auku). TeM He MeHee 60IbIIMHCTBO PECIIOH/eH-
TOB (60%) cuMTaeT BaXXHBIM COXpPaHEHME MO3aMK KaK KOMIIOHEHTa MCTOPUKO-KYJIbTyp-
HOT'0 HacJIeyisi ropoja U NMOoAAep >XUBaeT 3Ty MHUIMATUBY, IOCKOJIBKY AJIsI HUX MO3auyd-
Hble KOMIIO3UIIUU SIBJISIOTCS HEOTbeMJIEMOM YacThlo UcTOopuu Besmkoro Hosropoga.
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B xope nposeiéHHOro B Besimkom HOBropoze ucciefoBaHuss Mbl BBISIBUJIU 40 MO-
3aMK, PaCHoJIOXKEHHBIX Ha pacaiax yUpeXxAeHUM U XXUJIbIX JJOMOB, YUUTBHIBAsI U yTpaueH-
Hble ITPOMu3BeieHMs. Bce BbIsIBJIEHHbIE MO3aMUHble TAaHHO MOXHO KJ1acCUPUIMPOBATh CO-
I[JIaCHO UX TeMaTUKe I10 CJIeAYIOULMM KaTeropmusaM:

1. KyJIbTypHOe Hacjenue HoBropoga: Mo3aukKy, oTpakarollyie MeCTHble HOBTOPO/-
CKHMe Tpafuluu, KyJAbTypy, UCTOPUIO ¥ IPUPOAY pernoHa (28 3j1eMeHTOB);

2. CKa30YHble MOTMBBI M >XMBOTHBIE: MO3aMUYHble ITaHHO, B/IOXHOBJIEHHBLIE CKa3-
KaMHu, jereHgamu, Mmudpamu u GoJbKJIOPOM, a TaKXKe MO3audHble U306parKeHUs
Pa3JIMYHBIX XXUBOTHBIX (20 3JIEMEHTOB);

3. abCcTpakiiMsi U OpHAMEHThI: abCTpaKTHbIe U OPHaMeHTaJbHble KoMMIo3uliuu (60-
Jjiee 15 3JIeMeHTOB);

4. BOCIMTaHMe U ob6pa3oBaHMe JleTel: MO3auMdyHble KOMIIO3UIIMM, MOCBSIIEHHBIE
BOCIIMTAHUIO U Pa3BUTUIO ZleTel, 06pa30BaHMIO MOJIOLEXMU (11 3JIEMEHTOB);

5. O6IIEeCTBO M TPY/: MO3aUMUHbIe TAHHO HA O6IIeCTBEHHO-BAa)XHbIE TEMBI, a TaKXKe
KOMIIO3UIIMM, OTpaXkarllie pas3juMdyHble BUABI TpyZa U npodeccuin (6 sjemMeH-
TOB);

6. BOeHHasl MCTOPUS: MO3au4Hble IaHHO, OTPaXkaloll[yie BOEHHbIe COOBITUSI U repo-
U3M Hapoza (2 3J1eMeHTa);

7. CeMbsI: KOMIIO3UI[MM, MOCBSILIEHHbIE CEMEMHBIM 1IeHHOCTSIM, JI06BU, Apyxkbe u
B3aMMOIIOHMMAHMIO BHYTPU CEMbMU, U306 parkalollye poauTesei ¢ JeTbMu (1 ajie-
MEHT);

8. CIIOPT: KOMMIO3UIMH, TTOCBSIIEHHBIE CIOPTY U PU3NYECKOMY BOCIIUTAHUIO (1 3J1e-
MEHT).

3HauuTeJ bHAsI YaCTh HOBrOPO/JCKMX MO3auK COBETCKOI'O Ilepuozia pernpe3eHTUpyeT
IPEBHIOI UCTOPUIO ropoja (Tabsauia 1), 60JbIIMHCTBO MO3aUMYHbIX TAHHO IMTOCBSIIIEHBI
ero KyJIbTYPHOMY HacJIeZlJl0: HOBIrOPOJACKMe MCTOpMUYeCKMe NaMsSITHUKM U306pakeHbl Ha
HUX 17 pa3s. Yallle BCero Ha MO3aMYHBbIX KOMIO3ULUSIX MpefacTaBjeHbl: Copuiickui Co-
60p, cTreHbl U 6amHu Kpemis, naMsITHUK ThicsueneTtuio Poccuu, Codpuiickass 3BOHHUIIA,
apka I'octuHOro ABOpa ¥ Yaco3BOHA. IIOMMMO apXUTEKTYPHbBIX U CKYJIBIITYPHBIX ITaMAT-
HMKOB Ha MO3aMKax OTPa)XeHbl U Jpyrue KioueBble CMMBOJIbI HOBropozia, Takue Kak ro-
J1y6b U afbsi. Mo3auKyM OOGBITPBIBAIOT TPaAULIMOHHBIE [JIsI HOBTOPOACKOM KYJIBbTYpPhI 00-
pa3bl, HAIIpUMep, I'yCJIM M PYLUIHUKHU C BBIIIUBKOM. KpoMe TOro, BCTpeuarTcsl M306paxke-
HUSI TepoeB ObIIMH: BOJIXOBBI, KyMIOB, 60oraThipeil. C KOMILJIEKCHBIM peecTpOM HOBIO-
POZCKMX MO3aMK, BKJIIOUAIOLIMM B Cebs CIOXKeTbl, MECTOIIOJIOXKEeHMEe U MMeHa aBTOPOB
MO3aMYHbIX MMAaHHO, MOXXHO O3HAaKOMMUTBCSI B BBIIIYCKHOM KBaJIMQPUKALIMOHHOM paboTe
«CoBeTCKMe MOHYMeHTaJIbHble MO3aMK!M B COBPEMEHHOM I'OPOJICKOI cpefie (Ha mpumepe
Benukoro Hosropopga)» 0. B. MepMHOBOM.

HeMaJsio mpecTaBeHO M MO3aUMUYHbBIX MMaHHO, BJOXHOBJIEHHBIX CKa3KaMM, a TaKXe
“306paXkarouMxX XMBOTHBIX. BOIbIIIas 4acTh MO3aMK CO CKA30YHBIMM MJIVM aHUMaJIUCTUY-
HBIMM CIO)KeTaMM YKpallalOoT BHELIHME CTeHbI JeTCKMX CaZoB. ZIoCTaTOUYHO 4acTo Ha ¢a-
caziax >XMUJbIX JOMOB BCTPe4yaloTCsI abCTpaKTHbIE M OpHaMeHTaJIbHble MO3aMYHbIe KOM-
MO3UILIMY, UCIIO/Ib3YIOIMe pa3HoOb6pa3Hble reoMeTpuueckye GOpMBI U IIBETOBbIE COUeTa-
HUSI AJIsSI CO3[,aHMUsI HEIMOBTOPMMOIO XY 0XXECTBEHHOro obpasa. 3HAUMTEJbHO peXxe B
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MOHYMEHTaJIbHOM MO3aM4YHOM UCKyCcCTBe HOBropozia OTpakeHbl CI0XKeThI, IIOCBSIIEHHbIE
uctopum XX Beka, UeajsaM COBETCKOT'O rOCyZ,apCcTBa, reposiM BOMHBI U TpyZa. IIpu aTom
nozaBJsitolee 60JbIIMHCTBO MO3aMK BBIIIOJIHEHO B CTUJIE COBETCKOT'O MOZlepHMU3Ma.

Tabauua 1. Kimaccudumkaums CI0)KeTOB M OT/,eJIbHBIX 3JIEMEHTOB HOBTOPOJ,CKMX MO3aUK

Karteropus JJjleMeHT KosnuecTBO
penpeseHTan Ui

KynpTypHOe Hacnenue HoBropoga Codunitckuir Cobop

(28 BBISABJIEHHBIX 3JIEMEHTOB) 3BOHHUIIA 1
Apkapa I'ocTHOTO ZIBOpa 1
Crennl Kpemsisi ¢ 6aitHIMu 5
LepkoBb YcneHusa U3 gepeBHM Kypuiko | 1
I[MTamaTHUK ThicsayesieTnio Poccun 1
Yaco3BOHSA 1
Jlagbs 4
Tomy6b 2
Tepou 6BUIIMH 4
I'ycnu, pyIIHUK, KOKOIITHUK 3
I06uieritHble HAAIUCKU: «859», «1125» 2

BocnuraHue u o6pa3oBaHue feTeNn [InoHepEI, feTU 5

(11 BBIABJIEHHBIX 3JIEMEHTOB) KHurM, IaxMaTHas J0cKa, I1o6yc, 6
JIVHEMKU, KOJIOBI

BoeHHasa uctopus ConpaTsl 1

(2 BBISIBJIEHHBIX 3JIeMeHTa) KpacHoapmeerj 1

A6CcTpaKLMsl ¥ OpHAMEHTBhI I'eomeTpuyeckme y30pbl, OpHaMEHTHI >15

(6oJiee 15 BBISIBJIEHHBIX 3JIEMEHTOB)

CKa304YHble MOTUBBI U )XMBOTHBIE CKa304HBbI€e CIOXKETBI 7

(20 BBISIBJIEHHBIX 3JIEMEHTOB) Tomy6u 6
JKuBoTHBIE 7

CeMbs (1 BLISIBJIEHHBIN 3JIEMEHT) CeMmbs 1

Ob6111eCTBO U TPV, Crpoutenu, paboune, KOCMOHABT, 6

(6 BBISIBJIGHHBIX 3JIEMEHTOB) YUUTEeJIsl, My3bIKaHTBI

CriopT (1 BBISIBJIEHHBIN 3JIEMEHT) ITapycHas peraTta 1

C Halley TOYKM 3peHMs], HECMOTPS Ha TO YTO YCTAHOBKMU U MJieaJIbl COBETCKOTr'O 06-
L[eCTBa He BCerjia COBIaZlaloT C COBPEMEHHBbIMMU LIeHHOCTSIMMY, a IIPeXXHME Xy 0KeCTBEeH-
Hble IPMEMBI lajIeKM OT aKTyaJIbHbIX, 3TO He O3HAauaeT, YTO HY>KHO ITpeHebperaThb Ipo-
U3BeJEeHMSIMU MCKYCCTBAa COBETCKOM 3IOXM U BUEThb B MO3aMKax HeyMeCTHbIe [JJIsI CO-
BPEMEHHOr'o ropozia 06’eKThl. Pa60THI MacTEpOB COBETCKOTO Ilepuozia, HaxXOAsIIIMecs B
COBpPEMEHHOM I'OpOZ,CKOM JlaHAmadTe, 6€3yCI0BHO, IPEACTaBIASIOT BaXXHOCTD JISI COXpa-
HEeHUSI KYJIbTYPHOM M MCTOPUUYECKOM NaMsSTU, Beb ropofcKasi cpeia XpPOHMUYECKU IIO-
IIBV)KHA, OHA HeCET B cebe M BU3YyaJIbHO AEMOHCTPUPYET CBOIO MCTOPUUYHOCTh: B TOPOJ-
CKOM IIPOCTPAHCTBE KAXKJAOMY MEePUOAY UCTOPUM TOpoAa LOJDKHO HAMTUCh CBOE MECTO
(ABaHecoB & ®engoToBa, 2022, €. 238).

9TO yTBepXJeHMe TeM 6oJiee CIIpaBeJINBO U aKTyaJIbHO JJIsl IpeBHEMIIIEro ropoja
Poccuu, 0cO6eHHO eC/iu yYUThIBaTh, YTO HOBropo, — eMHCTBEHHBIM POCCUMCKUM TOPOJ,
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rZle COXPaHSIIOTCSI NaMSITHUKU U IPOM3BEZleHUsI MCKYCCTBa abCOII0THO BCeX BEKOB, C XI
no XXI Bek. Heyxeny Mo3auky, sipuyaiillive MaTepuajbHble INPOSIBJEHMUSI COBETCKON
3M0XM, KaHyT B jieTy? Heyxxenu 3abyzyTcs cjoBa JIoTMaHa O TOM, UTO T'OPOJ, — 3TO «KU-
BOJ OpraHM3M», KOTOPbI «HE paBeH caM cebe» (JIoTMaH, 1993, cc. 84-85)? [I0CKOJIbKY
ropoj, Bcerja co3ujaeTcs M Bcerza MMeeT IPOJOJDKeHMe, Heslb3sl CKa3aThb, YTO B HEro
lobaBJIeHbI YyXKepoHble 371eMeHThl (ABaHecoB & denoToBa, 2022, C. 255). 'opof, - 3TO
UCTOPUYECKUN NMaJIMMIICECT, B KOTOPOM IIPM3BaHbI COCYILeCTBOBATh MaTepuasbHbIe 3Jie-
MEHTBI, OTChIIAIONIME K PA3JIMUHBIM IepuofaM MX BO3HMKHOBeHUSI (MUTHUH, 2022, C.
110), ¥ B KOTOPOM Ba)XHO COXPaHSTb CJIeZlbl Pa3HbIX 310X, MOALEepP>XUBATh U0 pa3Ho-
06pas3us TOPOJZICKOM CpeJibl, a He IlepeyCTpanBaTh PallOHbI «yCTapeBIllel I'opoJCKOM MOp-
dosorum B moab3y egMHOO6pa3usi coBpeMeHHOCTU» (PeB31MH, 2019, c. 228).

B COBETCKMM NepuoJ, MO3aMKM BHOCUJIM BECOMBIN BKJIaZ, B popMupoBaHUe 0CObEH-
HOT'0 XyZ0)KeCTBEHHOro obsimka HoOBropopa, 3aCTpOEHHOI'O Xpyll€BKaMy, OHU Ipupia-
BaJIM 3[JaHUSIM MHIAUBUAYAIBHOCTD, [ejiasi X 60jiee BbIpa3UTeJbHBIMM U 3allOMMHAI0-
myMucsi. Ho ¥ cerofjHsi «COXpaHMBIIMECSI MO3aMKM IIPUBHOCST 3JIeMEHT YHUKaJIbHOCTH,
KaK B IIOCTCOBETCKYIO OKPaMHHYIO F'OPO/CKYIO Cpefly, TaK U B COBpeMeHHOe TUIIOBOe 6J1a-
rOyCTpPOMCTBO. I'OoBOpsS 1IMpe, MO3auMUHble MAaHHO IMPEeACTaBJISIOT CO60M YHUKAJIbHBIN
CUMMBOJIMYECKUM KanuTaa Tepputopun» (CTyZeHUKUH, 2024, C. 64) U MOTYT IIOMOYb
MHOT'MM TOpPOJCKMM pailoOHaM BU3YyaJIbHO MMOAUYEPKHYTbh CBOM YHMUKAJIbHbIE YepPTHI, a I'0-
POZly — M3BJIeUb U3 3TOI'0 9KOHOMUYECKYIO BBITOZY.

TakuM o6pa3oMm, uccaefoBaHMe COBETCKMX MOHYMEHTA/JIbHBIX MO3alK B COBpPeMeH-
HOM TOpOZicKOM cpefie Benykoro HoBroposa mo3BoJisieT IpoJeMOHCTPUPOBATDh UX 3HAUYU-
TeJbHYIO pojib B QOPMUPOBAHMM KYJIbTYPHOI'O 06JIMKa ropozia, a Tak)e BbIpaboTaTh pe-
KOMEeHJaluu IJIs1 UX COXPAaHEHUS] UM NMPOJABMIKEeHMs. B KauecTBe TaKUX peKOMeHZalui
MO>XHO IIPEJIOKUTD CeyIoliee:

1. BHECeHMe COBeTCKMX Mo3auk HOBropozia B peecTp BbISIBJI€HHbIX 06 bEKTOB KYJIb-
TYPHOT'O Hacjaeusl perMoHa;

2. cO3ZlaHMe 3JIeKTPOHHOM KapThl C yKa3aHMeM PacloJIOXKeHMsI BceX MOHyMeHTaJslb-
HBIX MO3aM4YHbIX TAaHHO COBETCKOT0 Ilepuoga Besnynkoro HoBropopa;

3. pa3MellleH}e 3KCIJIMKALMOHHBIX Tabimyek ¢ QR-KoJaMy BO3Jie KaXXJ0M coxpa-
HUBLLIENMCS M Ha MeCTe KaXXJI0M yTpaueHHOM COBETCKOM Mo3aukyu HoBropoza;

4. OpraHu3alys o3HaBaTeJIbHbIX 9KCKYPCUM, KBECTOB I MEPONIPUSITUIN, TOCBSLLEH-
HBIX HOBTOPOZCKOM MO3aMKe COBETCKOT'O IIepuoza, Kak AJisl XXUTesel, Tak U OJIs
rocrein HoBropoga (BK/JIIOUEHME MO3aMUYHBIX KOMIIO3UMIIMM B TYypUCTUUECKME
MaplUpPyThI 110 TOPOAY);

5. OpraHmM3anus MacTep-KJIacCOB IO CO3aHMI0 MUHM-KOIIMM COBETCKMX HOBIOPOJ-
CKMX MO3aMUHbIX ITaHHO (HaIpuMep, B TOHYapHOM LIKoJie «KosoKkoaI»S, rje npo-
BOJSIT MacTep-KJIacChl 10 PUMMCKOM MO3auKe M TPEeHKaZMCy), UYTO CMOXET IpU-
BJIeYb BHMMaHMe MOJIOAEXM K 3TOMY BUZY UCKYCCTBA, a Tak)Xe IIOMOXeT coxpa-
HUTb TEXHUKU U TPAAUIUU CO34aHUSI MO3AUKH;

6. pa3MelleH}e BbIIIOJTHEHHBIX MUHU-KOIIUI YTPaueHHBIX COBETCKMX HOBI'OPOJICKMUX
MO3aMYHbIX IaHHO B F'OPOJCKOM Cpefie, HAalIpMMep Ha KpBbIIIKax JIIOKOB;

5 https://vk.com/kolokolschool_vn?from=search.
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7. CO3[jaHMe HOBIOPOACKMMU CTyZeHTaMM LMQPPOBBIX KONUM YyTPauyeHHBIX HOBIO-
POZACKMX MOHYMEHTAJIBHBIX MO3aMK U pa3MellleHlMe X B MHTepbepaxX YHUBEPCU-
TeTa, TOProBO-pa3BJieKaTeJbHBbIX LIEHTPOB U [ApPyrMX OOIIeCTBEHHBIX IIPO-
CTPAHCTB;

8. co3pgaHMe HOBBIX MO3aMUYHBIX KOMIO3MIIMI, a TaK)Xe OopraHu3alysi KOHKYpPCOB
cpey Xy[0)KHUKOB M IM3afHEPOB MO CO3aHUI0 MO3aMYHbIX KOMIIO3UIUI, OTpa-
YKaIOIMX COBpeMeHHbIe TeMbI U LIeHHOCTY;

9. U3TOTOBJIEHME CYBEHUPHOM NPOAYKLUU C HOBIrOPOACKMMM MO3auMKaMM, B TOM
4yycjie BBINIYCK CepUM OTKPBITOK, IeyaTh Ha LIONIepax, U3TrOTOBJEeHMEe I1a3JIOB,
CTUKEpPIaKoB U T. [I.

Peanusaiys npejjioXXeHHbIX Mep OyAeT CIIocoO6CTBOBATh COXpPaHEHMIO, aKTyaanu3a-
LMY Y TIONYJIAPU3al MM 3TOT0 YHUKAJIBHOTO BU/Ja MCKYCCTBA, a TAKXXe Pa3BUTUIO TypU3Ma
B peruoHe. Ha HaIll B3I, COBETCKME MO3aM4YHble TAaHHO MMEIOT Ba)XXHOE 3HayeHue B
bopMMUpPOBaHMM UCTOPUKO-KYJIBTYPHOT'O 06JIMKa COBPEMEHHOI'0 TOPOo/ia ¥ IIO3TOMY MOTYT
6BITH IIEpeOCMBbICIIEHBI KaK HACTOslasl LeHHOCTh Besnnkoro HoBropoga. MoHyMeHTalb-
Hble MO3aM4YHble IIPOM3BEAEeHMSI CIOCOOHBI CTaTh 3HAYMMbIMU OOBEKTAMM TOPOACKOTO
JaHAadTa He TOJIBKO JJIs1 OTHEJIbHBIX aKTUBMCTOB, HO U [JIsl BCEX XXUTeJIeM U rocTen
ropoza. OfHaKO AJis 3TOr0 Heob6xonumMo oO6beAMHUTb yCUINS MCCaeAoBaTesei, oblie-
CTBEHHOCTU M BJIACTU.
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In the modern world, along with the rapid developments of the Internet, information
spreads in the world at the speed of a second. In the most diverse geopolitical situations,
the correct positioning of the given country in the widespread information situation is
important. From time to time, the Internet and various international scientific publica-
tions can influence a country negatively.

Foreign language scientific materials about Armenian studies published in Armenia
have showed a sharp increase, especially in recent years. Due to the political events, we
highlight the role of the publication of materials related to Armenian history and Arme-
nian culture. Over the years, many articles have been published that refer to various sci-
entific fields with thorough professional observations. It is a fact that such publications
do not become available to the majority of society and wider scientific circles. Among the
studies on Yerevan, the book “Memories of Yerevan” (Iljine, 2023) stands out. With its
diverse content and materials, it presents a wide range of events that occurred in or are
related to the city. The editor-in-chief of the collection sought to highlight Yerevan’s sig-
nificance in the history of Armenian statehood, emphasizing that its emergence as the
capital was not sudden. Instead, its rapid and expansive development had deep-rooted
prerequisites in both the historical and even prehistoric past (Margaryan, 2023, p. 285).

Constantly emphasizing the fact of presenting scientific materials in the most acces-
sible language, we are happy to mention the collection of articles entitled “Historical and
Cultural Heritage of Armenia” published in 2022 under the editorship of philologist Kha-
chik Harutyunyan. It was published with a special grant from the RA Ministry of Educa-
tion and Culture. Most of the 1000 copies of the book were sent to several libraries around
the world. This collection consists of 12 articles. They represent the various manifesta-
tions of the Armenian cultural heritage, from archaeological material to manuscripts,
khachkars and carpets, medieval Armenian sculpture, murals, and lithographs that are
part of church decorations. The authors of the articles included in this collection are rec-
ognized specialists in Armenia and abroad who have combined the important points of
the material they have studied over the years. The articles have a scientific basis, and at
the same time, they are written in an accessible language, thus increasing the scope of
interests of both specialists researching the same topic and specialists in other fields.
Thus, another manifestation of such a successful experience was the compilation “His-
torical and Cultural Heritage of Yerevan” compiled by the same editor.

The history of Yerevan, the capital city of the Republic of Armenia, began thousands
of years ago. During that time, Yerevan experienced a cycle of developments, declines,
and ups and downs. Today Yerevan with its diverse architecture, rich archaeological ma-
terial, cultural monuments, and written heritage is the testimony of our many years of
history. Thus, historical events have found their reflection on the profile of Yerevan as a
city. For decades, some Armenian and foreign researchers have been reflecting on the
history and architecture of Yerevan. The studies of Yervand Shahaziz, Karo Ghafadaryan,
Vardan Grigoryan, the travelogue of the French traveler Jean Chardin (Shahaziz, 2003
[1931]; Ghafadaryan, 1975; Grigoryan 1958; Chardin, 1811) are noteworthy. They convey
fundamental and exclusive information about the history of the city of Yerevan in differ-
ent periods.

It is a fact that until recent years there was no such workbook through which readers
could get comprehensive information about Yerevan. However, we can happily record
that the collection of articles “Historical and Cultural Heritage of Yerevan” (“Tparan”
publishing, Yerevan, 2023) presented to the public in 2023 is of exceptional importance.
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The editor of the collection is Khachik Harutyunyan. As mentioned in the beginning of the
book: “The publication of the book was carried out within the framework of the grant of
the Ministry of Education, Science, Culture and Sport of Armenia. The book was published
by the decision of the Scientific Council of the “Scientific Research Center of Historical
and Cultural Heritage” SNCO”. Let us note that the SNCO “Scientific Research Center of
Historical and Cultural Heritage” carries out research and popularization of the Armenian
historical and cultural heritage in the Republic of Armenia and foreign countries, state
registration of immovable historical and cultural monuments and specially protected his-
torical and cultural territories of the Republic of Armenia’.

The book is a collection of articles, consisting of a foreword, 12 articles, a bibliog-
raphy, and a table of contents. Total number of pages: 140. Each text is accompanied by
rich illustrations.

In the “Foreword”, editor Harutyunyan very briefly presents the history of Yerevan
in chronological order on just one page, emphasizing the most important episodes. First,
mentioning the caves found on the banks of the Hrazdan River, the structures dating back
to the Iron Age (“Yerevan 1” cave), the Early, Middle, and Late Bronze Age monuments
(Shengavit, Karmir Blur, Tsitsernakaberd), the Urartian period, which is considered the
most important historical period for the city of Yerevan, and then introducing Yerevan
rich medieval layer and gives a brief picture of Yerevan until the 20" century.

This comprehensive reference gives the reader an idea of the diverse contents of the
collection. The book includes the following articles:

1. Hakob Simonyan “Historical-Cultural Heritage of the Pre-Urartian Period of the
City Yerevan”,

2. Mikayel Badalyan “Yerevan during the Iron Age”,

3. Ashkhen Julfalakyan, Gevorg Gyulamiryan “Irrigation System of Old Yerevan”,

4. Anahit Grigoryan “Medieval Monuments of Yerevan”,

5. Arsen Harutyunyan “The Mentions of the Place Name Yerevan in Armenian Me-
dieval Epigraphs”,

6. Khachik Harutyunyan “The Manuscript Heritage of Medieval Yerevan and its
Surroundings”,

7. Yvette Tajarian “Persian Monuments as Part of Documentary History of Yere-
van”,

8. Grigor Nalbandyan “The Rebirth of the Blue Mosque of Yerevan”,

9. Armen Asatryan “Yerevan in the Notes of Foreign Travelers”,

10. Hovhannes Sanamyan “Main Stages of Urban Development of Yerevan”,

11. Marieta Gasparyan “The Architectural Face of Yerevan in the Pre-soviet Period”,

12. Karen Balyan “Yerevan. 100 Years of Modern Architecture: 1919-2023”.

As it becomes clear from the content, the studies dedicated to Yerevan are presented
in chronological order.

! The Research Center is preparing the documentation and certificates for the state lists, as well as the
projects for restoration and improvement of protected zones. Our center carries out the preparation and
publication of the “Corpus of the Monuments in Armenia” and the scientific journal “Hushardzan (Monu-
ment)”, as well as the creation and digitization of the scientific database and archive of the Armenian
historical and cultural heritage. See: Scientific Research Center of Historical and Cultural Heritage,
https://armheritage.am/en/about-us/about-us/
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The authors of the article are the best specialists in their field. This book was also
published with the mission of sending it to different libraries of the world and popular-
izing Armenian culture. Therefore, it is expected that the book would contain brief infor-
mation about the author of each article: the profession, the name of the institution, the
workplace, and the position. Nevertheless, while information about the authors is avail-
able online, we have chosen not to include it here to avoid potential misunderstandings.
We believe the editor can provide accurate information by communicating with each in-
dividual directly. We are confident that, given the world while dissemination of the book,
it will attract interest from readers who may wish to engage with the authors, ask ques-
tions, or discuss the content. Acknowledging that sharing individual email addresses
could raise privacy concerns, we propose the option of a single email address which will
be managed by the book’s editor. The editor would then forward relevant inquiries to the
appropriate experts for further discussion.

For printed and electronic materials related to the articles in the collection, we sug-
gest making a list of Literature, which can be:

1. After each article, a specific literature citation is related to the topic of the article.

2. In the literature list at the end of the articles, a grouped presentation of publica-
tions, monographs, and possible electronic materials related to each article.

The proposed option would be more effective for researchers interested in a topic-
specific article in the collection.

Regarding the design of the collection, we should mention the following suggestions:

1. Each article should start from the same page of the book (recto or verso). We
accept the fact that due to the volume of the article or the number of lines, sometimes the
designer had to break the layout of the beginning and end pages, but this regularity could
have been maintained by placing more pictures or the number of pictures. For example,
Mikayel Badalyan’s article started on the recto page, and Ashkhen Julfalakyan, and Gevorg
Gyulamiryan’s on the verso page.

2. First of all, it is recommended to have a clear format for the artistic design of the
pages of a collection such as scientific articles. The content of each article requires a clear
design solution. One general principle should be developed for the formation of a com-
plete collection, preserving the manuscript.

3. It is suggested that each article should have a monotone coloring of the pages,
which would also help the reader to quickly find the page when browsing. Unfortunately,
the compilation varies dramatically from page to page. At least four to five colors are
used as a background for each article design, while only one color with its color spectrum
can be given.

4. The title and pagination of all articles must be the same, for example, the titles of
articles starting from pages 17, 67, 77, 113, and the main essay are aligned with one line,
and the titles and main articles of pages 34, 44, 56, 86, 104, 124 the essay is not aligned
with.

5. It is recommended to maintain the regularity of artistic solutions also in the case
of pages formed with pictures. The frames presented in different ways are especially no-
ticeable. There are pictures that are without a frame (for example: 52-57, etc.). There are
pictures that are framed by a white outline (pages 48, 84). There are versions which the
picture received a shadow to separate it from the background and convey a three-dimen-
sional appearance (pages 60-62, 68-69, 94-95, 114). There are also various frame op-
tions (pages 20, 50, 98, 99).
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6. The captions of the pictures included in the articles often got a slightly darker
shade of the background color of the given page, which makes it difficult to read (for
example, pages 23, 25, 84-87).

This review discusses the significance of publishing foreign language scientific ma-
terials in Armenia, particularly focusing on Armenian history and culture. It highlights
the importance of accessible academic work, noting that many publications remain una-
vailable to the general public. Two recent collections, “Historical and Cultural Heritage
of Armenia” (2022) and “Historical and Cultural Heritage of Yerevan” (2023), edited by
philologist Khachik Harutyunyan, are emphasized for their efforts to present Armenian
heritage in accessible language, supported by Armenia’s Ministry of Education, Science,
Culture and Sport.

These collections consist of several articles written by experts, covering a wide
range of topics - from archaeological materials, medieval manuscripts, and architectural
monuments to Yerevan’s urban development across different periods. The collections aim
to preserve and share Yerevan’s rich cultural heritage by making academic research more
accessible to a wider audience. Copies of these works have been sent to libraries world-
wide, fostering international awareness of Armenian history and culture.

Let us hope that these observations will prove useful for future publications or re-
prints. These suggestions in no way diminish the immense work that has already been
accomplished. We are confident that a review of each book further enhances its value and
contributes to the wider dissemination of information about it.

In conclusion, the comprehensive work presented in these publications reflects a
deep commitment to preserving and sharing Armenian history and culture. Through me-
ticulous research and accessible presentation, these collections bridge academic rigor
with public understanding, ensuring that knowledge is both preserved and passed on. As
we look toward future publications, it is essential to build on these foundations, embrac-
ing new insights and perspectives. Despite our suggestions, these concise articles,
grounded in comprehensive professional studies, are inherently suited for wide distribu-
tion, reaching not only the scientific community but also the broader public. Let us move
forward with confidence, knowing that each contribution enriches the global understand-
ing of Yerevan’s heritage, fostering cultural appreciation and inspiring future genera-
tions.
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