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OT MIPUIJIAIIEHHOI'O PEJJAKTOPA

CoBpeMeHHasl «IIpOJABUHYTas» ypbaHUCTHUKA OKa3bIBaeTCsI OTOOpa)keHueM TOM CTHU-
JIUCTUKM CYLIeCTBOBaHMS, B KOTOPOM yCKOpPEHHOe pa3BUTHe CTaJo cTpaTterueunn Grofse
Transformation. Eciyu Mup BOKpPYT Hac He YCKOPsIeTCsI, 3HAUUT, OH «OTCTAéT» M «BBIMNa-
ZlaeT» M3 COBPeMEeHHOCTHU. B laHHO JIorMKe ypbaHMUCTHKA IPOZioKaeT paboTaTh. Bripa-
3UTEJbHBIM IIPUMEPOM sIBJIsIeTCsl ypbaHu3anus Tenb-ABMBa M €ro arjioMepanuu B I0-
cilefHee AecsiTUleTHe: UcTopuueckuit Tenb-ABUB, NpefCTaBASBIIMM CO60M 3K30THUUe-
CKMM cCMM6103 apabCKMUX NOoceJIeHUM, paHHe eBpeCcKoM ypbaHu3aluy MepBbIX JeCsITU-
seTu XX BeKa C KOMIAKTHBIMM [JBOPMKAaMMU M OCTPOXapaKTEPHbBIMU OPMEHTAJIbHBIMU
MOTMBaMM IIKOJIbI Bellasiesib, C OCpPOMHBIMM aHKJIaBaMU I'eOMeTPUYECKON apXUTEKTYPhI
Bayxay3a 1920-1930-X I'0OZlOB, IOCTEIIEHHO yCTylaeT MeCTO BEICOTHOM U BBICOKOTEXHOJIO-
TMYECKOU cpefie He60CKPEOOB.

VIHTepeCHBI COLIMOKYJIbTYPHBIE II0C/Ie/CTBMSI HOBOM BOJIHBI pPaiMKaJIbHOM MOJLePHU-
3auun. Heb60CKpé6BI ¢ MX MpeKpacHbIMM BUAAMU M3 YMHBIX OPMCOB M allapTaMeHTOB
pe3ko TpaHCPOPMUPYIOT COLMOKYJIBTYPHYIO CUTyallMIO LleHTpa. B HOBBIX, MCKJIIOUM-
TEeJIBHO BbIPA3UTEJbHbBIX IT0 pOPMOOOPa30BaAHUIO COOPYIKEHMSIX, allapTaMeHThI Ipuobpe-
TaJIM COCTOSITeJIbHBbIE BBIXOZLbl U3 AMepuKM U EBpOMNbI, COTPYAHUKM Xal-TeKa, ceseb-
puUTHU. UIHTepeCcHBbIM BU3yaJbHBIM peHOMeHOM Teib-ABMBa CTaI0 CBOE0bpa3Hoe BU3yaslib-
HOe HacjaBaHMe OJHMX ABaJlaThIX Ha [pyrue: HoBasi BBICOTHAs cpefia 2020-X BbIpOCiia
B OKPY>XEHUM MCTOPUUYECKOT'0 MOJepHMU3Ma 1920-1930-X I'oZl0B, 06pa3ysi BbIpa3UTesb-
Hble BM3yaJIbHble COOTHOLIeHMsI. OJHAaKO COLMaJIbHBIM XapaKTep LieHTpa pe3KO TpaHC-
dopmupoBasicsi. IMEHHO IIOJ, BO3JeMCTBMEM HOBOM YpOaHMCTMKM 061asi CTOMMOCTH
PEeHTHBI B LIEHTpe, JaXXe B CTapblX KBapTajax 1920-X, pe3Ko BbIpocia. CTyZleHYeCTBO U
MOJIOAEXDb HayaJIM NIOHEMHOTY Bble3)KaTh M3 3TUX MECT, M HOBBIM COLLMOKYJIbTYPHBIN
IIOPTPEeT ropozia moka He SICeH...

B 3TOJ CUTyalMu CKOPOCTHOM 60pb6BI yPOAHMUCTUKM 32 COBPEMEHHOCTb MCKYCCTBO
BBITNIOJIHSIET 0COOEHHYI0 MMCCHI0. OHO CTAHOBUTCSI CBOeOOpa3HOM May30M B ypbaHUCTU-
YEeCKOM ITIOTOKEe, IPOCTPAHCTBOM CO3€pILaHUS UM MeAUTaluNU. VICKyCCTBO BBINIOJIHSIET ellé
OZHY CYIIIeCTBEHHYIO QYHKIIMIO B COBpeMeHHOM cuTyauum. CKopocTHasi ypbaHMUCTHKA BO-
MHOT'OM 6ec-CMBIC/JIeHHa, OHa HecéT Bedeutungen TexHosiornu, komdpopTa 1 OOHOBJIEHUS.
VICKyCcCTBO CTAHOBMUTCS, TOBOPS sI3bIKOM M. Xaizierrepa, «cobupaHueM» CMBICJIOB B I'O-
poZie, OHO COXpaHsIeT CMbICJI KTOPOJCKOTO MMUpa» B CUTyallUM U3MEHUYUBOCTU.

T'0JI0C MICKYCCTBa B 3TOM CUTyalMM AyanuctudeH. O6beKTbl COBPEMEHHOI'0 MCKYC-
CTBa BXOJIUJIM, «BPbIBJIMChb» B COBPEMEHHBIN I'OPOJL Yepe3 Xy/J0XKeCTBEHHYI0 MHTEepBEH-
LMI0, Pa36JIOKMPOBKY KOHBEHIMOHAJIbHBIX CMBICJIOB M Ha ONpeZe/IEHHOM 3Talle TOXe
65611 PopMaMM 3CTETU3NMPOBAHHOI'O BapBapcTBa. CUTHAJIOM IIPMMMPEHMsI ropofia U COo-
BPE€MEHHOI'0 MCKycCTBa cTaau Les Deux Plateaux [JaHu3ss BropeHa, yCTaHOBJIEHHBIE B
1986 rozly BO BHYTPeHHEM /[ Bope napmxckoro ITase-Posiisi. 3Ta MOHyMeHTa/IbHasi KOM-
MO3ULMSI, KOHTEKCTyaJbHasl U KOHIENITUCTCKasi O HOBPEMEHHO, BbI3BaJla TPOTECTHI U Xy-
ZIO)KECTBEHHOT'O aBaHrapZa, M IMapmXckux obeiBaTesieii. OHa O3HaudajJla «IpUMMPeHMue»
COBPEMEHHOT'0 MCKYCCTBA C 6yprKya3HOM JeMCTBUTEJIbHOCThIO - MOHYMEHTaJIbHOE TBOpe-
HUe XyZ0)XHMKa 6bLJI0O peaJin30BaHO B BUJie Ioc3aka3a B OJHOM M3 CaMbIX pelpe3eHTa-
TUBHBIX OPUIIMATBbHBIX HPOCTPAHCTB Ilapuka, BHYTPeHHeM [BOpuKe MMHUCTepCTBa
KyJIBTYPHI.

A MeXly TeM MHCTaJUISILUSI - MHTepBeHLMs BlopeHa IpeJicTaBiisijia JeTaJlbHO IpPo-
IyMaHHOe TBopeHMe. OHO KOHTEKCTyaJIbHO, MMMUTUPYSI PUTM PETYJSIPHOTO IIapka,

M. H. [lyxan OT npuUrjaaméHHoro pegakropa
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HeKorjia 6bIBIIEr0 B 3TOM IIPOCTPAHCTBE, I10JI0CaThle OCHOBAaHMSI BIopeHa COOTHOCSITCS C
OpPZEpPHBIM PUTMOM KJIACCULIMCTUYECKOM apXUTeKTypbl Ilaje. BrmpoueM, cepbé3Hble
CMBICJIBI 3[1eCh KapHaBaJIM3MPOBaHbI — IPOCTPAHCTBO 3aZlyMaHO Kak yA06Has momazka
LISl JeTCKUX UTP, M TaKMM 06pa3oM KJacCULIMCTUUYECKasi OCHOBA CTAHOBUTCSI BOPOTaMM
nast pyrtboa.

XyZ[o)XeCTBEHHOEe IPOCTPAHCTBO IIOCT-COBETCKOM YPOAHUCTUKM CKJIAAbIBAJIOCh B
MHBIX yCJIOBUSIX. IIpexJe BCero, ONbIT JIEHMHCKOrO IIJIaHa MOHYMEHTaJIbHOM IIpola-
ra’zibl, cbopMupoBajsl 0CO6EHHBIM XapaKTep rOpoCKOM CpeZbl, C 60JIbIIMMM OTKPBITBIMU
MIPOCTPAHCTBaMM, YBEHUaHHBIMM MOHYMEHTaMM, IOJAABJSIONIe JOMUHUPYIOUIMMU HaZ,
YeJIOBeUYEeCKMM MpUCyTcTBMeM. IIybanuHble Iali-napajbl — Hacjaeaue rpagoCTpOUTesIb-
cTBa POCCMIICKOM MMIIepUM, YeJIOBEK MCHBIThIBAET CTPaxX IO OTHOIIEHUIO K 3TUM 60JIb-
IIMM TEMHBIM IIPOCTPAaHCTBAM, O YEM CBUETEJIBCTBYET PyCCKasl CJIOBECHOCTH XIX Beka.
VIMEHHO B TaKylo TOPOACKYIO Cpefly, COYeTalollylo TpuyMdaabHble IPOCTPaHCTBA C HEOp-
raHM30BAaHHBIMM, HO YIOTHBIMU CpeZlaMM COBETCKMX ypOaHUCTHMUECKMX MaprUHaINny,
IIPeJICTOSIJIO BKOMIIOHOBATbCSI HOBOMY ypb6aH-apTy M IyOJIMYHOMY MCKYCCTBY B KOHIIE
XX - Havaste XXI Beka.

VIMIIy/1IbC Pa3BUTHUIO XYA0XKECTBEHHBIX IPOCTPAHCTB B POCCUMCKON ypOaHUCTUKeE
Jlajla TIporpaMMa KpeaTMBHBIX MHAYCTPMUM. BHeZpeHMe KpeaTMBHOT'O CEKTOpa B IIPO-
CTPAHCTBO NPOBUHIMAJIBHBIX POCCUMCKUX TOPOJOB JEMCTBUTEJIBHO COZENCTBOBAJIO B
2010-2020-€e Ipeof0JIeHUIO [ elIpeCCMBHOT0 obpa3a NpoBMHLMM. Hannpumep, B TyJjie - ro-
poZie 3HaMEeHUTBHIX 3aBO/I0B, 3aCTPOEHHOMY B COBETCKMI ITEPUOJ, TUIIOBBIMM KBapTajlaMM,
C paspyliaroliencs cpegHen 30HoM XVIII-XIX BeKOB, KpeaTMBHbBIE IPOCTPAHCTBA 0603Ha-
YMJIM [Ba HOBBIX II0JII0CAa — Habepe)xHy1o HampoTuB Tyjibckoro Kpemiisi, 06bIrpaHHYIO HO-
BBIMY BbIPa3UTEJIbHBIMY MaJIbIMM apXUTEKTYPHBIMU GOopMaMy U apT-AU3aiiHOM Ha pOoHe
OTpeCcTaBpMPOBAHHBIX KPACOUHBIX PacaZjoB TYJIbCKMX 3aBOJOB, U KPEaTUBHYIO 30HY OT
JIukepku (JiopTa C MHOTOUMCIEHHBIMM Mara3HaMy AM3aHEePCKOM MPOAYKLUU U KYyJIb-
TYpPHBIMU XabaMmu) 70 POHZIA UCKYCCTB C KPYNHEMIIUM AKBamapKoM. DTU KpeaTUBHBIE
MIPOCTPaHCTBa CHOPMMPOBAIM CPey HOBOT'O CTMJIS XXM3HM C aKTMBHBIMU 3JIeMEHTaMU
apT-Au3aliHa U COBPEMEHHOI'0 MCKYCCTBa Ha MapruHalInuy cpeHel 30HbI TyjIbl, OCTaBUB
LIEHTpP ropofia B ero COBETCKO-IIPOBMHIIMAJIBHOM CTPOeE.

BHeCET i COBpeMeHHOEe MCKYCCTBO «HOBOE M3MepeHMe» B IMOCT-COBETCKYIO ypba-
HUCTUYECKYIO KYJIbTYypYy, KaK 3TO IIPOM30IIJIO B IOC/TAeAHMUE AecATuaeTus XX Beka B 3a-
naZiHO¥ ypbaHMUCTHKe, T/ie CONPsIXKeHMsI COBpEMEeHHOI'0 MCKyCcCTBa, public art 1 3apoxxja-
IOLIMXCSI KpeaTUBHBIX IPOCTPAHCTB U3MEHMJIM «OHTOJIOTMIO» Topoja?

T'oToBa /1M OZHA U3 CTApeMIINX IJIOLAJI0K eBpoIelickoil ypbaHusauumu - Besapycs,
K HOBOMY ypb6aHM3My, K CJAMSIHMIO I'OpOJia, MCKYCCTBa M IPOCTPaHCTBa? B 3TOM I1aHe
MHTEPECHO MPOCIeAUTh CUTyal o MuHcKa. B XX Beke OCHOBHBIE YCUJIUS 110 Pa3BUTUIO
MMHCKa KOHIIEHTPUPOBAJIMCh Ha ob6pa3e LieHTpa — statement cTpaHbl MU peCIybJIUKU.
HoBble xyA0)XKeCTBeHHbIE TPOCTPaHCTBa GOPMUPYIOTCSI CErofjHsI CKOpee He B LieHTpaJlb-
HOM 30He, a Ha nepudepuu ropoga. JlaHAnapTHO-CKYJAbIITypHass komno3unus «Mope
psiloM» B XXMJIOM KBapTaJsie «IIupc» (1920), co3pgaHHas cKyabnTopoM KoHncranTuHoM Ce-
JIVXaHOBBIM M apxuTekTopoM IOpuem I'paZloBBIM, CTajla OCHOBHBIM aKI[€HTOM JIaH[-
11apTHO-XXMJIOTO KOMILJIEKCa, PACIIOIOKEeHHOr'o B LieHTpe MuHCKOM arjoMepanuu. Ilna-
cTu4eckue o6pa3bpl Kak 661 IPOABMHYIN 0O6pa3bl MOPCKOro 6epera B LIeHTP KOHAOMMHU-
yMa. «Mope psioM» — BBIZIAIOLIMIICSI IPMMEpP TOr'o, KaKk COBpeMeHHO€e MCKYCCTBO CTaHO-
BUTCSI pakTOpOM obpa3a He CTOJIBKO I'OPOJCKOTO LIeHTPa, HO BCeM HOBOM PacKpbITOCTU
rpaHUl], COBPEMEHHOro Tropoza B JaHAmadT UM pernoH. Byayllee CcOBpeMeHHOI'O
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MUCKYCCTBa B ropo/jie — IpeX/e Bcero B OpMMUpoOBaHUM HENIPpepbIBHOM Yp6aHM3MPOBAHHOM
arJioMepalnuy, pas3birpblBaHMe €€ CBsI3el C JIaHAadpTaMu U KyJIbTYypOil.

...YpbaHuctuyeckass uamuins Tenb-ABMBa HeOXMUJaHHO obopBajach YyTPOM 7 OK-
TA6ps1 2023 roga. C TeppuTOopuM ceKkTopa I'a3a BBINIYCTUIIM TBHICSIUM pakeT Io V3pauiiio,
Iocjie KOTOPBIX HAYaJIMCh aTakKy M 3BePCTBa paZiKaJbHBIX MTAJIECTUHCKUX ABVIKeHUN XA-
MAC u «VMcnaMckui mxuxaz». Tenb-ABUB onycTes. Tenb-ABUBCKasi ypbaHUCTHUYECKas
LMBUIM3ALMS, C €€ U3bICKAHHBIMU pOpMaMM, OUeHb YeJIOBEeUHBIMU U PY)KECTBEHHBIMU
MIPOCTPAHCTBAMMU «HMXKHEro sipyca» - cybuadpTa U BbIPpa3UTEIbHBIMU CUIYITHBIMU IIO-
CTPOEHMSIMU — OKa3ajiach XPYIKOM UTPYLUIKOM, U3 CTEIEHU «CTAbUIBHOW» IlepeliefIast
B pa3psf, «3peMepHON», MOTryIlel UCUYe3HYTh B MIHOBEHME OKa. B 3TOM Tparmyeckom
CTOJIKHOBEHUU «CTENU» U «KYJIbTYyPbI» ypbaHM3aI M1 HEOXXMIAHHO BHOBb O6peTaeT CBOM
MIepBUYHBIN CMBICJI, & MUMEHHO SIBJISIETCSI TPAaHAMO3HBIM U XPYIIKMM BOILJIOLLLEHMEM YeJsIo-
BEUYECKOT'0 3/1eChb-OBbITHUSI, BBIHYXXAEHHOI'O IIPOTUBOCTOSITh 6€CKOHEUHOMY MUPY BapBap-
CTBa.

HacTosimuy BBIIIYCK XXypHaJsia co3/aH o Mmatepuaaam II MexyHapoAHOM Hay4YHO-
MIPAKTUYECKOM U TBOPUECKOM KOHPepeHLMM «VICKYCCTBO M COBPEMEHHBIN I'OpO/», Opra-
HU30BAHHOM 3-4 OKTSA6ps 2022 kadenpoit UCKYCCTB U CPeoBOro Au3aiiHa $aKyibTeTa
COLIMOKYJIBTYPHBIX KOMMYHMKalLMI BesopyccKoro rocymapCTBEHHOIO YHMBEpCUTETA.
CraTbM UM MCCIeOOBaHMA, BOLIEAIINE B HACTOALLYIO KOJIJIEKIVIO, IIPOPUCOBBLIBAIOT pa3-
JIMYHBbIE acClIeKThl COBPEMEHHOI'0 ropoja, MCKyCCTBa U CMbICJIa Cpefbl. B Mccief0BaHMUAX
O. . BaxxeHoBoit 1 T. I'. PyMsIHII€BO# MMPOSICHsSIETCSI pOPpMMUPOBaAHME CMBICIOHECYIIUX 06-
pa3oB U CTPYKTyp ropopga. M. 1. MaueBuu-/lyxaH IokKa3blBaeT pOpMMUPOBaAHME HOBOTO
CMbICJIa yPOAHMUCTUUYHOCTU MOJ, BO3AEMCTBMEM KpeaTUBHBIX IPOCTPAHCTB. B cTaTbe
B. H. [TaHblIMHa aHAJIM3UPYIOTCS TPaHCPOpMAL MM TOPOJLCKOM CpeZibl U YIPO3bI B KOHTEK-
CTe MMIJIEMEeHTal UM UPPOBOI KYJIBTYpPbl U MCKYCCTBEHHOrO MHTesiekTa. H. C. 3esne-
3MHCKasl pacKpblBaeT [ABMXXeHMe JIMTepaTypHoOro obpasa ropoza OT 6MHApPHOIO KOH-
baMKTa K CUTyalMu CJI0OXKHOCTU. B paboTe E. B. MoX0OBOI Ha MpuMepe COOTHECEHUS I'0-
POZICKOT'O ¥ 3aTOPOLHOr0 06pa30B XXMU3HM U UX OTOOpaXKeHUM B apXUTEKType B KOHTEKCTe
TPAHCASLMU TpakTaTa AHZpea [laynaznno «UeTbipe KHUTY 06 apXUTEKType» B MOCIeny-
Ollel TpaguLMU MOKa3bIBaeTcCsl, Kak POPMMPOBAJICS UCTOPUUECKMI KOHTEKCT TOTO SIB-
JIeHUsI, KoTopoe B XX Beke 6yJeT onpeesieHO KaK ropoJicKasl arjomMepalus ¢ eé MHOTO-
obpasueM >XM3HEHHBIX YKJIa/I0B.

IIpog. 1. H. Jyxan (Beaapycs)
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FROM GUEST EDITOR

Contemporary “advanced” urbanism turns out to reflect a style of existence in which
accelerated development has become a strategy of GrofSe Transformation. If the world
around us is not accelerating, then it is “lagging” and “falling out” of modernity. In this
logic, urbanism continues to work. An expressive example is the urbanization of Tel Aviv
and its agglomeration in the last decade. Historic Tel Aviv, which was an exotic symbiosis
of Arab settlements, early Jewish urbanization of the first decades of the twentieth cen-
tury, with compact courtyards and sharp oriental motifs of the Bezalel school, with huge
enclaves of geometric Bauhaus architecture of the 1920s and 1930s, is gradually giving
way to a high-rise and high-tech environment of skyscrapers. The socio-cultural implica-
tions of this new wave of radical modernization are interesting.

Skyscrapers with their beautiful views from smart offices and apartments dramati-
cally transform the socio-cultural situation of the center. In the new, extremely expres-
sive buildings, apartments were purchased by wealthy people from America and Europe,
high-tech workers, and celebrities. An interesting visual phenomenon of Tel Aviv was the
peculiar visual layering of the twenties on top of the others. The new high-rise environ-
ment of the 2020s grew amid the historical modernism of the 1920s and 1930s, forming
expressive visual correlations. However, the social character of the center was dramati-
cally transformed. It was under the influence of New Urbanism that the overall value of
rents in downtown, even in the older neighborhoods of the 1920s, increased dramatically.
Students and young people began to move out of these areas little by little, and the new
sociocultural portrait of the city is not yet clear...

In this situation of high-speed struggle for modernity, art fulfills a special mission.
It becomes a kind of pause in the urban flow, a space of contemplation and meditation.
Art fulfills another essential function in the contemporary situation. High-speed urban-
ism is largely meaningless, it carries the Bedeutungen of technology, comfort, and re-
newal. Art becomes, in the words of M. Heidegger, a “gathering” of meanings in the city;
it preserves the meaning of the “urban world” in the situation of changeability.

The voice of art in this situation is dualistic. Objects of contemporary art entered,
“burst” into the modern city through artistic intervention, unlocking conventional mean-
ings, and at a certain stage were also forms of aestheticized barbarism. A signal of rec-
onciliation between the city and contemporary art was Daniel Buren’s Les Deux Plateaux,
installed in 1986 in the courtyard of the Palais-Royal in Paris. This monumental compo-
sition, contextual and conceptual at the same time, provoked protests from both the ar-
tistic avant-garde and Parisian citizens. It signified the “reconciliation” of modern art
with bourgeois reality - the artist’s monumental creation was realized in the form of a
state commission in one of the most representative official spaces of Paris, the courtyard
of the Ministry of Culture.

Meanwhile, Buren’s installation-intervention represented a detailed creation. It is
contextualized, imitating the rhythm of the regular park that once existed in this space;
Buren’s striped bases correlate with the orderly rhythm of the Palais’ classicist architec-
ture. However, serious meanings are carnalized here - the space is conceived as a con-
venient playground for children, and thus the classicist base becomes a goal for soccer.

The artistic space of post-Soviet urbanism was formed under different conditions.
First of all, the experience of Lenin’s plan of monumental propaganda, formed a special
character of the urban environment, with large open spaces crowned with monuments
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overwhelmingly dominating the human presence. Public plaza parades are a legacy of
urban planning in the Russian Empire, and humans feel fear towards these large dark
spaces, as evidenced in nineteenth-century Russian literature. It was in such an urban
environment, combining triumphal spaces with the disorganized but cozy environments
of Soviet urban marginalia, that new urban art and public art were to be incorporated at
the end of the 20th and beginning of the 21st century.

The impetus for the development of art spaces in Russian urbanism was given by the
creative industries program. The introduction of the creative sector into the space of pro-
vincial Russian cities helped to overcome the depressive image of the province in the
2010-2020s. For example, in Tula, a city of famous factories, built in the Soviet period in
typical quarters, with a deteriorating middle zone of the XVIII-XIX centuries, creative
spaces have marked two new poles - the embankment in front of the Tula Kremlin, played
with new expressive small architectural forms and art design against the background of
restored colorful facades of the Tula factories, and the creative zone from Likerka (a loft
with numerous stores of designer products and cultural hubs) to the Arts Foundation with
the largest Aquapark. These creative spaces formed an environment of a new lifestyle
with active elements of art design and contemporary art on the margins of Tula’s middle
zone, leaving the city center in its Soviet-provincial structure.

Will contemporary art bring a “new dimension” to post-Soviet urban culture, as it
happened in the last decades of the twentieth century in Western urbanism, where the
juxtaposition of contemporary art, public art, and emerging creative spaces changed the
“ontology” of the city?

Is one of the oldest sites of European urbanization, Belarus, ready for new urbanism,
for the fusion of city, art, and space? In this respect, it is interesting to trace the situation
of Minsk. In the twentieth century, the main efforts to develop Minsk were concentrated
on the image of the center - the image of a country or republic. New artistic spaces are
formed today rather in the periphery of the city than in the central zone. The landscape
and sculptural composition “The Sea is Near” in the residential quarter “Pierce” (1920),
created by sculptor Konstantin Selikhanov and architect Yuri Gradov, became the main
accent of the landscape and residential complex located in the center of the Minsk ag-
glomeration. The plastic images advanced the images of the seashore into the center of
the condominium. “Sea Nearby” is an outstanding example of how contemporary art be-
comes a factor of the image not so much of the urban center, but of the whole new opening
of the borders of the modern city into the landscape and region. The future of contempo-
rary art in the city is primarily in the formation of a continuous urbanized agglomeration,
playing out its connections with landscapes and culture.

...The urban idyll of Tel Aviv ended abruptly on the morning of October 7, 2023.
Thousands of rockets were fired from the Gaza Strip into Israel, followed by attacks and
atrocities by the radical Palestinian movements Hamas and Islamic Jihad. Tel Aviv has
emptied. Tel Aviv’s urban civilization, with its exquisite forms, very human and friendly
spaces of the “lower tier” - the sub-scape and expressive silhouette constructions -
turned out to be a fragile toy, from the degree of “stable” to the category of “ephemeral”,
which can disappear in the blink of an eye. In this tragic clash between “steppe” and
“culture”, urbanization suddenly regains its primary meaning, namely as a grandiose and
fragile embodiment of the human here-being forced to confront the endless world of bar-
barism.

M. H. [lyxan OT npuUrjaaméHHoro pegakropa



Urbis et Orbis. 2023. 3 (2)

This issue of the journal is based on the proceedings of the 2" International Scien-
tific and Creative Conference “Art and the Modern City”, organized on October 3-4, 2022
by the Department of Art and Environmental Design of the Faculty of Sociocultural Com-
munications of the Belarusian State University. The articles and studies included in this
collection draw out various aspects of the modern city, art, and the meaning of the envi-
ronment. The studies by O. D. Bazhenova and T. G. Rumyantseva clarify the formation of
meaning-bearing images and structures of the city. I. Ya. Matsevich-Dukhan examines the
formation of a new meaning of urbanity under the influence of creative spaces.
B. N. Panshin’s article analyzes the transformation of the urban environment and threats
in the context of the implementation of digital culture and artificial intelligence.
N. S. Zelezinskaya reveals the movement of the literary image of the city from a binary
conflict to a situation of complexity. In the work of E. V. Mokhova, the example of the
correlation of urban and suburban lifestyles and their representation in architecture in
the context of Andrea Palladio’s treatise “Four Books on Architecture” in the subsequent
tradition shows how the historical context of the phenomenon, which in the twentieth
century will be defined as urban agglomeration with its diversity of lifestyles, was
formed.

Prof. Igor N. Dukhan (Belarus)
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ABSTRACT

In this paper, the concept of urban ideology — a cultural system that in-
fluences modern cities - is explored. Urban planning and development
techniques alter urban environments not only physically but also social
dynamics and public interactions. Urban ideologies, which have their
roots in historical, political, economic, and cultural elements, are crucial
in determining the personality and course of development of a city. The
article explores three contrasting urban ideologies: modernist (right),
new (left), and hipster (third). In the 18" and 19" centuries, modernist
urbanism, which was founded on efficiency and economic expansion, be-
gan to take shape. Top-down decision-making was given priority, leading
to the high-density, industrialized urban areas typified by people like
Charles Le Corbusier and Robert Moses. Jane Jacobs’ new urbanism, in
contrast, places a strong emphasis on social cohesion, inclusivity, and
communal well-being. In order to promote a sense of community among
people, this ideology places a high priority on walkable communities,
mixed-use areas, and decentralized decision-making. The hipster urban-
ism, or third urbanism, reconceives cities as venues for creative expres-
sion and sensory experiences. This philosophy, promoted by Jan Gehl,
puts people first and creates pedestrian-friendly, lively surroundings
where urban areas serve as venues for social interactions and activities.
Recognizing that no city is defined by a single ideology, the article intro-
duces dimensions and measures for each urban ideology. To understand
a city’s prevailing ideology across different dimensions, including man-
agement, architecture, nature, control, lifestyle, and symbols, “ideal
models” and a tool called “The Mayor” are presented. This article clari-
fies how urban ideologies influence cities and offers a framework for
evaluating urban planning and development initiatives. Urban planners
and politicians may create more livable and vibrant cities by making
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decisions that are informed by their communities’ values and ambitions
by having a better understanding of these beliefs.
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KJIFOUEBBIE CJIOBA

rOpOACKasi Ue0I0TUS
MOZIepPHUCTCKU (ITpaBblif)
ypbaHusm

HOBBIM (JIeBBIN) ypO6aHM3M
TpeTuit (XUIcTepckuin) ypba-
HU3M

JIe Kop61o3be

Po6epT Mo3zec

SIH Teitn

JxentH JI)KeKo6¢

A. P. Bepmuuwisin, C. I MuuuksH, A. H. TanamoapsaH

AHHOTAIINA

B IaHHOM CTaTbhe pacCMaTpPUBaAETCS MOHSITUE T'OPOLCKOM U E0JIOT UM KakK
KyJIBbTYPHOM CUCTEMBI, BIMUSIOIIEN Ha COBpeMeHHble ropoga. MeTozbl
rOpPOACKOr0 IJIAHMPOBAHUS U Pa3BUTHUS U3MEHSIIOT T'OPOLCKYIO CPeLY He
TOJIBKO B $M3MYECKOM IlJIaHe, HO M B IJIaHe COLMaJIbHOM AMHAMMUKU U
06111eCTBEHHBIX MHTepakuui. ['opojcKkue MOeOJIOTUM, YXOAsIiye CBO-
MMM KOPHSIMM B MCTOPUUYECKMe, OJIUTHUUYECKMe, SKOHOMUYECKEe U KyJIb-
TypHble chephl, UTPAIOT pelLIaollyl0 PoJb B OIpe/e/leHUN MHIAUBUAY-
QJIBHOCTM M Kypca pa3BUTHUS I'opoja. B cTaTbe ucciaenyoTcs TpyU IPOTH-
BOIIOJIOXKHBIX TOPOACKMX UIE0JIOTUM: MOZEPHUCTCKAs (IIpaBasi), HOBas
(1eBast) u xuncrepckas (Tpetrbsi). B XVIII-XIX Bekax Haudas GOpMUPO-
BaThCSI MOEPHUCTCKUN YP6aHU3M, B OCHOBE KOTOPOTO JIEXKaIU TOHSITUS
3pPeKTUBHOCTM U S3KOHOMMYECKOM 3KCHAaHCUU. IIpMOPUTET OTAaBaJICS
MIPUHSITUIO PELIEHNUI CBEPXY BHU3, UTO IIPUBEJIO K CO3LAHUIO IMTPOMBIII-
JIEHHBIX TOPOZCKMX PallOHOB C BBICOKOM IIJIOTHOCTBIO HaceJeHMs, TU-
MMMYHBIX JJIsI TAKUX apXUTEKTOPOB, Kak Jle Kopbro3re u PobepT Mo3ec.
HoBelit ypbanusm [xeiH [>KeKo6c, HAIPOTUB, yaeaseT 60JblIoe BHU-
MaHMe COLMaJIbHOM CIVIOUEHHOCTHM, MHKJIIO3UBHOCTHU M 06111eCTBEHHOMY
61aromosyuymnoo. Jjs Toro 4Tobbl CIIOCO6CTBOBATH PA3BUTUI0 UYBCTBA
O6IIHOCTM MEXY JIIOLbMU, B 3TOM UIE0JIOTUM IIepBOCTelleHHOe 3Haue-
HUe NMPUSAETCS IeNIeXOLHBIM COOGIIecTBaM, 30HAM CMENIaHHOT'O MC-
IIOJIb30BAHUS U EeleHTPAJIU30BAHHOMY IPUHSITUIO peLIeHU. XUTICTEP-
cku¥ (TpeTuit) ypb6aHM3M IIepEOCMBICIMBAET IOpofia KaK MecTa [Jis
TBOPYECKOT'0 CAMOBBIPAXXEHUSI U UYBCTBEHHOTI'0 ONbITa. OTa dumocodus,
npopBuraeMasi SIHom I'eityioM, CTaBUT JIlOJle/i Ha IlepBOe MeCTO U CO-
3a8T yLo06HYIO [JIs MelleX0/ 0B, 0XXMBJIEHHYIO Cpefly, B KOTOPOM I'opo/i-
CKMe paMoHBI CJIY)XaT MeCTOM COIJMa/IbHOI'O B3aMMOZelCTBUS U obIe-
CTBEHHOM JlesiTeIbHOCTHM. IIpM3HaBasi, YTO HM OJVH I'opo/, He oIpe/esisi-
eTcsl KaKoy-TO OHOM M e0JIoTMel, aBTOPBI IIpe/iCTaBJISsIIOT M3MepeHuUs
¥ TIOKa3aTesu JIJIsl KaXXJ0M IoOpoACKOM uaeosioruu. YTob6sl MOHSTH IIpe-
06J1a5a101IYI0 U/Ee0JIOTHIO TOpoZia B Pa3IMYHBIX U3MEPEeHMSIX, BKIYas
yIIpaBJIeHUE, apXUTEKTYPY, MPUPOAY, KOHTPOJIb, 06pa3 >XU3HU U CUM-
BOJIBI, B CTaTbhe IPEACTaBJIEHBbl «MZeaJbHbIEe MOJENN» U MHCTPYMEHT
1oz, Ha3BaHMeM «Map». ABTOPBI 06'bSICHSIIOT, KaK I'OPOJICKME UJIE0IOTUHA
BJMSIIOT Ha TOpoZa M IpenjiaraloT paMKM [Jisl OL,eHKM MHUILIUMATUB I10
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ropo/CKOMY IIaHMPOBAHUIO U Pa3BUTHUIO. ['paloCTpoOUTENN U TIOJTUTUKHA
MOTYT CO3ZaBaTh 6oJjiee AMHAMMYHBIE U yAOGHBIE JIJIsI XXU3HU T'OPOAa,
IIPMHMMasl pelleHusI ¢ yYETOM LIEHHOCTEN M YCTPEeMJIEHUIM T'OPOJCKUX
COObIIeCTB, ec/iu 6YAYT JIydllle IOHMMATh UX YOerxKgeHusI.
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duHaHCMpOBaHMeE:
PaboTa BbINOIHEHA NIpU noAaAepkke EI'Y B pamMKax UcCIef0BaTeIbCKOI'0 IIPOEKTa.
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Introduction

Living in a city is considered a legitimate value in the modern era, as the city serves
as the primary habitat for contemporary humans (Connolly, 2008; Tilly, 1996). It’s im-
portant to note that urban development and planning practices not only shape the physi-
cal urban landscape but also influence societal dynamics and public interactions. These
processes are responsive to the specific period in question, as well as the technological,
political, economic, and socio-cultural circumstances of that time. Furthermore, the po-
litical-economic and socio-cultural structures of society are influenced by these urban
development processes, as noted by scholars like Bourdieu and Lefebvre (Bourdieu, 1989;
Lefebvre, 1991). In the field of urban studies and the examination of urban spaces, a cen-
tral focus lies in comprehending these processes related to city construction and plan-
ning. This involves diagnosing societies within their contextual framework and forecast-
ing potential future development patterns and societal trends.

Discussions on this topic (Vermishyan, 2021) showcase that urban space is a dy-
namic reflection of prevailing social and political ideologies (Lagopoulos, 2009; Lefebvre,
1991), created at the expense of unified practices (Tuan, 1977). It’s shaped by social rela-
tionships that influence thought and action (Lefebvre, 1991) and serves as a platform for
ideological and cultural practices (Clarke, 2015; Kallinen & Haikio, 2021; Steele & Homo-
lar, 2019), integral to social and political processes (Dei, 1995).

In the present context, alongside political and social ideologies, it is essential to es-
tablish the concept of urban ideology as a cultural system (Hummon, 1985; Vermishyan
& Michikyan, 2020). Within the framework of sociopolitical conjectures, cities today
serve as battlegrounds for conflicting ideologies and divergent definitions of concepts
such as housing, the overall urban environment, infrastructure, transportation, and more
(Vakhshtayn, 2015).

Understanding urban ideologies involves examining historical, political, economic,
cultural, and environmental factors that shape a city’s development. It also considers
community engagement, academic discourse, global influences, media impact, and gov-
ernment policies in defining urban values. Urban ideologies are dynamic and can differ
between cities, evolving over time in response to changing circumstances and societal
values.

Urban ideology encompasses a variety of beliefs that shape our perceptions, inter-
actions, and planning of urban spaces, impacting areas like urban development, housing,
transportation, and social equity. Prominent publications in this field include Henri
Lefebvre’s “The Right to the City” (Lefebvre, 2003) and “The Production of Space”
(Lefebvre, 1991), Jane Jacobs’ “The Death and Life of Great American Cities” (Jacobs,
1992) and Jan Gehl’s “Cities for People” (Gehl, 2013). Moreover, “City: A Guidebook for
the Urban Age” (Smith, 2012) edited by P. D. Smith, provides a diverse collection of essays
on urban ideology, exploring themes such as sustainability and governance. To conduct a
thorough literature review, it’s advisable to explore academic databases, libraries, and
journals.

This article focuses on deciphering urban ideologies, characterizing them, and ex-
ploring avenues for their study within the context of societal attitudes. It discusses three
distinct urban ideologies: modernist (right), new (left), and third (hipster) urbanism. It’s
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worth noting that sociologist Victor Vakhshtayn'® has significantly advanced the study and
emphasis of contemporary urban ideologies (Vakhshtayn®, 2014). His research highlights
disparities between urban space exploration and the language used to describe it, as out-
lined in one of his articles (Vakhshtayn”, 2014). He presents urban ideologies as linguistic
frameworks for understanding cities across different historical eras. His work extends
beyond examining various urban ideologies and their impact on contemporary city devel-
opment, also addressing the challenges faced by urban researchers when analyzing cities
today.

Theoretical backgrounds
Modernist or right urbanism

Modernist urbanism has an earlier origin than the other two ideologies, having its
roots in the 18 century when cities were considered as entities for complete transfor-
mation under the “modern vision”. Nevertheless, contemporary historians tend to pin-
point the mid-19™" century as the inception of modern urbanism, coinciding with the pro-
found changes brought about by the Industrial Revolution. As Leonardo Benevolo states
in his work “Le origini dell'urbanistica moderna”, modern urbanism emerged as a re-
sponse to the shortcomings of industrial cities. It proposed utopian solutions alongside
structured urban planning, all aimed at optimizing the urban landscape for industry and
economic development (Moncltus & Diez Medina, 2018, p. 33). This signified a deliberate
shift towards effective land use for the benefit of industry and economic growth.

With the advent of the Industrial Revolution and following urbanization, urban plan-
ning gradually shifted its focus towards transportation and residential spaces. Significant
changes began to appear in the early 20th century, driven by the need to incorporate
“modern” techniques. This led to new approaches to urban organization and zoning tech-
niques (Monclts & Diez Medina, 2018, p. 34).

This new urbanist perspective found itself a prominent subject in academic dis-
course. One of its vivid expressions is Le Corbusier’s utopian vision of the “Modern City”
(Merin, 2013). Central to Corbusier’s ideology were principles of rationality and function-
ality, where every space was to be purpose-built and carry specific significance. He dis-
tinguished 5 critical aspects of space construction: growth, work, living, circulation, dif-
ferentiated functionality (Fishman, 1982, p. 231).

Within the modernist ideology, the city was perceived as an engine of growth and
development, predominantly viewed through the lens of economic factors. A prime ex-
ample of this approach is the New York development and transformation project designed
by Robert Moses. Moses completely redesigned New York’s subway and freeway system,
introducing new stations, expressways, bridges, and tunnels. This monumental undertak-
ing reshaped entire neighborhoods, necessitating the relocation of thousands (Ballon &
Jackson, 2007, p. 1012). Moses emphasized the city’s density, the pace of urban life, mo-
bility, and the development of technologies conducive to these objectives. These charac-
teristics embodied the “economic development machine” that underpinned this ideology.
Mozes’ vision completely transformed New York in 40 years, turning it into one of the
largest financial centers in the world.

! By decision of the Ministry of Justice of the Russian Federation, he was included in the register of individ-
uals performing the functions of a foreign agent.
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Modernist urbanism was devoted to the economic advancement and progress of the
city. In this ideology, the city was envisioned as an industrial and rational space, opti-
mized for efficient commuting between residence and workplace, the seamless flow of
production factors, and a high population density. In cities shaped by this ideology, urban
management and decisions regarding urban changes were typically top-down, dictated
by the state.

Thus, cities grounded in modernist ideology exhibited several distinctive features:
high density, speed, circulation, transformation of pedestrian zones into highways, a large
number of skyscrapers, oversaturation and overpopulation of urban areas, and the concen-
tration of human and material resources to facilitate economic interests, often at the ex-
pense of community cohesion and neighborhood bonds.

New or left urbanism

The manifestations of modernist urbanism in urban planning played a significant
role not only in the context of city organization, but also in various social issues. Broadly,
the emergence of modernist ideology can be viewed as an embodiment of capitalism in
urban space, wherein living in a capitalist society means accepting the rights that pro-
mote capital accumulation and market relations. In such circumstances, space often un-
derwent privatization, limiting public rights to its use - a crucial precondition for capital
accumulation (Harvey, 2015).

In this context, an alternative ideology to modernist urbanism emerges, one that
seeks to shift the focus towards honesty and equality through city design - the ideology
of Left Urbanism. The foundations of Left Urbanism were laid in the 1960s by Jane Jacobs,
as a direct response to the principles of modernist urbanism. It places a paramount em-
phasis on suburban development as the primary objective of urban planning.

According to the ideology of new urbanism, public space is more important than
private space. This leads to the revitalization of walkways furnished with benches,
swings, and rest areas, where neighbors can engage with passing acquaintances, foster-
ing a sense of community. Another core principle is great attention to the design of fa-
cades, with each street having a unique designed (Glazychev, 2008, pp. 151-153).

Jane Jacobs argued that community well-being and the creation of conditions condu-
cive to the formation of social bonds are important. She proposed several measures to
achieve this diversity: the creation of short streets and neighborhoods, decentralization
and alignment of functions by districts, differentiation of structures based on factors like
height, age, function, biodiversity, and density. These measures were aimed at fostering
a variety of ways in which urban spaces could be used, integrating cultural, social, phys-
ical, economic, and temporal aspects, thereby enriching city life (Jacobs, 1992, pp. 143-
238). Here, there’s a distinct departure from the state or specialist-driven space design.
Instead, the reconstruction of the spaces is on to the community. It’s not meticulously
planned but rather organically constructed in everyday life, emerging as an outcome of
the habits and practices of the people. Under this ideology, the construction process takes
on a vernacular character, reflecting the localized and unique qualities that arise natu-
rally from the community’s needs and interactions.

Henri Lefebvre is another important representative of this ideology. Unlike other
authors, Lefebvre does not use the term left, but new urbanism (Lefebvre, 2002). Lefebvre
outlines the following principles of New Urbanism (Lefebvre, 2002, pp. 19-26):
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1) Accessibility: Ensuring pedestrian access is crucial here. In New Urbanist cities,
every significant building must be within a 10-minute walk from residences or work-
places. This necessitates decentralization of vital facilities, pedestrian-friendly street de-
signs, buildings located close to streets, and low-speed traffic areas.

2) Interconnected districts: Individual regions should be interconnected. Street de-
signs follow a checkered grid to distribute traffic efficiently. There’s a hierarchical rela-
tionship between streets, avenues, and boulevards. The space created for pedestrians is
suitable for walking, the road is suitable for both daily walks and alternative means of
movement (bicycles, small motorcycles, roller skates, etc.).

3) Increase in density: Maximizing the number of apartments, houses, shops, offices,
and service centers located in close proximity to each other. This is aimed at convenience
and rational use of resources.

4) Multi-functionality and diversity: Promoting a fusion of public and residential
spaces within the same area, i. e. a collection of shops, offices, apartments, private
houses, cafes and promenades in one street. Emphasis is on multi-functionality of build-
ings and areas, multi-ethnic population, multiculturalism, presence of people of different
income levels (as opposed to neighborhoods of color, such as the “white district” or “black
ghetto”).

5) Variety of buildings: Emphasis is on the diversity of buildings in terms of types,
sizes, price levels fostering originality.

6) Environmental sustainability: Minimizing environmental damage during con-
struction and operations. Encouraging pedestrian traffic while reducing vehicular traffic.

In essence, New or Left Urbanism, centers on community and neighborhood devel-
opment, prioritizing the well-being of citizens. Here, the city transforms into a space for
its inhabitants, space of coexistence and living, rather than primarily serving economic,
rational, or business interests. Accessibility takes precedence, ensuring that people can
both work and enjoy leisure within the city, aligning with socialist ideals of urban space
equality. Open spaces play a crucial role in this ideology, emphasizing the significance of
a “center” that may be a church, a square, or even a network of intersecting streets. Here,
the “center” is not merely an economic hub but a manifestation of local identity and com-
munity engagement.

Third or hipster urbanism

As already mentioned, modernist urbanism, which emphasized economic growth,
and left urbanism, centered on communalism, equality, and justice, stand as opposing
ideologies. These two ideologies have been in constant opposition. After this continuous
struggle another idea eventually began to emerge, - one that suggests that regardless of
a city’s level of justice or economic development, it could still be uninspiring and boring.
This is exactly where the third urbanist ideology emerged.

“Architects are taught to work with the building, not with what is between those.
And if nothing happens between the buildings, then we are talking about sculpture, not
architecture”, - these are the words of the Danish architect Jan Gehl, which fully express
his theoretical approaches and the idea of the third urbanism (Ostrogorsky, 2011). Archi-
tects around the world struggle to make cities more livable, Gehl suggests looking at the
city from the viewpoint of people who live between buildings. Gehl became the proponent
of Third Urbanism. He believed that a person’s experience in the city should surpass the
presence of cars or other people; the space should make it possible to pause and enjoy
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surroundings. As the object of his studies, Gehl chose Copenhagen, the capital of Den-
mark, and transformed Copenhagen from a car-dominated city into a pedestrian-friendly
metropolis. Gehl uses the term “copenhagenization” (Gehl & Gemzge, 1996) to describe
how major cities embrace cycling culture like Copenhagen.

Gehl categorizes outdoor activities into three types: necessary activities, these are
more or less obligatory activities and occur automatically, regardless of people’s con-
scious desire (walking, shopping, waiting for a bus or a person, working, etc.): side ac-
tions, these are not mandatory, are dependent on time and space and are carried out at
the individual’s desire (going out of a cafe, to breathe fresh air, just standing outside
enjoying life, sunbathing): social activities, actions that require the presence of others in
public spaces (children playing in the park, social gatherings, etc.) (Gehl, 2011, pp. 9-14).

Gehl predominantly explains space through human practices, which is the central
focus of third urbanism ideology. Here, the city is seen as a set of human impressions, as
a stage. City’s vitality is gauged not by how many people live there but by how many of
the residents find joy in the space. The city, according to Gehl, is a party, where leaving
early means the city failed. The street is not designed to connect two objects together,
but for walking, biking, and other similar activities of entertainment and belongs to the
people. Participation in festivals, open-air shows, concerts, and similar events is charac-
teristic of this urban ideology. A city’s worth lies in its events, not its objects (Gehl &
Gemzge, 1996).

This concept should not be confused with the ideology of new urbanism. While new
urbanism emphasizes community, third urbanism sees people as spectators. As for third
urbanism every public space becomes a “stage”, the people involved in it are not members
of the community but observers. The city here isn’t about fairness, communalism, or how
to get to the office as quickly as possible. As Vakhshtayn” says, this is a place where you
always want to return (Vakhshtayn?, 2014, pp. 22-34). In his studies, summarizing these
features, Viktor Vakhshtayn calls the third urbanism as “hipster urbanism”.

However, hipsterization gives rise to challenges related to social differentiation such
as problems of migrants. Questions arise about who is excluded from these hipster-influ-
enced spaces and whether the space formed by the influence of hipster urbanism contrib-
utes to the reproduction of equality. While these questions are posed by left urbanism,
they are not in the scope of hipster ideology, as for the “stage”, there is always a back-
stage, where all such issues go, leading to hidden social exclusion (Vakhshtayn®, 2015).

Accordingly, hipster urbanism sees the city as a stage where individuals express
themselves. It’s a stage with actors (performers) and an audience (observers). The moti-
vation here goes beyond a rational “attendance for profit” principle; it’s about fun and
enjoying the urban space. Space is for people, it is seen as a “place where something
happens” rather than a “place where something exists”. Therefore, places where more
engaging “things” happen, attracting the “audience’s” attention, tend to become more
prestigious and expensive.

2 By decision of the Ministry of Justice of the Russian Federation, he was included in the register of indi-
viduals performing the functions of a foreign agent.
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Dimensions and measures

Thus, we can distinguish three main urban ideologies: right/modernist, left/new,
third/hipster. These urbanist approaches can form the basis of urban planning, predeter-
mining the characteristics of the city’s development. However, presented ideas do not
find ideal manifestation in any space - there isn’t any city that can be unequivocally de-
fined by one ideology. Hence, specific dimensions of the city and their metrics for each
ideology are defined.

These serves as “ideal models”, which is applied to a city to help us understand the
predominant ideology underlying its various manifestations (Tab. 1).

Table 1. Urban ideologies

Measures
Dimensions Right Third Left
Founder Charles Le Corbu- Jan Gehl Jane Jacobs
sier
Subject Enterprises/State Individual/Mass Community
Management Top to bottom Mixed Bottom-up
Process Changing Transforming Preserving
Architecture/ Urban Urban planning Vernacular
construction development development
Nature/character Effective Enjoyable Unique
Control Institutional Freedom Community
control control
Lifestyle Rich / Prosperous Cozy Fair / Equal
Symbol Skyscrapers and Public spaces and Affordable
highways bike lanes housing and local
communities

A city, in all its dimensions, cannot be confined to the values of a single ideology.
Moreover, the attitudes and expectations of residents regarding the city’s essence and
operational aspects are incredibly diverse. Utilizing the measurements and criteria men-
tioned above, a tool named “The Mayor” was developed (https://mayor.political.am/).
This tool employs a feature-based questionnaire that introduces scenarios grounded in
various dimensions, along with three potential solutions aligned with corresponding
measures.

The following example represents one of the scenarios designed to draw perspec-
tives on the urban management model, a pivotal subject of discussion. This scenario aims
to distinguish between critical decision-making mechanisms and their foundational pri-
orities.
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=> Imagine a situation where there is a decision to undertake construction in a vibrant
area adjacent to one of the city’s districts. From your perspective, which approach
is preferable?

e Decisions could be entrusted to the town hall, leveraging their comprehensive infor-
mation and management expertise. Collaboration with experts would determine the
selection of entrepreneurs and strategies for optimal outcomes. However, this
method might sideline the voices of the local population.

e Decision-making could involve a partnership between businessmen, local artists, ar-
chitects, and urban experts. This collaboration aims to find solutions customized to
the distinctive character of the district. While effective, this approach may be time-
consuming and financially demanding.

e Residents themselves could participate in the decision-making process, given their
direct stake in the matter. However, this approach may extend the duration of the
decision-making process and potentially lead to disagreements among different
community groups.

The city, a dynamic environment where old and new districts continually intersect,
frequently witnesses conflicts emerging between the interests of businessmen and local
residents. Yerevan, like many cities, is not free from such challenges. The following sce-
nario aims to reveal the preferred approaches of citizens regarding this dynamic process
and the architectural and construction models that govern it.

-> Imagine one of the old districts in the city center, deteriorated with issues like stray

animals and poor infrastructure. In your opinion, which scenario is the most pref-
erable?

e The district should be demolished, providing residents with adequate financial and
housing compensation. Simultaneously, a new district with contemporary infra-
structure should be constructed.

e The area should be revitalized by engaging local residents and private businesses.
Through this collaborative effort, an enjoyable and attractive entertainment district
could be created, breathing new life into the area.

e No changes should be made, the support must be provided to local residents as
needed. This assistance would empower them to improve their area and continue
living in their familiar environment.

-> The existence and evolution of a city can take various forms. One approach priori-
tizes the city’s economic value, emphasizing effectiveness and creation of economic
wealth; the second revolves around people, focusing on providing a comfortable and
pleasant urban environment for residents; the latest stresses the uniqueness of a
place, with a strong emphasis on community. Imagine a scenario where a factory
with significant industrial potential in the city has remained dormant for several
decades. Restarting the factory presents both economic opportunities and risks
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related to environmental pollution and public health. In your opinion, which strat-
egy should the city authorities adopt?

e Restart the factory, contributing to the city’s economic growth and generating em-
ployment opportunities for thousands of residents.

e Do notrestart the factory; instead, transform its area into enjoyable and comfortable
entertainment and commercial zones for city residents. This transformation would
not only enhance the city’s appeal but also generate profits for both the city and
small to medium-sized businesses.

e Demolish the factory, making the area available for the construction of social hous-
ing and the vital needs of the surrounding communities.

Security is a fundamental concern in cities and communities, rooted in various prin-
ciples. Some residents prioritize institutional control, managed by private organizations
or government bodies. Others advocate for security through the autonomy of the envi-
ronment itself, where appropriate practices are shaped organically. Thirds prefer com-
munity control, with local residents sharing and monitoring space, fostering security.

-> City officials are currently evaluating three options to ensure the security of a newly

rebuilt or constructed park. In your view, which approach is preferable?

e Entrust park security to a private company responsible for safeguarding. However,
this approach may involve commercial usage of the park.

e Allow the park to function without specific control, promoting a sense of freedom
where visitors are expected to self-regulate. Yet, this approach might result in po-
tential safety concerns at certain times of the day.

e Assign park security to residents of neighbouring yards, who will utilize the park for
recreational purposes while taking responsibility for its security. However, this may
transform the park into a more localized, courtyard-like environment rather than a
public space.

Cities are complex social landscapes where diverse groups each with distinct prior-
ities coexist. City authorities face the challenge of deciding which type of lifestyle to pro-
mote through policies: a prosperous, cozy, or equal lifestyle.

-> In your opinion, which principle of city development paves the most desirable path
for the city’s future?

e Emphasize a prosperous lifestyle by promoting the development of high-class and
luxury shopping centers and entertainment venues. Urban planning should priori-
tize economic growth through these means.

e Prioritize a cozy lifestyle that centers on human comfort. City authorities should
focus on enhancing walkways, parks, and recreational areas to create a comfortable
environment for residents.

e Give priority to an equal lifestyle, ensuring equal accessibility for all residents. City
authorities should invest in affordable housing initiatives and contribute to the eco-
nomic empowerment of vulnerable groups, fostering equality and inclusivity in the
city.
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The tool incorporates a visual component that captures the before mentioned ideo-
logies through images. The first image, featuring skyscrapers, symbolizes right urbanism.
The second image portrays an urban environment with a cozy and inviting public space,
emphasizing the third urbanism. Lastly, the third image symbolizes the essence of a local
community environment, illustrating the ideology of left urbanism.

->Which neighborhood in the pictures below would you live in?

1
|
|

N e, .

g
3
o

Fig. 1. Illustration of Right Urbanism. Source: Avan 4 - YSUGU Yerevan State University, n.d.

5 ("
o

Fig. 2. Illustration of Third Urbanism. Source: https://www.flickr.com/pho-

tos/127150711@N03/31186024638/
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Fig. 3. Illustration of Left Urbanism. Source: https://www.finehomebuil-
ding.com/2019/04/08/whats-a-new-urbanism-development

Conclusion and discussion

Understanding these complex procedures involved in city development and design
is a major emphasis of the study of urban space. This comprises analyzing societies in the
context of their surrounding environment and speculating on prospective societal trends
and development patterns for the future.

Discussions on this subject show how the urban environment is a dynamic reflection
of the social and political beliefs that are now in place and that are produced at the ex-
pense of uniform practices. It is shaped by interpersonal interactions that have an impact
on how people think and act, and it provides a platform for cultural and ideological prac-
tices that are essential to social and political processes.

In the current context, alongside political and social ideologies, it is crucial to estab-
lish the concept of urban ideology as a cultural system. Within the framework of socio-
political conjectures, cities today serve as battlegrounds for conflicting ideologies and
divergent definitions of concepts such as housing, the overall urban environment, infra-
structure, transportation, and more.

Examining the historical, political, economic, cultural, and environmental aspects
that influence a city’s growth is necessary to comprehend urban ideology. In establishing
urban values, it also considers civic involvement, scholarly discourse, external influences,
media impact, and governmental policies. Urban ideologies change throughout time in
reaction to shifting conditions and societal ideals, and they might vary amongst cities.
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There are three basic urban paradigms that these ideologies fall under:

Modernist or Right Urbanism: With roots in the 18™ and 19" centuries, modernist
urbanism was primarily concerned with enhancing urban environments for business and
economic growth. It placed a strong emphasis on rationalism, usability, and economic
progress, with top-down, state-driven decisions being the norm.

New or Left Urbanism: This movement, which emerged in the 1960s as a reaction
to modernist ideas, switched the emphasis from individual well-being to social equality
and justice through urban planning. It placed a focus on community engagement, social
ties, and public space in metropolitan contexts.

Third or hipster urbanism: A relatively contemporary philosophy that places em-
phasis on the urban environment’s sensory qualities. It sees the city as a platform for
social interactions and artistic expression, with public areas created to encourage enjoy-
ment and participation. Urban surroundings that are lively and focused on people are the
goal of this ideology.

These urban ideologies take several forms within a city, affecting its symbolism,
management, architecture, nature, and control. A nuanced examination of a city's domi-
nant urban paradigm can be done by knowing these characteristics and metrics, even
though no city can be completely described by a single ideology.

In summary, urban ideologies are crucial in determining how cities develop physi-
cally and culturally. They have an impact on how cities are planned, constructed, and
experienced because they reflect the values and priorities of societies. Urban planners
and politicians can make well-informed choices about urban development that are in line
with the values and ambitions of their communities by being aware of and studying these
ideologies.
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AHTpomomopdu3M ropoga
B MeTadopax ero KOMIIOHEHTOB M MPOILLECCOB

A. E. 'anmeHKO
HoBOoCHMOUPCKMI TOCYLapCTBEHHBIM YHUBEPCUTET apXUTEKTYPHI, AM3aliHA U UCKYCCTB
uMmeHu A. 1. KpsaukoBa, HoBocubupck, Poccust
antongashenko@yandex.ru

KJIKOUEBBIE CJIOBA AHHOTAIIMA

AHTPOIIOMOPPU3M CTaTbsl McCCaeLyeT aHTpornoMopduueckue MeTadpopbl, BO3HUKAIOLIME
Mopdosiorus TIpY OTIMCAaHUM TOPOJA U €0 KOMIIOHEHTOB. MeTadopa sIBJIsSIeTCSI OLHOM
MeTadopa 13 GOpM MO3HAHUS CYILHOCTH CJIOXKHOT0 06'beKTa UJIM Ipolecca. ['opoz,
Topof, Kak O6BEKT MO3HAHMSI, MOXKET OBITh PENPEe3eHTUPOBAH MHOXXECTBOM
OpraHmsm Crioco60B, OJHMM M3 KOTOPBIX sBiseTcss: wmeradopa. B oOcCHOBe

aHTponnoMOpdHBIX MeTadop JIEXUT HaJleJieHue Topoja CBOMCTBAMU
4yeJjioBevuecKoy Mopoioruu, GU3noI0TUN U ICUXOJIOTUU. ABTOP CTaBUT
LIeJIbI0 BBISIBUTH, CTPYKTYPMPOBAaTh M O6GOCHOBATH MCIIOJIB30BaHME
aHTponoMopdHBIX MeTapop B PaA3JIMYHBIX KOHTEKCTax. JIJsi 3TOro
MCII0JIb30BaHbl METO/Ibl TEPMMHOJIOTMYECKOTO MTOMCKA U KOHTEKCTHOTO
aHaiM3a, 6yaromapsi KOTOPbIM B MacCMBe HaydHoO wMHopmauuu
BBISIBJISZIUCh T€PMMHBI ypOaHMCTMYECKOTO [AMCKypca, MMeloliye
QHTPONOMOPHYIO 3TUMOJIOTHIO. B Xoze MccieoBaHUSI YCTAHOBJIEHBI
ZlBa OCHOBHBIX KOHTEKCTa aHTPONOMOPPHOCTM ropoja: MaTepuaIbHO-
du3monornuecknin M UAEMHO-JIUYHOCTHBIN. [IpMBeIEeHbI U ONMMUCAHBI
npumMmepbl  MeTadop. MaTepuarbHO-QU3MOJIOTUUECKUN  KOHTEKCT
BKJIIOUaeT B cebss Meradopbl, KOTOpPBIE OINMCBHIBAIOT TOpPOJ, Kak
dusmueckoe Teso, obazamiee pa3IMIHBIMU YaCTAMU U QYHKIIUSIMUA.
B UMIOEeMHO-IMYHOCTHOM KOHTEKCTE TOpOoJ, pacCMaTpMBaeTcCs Kak
JIMYHOCTB, 06s1a/ialoniasi CO3HaHMEM, SMOLUSIMU U IIEHHOCTSIMU. ABTOD
JleJlaeT BBIBOJ, O TOM, UTO MCIIOJIb30BaHME aHTPOMOMOPOHBIX MeTadop
B ypOaHMCTUYECKOM JAMCKypCe CIIOCOOCTBYET JIyylleMy INOHMMAaHUIO U
MHTepIpeTanuu TOPOJACKMX  TIpoleccoB. OfHAKO  UYpe3MepHoe
MUCIIOJIb30BaHME TaKuUxXx MeTadop MOXET IPUBECTHM K MCKAKeHUIO
peasIbHOCTU M CO3/IaHMIO JIOXKHBIX IIPe/ICTaBJIeHUN 0 ropoje. B 1e1om,
aHTponoMopdHble MeTadOphl SIBJISIOTCS BAXXHBIM MHCTPYMEHTOM IJISI
M3y4YeHMUSI M OIMCAHUS TOpoAa, HO UX CJIeAyeT MWCIOJb30BaTh C
OCTOPOXXHOCTBIO, C YYETOM KOHTEKCTa. [I[puMeHeHMe Takux meTadop
II0JIe3HO B TexX ¢opMarax KOMMYHMKAIMM, KOTZA HeOo6XOAMMO
OOBSICHSATDH CYIIHOCTh CJIOXHBIX YPOAHUCTUYECKUX SIBJIEHUI C ILIEJIBIO
ZIOCTVDKEHMSI IOHVMMAaHMUS 3TOM CJIOXKHOCTU HepodecCMOHATaMu.
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ABSTRACT

The article explores the anthropomorphic metaphors that arise when
describing a city and its components. Metaphor is one of the forms of
cognition of the essence of a complex object or process. The city, as an
object of knowledge, can be represented in many ways, one of which is
a metaphor. Anthropomorphic metaphors are based on endowing the
city with the properties of human morphology, physiology and
psychology. The author aims to identify, structure and justify the use of
anthropomorphic metaphors in various contexts. For this purpose,
methods of terminological search and contextual analysis were used,
thanks to which terms of urban discourse with anthropomorphic
etymology were identified in the field of scientific information. The
study established two main contexts of the anthropomorphism of the
city: material and physiological and ideological and personal. Examples
of metaphors are given and described. The material-physiological
context includes metaphors that describe the city as a physical body with
various parts and functions. In the ideological and personal context, the
city is considered as a person with consciousness, emotions and values.
The author concludes that the use of anthropomorphic metaphors in
urban discourse contributes to a better understanding and
interpretation of urban processes. However, excessive use of such
metaphors can lead to distortion of reality and the creation of false ideas
about the city. In general, anthropomorphic metaphors are an important
tool for exploring and describing a city, but they should be used with
caution, taking the context into account. The use of such metaphors is
useful in those communication formats when it is necessary to explain
the essence of complex urban phenomena for non-professionals to
understand.
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BBeagenue

B pycijie cTpeMJieHUsI TIOHSITh M ONMCATh NMPUPOAY ropoa 6bIJI0 MPEeAIIPUHSITO [,0-
CTATOYHOE KOJIMYECTBO IONBITOK. He morpyxasick B pa3Hoobpasue 3TUX ONMCAaHUM U He
pacKkpbIBas UX COAepPXKaTeJbHO, CTOUT 06PaTUTh BHMMaHMe Ha PsiJl, CUCTEMATU3UPYIOIUX
uccaenoBaHui. Binagumup HUKUTUH BbIensieT HECKOJIBKO MOAXO0Z0B K MIOHUMMAaHUIO T'0-
pozia (HampuMep, peMecaeHHbIN, pOpMabHbIM, TYMaHUTAPHbIN), U3 KOTOPBIX BBICTPau-
BaIOTCSI COOTBETCTBYHIOLIIME KOHCTPYKTHI (ropoj, Kak M3feame, Kak MpocTo popMa, Kak
MMPOCTPAHCTBO XXU3HU YyesioBeKa U T. I1.) (HUKkuTuH & HUKUTHUHA, 2000). EseHa Tpyb6uHa
MHTepPIIpeTUPYyeT Iropoy, KakK IXKYHIJIM, 6a3ap, opraHu3m u MauunHy (TpybuHa, 2010).

T'opoj, M0 MHEHMIO MHOTUX YPO6AHOJIOTOB, — CAaMOe€ CJIOXKHOE U3 TOT'0, YTO CO3aJl Ue-
JIOBEK, IO3TOMY HNPpUOIU3UTHCS K HEKOTOPOMY €ZIMHOMY IpeJiCTaBJIeHUI0, OIIpe/ieJIeHUI0
U OIIMCAHMIO TOpO/Ja He IPeCTaBJISIeTCSI BO3MOXXHBIM. Biiagumup HUKUTHUH 3aK/II04YaeT,
YTO pa3JjIoXKeHMe IpeACTaBIeHUM O rOpoZie Ha OTZesIbHble B3TJISAAbl — JIMIIb MeTOoAuYe-
CKMM XO[, IIpenapupoBaHUS LI€JIOTO U OTAeJIbHbIEe B3TJISAbl HE OTPAXKAIT aJleKBAaTHOTO
BUJZIEHMSI, @ TOPOZ, SIBJISIETCSI CYMMOM mpezcTaBjieHUM o HEM (HukutuH & HUKUTHHA,
2000).

Crioco6oM, IMOMOTaKUIMM IOHSTh NPUPOAY ropoja, siBjasieTcss MeTtadopa. 'anmHa
T'opHOBaA NMIPUMEHUTETBHO K T'OPOJIy OIlepallMOHAJIU3UPYET MHCTPYMEHT «ypbaHUCTUYE-
ckasi MeTadopa» KaK TeopeTuueckyo ¢opMy, MOCPEACTBOM KOTOPOM IMPOUCXOAUT MO3HA-
HUue ropoga (I'opHOBa, 2020).

DBOJIIOL VS TPAZLOCTPOUTEJIbHBIX IIPEeACTaBJIEHUNM MMOKa3bIBaeT, KaK MEHSJIO0Ch BOC-
MIpUSTHE TOPOZA B MUPOBOM UCTOPUU. DTU NPEACTABIEHUS 3aKpeIlJIeHbl COOTBETCTBYIO-
IWMMU MeTadopamMy, TakXKe pelpe3eHTUPYIOLIMMU pa3BUTHUE MBICIIM O TOPOZeE.

MaTepuasabl U METOABI UCCIIeOBaHUSI

Ilenb JA@HHOT'O MCCJIEOBAHMSI — PACKPBITh OLHO U3 HAIpaBJIEHUN MUCIIOJIb30BaHUS
ypbaHucTMUYeCKMX MeTadpop, COOTHOCSILIUX TOPOJ, C YeJIOBeKOM. B 60siee 06111eM KOHTEK-
CTe ropo/, aCCOLMMUPYIOT C OPTaHMU3MOM, B 60Jiee YaCTHBIX CJIy4asiX M aclieKTaX 'OBOPST O
yeJjloBeKe Kak MeTadopuueckomM obpase ropoga. CTOUT OTMETUTb, UYTO 3TO OFHA U3
HaunboJsiee MOMyJAsIpHBIX MeTadop, HECMOTPSI HA €€ OTHOCUTEIbHYIO MOJIOAOCTb. Eciiu ap-
XUTEKTypa C JpeBHENIINX BpeMEH MoJjiarajach aHTponomMmopdHou (Uemy nmpumep opdep —
cUcCTeMa [eKOpPaTUBHO-TEKTOHMYECKOM 0OpabOTKM apXUTEKTYPHBIX KOHCTPYKIMIT), TO
ropozi HauaJ mpodeccrMoHaIbHO OTOXIECTBJISITbCSI C OPTaHUM3MOM TOJIbKO B XIX Beke, UTO
CBSI3BIBAIOT C 3BOJIIOLIMOHM3MOM 'epbepTa CrieHcepa (TpybuHa, 2011).

B paMKax AaHHOTO 3CCEMCTMYECKOI'0 MCCIeNOBaHMS CZejlaHa IONbITKA BBISIBUTH
pa3iMyHble MPOSIBJIEHUS] aHTpoIloMopdu3Ma B IOpoAcKux MeTadpopax UM CPaBHUTH He-
CKOJIBKO ITONYJISIPHBIX ONIMCAaHUMN.

B KauecTBe npobyeMbl UCCIIEIOBaHUSI CTOUT BOIIPOC: SIBJISIIOTCS JIM aHTPOIIOMOp®-
Hble MeTadophl aZleKBAaTHBIMM MapKepaMy I'OpOZCKOM CyIIHOCTM? MOXXHO JIM OIlepUpo-
BaTh MMM B MpodeccCuOoHaIbHOM AesaTeabHOCTU? [IpobsieMaTrKa TEMbl YCUIUBAETCS T'U-
IIOTEe30M O TOM, UTO rOopoJ, KaK opraHusMm (Tem 6oJsiee, yeJloBeUeCKUI) — sIpKasi, HO Mpo-
deccroHasibHO HecocTosiTeJIbHasA MeTadopa, IpUMeHeHNe KOTOPOM AONMyCTUMO JIMIIb B
omnpeneéHHbIX popMaTax.

MaTtepuajoM MCCIeNOBaHUS CTaJ IIMPOKMUI KPYr MCTOYHUKOB — TEOpPEeTUUECKUE
KOHLeNIMM, Hay4yHble TPYyZAbl, a TakXe ypbaHMUCTHMUECKMe CJIoOBapy. VICIOJIb30BaJIMCh
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MeTO/bl TEpPMMHOJIOTMYECKOrO IMOMCKA ¥ KOHTEKCTHOT'0O aHanu3a. Tak)xe, B IEpBOM UTe-
pauuyu royucka, IpuMeHsijiach nomoipb GPT-moMOIIHMKA.

Pe3YJIbTaTbI HUCCIe0BAaHUA M UX MHTEpNIpeTaAlL Ui

IIpefcTaBjieHMe O TOpoJie Kak 06 opraHu3Me IIOJIHOLLIeHHO pa3BujIoch Ha $poHe ypba-
HUCTUYECKOM pedJieKCUM BTOPOM MHOJIOBUMHBI XX BeKa, uzeln 6uxeBUOpU3Ma, KPUTUKU
dyHKIMOHaIBHOrO nToZixoAa. CeMyac OHO SIBJISIETCS OJHMM M3 CaMbIX MOIYJISPHBIX B yp-
6aHMCTHKe. BO3MOXXHO, HA MHTYUTUBHOM yPOBHE TaKOe CpaBHEHME [ €MCTBUTEJIbHO BbI-
TJIIAUT OYeHb XXUBBIM U «paboTarouuM». CoOoOTHeCeHMe Tropo/ia ¢ YeJIOBEKOM I103BOJISIET
«Ha MaJjbllaXx» ONMUCATh ero Mop}OJOTHI0 U MPOLLeCChl. VM3yyass IpyUMepbl TaKUX COOTHEe-
CEeHMM, MOXXHO, TeM He MeHee, BbI[IeJIMTh HECKOJIBKO BeTBeM, Pa3BMBAIOLIMX UEI0 aH-
Tponnomopduama.

CTouT cpa3y OTOPOCUTD U el0 IIPUCIIOCOOIeHHOCTM I'Opo/ia 151 UesloBeKa, «4JesioBe-
KOaZleKBaTHOCTU». Takoe MposiBJIEHME T'YMaHUTapHOTO nozxona (mo B. HUKUTUHY), IO-
JIydMBllIee IIMPOKOE pacClIpoCTpaHeHMe B COBPEeMEHHOM yp6aHMCTHKE, KOHEYHO Xe,
BaXXHO, HO IO CBOE CyTU He siBjIsseTcsI MeTadpopoii caMoro ropoza, He COOTHOCUT €ro ¢
o6pa3oM uesl0BeKa M OpraHu3Ma Boob61ie.

Becb 06béM MeTadopuuecKuUx IpeAcTaBJIeHUI ropofa eJUTCs Ha [Ba Hallpasie-
Hus. IlepBoe — ¢uanonornuyeckass Mmopdosorusi ropoga, B KOTOPOM IIpegMeTOM pasro-
BOpa SIBJISIIOTCSI MaTepuaJbHble CYUIHOCTU. B npodeccrnoHaibHOM MPaKTUKe I'PajoCTpo-
uUTesiey MPOYHO YKOPEHMUJIMCh IIOHSATUSI «KapKac», «MKaHb» U «naasma» (IIpuMeHsieMble
CKOpee KaK TeopeTUuUecKre KOHCTPYKThI-MeTapopbl, OpMain30BaTh U ONeparoHaIN-
3MpOBaTh KOTOpbIe OTeYeCTBEHHasl I'paZloCTpOMTeIbHAsI HayKa IIoKa He cMoria). Kap-
KaCHO-TKaHeBYIO TeOpMI0 ropopga BBéa Anekceu 'yTHOB (I'yTHOB, 1984, C. 117), OCHOBBI-
BasiCh Ha NpefCTaBJIEHMUSIX O ropoje Kak opraHusMe. I[locienyloijee pasBUTHUE 3TOrO
HallpaBJIeHMS y)Xe Ha OCHOBE aHaJIOTMM C YeJIOBEKOM CTaJI0 HOCUTDb «JIIOOUTEIbCKUN»,
HeTnpodeCcCMOHAJIbHBIN XapaKTep: Ha YPOBHE CTyAeHUYEeCKMX accoljMallii yacTeu ropoza
C «apmepusmu» (Maructpaiun), «aézkumu» (ropoackKue jieca) UM HNPOUYMMU KOMIIOHEH-
TaMM 4eJI0BEe4YeCKOr'o TeJjia, TO €CTh MCKIIOUUTEIbHO Ha YPOBHE MEAULIMHCKOM PU3MO0II0-
ruu. HecMoTpsi Ha TPUMUTUBU3M, MHOTME U3 TaKUMX MeTadop UCIOJIb3YIOTCS B ITpodec-
CMOHAJIbHOM SI3BbIKe CIIeLIMaJIMCTOB 110 paboTe € rOpofOM IpU KOHILeNTyaau3anuyu CMbIC-
JIOB «IIPOCTBIM» SI3bIKOM.

Tak, ®paHK JLinoig PalT B CBOEM KPUTUUECKOM MaHudecTe «Vcue3aroluii ropos»
MCII0JIb30Basl MeTadopy «Pubpo3Has onyxob» sl ONMCaHUSI KPUTUUECKOTO COCTOSIHUS
ropoackux panonos (Wright, 1932, p. 26). «IIpogasbl» 2padocmpoumenbHoOll mKaHU B VH-
Tepuperauuu Vpuuel KykuHon (KykuHa, 2013, €. 112) — KaK IIpOBaJIbl B ITaMsITU MHM-
BU/la, KOTOpPbIe MpeJJjiaraeTcsl 3alloJHSATh M TEM CaMbIM «M3JieuuBaTb». ['opoja, moay-
YMBIIME B XOJle MHAYCTpUaIMU3alUuM pa3BUTHe Ha 6a3e pa3bpocaHHBIX IO 6OJIBIION Tep-
PUTOPUU OTAENBbHBIX COLTOPOAKOB MJIM MPOMBIIIJIEHHBIX C10607, B Yp6aHOJIOTMYECKO
mkosie JI. B. KoraHa MMeHYIOTCSI TOPOZaMU C «pacwieHEHHOU cmpykmypol» (KieBakuH,
2008, c. 27). 17151 onucaHus FOPOZACKOTO TOIIOCA HIMPOKO MCII0Ib3yeTCs JIEKCUMKA aHTpPO-
IOJIOTUYECKOM PU3MUOJIOTUM: «anneHoukc», out growth («OTPOCTOK») BIJIOTH [0 CIIEL M-
d1uecKoro JIOKaJbHOT'O TONMOHUMA «TELIMH SI3BIK» .

! Tak B JIeHMHCKOM parioHe HOBOCHM6MPCKa Ha3bIBaeTCS U3TU6 aBTOLOPOTH, JeJlaloleil 60JIbIION «KPIOK»,
4TO6BI IPOMTHU IO, IIOJIOTHOM JKEJIE3HOA0POXKHOTO IIyTENIPOBO/ia BMECTE C HEOOIBIIION PEKOA.
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Bojiee MHTepeCHBI U He TaK IPSIMOJIMHENHBI MeTapopbl TOPOACKMUX IpolieccoB. OHU
MUCIIOJIb3YIOTCS [JIsI YIPOIEeHMsI CJI0XKHBIX IO MpodeccruoHaibHOM GOPMYJIUPOBKE SIBJIE-
Hum. I'opop, «Obliuum», «3advlxaemcs», «pacnoasaemcs» B IIpoliecce cBoero pocra. Ilo
OTHOIIEHUIO K CTarHUPYIOUIMM TEPPUTOPUSM aKTUBHO IIPUMEHSIETCSI TEPMUH «denpec-
CUBHOCMb» — UCKJIIOUUTEJbHO aHTponoMopdHasi meTtadopa. «JlenpeccuBHbIe TEPPUTO-
pun» ctasnyu pabouyuM TeEPMMUHOM B COBpeMEHHOM poccuiickon ypbanmuctuke?. K cobcTBeH-
HBIM TOPOZICKMM IIpolieccaM NPUUYUCIISIIOT 2omeocmas (CMousip, 2004, c. 9) U memabo-
NU3M — TepMUHBI 06111e6110I0TUYeCKIe, CTaBlIMe 0C060 aKTyaJlbHbIMMU B HYTPUIIMOJIO-
rumus. ISl «JIedeHUsI» MOBPEeXAEHHBIX TepPUTOPUM Tropofa INpUMEHSIeTCs caHauus, a
MUKPOYpOAHUCTUYECKME PELIeHUSI peaIn3yeT «20podckas akynyHkmypa». B pesyabrare
60eBbIX ZIeMCTBUI MJIM BaHZaIbHOTO BMelIaTeJIbCTBA MOXKET IPOU30MTU Ypbuyud — 3TOT
TEPMMUH /JOCJIOBHO NTEPEBOJIMTCS KaK «HaCUJIMe HaJl TOPOAOM».

BTopoe HallpaBjeHMe IPUMEHEHUSI aHTPOIOJIOTUYECKUX MeTadop OTpa)kaeT HeMa-
TepUaJIbHYIO CYO'BEKTHOCTb ropofia (KoTopasi, XOTb ¥ MOXeT OBbITh BbIpa)keHa B MaTepu-
QJIM30BAHHBIX MTPOSIBJIEHUSIX TOPOJCKOM >XMU3HU, IO CYTU OTOXIECTBISIETCS C «JIUYHO-
CThIO» ropoza). Hauaso TakoMy MOAXOAY MOXXHO IPOCIEeAUTH ellé B Xy 0XXeCTBEHHOU
JITepaType, Ife 4ejioBe4eCKOM JIMYHOCTU IPOTMBOIIOCTABJIsSIETCS 06pa3 ropoza C ero
(yacTo mozaBaASIOUIMM) XxapakTepoM. IleTepbypr B nmpousBezeHusx I'orosss u JocToes-
CKOT'O — XpeCTOMaTUIHBIN IPUMepP paHHEero aHTpornoMopdusma. 371ecb ropoJi, Ha3bIBAIOT
«”COy4YaCTHUKOM” IIpeCcTyIUIeHUs1 PackosibHUKOBa» (BuUArlieHKo 2019, c. 16). B coserT-
CKOM JMCKypce 6b1IM NOMYJISSPHBI MeTadophl «20p00-2epoil», «20p00-MmpyriceHUK», KOTO-
pble, XOTSI M He PacKpbIBaJIMCh JaJiblile YKa3aHHbIX HOMMHAI MM, SIBUJIMCh IPKMMM Map-
KepaMy rOpOJiCKOT'0 aHTpoIloMopdu3Ma.

B paboTax HEKOTOPBIX YUEHBIX yJIaBJIMBAETCs MaclITabupoBaHue rabutyca MHAU-
BUJla Ha rabuTyc ropoja: «B KOHLENUUMU “rabutyca 60ablIOro ropoza” cam 2o0pod pac-
CMaTpMBaeTCs KaK BbIpa)keHUue UAeHTUPUIMPYEeMbIX IPUBbIYEK, BKYCOB U CBOMCTB» (Bo-
KpaT, 2019, c. 86). DTy e MbIC/Ib BbICKa3bIBaeT Cepreil IIMporos, roBopsi 0 ropozie Kak
06 «aHTpOIOJOTMUYECKOM sIBjaeHuM» (IIMporos, 2019, c. 263), OAHAKO OTOXJEeCTBJIEHUS
ropojia ¢ CaMUM aHTPOIIOMOPHBIM ITEPCOHAXKEM 37eCh eIllé HeT.

B XX Beke NMPOMCXOAUT OKOHUATEJIbHOE MoJlaraHMe ropofia UeioBeYecKOM JIMYHO-
CTbI0. AHIIMEpPOB MPSIMO TOBOPUT O «Jyule 20poda»: 3TO «UCTOPUYECKY CIIOXKMBIIEECs
eZIMHCTBO BCeX 3JIEMEHTOB, COCTABJISIIOIINX T'OPO/CKOM OPraHM3M KaK KOHKPETHYIO MHIVUBU-
IyaJbHOCTb» (AHIM)EPOB, 1926, C. 26).

OTZie/IbHOM TEMOM B HOBOM M HOBelIllel yYpOaHUCTUKE SIBJISETCSI TaK Ha3bIBaeMbIil
smart city, y pyCCKOSI3BIUHBIX YUE€HBIX YaCTO MOJy4dalolul IIepeBo/, «YMHbLU 20p00». Cy-
LIECTBYeT MHOXECTBO TPAaKTOBOK, MHTEPIpeTal Uil «yMHOCTU» TaKUX I'OPOJOB: OT COBO-
KYIIHOTO MHTEJIJIEKTyaJIbHOTO MOTEHIMAJIa ero XXuTejen 10 umudpoBOi aBTOMAaTU3ALUU
TOPOZCKMX IPOLecCOB. B sito60M ciyyae MeTapopuUeCcKUi SNUTET «yMHBIV» HOCUT aH-
TporoMopdHoe mpoucxoxxgenue. Conscious City: 3TO JaXKe He «CMapT», & «CO3HaMmeb-
HbLll» 20p00, UJIU TOPOZ, B KOTOPOM BCe 3JIeMEeHThI CO3/laHbl OCO3HAHHO, ¥ KOTOPBI, KaK
MUIIYT aBTOpPHI noprtasa ArchDaily, «iydiie moHMMaeT Bac, UYeM Balll IICUXOTepaIeBT» 4.

2 B aHIJIOSI3BIYHOM YPOAHUCTUKE B SI3BIKE ONMMCAHUS «JEeNPECCUBHBIX TEPPUTOPUI» OTCYTCTBYET aHTPOIIO-
MOp$M3M — 3TO BCero JIMIIb «cepble noyas» (greyfield).

3 Ha OCHOBe 3TUX NMPUHIMIOB AUTIOMHMKaMu MAPXM Bo BTOpOM mosioBuHe XX Beka 6bu1a paspaboraHa
ypbaHucTuUecKast KoHenius HoBoro asiemeHTa paccenenus: (HOP).

450 Planning Terms & Concepts All Architects Should Know. URL: https://www.archdaily.com/896664/50-
planning-terms-and-concepts-all-architects-should-know.
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B nmporpaMMax Hay4yHbIX KOHQepeHIIMII II0 CEMUMOTHKE ropojia MosiBasieTcs: paszen «I'o-
POZ, KaK IepcoHa)k» (ABaHecOB, 2020, C. 15), TZle aHTPOIIOMOpP(}M3M 3asIBJIEH yXKe HeIlo-
CpeZCTBEHHO KakK QakT.

Kak BUAUM, IIpeACTaBJIEHHBIN KpPaTKMUM 0630p aHTpornoMopdHbIX MeTadop ropoza
IIOKa3bIBaeT JOCTATOYHO IIMPOKOe UX NpuMeHeHMe. OflHAKO HACKOJIbKO aJleKBaTHBI Ta-
KJe MHTepIIpeTal Uy CJA0XKHEeNIIero KOHCTPYKTa, MMeHyeMoTro ropozioM? Benb metadopa
He eCTb JlepMHUIMS TOTO MJIU MHOTO TPOodeCcCMOHAIBHOTO MOHSATHUS U JaXKe He ero CUMHO-
HUM. MeTadopa — J,OCTATOUHO BOJIbHOE IepesIoXKeHMe CMbICiIa APYyruM, 60oiee IpOCThIM
SI3BIKOM. 3/1eCh MOXXHO BBI/J€JIUTb TPU OCHOBHBIX CUTYal|UNU.

(1) B mpodeccnoHaIbHOM IMpPaKTUKe CIEeLMaJIUCTOB, paboTalolMX C TOPOAOM, IIpU-
MeHeHMe MeTadop BoOOIIIe CUNTAETCS HEKOPPEKTHBIM, YaCTO HOCUT XapaKTep npodeccu-
OHAJIBHOT'O CJIEHTa Y II03TOMY JIOIIYCTMMO JIMIIb B YCTHOM KOMMYHMKAIIVN.

(2) Ans onmucaHus Topofia B T'YMaHUTApPHBIX UCCIEL0BAHMAX UCIIOJIb3yeTCsl He Ta-
KOM CTPOTUM AUCKYPC, M UCHOJb30BaHMe MeTadop NMPUMEHMMO HACTOJIbKO, HACKOJIbKO
pPacKpbIBaeTCsl ONMUCATEIbHBIM KOHTEKCTOM M yYMEHMEM aBTOpa MHTEpPIpPEeTUPOBATH
CMBICJI.

(3) Anst o6 bsICHEHUSI TOPOJACKOM TEPMMHOJOTUM B YPOAHMUCTUYECKOM IUCKYypCe B
KOMMYHMKALIMUM C MOTPeObUTEISIMU TOPOACKOM cpelbl MeTadopa Aaxe Heobxoauma —
Ipu pa3paboTke U penpe3eHTal MM MacTep-IJIaHOB, T'OPOZCKUX IIPOTpaMM, KOTZa HYXXHO
O06'BSICHUTD CYLIIHOCTD CJIOXKHOTO SIBJIEHMSI IS eT0 IOHMMaHMs HelmpodeccuoHaIaMu.

BbeIBOABI

AHTponoMmopdHbIle MeTadOphl TOPOZa M €ro MPOLECCOB HAXOASAT OTPaKEHUE B He-
CKOJIBKMX KOHTEKCTaxX: ¥ Ha ypoBHe pu3anueckoir mopdosiornu (Kak cpaBHeHMe ¢ puU3no-
JIOTMEN 4eJI0BEYEeCKOI'0 OpraHM3Ma B MPOSIBJIEHUMM aHAJOTUYHBIX QPYHKIMI), U B pyciie
COOTHECEHMsI C HeMaTepMaJIbHOM CYIIHOCTBIO YeJoBeKa U eé XapakTepucTukamu. I1o-
cJlelHEE XapaKTEePHO AJIs OMMMCAHMSI TOPOJa B T'YMaHUTAPHBIX HayKaxX M IMpaKTuUKax. Me-
Tadopa, Ipu BCeM «3bIOKOCTU» TpaHCchepa CBOEro CMbICiIa, BCE XKe IMojie3Ha — U B chepe
podecCMOHAIIbPHON KOMMYHUKAIUU, U AJIS1 OO'BbSICHEHUS CIIOXKHBIX IJIsl TOHMMaHUS yp-
6aHUCTUUYECKUX TTOHSITUM U IBJIEHUM IIUPOKOM ayAUTOPUMN.

Bu6auorpadpus

ABaHecoB, C. C. (2020). IIpegucnosue. B C. C. ABaHecoB & E. U. Criemumiosa (pen.), Bu-
3yanbHasl aHmponoao2ust — 2019. I'opod-yHugepcumem: *U3HEHHOE NPOCMPAaHCMBO U
gu3yanbHas cpeoa. (cc. 14-16). HOBropozckui rocy,apCTBEHHBI YHUBEPCUTET MMEHU
SApocnasa Mypporo.

Aunudepos, H. I1. (1926). [Tymu u3y4yeHus 20poda Kak COuUanbHO20 op2aHu3ma. Onvlm
KOMMN/1eKCHO20 nodxoda. CesiTeb.

Bokpart, ®. (2019). 'opopackoit rabuTyc u rabutyc ropozga. B X. Bepkuur & M. JIEB (pezn.),
Co6cmeeHHas no2uka 2o0podos: Hogvle nodxodwvl k ypbaHucmuke. (cc. 67-100). HoBoe
JIUTepaTypHOe 0603peHne.

Bupgonienko, C. M. (2019). CemaHTHKa o6pa3a ropojia B MpouU3BeAEHUSIX PYCCKOM JIUTE-
paTtypsbl. Ka3aHckasa Hayka, 2, 15-17.

T'opHOBa, I'. B. (2020). Ypbauuctuueckue metadopbl. YnpasieHue pazsumuem meppumo-
pulti. 14.05.2020. https://urtmag.ru/public/817/

I'yTHOB, A. 3. (1984). B8oarouyus cpadocmpoumensvcmea. CTpoumnsaar.

A. E. TaweHko AHTponoMopdmu3m roposa B Metapopax ero KOMIIOHEHTOB U IIPOILECCOB


https://urtmag.ru/public/817/

Urbis et Orbis. 2023. 3 (2)

KykuHa, 1. B. (2013). «IIpoBaibl rpaOCTPOUTEIBHON TKaHU» KaK KOHCTPYKIMOHHAs CU-
creMa ropoga. B M. B. KykuHa & U. I'. PegueHko (pen.), 'opod, npu2odHblil 0151 HCU3HU.
(cc. 110-116). Cubupckuiut pemepaabHbIi YHUBEPCUTET.

HuxutuH, B. A., & HukutuHa, E. H. (2000). IIpuHyun 2opoda: op2aHu3ayuoHHOEe npeo-
cmasneHue. MexxziyHapoZiHasl akageMusi 6u3Heca M 6aHKOBCKOTO fiesia.

IMuporos, C. B. (2019). MeTomos0ornyeckme CTpaTerMm M KOHLENITHI aHTPOIIOJIOTUU TO-
pona. [IPAZHMA. IIpobaembl 8u3yanbHoll cemuomuku, 3(21), 254-267.

Cmonsp, Y. M. (2004). TepmuHoao2uueckuil caosapb no cpadocmpoumenscmasy. V3a-Bo
YPCC.

TpybuHa, E.T. (2011). I'opod 8 meopuu: onvlimbl OCMblC/IEHUSL NpocmpaHcmea. HoBoe Jiu-
TepaTypHoe 0603peHue.

Wright, F. L. (1932). The disappearing city. W. F. Payson.

References

Antsiferov, N. P. (1926). Ways to study the city as a social organism. Experience of an
integrated approach. Seyatel. (In Russian).

Avanesov, S. S. (2020). Preface. In S. S. Avanesov & E. I. Speshilova (Eds.), Visual Anthro-
pology - 2019. City-University: Living Space and Visual Environment. (pp. 14-16). Ya-
roslav-the-Wise Novgorod State University. (In Russian).

Bokrat, F. (2019). Urban habitus and the habitus of the city. In H. Berking & M. Lev (Eds.),
Cities’ Own Logic: New Approaches to Urbanism. New Literary Review. (In Russian).
Gornova, G. V. (2020, May 14). Urban metaphors. Territory development management.

https://urtmag.ru/public/817/ (In Russian).

Gutnov, A. E. (1984). The evolution of urban planning. Stroyizdat. (In Russian).

Kukina, I. V. (2013). “Terrain vague” as a constructive system of the city. In I. V. Kukina
& I. G. Fedchenko (Eds.), A City Suitable for Living. (pp. 110-116). Siberian Federal Uni-
versity. (In Russian).

Nikitin, V. A., & Nikitina, E. N. (2000). The city principle: an organizational view. Inter-
national Academy of Business and Banking. (In Russian).

Pirogov, S. V. (2019). Methodological strategies and concepts of city anthropology.
ITPAEHMA. Journal of Visual Semiotics, 3(21), 254-267. (In Russian).

Smolyar, I. M. (2004). Terminological dictionary of urban planning. Publishing house
URSS. (In Russian).

Trubina, E. G. (2011). The city in theory: Experiments in understanding space. Novoe lit-
eraturnoe obozrenie. (In Russian).

Vidyushchenko, S. I. (2019). Semantics of the city image in the works of the Russian lit-
erate. Kazan Science, 2, 15-17. (In Russian).

Wright, F. L. (1932). The disappearing city. W. F. Payson.

Anton Gashenko City anthropomorphism in metaphors of its components and processes 212



https://urtmag.ru/public/817/

Urbis et Orbis. 2023. 3 (2)

MHdopmanys 06 aBTOpe

AHTOH EBrenbeBud l'allieHKO
KaHAUAAT apXUTEKTYPHI,

JOLeHT Kade i pbl Ipaf,oCTPOUTEIIBCTBA

U JlaHAmaTHOM apXUTEKTYPhI

HoBocu6Mpckuit rocy,apCTBEHHbIN YHUBEPCUTET

apXUTEKTYPHI, AM3allHA U UCKYCCTB
uMeHM A. [1. KpssukoBa

Poccuiickas ®enepainusi, 630099, HoBocubUpCK,

KpacHblil mpocnexT, 38

ORCID: 0000-0003-3887-9340
Scopus AuthorID: 57215198900
e-mail: antongashenko@yandex.ru

213 A. E. TaweHnko AHTporomMopdu3M ropoza B Metadpopax ero KOMIIOHEHTOB U IIPOLLECCOB

Information about the author

Anton E. Gashenko

Cand. Sci. (Architecture),

Associate Professor of Urban Planning
and Landscape Architecture Department
Kryachkov Novosibirsk State University
of Architecture, Design and Arts

38, Krasny Avenue, Novosibirsk, 630099,
Russian Federation

ORCID: 0000-0003-3887-9340

Scopus AuthorID: 57215198900

e-mail: antongashenko@yandex.ru

MaTepuaa NOCTyIIMUJI B pefakiuuio / Received 29.11.2023

[puHAT K mybankanuu / Accepted 15.12.2023



https://orcid.org/0000-0003-3887-9340
https://www.scopus.com/authid/detail.uri?authorId=57215198900
mailto:antongashenko@yandex.ru
https://orcid.org/0000-0003-3887-9340
https://www.scopus.com/authid/detail.uri?authorId=57215198900
mailto:antongashenko@yandex.ru

Urbis et Orbis. 2023. 3 (2)
https://doi.org/10.34680/urbis-2023-3(2)-214-225 -
P :

CooTHOLIEeHV e TOPOACKOr0 ¥ 3aroposHOro o6pa3oB XU3HU
(Ha npuMepe apxuTeKTypsl A. ITasutaamno)
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Benopycckuit rocyiapCTBeHHbBIN YHUBepcuTeT, Beslapych
katrina.mohova@yandex.ru

KJIFKOUEBBIE CJIOBA AHHOTALIUA

BUJLJIA B cTaTbe paccMaTpuBaeTCs MpobiieMa 06pa3oB AesTeIbHOM U CO3epLiaTeb-
ycamb6a HOM >XM3HU Ha IIpUMepe IepeBOJIOB TpaKTaTa 1570 rojia UTaJIbsSHCKOTO ap-
naummadpT xuTekTopa [To3gHero Bo3poxxaeHust AHApea [Maswtagmo «YeTbipe KHUTU 06
apXuUTeKTypa apxuTeKkType». [IoBCEMEeCTHO UUTaeMbIl TPAKTaT B pa3HbIX CTpaHaX U KyJb-
oU3aiH TYPHBIX pernoHax EBpOIBI ITepeBOAMJICS Ha pas3Hble sI3bIkM Mupa (ppaH-

LIY3CKUM, aHIVIMICKUM, PYCCKUIT); JaHHas CTaThs 6ynmeT obpallleHa K aH-
TJIMMCKOMY TiepeBoAy />kKakoMmo JIeoHM 1715 rojga M PyCCKOMY U3TAHUIO
. B. J)KosToBCKOTO 1936 rojga. AHainu3 IepeBofoB K. JIeoHM U
M. B. )KOJITOBCKOTO IO3BOJISIET OIIpeLeINTh 3HaueHue TpakKTaTa
A. TTayaauo AJjist eBpoIeiCKOM U MUPOBOM KY/IBTYpPbl. OCHOBHBIMM 3KBMBa-
JIeHTaMM TpakTara Ilasjiaguo siBasIIOTCS 3aMMMCTBOBAHHBIE Yy PUMCKOTO 307-
yero BUTpyBUS NMOHATUS CJIOB: YOO6CTBO, IPOUYHOCTD, KpacoTa. KadkabIil u3
TepeBOAUYMKOB, COTJIACHO KOHTEKCTY BpeMeHU, UCKaJI CO6CTBEHHbIE 9KBUBA-
JIEHTBI UTAJILSTHCKUM CJIOBaM, TEM CaMbIM JIOIIOJIHSISI M PacIUUPsIsi CMbICIIBI,
OTKpbIBaeMble U AekjapupyeMsble [lannazsuo B ero Teopuu u npaxktmuke. Ho
HECMOTPSI Ha 3TO, OJHO OCTAaBaJIOCh HEM3MEHHBIM: GOPMBI OTPaXKaiu SMOXY
(MaKpOKOCMOC), MeTOAbl MBIIIJIEHUSI U YCTPOMCTBO BHYTPEHHEro Mupa
(Mmukpokocmoca) nHausuza. CoefMHeHME 3TUX ABYX MUPOB BbBLJIMBAJIOCh B
OOCTVDKEHMEe FapMOHMM, XapaKTepHOe KaK [JIsl TEOPeTUYEeCKUX Ipou3Bese-
HuM [asmnaano, Tak U [Jis IMOCTPOEHHBIX MM 3[aHUM, KOTOpble IMPUHSITO
CUNTATh UAEaIOM FapMOHUYHOM, KOMPOPTHOM XXMU3HU. BAXXHBIM acIEKTOM
B JAaHHOM CTaThe ABJIIETCS M3BJIeUeHMe MOHATUM Vvita activa (aKTMBHas
JKM3HBb) U vita contemplativa (co3epuaTeabHasi )XM3Hb) U3 KOHTEKCTa TeO-
PeTUUYECKUX PaCCyXeHUl apxuTekTopa [lasiaZivio o mojb3e, IPOYHOCTU U
KpacoTe. Buiia, o koTopoy nuuieT I[lannazio, 3a BpeMs CBOero CyliecTBO-
BaHMS OTKpbIBajla pa3IMuyHble CBSI3U 4YeJIOBEKa, apXUTEKTYPHI U IIPUPOJbL.
M Ha CeropHsIIHUMA [JeHb IO0SBUJIACh BO3MOXXHOCTb pacCMaTpuUBaTh
«BWJIJIy» B HOBBIX aCIleKTaX: BUJIJIa B XOPOILIO OPraHM30BaHHOM IIPOCTpPaH-
CTBe, coryiacHo ITaytazano, co3zaét KoMPOPTHBIN 06pa3 XXU3HU, XapaKTepu-
3YIOIIUIACS CO3epPLATEbHOCTBIO U CIIOKOMCTBMEM. CYILIECTBYIOIIME U BO-
HIefIIve B 06bIIEHHBIN pa3roBOp CErogHs aHrmuuu3Mer: comfort, harmony,
proportion u ip. 0603HaYalOT U PACKPBIBAIOT HaM IPo6JIeMY, 0 KOTOPO I'o-
Bopwi ITasutaguo emié B XVI Beke.

I[Tanmaguo
AKTUBHAA >XU3Hb
co3epuaresibHasl )XU3Hb
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ABSTRACT

The article deals with the problem of images of active and contemplative
life on the example of translations of the 1570 treatise by the Italian
architect of the Late Renaissance Andrea Palladio Four Books on
Architecture. A widely read treatise in different countries and cultural
regions of Europe has been translated into different languages (French,
English, Russian). This article will refer to the English translation of
Giacomo Leoni in 1715 and the Russian edition of I. V. Zholtovsky in
1936. Analysis of the translations of G. Leoni and I. V. Zholtovsky allows
us to determine the significance of A. Palladio’s treatise on European
and world culture. The main equivalents of Palladio’s treatise are the
concepts of words borrowed from the Roman architect Vitruvius:
convenience, strength, and beauty. Each of the translators, according to
the context of the time, was looking for their equivalents to Italian
words, thereby supplementing and expanding the meanings discovered
and declared by Palladio in his theory and practice. But despite this, one
thing remained unchanged: the forms reflected the era (macrocosm),
methods of thinking, and the structure of the inner world (microcosm)
of the individual. The combination of these two worlds resulted in the
achievement of harmony, which is typical for the works of Palladio, and
his construction is considered to be the ideal of a harmonious,
comfortable life. An important aspect of this article is the extraction of
the concepts ‘vita activa’ (active life) and ‘vita contemplativa’
(contemplative life) from the context of the architect Palladio’s
theoretical discussions about usefulness, strength, and beauty. The villa,
Palladio writes about, during its existence opened up various
connections between man, architecture, and nature. Today it is possible
to consider the ‘villa’ in new aspects: a villa in a well-organized space,
according to Palladio, creates a comfortable lifestyle characterized by
contemplation and tranquility. The Anglicisms that exist and are
included in everyday conversation today: comfort, harmony, proportion,
etc. designate and reveal to us the problem that Palladio spoke about
back in the 16" century.
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BBeagenue

ITIpo6yema, K KOTOpOM obpallleHa laHHAsl CTaThsl, MOSIBJIsSIETCSI B 310Xy PeHeccaHca
pedepaTMBHBIM IIOBTOPEHMEM PpPa3MbILIJIEHMM PUMCKMX aHTUUYHBIX QUIIOCOPOB O IMO-
psiiKe YXM3HU, SIBJISIOUIVMMCS MOPSIAKOM, CXOXUMM C YCTPOMCTBOM MX 3aropoOAHBIX U I'O-
pozckux AaBoploB (BaxxeHoBa, 2012, C. 40). PeHeccaHc B MTaiuu okasbiBaeTcsi 6osee
CKJIOHHBIM K KOHTaMMHAaLIMY, BBICTPAaMBaHUIO paBEHCTBA MEXy Ka4yeCTBOM XXUJIbA M Ka-
4eCTBOM XXM3HU. IIpM 3TOM TOrja e Bo3pacTaeT 3HaueHMe 3aropoZiHOT0 0Ma, KOTOPBIN
obpeTaeT coO6CTBEHHOE UMS «BUJIJIa». ApxuTeKkTop Ilo3mHero PeHeccaHca, AHZpea Ila-
naauo (1508-1580 IT.) IpeACcTaBUJI CBOK KOHILENIMIO YCTPOMCTBA BUJLJI, HAPSAY C ApYy-
rMMM MacTepaMM TOr'0 BPEMEHU B MJUIIOCTPMPOBAHHOM aBTOPCKOM M3OaHUM «YeTwIpe
KHUTU 06 apxXUTeKType». Ero TpakTaT MOJy4YMJI 3HAaUUTEIbHbIE IPEUMYIIECTBA, IIOTOMY
YTO BKJIIOYAJI 60JIbIIOE KOJIMYECTBO I'PaBIOP C IPOEKTAMU MJIM YXKe MOCTPOEHHBIMU BUJI-
jaMu apxutTekTopa Ilamnazuo B obynactu BeHerTo, B CeBepHOM MTanuu. TBOPUECTBO
A. Tlanstaiyio JIerjio B OCHOBY He TOJIBKO CTUJIMCTUKM €BPOIIEMCKOTO MCKYCCTBa 6apOKKO
M KJIacCUILIM3Ma, HO MO-Pa3HOMYy INpOUYMTAaHHOE U IepeBeféHHOe, CTaJl0 OCHOBOM 60Jib-
LIOTO KOJIMUECTBA XyA0XKeCTBEHHBIX apTePpaKToB XVI-XX BEKOB.

ITepeBoabl TpakTaTa A. ITajsytaguo ¥ UX 3HAYEHU ST

Tpakrat A. ITannaauo «I Quattro libri dell’architettura» npezcraBiisieT co60i1 «CBOJ,
MIPaBUJI», «aJIbOOM MPOU3BEAEHUN», TO €CTb KOMIIEHAMUYM TEOPUM U IPAKTUKU apXUTEK-
Typbl. BiepBble OH yBUZIeJ CBET B 1570 roay B BeHenuu, nnepeusgaBaay ero B Mtanuu B
1581, 1601, 1616, 1642 rogax. B 1650 roay 6bl1 caesaH nepeBof, Ha GpaHIy3CKUM SI3BIK.
Ha aHT/IMICKUM SI3BbIK TPaKTaT ObLI NepeBefiéH B 1663, 1715, 1736, 1738 rozax. IlepBbie
PYCCKOSI3bIUHbIE YIIOMMHAHMUS O TpakTraTre Ilasiazuo cBsizaHbl ¢ uMeHeM Iletpal, a
MMEHHO C 1699 rozioM, Korja CIOABV)KHUK MMIlepaTopa KHS3b [JOJTOPYKUM IepeBEN
TEKCT MTAJIbSIHCKOTO apxMTeKTopa. BTopoi mepeBOoj, Ha PYCCKMUM SI3BIK OCYILLEeCTBUJI
I1. M. EpONIKMH, NPUABOPHBIN 304UNI MMIIepaTPUILLbl AHHBI IOaHHOBHBI, B 1737-1740 ro-
nax. Tpetuy nepeBof (mepBoro Toma) ocyuiecTBui H. A. JIbBOB, ONyO6JMKOBAHHBIN B
1798 roAy. STUM >Xe aBTOPOM ObLJI BBIIIOJIHEH IIepeBO/, IEPBOM M BTOPOM KHUTU TpaKTaTa
Mannazuo (mo u3gaHuio 1616 r.). [lepBoe MOJIHOE PYyCCKOSI3bIYHOE M3 aHyue MOATOTOBUII
akazeMuk M. B. JKOJITOBCKMII B 1900-1920 rojiax, ony6JIMKOBaHHOEe B 1936 T.

AHTIIMNCKOE U3aHue 1715 roja, MoATr0TOBUII IlepeBogUMK J>kakomMo JleoHu (1686-
1746 TT.), UTaJbsiHEL, IO POXXAEHUIO, OCeBIINM B JIOHZIOHe, MpONaraHAMUCT najiaZiuaH-
CTBa B aHIJIMMCKOM apxXUTeKType. VM3naHue JIeOHU SIBJISIJIOCH EPBBIM ITOJIHBIM TEKCTOM
TpakTarta [Masutagmuo B TymaHnHOM AsibbuoHe B HoBoe Bpewmsi. ITocjie pa3pylIUMTeIbHOTO
JIOHLOHCKOTO ToXKapa B 1666 rozy, noTpe60oBajoch 3aHOBO OTCTpPanBaTh ropof,. Y UCTO-
KOB IepemIaHMPOBKYM M BOCCTaHOBJIeHUS ropoza crosii Kpucrtodpep PeH (1632-1723 IT.).
Takast macurTabHasi paboTa nmoTpeboBasia OT aHIJIMMCKUX apXUTEKTOPOB obpalleHust K
€BPOIIEICKOMY OIBITYy CTPOMUTENIBCTBA U apXUTEKTYPhl, Ipobyanaa MHTEpeC K eBpoIein-
CKOM KyJIBType B 3TOM OCTPOBHOM CTpaHe. Pe3ysbTaToM sIBUJIOCH co3gaHue K. PeHoM ap-
XUTEKTYPHOM LIKOJIbI B AHTJIMM. JIOHZOHCKMM ITOXap 1666 rofa cTaa TOJTYKOM JJIsI CTPO-
UTEeJIbCTBA HOBOI'O, COBPEMEHHOI'0 rOpoZia, I'Zie MosIBUIach yAob6Hass HU3KO 3TaXKHasl 3a-
CTpOMKa.

B 1667 rony 6b1y1 BBEIEH B [IEMCTBME 3aKOH O 3aCTPOMKe, B KOTOPOM BJIACTU IIbITA-
JIUCh UCKJIIOUUTD PUCKU aHAJIOTUYHBIX KaTacTpod B OyAylieM, o4HAKO COOII0IeHUS JaH-
HOT'O 3aKOHA CUMJIBHO OTPaHUUYMBAJIO XyZ0XXECTBEHHbIE BO3MOXXHOCTU apXUTEeKTOPOB. Ho
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M CaMU BJIa/ieJIblbl 3€MeJIbHBIX YYaCTKOB B OOJIBIIMHCTBE CJy4daeB BBICTyHAJIM IMPOTUB
KOPEHHOM IePeCTPOMKU ropofia, KOTOPYIO NPeACTaBJsIIM B CBOUX IJIaHAX BeAyIMe ap-
XUTEKTOPBI TOr'0 BpeMeHU. XKuTessiM 66110 pa3pelieHo BO3BOAUTD A0Ma Ha CTapbIX QyH-
ZlaMeHTaX 3a COOCTBEHHBIN CUET. [TapjlaMeHT 3alpellasl BO3BOAUTD JiepeBsIHHbIE JOMa,
Ha CMEHY BeTXUM [EepPeBSIHHBIM CTPOEHUSIM IIPUIILIN 34aHUS U3 KPAaCHOT'O KMpIIuJa C OT-
ZiesKkoy us 6esoro kamMHsi. COTrJlacHO 3aKOHY, 3aCTPOMIIMKAM Ipejiarajoch Ha BbI60p B
3aBUCUMOCTHU OT UX GMHAHCOBBIX BO3MOXXHOCTEN YeThIpe KaTErOPUMU KUPIUUHBIX JOMOB
Pa3HOM 3TaXXHOCTU U CTOMMOCTHU, 6oJjiee KPYIHbIe U IPeACTaBUTEbHbIE U3 KOTOPBIX
ZIOJDKHBI 6BIJIM BO3BOAUTBCSI BILOJIb YJINUI], @ HEBLICOKME ZENIEBbIE IOMa — BOJIb IIEepeyJI-
KOB. Ka)X1oMy BJIaZiesiblly IPEeAIMChIBAJIOCh BO3BECTU OAMH O6paHAMay3p CO CTyIlleHYa-
TBIM KpaeM, K KOTOPOMY 3aTeM IPUCTPaUBAJICS AOM cocelia, obpa3ysi efUHBIN — Teppac-
HbIM dacaj, YTO CTajI0 0COOEHHOCThIO OPUTAHCKOM apXUTEKTYpPhl. TaK >Xe 0CO6€HHOCTBIO
O6PUTAHCKOM 3aCTPOMKHU, SIBJISIJIACh CMellleHHas 3aCTPOiKa, COTJIAaCHO pacCeJeHUI0 COLU-
QJIBHBIX COCJIOBUM, apUCTOKpPaTUS C 060CO06JIEHHBIMM OCOOHSIKaMM, MOTJIa HaXOAUThCS U
yepenoBaThCsl C JOMaMM PEMECJIEHHMKOB UM TOPTOBILIEB, COCTABJISIBIIMX Ha TO BpeMS
0KO0JIO 56% HaceseHMs1. 3aKOH Mpejoarai sl BCeX eUHble YCIO0BUS BO3BeLEeHMS 110-
CTPOEK: BEPXHME ITAXU IOMOB HE MOTJIM HaBUCATh HaZl YJIULEN U JO/DKHBI 6bLJIM CTPOTO
BIIMCBIBATBHCSI B pa3dMepbl HMXKHUX. [TapjiaMeHTOM 6bljla yCTaHOBJIEHA CTaHAApTHAasl BbI-
COTa JJOMOB, /ISl TJIAaBHBIX YJIMUI] — 4 3TaXKa, AJIsI HEOOJIBIINX yJOo4YeK — 3 3Ta)ka, B Iepe-
yJIKax CTPOMJIM 2-3TaXKHbIe JjoMa, KpoMe TOro, 6blJ1 OTOBOPEH pa3Mep OKOH, KOTOpbIe
ZIOJDKHBI OBbLJIM PAaBHOMEPHO paclpeessiThCs 0 3TaXXaM 3ZaHUM.

17151 BO3BeZleHMsI CTPOEHUM TOpOXXaHaM M KOHEYHO YXe apXUTeKTOpaM-ILJIaHUMPOB-
IIMKaM, TpeboBaJauCh MHCTPYKIMM U 06pa3libl AJisg paboThl. ObpallleHre K apXUTEKTyp-
HBIM TpaKTaTaM CTapasi M3BeCTHasl eBpoIleiicKasl TpaAulius, HauMHasi C 31moxu PeHec-
CaHCa, OTKpBIBIIAsA KHUTY JPEBHEPUMCKOrO apXMUTeKTopa BUTpyBuS, KOTOopas u Jajia
CTapT apxuTeKTopaMm XVI Beka [JIs1 CO34aHMsI CBOUX COOCTBEHHBIX TPaKTaTOB. OLHOM U3
CaMbIX M3BECTHBIX KHUT C MpUMepaMM ITPOEKTHBIX paboT C OnmMcaHMeM MPOBOAUMBIX ITPU
3TOM CTPOMTEJIbHBIX Oollepaluil U 6611 TpyA AHApea [Mamnaano «YeTbipe KHUTY 06 apXu-
TekType». K Helt obpaliiajcsi, Kak U3BECTHO €elé OAMH 3HAMEHUTBIN apXUTEKTOP AHTJIUN
XVII Beka MHuro /I>KOHC, la U Y>X€ HECKOJIbKO paHee BhILIELIINX II€PEBOLOB IIOIYyIIpU-
3upoBaiu [Tannazgmo B 3TOM cTpaHe. Ho MOJIHBIM MepeBOJ, B IEPUO, paJUKaIbHOM Iepe-
cTpoyiku JIOHZIOHA cheany KHUru Iajnaamno moBceMecTHO YutaeMbiMu. He Hazio 3a6bI-
BaTh O XOPOIIIO 06pa30BaHHbBIX aHTJIMMCKUX apUCTOKpaTax, KOTOpble YnuTanu Ilamiagmno
U BUenu ero pabotsl B tanuu. IloaToMy nasiyiafjaHCKue 4epThl TaK ObICTPO ObLIIM TPU-
HSITBI )XUTEJISIMU TOPOZa, IpU BCEM 3TOM OHM COOTBETCTBOBAJIM HOPMAaM BBIABUHYTHIM
napsjaMmeHToM. TpakTaT 1715 roga, U3gaHHbll B JIOHZIOHE, O KOTOPOM MJET peub, Iepe-
Be€H C MUTAJbSHCKOTO OpUTMHasa C AobaBjeHMEeM 3aMeTOK M BO3paXkeHui WMHUTO
JI>KOHCca.

B aHTJ/I0SI3BIYHOM TEKCTe 1715 roja nepeBogumuK JIpkakomMo JIeOHM OAUYEePKHYJI 3Ha-
YyeHMe MOBTOpsieMbIX A. Ilaj1aZivio TJIaBHBIX 3allOBeleil PUMMCKOro 3044ero BuTpyBus:
ymo6¢tBO (J1aT. commodo - yao6Ho, ¢ yao6¢cTBaMM), IPOYHOCTD (J1aT. patientia — BbIHOC-
JIMBOCTD, BBIAEPIKKA), KpacoTa (saT. pulchritudo - kxpacora, nssiecto). [lepeBogumk
MUCKaJI aHTJIMMCKME 3KBUBAJEHThl UTAJIBSIHCKMM CJIOBaM, T€EM CaMbIM JOIIOJIHSS U pac-
LIMPSISI CMBICJbI, OTKPbIBaeMble U AeKjJapupyeMsble Ilajlaguo B ero TeOpUM U IMPaKTUKeE.
CrioBo ‘convenience’, 03HavarIlue B IiepeBoe — yA06CTBO, KOMPOPT, ITIOBTOPSIETCS B TEK-
cTe JIEOHUM OKOJIO TPUALIATU Pa3 BO BCeX YeThIpéx KHUrax. Ha komdpopTe, Kak ygo6CcTBe
)KM3HU Ha BUJIJIE TEM CaMbIM [eJIaeTCsl aKl[eHT. A 3TO O3HayaeT M HOBbI€ MHXKEHEPHbIE

E. B. Moxosa COOTHOIIIeHNe rOpoOZACKOTO M 3aropogHoro o6pa30B XXKU3HU



Urbis et Orbis. 2023. 3 (2)

pemteHusi. KomdopT BkIOUaeT B cebsi caHUTapHble IIPUCIIOCO6JIEHMSI: Hax0X/IeHue ca-
Hy3Jla B loMe, COeIMHEeHNe KYXOHHBIX ITIOMeIlleHN, KJIaJl0BbIX, TOrpeboB, MpauyeyHbIX C
rJIaBHBIMM 3aJlaMM ¥ KOMHaTaMu fioMa. [I0-HOBOMY OpraHM30BaHHOe IPOCTPaHCTBO 06-
pallleHo B MepBYyI0 ouepenb K 3aKa3uMKy: «YZOO6HBIM TOT IOM, KOTOPBII OTBeYaeT I10JI0-
JKEHMIO CBOero obuTarTesisi M OTAeJIbHbIe YaCTU KOTOPOTO HaXOZAsTCSI B COOTBETCTBUM KaK
IPYT C APYTOM, TaK U C LieJIbIM. ['0CyZlapCTBEHHBIM JIIOSIM HY>XHBI 60JIblIMiE 3aJIbl. AZIBO-
KaTaM — MecCTa JJisl IPUHSITUS JI0[eN U MecTa, NOAXOAs e AJIs1 IPOTYJIOK, e UX KJIU-
€HTBbI MOT'yT X/JaThb He ycTaBasi. Kynijam - ckjaZibl, IOMellleHus AJ1s1 TOBapoB, 06palléH-
Hble Ha CeBep M PacIloJIOXKEeHHble TaKMM 06pa3oM, UTOObI XO3SIMH He 60sJICSI BOPOB»
(Palladio, 1715, p. 1).

[I0-HOBOMY OpraHM30BaHHOE MPOCTPAHCTBO MMeEET CBOM OOIue 4yepThbl, BCE KOM-
HaTbl He 3aBUCUMO MaJible, CpeHMe Uau 60blIre MMEeIOT LOBOJIbHO 60JIbIINeE pa3Mephl.
3TO AOCTUTraeTCsl peaJIbHBIMM pa3MepaMM M YMeJIO MCIIOJIb3yeMOM MJIJIIO3MEeN MaclITa-
60B, IpY IOMOILLM COOTHOLLIEHMS BBICOTBI CTEH U I10J1a. Pa3Mepsl B3aMOCBsI3aHbl C MHCO-
JISiMeN IOMellleHUM U UX BeHTUIs1Men. IIpocTpaHCTBO pa3HbIX pa3MepoB 3aaéT ompe-
ZleJIEHHBIV PUTM MepeBMUXKeHMS 110 ,OMY U TEPPUTOPUM, PUTM pa3MepeHHbIN, YETKUN U
OZHOBPEMEHHO IIaBHBIN. KOMOpPT - 3TO ollylieHMs, BeAyliMe K MepeXXUBaHUIO Kpa-
COTBI, CIIOCO6CTBYIOIee rapMOHM3alMM YeIoBeKa B IpocTpaHcTBe. CioBo ‘endurance’ B
IepeBoZie 03HavaeT NpouyHoCcTh. Korga IMasiagyuo nuileT o $yHAAMeHTe, OH TOBOPUT B
IIepBYI0 ouyepesb 06 MHAMBUAYAJIbHOCTU IIOUYBBI U €€ XapaKTepUCTUKax, 06 YTOHbIIeHMe
CT€H, YTO SIBJISIETCS IJIAaBHBIM B IIPOYHOM IIOCTPOMKE, O XOZaX B TOJIIE CTEHbI, UAYIIUX
OoT PyHIaMeHTa [I0 KPBILIY, yAAISI0lIIMe UCITapeHM s, OT KOTOPbIX OOBIYHO CTpajaeT I10-
CTpOMKa. B omMcaHuM JIeCTHUL,, MacTep TOBOPUT O IMpefHa3HaYeHUM JIECTHUILBI, OHA
Zl0OJDKHA OTBeYaTh CBOEMYy Ha3HAayeHMIO, HO He MelllaTb OCTaJIbHOMY 3ZlaHMIO. /IBa 4eso-
BeKa JI0/DKHBI Ha HeM pacXoAUThCsl, CTYIIeHU ObITh OIpeie/IéHHOM BBIBEPEHHOM LIV PUHBI
U OJIVHBL (15, 24 ¢M Ha 30, 48 cM). JIeCTHULIA MOXXET UMEThb «PEKBUE» — MECTO IIOKOS U
OTA0XHOBeHMS. Ilasafio ONMMChIBAET CBOMCTBO MaTepUaloB, UCI0JIb3yeMbIX IIPU CTPO-
utenbcTBe. OH, KaK OBIBIIMI yYEeHMK pe3uMKa 10 KaMHIO, 3HaJl MHOXXeCTBO CBOMCTB U
NMpUEMOB [JI51 KJIaJKM KaMHS$, KOTOpbIe MCIIOJb30BaJ IIPU BO3BEAEHUM CBOUX IIOCTPOEK.
ApxutexTop Bo3poxxzieHus Be[€T MOBeCTBOBaHME TaKMM 06pa3oM, YTO CTAHOBUTCS IIO-
HSTHBIM KaK IOCTENeHHO, HauMHas OT OLHOT'0 KaMHSsl, IIOCTPOUTDH IMPOYHYIO ZOJITrOBeY-
HYI0 KOHCTpyKUMio. KpacoTy Ilannaziyo, corjlacCHO aHTUYHOM 3CTeTUKe, TOHMMaeT, KaK
harmony - rapmoHuio. B apxuTeKkType 3TO, Ipex/e BCero, rapMOHMsI BHEIIIHETr'0 U BHYT-
pPeHHero INpoCTPaHCTBA, MX B3aMMOCBsI3b. HO /11 UTAJIbSTHCKOTO MacTepa eCTb U Jpyras
rapMoOHMYecKas mapa. 3To IepeXXxuBaHue MOKOSI M YPaBHOBEILLIEHHOCTU BjlaJiesiblia BUJIJIbI
M ero roCcTey BO BHEIIHEM M BHYTPEHHEM IIPOCTPaHCTBe BUJLIBL. JlaHHbIE Pa3MbIIIJIEHUS
3044YMM He BBIZIe/ISIET B OTZEJbHYIO I'JIaBy, HO KOHTEKCTYaJbHO 3Ta LielI0YKa OCO3HaBae-
MBbIX UMM LiejieM ¥ 3a7ad INPUCYTCTBYyeT B ONMCAaHMUM ero IMPOeKTOB U 3aBepLUEHHBIX I10-
cTpoek, [Tasy1aZiio ONMChIBAET MECTO U €r0 OKPECTHOCTH JiJIs1 BbI6Opa IOCTPOMKH, ITpes -
roJiarasi, YTo 3TO Hepa3pbIBHAs YacThb OOIIEr0 rapMOHUUYECKOTO 1eJIOTO.

CruiaB MOHSTUM — YZO06CTBO, IPOYHOCTD, KPAacoTa BbIpaXkaloT MoHsATHe «Lux et rus»
(«pepeBHS, HO € yaobcTBamMu» ). laHHasl HaANMUCh yKpallasia By rpada Tpuccuno. Lux
B JIATBIHM MMeeT MHOT'0 3HAa4YeHUI, OT «CBeTa» JO «CIIaCeHMUSsI», OT HEro IMpomu3BOJHA U
luxuria, o603HayvawIas To, YTO UMEEeTCSI B BUAY IO, COBPEMEHHBIM «JIIOKC», — KpacuBasi
06CTaHOBKa CO BCEMM yA06CTBaMM. M3 3TOro ciefiyeT yZadyHasl MOCTpoika AHzipea Ilai-
JIaiuo — 3TO MpOYHasi, yobHas IMOCTPOlKa, KOTOpasi OTBeUaeT IOJI0XKEHUI0 CBOEro BJjia-
Zlenblia, OTAebHble YaCTU BUJIJIbI HAXOASTCS B COOTBETCTBUM KaK APYT C APYroM, TakK U
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C LesbIM, 06pa3ysi TapMOHUYHYIO CBSI3b BHYTPEHHEro M BHEIIHEro IpoCTPaHCTBa, TEM
CaMbIM CO3/,aBasi ONpeZieIéHHbIM 3CTETUUYECKUI KaHOH BUJIJIBI, KOTOPOMY OBIJIO CY>XZIEHO
pacnpocTpaHUThCA 110 BceMy MuUPY. [Io-HOBOMY OpraHM30BaHHOE IIPOCTPAHCTBO MMeeT
CBOM 006IIMe YyepThl, BCE KOMHAThI HEe 3aBMCHMMO MaJible, CpeiHMe UM 6O0JIblIMe MMEIOT
IIOBOJIBHO 6o0JiblliMe pa3Mepbl. DTO JOCTUTAETCsI peajIbHbBIMM pa3MepaMM U yMeJso MUC-
M0JIb3yeMOM MJIJIIO3MEN MacLITab0B, IPU MOMOIIM COOTHOLIEHUS BBICOTBI CTEH U IIOJIA.
Pasmepbl B3aMMOCBSI3aHbl C MHCOJISALIMEN TTIOMEIeHUM U UX BeHTUJISILMEeN, OT HUX JKe 3a-
BUCUT MpOXJiaza B lIOMe, UTO SIBJISIETCSI BaXXHBIM 3JIeMEHTOM KOMOpTa B UTAIbSIHCKON
BusIe. [IpOCTPAaHCTBO C GOJIBIIMMM, CPEAHUMM, MaJbIMM NIOMEILIeHUSIMU 3aZaéT PUTM
NepesBVOKEHMs 110 JOMY U TepPUTOPUM, PUTM pa3MepeHHBIN, YETKMUMN U OJHOBPEMEHHO
TJTaBHBIN.

Ha nepeBogax A. ITajyiaiio - HEONIy6JIMKOBAHHBIX U OITY6JIMKOBAHHBIX — MOXXHO BbI-
CTPOUTDH HE TOJIbKO MCTOPMIO apXUTEKTYPhl CTPaH U IOpPOL0OB, HO M MCTOPUIO B LI€JIOM.
ITepBoe ymoMMHaHMe PyCCKOSI3bIYHOIO NepeBoja Ilajtaguo OTHOCUTCA K 1699 rony. As-
TOPCTBO IIPMUIIMCBIBAETCS OLHOMY M3 ceMeMCTBa KHsi3el [lOJITOPYKUX, CIOJBMXXHUKY
ITeTpa I. [Tayy1agMaHCTBO YETKO MPOCIIEXKUBAETCS B UCTOPUM CO3ZaHMSI HOBOM CTOJIMILBI
Ha HeBe. VMIMEHHO yHopsijOUYE€HHAasi CUCTeMa MTAJIbAHCKOI'O apXUTEKTOpa KaK HeJIb3s
Jly4dllle COOTBETCTBOBajsia pedpopMaM IE€PBOTO POCCUMCKOrO MMIIepaTopa, >XeJaBIIero
HaBeCTU NMOPSIZOK B OTPOMHOM cTpaHe. He CTOUT 3a6bITh 0 XxesaHuu Iletpa I «mpopybuTh
OKHO B EBpony» M apXMUTeKTypHble 06pa31ibl 3allaiHbIX cOce/iell, OCHOBAHHBIX Ha apXu-
TekType Ilajutazyo NpUIIINCD 10 BKYCYy MMIIEPATOpPY.

BTOpOI1 IepeBO/i, OCTAaBUINICS TaKXXe B PYKONIMCH, IPpUHAAIeXUT pyke II. M. Epor1-
KMHa, CAeJIaHHBIA B 1737-1740 rofax. TpakTaT cOCTOSIJI U3 30 IJaB, COZAep)KaJl MHOIO
CBeJeHMM O CTPOUTEJIbHBIX MaTepuaiax U 06 ux U3roTOBJIEHUM, peKOMEeH/JyeMbIX TUIIax
KOHCTPYKILIUI CTeH, QyHJaMeHTOB, KPbILl, IepeKpbITUil. EponikuH, 6611 1mocaaH IleTpom I
3a rpaHuUILy [iJIs1 U3YUYEHUs] apXUTEKTYPHBIX XyZ0XKeCTB M Pa3HbIX HayK. IIpoxoaui oby-
yeHue EponkuH B ViTanuu, rae usydasa BeJIMKMe TBOPEHUS UTAJIbAHCKMX MacTepoB, LITY-
IVPOBaJ TpakTaTbl BUHBOJIBI U [Tajsl1aZivio, a TaKXXe NpefoCTaBsig OTUET B [leTepbypr B
BUZie uepTexeit. B 1724 roay I1. M. EponikuH BepHYJIics B [leTep6bypr mMpoKoob6pa3oBaH-
HBIM CIIELIMaJIMCTOM, 3a ero IjiedaMu Oblia eBpoIlelicKasl TeopeTudecKas M IpakTuue-
CKasl 11IKO0JI1a, OH ObLJI OHUM U3 MEePBBIX PYCCKUX UHTEJJIEKTYaJIOB B €BPOIIEMICKOM ITOHU-
MaHMM 3TOT'0 CJIOBA M 4YeJ0BEKOM CBO6OAOMBICIAIIMM. IIpu nMmnepaTtpuie AHHe VMoaH-
HOBHE OH 3aHMMaJl I0O/DKHOCTD IJIaBHOTO apxuTekTopa IleTepbypra, 6e3 paspelieHus Ko-
TOPOT'0 HUUEro He CTPOUJIOCh. B 06pa30BaHHOM KOMMCCUM, OCYILLLECTBJISIIONIEN HaA30p 3a
CTPOUTENBCTBOM B IleTepbypre, nmoz BamusiHMeM EponkuHa 6bLyla oIpefeseHa IJlaBHas
3aZlaya M 3Bydasia MpMOAM3UTENBHO Tak: «CiaefyeT MoKa3aTh YJIMIIBI M MecCTa, B TaKOu
MIPOIOPLUY, Tie MyOJIMYHBIM IJIOUA/ISAM ObITh...». ObpallleHre K IPOIopLUsIM, TOBOPUT
HaM O 3HAYMUTEJIbHOM BAMAHMY [lastagMo Ha B3IJIAAbl M TBOpYECTBO EpOonKMHa, B CBOEM
TpaKTaTe UTAJIbSTHCKUI MacTep yZeasieT 3HauuTeJIbHOe BHMMaHue nponopuusaMm. Epon-
KMH PYKOBOJMJI COCTaBJIeHMEM IeHepabHOro IiaHa IleTepbypra, pa3paboTas IpOeKThI
IUTAaHMPOBKU U 3aCTPOMKMU €ro LeHTPaJIbHBIX PallOHOB, 3aKPENUB TPU I'JIAaBHBIX JIyUYEBBIX
MIPOCIIEKTA, HaMe4YeHHBbIX ellé IleTpoMm I, 1 onpefenany NyTU AaJlbHENIIEero pa3BUTHUS T'O-
poza. CoBMecTHO € M. 3eMIJOBBIM OH CO3[aJ HEPBBbIM apXUTEKTYPHO-CTPOUTEIbHBIN
TPaKTaT «JJO0JXKHOCTb apXUTEKTYPHOM sKcnieauuum» (1737-1741), B KOTOPOM paclyCaHbl
06513aHHOCTU U IIpaBa apXUTEKTOPOB.

TpeTtuin mnepeBof, TpakraTa A. [lajiafiMo - mepBoe ONy6JMKOBAHHOE W3JaHUe
(1 Tom), 6bLIO BbITTOJIHEHO H. A. JIbBOBBIM M BBIIILJIO B CBeT 1798 romy. TBOpPYECTBO
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JIpBOBa MPUXOAMJIOCH HA Iepuoy, npasieHust EkaTepunsl I, koTopasi o6palasach K aH-
TUYHBIM obpa3liaM KaK IIPOTMBOIIOJI0XKHOCTU eJIM3aBEeTUMHCKOro 6apokko. OHa mpuriaa-
cuia B PoCccUIO apXUTEKTOPOB-NIaJlyIafAaHIeB Yapib3a KamepoHa u Jl>xakoMmo KBapHeru,
YbM TBOPEHMS [0 CuX IOp BocxuiaioT B CaHKT-Iletepbypre muam Llapckom Cene. Ilpu
ExaTepuHe NajyIaZiluaHCTBO CTAHOBUTCS He IIPOCTO apXUTEKTYPOH, a Liesou puaocopuein,
MHUpoBo33peHueM. EkaTepuHa II oTcTpanBajia HE TOJIBKO CTOJIMILY, HO M 3aropojHbIe pe-
3UAEHLMM, a TaKX€e MaCcCOBO OCYIIECTBJIsJIa MIePEeIJIaHUPOBKY PYCCKUX IOpoLoB. BoJib-
LIIMHCTBO 3aropojHbIX ABOPSIHCKUX ycazeb nmpuHaziaexaau pyke H. JIbBoBa. OH Ipoek-
THUPOBaJI CBOMM JAPY3bSIM U COCEASIM yCaZbbbl B MaLJIaZiVaHCKOM CTUJIE U IIPU3BIBAJI CO-
OTeYeCTBEHHMKOB IIPUHSTb CBOEro Kymupa 3a obpaser,. Ha cMeHy B 60JIBIIMHCTBE CIIy-
YyaeB HeyJOOHBIM JOMaM IIOXOXXMM Ha KPeCTbSHCKOE XWJIMIe, NPULLIU ABOPSIHCKUE
OCOGHSIKM C TOPXXECTBEHHBIMM IIOPTUKaMM, NIUJISICTPAaMM, KOJIOHHAMM. PacIios0)XeHHble
Ha BO3BBILIEHHOCTU, UCKYCHO Ob6paMJIEeHHBbIEe CailaMM U ITapKaMM, pa3bUTbIMU C YUYETOM
MpUpOABI U 06IIIero nemsaxxa BOKpyr. OTpa)kasiCb B HEMOABMXHOM TJIafyl TUXUX PeK U
NIPyA0B, OCOOHSIKM Hecau B cebe rapMOHMIO, ITIOKOM, JEMOHCTPUPYS KaK apXUTEKTypPHbIEe
COOPY>XEHMSI MOT'YyT O6BITh IPOA,OJIKEHMEM IIPUPOJBI.

CnenyolLIMM 3TallOM MHTepeca K TBOpUecTBY A. [Tas1azno, 661710 BpeMsi « OCBOEHMUS
KJIaCCUKM», 06'bSIBJIGHHOT'0 B 1930-X rogax. YeTBEpThIN IlepeBo/, TpaKTaTa UTaJIbsSIHCKOTO
MacTepa OCyILLeCTBUJI BBIMYCKHUK KJIacCMUYeCKoM akazemuu — M. B. )KOJITOBCKMM B 1900-
1920 rozax (M37aHO TOJbKO B 1936 r.). K 1920-M rojgaM HeOKJIaCCMUYECKUI Iepuof, 3a-
KOHYMJICS, M BIIepE€[, BBILIJIO aBaHrapfHoOe MCKYCCTBO. B apXMTEKType IJIaB€HCTBOBAJI
KOHCTPYKTMBM3M M palnMoHanu3M. OfHaKO, BCS aBaHrapZHas apXUTEeKTypa co3ZaBajiach
B AMaJjiore ¢ MaulafiiaHCTBOM. Ha mepBoe MecTO BBIXOAMJIA 11€JIeCO06pa3HOCTh U ITpakK-
TUYHOCTB, IpUCYyle 6blia NPUPOAHasi eCTeCTBEHHOCTh MaTepuasoB, CTPOTOCTDb U JIaKO-
HUYHOCTb GOpPM, MPOCTOTA U JIOTUYHOCTDb 06JIMKa, UAeanbHass GopMa, pUTMUUYHOE JieJie-
Hue dpacagos.

B 1930-e roga npoucxXoOuT OTKAT OT aBaHrap/Za B CTOPOHY KJIACCUKU U B 1940-€ I'oZbl
TIOSIBJISIETCSI «CTAJIMHCKMM aMIIMpP», BOIVIOTUMBIIMCh KaK B JIOBOEHHOM, TaK U IIOCJI€BOEH-
HOM 3acTpoiike ropozoB 6piBuIero CCCP. /Ijisi BOIJIOIEHMS KJIAaCCUUYECKOM apXUTEKTYPHI,
KaK ¥ B IIpe)xxHee BpeMsl TpeboBasoch oObpallleHMsI K TpaKTaTaM IIPOLIJIbIX 3IO0X.
. B. )KOJITOBCKMM, CTOPOHHUK BHEAPEHMUS CTUJIS UTaJIbsIHCKOTO PeHeccaHca XVI Beka B
COBPEMEHHYIO IIPAKTUKY TOI'O BPEMEHM TaKUM IIYTEM M IOJIb30BaJICA. VIcxonsa U3 mepe-
BO/ia, BbINOJITHEHHOT'O JKOJITOBCKMM, MOXHO I'OBOPUTH, YTO apXUTEKTOP paccMaTpuBall
ZIOM KaK KpPaCMBYIO, JOJITOBEUYHYIO ITOCTPOMKY. ABTOp TOBOpUJ 06 yZ06CTBe, HO B Ilepe-
BoZle TeKkcTa [laytazivio 6oJblile fieyiaa aKLeHT Ha KpacoTe, U3sIeCTBe U TapMOHUU. DTO
KOHTEKCT BpeMeHU. B 1930-€e I'T. apXUTEKTOPHI elllé He COeAUHSAIN KPACOTy apXUTEKTYPHhI
¢ KoMPOpPTOM JIJIsl IPOXKMBAHUS TaM YeJIOBeKaA.

OfHaKO AJIS1 UTAJIbSTHCKOTO 3044ero B XVI Beke 3TO BaXXHbIM Bonpoc. OH nucan: «B
MIPOLIJIOM KHUTE SI U3JIOXKMUJI BCE TO, UTO MHE Ka3aJIOCh AOCTOMHBIM BHMMAaHUS MIPU IO-
CTpOVKe 061eCTBEHHBIX 3[JaHUM, a TaK)XXe YaCTHBIX JOMOB, [IJIsI TOTO UTOOBI 3/JaHUE BbI-
LIJI0 KPaCUBBIM, U3SAILIHBIM M JOJIFOBEYHBLIM; a TaKXXe S BbICKa3aJl HEKOTOPbI€ MBICIU O
MHOT'MX BelllaX, Kacalluxcsl yAo6CcTBa YaCTHBIX LOMOB, Y4eMy IJIaBHBIM o6pa3oM OyzeT
MOCBSIIIeHa HacTosasi KHUra». «I103ToMy B 60bIINX TOCTPOMKAX YacCTU JOJIKHBI ObITh
607BbLIMMM, B MaJIbIX — MaJIbIMM, B CPeJHUX — CPeLHUMM; BeZb ObLJI0O 6B HEKPACUBO U
Hecoobpa3Ho, ec/iu 661 B OUeHb OOJIBIIION ITOCTPOMKe 6bLIM MaJIeHbKME 3aJIbl M KOMHATHI,
¥ 06paTHO, ecn1yu 661 B MaJIeHbKOM IOCTPOMKe 6BbIJIM BCEro ABe MJIM TPU KOMHATHI, 3aI0JI-
HsoIMe BCE». «II03TOMYy HYXXHO Cyry60 3ab0TUTbCS He TOJIBKO O TIJIaBHBIX YacTsX
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IMOCTPOMKY, — JIOIKUSX, 3ajlaX, IBOpPax, MapaJHbIX KOMHATaX, JIeCTHUILAX, IPOCTOPHBIX,
CBETJIbIX U JIETKUX JJIS1 TTOA'bEéMa, — HO ¥ O TOM, UTOOBI M caMble MaJible M HeB3padyHble
YacTy 611N yA06HO pacosIodXeHBI AJis1 06CTy>KMBaHUS IJIaBHBIX U 60Jiee 3HAUMUTEIbHBIX,
160, KaKk B YeJIOBEUECKOM TeJjie HEKOTOpPbIe YacTU 6J1aropoZHbI U MMPEKPACHBI, a Apyrue
CKOpee Heb6J1aropoHbI M HEKPACUBBI, M BCE )K€ Mbl BUAMUM, YTO II€PBble CUJIBHO HY>XJa-
IOTCSI BO BTOPBIX M He MOTJIM 6bI 6€3 HUX 06XOAUTHCSI, TAK U B MOCTPOMKAX HEKOTOpPbIe
YacTU JOJDKHBI ObITh 60jiee 3HAUUTENbHBIMM U MOYETHBIMMU, a APyrue MeHee Haps/-
HBIMM, 6€3 KOTOPBIX, O HAKO, IIepBble He MOTJIM 6Bl OCTAaBATbhCSI CAMOCTOSITEIBHBIMU U
TE€M CaMbIM OTYACTH JIMIIMUIUCH 6bI CBOETO AOCTOMHCTBA U KpacoThl» (ITasmazuo, 1989,
c. 81).

YuyeHue XKOJITOBCKOI'O O KJIAaCCMYECKOM HallpaBJIEHUU B apXUTEKType HaXOLUT CBOE
OTpa)keHMe He TOJIbKO B IPOEKTUPOBAHUMY OT/A,EJIbHBIX COOPYXKE€HMM, HO U B KOMIIO3UILIUSIX
aHcaMbJielt B TOPO/CKOM cpefie. 'paZlocTpouTebHas ITpaKTUKa MacTepa OTpa)keHa B IIPo-
€KTaxX II0 PEeKOHCTPyKLuu ropoga MockBbl (1918, 1935 rr.), ropogos Coum u Kanyru
(cep. 1930-x r.). [IpMHUMUIIBI, KOTOPbIE 3aKjaaAblBal U onuceiBa [lasiaano B XVI Beke B
CBOEM TpaKTaTe HaxOAAT IIPSIMOE OTpPaXX€eHMe B IIPOEKTaxX PYCCKOI'0 apXuUTeKTopa.
WM. B. )KOJITOBCKMI paccMaTpUBajl TOpPOJ, KaK eOUHBIM apXUTeKTYpHbIM aHcaM6iib. OH
CUMTaJ, YTO B IMPaBMJIbHOM KOMIIO3MLIMM TOpoZa IpeobsaZiaeT HEKOe CTaTUYecKoe
Hayajio, B KOTOPOM UM BOILJIOLLAETCSI OCHOBHAS Uzes 1esioro. [IpyMepom OH yallie BCEro
Aejiajl UTaJIbsTHCKMeE ropoja, B BeHeuu LeHTP CTaTUKU - IJIolaAb CcB. Mapka, B Pume -
Kosnmzeit u T. . PoJIb CTaTUYECKOT0 Havyasla O6bIYHO IPUMHUMAET Ha cebs Beaylee apxXu-
TEKTYPHOE COOpPY>XeHMe, KOTOpoe B 6OJIBIIMHCTBE CIydaeB IOAUMHsIET cebe BCI0O OpraHu-
3al[MI0 TOPOZCKOTO IJIaHA, LeHTPaJIbHBIX IUIolazien 1 yaull. M. B. J)KOATOBCKUM BBICTY-
naj c uaeen o6MJAbBHOrO o3ejeHeHMsI ropoga. OH mpezJjaraa 3TO LOCTUYDb IPY IMOMOIIU
BBeZlEHUS IIMPOKUX TI0JIOC 3eJIeHM, pa3bMBKM CaZ 0B U ITapKOB, YMEHbIIEHMUSI OTrpaKze-
HUN U 3arpakJeHni, KOTOpble CHM)XAIOT YPOBEHb BEHTUISALUU. XKOJITOBCKMUI BBICTYIIA
MMPOTUB 3aCTPOMKM HabepeXXHbIXx MOCKBBI-pEKM BBICOKMMM AOMaMM, KOTOpPbIE MOTJIU
CTaTh MPEINSITCTBUEM JJIS1 LOCTyIa CBeXero Bo3ayxa. OH roBOpuJI 0 3HaUYMMOCTU BETPOB
IIPU CTPOUTEJILCTBE, YTO MOAUEPKMBAET ObpallleHM e MacTepa K TpaKTaTaM Ipe/liecTBeH-
HUKOB. MacTep BBICTyNaJl MPOTUBHUKOM «CIIJIOLIHOM» 3aCTPOMKM, CTPEMMJICS K TOMY,
4YTOOBI apXUTEKTYpa B3aMMOJEeMCTBOBaJIA C IIPUPO0I, COBETOBAJI YUYUTHCS Y HEE TapMO-
HUMN.

B paMKax ITaHHOT'O MCCJIe/IOBaHUSI, 6bLJIM PAaCCMOTPEHBI OTCKaHUMPOBAHHBIE U306pa-
J)KeHUSI OpUT'MHaJja TpaKTaTa 1570 roZia, YTO MO3BOJIUJIO IIPOAHAJIM3UPOBATh U306pake-
HMSI B KOHTEKCTe BpeMeHUM. Ha OCHOBe folleflInX A0 HaC TPAKTaTOB U COXPAaHUBLINXCS
BWJLI Ilasyiafiio, MOXKHO BBIZIEJIUTH TPU TPYIIbI BUJLJI 10 UX pa3MelleHU IO B JaHAIadTe
U OIpeAesIUTh UX KJIIOUEBbIE€ aCleKThl, MIPU IMOMOIIM KOTOPbIX POPMUPYETCS Ta caMmas
«yZadyHas nmocrpoika» A. Iaynaguo. Hanpumep, Buiia PotoHza B BuueHne (1567-1605)
6yaeT pacnoJiaraTbCsi Ha BO3BBINIEHHOCTH, BUJIa ManbKOHTeHTa (1558-1560) B Mupa, B
OKpPeCTHOCTH BeHeluu — y BoZ, KaHasia BpeHThI, Busj1a OMo (1565) - HA paBHMHHOM ILJIOC-
KoCcTHU. [IpoBefisi CPaBHUTEJAbHBIN aHAJIM3 3TUX TPEX BUJLJI, COTJIACHO OPUTHMHAJTY TPaKTaTa
1570 roja M JJOHZOHCKOTI'0 U34aHus 1715 roza, 0 KOTOpPOM liljIa pe4b paHee, MOXXHO I'0BO-
PUTH O IIJIIOCAX M MUHYyCax IepeBoza />KakomMo JIEOHU U O LIeHHOCTU TpaKTaTa B L[eJI0M.
JIeOHM AeylaeT HEKOTOpble HETOYHOCTU B PUCYHKaX, HallpuMep B Bujiie POTOH/IA MTOSIB-
JISFOTCSI OTBEPCTUSI B KyTIoJjie, B BuJlie MaJIbKOHTEHTa PU3AJIUT, 3aBePIIaouiics GppoH-
TOHOM, M3006pakéH HMXKe, YeEM B OpUTMHAJIe TpaKTaTa 1570 rozga, 406aBassioTcss GpopMbl
MOZ06HBIE BOJIIOTAM MOHUUYECKOTO OpAepa, ABepU B 60OKOBBIX rajepessx M3obpakeHbl He
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B mpornopuusx Ilannaano, oHM 60jiee BBITSIHYTBHI BBepPX, 400aBJISIIOTCS CKYJIBIITYPbI I10
6okxaM rajepeiyi. B Busyie OMo roay6siTHU n306pakeHbl 60jiee pacCTSIHYTBIMU 110 TOPU30H-
TaJIM, a TaKXXe C OTBEPCTUSIMU [JIsI OKOH Ha I'JIaBHOM IlapasiHoM dacazie. Ho B pucyHKax
U niepeBoie JIeEOHU eCTh OTJIMUYUTEIbHOE KaueCTBO — JIMHUS COeJUHEHUS] apXUTEeKTYPHOUI
dopmbl 1 naHpmadpTa, OH M306parkaeT JIECTHUIBI BbIXOJa B MapK, TaK B BUJIJIe MO IO-
SIBJISIETCSI HA4YaJIo IUIAHMPOBKMU cazia. [lesasi aklleHT Ha KoMbopTe U ya06CcTBe, JIeOHU ro-
BOPUT O TOM, YTO YeJIOBEK UIeT KOMPOPT He TOJIbKO B TEXHUUYECKUX, CAHUTAPHBIX yCJI0-
BUSIX OOMTaHMSI, HO U B 3CTETUYECKMX, TAKMX KaK BU/JOBble TOUKM Ha Iei3aXXu BOKpPYT.

Bu0BbIe TOUKM B TPEX BMJIJIAX, Pa3HO pacHojiaraloumuxcs B JaHauadpre, 6yayT op-
raHM30BBIBATbCSI COBEPILIEHHO MT0-pa3HOMYy. O61el ux yepToy 6yAeT pacioioKeHue He-
ZlaJIeKO OT BOZLHBIX KaHAJIOB, B BUJIJIE MaJIbKOHTEHTA — 3TO BbIpa)XXeHO 60Jiee 0OUeBUHO,
TaK KaK [IOCTPOiiKa CTOUT IIPsIM Ha bepery, 61arofapsi 4eMy oHa MMeeT MHOXXeCTBO TOUeK
0630pa 1o rOPpU30HTAIM, KOTOPbIE JAéT U3TMb KaHasla, II0 BEpTUKAJIM BUJLJIA UMEeT TpU
YPOBHS BUIOBBIX TOUEK, HO He IT03BOJIsIeT OTKPBIBATH JlaIbHME BUJBI IEPCIIEKTUB, KakK B
BusIe PoToHAa. Buia POTOHA@ MMeeT TpU YPOBHSI BUJOBBIX TOUEK IO BEPTUKAIU: C
BO3BBILLIEHHOCTM, C HU3MEHHOCTM M HaXOJsIChb B CaMO}l IIOCTPOIiKe Ha CpejHEM YpOBHEe
0630pHOCTH, IO TOPU3OHTAJIM MMeEET CTAHAAPTHBIM KpPyroBoil Habop 0630pHOCTM IIO-
CTpO¥KM. Bussia DMo, pacriosaramliasi Ha paBHMHHOM IIJIOCKOCTHU, MMeeT caMoe MaJleHb-
KOe KOJIMUECTBO BUJOBBIX TOUEK 0630pHOCTM IO TOPU3OHTAIU U BEPTUKAJIM, HO paclo-
JIO)KeHVE OKOH OOKOBBIX T'OJIyOSITHEN, PACIOJIOXKEHHBIX BbIIIE BCeX OCTaJIbHBIX OKOH B
BUJLJIE, JAET AOMOJHUTEIbHYIO BO3MOXXHOCTb PAaCKPBITUSI IePCIIEKTUB. BepTuKaibHble U
rOpMU30HTAJIbHbIE BUJIOBbIE TOUKM 0630pa 06pa3yioT B3aMMOCBsI3b BHYTPEHHETr0 U BHEII-
Hero IpOCTPAHCTBA, IPU MOMOILIM 06JIETUEHHBIX apXUTEKTYPHBIX KOHCTPYKIIUII B BUJE
JIOZIKUM, JIECTHULL, a TaK)Xe Me30HMHOB, TEM CaMbIM co3/iaBasi KOMGOPT /Jis1 YesIoBeKa,
KOTOPBIM OH MIIIET MHTYUTUBHO B BUZLOBBIX TOUKAX apXUTEKTYpPhI M IpUpoAbl. Biarogaps
[Tanyazvio U ero IpoeKTaM, IIpeAIoaramiiuM pa3Hble JaHamadThl, cO34a8TCs onpesie-
JIEHHBIN 06pa3 XM3HU - KOMPOPTHBIN, CO3epLaTebHbIN UIN esTelbHbIM (CEeJTbCKOXO0-
351MCTBEHHBIN). [IJ1s1 0611lecTBa BUJLJIA TeNIEPb HE IBOPLOBOT'O TUIIA JOM, IIPOCTO IlepeHe-
CEHHBIM Ha JIOHO IPUPOJHI, a 1eJIasi CUCTEMA rapMOHMYHO OPraHU30BaHHOT'O IIPOCTPaH-
CTBa, NpM 4éM B HECKOJIbKMX BapMaHTaX MCIIOJIHEHMs], COTJIACHO Pa3IMYHBIM JIaH[-
mapTHBIM yCIIOBUSIM.

CooTHoOlUIEHHuE ropoacCKoro 1 3aropogHoro 06pa303 XU3HU

B cBsI3M C apxXUTeEKTypou BuiLI A. Ilajazivio Hesib3si 060 T BHMMaHMEM M HEKOTO-
pble cTpaHulbl uctopum CeBepHoy Mtanuu. CorjacHo BpiroccessbCKOMy MUPHOMY ZI0T0-
BOpY 1517 I'. Bcsi CeBepo-BocTO4YHas Vtanus crtana chepoyt BAusiHUS BeHenuu. BeHenu-
aHCKOe IPaBUTEJIbCTBO 06eCeYymnsio MUpP Ha TEPPUTOPHUSIX BeHeTTO, 3eMisx, rae, B OC-
HOBHOM, B&JI CBOM CTPOUTEJIbHbIE paboThl [Tas1azyo. B 3TOT IpoOMeXXyTOK BpeMeHu XVI-
XVIII BB. HaCTyIaeT nmopa eAUHCTBEHHOM B CBOEM poie ycage6HOM KYJAbTYPhl, ZIJISI KOTO-
POM y UCTOPMKOB CyIIeCTBYeT Ja)ke ClleliMalbHbIM TepMUH: la civilta delle ville venete —
«KyJIbTypa BeHeTUMCKMX BUJI» (CMMPHOB, 2018, c. 21). Busjia CTaHOBUTCS CMMBOJIOM
IIPSIMOTO KOHTAKTa MeX/y YeJIOBEKOM M IIPUPOZOM, onpenesisis riIyboKylo CBsI3b, KOTO-
pasi 1,0 cUX NOp 06 beAVHSIET UTAJIbSTHCKOE HaceJeHNe C 3eMJIEN U CeJIbCKOI MeCTHOCTBIO.
Eciiy mopa3MbIIJIATH O IIPOUCXOXKAEHUM TaKOTO SABJIEHMSI KaK «BUJIJIa» — TO HYXXHO €ro
paccMaTpuBaTh B KOHTEKCTE BpeMeHU. Bo BpeMeHa pMMJISIH Mbl MOXXEM I'OBOPUTD O BKycCe
K CeJIbCKOM MEeCTHOCTM M BUJIJIaM, IIOCTPOEHHBIM BJanyu OT ropoza. B CpegHue Beka
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CTPOMUTENILCTBO BMUJIJI COKPATMJIOCh, HO HMKOIZla He ucuyesaso, IleTpapka, KOTOPBIM B
XIV Beke MOIBITAJICS CO3aTh HEKMM ITP0o06pa3 BUJLJIBI — CO34aET ob6pa3 MecTa yeMHEeHU I
U OTAbIXa 3a TOPO/IOM, MECTO CIIOKOMCTBUS U pa3BuTHe 6osiee I1y6oKoro Auasora. Jom
103Ta 6bLJI TOCTPOEH B ApKya, HeZlajieKo OT [Taziyu Ha DyraHCKMX X0JIMax U IpecTaBJIsIeT
coboyt HebONBLION OM, 3TO ellé He BMJIIA, 3aJyMaHHas KaK KpaeyroJIbHbIY KaMeHb
depMBbl, @ UMEHHO BUJLJIA IJIS1 OTAbIXa U yeUHEHUSI.

K XVI Beky BuJLIa IpMobpeTaeT MHOM XapaKTep, [0S sl BO3ZeJIbIBaHUS SIBJISIINCH
60raTCTBOM, M KOHLENUMSI BUJIJIBL [JISI yeAUHEHUS] AOIOJIHSETCS CeIbCKOXO35IMICTBEH-
HbIMM KOMIIOHeHTaMM. XVII-XVIII Beka IIbITAlOTCH LOBECTU [0 COBEPIIEHCTBA KOHIIEII-
LIMI0 «BWJIJIBI», obpalllass BHMMaHMe Ha KOMPOpT, yHo6cTBO. XIX-XX BeKa BOCIPUHU-
MalT «BUJIJIBI» KaK CBOOOZHBIN 3aropoAHbBIN AO0M, KOTOPBIM MOXET ObITh KaK MECTOM
OTAbIXa U YeMHEHMSI, TaK U MeCTOM IIPOM3BO/A,CTBA. VM Ha CerOAHSIIHUN JleHb I0SIBUJIach
BO3MOXHOCTb pacCMaTpUBaTh «BUJUJIY» B HOBBIX aClleKTax. Bujia B XOpOIIO OpraHu30-
BaHHOM IIPOCTPaHCTBe, corsiacHo [lamnaano, co3gaéT KoMpOPTHBIM 06pa3 )XU3HU, XapaK-
TEePUIYIOLIUICSA CO3epLaTeJIbHOCThIO M CIIOKOMCTBMEM, HE3aBMCUMMO OT HaJIM4UUs Ceslb-
CKOXO3SIMICTBEHHOM JeSATEeJIbHOCTHA.

B KOHTEeKCTe JJaHHOM CTAaTbM 3aropofHYI0 BUJIJIy MOXXHO pacCMaTpMBaTh, Kak — vita
contemplativa (co3epuaTesnbHasi )XU3Hb). IIOHSATHE CIIOBa «CO3epliaHue» B IIepeBoje Ha
UTAJbSTHCKUI SI3BIK 3BYYMUT KaK maturare, YTO 0O3Ha4yaeT CIOCOOCTBOBATh CO3PEBAHMUIO,
06 yMBIBaTh, BBIHAIINBATD (M/€10, 3aMbICesl), YKPeIlJISiTh, 3aKaJIsiTh, maturare la mente
- 3aKaJiTh YM. B mepeBoZie Ha aHTJIMMCKUM «CO3epllaHMe» 3BYUMUT, Kak contemplation -
pasMbliieHMe, meditation - meguTanus, vision - BuzieHne, obpas. MIcxoas U3 3TOrO Mbl
MO>XeM I'OBOPUTH O BUJLJIE, KaK O MeCTe, CIIOCOO6CTBYIOIEM ITOTPY>KEHUIO YeoBeKa B cebs,
0 BO3MOXXHOCTM pedJIEKCMBHOI'O M He HaIPsDKEHHOro 6bITus. Biarogapsi pacliMpeH-
HOMY, HE MMEIOLIer0 CKOBBIBAIOIIMX U AaBAILIMX I'PAHULL, YeJIOBEK, XXUBYIIUN B JAaHHOM
IIPOCTPAHCTBE MMeeT BO3MOXXHOCTb ITPU IIOMOIILM CO3epliaHMus BUZETb MUP MHBIMU I'Jia-
3aMM, YTO [TO3BOJISIET BOCHPMHMMATD AeMCTBUTEIbHOCTDb, TECHO CBSI3aHHYIO C IIPUPOJON,
CTAaHOBMTBCS €€ 4aCTbhIO U CJIMBAeTCs C Hel. [IpOCTPaHCTBO B TaHHOM KOHTEKCTE 3BYUMT,
KaK co3epliaTeJbHOE MECTO, IPeCTaBJSIOIIME ONpeeIéHHbIM, HEIOBTOPUMBIM 06pas.
He3aBucMMO OT si3bIKa IIepeBo/a, BUJIjIa OCTA8TCSI — MECTOM CO3epPLIaHMUsI M CIOKOMCTBMUS.
Vita activa (akTuBHas )XM3Hb) MBI MOX€EM pacCMaTpMBaTh KaK r'OPOACKON ZesITeJIbHbIN
06pa3 >XM3HM, KOTOPBIM BOCIIPOU3BOAUT BCE Te JKe YesJIoBeueCKMe BapMaHThI CYILeCTBO-
BaHMSI, UTO U B 3aropoJHOM obpase XXU3HU, HO UMeeT psifi, 0COOEHHOCTEN.

[TepBasi 0CO6EHHOCTb T'OPOJCKOT0 Oobpa3a >XM3HU — 3BYK, KOTOPBbIM 3aZlaéT onpeze-
JIEHHBbIE PUTMBI ABMIKEHMS YesIOBeKa, a UCXOAs M3 3TOT0 M OpraHM3alui0 apXUTEKTyp-
HOT'0 ¥ IPUPOSHOI'0 MPOCTPAHCTBA. [OPOZCKME 3BYKM — 3TO AMHAMMUYHBI PUTMBI, CMEHSI-
I0l[Me pYT Apyra, B 3aBUCUMOCTM OT BPpeMeHM CYyTOK, OHU SIBJISIIOTCSI «POHOBBIM IIIy-
MOM», KOTOPbIM TOPOJCKME XXUTENIM B aKTMBHOM IOBCEIHEBHOCTY Ja)ke He 3aMevalorT.
3aroposHble 3BYKM — 3TO 60jiee CTaTM4YHBIE, IJIaBHbIE PUTMBI, pacCpeoTOYeHHbIe I10
BCEMY IIPOCTPAHCTBY C pacCTaBJIE€HHbBIMM aKlleHTaMM, B ONpeeséHHbIX MecTaX. Cieny-
10111asi 0CO6EHHOCTD — KOHCTPYKIMSI, 3aTOPOLHBIN 06pa3 XM3HU IpeJiIioaaraeT Hauboee
rapMOHMYHOE COCTOSIHME U CIAMUsSIHMEe 4YesiOBeKa C apXUTEKTypOM, apXUTeKTypHasl I0-
CTpOJiKa Ha Haubosiee OTKPBITOM IIPOCTPAHCTBE MMeeT Bce PaKTOPhl CBETOTEeHU, oruba-
I0II[Me TTOCTPOMKY CO BCeX CTOPOH, TEM CaMbIM CO3ZiaBasi BO3MOXXHOCTb YeJI0BeKy 6bIBATh
B Pa3HBIX COCTOSTHUSIX MPUPOAHBIX U apXUTEKTYPHBIX YCIOBUM. ['OpOoACKMEe KOHCTPYKIIUU
He BCerja IpearojaraloT Bce GaKTOpbl CBeTA M TEHM, BCE 3aBUCUT OT MX PaCIOJIOXEHMUS
B IIJIaHE U CeTKe BCeM TOPOZCKOM CTPYKTYphl, 3a4acTyl0 B I'OPOJCKOM CUCTEME OLHU
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IIOCTPOMKM IEPEKPBIBAIOT PyTrue, HEKOTOPbIE U3 HMUX Pa3BEPHYTHI 110, pa3HBIMU IIPOTU-
BOITOJIOXKEHHBIMM Pa3HbIMM yIJIaMM, OTHOCUTEJIBHO CTOPOH cBeTa. Ha 06pas >XM3HU JII0-
Zlell Tak >Xe BIAMSIET MaTepyrasl KOHCTPYKLIUU, [IJIs1 3aTOPOHBIX IOMOB XapaKTepHa Jiepe-
BSIHHASI MJIM KaMeHHasI KOHCTPYKIIMSI, ZIJIsl TOPOJICKMX — KaMeHHast KOHCTPYKIMSA. Vcxonst
U3 MaTepUasIoB KOHCTPYKIMM MOXXHO T'OBOPUTH O KOJOPUCTUUYECKUX OCOOEHHOCTSIX I'O-
PO/ZICKOTO M 3arOpOoHOT0 06pa30B >XM3HU. 3aropoiHbIM 06pa3 XMU3HU UMeeT 6ojiee pas-
HOOOPA3HYIO0 KOJOPUCTUUYECKYIO MTAJIMTPY KaK B Ka4eCTBE MAaTEPUAJIOB, TaK U B Yepeno-
BaHMM CMEHSIOIIErocs Ieisaxa, 3aBUCSIIUNI OT IIOPhI roja.

3aKjIo4yeHue

Ha cerogHsIIHUM [AeHb MUCIIOJIb30BaHME HOBBIX aHIIMIIM3MOB comfort, harmony,
proportion, o603HavaeT 1 packpblBaeT HaM IpobyeMy, 0 KOTOpo¥ roBopu Ilannaano B
XVI Beke. Ilas1aziio He 6B MEePBbIM, KTO Havyajsl CTPOUTEICTBO BUJLJI, OHU CYIIECTBO-
BaJIM U 0 HEro, HanpuMmep noctpoyiku Canmukenan, CaHCOBMHO, ®ajbKOHETTO U Ap. Yaes
BMJLIBI 6pe3)Xuiia y)>Xe B yMax IepBbIX 'YMaHMCTOB, TaKMX Kak IleTpapka, KOTOpPBIM B
XIV Beke MONBITAJICS CO3aTh HeKMUM Mpoobpa3 Buiabl. CTPOUINCH BUJLJIBI B KJlacCUUe-
CKOM CTUJIe, BpoJe BMJLIBI /IDKYCTMHMAaHU B MecTeuke POHKaze (apXUTEeKTOp HEM3BECTEH)
WM 3HaMeHUTOU BUJIbI Menuuu B Ilomko-a-KanssHo (apx. k. Ja Canraino, 1480). Ho
HUKTO U3 apXUTEKTOPOB TaK U HEe CMOT IPEeAJIOXUTD yoeaUuTeIbHOM MOZeaN 34aHus, CIie-
LIIMaJIbHO pa3paboTaHHOM [Jisi 3aropoJHOr0o yZOOHOTO BpeMSIpoBOXAeHUSI (CMUPHOB,
2018, c. 26-27). A. ITajyiagmMo yAaaoch, co34aTh ob6pa3 onpeneséHHON MOJeN 3aropof-
HOT'O ¥ TOPOJCKOT'0 OCOOHsIKa, 0pOPMUTh B eUHBIN obpasel] - «UeTbIpe KHUTU 06 apXu-
TEeKType». PaclipocTpaHéHHBIM IO BCEMY MUPY TPaKTaT B 3aBUCUMOCTU OT 3MOXU IIOJIY-
YaJl HOBble COBpPEMEHHbIe 3KBMBAJIEHTbI, TEM CaMbIM [JONOJIHSS M PaclIMpsisi CMbICIIBI,
OTKpBbIBaeMbIe U JeKjIapupyemble Ilajtaguo B ero Teopuu U npaxkTuke. JIp>kakomMmo JIeoHU
B CBOEM IIlepeBOJie pacCTaBJIsIeT aKLeHThl COTrJIacCHO BUTpyBUIO (YZOOCTBO, MIPOUYHOCTD,
KpacoTa), YTO CerofHsl Ha3blBaeTcss KOMPopToM, XKOJITOBCKMUIM pacCTaBJIsieT aKLeHT Ha
KpacoTe U U3SIIIEeCTBe, TOBOPSI O BU3YaJIbHOM BOCIIPUSITUM O6'bEKTA U IIPOCTPAHCTBA, UTO
He MeHee Ba)XHO. VM u3BjeueHMe MOHATUM Vita activa (akTuBHas, fesiTebHasl )XU3Hb) U
vita contemplativa (co3epuaTesbHasl )XU3Hb) U3 KOHTEKCTA TEOPETUUYECKUX paccyXxzje-
HUI Ha IpUMepe AeTaJIbHOTO paCCMOTPEHMUS IIJIAHOB U $paca/ioB MO3BOJISIET CAEaTh BbI-
BOJZI, YTO PUTM UM MHTEpecCHI vita activa He IPeBOCXOASAT M He yCTyIlalOT pUTMaM U MHTe-
pecam vita contemplativa, Ho oHM U He coBnaZaoT. Ka)x/ibIl1 13 06pa30B )XU3HU UYeJ0BeKa
MMeEIOT CBOM COOCTBEHHbBIE UJleN, 3a/la4M U X BOIJIOLIEHME, U TOJIbKO YeJIOBEKY pellaThb,
KaKo} 13 06pa30B XMU3HU eMy 6JIM30K U COOTBETCTBYET INMOHMMAaHUIO ero KOMPOPTHOTO
CyLIeCTBOBaHMS.
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T'opog, Kéuurc6epr kak ¢paxrop craHoBjieHusa Kanra-puaocodpa
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KJIFOUEBBIE CJIOBA AHHOTALIA

. KaHT Ha mpumepe >XM3HM UM TBOPUECTBA BEJIMKOTO HEMEILIKOTO MBICIUTENS —
Kéunrcbepr V. KaHTa mpefupuHSTA NONBITKA OTBETUTH Ha BOIPOC O TOM, Kakue dak-
KyJIbTYPHO-UCTOPUYECKMIA TOpPBI OKA3aJiM CYLIECTBEHHOE BJIMsSHME Ha GOpMMUpPOBaHME ero GuiIocodp-
naupmadT ropoga CKMX B3IJISIZIOB M Ja)Ke IIMpe — Ha CTAaHOBJIEHMe camMoro obpa3a KaHra xak
FOPOZACKOE TIPOCTPAHCTBO duocodpa. Peub UAET He O BAMUSTHUM [JOCTATOYHO LIMPOKO OCBELIEHHBIX B

nutepatype GMI0COPCKUX MM dKe eCTECTBEHHO-HAYUYHBIX IPeIIOChUIOK
ero TBOpUYecCTBa. B NepByl0 ouepeAb aHAJIU3UPYETCSI OCOOBIN KYJIbTYPHBIN
06pa3 camoro ropoga Kéuurcbepra - ero KyJbTypHO-UCTOPUIECKUI JIAHT -
madT co BCeMM KOHOUTYpaUUsIMM, IPUCYLIMMU TOPOACKOMY IPOCTpPaH-
CTBY, apXUTEKTYPOi, UCKYCCTBOM U T. II. [IpM 3TOM IOZ, FOPOACKUM IIPO-
CTPaHCTBOM 37eChb MMEIOTCSI B BUZLY HE TOJIBKO, @ MOXXET ObITh, U HE CTOJIBKO
BU3yaJIbHbIE COCTABJISIONINE, &, CKOPee, «AyX» U / UIJIN UJiesl CAMOTO 3TOT0
roposa, Kak MecTa, I'Zile TBOPSITCSI YCTAaHOBKU AJ1s1 GOPMMPOBAHMS OIIpefie-
JIEHHOTO TUIIA JIIOZiell; Koraa GopMupyeTcs M 06HAPYXKMBAETCSI UMM B cebe
0co60ro poza ero UAEHTUYHOCTD U, KaK pe3yJIbTaT, — CJiefJloBaHMe coobIia-
€MbIM 3TOM MIEHTUYHOCTHIO LIEHHOCTSIM, I[€JIIM M COLIMalbHBIM IpPaKTU-
KaM. BeIgBisieTCsl, TaKMM 06pa3oM, poyib M 3HaueHue deHOMeHa KEHUT-
cbepra B kauecTBe ¢pakTopa popMupoBaHus obpasa Kanra-dpmumocoda. Onu-
pasich, B TOM 4MCJe, Ha UCTOpUYecKye GpaKThl M CBUETEIIBCTBA, aBTOP CTa-
TbM BOCIIPOM3BOAUT CHelMPUKy Ayxa craporo KéHurcbepra, IOKa3aHO
TaKXXe, KaK, CGOPMMPOBABIINCH BO MHOTOM IO/, BIMSTHUEM CJIOXXUBIINXCS
37leCh YCTAHOBOK, KaHT caM 3aTeM CTaHeT jJs xutesnei Kéuurcbepra gy-
XOBHO-HPaBCTBEHHBIM 3TaJIOHOM M 06pasloM Jijisl MOAparkaHMsl, a IPOIo-
BeZlyeMble MM HPaBCTBEHHasl aBTOHOMMS JIMYHOCTY, JOCTOMHCTBO YeJIO-
BeKa, CaMOILIeHHOCTb MOPaJIX U T. II. HAZ0JIT0 BOMAYT B IJIOTH U KPOBb €ro
corpaxziaH. [Ioka3aHO, YTO U CETrOAHSI COLMOKYJIbTYPHBIN JIAaHAADT yxKe
KanmMHMHTpazia - BTOPOM poAMHBI KaHTa, KyJIBTYPHYIO cpeny u o6pa3 ro-
poZia mo-mpexxHemMy BO MHoroM ¢opMupyeT MMeHHO obpa3 Kanrta-¢uo-
coda, KOTOPBIN OCTAETCSI CBOEro poAa CMMBOJIOM I'OpoZia — OTKPBITOT'O IIO
CpaBHEHMIO CO MHOTMMM ropoziaMy Poccuu, TOJIEpaHTHOTO KO BCEMY MHOMY
¥ IPUBEPIXKEHHOT'O HOBOMY.

Oyx v upes r. KEHurcbepra
o6pa3 KaunTta-dmimocoda
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Konigsberg city as a factor in the development of Kant-philosopher

Tatyana Rumyantseva
Belarusian State University, Minsk, Belarus
t.rumyan3o@gmail.com

KEYWORDS ABSTRACT

I. Kant Using the life and work of the great German thinker Immanuel Kant as
Konigsberg an example, an attempt was made to answer the question of what fac-
cultural and historical land- tors significantly influenced the formation of his philosophical views
scape of the city and, more broadly, the development of Kant’s image as a philosopher.
urban space This is not about the influence of the philosophical or natural-scientific

spirit and idea of Konigsberg  premises of his work, which are sufficiently widely covered in litera-

image of Kant the philosopher ture. First of all, a special cultural image of the city of Koénigsberg itself
is analyzed - its cultural and historical landscape with all the configu-
rations inherent in urban space, architecture, art, etc. In this context,
urban space refers not only, and perhaps not so much, to visual compo-
nents, but rather to the ‘spirit’ and /or idea of the city itself as a place
where attitudes are formed that shape a certain type of people. These
attitudes lead to the formation and recognition of a unique identity and,
as a result, adherence to the values, goals, and social practices conveyed
by this identity. Thus, the role and significance of the Kénigsberg phe-
nomenon as a factor in shaping Kant’s image as a philosopher is re-
vealed. Drawing on historical facts and testimonies, the author of the
article reconstructs the spirit of old Kénigsberg and shows how Kant,
largely influenced by the prevailing attitudes in the city, would eventu-
ally become a spiritual and moral standard for the people of Kénigsberg
to emulate. The moral autonomy of the individual, human dignity, and
the intrinsic value of morality advocated by Kant would long become
ingrained in the flesh and blood of his fellow citizens. The article
demonstrates that even today, the sociocultural landscape of Kalinin-
grad - Kant’s second homeland - still largely shapes the city’s cultural
environment and image, primarily through Kant’s image as a philoso-
pher. This image serves as a symbol of the city, which is more open
compared to many other Russian cities, tolerant of diversity, and com-
mitted to embracing the new.
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Ha npumMepe XM3HU U TBOpUECTBa BeJIUMKOI'0 HeMelkoro ¢usocoda M. KaHTa npez-
IIPMHSTA IMOIBITKA OTBETUTH Ha BOIPOC, KOTOPBIM YCJIOBHO MOXHO O003HAUUTh NHpU-
MepHO Tak: IIpMHaAJIeXXUT JIM pellalollee 3HaueHMe B IIpoliecce OpMMPOBaHMS Olpese-
JIEHHOT'0 YeJI0BeYeCKOro THMaka, 0coboro obpasa rpaxkJaH, BKJIHOYasi ¥ 3HaKOBBIX JIUY-
HOCTel, 20p0ody CO BCeMM KOHPUTypalMsIMU ero MPOCTPAHCTBA — apXUTEKTYpPOM, UCKYyC-
CTBOM, €ro KyJIbTYPHBIM JJaHAAPTOM U T. I1.? IIpM 3TOM IIOJ, TOPOZCKUM IPOCTPAHCTBOM
MMEIOTCSI B BU/Iy He TOJIBKO, a MOXET OBITh, ¥ HE CTOJIBKO BU3yaJIbHbIE COCTABJISIOLIME B
BUJZle apXUTEeKTypHOro jaHaumadTa. Peub ckopee uaét o6 udee roposa, Kak MecTe, rze
TBOPSITCSI YCTAHOBKM 17151 QOPMUPOBAHMS ONIpeZleIEHHOT0 TUIIA JIIo/el, 06 OOHapyXXeHUun
UMM B cebe e20 U EHTUYHOCTH U CJIefloBaHMe COOOI1IaeMbIM 3TOM UIAEHTUYHOCTBIO 1eH-
HOCTSIM, LIeJISIM M COLMaJIbHBIM IIpaKTUKaM. 34eChb Tak)XXe MOXXHO YIOMSHYTb GOpPMUPO-
BaHME U 3aKpeIJIeHMe B MCTOPUUYECKOM IaMSITU JIIOJEN 0Ccob60ro KyJIBTypHOro obpasa
3TOTr0 ropoza.

Vnu peso Bcé e obcTouT, HA060poT. M 06pa3 ropoga cam Co3[4aéTcs ero 2paxcda-
Hamu, KOTopble 1 pOPMUPYIOT TO, YTO ObLJIO Ha3BaHO uUdeell ropoja. YeM-TO BCE 3TO HaAIo-
MMHaeT CIIOpP O TOM, UTO paHbllle: Kypulla uian snno? Vrak, Kaut u Kéuurcbepr...

Crapseiii KEHurcbepr kak MHOropaKTOpHasi CUCTeMa, B KOTOPOI IepeIienuch ero
TpaguLuK, KyJbTypHasi IaMsTh, COLlMaJIbHble IPAKTUKY, JaHA AT, HAKOHEL], apXUTEK-
Typa, ChIr'Pajl OTPOMHYIO POJIb B opMMUpPOBaHMM 06pa3a caMoro U3BECTHOT'O eTo Ipakja-
HMHa B nuue Kanra-¢pumaocoda.

O TecHOM cBsI3M TBopuecTBa KaHTa C lyXOM ero poLHOTO ropoja MMUcaay MHOTHUE
dumnocodsl. ApceHu I'yabira rmojgaraji, YTo UMeHHO «IrpaHUTOM KEHurcbepra kak 6bl BbI-
JIOXKEHBI CTPOTMe KOHCTPYKTHI pusocodpa Kanta» (I'yabira, 1977, c. 7). I[Io cioBam DpHe-
cta Kaccupepa, «6eCKkOHEYHO Ba)XHO TO 3HaueHue, KoTopoe 3To (T. e. cam ropof — T. P.)
uMeso i1 GoOpMMUPOBAHUS €T0 XapaKTepa M Boau. KaHT OCTasicsl Ha TOM IIOYBEe, HA KOTO-
PO OH OKa3aJics 6aroziapsi poOXXAeHUI0 M BHEITHMUM 06CTOSITEIbCTBAM ero Xu3Hmu» (Kac-
cupep, 1997, c. 36). KéHurcbepr 65111 TeEM IOpOLOM-KOHTEKCTOM, >XMUBSI B KOTOPOM JJIsI
KaHTa cTas0 BO3MOXXHBIM CHOPMYIUPOBaTh U GUIIO0COPCKM BOIJIOTUTH B CBOUX ITPOU3BeE-
IIeHUSIX TaKoe XXU3HEHHOe KpeJlo, KaK: «MMel MYXXECTBO MOJIb30BATbCS COOCMBEHHbIM
ymom!» (KaHT, 1966, c. 27). To ecTb, )KXUBU CBOUM, a HE YY>XUM YMOM, U, BO-BTOPBIX, Y-
man!

YTo >Ke mpeacTaBiisiya coboit KéHurcbepr Bo BpemeHa KaHTta (1724-1804)?

Y>Ke IpU ero poXXZAeHUU OH CUUTAJICSI CPABHUTEbHO 60JIBIIMM I'OPOZIOM, XOTS B pe-
QJIBHOCTU BCE elllé 6b11 He 6osiee, yeM cobpaHMeM MaJIeHbKMX T'OpoJoB. B 1724 r. ®pu-
npux-Buabresabm I 06 beAMHMUI TPU HEGONBIINX TOpoAa — ANbIITAAT, JIE6eHUXT U KHait-
nxo¢ BMeCTe ¢ IpUHAJIeXall¥MM UM CBOOOJHBIMM IIOCEJIEHUSIMU B OAHY alMMHUCTpa-
TUBHYIO OOLIMHY. B 3TOM IJTaHe KpaiiHe CMMBOJIMYHO TO, 4yTO KaHT u Kéuurcbepr posec-
HuKu!

Eiié Bo BpeMeHa TpuaLaTuaeTHe BoMHBI (1618-1648) 31eCh, IpsIMO B TOPOACKOM
yepTe, 6bLJIM TIOCTPOEHBI MHOT'OUMCIEHHbIE 6aCTMOHBI, OPTHI, BOPOTa, HalllHM, CTaBIINE
KakK Obl rpaHULIAMU JJIsl Y3KOTPYZBIX, KPBITBIX Yepenuliei J,OMOB. DT HeboIbllIMe JoMa
C OKPY>KAIOIMMM UX MHOTOUMCIEHHBIMMU CalaMy, ajlJIesIMU, IIOJISIMU U JIyraMM pacroja-
raJiMChb Ha Y3KUX IMPSMBIX YJIOUKaX. A MeXJy 3TUMMU yJ0UYKaMM BO BCEX HaIlpaBJIEHUSIX
U3rnbanyuch «KakK JIEHTOUHbIe YepBU» O6ECHOpsA0UYHO MOSIBJISBIIMECSI BCE HOBBIE Takye
>Ke Y3KJMe U MaJIeHbKMe yJIUIbl. B ropo/ie MouTH He MPaKTUKOBAJIOCh yaJIeHMe Mycopa U
CTOYHBIX BOJI, @ CBMHBM, 110 CBU/IETEJILCTBAM COBPEMEHHMKOB, MOTJIXM COBEPIIEHHO CBO-
601HO HAaXOZIUTHCS HA yJIMUIIAX BIJIOTH /10 cepeauHbl XVIII Beka. ¥ TeM He MeHee, Te XKe
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YKUTEJIU Ha3blBaJIM CBOM ropoj, ropofoM-MeuTou. IIucaTtenb U My3bIlKaHT M. BUK yxke B
XX B. omMchIBaJ, Kakoe BIeyaTJeHMe IMPOM3BOAMUI ropop KéHurcbepr Ha pebéHKa:
«IIpsiMO cka3aThb, J,eTCKUM IrOpof-MeuTa... C BeJIMYeCTBEeHHbIM 3aMKOM B LieHTpe». Ilepef,
3aMKOM CTOSIJI Kali3ep — OTPOMHBIN, 60JIbIlle YeJI0BEYECKOT'0 POCTa, B KOPOHE, C TPO3HO
TIOAHSITON cabsieil. B 4eThIPEXYTOJIBHOM 3aMKOBOM [BOpe 6bLI MOrpeb ¢ yKacaroluum
Ha3BaHMeM «KpoBaBblii cy». COBCeM HemoAanéKy OT 3aMKa Ha 0O4apoBaTeJbHOM 3aMKO-
BOM IIpyAy, e IiaBaay jgebeiy M yTKU, MOXXHO OBLJIO B3SITh JIOLOUKY HallpOKaT U ITOKa-
TaTbCsi. Yepes peky [Iperesb BeJM XXMBOMMUCHBIE MOCTbI; Pa3BOZHbIe MOCTHI, M3-3a KOTO-
PBIX MBI HEPEZIKO OIa3/ibIBajiM B LIKOJIY, OHM BeJIM Ha OCTPOB, PACIIOJIOXKEHHBIN B LIeHTpe
ropoga. «CTapMHHBIN cO60p, — muuIeT fgaablie M. BUK, - B KOTOPOM $1 BIIepBblIe yC/bIlIal
«Ctpactu no Martderw», OT KOTOPBIX Y MeHs IepexBaTU/I0 AbIxaHUe, 6blI JOMMHAHTOMN
octpoBa KHannxod. Y cteH cobopa nmokoutcs: punocod Mimmanyma KaHT, cioBa KOTOPOTO
OTJINTBI B MeTaj/Ie M YyKpeIlJIeHbl Ha 3aMKOBOM CTeHe... MHOTOYMCJIEHHble CTapble
CKJIaZbl, Ilepef; KOTOPbIMM ITOCTOSIHHO IpUYaauBaay 6ap>XyU C HOBBIM I'Py30M, U3BUJIU-
CThIe yY3KMe IepeyJiKy, MOLIHbIe BOPOTa B KPEIIOCTHBIX CTEHaX — BC€ OHU CBUJETEIbCTBO-
BaJIX O ZipeBHeM UcTopuu. biarozgapsi UM JIerko MOXXHO 6bLJIO IOBEPUTH B TO, YTO B 3TOM
ropojie XXUBYT U CKa3KM, U JereHapl...» (XopcT, 2015, c. 91). BAoJsb TPOIbI, 0 KOTOPOM
KaHT coBeplllajJl CBOM IMPOTYJIKM JIeXaaU YJIULBl C NPUUYYAJIMBBIMU M MMOITUUECKUMU
Ha3BaHUSIMMU: MH3enb BeHegur man «OcTpoB BeHenusi», duinozodbeHzamMmm — Guaocodp-
cKasl famba u Zip. 3TO BooAylieBsijio KaHTa, pa3BUBaJIo ero 6oraToe Boob6pakeHue.

Jaxke 4yThb paHblile elfé B XVI B. KEHUTrcHepr cTaa npubexullemM Zijisi BceX, KTO 10
pa3HbIM NIpUYMHAM, 4Yallle BCero I0cje peJIMTMO3HBbIX BOMH B EBpoIle, 6b11 BBIHYXEH
OCTaBUTb CBOM 3eMJIM. VIHOCTpaHIbl OJIb30BAJIUCh 3/1€Ch PSIAOM IpaB. Tak, GpaHIy3Hl,
JIUTOBLBI U TOJISIKM MMeJIM COOCTBEHHBbIE IIepKBU M LIKOJbI, a GpaHIy3bl — Jaxke co6-
CTBeHHbIe cyZbl. OTCI0/ia CJIOXUBIIMECS 3[,eCh UCTOPUUYECKM MHOTOKYJIBTYPHOCTD, ITOJIN-
3THUYHOCTH U MOJIMKOHPECCUMOHAIBHOCTD. BCE 3TO croco6¢cTBOBaI0 GOPMUPOBAHUIO OT-
KpBITOT'O T'OpPO/ia M HEe MOTJIO He MOBJIMSITH Ha IOSIBJIeHME B HEM MMEHHO TaKoro ¢pujo-
coda, kak KaHT. Kak 661 B MMHMATIOpE OH BU/eJ nepef, coboit BeCb MUP U eMy He HaJio
6bLJI0 TOKMAATh CBOM I'OPO/i, YTO6BI Y3HATD, UTO 3TOT MUP CO60I1 mpefcranisieT. KcraTu,
caM OH TakK mucas o Kéuurcbepre: «BojblION TOPOZ, LIEHTP I'OCyAapCTBa, B KOTOPOM
HaXOJSTCSI TPAaBUTEJIbCTBEHHbBIE VUPEXIEHUSI U MMEEeTCsI YHUBEepPCUTET (/151 KYyJIbTUBU-
pOBaHMS HaAyK), U K TOMY XXe TopoJ, yAOOHBIN [JisI MOPCKOM TOPrOBJIM, KOTOPHBIN 6j1aro-
Zlapsi pekam, MpOTEeKAIIM BHYTPU CTPaHBbI, COLENCTBYET OOLIEeHUIO KaK MeX/1y €€ BHYT-
PEHHMMM 4YacTSIMM, TaK M IpUJIeraloliMMiu U OTAaJIEHHBIMM CTPaHaMU, I'Zle TOBOPSIT Ha
IPYTUX SI3bIKAX U I7e LapsT MHble HpaBbl, — TaKol ropo/i, kak Kéuurcbepr Ha IIperere,
MO>XHO NIPMU3HATh NOAXOASIIMM MeCTOM Zjis oboraieHusl 3HaHMsI, M YeJ0BeKa, U CBeTa.
3aech U 6€3 MyTelIeCTBUSI MOXHO NMpuobpecTu Takoe 3HaHue» (KaHT, 1966, c. 352). B
KéHurcbepre ca0XXnjcsi NaTTepH MHOTOKYJIBTYPHOI'O oyara, B KOTOPOM 6b1JI0 BO3MOXHO
3apOoXKZeHMe U CylleCTBOBaHME BCErO0 HOBOT'O, B TOM YMCJIe, TO-BUAMMOMY, M KAHTOBCKOM
peBooLUMKY B GUI0COPUM — MIPECIOBYTOTO «KOIMEPHUKAHCKOT'O IMOBOpoTa». A KaHT 6bL1
MMOAJIMHHBIM KEHUTCOEepKIEM!

B ropopie 6ypHO pa3BMBaJINCh TOPTOBJIS U [ieI0Basi )KM3Hb, O6bIJI OTPOMHBIN 110 TeM
BpeMeHaM IIOPT, MHOTOUYMCJIEHHbIEe KOPabjiM MPUXOAMUIU CO BCEX KOHIIOB 3eMJIM, OHM
0XXUBJISIIN XU3Hb KéHurcbepra, MpMBHOCUIIU CIOZa AyX BOJIBHOCTU U TO, UTO MBI CETOHS
6BbI Ha3BaJIM JYXOM KOCMOIIOJIUTMU3MaA. Kak nyucan 6ebIruinckmuit UCTOpuk AHpu IIMpeHH:
«ToproBisi caenana U3 Kyllia YeJoBeKa, HOpMaJbHBIM YyCJIOBMEM KOTOPOT'O Oblja CBO-
6oma» (I[IupeHH, 1941, c. 67). A Beib UMeHHO KEHUTcHeprkel] KaHT M CTaHET OAHUM U3
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IIPOBO3BECTHUKOB €80600bl ¥ KOCMONOAUMU3MA, TaK KaK OH IIOCTaBUT MHTEPECH] YeJIoBe-
YyecTBa B 1eJIOM I'opa3/io BhIllIE MHTEPECOB OTZEJbHOM HALlMU UJIU TOCYyAapCcTBa U GaKTU-
YeCKM OTKPOEeT HOBYIO 3Py B MeXZAyHapOoAHbIX OTHOIIIeHUsIX, IipaBe 1 mopaau. M. K. Ma-
Map/alliBUIM BOOOIe Ha30BET ero «He HeMel KM ¢usocopomM», He B TOM CMBbICIIE, UTO
OH He MBICJIMJI BHYTPU HEMELKOTO si3biKa... OH MMeJl B BUAY, UYTO «BO BpeMeHa KaHTa
elé He 6bLJI0O MOHATHUS “Halusa” U TeM 60Jiee He 6b1JI0 HalMOHaI-GMI0codOB, T. €. uzeo-
JIOTOB, KOTOpbIe oA, 6apabaHHbIM 601 cBOMX ¢ppa3 XOTeJIM BeCTU BIIEpEZ HapoAbl, CBOMU,
KOHEYHO HapoAbl» (MamappawmBuin, 1992, c. 121). KaHT 6yaeT oTcTauBaTh UZEl0 IIpaBa
BCEMMPHOTO I'PAXKIAHCTBA U €MHCTBA YeJioBeyeCcTBa KakK OZTHOM U3 BaXKHEMIIIUX «BHYT-
PEHHUX I]eJIei» BCEMUPHOMN UCTOPUMN.

B 3TOM ropojie HeMelKasi KyJIbTypa BCTpedasiaCb C BOCTOUHBIMM HapOAHOCTSIMU U
HacejieHMe 6bLJI0O OUeHb MECTPBIM He TOJIBKO 110 HAIlMOHAJIbHOMY IIPOMUCXOXAEHUI0, HO U
o npodeccun. 3To 6bLJI TOPOJ, YMHOBHUKOB U XYLOXKHUKOB, YUEHBIX M BOEHHBIX, TOPT'OB-
1IeB M peMecJIeHHUKOB. J)KM3Hb 37iech Oblyla TPEBOXXHOM, KaK B KpenocTu. CO6CTBEHHO,
ropoJi U 3aJyMbIBAJICSI PhILIAPSIMU-TEBTOHIIAMM B KayeCTBE MOIIHOM O60POHUTEILHOM
KpenocTu. Ero >XuTessiM, HNO3TOMY, BCerZia NPUXOAUIOCh HAXOAUTBHCS B COCTOSIHUU
HaIpsHKEHHOM 60eB0I TOTOBHOCTHU. He 6aioBajia ropo)kaH M cama Impupoza: CTPOUIN 3a-
MIPYZbl Ha PyYbsIX M peuKax, pblJIM KaHaBbI U 1leJible KaHaJlbl, YTOOBI COOMPATh NUTHEBYIO
BOZly, BbIpalllMBaTh pbiOy, 3aBOAUTH MeJbHUIIbI, 60POJNCH C BJIAXKHOCTHIO ITOYBHI, C 60-
JIOTaMM, Y KOTOPBIX IMPUXOAUIIOCH OTBOEBBIBATDH «COTKMU» JIJISI XO3SIMCTBA M CTPOUTEIID-
ctBa. Cama >XM3Hb yumsia mpydy, oucyuniuHe u caredogaHuro 00412y. A MMEHHO 3T Kaue-
CTBa U COCTaBUJIM XapakTep KaHTa 1 0fHY 13 IJIaBHBIX uzen ero ¢uiaocopuu - ciaenoBa-
HUE JOJITY.

O ToM, Kak Ayx Kénurcbepra, Tak Ha3blBaeMbIi1 spiritus loci (Ayx MecTa), OKa3bIBaJl
CBOE Bo3zelicTBUe HA puitocoda, nmucan K. Po3eHKpaHIl, KOTOPBII BUIeJ OCHOBHYIO YEPTY
Kéuurcbepra B ero yHMBepPCaJIbHOCTHU, PACIIOJIOXKEHHOCTU K MPOrpeccy U HEyMOJIMMOM
PasyMHOCTHU. A 3Ta Pa3yMHOCTbh BO B3aMMOCBSI3M C YHUBEPCAJbHOCTBIO U SIBJSIETCSI, KaK
OH MMcaJ, IPUUYMHOM PEeLKOU CIIPaBeIJIMBOCTU CyXXAeHusi. Y ecnu nostomy u3 Kéuwmr-
cbepra BhIIILIA KpUTHUecKast Guaocodusi, TO B 3TOM OH BUZies HEUTO 6oJIbliiee, YeM ITPo-
CTO CJy4YalHOCTb. KaHTOBCKasi KpuTuueckass ¢puaocopusi BbIpociia U3 KEHUTCOHepPrcKoro
nyxa. CaMy KEHUTCOHEPIKIIbl He CIy4YalfHO TOBOPUJIM, UTO ropo, KEHUrcbepr — sTo ropoz,
KOTOPBIN Ja)ke CbIHA IIOPHMKA MOXKET CAeJaTh BeJIUKUM PUIocoPpom, IMyCcTh JaxKe B 06-
MEeH Ha BO3MOX>XHOCTH ITPOCTOT'O YEJIOBEYECKOT'O CUACThSI.

SIpK¥e onmMcaHus O TorfaliHeM ropoze KEHurcbepre HaM OCTaBUJIM U3BECTHBIE PYyC-
ckue aBTophl. Tak, H. M. KapamM3uH B «IIMcbMax pyCcCKOro nmyTelleCTBEHHMKa» II1cajl O
naHpumadTax roposa, peke Iperossi, 3aMKe MPYCCKUX KOPOJIEN, KIIOCTPOEHHOM Ha BO3-
BBIIIIEHUU», O lleXray3e u 6ubamnoreke, o cazlax, KEHUrcbeprckoM cobope, HalTOMUHAIO-
1eM o 6BIJIBIX BEKaX BapBapCTBa U repou3Ma. YIIOMMHAJ OH U O ero KOMMepPIMM, MHOTO-
JIIOZICTBE, HAPSITHBIX TOJINIAX, NbIOIIMX Kode U Yyait, 0 MHOT'OUMCIIEHHOM rapHU30HE, JIbIO-
LIMXCS U3 caJla «apOMaTUUYeCKMUX MCIIapeHUsIX CBeXel 3eJIeHu». Bygyuu B ropozie, OH Tpu
yaca 6ecemoBas ¢ KaHTOM, KOTOPOTO OH Ha3BaJl «CJABHBIM», «TJIYOOKOMBICJEHHBIM» U
«TOHKMM MeTaduU3nKoM», «MaJIeHbKMM, XyJEHbKUM CTapMUKOM, OTMEHHO OeJIbIM U
HeXHBbIM». OH Zla)ke mucas, uyTo KEHUrcbepr BuICTpOeH eABa Jiu He jyuliie MockBbl (Ka-
paM3uH, 1984, cc. 66-69, 72-81).

KcTtaTu, moceTUBIINM elllé A0 poXxaeHuss KaHTa 1IecTh pa3 3TOT ropof, I[IéTp I, kak
3TO OmMcCaJl HA OCHOBE M3yUYeHUS] apXMBHBIX JOKYMEHTOB AJjiekcelr TOJICTOM B poMaHe
«IIétp I», AKO6BI CcKazas: «A uTO, Asekcaimika (obpaiasicb K MeHBIIMKOBY), 3aBellEM
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Korpga-Hubyab y cebst Takylo XXM3Hb? He 3Ha10, MMUH Xepll, - HE CKOPO, MOXKaIyH... - Mu-
Jiasi )XM3Hb... CJIbIIIb, ¥ cCOO6aKM 3/eCh JIaloT 6e3 spocTu... Ilapazius... BcmoMHio MOCKBY, -
TakK 6bI CXKET eé... - XyIeB, 3TO BepHO. - CUAAT Ha CTapUHe, — XK...IIa CTHUJIA... 3eMJIIO 3a

TBICSIYY JIET IaxaTh He Hayumauch. K BaJTUiiCKOMy MOpPIO HaM HaJi0 IIpo6uBaThbCs, BOT
4YTO... I TaM 6bI rOpOZ, TIOCTPOUTD HOBBINM — MCTMHHBIN ITapaanu3...» (SIK1MHa, 1910, C. 10).
YTO KacaeTcsl apXUTEKTypbl, TO TOT ke TOJICTOM NMUIIeT, YTO UMEHHO IepPBOMY BU3UTY
ITeTpa B Kéuurcbepr, Mup 06s13aH nosiBjeHu1o... CaukT-IleTepbypra!

KapaM3uH OTMeTUJI U TO, YTO KEHUrcHepr sTOT ropoy, «IaMsTU 4yZLeCHOroO M3MeHe-
HMSI HApOJ,0B — TOPOJ, Ha I'paHulie, Ha CThIKE IBYX Pa3JIMUHBIX U, BO3MOXXHO, «pa3HOIPU-
POAHBIX LIMBUIMU3ALUN», IEPBbIM U MOCJIEAHUN [JISI PYCCKOTrO 3allaJHbl TOpoj, IIpu He
BCeria paOCTHOM BO3BpallleHuu B Poccuio.

Bcé BbIllle OTMeYeHHOe BO MHOT'OM CBUJETEJIbCTBYET O KOHT€HUAJIbHOCTY U EN To-
poZia, ero Ayxa u obpasa MbICJIEN C [yXOM ero CaMOro M3BECTHOTO XkuTessi. O4HaKo, BO3-
BpalllasiChb K CIIOPY O KypuIie U siilje, CKaxy, 4To ¥ caM KaHT, 6yZlyu UCTUHHBIM KEHUT-
cbepxkiiem, GMI0COPCKM BOMJIOTUBIIMM B CBOMX TpyZAax Ayx KéHurcbepra, 3ateM cymen
OKa3aTb OTPOMHOE BJIMSIHME Ha IOC/IeyIOLIYI0 UCTOPUIO 3TOr'0 ropoja 1 Ha opMupoBa-
HUe ero KyJbTypHOTo obpa3a u ayxa. Tak, y>ke B XX B. HeMelKui nucateab M. ®HOpPCT,
yIIOMMHasl O MaMSTHOM JIOCKe ¢ uuTaToM KaHTa, yKpemnyséHHOM Ha cTeHe KEHurcbepr-
CKOT'O 3aMKa M ero 3HaMeHUTBIX CJI0Bax O 3BE3HOM Hebe ¥ MOpaJIbHOM 3aKOHe, MUcaJ,
YTO KaXXJ,0My LIKOJbHUKY KéHurcbepra npuiIoch XoTs 6bl pa3 nepenmucaTrsb 3Ty LUTATY
CJIOBO B CJIOBO, U BPSiZ, JIXM 3TU CJI0OBA HE OCTABUJIM CJie[, B UX AylIax.

VMimMmaHyua KaHT ctaHeT AJiss KéHurcbepra MCTMHOM B MOCAeAHEN UHCTAHIUU, OCO-
6eHHO, KOoTZla peub OyZleT 3aXOAUTh O BOIIPOCaX HPABCTBEHHOCTH M XOPOIIIero oBeeHusI.
ITponnoBeAyeMble MM HPaBCTBEHHAasi aBTOHOMMS JIMYHOCTH, AOCTOMHCTBO YeJIOBeKa, Kak
Leau B cebe, CaMOIEHHOCTb MOpai4, COBMECTMMOCTb HAay4YHOI'0 JleTepMUHU3Ma C IIPU-
3HaHMeM CBOOO/ bl UeJIOBEKaA — BCE 3TO BOMAET B IJIOTh U KPOBb KEHUTCOepK1IeB. VX 1,06-
poZieTeIsIMU CTaHYT BEXJIMBOCTb U CKPOMHOCTb, YyBCTBO J10JIT'a U BEPHOCTU €My, YeCT-
HOCTb, YMEHMe JJOBOJIbCTBOBATHCSI MaJIbIM, IpUJIeXaHue, ycepzyue B paboTe U yBaXkeHue
HadajbCTBa. IIpsimo o KaHTy: «XKUTh uecmHo, HU C KeM He IIOCTyIlaTb Hecnpaeeoauso,
6BITh YMEpeHHbIM B HaCJaXAeHUM, TepleJuBbIM B 60sie3Hu...» (KaHt, 1966, c. 327). 3TO
He CJIy4alHoO, BeJb 1eJib puaocoPpum OH BUAE B TOM, YTOOBI HAYyUYUTh YeJI0BeKa «KaKUM
Hago0 6bITh, YTOOBI OBITH YEJTOBEKOM».

MpIcsib ¥ caM ob6pa3 KaHTa B TeueHMe psiia BEKOB BO MHOT'OM COZleliCTBOBasIu $op-
MMPOBAHUIO KyJIBTYPHOTO CJIOSI M 06pa3a ropoaa Kéuurcbepra. ¥ sToT o6pa3 aieKko BbI-
XOZWJI 3a TIpeZleJibl TOJIbKO PEJIUTMO3HbBIX UJIM HPaBCTBEHHBIX OT'PAaHMYEHUN U IIpeJIyca-
HUI.

KctaTu, 1 ceropHsi, o0C06€eHHO HauMHas C IepecTPOEeYHBIX JIET, COLMOKY/JIbTYPHbBIN
naHamadT y)xe KaIMHMHTpaZia - BTOPOM poAuHbI KaHTa, ero KyJbTypHYIO cCpefly U 06pas
ropojia Imno-ImpexHemy Bo MHOToM popmupyeT MMeHHO KaHT. OH OCTaéTcsi cBoero poza
CMMBOJIOM Topofija — OTKPBITOT'O II0O CpaBHEHMIO CO MHOTMMM ropozamu Poccuu, Tosie-
PaHTHOTO KO BCEMY MHOMY UM ITPUBEP>KEHHOT'O HOBOMY. /leJi0 He TOJIbKO B TOM, UTO 3TO
IIOPTOBBIN I'OPOJ, UTO OYE€Hb O6JM3KO PACIOJIOKEHBI CTPaHbl BasiTuu, 4To NyCcTh HEe Opu-
LIMaJIbHO, HO COXPAHSIEeTCs NMaMsTh 0 cTapoM KéHurcbepre, KOTOPbIM TOXE CTaJI BaXKHOMI
COCTaBJISIIONE} B MEHTAJIbHOCTM KYJIBTYPHOM 3JIUTHI. 3HaHME O TOM, UTO B 3TOM Tropozie
KMUJI M TBOPUJI BesIMKui KaHT Tak)ke 3aHMMaeT CyIlleCTBEHHOe MeCTO B YMcJie KOHQUTy-
panui ropoACKou cpeabl coBpeMeHHoro KannuuHrpaza. KaHT 37iech Be3zie: Ha OCTPOBE,
rZie ero MOTMJIa U ero My3ei, ero NaMsITHMKM B CAaMOM ropojie, yHUBepcuTeT M. KaHTa,
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MHOTOYMCJIeHHbIe CYBEHUPBHI, ¥, KOHEUHO )Xe ero KHUTU, UJleu, HaCTaBJIeHMs, eXXeTOJHble
Mpa3fHOBAaHUS €ro HS POXAeHMSs, IOCBSAIIEHHbIE eMy JIEKIIMM U KOHLIePThI B CTeHax
cobopa, koHpepeHLIMK... 6e3 KaHTa npeAcTaBUTh 06pa3 Zla)ke BTOPOM ero pOAMHBI, CEro-
ILHSI HEMBICJIVIMO.

Takum obpa3om, oTBeuasi Ha IIpMMepe XXM3HU U TBopuecTBa KaHTa, Ha BONIpOC O
TOM, KOMY (MJIM YeMy) IPMHAZJIeXUT pellalollee 3HaueHe B Ipoliecce popMUPOBaAHUSI
oIpeZieJIEHHOTO YeJI0BEeYeCKOIo TUIaXKa ¥ obpa3a rpaxkjaH, ocO6eHHO Korja pedb 3axo-
IUT O BBIAIOLIVIXCS JIMYHOCTSIX, — TOPOJLY CO BCEMMU KOHPUTypaLUsIMU ero IpoCTPaHCTBa
KaK MeCTY, I'Zie TBOPSITCSI YCTAHOBKU JJ1s1 GOPMMPOBAHUS ONpeNesIEHHOTO TUIIA JI0ZEN,
WJIN JKe 3TU 3HaKOBbIe I'pak/iaHe caMy OKa3bIBAIOT pelllalolliee BAUsIHME HAa GOpMUpoOBa-
HHeE ero KyJIbTypHOro obpasa, Mbl IPpUILLIK K CIeAyI0lIeMy BbIBOAY. 1o KpaliHel Mepe, B
ciaydae ¢ KaHTOM MBI MOXXeM CMeJIO yTBEePXKAaTh, YTO, CGOPMMPOBABIINCH 10/, BIMSIHUEM
ZlyXa CBOEro ropoza, 3TOT YeJIOBEK caM CTaHeT 3aTeM s KéHurcbepra sTaJIoHOM B BO-
IIpocax HPAaBCTBEHHOCTM M [OJDKHOTO obpasa >XM3HM UM IOBeJeHUs], a IpoIloBeZyeMble
ero ¢umaocodueir HpaBCTBEHHbIE MMIIEPATUBBI Ha A0JITME IO bl BOMAYT B IJIOTh U KPOBb
ero corpaxxziaH-kKéHurcbepiKiies.
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is the history, or politics, or social processes of Great Britain. The British
novels under consideration manifest various intentions of their authors,
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serves a variety of means of constructing anthropomorphic structures of
the novels: physiological personification in Ackroyd’s, a cultural-histor-
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ating a critical public sphere in Lanchester’s narrative. The tendency to
transfer topoi into anthropomorphic images is explained by the trend
toward general dehumanization in the posthuman era.
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KJVIIOUEBBLIE CJIOBA

JIOHZ0H

TOIIOC
aHTponoMopdPm3M
nepcoHuPUKaUs
JeryMaHM3anus
KYJIBTYPHBbIE KOHTEKCTBI
IInutep AKponz,

J>KOH JIaHKacTep
SaBapz Pesepdops,

JAJis1 EUTUPOBaHUS:

AHHOTALINA

JIoH[I0H IpuobpeTaeT CTAaTyC LileHTPaJbHOro ob6pa3a B BUKTOPMAaHCKOM
poMmaHe, rje nepcoHMbUKaLUs ropoja CO3ZaETCs 3a CYET OMHApPHBIX
KOHGAMKTOB 6oraTtcTBa M 6egHOCTH, Gecka M rps3u, mobpa M 31a
¥ T. II. BUKTOpMaHIlaM CToJIMIla MMIIepUM BUZesach rOpofoM KOHTpa-
CTOB, CETOIHSIIIHUM JIOHZIOHLIAM CTOJIMIIA ITpeJiCTaBJIsIeTCsI HEOAHOPO -
HBIM IIPOTMBOPEYMBBIM KOHIJIOMepaToM. BpuTaHckas 1uTepaTypa pas-
BuJIa 06pa3 JIOHZ0Ha KaK CJI0XXHOM M 3aIllyTaHHOM CUCTEMBI, YTO OTpa-
>KaeT COBpEMEHHOE COCTOSIHME KOJIJIEKTMBHOM YYBCTBUTEJIBHOCTU C €€
CTpeMJIeHMEeM K CyO'beKTUBHOM aKCUOJIOTMYECKON aM6UBaJIEHTHOCTU U
MHOXXECTBEHHOCTY IpPaBUJIbHBIX MHEHUI. B cTaThe pacCMaTpUBAIOTCS
aHTporioMopoHBIe 06pa3bl CTOAUIBI Benukob6puTaHUM B poMaHax
«Jlonpgou» 3. Pesepdoppa (1997), «JloHmoH: buorpadusi» II. Akpornga
(2000) u «Cronuua» /. Jlankactepa (2012). XXaHp 3TuUX Ipou3Beze-
HUM — 6uorpadusi roposa — obsazaeT 60JIBLIMM ITOTEHIMAJIOM C IEep-
CIIEKTUBBI aKCMOJIOTMM XY[L0)KECTBEHHOT'O IIpOM3BeZleHMSI, ITOCKOJIbKY
OII0CPe/;0BaHHOCTDb BOCIIPUSITHS (ITMcaTeslb BCerjia 'OBOPUT O UesIOBeKe,
HO B JJaHHOM CJIy4yae — 4yepe3 IIPU3MY I'OPOJCKOT'0 IIPOCTPAHCTBA) IpHU-
BOAUT K OTCTPAHEHMIO U IMO3BOJISIIOT IOCMOTPETh CBEXKUM B3IJISILOM Ha
MIOJIMTUYECKME IPOGJIEMBI, UCTOPUUYECKME KOJUIM3UM U COLMAJIbHBIE
IIpo1ecCchl BenmMKko6puTaHuy. B 3aBUCMMOCTY OT CBOMX MHTEHLIUI ITHca-
TeJIM KOHCTPYUPYIOT Pa3IMYHbIE aHTPONOMOPQHEIE XyL0XXKECTBEHHBIE
CTPYKTYpHI: y AKpoiza — dusuosornyeckas nepcouudpukanus, y Pesep-
dopaa — KyJIBTYPHO-MCTOPUYECKUN IKCKYPC ¥ SKOHOMMKO-COLMATbHBIN
cpes3 B HappaTuBax JlaHkacTepa. TeHZleHI[Us K IIepeBO/ly TOIIOCOB B aH-
TportoMopoHbIe 06pa3bl 06BSCHSIETCS CTPEMJIEHMEM OTPa3uUTh, TUIIEP-
60/1M3MpOBaTh U B TO XKe BpeMsi KOMIIEHCHMPOBaTh 0610 JleryMaHM3a-
LIMI0 COBPEMEHHOTO O6IIIecTBa.
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Introduction

Contemporary anthropomorphic forms continue a long history of using human fig-
ures for functional and cultural purposes in architecture, household utensils, robots, fur-
niture, artifacts, etc. This history can be traced back from Viking vessels to contemporary
chairs. Anthropomorphic forms can be also found in ideas, starting from individual and
collective attributions of anthropomorphic properties to God in three main domains —
psychological, biological, and physical. Anthropomorphic structures in literary texts ac-
quire both forms: concrete and abstract, the former being much more thoroughly re-
searched while abstract forms in literary texts are paid much less attention, as they are
not easily classified and typified. Nevertheless, the idea of an anthropomorphic city is so
powerful in literature, that it has become a standard narrative device and has been widely
discussed in literary studies (Toker, 2011; Reed, 2007). Nevertheless, the forms of the
city anthropomorphism and the connection between the form and pragmatics in 21%-cen-
tury literary texts are viewed as relevant and interesting for contemporary literary stud-
ies.

A big city is perhaps the most common setting for contemporary novels. It often
overcomes the limits of chronotope and turns to be an independent image. The trend can
be observed as early as in St. Augustine’s Civitas Dei, which is both artistic and narrative.
St. Augustine does not deal with descriptions but conveys his message through the devel-
opment of a conflict between the City of God and the Earthly City and drives the narration
to the victory for the former (Augustine, 2005).

Binary conflicts in the Victorian novel

What concerns London, it seems to constantly become an independent image in Vic-
torian literature. These works do not just show London as a backdrop but are about the
character of the city as if it were a living being. To make it vigorous, lively, and plausible
Victorian writers use St. Augustine’s approach and create a conflict between contradic-
tory features of the entity. The first British novel Augustan idea refers to is certainly
A Tale of Two Cities by Charles Dickens. It works with the misty, mystical though rational
and liable to the power of reason London of Sir Conan Doyle, with the lonely clatter of
hooves on the paving stones and bustling shopping streets in The Strange Case of Dr. Jek-
yll and Mr. Hyde by Robert Louis Stevenson, with the capital of Industrial Revolution,
reaping the benefits and suffering the consequences in Great Expectations by Charles
Dickens. The juxtapositions are set by the very first moment the image of London is in-
troduced: “It chanced on one of these rambles that their way led them down a by-street
in a busy quarter of London. The street was small and what is called quiet, but it drove a
thriving trade on the weekdays <...> and with its freshly painted shutters, well-polished
brasses, and general cleanliness and gaiety of note, instantly caught and pleased the eye
of the passenger. Two doors from one corner, on the left-hand going east the line was
broken by the entry of a court; and just at that point a certain sinister block of building
thrust forward its gable on the street. It was two stories high; showed no window, noth-
ing but a door on the lower story and a blind forehead of discolored wall on the upper;
and bore in every feature, the marks of prolonged and sordid negligence” (Stevenson,
2020, p. 5).

Undoubtedly, the leap in the representation of the capital depends primarily upon
economic, social, and cultural contexts. In 1800, its population reached one million
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inhabitants. In 1900, it could boast of 6.5 million people. Not all of them lived at St. James
Park, Regent, or Oxford streets. Somebody had to survive in the docks. That made London
a city of contrasts. As Andrew Sanders notes, “London is the chief character in his work”
(Sanders, 2011, p. 7). This paper argues that the liveliness of Dickens’s chief character is
created in great plenty due to contrasted descriptions. London was beautiful: “The sun
that rises over the quiet streets of London on a bright Sunday morning, shines till his
setting, on gay and happy faces” (Dickens, 2010, p. 13). And it was ugly: The ground was
covered, nearly ankle-deep, with filth and mire; a thick steam, perpetually rising from
the reeking bodies of the cattle, and mingling with the fog, which seemed to rest upon
the chimney-tops, hung heavily above” (Dickens, Ch. Oliver Twist). In 1990, Peter
Ackroyd while trying to reproduce the atmosphere of Dickensian London almost repeats
the phrase: “If a late twentieth-century person were suddenly to find himself in a tavern
or house of the period, he would be sick - sick with the smells, sick with the food, sick
with the atmosphere around him” (Ackroyd, 2002, p. 10). Thus, the tradition has not been
interrupted.

Purpose and methods

The common feature observed is not a coincidence but a reflection of the so-called
anthropological turn in socio-humanitarian knowledge. An analysis of the anthropo-
morphic image of London allows us to understand how an opportunity to develop an an-
thropomorphic vision, which is necessary for a better mastering of the surrounding real-
ity by man, is mastered in literature. Though anthropomorphism as a literary device has
been known from ancient literature, it has not been the focus of interest of specialist
literary critics up to the 215 century. In the modern novel, anthropomorphism is no longer
perceived as a primitive form of mastering the world but as an instrument, or a form of
human appropriation of the world. It makes it closer to what was alien, unfriendly, or
incomprehensive for man. Anthropomorphism has recently developed new meanings. It
is not just a literary device, or a term in architecture, or a part of modern philosophy, it
can be recognized as both a social institution and collective sensibility. Due to the multi-
plicity of meanings of the notion, the processes of anthropomorphization today are di-
verse. That is why we can talk about different strategies of anthropomorphization in the
novels about London. The question of interest of the research lies directly in how anthro-
pomorphic figurative structures are constructed by the writer.

Complex anthropomorphic structures of the image of London

Peter Ackroyd shows London as a living, breathing organism, developing according
to laws similar to biological ones, i.e. living through stages of birth, growth, formation,
experiencing wounds and depressions, tightening its belt during bombing and economic
recession, living on pirate raids and the stock market, always in motion, changing, never
stopping. Ackroyd exposes his writing strategy from the very beginning: «Here might be
found the ‘heart of London beating warm’. The byways of the city resemble thin veins and
its parks are like lungs. In the mist and rain of an urban autumn, the shining stones and
cobbles of the older thoroughfares look as if they are bleeding. When William Harvey,
practicing as a surgeon in St Bartholomew’s Hospital, walked through the streets he no-
ticed that the hoses of the fire engines spouted water like blood from a cut artery»
(Ackroyd, 2009). Apart from physiological metaphors, the author uses metaphors of
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growing up and aging: «Whether we consider London as a young man refreshed and risen
from sleep, therefore, or whether we lament its condition as a deformed giant, we must
regard it as a human shape with its laws of life and growth. Here, then, is its biography»
(Ackroyd, 2009). As Yu. Lotman notes, “The structural approach to a literary work im-
plies that this or that ‘device’ is considered not as a phenomenon in itself, but as a func-
tion with two or, more often, many constituents. The artistic effect of a ‘device’ is always
a relation (for example, the relation of the text to the reader’s expectations, to the aes-
thetic norms of the epoch, to the usual plot and other stamps, to genre patterns)” (Lot-
man, 2023, p. 60). Thus, all the metaphors of the novel can be regarded separately in
their expressiveness as well as in their unity as a part of the author’s strategy to create
the living creature of London.

From century to century, Ackroyd selects events discretely, their significance deter-
mined not by official history but by his love of London: fairs, landmark houses, successive
mayors, the sewage system, fires... There are personifications and personifying epithets

» o«

scattered throughout the novel. London is called “insatiable”, “carnivorous”, “hungry for
people, food, goods, and drink”, “greedy”, “consuming” etc. London may not be human
but is an anthropomorphic being, a monster, a living creature, with only one difference:
the length of its life, its experience, and its many faces are incommensurate with the
temporal horizon of the human mind. The chronological arrangement of the events
prompts the perspective of the socio-philosophical sense of the dialectical relationship of
the past to the present and the present to the future that underlies Brodel’s “la longue
durée” and allows us to speak of London-in-time not as a finite temporal length, but as a
“longue durée” - the integrity and incompleteness of historical time (Braudel, 1967). This
narrative device plays in the author’s hand and represents London not only as a living
insatiable creature but as a huge and immortal creature whose name can be as famous as
Leviathan. Certainly, Leviathan was the great sea-beast of the Book of Job whom only God
could tame and whose power was contrasted by God with Job’s weakness (Job 41; Isaiah
27: 1) and on the metaphorical level of the Bible it is a metaphor of untamed power.
However, it is not the Leviathan Ackroyd’s image alludes to but Hobbes’s masterpiece
“Leviathan”, the “Bible” of Modernity, the notorious image of strength and power, which
“stands for the commonwealth and its sovereign”, while the heart of the commonwealth
is London (Mintz, 1989). The beauty of this reversed metaphor rests upon the shared
knowledge of arche-texts (the Bible, especially the mostly influential Book of Job, Hobb’s
Leviathan), which makes the horrific image of the sea monster closer and simpler than it
is in the pretexts.

Edward Rutherford prefers a syntagmatic approach. He unfolds the pages of the his-
tory of the city of London from B. C. 54 to 1997. The narrative moves from era to era,
highlighting in bright spots curious scenes: the mother of a young counterfeiter throws a
bag of gold behind the wall of Londinium, the body of a young man who spied a centurion
committed theft falls in the dark waters of the Thames, the merchant wonders whether
to sell his thirteen-year-old daughter for debts or not, Servus escapes to town and finds
freedom from the landlord. Zoom in — and immediately we see the Danish fleet, about to
help the English repel the Norman raid, but never leaving their native shores. Here the
lord’s beautiful daughter seduces a knight to run away with him from her rich but igno-
rant husband — and again a large-scale picture of economic dislocation in the absence of
a crusading king. Here the pirate surrenders his looted treasure to a Londoner for safe-
keeping, and here the Earl of St. James has already successfully wooed the lovely heiress
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and in his joy decides to buy himself a present: “There were many picture dealers in
London, but his favorite was a Frenchman, Monsieur Durand-Ruel, whose gallery lay in
New Bond Street. The earl had been collecting pictures of the Thames recently; he had no
idea why he should have felt so drawn to the river, but he was. He had bought one by the
American, Whistker, who lived in London, but Whistler’s prices, stover a hundred guin-
eas, were too stiff. For less, at Durand-Ruel’s he could purchase the work of an unfash-
ionable but wonderful French artist Claude Monet, who often came to stay in London to
paint the river. And he had just agreed to buy a new Monet, for a very modest price,
before he set out for his rendezvous” (Rutherford, 1997, p. 1040). Thus, Rutherford’s
“London” uses the so-called “event history” (“histoire événementielle”). It is a history of
brief, abrupt, pulsating fluctuations. Super-sensitive by definition, it registers the slight-
est changes. Historians metaphorically call such events explosions, news, the rhythm of
everyday life, and the foam of history (Lacomb, 2013).

The anthropomorphism of the image of the city in the novel is achieved by shifting
the emphasis from the topos to the subject. Rutherford creates vivid characters of Lon-
doners. In each episode, it is easy to identify a protagonist with pronounced physiological,
psychological, and social individual traits, with accurate descriptions of their appear-
ances, actions, clothes, and houses.

And yet, the individual fates are too short and therefore not comparable to the fate
of London, so the author connects his characters into generations. Thus, the builder of
St. Paul’s Cathedral turns out to be a great-great-great... grandson of the Celtic boy from
the first chapter. The novel dwells upon half a dozen families, some threads are broken
for lack of descendants, while others, on the contrary, are connected through marriage
and thrive. The author allows his readers to follow the fates of their representatives over
the centuries with the help of such family traits as a birthmark, a big nose a white strand
of hair, or a scar. “He was a bright, brave little fellow, dark-haired and blue-eyed, like
most of his Centic people. His name was Segovax and he was nine. A closer inspection,
however, would have revealed two unusual features in his appearance. On the front of
his head, on the forelock, grew a patch of white hair, as though someone had dabbed it
with a brush of white dye. Such hereditary marks were to be found amongst several fam-
ilies dwelling in the hamlets along that region of the river. ‘You need not worry’, his
mother told him. ‘A lot of women think it’s a sign that you are lucky’” (ibid., p. 6). The
abundance of characters, the repetition and cumulativeness of motifs, and the same fea-
tures of appearance and similarity of characters in grandfathers and grandchildren grad-
ually contribute to the merging of their individual images into collective ones, to the de-
personalizing of residents and thus to making London a constant in their background. “So
who’s a Londoner? — Lady Penny asked. ‘One who lives here. There’s an old Cockney
canon: a Londoner is one who was born within earshot of the bells of the Bow Bells. And
foreigners’, he added with a chuckle, ‘are those who can no longer hear the bells from
their window, whether they are Anglo-Saxon or not’” (ibid., p. 1089).

John Lanchester’s “Capital” is constructed according to the paradigmatic principle.
It is a snapshot of urban anthropology in the year 2000, thirteen “Christmas” stories
about typical Londoners It imitates Chaucer’s “Canterbury Tales” as it was Chaucer who
showed medieval England through a range of pilgrims (a knight, squire, yeoman, abbess,
nun, three chaplains, monk, Carmelite, merchant, student, lawyer, dyer, carpenter, hat-
ter, weaver, upholsterer, cook, skipper, doctor, Bath weaver, priest, plowman, miller,
housekeeper, majordom, bailiff and indulgent salesman), and it is John Lanchester who
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creates the city of the 215 century through the diversity of its modern residents. Though,
not all in a row, only the creative class is represented. But the concept of the latter is
misinterpreted a bit not including leading scholars, bohemian artists, arrogant lawyers,
glossy journalists, and elegant gallerists (Florida, 2012). Lanchester does not speak about
established professionals but prefers to see a creative class in “potential” opinion-makers
and a pledge for the future well-being of England. A Polish immigrant is working as a
construction worker, a computer genius named Ahmed is arrested on suspicion of terror-
ism, a Hungarian woman with a perfect education is forced to work as a nanny, a Sene-
galese soccer player is bought by an English club for a whopping sum of money, a univer-
sally hated public transportation controller who turns out to be a political refugee from
Zimbabwe with a Ph.D. Social policy, economic conditions, and the psychological climate
will determine whether London will allow them to create an agenda in the future.

Roger seems to be a successful man in comparison to the others. He is getting
dressed for the job. It is a pivotal day - he will get his year bonus today. Roger expects a
million, it was a good year for his department but he is ready to brace himself if his
expectations have risen too high. He will play well in front of Max. Max is the head of the
compensation committee. Maybe Max is a robot. “Max’s specs had narrow wire techno-
cratic in a way that tried to express personality but he did not. They helped hide his face”
(Lanchester, 2013, p. 136). The protocol for the meeting is as sophisticated as a computer
algorithm. Roger is an old player. He knows the rules. He opens the envelope. His bonus
for the year was £30,000. “Max was just sitting his glasses at him. He had been the person
on the other side of the desk and was fully informed of the futility of saying or doing
anything in protest” (Lanchester, 2013, p. 140). The author uses two opposite techniques
simultaneously: he describes people as machines and represents London as a sentient
being. Everyone is supposed to follow the rules. London is unpredictable. So far, people
are all doing well, showing wit and not giving up, ready to suffer humiliation and hard
work for a better life. “No, he sucked up, took it like a man, and spent the day hiding in
his office and pretending to work” (Lanchester, 2013, p. 152). Maybe Roger is a robot too.

Each story is entertaining and didactic, but no more: a part cannot be greater than
the whole, which the author remembers perfectly, making the reader shed tears over the
fate of one character to immediately laugh at another. London shows different sides to
his citizens, showing care, interest, indifference, coldness, a sense of humor, giving a
helping hand, sending unexpected luck, forgetting and rewarding, showing his unpredict-
able and even capricious nature. However, the choice of the characters among the crea-
tive class suggests to the reader that London is as dependent on them as they are on it.
Today’s outsiders, immigrants, and refugees who show creative thinking and an uncon-
ventional approach to routine matters, are the future prosperity of London, its capital.
Lanchester lays the foundation for the future of London in a rather paradoxical paradigm,
combining a creative and even more broadly humanistic approach with English pragma-
tism. The author’s conscious approach to the economic discourse is evidenced of td by the
title, which can be interpreted and translated in two ways.

Conclusion

Thus, binary oppositions give way to multiple methods of personifying London. This
inevitable transformation of methodology is substantiated by the ambivalence of the no-
tion of anthropomorphism. Now it does not imply merely a living being but a complex
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compound of aesthetic procedures showing how the individual fits into society through
economic, social, psychological, and historical mechanisms. An analysis of anthropomor-
phism in literature allows us to ask whether there is something in human nature that
makes it possible to produce the social in the space of the individual. Therefore, anthro-
pomorphism as a certain type of practical behavior of modernity should not only not be
outlived in practical life and philosophical or literary theory, but is necessary as one of
the few ways to preserve human nature under the impending uncertainty of the posthu-
man condition.
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O6pa3 ropopa B kuurax Ilasiaa IInnjaeBCcKOro u
BiaaauciaaBa ChIPpOKOMJIM: Bep6asibHOE VS BU3YyaJIbHOE

0. /1. BaxxeHOBa
Benopycckuit rocygapCcTBeHHbIN yHUBepcuTeT, MUHCK, Benapych
odbazhenova@gmail.com

KJIFOUEBEBIE CJIOBA AHHOTALIA

BepbajsibHOE B craTbe peub uZET 06 M3BECTHBIX COUMHEHUSX IBYX YpPOXKeHIeB Besa-
BU3yaJIbHOE pycu cepenuubl XIX Beka BiazguciaBa Ceipokomuu u IlaBia IInuies-
rpaBlOpPbI CKOT0. X KHUTY OTHOCSITCSI K TIEPBBIM UCTOPUUECKUM U 3THOTpadpuue-
CBIpOKOMIJIS CKMM COUYMHEeHUAM 0 Bemapycu. 3ajada JaHHOI'0 UCCIeJ0BaHUS — CpaB-
MInuieBCKUMN HeHMe JIMTEPATYPHbIX ONMCAHUI C BU3YaJIbHBIMU penpe3eHTalUusIMU B
JIoTOMCK paboTax COBpEMEHHBIX MUCATEISIM XYAO0XKHUKOB-TpadukoB K. Pycerr-
HecBux Koro, M. fIHylieBuYa, HEM3BECTHOI'O I10 MMEHM XyAO0XKHMUKa IIIKIeBMuKa

U elllé OlHOI'0 aHOHMMHOI'0 MacTepa. PaboThl, BEINIOJIHEHHbIE B Havuajle
XIX Beka 0. ITemikont u mocnemHen tpetu XIX Beka H. Oppoir, moryt
CJIIy>)XUTb TOJIBKO PacClIMPEHUI0 MJIJIIDCTPATUBHOIO psjpa CTaTbM, IIO-
CKOJIbKY aKIIeHT 6yJeT cieJlaH Ha XpOHOTONMYECKOM OJHOBPEMEHHOCTH
BepbaJIbHOTO M BU3YaJIbHOI'O B IOKa3e 6eJIOPyCCKOM KyJIbTYpPBI cepe-
AuHbl XIX Beka. B TekcTax Ha3BaHHbIX aBTOPOB POXKJaeTCs BO3BbIIIEH-
Hasl, pOMaHTHYecKasl II03TUKA, CBSI3aHHasl C POAHBIMU MecTaMy, obpas
ropofzia OKa3blBaeTCsI NPOCTPAHCTBOM, HAIlOJHEHHBIM CMBICJIaMM, CO-
eMHSIOUIMMU HOCTAJIBI'UIO II0 UCTOPMUYECKOMY IIPOIIJIOMY ¥ COBpEMEH-
HOCTB, B KOTOPOi1 aBTOpPBbl OTMETMUJIM paHee He 3aMeyaeMoe U Ipex/ze
He INIOHMMaeMoe, HalpuMep, HapOAHYIO KPEeCTbSHCKYIO KYJbTYypy, U
3JIeMeHTHI IIporpecca, HalpuMep, POCT yUYpeXZeHUil obpa3oBaHUS U
IIPOMBILIJIEHHbIE 3aBOACKME CTPOEHUS B MaJIbIX ropogax. IIpy 3Tom ux
MHTepecyloT apTedaKThl, COOTBETCTBYIOI[ME BeJIMUMIO 3eMejb B KaTe-
ropmsix KyJabTypbl IIpocBelieHus M e€ AaséKoil NpapoiuTebHULLBL —
KyJIbTyphbl PeHeccaHca. IIMcaTesnu NpUAEPKUBAKTCA KOHLIEIIIIMM BO3-
HMKHOBEHMS MCKYCCTBA U KyJbTYpPbl B JIOHE aHTUYHBIX BPEMEH U Tpa-
AUV, TI0O9TOMY MIYT 3HAaUMUTEJIbHbIEe IPOSIBJIEHUS] 3TOT'O IIPOLLJIOTO B
UCTOPUYECKOM ITaMsITU HapoJa, ¥ 110 CYTU, OTKPBIBAIOT HAPOLHYIO KYJIb-
TYPY, KPECTbSIHCKUI GONIBKIOP U 3THOTpadpuio. XOpoUIo U3BECTHO, YTO
ChIpOKOMJISI CO6Mpasl MaTepUasIbl sl KHUTM B Pai3MBUIIIOBCKUX ap-
XMBax, MMeBIINX yXXe Torjia CTaTyC 061enCcTOpUUecKoro cobpaHnus 1o-
KyMeHTOB Benukoro KHsixecTBa JIMTOBCKOro. 3aBepllieHMEM IOMCKOB
QHTUYHOTrO 63KrpayHjia B KyJIbType Benapycu, cTasia KHUra «Buanus u
eé 6epera» K. I1. TeimkeBuYa, rpada Ha Jlorovicke. Ero HEBHUK JKCIIe-
IULuM 1o pexe Buium 6p11 M3paH B [IpesgeHe B 1880-e rofpl, CycTs
IIOUTM Yepe3 30 JIET IIOCJie OMMCAHHBIX IyTellecTBuUil. KHurmu CwIpo-
koM u IInmuiaeBCKOro - MpeATedYy 3TOr'0 HaydHoro Tpyza. I'padpuxa
XYI,0XKHMUKOB, COBPEMEHHBIX 3TUM IMcaTesIsIM, abCOJII0OTHA HE COOTBET-
CTByeT POMaHTHUKe Bepb6asibHBIX omucaHuit Celpokomiau u IInuies-
cKoro. M3obpaxeHUs1 TOPOZOB B rpaduUecKUX JIUCTaxX, AaHbl C JOKY-
MEHTaJIbHOM TOYHOCTBIO JIaHAIIadTHOM BeAyThl M OYEHb JIaJIEKU OT PO-
MaHTHYeCcKoro ¢iépa BepbaJIbHBIX ONMMCAHUM 3TUX dXXe MecT. [as
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BU3YyaJIbHOM NaMSTU BaXKeH TOUHBIN, TOUTH poTorpadpuieckmii CHUMOK
uzobpaxkaemoro. IIpy Bcell pPa3HOCTM BepbaJbHOTO M BU3YaJIbHOT'O
npencraByieHnit o Besapycu cepenuubl XIX Beka, IUTepaTypa U MCKyC-
CTBO OKa3bIBAIOTCS SI3bIKaMM B3aMMOJOIOHSIOMMMY APYT Apyra. Tek-
CTBI TMCaTeNIell U IPOU3BeeHUsI Xy OXHUKOB-rpadpuKoB, B 06111eM U
LIeJIOM, CIIOCO6CTBYIOT OTKPBITMIO U BbIZleJIEHUIO KyJIbTyphl Besapycu B
POCCUICKOM KyJIbTYPHOM IIPOCTPaHCTBe, II0OKa3bIBalOT Hauayio GopMu-
pOBaHMs MECTHOI'O IIaHTeOHAa UYTUMBIX JiesiTeslell HayKU U UCKYCCTBa U
BBICTPAaMBAIOT OCHOBHBIE 3Talbl Pa3BUTUS UCTOPUM 6eJIOpPyCCKOM
3eMJIN.

JJist GUTUPOBAHUS:
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et Orbis. Muxkpoucmopus u cemuomuka 2opoda, 3(2), 242-258. https://doi.org/10.34680/urbis-2023-
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The image of the city by Pavel Shpilevsky
and Wladystaw Syrokomla: Verbal vs visual

Olga Bazhenova
Belarusian State University, Minsk, Belarus
odbazhenova@gmail.com

KEYWORDS ABSTRACT

verbal The article deals with the famous works of two natives of Belarus in the
visual middle of the 19" century, Wiadystaw Syrokomla and Pavel Shpilevsky.
engravings Their books are among the first historical and ethnographic works about
Syrokomla Belarus. The purpose of this study is to compare literary descriptions
Shpilevsky with visual representations in the works of modern writers, graphic art-
Lahoysk ists K. Rusetsky, M. Yanushevich, an unknown artist named Shklevik,
Nesvizh and another anonymous master. The works performed at the early

19" century by J. Peszka and the last third of the 19" century by N. Orda
can only serve to expand the illustrative series of the article, since the
emphasis will be on the chronotopic simultaneity of verbal and visual in
the display of Belarusian culture in the middle of the 19" century. In the
texts of these authors, sublime, romantic poetics associated with native
places is born, and the image of the city turns out to be a space filled
with meanings combining nostalgia for the historical past and moder-
nity, which the authors noted previously unnoticed and previously mis-
understood, for example, folk peasant culture, and elements of progress,
for example, the growth of educational institutions and industrial fac-
tory buildings in small towns. At the same time, they are interested in
artifacts corresponding to the greatness of the lands in the categories of
Enlightenment culture and its distant ancestor - Renaissance culture.
The writers adhere to the concept of the emergence of art and culture in
the bosom of ancient times and traditions, therefore they look for sig-
nificant manifestations of this past in the historical memory of the peo-
ple, and in fact, discover folk culture, peasant folklore, and ethnography.
It is well known that Syrokomla collected materials for the book in the
Radziwill archives, which even then had the status of a general histori-
cal collection of documents of the Grand Duchy of Lithuania. The com-
pletion of the search for the ancient background in the culture of Belarus
was the book Wilija i jej brzegi by K. P. Tyszkiewicz, Count of Lahoysk.
His diary of expeditions along the Viliya River was published in Dresden
in the 1880s, almost 30 years after the described travels. The books of
Syrokomla and Shpilevsky are the forerunners of this scientific work.
The graphics of the artists contemporary to these writers do not corre-
spond to the romance of the verbal descriptions of Syrokomla and
Shpilevsky. The images of cities in graphic sheets are given with docu-
mentary accuracy of landscape veduta and are very far from the roman-
tic flair of verbal descriptions of the same places. For visual memory, an
accurate, almost photographic snapshot of the image is important. De-
spite the difference in verbal and visual representations of Belarus in
the middle of the 19™ century, literature and art turned out to be com-
plementary languages. The texts of writers and the works of graphic
artists, in general, contribute to the discovery and isolation of the

Olga Bazhenova The image of the city by Pavel Shpilevsky and Wiadystaw Syrokomla 244



mailto:odbazhenova@gmail.com
https://orcid.org/0000-0002-5683-4448

Urbis et Orbis. 2023. 3 (2)

245

culture of Belarus in the Russian cultural space, show the beginning of
the formation of the local pantheon of revered figures of science and art
and build the main stages of the development of the history of the Bela-
rusian land.

For citation:

Bazhenova, O. D. (2023). The image of the city by Pavel Shpilevsky and Wladystaw Syrokomla: Verbal vs
visual. Urbis et Orbis. Microhistory and Semiotics of the City, 3(2), 242-258.
https://doi.org/10.34680/urbis-2023-3(2)-242-258

O. [I. BaxeHnosa O6pa3 ropoza B kHurax Ilassia [InuieBckoro u BiaauciaaBa ChIpOKOMIIN



Urbis et Orbis. 2023. 3 (2)

BBeagenue

MBI ocTaHOBMMCS Ha KHUrax BiazguciaBa Ceipokoman (IiceBLoHUM JlroaBuka KoH-
npatoBuua) (1823-1862) «IlyTellecTBUS IO MOUM OBIBIIMM OKOJIMI[AM: BOCIIOMMHAHMUSI,
MUCCIef0BaHUsI UCTOPUM U 0b6bIuaeB» (BuabHO, 1853) u IlaBsa Muxaniosuya Illnuaes-
ckoro (1823-1861) «IlyremectBue 1o Ilonecsro u Besmopycckomy kparw» (B xxypHase Co-
BpeMeHHUK 1853-1855, u3zaH otgenbHoM kHurou B CIIB 1858).

Obe KHUTU IIPEeACTaBJSIOT OoJiblliMe M Majible MecCcTedku Besnapycu cepeauHbl
XIX Beka. BepbanbHble onucaHnus OyAyT CPaBHMBATBCS C MX BU3yaiu3allyeil B paborax
COBpEMEHHBIX MUCATENSIM XYA0XXHUKOB-TPapUKOB TakXe cepennHbl XIX Beka: KaHyTus
Pycenikoro (1801-1860), llIkjieBMKa, HEM3BECTHOT'O 110 UMEHU, elll€ OJJHOI'O HEU3BECTHOI'O
aBTOpa U Mapuesnus SIHyumesuda (1806-1859).

Bnazucnas CeipokoMiisi U IlaBes IINuaeBCKMM POAMINUCE B OOUH U TOT XK€ Toj, U
IMOYTU B OZHOM M TOM >X€ pPermoHe, KOTOPBINM ceityac siBJsieTcss JIID6AHCKMM pPaliOHOM
MuHCKOM 061acTU. BaXXHO OTMETUTD €lll€ OIHY ZleTalib: OHM YMepPJIM C pa3HUllei B OAUH
rofz. CbIpOKOMJISI 6bIJ1 HEO6OTATBHIM LUIJISIXTUYEM C OUeHb I'TYyOOKMMMU POZOBBIMM KOPHSIMU
u3 gepeBHU CMobroBo Bobpylickoro nmoseta MMHCKOM I'ybepHUM, IUCAIT TIO-TIOJIBCKU U
CBOEM KyJIbTYPHOM CTOJIMIIEN CUMUTaa ropo, BuabHO (BuibHioC). [IINMIEBCKUM — CBIH CBSI-
LleHHUKa U3 fepeBHU [IunmioBuum Ha MUHIIMHE, TMCaJ ITI0-PYCCKU U CBOEM SyXOBHOM
poauHoMi cumuTtas [etepbypr 1 MockBy. O6a oHM 6BLIM XOPOIII0 06pa30BaHbl U CTapPaIUCh
TaK paccka3aTb O CBOEM MaJIoM pOoJMHe, YTOObI UMTaTesIb HE TOJIBKO MHOTO y3HaJl, HO U
MMOJIIOO6MJI UX OTUMM Kpau. 51 6bI XOTesia MOAUYEPKHYTh, UTO UX IIyTeBbIe 3aMeTKM, 3TO yueb-
HUK JII06BU, JIIO6BU K poZivHe. JII060Bb HAUMHAETCS C OIYIIeHMs KPacOThbl 3€MJIM, TO €CTh
TOPOJZIOB U MIPUPOAbI, IPUHSATUSI PAa3HOOO6PA3USI XXU3HU B PA3JIMUHBIX COL[MAIBHBIX CTpa-
TaxX, Pa3JIMdUM U TPaAULUN B MOBELEHUU, OLEXJe, 3aHATUSIX U MOBCEJHEBHOM XXU3HU
XXUBYLIUX TaM Jitogel. KoHeuHo, ClofZia )Xe OTHOCUTCSI MHTepeC aBTOPOB K CJIOXKHOCTSIM,
MHOTZA TparndeCKuMM, MCTOPUYECKOTO MIPOIIJIOr0 UX POAMUHEIL. I103TOMY, 3a ONIMCaHUEM
MecCTa, KyZia IpuBeJia MyTelleCTBEHHUKOB J0opora, cjefoBaJ 06bIYHO paccKa3 O JIIOZSX.
BoJsiblllee BHMMaHMeE Y es1JI0Ch KPeCThsIHAM — «6€3MOJIBCTBYIOLEMY 60JBIIMHCTBY », Kak
OITpeieIUII 3TY CTPaATy PYCCKUIM aHTPOIIOJIOT, KyJAbTypoJsioT 1 ¢uisocod A. I'ypeBud, 1 pas-
HBIM COCJIOBMSIM JIIOZIEN, )KMBYIIMX B ropofax U MecTeukax (cMm. I'ypeBud, 1984).

O6pa3s 6esopycckoro kpas, kak y lIInuieBckoro, Tak u y CbIpOKOMJIN, 3TO, IIpexe
BCEro, UX IMepCoOHaJIbHOE SMOIMOHAJIbHOE BOCIPUSITUE MECTa, 06s13aTeJIbHBIN, HACKOJIbKO
3TO BO3MOXKHO, ITOAPO6HBIN, paccKa3 0 ero UCTOPUM, U pelpe3eHTalUsI TeX CUTyal Uil u
BCTpeY C JIIAbMHU, C KOTOPBIMM NIMCATEJIM COLIJINUCH 10 AOPOTe UM Y KOTOPBIX IT'OCTUJIN B
Te€X MJIM MHBIX MecTax. /IJ1s1 aBTOPOB Ba)XHBI TaKMe KaTEeTrOPUM KaK ONPSITHOCTb U aKKy-
PaTHOCTb B MCIIOJIb30BAHUM XXMU3HEHHOT'O IIPOCTPAHCTBA, HaJIMUMe KPacOThl IPUPOSHBIX
IIPOCTOPOB, A& TaKXXe CPefOBOM U JOMAlIHUIM KOMOPT, U IOCIeHEe, UYTO HA CETOHSIII-
HUN JIeHb SIBJISIETCSI YEM-TO CaMO CO060¥ pa3yMeIMMCs: YPOBEHb IPOCBEIleHMs, ra-
3eThl, 6M6IMOTEKH, LLIKOJIbI, My3bIKa, KOHIIEPTHI, TeATPbl U T. [I.

Bepb6asibHOe ¥ BU3yaJbHOe (IpaBiopa) B UCTOPMYECKOM IOBECTBOBaAaHUU

B kHure IIInuaeBCcKOro, nepeusgaHHol B bejapycu B 1990 rozy, COCTaBUTENU MOJ0-
LIJIM K BbI6GOPY BU3YyaJIbHOT'O MaTepuajia JOCTATOYHO IMOBEPXHOCTHO. B OCHOBHOM, mpef-
CTaBWJIM HECKOJIBKO KaPTMHOK C 3THOTpapUUECKMMU TUIIaMM 6eJT0PYCOB, BBITIOJTHEHHBIMU
mist xkauru E. II. TeinkeBuya «OnucaHue BopuCOBCKOro yespa», 1847 roga U3gaHUs
(TeimikeBUY, 2018) 1 antorpadusimu HanosieoHa Opzbl 1870-1880-x rogoB. OpUTrMHAJ XKe
KHUTUM CBIPOKOMJIM NOpu u3fgaHum e€ B BuabHO B 1853 rogy MMes TOJBKO OLHY

Olga Bazhenova The image of the city by Pavel Shpilevsky and Wtadystaw Syrokomla 246




Urbis et Orbis. 2023. 3 (2)

WJIIOCTpaLuio Ha ¢op3alle, BBIIIOJHEHHYIO BUJIEHCKUMM XyZO)XXHUKOM KaHyTmem Pycerr-
kUM (1801-1860) u npepncTaBisiyi MUPCKUIT 3aMOK CO CTOPOHBI €ro rJiaBHOTO BXO/id, CO
craddarkHOI TPYIIIION JIOZeN U 6apbakaHOM — IOJYKPYIJION GalllHel, XapaKTepHOM sl
6esiopycckoy apxuTeKTypbl XVII Beka, HO He BOCCTAaHOBJIEHHOM IIPU PEeKOHCTPYKLuu Mup-
CKOT'0 3aMKa B 2010 roay. PucyHok Pycenikoro ctaj OCHOBOM juTorpaduu ajas ¢gopsaia
KHUTY He TojbKO CBIPOKOMJIM, HO U elllé o HOTO aBTopa, ®. CabeuiaHckoro (1. 1). Cepus
puUCyHKOB Pycenjkoro 1844-1846 rozos, KyAa BXOAWJI 3TI0[, MUPCKOro 3aMKa, He 6blj1a 13-
BeCTHa 6eJIOPYCCKMM MCTOpPMKaM MCKYycCTBa. B 2013 rozy BCIO cepuio IIOKa3ajyu Ha BbI-
CTaBKe B y)Ke BOCCTaHOBJIEHHOM 3aMKOBOM KoMIliekce Mup (HaBarpyzcki kpai, 2013).

Wi. 1. Mupckuit 3aMmok. JIntorpadus c pucynka ®. M. CabenraHckara. Bapuraga, 1849.
VctouHuk: https://clck.ru/373gAZ

B 1870-e rozgbl MUpPCKMM 3aMOK CO BCEMU IISIThIO OAIIHSIMM 3arievaTiesl U3BECTHBIN
PUCOBAJIBIINK apXUTEKTYPHBIX TaMSTHUKOB U Iei3axei Hamoseon Opaga (ui. 2).

WM. 2. HaniosieoH Oppa. Mupckuit 3aMok, 1876. Jiutorpadus
McrouHuk: https://clck.ru/373foR
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3aMOK M306paXkéH KaK pOMaHTU4YeCKMe pa3BaJIMHbI, a Ha JlaJIbHEM IIJIaHEe BUIHE-
eTcsi QPYKTOBBIN Caj,.

B nesioM, kHUTrY [InmaeBcKOro ¥ ChIPOKOMJIM He HYXZaJIMCh B BU3yaJausauuu. Jlaj-
HOCTb ¥ pOMaHTMYecKasi 06pa3HOCTb ONIMCAHUSI TOPOZOB U TaK IOCTUTAIM HY>XHOM LieJu,
poOXZas y KaXJ0ro U3 UMTaTesiell CBO€ IepCOHaJbHOEe, YyBCTBEHHOE IIpeJiCTaBJIeHMe O
Hux. Ho, My3eu u cobpaHue pyKONMCHOTO OTZesia 6ub11M0TeKkM BUIBHIOCCKOTO YHUBEP-
CUTEeTa COXpPaHMUJIM COBPEMEHHYIO HalllMM IIyTellleCTBeHHUKaM I'paduKy C BUJaMU TeX r'o-
pPOZIOB, MecTeuekK, JlepeBeHb, 0 KOTOPbIX OHYM IIMCAJIM B CBOMX KHUTAX. M306pakeHMsI 3Ha-
YUTEJSIbHO PAaCXOAsITCS C UX 06pa3HbIMU pacckazamu. 'paduku K. Pycenkuii, M. SIHylIe-
BUY, lIIkjIeBUK (MM Xy[0)KHMKA He U3BECTHO) U elll€ OAMH aHOHMMHBIN aBTOP CepeHbI
XIX Beka, KaK MpaBuUJIO, IPEeACTaBIISIIM U306paXkeHUsI TOPOZOB B )KaHpe BeAyThl, TO eCThb
pacyepuyeHHOro, II0YTH reOMeTPUYECKOro IIPOCTPAHCTBA, JIUIIEHHOIO, B OTJIMYME OT JIU-
TEpPaTypPHOT'0 OMMCAHMSI, SMOLIMOHAJIBHOCTY UM pOMaHTHU4YecKkoro ¢pyépa B peZicTaBIeHUN
OOGBIYHBIX ITOBCEJHEBHBIX SIBJIEHUI. [JIaBHBIMU B rpadpuuecKoM u3obpakeHuM ObLIM ap-
XUTEKTypHble MTaMSITHUKMY, yAULbL. JIIOAY TOKA3bIBAJIMUCh TOJbKO YCJIOBHBIMU cTadpdark-
HbIMM Trpynnamu. ITonpobyemM CpaBHUTH BM3yasibHOE U BepbasibHOe BUeHue 6eyopyc-
CKMX I'OpO/0B, a MMeHHO HecBuxa u JIOroMcka, B CJIOBECHOM onucaHuu IInmuaeBcKoro u
CbIpOKOMJIM, B PUCYHKaX XyO0XHUKOB Pycenkoro, SIHyuiesnya, lIIkjaeBuKa 1 gPyrux co-
BPEMEHHUKOB IIMcCaTeJIeN.

17151 o6pa3HOTro IOKa3a ropoja B JIMTepaTypPHOM IOBECTBOBAHMUM LOCTATOYHO MHOTO
CpPenCTB OT UCTOPUUECKUX aJIJIIO3UM 10 MeTapOpUUeCKUX OllpeeeHnM. AKaJleMuuecKkme
nmpaBuJia cepeauHbl XIX Beka TpeboBau OT XyL0XXKHUKOB, IIPeX/e BCero, TOUHOCTU U300-
paXxeHUsl YBUJIEHHOTO, IIPU 3TOM OOJIBIIYIO POJIb UTPaAi0 YMeHME XYyZAOXHUKA BJIaJeTh
IIepCIeKTUBOM, COOTHOIIEHMEM MaclITaboB, MOHMMaHMEM IIPONOPLIMOHAJIBHOTO CTPOS
apXUTEKTYPHBIX CTPOeHU. To, UTO OOBIYHO NMPUBHOCUT B MCKYCCTBO POMAHTUUECKUI
WM JIUPUYECKUN TIeM3aXK, CTAaHOBSICb CBOEOOPA3HOM MO3TUYECKON MCIIOBEAbI0 XY 0X-
HUKA, JJis1 6eJIOPYCCKUX XY 0XKHUKOB cepeZivHbl XIX Beka 6b1JI0 HEBO3MOXHO. C OZHOMI
CTOPOHBI, IOTOMY 4YTO paboThbl Pycelkoro — 3TO TOJIBKO HaTypHble€ 3CKM3BI, & PUCYHKU
SIHymieBM4Ya - 3TO BeAyTa, IpeAHa3HauyeHHasl [Jis [ajJbHeMuIlero rpaBMpoBaHUs, CO-
rJIacHO 3akKa3aM rpadoB ThIlIKeBUUel. PUCYHKM SIHylIeBMYa JO/DKHBI 6BLJIM TOUHO IIOKa-
3bIBaTh, TO €CThb BU3YaJIM3MPOBATh BUJbI 6€JIOPYCCKUX MeCTeUeK.

IIpy 3TOM, HY>KHO 3aMEeTUTh, YTO BOCIIPHUSTHE 6€TI0PYCCKMX IPUPOAHBIX TaHOPAM U
TOPOZCKOM Cpe/bl YKa3aHHBIMY HaMM NUCATEJISIMU U XyA0XXHUKaMM 3HAUUTEJIBHO OTJ/IN-
4aJIOCh OT TEOPEeTUYECKMX Pa3paboTOK COBPEMEHHOI'0 apXUTEeKTYPOBEeZeHUS 110 JAHHOMY
BOMpoCy. BepbasbHO 1 BU3yaJIbHO B cepenHe XIX BeKa Iopoj, IpeAnoaarajioch YMTaTh
1o obpasiy uzeajabHOr0 PeHEeCCAHCHOT'O CTaHAapTa, IO3TOMY 6bLJIO IPUHSITO BbIESTh
IMaHopaMy Ipu Nnojgbe3ze K ropoay, LleHTPaJIbHYIO IJIOLLaAb C BBICOTHOM JOMMHAHTOM, B
ZIOTIOJIHEHME K HeM el psif] BBICOKMX TOUYEK U IepCreKTHBa yIull, BeAyLuX K [JeHTpalb-
HOM 1uIowaayu. CoBpeMeHHOe IpoUYTeHMe obpasa ropozia, OpMeHTMPOBAHHOE Ha pa3pa-
6oTku K. JIunua (JImH4, 1982), I'. PeB3uHa (PeB3uH, 2019), B. I'/1a3bIyeBa U T. [. BhIJe-
JisieT ciaeAyloliye MapaMeTpbl BOCIPUSITUS TOPOACKOM Cpefbl: MyTU, 'PAaHUILLbI, 30HBI,
yIJIbl, OpUMEHTUPHI. TO €CTh 3a4a0T MM NpeAJaraloT BUAETh FOPoZ, Iyla3aMy Ielexosa
M C ero TOYKMU 3peHMs. Y aBTOPOB cepeauHbl XIX BeKa IJIaBHbIM SIBJISIETCS BCE XXe CBOe-
06pa3HbIl «IJIAHETAPHBIN» B3IJIS/[, I03BOJISIIONINI UM IIPE/ICTaBISTh YBUZEHHOE TIOUTU
C ITUYbEro NoJéTa, 60JIbIINX IEePCIEKTUBHBIX PACCTOSIHUM.
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CeipokoMiisi U LInuieBCKUM, B L1eJIOM, MCIIOBEZ0BaIM 06pa3 ropozia, poXXAEHHbBIN
KyJIbTypoM PeHeccaHca. PeHeccaHC 60Jbllle MHTEPeCOBaJICS XabUTycaMy OTZeJIbHBIX Cpe-
ZIOBBIX IIPOCTPAHCTB, KOTOPOE, B OTJIMUMe OT CpeJHeBEKOBbSI, B KaXXJ0M I'Opo/ie IpocMaT-
puBasio uepThl HebecHoro MepycanmuMa ¥ 3aBUCUMMOCTD €TI0 JIETOIIUCAaHUSI OT 61bJ1eiicKoMn
uctopumn. Tak BBISAIOMIMIICS MUCTOPUK U ITyTelIeCTBEHHMK 3II0XM PeHeccaHca, mpodeccu-
OHaJIBHBIV BOEHHBIN, C 16 JIeT )XMBIINI Ha 6e10pyCcCKUX 3eMJIsiX, MaTBeil CTPBIMKOBCKUI
uckan ciaenbl ApuH u Tpou B obpasax roposoB Benmkoro KHspkecTBa JIMTOBCKOTo. OH
u3snaa B GopMe 3jieTMM IIOBECTb O CBOEM IIyTelIeCTBUM, COBEPLIEHHBIM B 1575 IOAY.
Kpome cTpaHML, TEKCTA OH OCTaBMUJI aJIb60OM 3apMCOBOK I'OpPOZIOB, Yepe3 KOTOphle IIpoJie-
raji ero rmyTb. 060 BCEM 3ToM CTPBIMKOBCKMM COOOILIMII B TPEAUCIIOBUM K «XPOHUKE IIOJIb-
CKOM U JIMTOBCKOM», U3gaHHoM B KpakoBe B 1575 rony (Kowalczyk, 1973, p. 15).

ChIPpOKOMJIS KJISIJICSI B IPEeAMCIOBUYM CBOET'0 ITIOBECTBOBAaHMSI, UTO OH He Oy/ieT uzea-
JIN3UPOBATh BUJeHHOoe. TeM He MeHee, B OoT/inuue OT LINMIeBCKOro, OH He CMOT u3be-
)KaTh CO3eplLaTeIbHOro JI060BaHMs TaHOPAMHbBIMU IIepCIeKTMBaMU IpU Mo be3/ie K Io-
poZiaM, ¢ HEKOel HOCTaJbI'muecKkoil pedsiekcueir. PeHeccaHc, cGOpMMUPOBABIINIT OCHOB-
Hble TYMaHUCTUYECKMe IpeiCTaBJIeHUsI O YyBCTBEHHOM NPUPOZie eCTecTBa YesioBeKa, O
BOCIIPUSITUU UM TJIy6MHBI IPOCTPAHCTBA, OUYEHbD 1[eHUJI CTOPOHHMI M NEPBbIM B3TJISAZ Ha
TOPOJCKYIO cpeay U e€ OKpy>XeHue. PeHecCaHCHBIe ITyTelIeCTBeHHUKM Jlaii MHOXECTBO
onyMcaHui mMecT Utanuu, Fepmanunu u O®paH MM B lyXe aHTUYHOTrO 3ppaKcyuca, TO eCTb
OIMCaHMs BULEHHOI'0, KaK KapTUHBI, 0POPMJIEHHOM KMCThIO Xy 0)XKHMKA. PeHeccaHcC 3a-
JIOXXWJI HEKUM CTaHAApPT KPacoThl, aKTyaJbHbIM U B XIX Beke, KOrja IMPOCBELEHHbIE ITy-
TeLIeCTBEHHUKM OTIIPaBMJIMCh IIyTelleCTBOBATh IO ropogam benapycu. I'opoz OTKpbI-
BaJICSI B 9TOM CJIy4yae Kak uepejia XOJIMOB MJIM KaK BUJJeHME Ha XOJIMe, LIEeHTP ero CoCTaB-
Jisijla TJIOLLaAb C JlOporaMy Ha 4YeThIpe CTOPOHBI, BeAYyIIMMM B CTOJIMUHBIE OOJIbIINE I'O-
poAa JaHHOM KOHKPETHOM 3eMJIN.

CnoBecHble My BepbajbHble TOPTPETHI TOPOA0OB UM UX 06pa3Hble 3apuCcOBKM ChI-
pokomMyu U IINMIEBCKOTO MOTYT NOKa3aTbCsl MaJIEHbKMMM I[103MaMM. B HUX IPUCYT-
CTBYIOT UyBCTBa IIyTEIIeCTBEHHMKOB, MX HOCTAJIbI'MSI IO POAHBIM KpasiM, UX 3MOILMO-
HaJIbHOE BUJieHMe Topofia KaK Hepa3pblBHO CBSI3aHHOT'O C IMIPUPOLHBIM OKPY>XeHUeM U
JaHAadpToOM, TO eCTh CpeoBoe BuaeHue. VM 3Ty o6pas3bl, BIXOAMBIINME U3-TI0Z Ilepa Mu-
caTesiell, KaXXyTCsl 3HAaUMTEJbHbBIMU U MHTepeCHbIMU. OHM IpPUBJIEKaJIUM BHUMaHUE CO-
BPEeMEHHMKOB, MHTepeC K HUM He ocjabeBaeT M B Hallle BpeMsl, II0JITOpa BeKa CIyCTS.

HecBwx u JIoroyick B onucanuy CeipokoMu 1 IIINMIEeBCKOro ¥ MX BU3yaJIu3alum

Onucanme HecBmxka y Ceipokomin U HINMIEeBCKOT0 HAUMHAETCS C ONIMCaHUs ITaHO-
paMbl ropozia U IOpoTH, Beayllell K HeMy, IToKa3a XpaMoB U 3aMKa Pa/i3MBUJIJIOB, BO3BbI-
HIAIOIerocs Haj, BCEM 3TUM JIeXKalllMM BHM3Y IIPOCTPAHCTBOM, U pa3/ieIéHHOTO BOAHOM
nperpagoi. ChIPOKOMJISI 3alMChIBAJI: «...C XOJMa BUJAeH ObIBUIMM HecBMX U ero
OKpecTHOCTU. CaM ropof, U3peKa CUSIIONINI CBEPXY OCTPBIMM b6aIIHSIMMU NIPUXOLCKUX U
IOMMHMKAHCKOTO XpaMOB, NpsiueTcsl B JoJuHe. Haj HMM BO3BBIIIAETCSl IyCTylolas
HbIHE MEe3YUTCKasl CBATBIHS - KOCTEa CBATOro Muxamsa, IMOCTPOEHHBbIM Ha XOJIMe Ha
IPyroM KOHIle Tropoja, clipaBa CMHMM JieC M JiepeBbsi 3BepuHIla AJbOBI, cjeBa
OTKPBIBAETCS B30PYy BeJIMUECTBEHHBIN 3aMOK, TO TYT, TO TaM B3TJISIZ], JIOBUT CJIe/bl CTApbIX
ropoAckux BajioB. CepZille HauMHaeT 6UTBHCS OGbICTpee: Mbl y>Ke BBIXOAMM Ha LOPOry
CTapbIX BOCIIOMMHaHMM O MecTe. ECTb JepeBsiHHOe IpefiMecTbe Kasumexk, TaM Hac
OKpYy>XaeT BeHell IIOCTOSIJIbIX JBOPOB, IOTOM IIepeXOoAMM MOCT 4Yepe3 JIYXKYy MM Hadaao
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peku Y Bo3jie 6epHapAMHCKOrO KOCTéa — M BOT MbI B ropoge» (ChIpakomisi, 2002,
c. 72).

ChIpOKOMJISI BBbe3)KaeT B HeCBMK C TOM ero 4acTu, KOTOpasi Ha CerofHSIIHUN IeHb,
3aKpbliTa OJisl IIyTelleCTBEHHUKOB. OHa COCTaBJIsiJla OAUH U3 YETBHIPEX BUOOB ropoja,
OTKPBIBAIOUIMICS OHOBPEMEHHO Ha 3aMOK, TOPOZCKME XpaMbl, 1 peKy Yiila, KoTopas 4ya-
CTO MeJiesia, MTOCKOJIbKY €€ BOJZOM HAIlOJIHSIIM PBbI 3aMKa. Ceifuac coxXpaHMJIach OfiHA
eIVHCTBEHHasi IlaHopaMa HecBu>xa cO CTOpPOHBI IpeamecTbsi Kaszumexx. OHa sBisieT
c060J1 TOT pefnkuit obpasel], pa3BoOpauMBaIOIIETOCS Iepe, 3pUTeJIeM KapTUHBI TOPOACKUX
CTPOEHMI: 3aMKa KHs3el Paa3uBuiioB XVI-XIX BeKOB, Me3yUTCKOTO xpama XVI Beka,
BBe3LHOM 6pambl XVIII Beka 1 6€eHUAMKTUHCKOTO MOHACThIpsI XVI-XVIII BeKOB, CTOSIIIIUX
B JIMHUIO BJI0JIb CETOHS ITOJIHOBOAHOM pekyu Yuia (M. 3).

Wn. 3. HantosteoH Opza. Me3yuTckuit KocTén (cneBa) u fBopel, Paz3uBuiios (crpaBa), XIX Bek
McrouHuk: https://clck.ru/373fgY

[InuaeBckuit: «5I Bbe3xaa B HeCBMXK BeuepoM, JOBOJIBHO MMO3/IHO. Beuep 6bLI Uy -
HbI. Ha Hebe He BUAHEJIOCh HM OZTHOM TYUYKM, HUM OJAHOT0 UEPHOT'0 NATHBILIKA. Bcé moj-
Hebecbe OKpecTHOCTel HecBuka NMPONMMUTAHO OBIJIO apoMaTUYECKMM BO3AYXOM I[BETU-
CTBIX JIYTOB U JIEBCTBEHHBIX JIECOB 6EJIOPYCCKUX U pacloJarajo MeHs K IPUSTHOM Here
U obasHUIO. <...> Ilepen, camum HecBu>keM, IO IIPaByl0 CTOPOHY IMOYTOBOM [IOPOTH,
CKBO3b I'yCThble 6epé3bl, Ha HeOOJIbIIOM NMPUTOpKe, OKAaMMJIEHHOM CTAapMHHBIM €JI0BBIM
JIeCOM, BUZTHEETCSI MOHACTBIPh CBSITOTO MoaHHa. HeMHOT0 fajiblilie, HA rope, HEOOBIKHO-
BEHHO BBICOKOM M KOHYCOOOpa3HOM, CTOSIT pa3BaJIMHbI JPEBHEro KaTOJIMUYECKOT'O JOMMU-
HMKAHCKOT'O KOCTEJIA; Yy MOAOIIBLI 3TOM I'OPbl PACKMHYTHI LIeNM Pa3HOM BEJIUUYMHBI XOJI-
MOB M XOJIMMKOB, I10J, KOTOPbIMM HEKOTZla O6bLJIM TalHble NMPOXOAbI U MOoA3eMeJbs, Tae
MPSATAJNCh HECBMXKAHE U XKUTEJIU COCeJHUX IepeBeHb BO BpeMsl Haberos MepeKoIrCcKux

Olga Bazhenova The image of the city by Pavel Shpilevsky and Wtadystaw Syrokomla 250




Urbis et Orbis. 2023. 3 (2)

251

TaTap. 1o JIeBy10 pyKy IMOYTOBOM JOPOTH <...> CKBO3b Hallly 6€pé30BOI POIU, BBITJISbI-
BaeT Kypra <...> [IoIoBO¥ rOpKu <...>.

Yem 6s1MmKe ogbe3xkaelllb K HecBMIKy, TeM BCE BbIllle CTAHOBSITCS I'OPbI: TO U [eJI0
IIpoe3)Kaelllb UYpe3 pa3Hble IPUTOPKYU M O6PBIBUCTbIE BO3BBIIIEHUS M, HAKOHEL], BUAUIIb
CaMbIil TOpPOJ, HAa BBICOKOM Trope, OKPY>XEHHOM XOJIMaMM U Ilepepe3aHHO} OBparamm,
MIPOTOKaMM, PyUbsIMM, PpyKaBaMy pekyu YU, IpyAaMu U O0JbIIMM 60JIOTUCTBIM O3e-
poM, pa3zensomuM HecBMX OT HEKOTZia 3HAMEHUTOr0 U BeJIndyeCTBeHHOro Pag3mBuil-
JIOBCKOTO 3aMKa. OTTOro To, Ipu CaMOM Bbe3/ie B Hero, HeCcBM>X >XMBONIMCHO PUCYETCS
Ipep rja3aMy IyTelleCTBEHHMKA: OH IIPeJCTaBJIsIeTCsS KaK Obl IIBEMILIAPCKUM ceJie-
HMeM. B 0JHOM MecTe 4acThb 3[JaHUI1 PAaCKMHYTa Ha IPUTOpPKe U efjBa JIep>KUTCS y 06pbI-
BOB KPYTOT'O OBpara; B pyroM Liejas yaulia TSSHETCS BA0Jb TPEXYTOJIbHOM (aBTOPCKOE
cy10BO - O. B.) Uy KBaZpaTHOM paBHUHBIL. TyT, y IOZOLIBBI KaK 6B pa30pBaHHOM Ir'OPHI,
B OZlHY Ky4y HaBaJIEHO HECKOJIbKO OpeBeHUYaThIX JOMUKOB <...>; TaM, Ha bepery nozép-
HYTOT'O 3eJIeHbI0 03epa, OT KOTOoporo 6epéT cBOE HauajJo peka Yia, KpacyeTcs He-
CKOJIBKO KYZPSIBBIX CaZlUKOB C HU3€HbKMMM PEeUIETKaMM U peKUMU PPYKTOBBIMU lepe-
BbsSIMMU. IIPOX0XXMI1 IOCTOSIHHO J0JDKEH TO B36MpPaThCs HA T'OPKY, TO OIIYCKATbCS HA XOJI-
MMKM, HAKOHEIl, y>Ke I0CJIe YCTaJION XOA4bObl OTAOXHYTh Irae-Hubyab Ha pefKo momnaja-
ouieycs paBHuHe» (IInuiaeBckuiut, 1992, c. 66). HecBMXX 13-3a epeceuéHHOM MeCTHO-
CTU C XOJIMaMM M [oJMHaMu cpaBHMBaeTrcsl llInuaeBckum co llIBennapuein. YTouHe-
HUeM 3Tou MeTadophl ABISIETCS COObIIeHMe O 3alaxax JYyroOBbIX TpaB, COCHOBBIX, bepé-
30BBIX pOll, MOAUYEPKMBaHMe IJIaCTUYECKUX JIMHUN Neii3axka HecBuKa B BUZie «KyApsi-
BBIX» CaJlOB, «Pa30pBaHHOM» ropbl, «0O6pbIBa» OBpara, «KBaJpaTHOM paBHUHBI», «KO-
HyCOO6pa3HOro» pa3pylIeHHOTr'o Xpama, 3aMKa co3/aéT B TekcTe IlInmuiaeBckoro obpas
ropoZia CTaporo M 3acCHyBIIEr0o B CBOeM PYMHHOM JIPEBHOCTM, HO TUXOTr'O M 6jarozart-
HOT'O0, IOYTU PaMiCKOT0 MecCTa.

CaMo¥1 3HaUMUTEJIbHOM NOCTOIIPMMeYaTeIbHOCTbI0O HecB1MKa, B TO BpeMsi, KOHEUYHO
6611 Paf3MBUIIJIOBCKMUI 3aMOK, KOTOPBIN B cepeiHe XIX BeKka HaXOAWJICS B IIJIAYEBHOM
COCTOSTHMM, MOXXHO CKa3aTb B 3anycteHuu. Korpga nocyie 1863 roza ero HaBeCTUJIMN TO-
raliHye BJazesiblbl 3aMKa, XXUBIIMeE ITOCTOSIHHO B BepsuHe, AHTOHUN Paj3MBUII U
ero >xeHa Mapus ge KacTesisiH, OHM Jla)ke He CMOIJIM B HEM OCTAaHOBUTCS, U 6bLIN BbI-
HYXeHbI IfoexaTh B PaZi3aMBUJIIJIOMOHTBI K cBoeMy Aane Jleony Pag3musuiny. Ho 3aMoOK
BCE >Xe MpUBJIeKaJ MyTelleCTBEHHUKOB CBOEM >XMBOIIMCHOM 3aIlyIlleHHOCTbIO U JIET€H-
maMu. ChIpOKOMJISI: «3aMOK, OKPY)XEHHBIM IJIyOOKMM PBOM, BBICOKMM BajJIOM, Ha Iep-
BBIJM B3TIJISIZ, MOXXHO IIPUHSTH 3a XOPOLIO YKPENJIEHHYI0 KpenocTb. HO 0OCMOTpeB HeBbI-
COKYI0 BOCBMMYTOJIbHYIO 6allIHIO0, BO3BBIIIAIONLYIOCS HaZ, IJIaBHBIMU BOPOTaMM, 3TU bec-
dbopMeHHbIe KpbLIbsl, IPUCTPOEHHBbIE B Pa3HOe BpeMsl M BJAMBAIOLIMecs B OOIIUIM aH-
caMbJib, YeTBIPEXYTOJIbHbIE 6ACTMOHBI ¥ BTOPYIO HAIIHIO CIIpaBa, Ha/, KOTOPOM pacIpas-
JIsieT KPbLIbSl TepaJbAUyecKuil opén PaZi3sMBUIIJIIOB, Ha[0 NMPU3HATh, YTO 3TOT 3aMOK
60JIbllIe TIOX0XX HAa POCKOUIHYIO yCaebHYI0 pe3uIeHIINI0, YeM Ha 3ZlaHMe JJIsl 3allUThI
KaK 3TOT'0 MecTa, TaK ¥ CaMOr'o ropoZia, ¥ eCJIM OCHOBATEJb TAKOT'O COOPYXEHUS AyMaJl
0 BOJHE B phIlJapCKue BpeMeHa, TO OH IloJjarascs 60Jiblle, YeM Ha CTeHbI, Ha Xpabprle
IJIEYU M CUJIBI CJYXKMJIOUM 3HATU, HAXOAMUBIIEUCS MOJ ero onekon» (CbIpakoMJisi, 2002,
c. 75).

HepocTaTouHble 3HaHUsI CBIPOKOMJIM OOCTOSITENICTB MCTOPUM 3aMKa M OCO6EHHO
ero paspyllieHuy B nepuoz, CeBepHOU BOMHBI nepBou dyeTBepTu XVIII Beka, IpUBOAST
ero K HefiooueHKe GOpTUPUKALMOHHBIX BO3MOXXHOCTEM Pa/j3MBUJIJIOBCKOM TBEPbIHU.
Kpernoctb Pai3sMBMILIIOB, TOCTPOEHHAasI B KOHIle XVI Beka, 6bly1a HEIIPECTYIMHOM B CBOE&
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BpeMs U Aaxke B Hauasie XVIII Beka He 6blyIa 3aXBaueHa IIBelaMM, a KallUTyJIMpoBasIa.
IBenckuit koposb Kaps XII mpukasaa CpbITh BaJibl UM pa3pyminTh 6acTuoHbl. IToce Ce-
BEPHOM BOMHBI Paf3MBUIJIBI BOCCTaHABJAMBAJIM pa3pylIeHHYIO0 TBepPAbIHIO He Kak 3a-
MOK, a KaK penpe3eHTaTUBHYIO pe3u/eHIINI0, CO3/iaBasi POCKOIIHbBIN JBOPLLOBO-IIapKO-
BbIM KOMIIJIEKC. CBIPOKOMJISI BUAUT U NepefaéT B CBOEM ONMCAHUM CIOXHYI MHOTOBe-
KOBYIO UCTOPUIO JEMOHTaXXa U MepPeCcTPOMKY 3TOTO MaMsITHMKA, YCIIOKauBasi UUTaTes
CJIOBaMM O €€ COBCEM He I'DO3HOM BU/JE.

A5 HInuaeBCKOTO XapaKTepeH B3IJIS/, Ha 3aMOK KaK CTOPOHHero HabirozaTess,
OH He OLleHMBaeT 060pOHOCIOCOOHOCTDh 3aMKa, a CMOTPUT Ha Hero C TOYKM 3peHMs UC-
TOPUUECKOM LIeHHOCTH, 06513aTeIbHOM [JIsI ITOCeleHMs My TellleCTBEeHHNKA, MHTepecylo-
LIerocsi UCTopuen, KOTOPbIM, HECMOTPSI Ha TPYAHOCTU LOPOTH, AO0JXKEH MOLOUTHU 06sI-
3aTesIbHO K 3TOM pyuHe: «UTO6bI ITONIAaCTh U3 FOpOJa B 3aMOK, HY>KHO Ilepee3)XaTh upes3
03epo Ha JIOJIKe MJIM >Xe OOXOAUTH MOUTU [iBe€ BepCThbl, UTOO BBINTU Ha IJIOTUMHY. U
M3BHE, M U3HYTPM 3aMOK 3allyllleH: BaJIbl M HACBINIY II0JIypPa3pyLIEHBI M 3aPOCJaM KyllaMM
JIO3 M JIMCTBEHHMUILBI; BEKOBbIE [lepeBbsl OfMUYaJIM U OCTaloTcs 6e3 Haz3opa. CaMbll 3a-
MOK KaK-TO MpadeH M YHbLJI C IepBOI'0 B3rJsfa... Ho He TakoB OH ObLJI Ha3aZ, TOMY JiBe-
CTU JIeT: B TO BpeMsi OH 6bl1 $eHOMEHOM HEeCBMXKCKOr'o Kpasi» (CblpakoMJs, 2002,

c. 76). (un. 4, 5, 6)

a
3

WUn. 4. HanoneoH Opza. HecBMXCKMUI 3aMOK, 1876.
UctouHukK: clck.ru/373f8M
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Wi. 5. 103ed IMemka. AkBapesb. Buz 3amka. IlepBast mosioBuHa XIX B.
Uctounuk: clck.ru/373fYq

TR e menca s e

M. 6. HannosieoH Oppa. HecBMXXCKMIT 3aMOK
VctouHuk: https://clck.ru/373g]Jj

TakMM >XMBOIMUCHBIM CTPOE€HMEM, KaXXeTcCsl, 3aMOK PaJ3MBMUJIJIOB Ha IJBETHOM pU-
cyHKe 1861 roja xyzoxxHuka IlIkjeBuka. Bcé 4To 710 HaC AOIIJIO OT HEro — 3TO OCTaBJIEH-
Hasl Ha paboTe moAnMCch. BO3MOXXHO, OH 6BLJI yUUTeIeM PUCOBAHMSI B KAKOM-TO y4ebHOM
3aBeZleHMM B HecBM>Ke MM B €ro OKPeCcTHOCTSIX. IIoka MOM IOMCKM MMEHU U JOIOJIHU-
TeJIbHOM MHPOpMaluM 06 3TOM Xy[OXHMKe He yBeHUaJIUCh ycrnexoM. Ha pucyHKe

O. [I. BaxeHnosa O6pa3 ropoza B kHurax Ilassia [InuaeBckoro u BiaauciaaBa ChIpOKOMIIN


https://clck.ru/373fYq
https://clck.ru/373fYq

Urbis et Orbis. 2023. 3 (2)

IoKa3aHa rpoMajia CTPOeHul 3aMKa, 6echopMeHHOCTh U 3amycTeHue ero ¢poptuduka-
111}, BAJIOB U PBOB. PUCYHOK He OTJIMYAETCsI COBEPLUIEHCTBOM, HO 6€3BICKYCHOCTb I'0OJIy-
6oro nsiTHa 03epa U cepo-6eJIbIX CTeH 3aMKa HacTpauBaeT Ha POMaHTMYeCKYI0 BOJIHY BOC-
NIPUSITUST 3TOM CTApMUHBIL. I XyZAOXXHMKA 3TO T'MOHyIIMe KaMHU, JJis IuUcaTesiell 3TO
CJIaBHOE€ MICTOpMUYEeCKOoe MPOoLILIoe, KOTOPOe MOXXHO OXMBUTD, JMUIIb 06paTUBILIMCE K ap-
XMUBaM. M BCE e, UTO XXe 3TO, 3aZlal0TCSI BOIIPOCOM ITyTelIeCTBEHHMKU: KPENoCTb UIU
060pOHUTENbHAS TBepAbIHS — 3aMOK? OCO6eHHO BOJIHyeT OTBET Ha 3TOT BOIpoc ChIpo-
KOMJIIO, [IJIsI KOTOPOTO Ba)KHa uzest 6p1710M Moy BusieHckoro kpast 1 HecBuka.

ITocsenHuit GparMeHT NPOCTPAHCTBA, KOTOPBIM Ba)XeH JJisl IIyTelIeCTBEHHMKOB B
HecBuxke, 3TO ropofckas IJIOLIaAb C paTyllel U pbIHKOM. CbIpOKOMJISS 06 3TOM IMcaa
Tak: «Cpeau Hambosiee MHTEPECHBIX 3aHMM HecBuKa ciaefyeT OTMEeTUTDb pPaTylly, BbICO-
Kasl 6alIHsI KOTOPO1 eCSITKY JIeT BO3BhIIIAIach HaJl APYrMMHU H6alIHSIMM ropojia, Ho, I10-
BpeXXAéHHas moxxapom 1836 roza, 6plyia HeyZauHO MOKPBITA YEM-TO ITOXOXXMM Ha KOJI-
IaK, ¥ OHa Temnepb MMeeT 3abaBHbIM BuA» (CbhIpakoms, 2002, c. 88).

HInnaeBCKUM, KaK IpeACTaBUTENb PYCCKOM TpaAUIIMKM TIOHMMAaHUs UCTOPUM, O He-
CBMDKCKOM paTyllle HU4Yero He TOBOPUT, KaK, BIPOYeM, U O OOJIbIION 1[eHTPaJIbHOM IIJIO-
1IaZiu, IIOCKOJIBKY B €T0 NpeCTaBJIeHUsIX 3a STUMU T'OPOLACKUMU CTPOEHUSIMU, MapKUPY-
IOIIMMM BaXHOE IIOHSITME T'OPOJCKOrO caMoOyIlpaBjeHusI — Marfebyprckoe mpaBo, He
uMeeT 1leHHOCTU. OH Bbl/essieT MecTa sipMapok B HecBuike, HO He OTMedaeT B CBOMX
3aMeTKaxX CaMylo IJIaBHYIO JJOCTONIPMMeYaTeIbHOCTh — TOPTOBYIO M OOIIIeCTBEHHYIO I1JI0-
maab HecBuika.

HensBeCTHBIM PYCCKUI PUCOBAJIBILINK, BBINIOJHAOIIMUM paboTy A aibboma rpada
BobpuHCKoOro, cobuparesiss ¥ 3HATOKa POCCUMCKUX APEBHOCTEN, CMOTPUT Ha IJIONIA/b,
KaK Ha OTKPBITOE IIPOCTPAHCTBO MOJ00HOI0 PYCCKMM SIpMapO4YHbIM MecTaM TI'yJasiHUM. To
€CTb PYCCKMI Xy 0XXHUK-IpapuK BUAUT HecBMXK CKOopee, KaK HEKYIO0 BUZIOBYIO TOUKY, KO-
TOpasi OTJIMYAETCSI apXUTEKTYPHBIMM pOpMaMU IOPOACKOro IMpocTpaHcTBa. Cpefa — 3TO
TOJIBKO HECKOJIBKO cTadpParKHBIX IPYIII JIIOJEel Ha paTyLIHON IIJIOUIaN.

Tenepb o6paTuMcs K aHopaMaM HecBuika, BBIITOJIHEHHBIMU XY 0XXHUKaMU rpapu-
KaMu cepenuHbl XIX Beka. IlaHopamMHoOe u3ob6paxeHue HecBmrka cepeamubl XIX Beka,
Kak, BIIpouyeM, M IIaH ropozga Tomaiiia MakoBckoro Havasa XVII Beka (M. 7), IIOKa3bI-
BAIOT paBHMHHOE MECTO C IJIOTHOM JIMHUEN BEPTUKAJIbHBIX JJOMUHAHT, KOTOPBIMU SIBJISI-
JIMICh 0603HavamwIlye Kpasi IPsIMOYToJIbHOTO 110 IJIAHMPOBKE ropoja, XpaMbl 6€eHeKTH -
HOK, Me3yuTckuil (papHbli1), JOMMHUKAHCKUN U 6epHapAMHCKUI. HecBMX CTpoOMJICS IO
TUIIY MeaJIbHOTO ropoja ¢ 60JblION IJIOLLA/bI0 B IleHTpe, IJIaBHBIMU LOPOraMy B CTO-
POHY 60JIBIIMX IIEHTPOB, HANIpUMep, CTOJIMYHOTO BUIBHO, TAaOMPUHTHOM U CJIOXXHOU CU-
CTeMOM yJINL, C OPUEHTUPAMM Ha BepTUKaJIM b6allleH XpaMOB M paTyLIM. ITO )Ke Mbl BUAUM
B u3ob6paxeHuun HecBmika cepeamHbl XIX BeKa, BHIIOJIHEHHOT'O HEM3BECTHBIM XY O0XHU-
KOM-TpadpuKOM. B ero kommnosuium npeobaaziatoT reomeTpuueckue GpopMbl 3aHNUM, N0/ -
YEpPKMBAETCS UX B3aMMOCBSI3b APYT C APYTOM M, KOHEUHO )X€, BbI/Ie/ISIETCS efMHasl TaHo-
paMHas JIMHUS BCeX CTpoeHMu1 HecBM>Ka CO CTOPOHBI peKy YIIU. DTO OTIMYAETCS OT 3MO-
LIMOHAJIBHOT'O BOCIIPUSITUSI 3TUX CTPOEHUM ITyTellecTBeHHMKaMu XIX Beka.
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M. 7. HecBmx Havasa XVII ctosietusa Ha rpasrope Tomanra MakOBCKOTO.
Mcrounuk: https://clck.ru/373gQb

Ternepp NOCMOTPUM, KaK IUcaTeIN U XySOXXHUKYM BUIST ropofia U MPUPOAY BOCTOY-
HOM yacTu Benapycu - Jloroiickoro kpasi. Ha BOCTOKe CpaBHUTBCS 110 pa3Maxy U riiybuHe
MUCTOPUUECKOTO MPOULIOro ¢ HecBM>XeM MOT TOJbKO ropof, Jlorouck. O6pa3sy Jloroiicka
InmaeBCKUM MOCBSITUII IJIaBy B CBOeM KHUTe IyTellecTBUM. OH nycai: «JIOTOMCK JIeXKUT
MexZy MMHCKOM ¥ BOpMCOBBIM, B ISTUAECSITU BepcTax OT IIOC/IeHero, Cpeiy HelpoxXo-
OVMBIX IIyI] U JIECOB, HaZ, peKoy 'alfHOM U NMPUTOKOM JIOIIEHIleM U OKPY>KEH CeMbIO CTa-
PUMHHBIMM IIOYTOBBIMMU JoporaMyu. HazBaHye CBOE, BEPOSTHO, ITOJYYMUJI OT CJIOBA «JIOT» —
JIOTOBBE, 0JIMHA, IOTOMY UTO BECh JIEXXUT B JOJIMHE MEXAy peK. <...> JJoKa3bIBaeT /IpeB-
Hee 3HauyeHMe JIOroycKa M OOLIMPHOCTb ITPOCTPAHCTBA, 3aHMMaeMOI'0 UM B JIPEBHOCTH,
Bosbiioe 3aMuuiiie, K KOTOPOMY IPMMBIKaeT psif HECKOJbKMX MaJsIbIX 3amMuuil. Ha Tom
MecTe 3aMuullia, Ifie Telepb HaxOAUTCs BorosiBjieHCKasl LIepKOBb, eljé B Hauaje
XVIII Beka <...> KpacoBaJICsl 6oraTeMIInil KaMeHHbBIM 3aMOK, BOKPYT' KOTOPOro <...> pac-
TI0JIOXKEHBI 6BLIM JIpyTMe MeJIKMe 3aMKU MJIM KPEIoCTIbl, pACKMHYTble Ha IIPOCTPAHCTBE
ceMM BEPCT U Ob6bHecEHHBbIe BBICOKMMM BajlaMM. HbIHe 3aMOK He CyLeCTBYeT, a COXpPaHM-
JIUCh TOJIBKO KaMeHHble OCHOBaHMs, <...> TakK KakK 60Jiblllasi 4acTb CEMMBEPCTHOrO IIPO-
CTPaHCTBA, 3aHMMaeMOrIo 3aMKOM, ITI0pocJja JIeCOM. <...>. OTciozia paHTacTUUECKMe IIpesa-
HUS 0 Jloroyicke: 6yATO OH TSIHYJICSI Ha CTO BEPCT M Ha KaXXJJ0¥ BepcTe Obliaa LIepKOBb»
(IInmmaeBCcKUM, 1992, C. 170, 171). ITociie u3soxxeHuss uctopuu Jloroycka IInmaeBCcKkum co-
061IaeT C TOpAOCThIO: «JIOTrOMCK c1aBUTCS GpabprKkoi 6yMaXkHbIX U JIbHSIHBIX U3eIUM, OC-
HoBaHHOM rpadpom KoHcTaHTMHOM ThIllIKeBMYeM B 1837 roAy M B HacTosllllee BpeMs J0-
HIefliei 40 M3BECTHOM CTelleHM coBeplileHCTBa» (IInmiaeBckui, 1992, C. 173-174). ITU
dparmeHTHI O6pas3a peBHEro ropozia, MpMUBJIeKalole YMTATESI CBOeM YHUKAIbHOM IIPU-
POZHOM Cpefoy U CBUZETEIbCTBAMM MCTOPMYECKOT'O IPOIIJIOrO, B PUCYHKaX XyZ0XXHMKA
SIHylIeBMYa IOJIy4yaloT BU3yaJM3alMI0: 3TO 3aMOK, Bbe3/, B I'OpoZ, CO CTOPOHBI MMHCKa,
NoJIoTHsIHas1 ¢pabpuka, ABopel, rpadoB ThimkeBuueit. Ho B pMCyHKax OTCYTCTBYET TO pPO-
MaHTUYECKOe MHAVBUYAJIbHOE BUJIeHMe, KOTOPBIM OTJIMUaeTCsl BepbasibHOe ONMCaHMeE B
KHUTe nyTellecTBUil [InuaeBckoro. XyJoXXHUK SIHYIIEBUY, BepOSITHO Mapuenuit SIky6
CraHucaaB SIHylIeBUY, KOTOpbIM pabotasn gis rpada KoncrantuHa [IneBuya ThIlIKeBUUYa
(1806-1868) B 1860-1870-€ rT., KOTrZla Baazesel, JIoroiicka cobupa CBOE YHUKaIbHOE CO-
6paHue aHTUYHBIX apTedaKTOB, 6€JIOPYCCKUX APEBHOCTEMN, MMMCaJl CBOM OCHOBHBIE TPY/bI
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06 ucropuu Benapycu. Ho B KHUTe, TOCBSILLIEHHOM CBOEMY I'PaBIOpPHOMY cobpaHuio, ThIII-
KeBUY MM4 SIHylIeBMYa He Ha3blBaeT (ThINIKeBiY, 2020). SIHylIeBUYy IOCBsIIeHa 61orpa-
duueckas ctaTbsl B «CyioBape JUTOBCKUX XYL 0XXKHUKOB» (2012). ABTOp €€ JIMTOBCKUM UC-
ciepoBaTesnb rpaduky B. FaijfoHac ykasaja BpeMsl MHOSIBJIEHMSI XyAO0XXKHMKa B BUJIBHO B
1814 roxy u 1857 rop, Kak Havasio paboTel SIHymeBuya y ThiikeBuya. B 1871 roay, B Jlpes-
JeHe, BolUIa kHura K. I1. TeimikeBuya «Buius u e€ 6epera» ¢ wutocTpauussMmu M. SIHy-
mesnuda. (Gasiunas, 2012, p. 170-171) 10 pe3yJbTaTaM 3apMCOBOK B 3KCIeAULIUU II0 PeKe
Buauu. Ceputo BUA0B JIoroiicka SIHynieBud, BUAMMO, BBIIIOJIHMII 110 3aKa3y BJlaJlesIblieB
ropozia ¥ MaTpoHOB XyZOXXHMKa rpadoB TreillikeBuYen (M. 8, 9).

WM. 8. Mapuenuii SIHyuieBud. llepKoBb M MOHAaCTBHIPb 6a3minaH. JIOTOMCK.
U3 donpoB 6MbIMOTEKM BUIBHIOCCKOTO yHUBepcuTeTa. IIpu6. 1857.
VctouHuk: https://www.radzima.org/ru/foto/56479.html

125 NG o LSOO TESIKIL,

Ui. 9. Mapuenuyt SInymeBud. JIBoper ToilikeBuyei. JIOTOMCK.
U3 donpoB 6MbIMOTEKM BUIBHIOCCKOTO yHUBepcuTeTa. IIpu6. 1957.
VcrouHuk: https://www.radzima.org/eng/photo/56477.html

Olga Bazhenova The image of the city by Pavel Shpilevsky and Wtadystaw Syrokomla 256



https://www.radzima.org/ru/foto/56479.html
https://www.radzima.org/eng/photo/56477.html

Urbis et Orbis. 2023. 3 (2)

257

3aKjIro4yeHue

Penpe3eHTanus obpasa roponoB Besapycu XIX Beka B IByeJMHOM BapuaHTe Bep-
6aJbHOTO ¥ BU3yaJIbBHOT'O IIpe/iCTaBMIa 3HaueHye CJIOBeCHOM Happalluu B Iepejayde Jnud-
HBIX BIIeYaTJeHUI U BTOPUUYHOCTb BU3YyaJIbHOT'O 3HaKa B paboTax Xy 0)XXKHUKOB-rpapuKOB
TOT'O BpeMeHMU. JIBa CTOJIeTUSI CITYCTSI TEeKCTHI IMcaTesie He IOTepsIM CBOEeM aKTyaIbHO-
cTu, 60s1€e TOro, OHM IIPU YTEHUM B COBPEMEHHOM ITOCTMOZLEPHUCTCKOM UJIM MeTaMo/ep-
HMCTCKOJ CUTyalluy, II0Ka3bIBalOT, UTO BepbasibHble IIOCTPOEHMSI MM KOHLENUY B Iie-
PUMOZ, POXXAEHUS TOTO MM MHOTO peHOMEeHA He HaXOASTCSI B PABHOBECHOM COCTOSIHUM,
OJHa, KaK IIpaBUJIO, ollepexkaeT Apyrylo. B cepeayuHe XIX Beka IIOHATHE I'Opoja, ero 3Ha-
YyeHMe B KyJIbType HauMHaeT Pe3KO MEHATHCS, BbIpAaBHUBAETCS COOTHOCUTEJIBHOE I10JIO-
>KeHMe TOPOJICKOT0 IIPOCTPAHCTBA K CEeJIbCKUMM ycaZibbaM, KOTOpble 6bLIM MOTYIIeCTBEeH-
HBIMM OCTPOBaMM KYJbTYPHOM U XO3SIMCTBEHHOM >XMU3HU B Benapycu zo koHia XVIII -
Hadasia XIX BeKa, a Tak>xe B EBpor1ie 1 Poccun. ZIBOPSHCTBO I10 pa3HbIM IIPpUYMHAM TepseT
CBOM 3eMJIM, a JleMOoKpaTudeckas KyjabTypa XIX Beka IIpeBpalllaeT ropoJ, B LIEHTP O4YeHb
MHOT'MX HaUYMHAHUM: OT 06pa3oBaHMs 10 IPOMBIIIJIEHHOT'O Pa3BUTHUSI.

KHUTY Ha3BaHHBIX yTELIeCTBEHHMKOB CO3al0T MHTEpEeCHeNlIe U IPUBJIeKaTesIb-
Hble 06pa3bl YBUZEHHBIX MECT, obpalllaloTcsi K 06pa3y ropoZioB, LEHSIT 3TU ropofia Kak
3HauuUTeJbHbIE IIPUPOAHBbIE, UCTOPUUECKME, XO3SIMCTBEHHbIE 3HAKMU MaMSTU U LeHTPBI
BO3MO>XHBIX U3MEHEHUM B KyJIbType. HO BBISICHSIETCSI IBHOE HECOOTBETCTBME CJIOBECHO-
Bepb6aJIbHOTO B KHMIKHBIX TEKCTaX U U306pa3nTeIbHO-BM3yaJIbHOTO MaTepuasa, TO eCTh
n3o06pakeHUM Tex XKe TOPOZI0B, CO3/JaHHbBIX ITIEPOM U KUCTHIO XYL0XXHUKOB I'padpMKOB B Te
XXe caMmble gecaTuiaeTus XIX Beka. XyJOXXHUKYM NUILYT BUAO0BbBIE IIOCTAHOBKY, Y HUX HET
3aZilauy IepefiaBaTh CBOM COOGCTBEHHbIE UyBCTBA, TO €CTh paboTaTh B IMPUUECKOM KJIIOUe
U )XeJlaHMS BbIAEJINUTD HauboJsiee BlievaTasolMe geTaau. OHM BeAyTUCTBI, CTapalolecs
cJlefloBaTh aKaZleMMUYeCKMM IIpaBuUjaM PUCOBAHUSI B CMIIy U Mepy CBoell 06y4eHHOCTU
IepCcleKTBe U PUCYHKY. HecMOTpsi Ha TO, UTO OHM y>Ke (aKTUYeCKM COBPeMEeHHMKU
dpaHLy3cKkMx 6apbU30HIIEB M UMIIPECCMOHUCTOB, 6€JI0pyCCKMe MacTepa He pa3peliaioT
cebe rOBOPUTH OT MEPBOr0 JMIlA, KaK 3TO cAejajlu NucaTeny MyTellleCTBEeHHUKM Biaagu-
csaB CeipokomJisa u ITaBen HINuIeBCKUM.
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KJIFOUEBBIE CJIOBA

uudposast KyabTypa
uudpoBoI1 ropor,
ropojicKasi KyJIbTypa
cuHepretTnyeckue 3¢ppeKxTol
undppoBas cpeza
KOHBEPTEHILMS TOPOJCKOM U
IMPPOBOM KYJIBTYPHI
COLIMAIbHBIN PEUTUHT

JJiss GUTUPOBaHUSA

AHHOTALIVSA

Llesib CTaTbM COCTOUT B IPUBJIEYEHMM BHMMAaHMSI MOJIOABIX MCCIIef0BaTe-
JieVi X mpo6ieme pa3BUTHUS LMPPOBOI KYJIBTYPHI KaK OJHOTO U3 KIIIOYEBBIX
$aKTOpOB YCIEIIHOTO OCBOEHMSI M BHeZpeHUS IMUPPOBBIX TEXHOJIOTUI B
passnyHblie chephl KU3HEESATETBHOCTY COBPEMEHHOI0 ropoa. IIokasaHo,
4yTO UMPPOBU3ALNS IPUBOAUT K MU3MEHEHUSIM He TOJIBKO B Pa3JIMYHBIX ce-
pax BeJleHMsI TOPOJICKOT'O XO3SIMCTBA, HO M BJIMSIET Ha BOCIIPUSITHE TOPOZA
KakK 06IIeCTBEHHOTO NMPOCTPAHCTBA. I[I0YEPKHYTO, UYTO IIMPOBBIE YCTPOM-
CTBa CIIOCOGHBI B3aMMOJENCTBOBATh C II0JIb30BATENISIMM, a TOpPOXKAHE -
OIIpesesIsiTh UJIU NIePEOIIPEee/ISITh CBOE OKPY)XXEHME U CBOIO JIESITEJIBHOCTD,
OPMEHTUPYSICh BO BCE H60JIbIIIEN CTelleHU Ha UMPPOBYIO Cpesly, TPebyIOLIyIo
COOTBETCTBYIOLIEN UMPPOBOM KyJAbTYPHI. IpyruM GakTOpPOM SIBJISETCS [0-
IoJIHEHMEe GU3UIECKOTO IPOCTPAHCTBA rOposia MPPOBLIM IIPOCTPAHCTBOM,
B KOTOPOM B HACTOsIllee BpeMsI IIPOXOAUT 60JIbLIasi YacThb COLMAJIBHON
>KM3HY, YTO MOXXHO PacCMaTpMUBaTh KaK KOHBEPTEHILIVIO TOPOJCKOM U 1yd-
POBOI cpenbl. ITaHHYIO CUTYaLMI0 MOXHO ONpPeNeaUTh KaK HOBYIO Iapa-
JUTMY Pa3BUTHUSI COBPEMEHHOI'O ropojia - MHTErPUPOBAHHOE COOGIIECTBO
TOpOdXXaH, MPEAIPUSITUN Y OPraHU3al N, a TaKXKe Pa3JINUYHbIX OLMPOBaH-
HBIX 3JIEMEHTOB T'OPOJCKOTO XO3SMCTBA, YTO TpebyeT pa3paboTKM HOBBIX
MIOJIXOZOB B MCCIEOBAHUM T'OPOACKOM KYJIBTYPhI B YCIOBUSX IIMpPOBU3a-
uyu. KOHIIENT CTaTby COCTOMUT B TOM, YTO Ha Pa3BUTHE COBPEMEHHBIX T'OPO-
ZIOB BIUSIOT nudpoBu3anus, 1udppoBast SKOHOMMUKA U HUPpOBast KyJIbTypa.
[Toka3aHO, YTO aKTyaJIbHOCTh UCCAe0BaHUN LMUPPOBOM KYyJIbTYpPbl 00Yy-
CJIOBJIEHA POCTOM CJIOXKHOCTM 3a7jad YIIPaBJIeHNsI SKOHOMMKOI ¥ OpraHu3a-
LMel XU3HeNesTeJbHOCTYU 06IecTBa M ropoza, a Tak)Ke IMOCTOSTHHO BO3-
pacTanmMy TeMIaMy ¥ MacurabaMy udpoBU3a N IPAKTUUECKU BCEX
chep TOpPOACKOI >XM3HEHEsTeJTbHOCTH. OTMeueHa 3HAYMMOCTb ¢aKTopa
uMdpoBoIt KyJIbTYphl B GOPpMUPOBAaHUM KOMQPOPTHOM IJIST XKUIHEAESTeIb-
HOCTM U B3aUMOZeNCTBUS LUPPOBOM cpenbl, UTO 06ycioBauBaeT 3ddek-
TUBHOCTb CMHEPTETUUYECKUX IPOLIECCOB CAMOCO0OPKM M CaMOOpPTraHMU3al Uy
CJIOKHBIX AMHAMMUYECKUX CUCTEM, TAKMX KaK COBpeMEHHOe 061eCTBO, 3KO-
HOMMKA Y TOPOJ,. AHAJIM3UPYETCSI POIb MPOBOI KYJIBTYPhI KaK TEOPUU U
MMPaKTUKY B3aMMOZENCTBUS JIIOZEN B LUQPPOBOM Cpeie U CaMOM Cpefbl C
OKPYXXAIIIYM MUPOM IO Mepe MOBBIIIEHUST 3PPEKTUBHOCTMU CO3LAHUS U
IIpUMeHeHUs UM PPOBBIX TEXHOJIOTMI. Ha mIpuMepe colMaabHOTO PENTUHTA
B KuTae paccmaTpuBaeTcsl BOIPOC 0 KOHBEPTEHIIUYM TPALUIIMOHHOM FOpPOS-
cKoM U UM PPOBOI KYJIbTYPHI.
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digital culture The purpose of the article is to attract the attention of young researchers
digital city to the problem of the development of digital culture as one of the key
urban culture factors in the successful development and implementation of digital
synergistic effects technologies in various spheres of life in a modern city. It is shown that
digital environment digitalization leads to changes not only in various areas of urban man-
convergence of urban and dig- agement, but also affects the perception of the city as a public space. It
ital culture is emphasized that digital devices are able to interact with users, and
social rating system citizens are able to define or redefine their environment and their ac-

tivities, increasingly focusing on the digital environment, which re-
quires an appropriate digital culture. Another factor is the complemen-
tation of the physical space of the city with digital space, in which most
of the social life currently takes place, which can be considered as a
convergence of the urban and digital environments. This situation can
be defined as a new paradigm for the development of a modern city - an
integrated community of citizens, enterprises and organizations, as well
as various digitized elements of the urban economy, which requires the
development of new approaches to the study of urban culture in the con-
text of digitalization. The concept of the article is that the development
of modern cities is influenced by digitalization, digital economy and dig-
ital culture. The article shows that the relevance of digital culture re-
search is due to the growing complexity of tasks in managing the econ-
omy and organizing the life of society and the city, as well as the con-
stantly increasing pace and scale of digitalization of almost all spheres
of urban life. The importance of the digital culture factor in the for-
mation of a comfortable digital environment for life and interaction is
noted, which determines the effectiveness of the synergistic processes
of self-assembly and self-organization of complex dynamic systems,
such as modern society, economy and city. The role of digital culture as
a theory and practice of interaction between people in the digital envi-
ronment and its relationship with the outside world is analyzed as the
efficiency of the creation and use of digital technologies increases. Using
the example of social rating in China, the author examines the conver-
gence of traditional urban and digital culture.
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BBeagenue

LIndpoBU3alns He TOJbKO IPUBOAUT K U3MEHEHUSIM B Pa3IMUHbIX chpepax BeJeHUs
FOPOJCKOro X038MCTBa (IIJIaHMpPOBaHMe, yIIpaBjieHue TPAHCIIOPTHBIMMU U JIIOACKUMMU I10-
TOKaMM, peryjMpoBaHMe CUCTEM 3Hepro- U BojoobecreyeHMsI U [Ap.), HO U BIAUSET Ha
BOCIIpUSITME TOPOJa KaK 061eCTBEHHOT'O IIPOCTPAaHCTBA, AOMOJIHEHHOTO LM POBOM cpe-
Z0J, MMeIOIIlell CBOIO (II0Ka HEeLOCTATOUHO UM3YUYEHHYI0) clieuUKY, XapaKTepU3yoIly-
10Cs ellé 60JbIIMM pa3HoObOpa3ueM, MHTEPAKTUBHOCTHIO, CIIOCO6aMM OpraHu3al My COB-
MECTHOM JeSITEeJIbHOCTYU I'opoXXaH. CJI0XXHOCTU 106aBJIsSIET TO, UYTO LIMPPOBbIE YCTPOMCTBA
CIIOCOOHBI B3aMMO/IeJICTBOBATh C I10JIb30BaTeJISIMM, a T'OpPOXKaHe — ONpeseIsaTh UM Ile-
peorpesie/siTb CBOE OKPYXXEHME U CBOIO AesITEJIbHOCTb, OPUEHTUPYSICh BO BCE OOJblIEN
cTerneHM Ha UuPpoByIO cpenly. MOXXHO moJjiaraTb, 4YTO B OJITOCPOYHOM IIePCIEeKTUBE 3Ta
MHTEPaKTUBHOCTD, KOTOPYIO MOXXHO PacCMaTpMUBAaTh KaK OAMH U3 BaXXHeNInuxX GpaKTOPOB
uudpoBOM KyJAbTYpHI, cAesaeT ropojga 6osee 3pPeKTUBHBIMU UM «YMHBIMU». JIpyrum
dbaxkTOpOM SABJISIETCS OMOJHEHME PUINUECKOrO IMPOCTPAHCTBA ropoja UMPPOBBIM MPO-
CTPAaHCTBOM, B KOTOPOM ceiyac MpoxXoauT 60Jjbliasi YacTb COLMAIbHOM XXMU3HU, TO €CTh
KOHBEepPreHIMsI TOPOACKON U LUpPOBOM cpebl. DTy CUTyALMI0O MOXXHO OIpeNeUTh KakK
HOBYIO ITapaurMy pa3BUTHUSI COBPEMEHHOI'0 I'Opo/ia — MHTErpMpoOBaHHOE COOOIeCTBO I'0-
pOXXaH, MIpefIpUSITUN M OpraHMU3al Ui, a TaKXKe Pa3JIMYHBbIX OLMPPOBAHHBIX 3JIEMEHTOB
TOPOZCKOTO XO3sMCTBA, UYTO TpebyeT pa3paboTKM HOBBIX MOAXOLOB B MCCIELOBAaHUMU I'O-
POZCKO KyJbTYPHI B yCJIOBUSIX IMPpoBu3anuu. Ilpexzae Bcero, pedb UAET O HOBBIX CU-
Hepretuyeckux spdexTax uuPppoBuU3anum, aJITOPUTMOB U TEXHOJIOTUM UCKYCCTBEHHOTO
MHTeJIJIEKTa Ha OCHOBe HeupoceTeu (Portugali et al., 1994, p. 311-312).

T'opoz 06pa3yloT ropoxkaHe, CUCTEMBI yIIpaBJIeHUsI U MHPpaACTPyKTypa. DTO oIopa.
[JlaBHOE B pa3BUTUU I'OpPOJia — YCTOMYMBOCTD, BbITEKAIOIIasl TaK)Ke U3 3aKOHA CUHepre-
TUKU O HEO6XOAMMOCTM IOCTOSIHHOT'O COXPaHEHMUSI M YKPeIlJIEeHUSI ero OIOPHOM 4YacCTu.
MHorue ropozia B MMpe HaMHOT'O CTapllle FoCyZ,apCTB M BO3HUKIIU, XXUBYT U OYAYT XKXUTH
110 3aKOHaM CMHepreTMKM - caMocbopku U camoopraHusanuu (AHMCUMOB, 2008; Byzna-
HOB, 2009, C. 42-43). VIMEHHO COCYIIleCTBOBaHME U COBMECTHAasl 3BOJJIOLMUS LUPPOBOTro
IIPOCTPAHCTBA U F'OPOJICKOT0 IPOCTPAHCTBA MOTYT CMJIBHO IIOBJIMSTDH Ha TO, KaK pa3BUBa-
eTcs1 [opoZ, 1 Kak IMIPOUCXOAUT ero 3BOJIIOLMSI B «YMHBIM» TOPOJ,.

O MOHATUU «YMHBIN FOPOA»

I'mobanpHas U MacuiTabHast HMPpoBU3aI U TOPOACKOT0 X03s11CTBA 06yCI0BMUIIA T10-
sIBJIEHVE KOHLENIMM «YMHBIM ropof». B 3TOM C/JIOBOCOYETAaHUM «TOPOA» — TJIABHOE
CJIOBO. Bce oCTasibHble XapaKTePUCTUKU ropoja (TBOPUECKUM, KpeaTUBHbBIN, UHAYCTPU-
QIbHBIM U T. [1.) SIBJISIIOTCS IpuUJIaraTeJIbHbBIMM M XapaKTepU3yIOT COBpPeMEHHBIN TOpOof
KaK CJIOXKHYIO, )XMBYIO, IIOCTOSIHHO Pa3BMBAIOLLYIOCS CUCTEMY.

MO>XXHO OTMETUTb, YTO TEPMUH «yYMHBII T'OpPOJ» SIBJISIETCSI, BEPOSITHO, HEOOCTa-
TOYHO TOYHBIM JIJISl OIMCaHUsI IpobaeM, KOTOpble MM OXBATBIBAIOTCSI IPMMEHUTEIBHO K
MHbOpMaTU3aALUN U UHTEJJIEKTyaIU3aL UMY IIPOLLECCOB ObecrieueHUsI U Pa3BUTHUS KMU3HE-
esITeIbHOCTYU JIIOZleM U NIpeAnpusiTuil. B 60bliiein cTenneHn 3T0 060611ar0lee TTOHSTHE
st 0603HauUeHUSI TPOUCXOASIINX M3MEHEHUM B CaMbIX pa3jIMUHBIX cpepax ropopCcKoi
JXU3HEeAEesITeJIbHOCTU BCJIEACTBME MaCIITabHOrO NpUMeHeHUS LIUPPOBBIX TEXHOJIOTUM.
TO eCTh «YMHBIN T'OPOZ» — 3TO 30HTUUHBIM TePMUH, 0603HAYAIOUIU CJIOXKHBIM KOMILJIEKC
pellleHM} II0 IPMMEHEHMIO YCTPOMCTB, TEXHOJOTMM UM LUMPPOBBIX ILIaTGOpPM [JIis
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COBEPIIEHCTBOBAHUSI CUCTEM >XU3HeesTeJIbHOCTH, yIIPaBJIeHUsI TOPOACKOM XU3HBIO U
caMOpa3BUTHEM YesI0BeKa.

B COBpeMeHHOM IOHMMAaHUYM TEPMUH «YMHBIN FOpoA» MoApa3dyMeBaeT BbICOKYIO 3¢-
GEeKTMBHOCTb NIpMMeHeHUSI MHPOPMAIMOHHBIX U UPPOBBIX TEXHOJOTUN IJIs1 yIIpaBJje-
HUSI CUCTeMaMu obeclieueHUs TOpPOJCKON >XM3HeZesiTeabHOCTM (CnemnsioBa, 2022,
€. 109). Takass 3pPeKTUBHOCTb JOCTUTAETCS IyTEM IOBBILLIEHUS] YPOBHSI MHTEJIJIEKTya-
JIM3al MM MOOGMIIBHBIX TPUJIOXKEHUM U IUPPOBBIX IIaTPOPM KaK B CUCTeMax yIIpaByIeHUSs
MHOPaCTPYKTYpOH, TaK U [AJIsS OKa3aHUS XXUTEJSIM U T'OCTSIM ropofia MHOTOUYMCIJIEHHBIX
yCJIYT, 4YTO MMO3BOJISIET COKpalllaTh BpeMeHHble U GpMHAHCOBBIE U3/EePXKKU B IIpoliecce B3a-
MMOZEICTBUS HaceJeHUsI U 6M3Heca C TOPOACKMMMU CTPYKTypaMMu.

ITo JaHHBIM 3KCIIEPTOB, BHeZpeHe VT NPUHOCUT MOJIb3Y KaK XXUTeJIsIM ropofia, Tak
U 6M3HeCy, a Tak)Xe MOoBbINIaeT 3QPeKTUBHOCTb I'OPOCKOM XXU3HeesATeJIbHOCTU. Hanmpu-
Mep, YCTAaHOBJIEHO, YTO POCT IPOHMKHOBEHMSI IIIMPOKOIIOJIOCHOTO JOCTYIIa B MHTEPHET Ha
10 % npuBOoAMUT K pocTy BBII Ha 1 %, a kaXkAble 1000 MOAKJIIOUEHUN CIIOCOOCTBYIOT CO-
3aHMI0 80 HOBBIX pabounx mMecT. KpoMe TOro, pocT HIMPOKOIIOJIOCHBIX KaHAJIOB CBSI3U
MIPUBOAUT K TAKMM COLIMAJbHBIM 3pPeKTaM, KaK CHUXKeHMe NIPEeCTYIHOCTU - 20 %; CHU-
>XeHMe 4uuciia mpobok — 20 %; 3aTpaTbl Ha obydyeHMe 1 CTyJeHTa B Mecsl - Ha 1 USD;
CTOMMOCTBD 1 BU3UTa K Bpauy - 1 USD (ZIpoHoB & MaxpoBa, 2016). Enié 6oapiinit apdpexT
IaayT KOMILJIEKCHBbIe M YHMBepcaJbHble IIMPpPOBbIe IIATGOPMBI IJIs1 B3aUMOJENCTBUS
rOpO>KaH B COOTBETCTBUM C KOHIeNL el IMPPOBOM SKOHOMUKMU (3€Ch IPKUM IPUMEPOM
SIBJISIETCSI KMTalickas miaatdpopma WeChat).

CorsiacHO U3BEeCTHOMY McCaeoBaHMI0O MHCTUTYTa McKinsey «YMHbIe ropozia: 1ud-
pOBBIe pellleHUs [Jis1 OyAyIIero», UCIOJIb30BaHMe TEXHOJIOTUI «yMHOrO ropoja» CIO-
COOHO MPUBECTH K YJIYUIIEHUIO KayeCcTBa XXMU3HU rpadkAaH Ha 10-30 % u 1o6butbes 70 %
IokKa3aTejiel YCTOMUYMBOTO pa3BuTus (YMHBbIe ropoja, 2019). BmecTte ¢ 3TuM 111$poBbIe
npeobpa3oBaHMs IPUBOASAT K KOHBEPreHLIUM peasibHOM U HUPPOBOM Cpelibl, TPAAUIMOH-
HOM TOPOJZCKOM M LUPPOBOM KYJbTYPhI, UTO COMPOBOXJAETCS HOBBIMM CHHEpreTuye-
ckumu adppexktamu. I1o OLleHKAM 3KCIIEPTOB, B TeUeHUeE CIIEYIOUIUX YEThIPEX JIET YMUCIIO
MIPUJIOXKEHUM U 3JIEKTPOHHBIX CEPBUCOB OyZleT pacT B UeThbIpe pa3a 6bICTpee, UEM B IO-
cjlegHue 40 et

CoBpeMeHHasi MHTeJJIEKTyaau3alus TOPOACKOM XXU3HU — 3TO, IO CyTH, [udpoBas
TpaHcopMaIMsi ropofja: TEXHOJIOTMUECKEe, OpraHu3alMOHHbIE, OTIEpallMOHHBIE U KYJIb-
TYpPHble M3MEHEeHMS XXU3HEZEesITeJIbHOCTU U CUCTEMBI yIIpaBJeHMSsI TOPOJCKOM YXMU3HBIO
IOCPeCTBOM MHTEJUIEKTYaJIbHOM MHTerpauuu LUMQPPOBBIX TEXHOJIOTHM, IPOLECCOB U
KOMIIETeHIIM} Ha BCeX YPOBHSIX M IIO BCEM 3BEHBbSIM lLlellOYeK YJIyUIIeHMUsI FOpPOJCKON
cpeapbl. IIpu 3TOM, corjacHo KeMO6puUIIKCKOMY CJIOBaplo, MOHSITME «TpaHchopMalusi»
O3HayaeT M3MeHeHMe BHEUIHero Byjja Ujan XxapakTepa 4yero-anbo mamn Koro-imbo K jayd-
utemy (Moiressia, 2020). M B 9TOM TauTCSI MHOXXECTBO HeOIlpeZlesIEHHOCTeN U ITpobieM,
0CO6EHHO B YacTM MHTeJIJIeKTyaau3aluy, KOTopasi O4eHb CJI0XXHa B CMJIy KOMOGMHATO-
PUKM 6M3HEC-MoJiesiell U MHCTPYMEHTOB U BBICOKOM AMHAMMUYHOCTU MX COBEPLUIEHCTBO-
BaHMS U o6HOBJIeHMs. ITo 3TOM NpUYMHe, IO AaHHBIM McKinsey, 6osee 70 % ycuauiu mo
uudposoit Tpanchopmanuu TepusaT Heymauy (Forth et al., 2020).

T'opoZia KakK CJIOXHbIEe ¥ AMHAMMUYHO pa3BUBAIOUIMECSI CUCTEMBI IO BEPXKEHBI pas-
JIVYHBIM CUHepreTuyecKuM 3¢pdeKkTaM. AHAIMU3 MPOEKTHBIX IJIAHOB Pa3BUTUS T'OPOJOB
IOKa3bIBaeT, YTO UX PaKTHUUecKasl peajm3alusi COCTABJISIET B CpeJHEM OK0JI0 20-30 %

! https://www.tadviser.ru/index.php/CraTbes: TeHmeHIIMM_MMPOBOTO_MT-pBIHKA.
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OT 3aIlJIaHMPOBAHHOI'0, a OCTaJIbHble 70-80 % paboT OCyIeCTBISIIOTCS CUTYaTUBHO I1O7,
BJIMSIHMEM pa3JIMUHBIX paHee He YUTEHHBIX PaKkTopoB (AHMCUMOB, 2008). B acnekTe
KyJIbTYPBI OHUM U3 TaKMX QPaKTOPOB SIBJSIETCS PaKTOP CO6JII0ZIeHNsI TeXHO-TyMaHUTap-
Horo 6asaHca (Ha3apeTsiH, 2014, C. 8), COTJIaCHO KOTOPOMY, UeM BBIIIIE€ MOIIb UCITOJIb3Y-
e€MBbIX B [IPOU3BOJCTBE TEXHOJIOT U, TeM 60ojiee BbICOKME TpeboBaHMS LOJIKHBI IIPEbsIB-
JISITBCSI K MEHEJIKMEHTY U KyJbTYPHOM PETYJISIIIUU T'OPOACKOM XXU3HEesITeIbHOCTH.

TpaHchopMalus ob1iecTBa, FOPOA0B ¥ 9KOHOMUKM HMUKOTZA He ITpeKpalllaeTcs; OHa
MIPOMCXOAUT IO MPUUYMHE MOSIBJIEHUSI ¥ MacCOBOI'O IIPMMEHEHMSI HOBbIX LIMPPOBBIX TeX-
HOJIOTMI B IIPOU3BO/CTBE, OBITY, 061eCTBEHHOM A esITeJIbHOCTY U IPUBOAUT K HOBBIM CU-
HepretuyeckuM sdpdexTamM B POPMUPOBAHUM TOPOLACKON KYJIBTYPhI M B TOM UMCiIe IUP-
POBOI KyJIBTYPBHI.

IIndpoBast KyJIbTypa «KyMHOIO ropoga»

B camoM 0611eM cMmbIciie IMPPOBYIO KYJIBTYPY MOXXHO pacCMaTpPUBaTh, C OAHOU CTO-
POHBI, KaK MHCTUTYT JJIs1 LOCTUXKEHMSI COBEPLUIEHCTBA B CO3aHUM U IPUMEHEHUU LUP-
POBBIX TEXHOJIOTUM, C APYToil — KaK KOMIIJIEKC IIPAaKTUK [JIsI PeTyJIMPOBaHMS ITOBeJeHUs
JoAei u coobiectTB B 1UPpoBoy cpeae. MeTomosiorust opMmpoBaHus HUPPOBOIL cpebl
6a3upyeTcsl Ha CMHepreTUYeCcKMUX MPUHIUIIAX CAMOCOOPKM M CaMOOpraHM3alUM CJIOXK-
HBIX JMHAMUYECKUX CUCTEM, KAKOBBIMMU SIBJISIIOTCSI COBpEMEHHOE O6IIeCTBO ¥ SKOHOMMKA
B YCJIOBUSIX T'106asbHOM LMidpoBu3anuu. CuHepreTuka I0O3BOJISIET CBSI3bIBATh I'YMaHU-
TapHbIe ¥ eCTECTBEHHbIEe HAYKU U JAaéT IOHMMaHMe TOr'0, UTO MbI )XMBEM B CMJIBHO HEJIU-
HEHOM MMpe M YTO COLiMaIbHble CUCTEMBI SIBJISIFOTCSI UCTOPUUYECKMMU U 3aBUCSILIVIMU
OT X «TPaeKTOPUM» B IPOIIJIOM.

Ky/IbTypHbBIE U3IEPXKKM OKa3bIBaIOT CUJIBHOE BIMSIHME Ha Pa3BUTKE TPaAUIMOHHOMN
SKOHOMMKM M MMEIOT ellé 60JblINe MOCIeACTBUS B UPPOBOM. UeM CI0XKHEe TeXHOJIO-
T'MU, TEM BbIllIe TPe60BaHMS K KBaIMPUKAIMM U Ka4eCTBY B3aUMOJ,eICTBUI SKOHOMUYe-
ckux 3¢ PeKTOoB.

ViccepqoBaHMs NMOKa3bIBAIOT, UTO CBBILIE 30 % MpensiTCTBMI Ha IyTU K YCIEIIHOMN
uudpoBoy TpaHchopMa UK IpeAIPUSATUMA 060yCIIOBJIEHBI MMEHHO KYJIbTYPHBIMU U ITIOBE-
IleHYeCKMMM Ipo6jeMaMM COTPYAHMKOB M HETOTOBHOCTHIO MeHeI)KepoB 3)pPeKTUBHO
KOMMYHULIMPOBaTh B LUPPOBOM cpezie. [I03TOMY CMBICT Pa3BUTON LUPPOBOM KYJIBTYPHI
ZLJIS1 COBpeMEHHOT'0 IMPPOBOTro ropofia COCTOUT B TOM, UTOOBI KaXK/AbIM CIIyLIATI KaXIOTO
U BCEX U BCe CIIyLIAJIM KaXXJI0TO, YTO 06YCIIOBJIMBAET M eCTeCTBEHHBIM 06pa3oM oIpefie-
JisieT cuHepreTudeckue 3¢PpeKThl B pa3BUTUM TOpoja.

B 11esioM 1M PPOBYIO KYJIBTYPY MOXKHO pacCMaTpUBaTh KaK MHCTUTYT U Habop Ipax-
TUK JJI51 JOCTUXXEHMSI COBEPIIEHCTBA B CO3ZJaHUU U IPUMEHEHUU M PPOBBIX TEXHOJIOT UM
C L1eJIbIO CO3ZaHMsI LUPPOBOM Cpeibl, MAaKCMMaJIbHO KOMQPOPTHOM AJisI B3aMMOZENCTBUS,
CaMOCOOPKM M CaMOOpTaHM3alUMU MPeAIpUSITUIL, TOPOXKAH UM OPraHOB YIpaBJIEHUS I'O-
POZCKOM YXXU3HeesTeJIbHOCTbI0. B 1MPpPOBOM 5KOHOMMKE KyJAbTypHbIE (T. €. HEPBIHOY-
Hble) MOTUBBI BCE 60Jiee IPeBAJIMPYIOT HaJl pbIHOYHBIMU. VIcCieloBaHUSI BeAYLIUX IKC-
IIEPTOB MMOKA3bIBAIOT, YTO HEPBIHOUHBIE CIIOCO6BI B3aMMO/IeMICTBUS M PaBHOIIpaBHOE IIPO-
M3BOJCTBO Ha OCHOBeE 06IIero MoJIb30BaHMs Urpaet 6ojiee BaXXHYIO POJIb, YeM MHPOpMa-
IIMOHHAasi 5KOHOMMKA B TPaAMIIMOHHOM HPOMBILIJIEHHOM NPOM3BOZACTBe (Marykaro,
2021).

IIpMEeHUTEJIBHO K OTZ,eJIbHOMY UeJIOBEKY CyTh UMPPOBOM KYJIbTypPbl COCTOUT B pas-
BUTUM O6PA3HOr0 MBILLJIEHUSI, KOTOPOe IIO3BOJISIET CO3/4aBaTh 3TUUYECKYI0 CUCTEMY
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KOOPAMHAT JJIs1 )KU3He/esITeJIbHOCTU B IIMPpoBOi cpefe. KyabTypa co3aéT OLleHKY U
CaMOOLIeHKY JIMYHOCTHU B LIMPPOBBIX B3auMOZeNCTBUSIX. LIuppoBasi KyJIbTypa — CIOCO6-
HOCTb IIOHMMAaTh 3aKOHOMEPHOCTU Pa3BUTUS UUPPOBBIX CUCTEM, UTO AT YeJ0BEKY J0-
TIOJIHUTEJIbHYIO XM3HEHHYI0O dHEPrUI0 [JIs1 pellleHMsI CJIOXKHBIX 33/ay M ONpefesieHus
CBoei1 posu B GopMuUpoBaHMM LMPPOBOM cpefbl. IMEHHO OCO3HAHHAs AesITeJIbHOCTD Ue-
JloBeKa B IMPPOBOM cpefie MOpPOXKAaeT UMPPOBYIO KYJIBTYPY.

JIoruka Mccae0BaHUM KyJAbTYphl IIpMUBeJa K BbIIEJE€HUIO B KyJIbType MaTepuasb-
HOM, JYXOBHOM U COLlMaJIbHOM cocTaBastouux (Levin et al., 2013). Micxofs U3 3TOro pas-
ZleJleHNsl, IPYMMEHUTENbHO K udpoBo (MHGOPMAIMOHHOM) KYJIbTYpe 3TU COCTABJISIIO-
I1Me MOXXHO OXapaKTepu30BaTh CJIEAYIOLUIMM 06pa3oM:

— MaTepuaJbHas KyJbTypa — 3TO KOMIIbIOTEPHBIE CUCTEMBI U IIUPpOBbIe (MHPOpMa-

LIMOHHBbIE) TEXHOJIOTUMU JJISI KOMMYHMKALMM U AOCTyNA K JaHHBIM;

— IyXOBHAsS KYyJbTypa XapaKTepu3yeT YCTAaHOBKMU, [JEHHOCTHU U CIIOCOOBI ITOBEeEHMS
yeJI0BeKa B COLIMAJIBHBIX CETSIX U B IIpolieccax 06paboTKM JaHHBIX, MX aHaIM3a, BU3ya-
IU3al Uy U IIpeCcTaBIeHMsI MHPOpMalMu [J1s AaIbHENIIero UCII0JIb30BaHUS;

— collMasibHasl KyJIbTypa omnpezensieT GOpMUpPOBaHME COIMAJbHBIX MHCTUTYTOB
(HOpMBI, TIpaBUJIa), PETYJIUPYIOUIMX OTHOIIIEHUS Y B3aMMOJIeCTBUS JItOA e B UPPOBOM

cpeze.

Vicxonst U3 9TOr0, IPUMEHUTEJIBHO K TOpPoAy LMPOBYIO KyJIBTYpPy B cCaMOM 0611ieM
BUJle MOXXHO NpPeACTaBUTh B BuZe GOpMyJbl «TexHUUYecKass MHPpacTpyKTypa + HOBbIE
OpPraHMU3allMOHHO-TEXHOJIOTMYECKMEe CXeMBbl ITPefoCTaBJIeHUs TOPOACKUX YCIAYT + KyJib-
TYPHBIM U TBOPUYECKUM KOHTEHT ropozia + LmudpoBble HAaBbIKM U LIUPPOBBIE YMEHUS T'O-
pOXKaH».

KJIroueBOM XapaKTepPUCTUKOM LIMPPOBOM KYJIbTYPHI SIBJISIETCSI U3MEHEHME MOBefe-
HUSI TOPOXaH B pe3ysjbTaTe GOpMMPOBaHUS IMPPOBOI Cpefbl, XapaKTepu3ylollencs
MaclITabHbBIM HpPpUMEHEHMEM Pa3HOOOpa3HbIX MOOMJIBHBIX LUQPPOBBIX MPUIIOKEHUN U
1aTGopM IJIs OpraHMU3alLUM TOPOJCKOM >XXU3HEHESITEIbHOCTU M IOJIyYeHUSsI TOpodXKa-
HaM} ¥ TOCTSIMM ropojia pa3IMdHbIX YCIYT.

CraHoBJIeHMEe UPPOBOM KYJIbTYPhI IPOUCXOAUT B XOJ,€ MaJIbIX MaCCOBBIX JIeICTBUIL
FOpOKaH IPYU MOJyUYeHUU TOPOLACKUX YCIIYT M TPAHCASLIUMU JIMYHOTO OIIbITA OCYyIeCTBIIe-
HUSI TOPOJCKOM >XU3HEAEesTEeJIbHOCTM IyTEM IpPUMEeHeHUs LUPPOBBIX TEeXHOJIOTUIA.
VHaue roBopsi, MacCoBOe IPaKTUUECKOe MCII0JIb30BaHMe MOOMIIbHBIX IPUIOXKEHUN [JIs
NoJjiyuyeHust Haubosiee BOCTpeb6OBaHHbBIX TOPOACKUX YCIYT MPUBOAUT K U3MEHEHUIO TTOBe-
ZIleHUsl TOpoXXaH, opMuUpyeT y HUX IUPPOBOe MBIIJIEHNE U 3aZlaéT HallpaBJIeHUS [allb-
HeMIIero pa3BuUTUS UUPPOBOM CpebI.

CuHepreTuka u nudpoBasi KyJIbTypa B pa3BUTUU KYMHOIO ropoza»

CorJlacHO TEOPUM CMHEPTeTUKM, YaCTO SOCTATOUHO JIUIIIb HEGOJIBIINX M3MEHEHUN B
onepanusx U OeMCTBUSIX TOPOXKaH, YTOOBI pe3KO YBEJIMYUTH MaclITabbl IPMMEHEHUS
UMM MIPUJIOKEHUM U TIIATPOPM U MOBBICUTH 3PPEKTUBHOCTD T'OPOJICKOM KU3HEAESATEIb-
HOCTU B 1lesioM. CuHepretuueckue 3QpPeKTbl BOSHMKAIOT B X0/ KOJIJIEKTUBHOT'O peJak-
TUPOBAHMS U JOMOJIHEHMSI JaHHBIX O TOPOJ,CKOM XXMU3HU U ITIOPOX/IAIOT HOBYIO MHPOpMa-
LUIO JJIsl IPUHSTUSI pPelleHMM, UTO U NPUBOAUT K M3MEHEHMIO IOBeJeHMSI TOpPOXKaH.
[Tosib30BaTEe M MOOGMJIBHBIX MPUJIOXKEHMI BbIPaXKAlOT CBOM MHAMBUYyaJIbHbIE IPELIIO-
YTeHMsI, KOTOpble pacCIpOCTPaHSIIOTCS Yepe3 COoljMaJIbHble CeTU U MeCCeHJ)Kepbl, HO IpU
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3TOM COEJIVIHSIIOTCSI IIOCPEZICTBOM CeTel B eIHOe 1ieJioe, a TexHoysoruu Big data ¢pukcu-
PYIOT M3MeHeHMSsI IOHUMMaHMs 3HAUMMOCTHU Te€X MUJIU MHBIX IPUJIOXKEHUM U YCIIYT B 0611ie-
CTBEHHOM CO3HaHUM. BaXHO yuuThIBaTh U GaKTOP YHUBEPCATbHOCTU LIMPPOBBIX TEXHO-
JIOTUM, TaK KaK IIPaKTUUYeCK! JI060)1 KOHTEHT JIETKO IIpPeCTaBJIsSIeTCSI B BU/e, TIOHSTHOM
6e3 CONMyTCTBYIOLIMX ITOSICHEHUM, UTO YIIPOLLLaeT ceTeBble B3aUMO/ENCTBUS B LLMPPOBOI
cpeze. IIpy 3TOM BO3HMKAIOT PUCKM YPE3MEPHOT'O YIIPOLLeHUSI KaPTUHbI « BUPTYaJIbHOT'O
ropoja» " ero B3aMMOCBSI3€M C peaJIbHBIMM 06'beKTaMM, TaK KaK Ha 3KpaHbl MOOMJIBHBIX
YCTPOMCTB MOXHO IepefiaBaTh TOJbKO HeOOJbllIMe M300pakeHUsI U KOPOTKMeE MOsICHe-
HUSI, YTO TpebyeT pa3BUTHUS y TOPOXKaHMHA OIIpe/ieIEHHbIX HAaBBIKOB BOCIPUSITUS KapTU-
HOK B IMPPOBOM yMeHbIIEHHOM popMare.

TakuM 06pa3oM, ypoBeHb LIMPPOBOM KyJIbTYpPhI BCE B 60JIbIIIEN CTEIIEHM BBICTYIIAeT
dakTOpOM NOBBILIEHUS KYJIBTYPHOM OCBELOMJIIEHHOCTY I'OPOXKaH U UX KyJIbTYPHOM caMO-
OpraHmu3aluy NPUMEHUTEJIBHO K YCJIOBUSM (QOPMUPOBAHMUS 3KOHOMMUKM COBMECTHOTO
II0JIb30BaHMSI KaK 3KOHOMUKM Oyzyiiero. CoBpeMeHHasi 5KOHOMMKA XapaKTepu3yeTcsl
BO3pacTalolleil 5KOHOMMUYECKOM U COLMAJIbHOM POJIbI0 OOIIECTBEHHBIX IPOCTPAHCTB —
KaK peayIbHbIX I'OPOJCKMUX, TaK ¥ BUPTYaJIbHBIX — MapKeTIJIEMCOB, COLMAJIbHBIX CeTel,
MecceH/pkepoB. OHOBpeMeHHO MacliTabHasi nudpoBusanus 06beKTUBHO 0OyCIOBIN-
BaeT Ilepexo/; K MPpoBOM IKOHOMMUKE COBMECTHOI'O I10J1b30BaHMSsI, KOTOpasl XxapaKTepy-
3yeTcsl He TOJIbKO POCTOM 3PPEeKTUBHOCTU MCIIOJIb30BAHUS MMEKIIUXCS aKTUBOB, HO U
60JIBIIMMM BO3MOXXHOCTSIMU [JIsI CaMOOPraHMU3alMM U NOTpebuTesein, U Npou3BOgUTe-
Jiey, a TaK)Xe MX B3aMMOJeMCTBMS B XOZle IIPOM3BOZCTBA BOCTpebGOBAHHBIX TOBApPOB U
ycayr. OflHaKo 3/leCh BO3HUKaeT IPOTUBOpeUNe MOCTYIaTOB CYIIeCTBYIONIell PHIHOYHOM
9KOHOMMKM, OPMEHTUPOBAHHOM Ha KOHIIeHTpaL Mo cobcTBeHHOCTH (MaljiykaTo, 2021) u
paszensiiolleil UTPOKOB Ha aKTUMBHBIX M ITACCUBHBIX, IPUMHIIMIIAM MHKJIIO3MBHOM U COJIU-
ZlapHOJ 3KOHOMMKM COBMECTHOTO I10JIb30BaHMsI. Pa3pelieHye 3TOro MpoTUBOpEeUns OCy-
IIEeCTBJISIETCS IIyTEM IOCTEIIEHHOT'0 BHEZpEHMSI HOBBIX 6M3HEC-MOZiesiel, TaKUX KakK Ko-
JIUBUHT, KaplLIEpUHT, KOBOPKUHT, KpayAPaHAMHT U T. [., peajnu3yeMbIx Ha 6a3e COOTBeT-
CTBYIOLIMX UMPPOBBIX IUIATPOPM U IpeAnosiararlinx BbICOKMIM YPOBEHD JOBEPUS U IUD-
POBOI1 KYJIBTYPbI ITI0JIb30BaTEJIEN.

dopMUpysl 3KOHOMMUKY OyAyliero, ropoj, MaTepuaausyeT caMoopraHmu3anuio. Ilo-
CpenCTBOM TOPOACKMX LMPPOBBIX IIATGOPM OCYIIECTBIISIETCS MAaKCUMMaJIbHOE BOBJIeUe-
H}e HaceJIeHUsI B IPOM3BOJICTBO TOBAPOB U YCJIYT U paclpeziesieHue N0X040B B COOTBET-
CTBUM C KOJUIEKTUBHBIMU MHTepecaMu. MakcuMasibHasi 3PpPEeKTUBHOCTD UCIIOJIb30BaHUS
pecypcoB ropojia LOCTUraeTcsl IIyTEéM Koollepaluu MpealpUsiTUiL U OTHEeIbHBIX JIIoJen
Ha OCHOBE KYJIbTYPBI IOBEPUS U IepeHeceHMsI OTBETCTBEHHOCTH 3a paboTy Ha HMIXKHME
YPOBHU IIPUHSITUSI PELLIEHM, TO eCThb IIyTéM Pa3BUTUS TOPU30HTAIbHBIX CBSI3€ IIPOU3-
BOZMTeJIeN U NTIOTpebuTesieil TOBApOB U YCIIYT.

BiausiHue ny$poBOM KyJAbTypPhl Ha 3BOJIOLUIO ropoja

OCHOBHas TUIIOTe3a O BAUSHUU LUPPOBOM KYJIBTYPhl HA Pa3BUTHE Iopojia COCTOUT
B TOM, YTO MEX/y LIeHHOCTSIMU LMPPOBOM KYyJIbTYPhl, ONIpeZie/isseMbIMU U MOAJePKUBaA-
eMbIMM TOpOXXaHaMM, M KOHIeIIMel 3BOJIIOLMUM TOPOJCKOI'0 IIPOCTPAHCTBA BCE 6osiee
SIBHO IIPOSIBJISIETCSI TEHAEHIMSI KyJIbTyPHOT'O IIepeHOoca «XM3HU» B IMPPOBOM IIPOCTPaH-
CTBe Ha MaTepuasibHble 06leCTBEHHbIEe IIPOCTPAHCTBa IropoAa. MOXXHO IpPeAI0I0XUTh,
YTO C POCTOM MacuITaboB MpUMeHeHUsI UMPPOBBIX TEXHOJIOTUM B TOPOACKOM COLIMyMeE,
yBeJIMYEHMEM  CerMeHTa TOpoOACKOi  UMPpOBOM  ISKOHOMUKM U IUPPOBBIX
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B3aMMO/IeIICTBUI I'OPOXXaH B 1leJIOM 3Ta TeHJAeHUus OyZeT yKpemnasiTbcs. KomnuecTBeH-
Hble U3MEeHEeHMs B JII060M cucTeMe NPUBOASAT K KaueCTBEHHbIM TpaHchopManusaM B eé
CTPYKType U MOBeAEeHUM, UTO MMEHYeTCs 3MEepI)KEHTHOCTbIO, TeOpMUsl KOTOPOM YyixKe
IlaBHO 06Cy>XZjaeTcsl B TaKMX 06J1acTaX, Kak ¢usmka, 6uosorus u mupopmartuka. Ilpume-
HUTEJIBHO K YMHOMY I'OPOJly 3MepPKeHTHOCTb MOXXHO OIIpPeJle/IUTh KaK IIPOsiBJIeHUEe CU-
HepreTuyeckoro a¢pdexra B pa3BUTUM I'OPOLCKOM COLMOTEXHUUECKOM IKOCUCTEMBI, IPU
KOTOPOM IIPOMCXOAUT He TOJIbKO YCUJIEHME yXKe CYIIeCTBOBABLIMX €€ ITOJIOXKUTEJIbHBIX
CBOJICTB M INapaMeTpoB, HO ¥ (OopMMpPOBaHME NPUHIUIMAJIBHO HOBBIX, KOTOpbIe He
NpeAyCMaTPUBAJINCh paHee COCTAaBJIEHHbIMU IIJIAHAMMU JJIsl OTAEJIbHBIX T'OPOJCKUX IIPO-
CTPAHCTB M ropofia B LieJIOM. DTO XapaKTepHO [AJis1 UPPOBBIX TEXHOJIOTUM CO BCTPOEH-
HBIM MICKYCCTBEHHBIM MHTEJIJIEKTOM, OTJIMYME KOTOPbIX OT paHee co3ZaHHbIX IT cocTOUT
B TOM, YTO OHM MOTYT U3MEHSITBbCS B XOZle MCII0JIb30BaHMs JIIObMU BCJIe[CTBUE L06aB-
JIEeHUSI MM M3MEHEHUs] NaHHBIX U CTPYKTYpbl B3aMMOJEMCTBUN JIIOAel B LMPPOBOM
cpefie. OTO NMPUBOAUT K BO3HMKHOBEHMIO 3MepPZKEeHTHbIX 3PPeKTOB, 006yCIOBIEHHBIX
IaHHBIMM, QJITOPUTMAMM M MexXaHM3MaMM B3aMMOJENCTBUSI 3JIEMEHTOB CUCTEMBI.
Yrposa COCTOMT B TOM, YTO TaKye TeXHOJIOTUM IIpeBpalllaloTCs U3 MHCTPYMEHTOB B areH-
TOB CETEBBbIX B3aMMO/IeMICTBUI, CTENEHb BIUSHUS KOTOPBIX TPYAHO UAEHTUPULIMPOBATH
M KOHTPOJIMPOBATH BCJIEACTBME MHOT006pas3msi M MacIITabHOCTM NpUMeHEeHMs AVHa-
MMUYHO pa3BUBAKOILIMUXCS MHTEJJIEKTYyaJbHBIX IIPUJIOXKeHUM. [103TOMy BakHa LudppoBas
KyJIbTYpa, ¥ OHa [0JDKHA ObITh pe3yJIbTaTMBHOM. TaK KakK, B COOTBETCTBUM C CMHEpPreTU-
YeCKMMM INPUHIUIIAMMU, caMOCOopKa XXUTeIel OCyIleCTBISIETCs, €CTeCTBEHHBIM IIyTEM,
BHayajle Ha yPOBHEe [BOPOB M KBapTaIOB HA OCHOBE 4YaT — 60TOB U COLIMAJIbHBIX CeTel, a
3aTeM yXXe opopMJIsIeTCs TOPOZACKMM MEHE)KMEHTOM B COOTBETCTBYIOIIME PUTYyaJIbI,
IMpaBuJia U 3aKOHBI AJ11 3QPEKTUBHOTO B3aMMOAENCTBUS U
caMopeanu3alumu xurteyaei. IIoTomMy IJ1aBHOM 3a/jauelt B yIipaBjaeHUM ['OpoioM SIBJISIETCS
3¢ PexTMBHAS OpraHMU3aLus U MoAAep)KaHue Auajiora XUTeJen C TOPOACKUMMU BIACTSIMU
U BOBJIEUEHME UX B pellleHMe 061uX IpobgeM. B cOBpeMeHHBbIX YCIOBUSIX 3TO OCYLLLEeCTB-
JISIeTCSI IOCPe,CTBOM IrOpOACKUX UMPPOBBIX IJIaTPOPM 151 OKa3aHMUSI Pa3JINUHbBIX yCIIyT
U B3aMMOZENCTBUS TOPOJCKUX XXUTeIeN MeXAy coboit ¥ TOPOLCKUM yIIpaBJIeHUEM.

OueHke BAMSHMS LMUPPOBOM KyJAbTYpPbl Ha TOpoAcKMe (GOpMbI IIOCBSIIEHO He-
CKOJIBKO 3HauMMBbIX paboT (FepHep, 2021). PazsiMuHble ClleHApUM IpeAIlojaaralT, YTO
uudpoBasi peBOJIOLMSA MeHsIET 06pa3 XXU3HU JII0Zel, HO He TO, KaK OHU UCIIOJIb3YIOT ITPO-
cTpaHcTBO. TakuM o6pa3zoM, ropoj, 6yayiero 6yzeT BbITJISAAETh TOYHO TaK XXe, KaK Cero-
IlHSI, HO ero XXUTenyu 6yAyT OueHb TeCHO CBSI3aHbl APYT C APYroM IIOCPeACTBOM HEBUM-
MbIX ceTeit Wi-Fi. Zlpyrue ciieHapuu MmpearojaaraioT, 4YTo [udppoBast KyJbTypa y>Ke OKa-
3bIBaeT IpsIMOe U IJIyboKoe BIMSIHME Ha FOPOJ,CKOe CTPOUTENbCTBO, TO €CTh MHTEPaKTUB-
HBIM OIBIT B3aMMOJENCTBUU CTAHOBUTCSI OCHOBOM, Ha KOTOPOM AENCTBUTEJBHO OJDKEH
6BITh ITIOCTPOEH YMHBIN IrOpo/, CIIOCOOHBIM aJallTUPOBATLCSI B PeXXMMe peasibHOr'o Bpe-
MeHU K 601 cutyauuu (TayHceH, 2019).

IIpepjiaraemasi B JJaHHOM CTaTbe TMIIOTe3a OPMEHTHPOBaHA Ha 3KOCUCTEMHBIN MO/ -
XOJ B OLleHKe pa3BUTUS I'OpoJia KaK CaMOOPTaHMU3YIOUIeiCss B COOTBETCTBUM C OIIpejie-
JIEHHOM JIOTMKOM CUCTEMBI ¥ B KOHTEKCTE HaKOIIJIEHHOTO B KOHKPETHOM ropo/ie KyJIbTyp-
HOT'O ¥ TBOPUYECKOT'O IOTeHIMasia. [IoBefleHMe 06'beKTOB B TAaKOM CUCTEME 06YCIOBJIEHO
He TOJIbKO MaKCUMMM3alMel IO0JIe3HOCTM HaMepeHUM M KOHKPETHBIX HAeMCTBUM, HO B
60J1blIIEe} CTelleHM BO3HUMKHOBEHMEM COIMAJIbHOM CBSI3U, @ MMEHHO JIOSIJIBHOCTU K OKPY-
KawwuM 1 K F'opoay B uenom (Castells, 2010). 3To 03HavyaeT, UTO B TOM CTENEHHU, B KO-
TOPOM 3a CUET COLMAJbHBIX B3aMMOJENCTBUI IIOCPEACTBOM IMQPPOBBIX CUCTEM,
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YCUIMBAIOLIVX CKOPOCTb M MacIITabbl B3aMMOJEeNCTBUI, MMEHHO Ha 3TOM T'OpPOJ,CKOM
MIPOCTPAHCTBE M MMEHHO CaMMMM TOpOXXaHaMM IIPOM3BOLAMUTCS HOBAsl LIeHHOCTb (KOM-
dopT, 6e301aCHOCTB, yCIOBUS JIS1 CAMOBBIPAXKEHMS U caMopeaJn3aluy U T. [I.), UMEHHO
B 3TOJ CTeIleHU I'OpOJicKasi MaTepuabHasl M BUPTyaJibHasl cpeJia CTAHOBUTCS TaKOM, Ka-
KOM eé XoTeau 6Bl OLIyIIaTh I'OpOXKaHe U I'OCTU ropoja. Ijisi 3Toro Heob6XoAMMO pa3BU-
BaThb IIPaKTUKM COBMECTHBIX AeMCTBUM I'OPOXKaH, OCO3HAHUSI UMM cebsl B KauecTBe fesi-
TEJIbBHOCTHOT'O 06'bEKTa, YTO CYIIeCTBEHHO YIPOIIAeTCsl TOCPEeACTBOM pas3BUTON LUPPO-
BOM cpenpbl. IToaToMy B pOpPMMPOBAHUM TOPOACKOM MaTepUaIbHOM U LIMPPOBOM KYJib-
TYPBI, KaK ¥ B 9KOCUCTEME, HY)>XHO UZTU He TOJIBKO OT MaKpo K MMKPO, HO ¥ Ha060pOT —
OT ITOBEeJleHM S OT/,eJIbHOT'0 YeJoBeKa K MakpoadgdeKkTaM, 4TO IIpeAlosaraeT Haanu4dme Me-
XaHU3MOB pe3yJIbTaTUBHOM LIMPPOBOI KYJIbTYPHI.

Pe3ynbTaTuBHasA UMUPpoBasi KyJabTypa — 3TO NPUHLMUIIMAIBHO MHOM MOAXOZ, Ipes-
MoJIarallMil Iepexos, OT O6CYXAeHMSI Pa3jIMYHBIX aCeKTOB M IPUMEPOB BIUSHUS
KyJIbTYPBl Ha pUMeHeHMe LIMUQPPOBbIX TEXHOJOTUM K KOHLeNuu GopMUPOBaHUS LUP-
POBOI CpeZibl HA OCHOBE OIIpeZieIéHHBIX M OTPab0TaHHBIX MPUHIIUIIOB, IPaBUJI, MHCTU-
TYTOB U IPAKTUK, MOAJLAIOIINXCSI KaK KaueCTBEHHBIM, TaK U KOJIMYECTBEHHBIM M3Mepe-
HUSIM.

OTOT NMOAXOJ, Mo pa3yMeBaeT He TOJIbKO BbIPabOTKY METO0JIOTUM U MEeTOAUK IIpU-
MeHEeHUSI TEXHOJIOTUN U [eMCTBUM MoJb30oBaTesen B CeTu Ha Mera-, MakKpo- ¥ MUKPO-
YPOBHE, HO ¥ KOMIIJIEKC MePOINPUSITUN 10 KOHTPOJIIO COOIIOAEeHUsI 3TUX ITPaBUJ, U, Ipu
HeobX0ZMMOCTH, HaBsI3bIBaHMSI TpebyeMoro moBeleHUsI M IPUHYX/AeHUs (oA TaJlKMBa-
HUS1) MHAMBUAYYMa K COOIIOZeHMIO O6IeTPpU3HaHHBIX HOPM C LieJIbI0 ITpeAoTBpalleHUsI
HeXXeJlaTeJIbHbIX 3MEpPJ)KEHTHBIX 3QPeKTOB UM HeNONMyCTUMMBIX COOBITMM B ILMPPOBOI
cpeZie V1 peaJibHOM XU3HU. TeM 60Jiee, UTO CJI0XKHOCTb OpraHu3ally yIIpaBjeHus 0601
COLIMOTEXHUYECKOM CUCTEMOM PaCTET B KBapaTUYHOM 3aBUCUMOCTH OT YMUCJIa B3aUMO-
IlerCcTByOIMX 06beKTOB (I'/IyLIKOB, 1974). B kayecTBe IpuMepa Co34aHUsI MHCTPYMeHTa
ZLJ1S1I KOHTPOJISI TTIOBEZleHUSI JII0Jiel B BUPTYaJIbHOM MMPe MOXXHO pacCMaTPUBATh OIIBIT CO-
LIMaJIbHOTO peTUHra B KuTae, MOJI0XKEeHMSI KOHLENIMY 3MOLMOHAJIBHOIO IIPOrpaMMMU-
POBaHMSI ¥ BCIIOMOTATeJIbHOM COLMAJIbHOM POOOTOTEXHUKMU.

HavanbHbIM 3TAll KOHBEPTEHLIMM TPAAULIMOHHON TOPOACKOM U COBpeMEHHOM IUd-
POBOI KyJIbTYPbl MOXKHO HabJII0/IaTh Ha IIpMMepe CUCTEMBI COLIMaJIbHOTO peiTUHTa B Ku-
Tae. Cucrema GopMMUPOBaHMS 06IIleHALMOHAJIBHOTO PEUTUHTA SIBJISIETCSI CBOETO Pofa Co-
LIMaJIbHBIM IIOCPEJHUKOM, OPMEHTUPOBAHHBIM Ha MOTUBALIMIO YeJIOBEKA MUCIIOJIHSATD 6J1a-
rue OeWCTBUSI M MOCTYIKM, JOCTUTAsT TEM CAaMBIM «COLiMaJbHO-IIPMEMJIEMOI0 IOBefe-
Hus1» (Pyp & Kapumosa, 2021, ¢. 852-854), TO €CTb PEUTUHT CIIYXXUT HOBBIM GOpMaTOM
COLIMaJIbHBIX OTHOLIEHU, S3KBMBAJIEHTHBIM LIMPpoBOMY b6yaylieMy KuTast ¥ MHOTUX py-
TUX CTPaH C YYETOM UX crieluPpuKu.

B OCHOBe KMTAMCKOI'O COLIMaJIBHOTO KpeAuTa NepBOCTENIeHHO 3aJI0XKe€Hbl CTMMYJIbI
TOBBILIEHUS O6IIEro YPOBHS YeCTHOCTU U JIOCTOBEPHOCTU B O6IIECTBE, 3aMHTEpPEeCOBaH-
HOCTMU 4YeJIOBeKa B pe3yJIibTaTax CBOeM OL[eHKM B paMKaXxX eJMHOM 00111eHallMOHAJIbHOM CU-
crembl. B Kutae Ha IHTepHET paclipoCTpaHeHbl 3aKOHbBI, IPMMeHsIEMbIe B peaJIbHOM ITPO-
CTPAHCTBE, IO3TOMY MOXXHO MPEeAIO0JI0XUTD, YTO KUTaMCKasl CUCTEMA COLMaIbHOTO pe-
TUHTA SIBJISIETCSI HOBOM CTYIE€HbIO PAa3BUTHUSI COLMAJIBHOTO yIIpaBJeHUSI U IOBBILIEHUS
YPOBHS B YCJI0BUSIX I106asibHOM LudpoBu3anu. CGOpMMUPOBAHHBIM PEUTUHT OTpaXkaeT
KaK 4yeJIoBeYeCKUI, TaK U COLMaJIbHbBIM KallMTaJl YeJOBeKa WU NPeAIIpUsITusi, KOTOPbIi
3aTeM MOXEeT BBICTYIIaTh y)Ke IKOHOMMUYECKUM PaKTOPOM.
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3aKJouyeHue

CoBpeMeHHBIN ropoj, Bcé 6ojiee fOMOJIHsIeTCS HUPPOBOI Cpeoil, KaueCTBO KOTOPOM
Bce 60Jiee BIMsIET Ha pa3BUTHE TOPOACKOM XXMU3HeAesITeJIbHOCTH, YTO 060yCI0BIMBAET aK-
TYaJIbHOCTb IIOCTOSIHHOTO MOBBIIIEHMSI YPOBHS LIMPPOBOI KYyJIbTYphl 'Opo/a B 11eJIOM U
rOpO’>XaHMHA, B YaCTHOCTU. POCT ypOBHS LIMPPOBOM KyJIBTypPhl FOPOXKaH 00ycIaBIMBaeT
YCKOpeHMe TeXHOJIOTMUYECKMX MHHOBAI M, COBEPILIEHCTBOBaHME IMPPOBBIX TEXHOJIOT UM,
MOBbIIIIeHNEe YPOBHSI KOMPOPTHOCTY T'OPOJCKOM XM3HU IIPU OLTHOBPEMEHHOM CHMIXKEHUU
U3Zep>XeK Ha pa3jIMuHble B3aMMO/JEMNCTBYSI, B TOM UMCJIE, M 3a CUYeT CMHEepPTreTUUYeCcKUx
3¢ PeKTOoB.

OCHOBHas I'MIioTe3a O BIMSIHUY LIMPPOBOM KyJAbTYpPhl Ha pa3BuTue 'opoza COCTOUT
B TOM, UTO MEX/y LIeHHOCTSIMU LIMPPOBOI KYJIbTYpPHhI, OIIpeZieisieMbIMU U NOAJEPXKMBaA-
eMbIMM TOpOXXaHaMM, M KOHIeNIMel 3BOJIIOLUM TOPOJACKOr0 IPOCTPAHCTBA BCE 6osee
SIBHO IIPOSIBJISIETCSI TEHAEHLMS KYJIbTYPHOTO IlepeHoca «XXU3HM» B IMPPOBOM IIPOCTPAH-
CTBe Ha 06llleCTBeHHbIEe IIPOCTPAHCTBA — B ['Opof.

B x0/ie 3TOTO IepeHoca BO3HMUKAET psi/i, HOBbIX IP06eM U IIPOTUBOPEUUt B pa3iny-
HBIX aclleKTax, TpebyolMxX KOMIIJIEKCHOT'O MCCIe,0BaHMS U pellleHU1 B KOHTeKCcTe Gop-
MUPYIOLIEeCcsl 3KOHOMMKM COBMECTHOI'O IIOJIb30BaHMSI II0J, BO3[eNCTBMEM pa3BUTUS
1MPpPOBOM CpeZibl B3aMMOZEMCTBUS 3KOHOMMYECKMX O6BbeKTOB. sl «UMPPOBOIO ToO-
poza» BaXXHO COXpaHEeHMe U IIPUYMHOXeHMe ero KyJIbTyPHOTO ¥ TBOPUECKOT'0 ITOTEHI M-
ajia, CTUMYJIMPYIOLLero rapMOHM3alMI0 MaTepuaJbHOI0 U IIMPPOBOrO MMUPOB B KOHTEK-
CTe KyJIBTYPHOTO Hacjiejusl, B TOM 4ycjie COOIIOeHUS CI0XUBILINXCS TPaAULIUMA FOPOJ-
CKOM >XM3HM, IIPaBMJI ¥ PUTYaJIOB. [IJ1s1 4ero HeobxoAuM Iepexo/; K KOHLeNLUM pe3ysib-
TaTUBHOM LMPPOBOM KyJIbTYPHI.

KUTaCKMI OMBIT COLMAJIBHOTO PEMTUHIA MOXET pacCMaTpPUBATBLCS KaK OAUH U3
BO3MOXXHBIX ITOAX0/,0B K GOPMMPOBaHMIO IMPPOBOM KyJIbTYypPhl B TOPOJie, TaK KaK co3/a-
IOTCSI TIPaBOBBIE YCJIOBUS JJIsI CaMOPETryJIsIiUY IOBeJleHUsI YyejloBeKa B Iopo/ie M caMo-
yIIpaBJIEHMSI CETeBBIX F'OPOZCKMX COOOIIeCTB B paMKax 3aZlaHHbIX I'OCy1apCTBOM HOpMa-
THUBOB. C pOCTOM MacLITa60B UMPPOBU3aLUM TOPOACKOM XXMU3HEAesSTeJIbHOCTU U MacllITa-
60B IIpMMeHeHMsI MUCKYCCTBEHHOI'0 MHTEJIJIEKTa ¥ CaMO0OyJarolMXCcsl HEeMPOHHBIX ceTel
KOHBEPTEeHIMSI TOPOACKON U MPPOBOM KYJAbTYPhI OYAEeT YCUIUBATHCS U BCe 6osiee OyAyT
BO3pacTaTh TpeboBaHMS K UeJI0OBEKY, BAMSIONIMe Ha obeclieueHMe loBepusi B LMPPOBOI
cpenie B3auMoOeCcTBUM. [103TOMy HEOO6XOAMMBI pa3BUTHUE TEOPUU U MIPAKTUKU pe3yib-
TaTUBHOM LIMPPOBOM KyJIbTYPhl IPUMEHUTEJIBHO K «YMHOMY» TOPOZY.
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KJTFOUEBELIE CJIOBA AHHOTAILIVA

3TOC KPEaTUMBHOTO MPOCTPAHCTBA B yciaoBusax GopMMpoBaHMs CeKTOpa KpeaTUMBHOM MHJyCTPUM TOPOJCKOe
HOBasl 3TUKA IIPOCTPAHCTBO Ipuo6GpeTaeT HOBble BHEILIHME YEpThl M BHYTPEHHME
1[eHHOCTb HOBU3HBI MPUHLUIBL ero npeobpakeHusi. B faHHOM paboTe BBISBISIOTCS 3TUYE-
IPOCTPAHCTBO COMPOTUBIIEHMS CKJ/e U 3CTeTUYeCKMe LIEHHOCTH, JeTepMUHUPYIole cruenyduiecknin
IPOCTPAHCTBO CTPACTH XapakTep KPeaTMBHOI'O IIPOCTPAHCTBA B COBPEMEHHOM Tropojie. ABTOD

ZLEMOHCTPHUPYET OCOGEHHOCTY HOBOM 3TUKM, QYHKIIMOHUPYIOIIEN B TaH-
HOM IIPOCTpaHCTBe. IIpy €€ pacCMOTPEHUM NPOBOAATCS IMapajljien C
IVaIeKTUYECKMM Pa3BUTHEM POKAWJIBHOTO CAJIOHHOTO COOOIIecTBa M
abCOJIIOTUCTCKOTO MPUABOPHOI'O 3THKETa B KJIACCUILIUCTUYECKMX U Oa-
pounbix Bapuanusax XVII-XVIII 8B. Takoro posa aHajorus IO3BOJISIET
paccMaTpuBaTh KpeaTMBHOE IIPOCTPAHCTBO KaK HaZAMCTOPUYECKYIO MO-
JeJIb 3CTeTU3alL MM IOJIMTUUECKOT'O0 COTPOTUBJIEHMUSI, €T0 IIOCIeAyIolen
MHCTUTYLMOHaNM3auuu u TpaHcourypanum. Ocoboe BHUMaHMe yAesi-
€TCSI aHaJIN3y LIeHHOCTM HOBM3HBI B Pa3/JIMYHBIX COLMAIbHO-KYJbTYp-
HBIX U MCTOPUYECKMX KOHTEKCTax eé BOIUIOIEeHMS, a TaKXe cIocobaM
BBbIHECEHMS OLLEHOYHOI'0 CyXXJeHMsI B e€ oTHolueHuu. CTaThbsl 3aBeplla-
€TCsI paCCMOTPEHMEM YCJIOBHO BBIEJIEHHOI'O «IIPOCTPAHCTBA CTPACTU»
KaK CYUJHOCTHOT'O BBIPA)XE€HMSI MarHeTU4YeCK) IPUTATraTeJIbHbIX 30H CO-
BpeMeHHOoro ropoza. IIpu 3ToM Ipo6seMaTU3UPYeTCsl UX 3CTeTUYecKast
COCTaBJISIIONIASI B YCJIOBMSIX BOMHBI C 1[€JIbI0 peain3aluy KpUTUIeCKOon
pediiexcuy, Npu3BaHHON IPOAEMOHCTPUPOBATh HEOOXOAMMOCTb U BO3-
MO>XHOCTb BBIHECEHMSI 3TUYECKOI0 CYXXZEHMS U3BHE M U3HYTPU CAMOI0
KpeaTMBHOI'0O IIPOCTPAHCTBA. MIHHOBAlMOHHAs MPOU3BOAUTEIbHOCTL B
€ro paMKax He CHMMAaeT OTBETCTBEHHOCTM C €ro aKTOPOB 3a IMO60YHBIE
3¢deKThl LIeHHOCTHOM TpaHchopMaluu COGCTBEHHON M OKpYXKalolei
JelCTBUTENbHOCTU. IIPOCIIeXXMBAIOTCSI pa3jInyHble TeHAEeHIMU 3CTeTU-
3al MM BOMHBI U UX OLeHKM B 3II0XY paHHETro M MO03/JHero MojiepHa, Bbl-
JEeSI0TCS X OTJIMYUTEJbHbIe Npu3Haky. [ToguépKuBaeTcss ONacHOCTb
yTpaThl 3TUYECKOT'0 Cpe3a B aHa/IM3e TaKOoro poja TeHJAEeHILUI Ha Ipu-
Mepe IIpOM3Be[leHUM XY[0XXeCTBEHHOM JUTepaTypbl Hauala XX u
XXI BB. Bbiie/IeHHbIE MCTOYHUKU LEMOHCTPUPYIOT KYJIbTYPHO-UCTOPU-
YecKye pas3yinyuusi B CIocob6ax BBIHECEHMsI OLEHOYHOTO CY>XJEHUSI B OT-
HOLIEHUM KPeaTMBHOI'0 IPOCTPAHCTBA B YCJIOBUSAX BOEHHOT'O BpeMeHM B
EBpomne paHHEro M MNO3JHEro MoZepHa. B 3akjruyeHuM npefcTaBIeHbl
oInpezeJIeHUsT KpeaTUBHOI'O IIPOCTPAHCTBA U €r'0 3TOCa, a TaKXXe BblJe-
JIeHbl OCHOBHbBIE €I'0 COCTaBJISIIONIME B KaueCcTBe IIpeMeTa KPUTUUEeCKOn
pediexcuu coBpeMeHHOM COLMaIbHOM TEOPUMN.

3CTEeTU3alMA BOMHBI
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KEYWORDS ABSTRACT

ethos of creative space The rapid development of creative industries changes key principles of
new ethics urban development. This paper reveals ethical and aesthetic values that
value of novelty determine a specific character of creative space in contemporary cities.
space of resistance The author considers those conditions under which a new ethics
space of passion emerges in this space and explicates its specific features. The article
aestheticization of war suggests the hypothesis that it is possible to compare the formation

logics of the rococo salon community in opposition to the classicist and
baroque aesthetics of the absolutist regime and the present-day creative
class in its opposition to the etiquette of the dominant ideology. This
analogy allows considering creative space as a superhistorical model for
the  aestheticization of  political resistance, its further
institutionalization, and transfiguration. Special attention is paid to the
analysis of the value of novelty in different sociocultural and historical
contexts of its embodiment and correspondent judgment strategies. The
final part of the article outlines “the space of passion” as an essential
expression and symbolic characteristic of magnetic urban zones. This
analysis problematizes their aesthetic component in the situation of war
to fulfill the critical reflection, to demonstrate the necessity and
possibility of ethical judgment within and from outside creative space.
The innovative productivity of creative space does not withdraw
responsibility from its actors for side effects of the value transformation
of their reality and the surrounding world. The paper outlines different
aestheticizing tendencies of war and appropriate assessment strategies
in early and late modernity. The author underlines the dangerous
consequences of the loss of ethical perspectives in the analysis of such
processes using the emblematic fiction on that topic at the beginning of
the 20" and 21 centuries. The empirical sources demonstrate cultural
and historical differences in ways of judging representatives of creative
space under the conditions of war in Europe in early and late modernity.
The conclusion presents the definition of creative space and its ethos as
a subject of critical reflection within contemporary social theory.
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BBeagenue

B COBpeMeHHOM I'0po/ie BaXXHYIO POJIb UT'PAaeT MeCTO GU3UUYECKOM U CUMBOJIMYECKON
JIOKQIM3al UMy KpeaTUBHBIX Cy6'beKTOB. KpeaTBHOE MMPOCTPAHCTBO POPMUPYET MUPOBO3-
3peHue, B paMKax KOTOPOTo MPaKTUYECKUI Pa3yM BBIHOCUT CYX/JeHMe O MOPaJIbHO-HPaB-
CTBEHHOM COCTABJISIIONIEN NesITEIbHOCTY, OPMEHTUPOBAHHOM Ha CO3/IaHME O6IIeCTBEHHO
3HAUMMOM HOBU3HBI. B 3TUX yCJIOBUSX NIPEeAMETOM CIIeI[MaJIbHOTO U3YUeHUSsI BbICTyIIAeT
Hogas amuka B pa3JIMYHbBIX chepax eé NMposiBJIEHUs. B IIpecTaBaeHHOM paboTe aBTOP Co-
cpefoTayMBaeT CBOE BHMMaHME Ha MCCIIEeAOBAaHMUM 3Moca KPEeaTMBHOTO MPOCTPaHCTBA
MIpeUMYylLIeCTBEHHO B ypbaHUCMUYECKOM KOHTEKCTE, BbISIBJISISI €0 KJIIUeBble 3JIEMEHTHI
U 0COOEHHOCTU UX AUMHAMMKMU B 3MOXYy IO3ZHEro MozepHa. HecMoTpsi Ha pasHoo6pa3ue
MMOA X0/ 0B K OIIpe/ieJIEHUI0 KpeamueH020 NpocmpaHcmea B OTe4eCTBEHHOM JIUuTepaType
(MaueBuu-ZlyxaH, 2022, C. 50), B paMKaX JITaHHOM CTaTbM OHO 0603HadyaeT pa3HOBUJI-
HOCTb COLMaJIbHOTO IIPOCTPAHCTBA, B KOTOPOM peasiM3yeTcs NPUHIMUIT YIIOPSA0UMBaHUSI
MMPaKTUK, OPUEHTUPOBAHHBIX Ha CO3/aHMe OOIeCTBEHHO 3HAUMMOM HOBU3HBI U €€ 06b-
€KTUBAIMIO.

deHOMEH HOBOM 3TUKU BCE B 60JIblIIEN CTENEHU MPOSIBISIETCS B COLMAJIbHBIX ITPaK-
TUKax XXI B., He BIMCBHIBAIOUIMXCSI B YCTAaHOBJIEHHbIE OOIeCTBEHHOM MOpPaJibl0o HOpMa-
TUBBI MoBeAeHust (Reckwitz, 2017). CTapiilee IMOKOJIeHME MOXKET HeO400pUTETbHO ITOKa-
YyMBaTh I0JIOBOM, Hab0[4asl 3a «BBIXOJAKaMM» MOJIOABIX JIOZEN, O4HAKO, TeOpeTUKam
MIPEeCTOUT MOIBITATHCS IMIOHSITD UX, IPEXJe YeM BBIHOCUTD OCYXX/J a0l npurosop. I1o-
IIBITKA IMOHSITh HE O3HAYaeT ONpaBAaTh MO/ejlb KOHKPETHOTO MOBEEeHMSI MU ITOCTYIIKA
MHAMBUZA. B TO )Xe BpeMsl aKT YCTAaHOBKM Ha MOHMMaHMe JiejaeT Cyb'beKTa YSI3BUMBIM
nepej, IPOM3BOJIOM M3ydyaeMoOr'o IOoCTynKa. Ho 3Ta ysa3BMMOCTb IOMOTAeT eMy CTaThb 60-
Jiee BOCIIPUMMUMBBIM K JIpyroMy, ¥ B 3TOM IJIaHe — 60j1ee HACTPOEHHBIM Ha IO/ITOTOBKY
MMOYBBI ZJIs1 AMasiora. B peanmusanuy moAoOHOTO aKTa aBTOP AAHHOTO MCCIIeLOBaHWUS
HauMHaeT C 0606leHMsT TeX CUTyallMii, KOTOpble He BIIMCHIBAIOTCS B TPaAMUILIMOHHBIE
pPaMKyM 0611,eCTBEHHOT'O IPUHSITUS MM OTTOPXXEHUS COLLMAJIbHOTO AeMCTBUS KaK (He)ao-
IMyCTUMOTO C TOUKM 3peHus 3ZpaBoro cMbicaa (Stedman, 2013; AMIOABCKUM, 2018).

IToHsitue 30pasoz2o cmblcaa (sensus communis) B 3TOM KOHTEKCTe UrpaeT 0COOYIo
POJIb, TaK KaK OTPpa)kaeT HaJIMUMe pa3jesisieMbIX MHAUBUZAMU LIEHHOCTEN B Ka4eCTBE OC-
HOBaHMUS IJj1s1 ob611eHus1. Be3 Haimuusl CBeTCKOro Ayxa l’esprit du monde, mpoHUILATEb-
HOCTM IPAaKTUUYECKOI'0 pa3dyMa, YyBCTBUTEJIbHOCTHU, TOI'O caMoro le je ne sais quoi («He
3HAI0 UTO»), KOTOPOe KaXXbI/ YeJIOBEK MHTYUTUBHO ONO3HAET, HO He Bcerza CrnocobeH
ApPTUKYJIMPOBATh, JOCTATOUYHO CJIOXKHO MTpeZIoJiaraTb BO3MOXXHOCTb B3aMMHOM JIOSIJIBHO-
CTU B MHTEePCYyO'bEKTUMBHOM B3aMMOZENCTBUM. BMecTe c TeM 3aZiaya MpakTUUYeCKOn Ppu-
JjocodpuM He MOXKET OrPaHMUMBATBHCS JIMIIb AEMOHCTpalMel 3paBoro CMbICJa COBpe-
MEHHOT'0 3TUYECKOT0 yUeHMsl, €M IPEeACTOUT BbISIBUTh NPUHIUIBI, TpaBujia U 3aKOHBI B
KaueCcTBe YHUBEPCAJIbHbIX POPM MOpPaJbHO-HPABCTBEHHOT'O Pa3BUTHUSI KPeaTUBHBIX UH-
IVBUZIOB U UX COO6IIECTB, ONPeeUTh CIIOCOObI, OCHOBAHUSI U YCJIOBHbBIE T'PAHUIIBI UX
BO3MOXXHOT0O MpuMeHeHus (3ombapT, 2008; sSImmnoabckuit, 2018; Elias, 2017; Lavin, 2011,
Reckwitz, 2017).

OfHOM M3 KJIIOYEeBBIX NMpPo6JIeM pa3BUTHUSI KPEaTUMBHOTO IIPOCTPAHCTBA SIBJISIETCS
dopmMMpoOBaHME 3HAHUS O CYIIIECTBOBAHUM ONpeIeIEHHBIX IIeHHOCTHO-HOPMAaTUBHBIX pa-
MOK MOBeJleHUSsI UHAMBUZA, a TaK)XXe YMeHUU Y HasblK08 ero peajn3ali B KpeaTUBHBIX
nmpakTukax (TyreHxosbn, 1916; 3dpoc, 1926; SIMITOabCKUI, 2018). C OZHOM CTOPOHBI,
OYEeBU/IHO, UTO 3TO 3HaHME, YMEHUS] UM HABBIKM €ro IPMMEHEeHUSs YyXXe MMEKTCSI U
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06'beKTMBMPOBAHBI B CCTEME CyIIeCTBYIOUINX COyUanbHblx UHCmMumymos. C pyroi cTo-
POHBI, CKOPOCTb AVHAMMKY KPEaTUBHOM JEeMCTBUTEIBHOCTU JEMOHCTPUPYET €€ HallpaB-
JIEHHOCTb Ha IIOCTOSIHHOE M3MeHeHMe UJIM COIIPOTUBJIEHYE YTBEPAMUBIIMMCS IPUHLIIUIIAM
COLIMAJIBHOT'O JIeICTBOBAHMSI.

9TO conpomue/ieHue SIBJIsSIeTCSI OAHUM U3 GpaKTOPOB BCeBO3pacTarolleil ecTabuan-
3allMM COLMAJIBHOTO pa3BUTUs. HekoTopble skcnepTsl nosaraloT (TayHceH[, 2019), UTO
Ila)ke TexXHoJorusauus M nudpoBmu3anus AEeNCTBUTEIBHOCTHU, GOPMUPOBAHME «YMHOM
cpeAabl» He cIlacaeT M He OTZasisieT YeJoBeKa OT HellpeBUJEeHHbIX aBapuii, a HAIIPOTUB,
UX YMCJIO yBEJIMYMBAETCS IO Mepe LMPpPOBU3aLUMU OOLIECTBEHHOT'O B3aMMOZENCTBUSI.
Cbou, 6aru, omIMb6KM MPOTrPaMMHOro obecrieueHusl, 3aBUCaHUSI MIPOrpaMM, BPpEMEHHOe
OTKJIIOUEHME CUCTEM MCKYCCTBEHHOT'O MHTEJJIEKTA, MCUYe3HOBEHMeE JaHHbBIX, IOTeps [0-
CTyIla K 06J1aKy MeTaJlaHHBIX, Kpa)ka ¥ cjlydyaliHas yTeuKa IIepCOHaJIbHbIX JaHHbIX, IIPO-
MU3BOJIbHOE ¥ HEINPOM3BOJIbHOE IIPOCAyILIMBaHME, OTCJIeXXMBaHME, NOATAJIKMBaHUE K
(He)pelleHMIO 3aauM, IINIMOHAXK, TEPPOPUCTUUECKME U XaKepCKMe aTaKy, KM6epBOIHBI
- BCe 3TU sIBJIeHMS Heu36eXXHO U Bce B 60JIbllIeM KOJIMYeCTBe PacIpOCTPaHSIIOTCS II0OBCe-
mecTHO (TayHceH[, 2019, C. 311-348).

Co3paHye MMHUCTEPCTB U BOMCK K1b6epbe301macHOCTH SIBJIsieTCsI He0OXOAMMBbIM I1a-
oM Ha IIyTM 60pbOBI C HMMM, OJJHAKO, OHO He SIBJISIETCSI LOCTATOUHBIM YCJIOBUEM MX
yMeHblIeHUs 6e3 paboThl HaJ, UCIIpaBI€eHUEM UEHHOCMHO-HOPMAamMuUEH020 KOHTEKCTa UX
coBepiieHUsl. ECTb Liebl psifi, COOBITUM, BIUIETEHHBIX B CEThb IJ1I06aIbHBIX 3aKOHOMEPHO-
CTeM U CIIy4allHOCTe} COBPEMEHHOIO COLIMaJbHOI'0 pa3BUTHS, KOTOPble MOATAIKMBAIOT
HEKOTOPBIX aKTOPOB, B TOM UMCJIe HEOAYIIEBIEHHBIX, K AUCOYHKIIMOHAJIBHOMY, a MHOTZIa
Y BOBCE acolMaJIbHOMY [eMICTBUIO. DTO nodmaskueaHue MOXeT 6bITb 0603HaUeHO Kak 06-
cmosimenscmea dena. VIMeHHO 06 3TUX O6CTOSITEJIbCTBaX, KOTOpPble MOTYT pacCMaTpu-
BaTbCSl KaK OObeKTMBHAsl pPeaJIbHOCTb KpeaTUMBHOI'O OOIecTBa, MOMAET peuyb B JaHHOU
cTaThbe.

deHOMEH CTUJIEBOT'0 CONIPOTUBJIEHUSI B KpeaTUBHOM NPOCTPAHCTBE

ITo06HO TOMY, KaK 3ap0>X/JaJIoCh IIPOCTPAHCTBO POKOKO B MONBITKE MPOTUBOCTOSI-
HUSI 6apOYHO-KJIaCCUIMCTUUECKOM 3CTETUKE, CETOHS MOXKHO ITPOCIIEAUTD KOHCTUTYUPO-
BaHMe KpPeaTMBHOI'O MPOCTPAHCTBA, aKKYMYJIMPYIOILIEro LeHHOCTU VHAUBULYAJIBHOI'O
TBOPYECKOTr'O IMOTeHIMaa, BbICBOO0XK/AAIOIIEr0 Y/A0BOJIbCTBUE U COLEMCTBYIOLLETO BO3-
HUKHOBEHMIO CO00O1IecTBa OJIU3KUX APYT APYTy 110 CBO6OE iyXa C TOJIUKOM ep3HOBEHUS
M HENMOCJHyUaHUs1 abCOSIOTUCTCKOMY peXMMy. B KpeaTMBHOM HPOCTPaHCTBE Bcerza
CKpBbIBaeTCsl olpefesiéHHAasI OMaCHOCTb HapyLIeHUS CJIOXKMBIIErocsi Habopa mpaBu 1O-
BeJEHUS U ero OLleHKM MCXOZs U3 O0OCTOSITENbCTB ejla U Xy[,0)XKeCTBEHHOT'0 KOHTEKCTa
(AAImnonbckuit, 2018). PackpeITHe crieliuPUKM 3TOCAa KPeaTUBHOI'0 IPOCTPAHCTBA B COBpe-
MEHHOM TrOpOJie BBISBJISIET T€ XX€ TPEBOI'M M OIIaCHOCTM, KOTOPbI€ ONMCHIBAET MCTOPUK
JIUTEPATyPhl, IPOCJIEXMBasT 0COGEHHOCTU 3BOJIIOLMM (GPAHIy3CKOM HOBeIbl B XVII-
XVIII BB.: «Kak TakoBas, Xy0XXeCTBeHHAas IIPOAYKI M, IIPOU3BELEHHAS B COOTBETCTBUM
C UJeajaMM POKOKO, MOZAPbIBAET UAEOJOTUYECKUM U 3CTETUUYECKUM MMIIepUaJIn3M He
CTOJIBKO TpPeAJIOKEHUEM aJibTEPHATUBHOTO Habopa 1L[eHHOCTEeN M NMPUHLUIIOB JJIsI MPO-
TUBOCTOSIHMSI CyILIEeCTBYIOIleM CUCTeMe, CKOJIbKO OTKa30M B 1[€JIOM OT rereMOHUM YHU-
Bepcaiausma» (Stedman, 2013, p. 5).

Bonpeky TpafUIIMOHHOMY B3TJISIIy Ha POKOKO KakK crnenuduyeckuit eHoOMeH Iep-
BBIX AecsaTuneTuy XVIII B., UCTOPUK IUTepaTyphl A. CTeiMaH yTBEPIXKAAeT, YTO IPU3HAKU
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POKOKO IIPOSIBJISIIOTCSI )K€ B pa3HOO6Pa3HbIX peakIMsX Ha JOMMHUPOBaHMe TP BOPHOM
acteTuku JlrogoBuka XIV. B MoHorpad¢um «Xymo>keCTBeHHasi JUTepaTypa POKOKO BO
®paHuuH, 1600-1715. KpamoabHasts ¢puBOJIBHOCTH» (Stedman, 2013) OHa apryMeHTMU-
pyeT CBOIO MO3MIMIO IIOCTAe[OBaTeJbHBIM aHajlIM30M ¢QpPaHIy3CKOM HOBeyIbl XVII-
XVIII BB.

CoBpeMeHHble ypbaHMUCTUUECKME KOHLeNIMM KpeaTUBHOrO ropofa mpepmnosjaraiT
BOCIIUTaHME JIMYHOCTU B rOPOJCKOM JIaHAIapTe MOCPeCTBOM Pa3BUTUS YYBCTBUTEIIb-
HOCTU K KyJIbTYPHOMY HacCJIeAUI0 U BOCIIPUSTUS Iopojia KakK >XMBOT'O OpraHu3Ma CKBO3b
NIPMU3MY 1J€eHHOCTEM HallMOHAJIbHOM KyJAbTYphl. TaKOe pacCMOTpPeHMeE OKpYIKalolle Jeil-
CTBUTEJIbHOCTU HEPELKO NIPUBOAUT K CTOJIKHOBEHMIO PA3JIMYHBIX LIeHHOCTHBIX MUPOB, B
KOTOPOM BCerfija eCTb CTOPOHA, CTPEeMSIIIAsICS B3SITh II0J, CBOM KOHTPOJIb IIOBEJeHME, He
BIIMCBIBAMOIIleecs B yCTOSIBIIMECS 00bSICHUTEIbHbIE MO/, eJIM COLMaIbHOTO eMCTBUS TeX,
KOro Ka)kJasi 31oxa II0-CBOEMY BBIJessieT KaK «CTPACcTHO NPUBEPIXKEeHHbIe OTKPBITUIO
€CTEeCTBEHHBIX 3aKOHOB, MCHBITHIBAKOLIME BOCTOPI' OT OTHOCUTEJIBbHOCTM, KOCMOIIOJIM-
TU3Ma U co3arole “cCOBpeMeHHbIM” CTUIb XU3HU» (Stedman, 2013, p. 7).

Takum o6pazoM popmupyeTcs: onpeAesIEHHbIN TUII MUPOBO33PEeHMUSI JIMYHOCTH, CIIO-
COOHOM «ITPABUJIBHO» UCTOJKOBBIBATH BOIIPOCHI « CAJIOHHOM KYJIBTYPbI» KPEeaTUBHOTO CO-
ob1iecTBa, €€ LEeHHOCTU U UAEHTUUYHOCTU. DTy CUTYyaLlMI0 MOXXHO CPAaBHUTh C BOCIIUTA-
HueM urbanité (CBeTCKOCTb) U civilité (iMBUIM30BAHHOCTD) B 31oxy IIpocBeleHusi. Boc-
MM TaHMe OCYIeCTBJISIETCS C IIOMOIbIO KyJIbTYPHBIX PECYPCOB, BBIIOJIHSIIOMMX QYHKIMIO
puTopuUeckux GUryp, a KpeaTMBHOCTb CTAHOBUTCS aHaJIOToM sensibilité (4yBCTBUTEJIb-
HOCTb) TaJIaHTHOTO IOHOLIN. C MOMOIIBI0 PUTOPUYECKUX YIPAKHEHUN BOCHUTHIBAETCS
CIIOCOOGHOCTDH BBIHOCUTD 3CTETUYECKOE CYXJeHMe O NpeKpacHBbIX 06beKTax, LeMOHCTPU-
poBaTh sensus communis (3ZpaBbl CMBICII) B IOCTYyIIKaX, GOPMUPOBATh CBOM BKYC BO
B3aMMOOTHOUIEHMUSIX C OKPY>XAIIIVM MMPOM, IPOSIBJSITH CBOIO UYBCTBUTEJIBHOCTb K
HEeMY.

[TapaZioKcaJbHBIM 06pa30M ITpaBMJIa ITOBeJleHMsI B CBETCKOM casioHe XVII-XVIII BB.,
IepBOHaYaJbHO KOHCTPyMpPyeMble 10 aHaJIOTMM C NPUABOPHBIMU IIpaBUJIaMM IOBeje-
HUSI, TIOCTENIEHHO NPUOoOpen CTOJIb OPUTHMHAJIBHYIO BOJIBHOCTb B UX SIPKO BBIPa)X€HHOM
MHAUBUAYAJIUCTUYECKOM MHTEpPIpeTalM M TBOPUECKYIO BUPTYO3HOCTb B MX MCIIOJIHE-
HUU, YTO ITPEBPATUINUCH B «CTPATETUIO COTPOTUBJIEHUSI KJIACCULIMCTUYECKOM U 6apOUHOMI
3CTeTUKe U abCOJIOTUCTCKON MOJUTUUYECKOM CUCTEME, COIIPOTUBJIEHUE, KOTOPOE MaHU-
decTupoBasio pokaiJibHOE OTPULIAHME OPTraHU3YIOIIEro MPUHIIMUIIA, CBOMCTBEHHOT'O TOM
u apyrou scretuke» (Stedman, 2013, p. 7). Pusnocodus U UCKyccTBO anoxu IIpocsele-
HUS JeMOHCTPUPYIOT NapalyieJibHOE JBUXKEHME OT MepapXUYHOI'0 aBTOpUTapmu3Ma C ero
4y8TKOM perjiaMeHTalMel 3TUKeTa K «HepOopMaJIbHOCTU, pa3Hoobpa3nio, TMO6pUAHOCTH,
HeNpsIMOJIMHEMHOCTH, GparMeHTapHOCTU M MOo6MabHOCTU» (Stedman, 2013, p. 7).

Pa3BuUTHE NPOCTPAHCTBA abCOSIOTUCTCKOTO peXXuMa M ero 6apouyHO-KIaCCULUCTU-
YeCKOro CTWJISI [AMaJIeKTUYeCKM B3aMMOCBSI3aHO CO CTAaHOBJIEHMEM CTUJISI POKOKO.
A. CTegMaH MoJjiaraeT, YTO KOHCTPyMUPOBaHMe IIPOCTpaHCTBa Bepcansa u pyHaMpyolias
ero abCoJI0TUCTCKas MOJIUTHUUECKasl CTPAaTerusl — 3TO CBoeobpa3Hast IMonbiTKa JIIJ0BMKa
XIV cripaBUTbHCS C TPEBOT'0M B OTHOIIIEHMM POKAMJIBHOT'O 3KCIIEpUMeHTa: «B To BpeMs Kak
Te, KTO COITPOTUBJISIJICS a6COJIIOTU3MY, KOHLIENITyaJIM3MpOBaJ MHHOBALIMIO KaK pacuiype-
HUe MHAMUBUAYAJIIbBHOM areHTHOCTY, OPUT'MHAJIBHOCTU U TBOPUYECTBA, Te, KTO MHBECTUPO-
BaJI B He€, CTpeMMJICS LOCTUYDb MOHOIIOJbHOT'O BJIa/leHMSI MHHOBAlLMeN, peayLuupys UH-
IVBUAYaJIbHOCTh K POJIM MacCUBHOTO Habmawzaresns» (Stedman, 2013, p. 10). BmecTe ¢
TeM, yeM 6oJjiee pa3BMBAeTCsl KpeaTUMBHOE IPOCTPAHCTBO M 4yeM 60Jiblile BOJIBHOCTEN
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IleMOHCTPUpPYeT KpeaTUBHBIM KJlacC, TEM CUJIbHee BO3HMKaeT NOTPe6HOCTb B MUCTUDU-
Kaluy abCoJIIOTUCTCKOTO peXXuMa U CO3[aHuM PUrypbl «KOpOJISI-BOJIIe6HMKa»: «KyJib-
TUBMPOBaHMe aypbl CBOE06pa3HOTr0 MHHOBALIMOHHOTIO “KOpoJisi-Mara” B [JeHTpe OXBadyeH-
HOT'0 6JIaroroBeMHBIM CTPaxOM JBOpa OCTA&TCsl TaKMM 06pa3oM LieHTpPaJIbHOM 3ajZiauen
[LJIS1 COXpaHeHMsI rereMOHMM (ecsiM He BbDKMBaHMS) abCOTIOTUCTCKOTO MOJIUTUYECKOTO
npepnpusatTus» (Stedman, 2013, p. 10).

TpUBMANIBbHBIN PsJ, XapaKTEePUCTUK JuZepa KpeaTuBHOTo 6u3Heca B XXI B. MOXHO
COIIOCTAaBUTh C JOCTOMHCTBAMMU U/leaJIbHOTO IpuaBopHOro Hosoro speMeHu. Jingep kpe-
aTMBHOM 3KOHOMMKM - IOZ061Me MAea/bHOTO KaBajiepa cajloHa MapKusbl Zie Pambyiie.
ITOoCTPeBONIOLIMOHHOE PYKOBOZCTBO «le savoir-vivre» [Jjisl IOHOU JieAy CTAaHOBUTCS 3aJ10-
rOM YCIEUIHOM Ipe3eHTaluu cebsi B MyO6JMUYHOM IPOCTPAHCTBe. TakuM obpa3oM, KOH-
LIeNysl KpeaTMBHOI'O ropoZia pa3pabaTbiBaeTcsl NOL06HO MHCTPYKIMY 110 BOCIUTAHUIO
3ZIpaBOT'0 CMbICJIa UM TaKTa HOBOSIBJIEHHOT'O M0OJIOZoro 61oprepa B XXI B.

IleHHOCTh HOBU3HBI B 061LIIeCTBE MMO3JHEero MoZepHa

Kaxxpoe coyuanvHoe delicmeue OPUEeHTUPOBAHO Ha JOCTMIXKEHME ONpeZie/IEHHOTO pe-
3yJIbTaTa, KOTOPbIM MOXET OBITh BOCHPUHST U MOHST APYyruMu. J1eicTBUe, KOTOpoe He
ILeMOHCTPUPYET TaKOVM MHTEHILIUMU He SIBJISIETCS COLMAJIbHBIM. B OT/IMYMeE OT UYMUCTO COLU-
QJIBHOTO JIeMCTBUSI, KpeamueHbll akm, 6yZlyuu ero NposiBJIieHMeM, OpMEeHTUPOBAH Ha pe-
3yJIbTAT, KOTOPBIM MOXeT OBbIThb NMPM3HAH APYTMMM B KaueCTBe IIPOSIBJIEeHUST OOblie-
CTBEHHO 3HAauMMOM HOBM3HBI. KaTeropusi HOBOTO SIBJSIETCS 3/jeChb LIEeHHOCTHOM KaTero-
pueni. LIeHHOCTb HOBU3HbI CTAHOBUTCSI TOM JOMMHAHTOM, KOTOpasi 06yCJIOBJANBAET CTpa-
TEruio COLMAaJIbHOI'O [e/ICTBOBAaHMS B 061IeCTBe B 11eJIOM BOKPYT Heé. OflHaKO MHTepIpe-
TalMsl HOBU3HbL MOXKET PeaJIn30BbIBAThCS B paMKaX pasIMYHbIX TpaAuluii: (Heo)Kyac-
cuueckon (Apucrtorenb, A. BaymrapreH), mopepHuctckou (II. Boxsep, B. 3ombapr,
B. beHbSIMUH, 3. Kpakay3p, A. beprcoH, H. Bepzsies), MMOCTMOZEPHUCTCKOMN
(Y. Oxo0, M. ®yko, P. Bapt, >XX.-Op. Bompmuitsap, XK. Oeppupa, XK. Oenés, &.I'Barrapwy,
B. I'poiic), mo3pHemomepHuuctckoin (FO. Xabepmac, H. Jlyman, 3. 'mapeHc, K. PaHcbep,
I. JIio66e, 3. BaymaH, Y. Bek, C. JIaum, /Ik. Yppu, JI. BontaHcku, 3. Kesinenno, A. Pek-
BUTL). KaXX/10M M3 HUX CBOMCTBEHEH CBOM IOAXOJ, K ONpeeJIEeHUIO0 CYyLIHOCTY HOBU3HBI.
B aHHOM KOHTEKCTe HeOO6XOAMMO OCTAHOBUTHCSI HAa COBPEMEHHOM TPaKTOBKE LIeHHOCTU
HOBU3HBI B 0611leCTBe MO34Hero MoziepHa. IlociesHsIsl CXBaThIBaeT cielMpuUecKoe OILy-
LeHMe Ayxa BpeMeHM, YKOpeHEHHOe B IMpOoeKTe MoJepHa. TakoM B3IJIsiJ, Ha CerofHSII-
HIOIO JIEMCTBUTEJIBHOCTD NMOAUYEPKMBAET 3HAUMMOCTb I'yMAaHMCTUMUYECKOM M 3IKOJIOTHYe-
CKOM HAIIPaBJIE€HHOCTU B Pa3BUTUM PALIMOHAJIBHOCTU COLMAJIBHOTO AelcTBUs. OH coxpa-
HsIET U 060CTpsieT NOTPEOHOCTh B KPUTUUECKOM pedieKCUU, aBTOPUTETE TPAAULIUU U 3a-
60Te O 1JeHHOCTHO-HOPMAaTMBHOM COCTaBJISIOLIEN MOJEpPHM3alMM, yCTaHaBJIMBAIOLIEN
OTHOCHUTEJIbHbIE I'PAaHUILBI B OCYILLeCTBIEHUM JIETUTUMHBIX pedOpM U JONMYyCTUMBIX MHHO-
BalU.

Hemenkui conuosior A. PeKBUTL,, OyZyuM BOBJIEYEHHBIM B AMCKYCCUMIO PpaHILy3-
CKOM ILIKOJIbI HEOMPArMaTUCTCKOM COLMOJIOTUH, IIpe/JjiaraeT BBECTU B Hay4YHbIM 060pOT
TEPMUH «COLMAJIbHBIM PEXUM 3CTEeTUUYeCKOM HOBU3HBI» (Reckwitz, 2017, p. 9), 0603Ha-
yass UM «MOZYC CTpyKTypupoBaHusa» (Reckwitz, 2017, p. 25) XapaKTEepUCTUK [1O3HET0
MOZlepHa, ONpeAeasiiol X 06JIMK COLMaIbHOM AeCTBUTEeNbHOCTY. OH BBIZie/IsieT TPU CO-
BpPEMEHHBIX peXXMMa, TO e€CTb «TPU MOZYyCa CTPYKTypUpoBaHMUs POKyca Ha HOBU3HE»
(Reckwitz, 2017, p. 25): HOBO€ KakK ClleHa; HOBO€ KaK BO3BBILIEHME Y BbITECHEHVE; HOBOE
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KaK CTUMYyJISILMs. OTU TPU peXxyuma B KadeCTBe MOJYCOB CTPYKTYPUPOBAHUS OeUCTBU-
TEJIBHOCTU COOTBETCTBYIOT TPEM MO/JIe/ISIM COBPEMEHHOT'0 06111eCTBa: COBPEeMEeHHOCTb KakK
COBEpIIEeHCTBOBaHME; COBPEMEHHOCTb KaK IIPOrpecc; 3CTeTU4YecKasi COBPEMEHHOCTb
(Reckwitz, 2017, p. 26; MaueBuu-/lyxaH, 2019, C. 27).

Vimeasn HOBM3HBI IIO3HET0 MOJEpHa acCOLMUPYEeTCsI He CTOJbKO C IIPOrPeccoM,
CKOJIBKO C YyBCTBOM BpeMEHM, KOTOPOe OTJIMYAEeT HACTOsIlee OT IPOILJIOTo U 6yAy1ero.
Bbliast ONIIO3ULMSI «HOBOE — CTapoe» 3aMeHsIeTCs LIMKJIaMM BOCIPOMU3BOACTBA HOBU3HBI
B popMe HaCTPOEHHOCTH Ha BOCIIpUSTME MHOT006pa3uss GopM TOTrO XKe caMoro. OTOT pe-
KM HOBM3HBI IIpefojiaraeT Hajanuuyme 0cob60il YyBCTBUTEJIBHOCTM K MHOT'006pa3uio npo-
sIBJIeHUN noBTOpeHUsl. Ero ¢peHOMeHasibHasl JaHHOCTb BO BpPEMEHHOM NepCIeKTUBe 3a-
MeljaeT 6bIIIYIO0 OMIIO3UIMIO CTAPOT'0 M HOBOT'O KAaTETOPUSIMM «APYroro» M «OAUHAKO-
Boro» (Reckwitz, 2017, p. 25). ColMasbHBIN Cpe3 aHalM3a AEMOHCTPUPYET HOBOE Kak
pacxopsiuieecsi C HOpPMaTUBHBIM OXXUJaHMEM, HO IPM 3TOM MMEHHO «COLiMaJIbHbIe KpU-
TepUM IOUKTYIOT, KaKash HOBM3HA SIBJISIETCS LIEHHOM M Kakasl He SIBJISIETCSI TaKOBOM»
(Reckwitz, 2017, p. 25). [IoaTOMy fgaxxe pacxozsiieecsi C HOPMaTUBHbBIM BUZIEeHUEM IO/ -
YMHSIETCS yIIPaBJIEHUIO UM KOHTPOJIIO C MOMOILIBIO COLMAIbHOM AMArHOCTUKU LI€HHOCT-
HOT'0 IT0JIs1 COBpeMeHHoro obuiectBa (Manesuyu-/lyxaH, 2019, C. 27).

JcreTHU3sauusa KpeaTUBHOTI'O IIPOCTPAHCTBA B COBPEMEHHOM ropoage

ITo cpaBHeHuU1O ¢ XVIII B., KOrga NOHATHUE 3CTETUYECKOr'0 TOJIBKO HAUMHAJIO IIPOHU-
KaTb B €BPOIIENICKME SI3bIKM, CETOZHSI OHO 0603HAaUaeT y)Xe He OTZeJbHYI0 06/1acTh YyB-
CTBEHHOT'O IT0O3HAaHMUSI, a 6€3TrPaHUYHBIN MUP UYBCTBEHHOT'O BOCIIPUSITUSI BbIPa3UTEIbHBIX
dopm. IIpu 3TOM HEO6XOAMMO MOAUYEPKHYTh, YTO 3CTETUUECKOE XapaKTepU3yeT yxKe He
CTOJIBKO TPOAYKT ZlesITeJIbHOCTU, CKOJIBKO CaMy CITOCO6HOCTh BOCIIPUHMMATDL MUP OIpe-
ZleJleHHBIM 06pa3oM. O6/1acTh «HE3CTEeTMYECKOTo» efjBa JIM MOoALAETCS SKCIUIMKALUU B
o611IecTBe MO3/JHEr0 MOJZlepHA M pacCMAaTPUBAETCS KaK poJ, aHOMaJiMM, KOorja 4YeJIoBEeK
OKa3bIBAETCs JIUIIEH TOM CTENIEHU YYBCTBUTEJIBHOCTHU, KOTOpPasi IO3BOJISIET MOJIyYaTh He-
3aMHTEPECOBAaHHOE yZIOBOJILCTBUE OT CO3ePLIaHMS BhIPA3UTETbHOM POPMBI.

Creunudyka COBpeMEHHOM COLMaJIbHOM AMHAMMKMU BO MHOTOM OOyCJIOBJIE€Ha IIpO-
Leccamyu acmemusayuu. Eciu B XX B. OHM HPOSIBUINCE B POPMUPOBAHUM KYJIBTYPHOM
MHAYCTPUU, CYILIECTBEHHO M3MEHMBIIEN NOBCEJHEBHYIO >XM3Hb uUesoBeka, TO B XXI B.
3HAUMMBbIM (GaKTOPOM 3CTETU3ALUU AENCTBUTETBHOCTU SIBJISIETCS pacliupeHue chepnl
BJIMSIHUSI KpEaTUBHBIX MHAYCTPUMN.

JTOMMHMPOBaHME MPOIECCOB ICTETU3ALMUM HE UCKJIIOYAEeT BO3MOXHOCTHU JaJbHEN-
LIEero CTPYKTYpUpPOBaHUS 06IIeCcTBa MpolieccaMy payuoHaau3ayuu, SKoHoMmu3sayuu u me-
duamu3ayuu (Reckwitz, 2017). Bosee Toro, Toibko Te GpopMaThbl COOBITUN, UbU CTPYK-
TYPbl BIIMCBHIBAIOTCSI B 0603HAUYE€HHBIE IIPOILLECChl, MOTYT OBITh BOCIPUHSITHI €CTECTBEH-
HBbIM 06pa30M B KpeaTMBHOM MIPOCTPAHCTBeE. IpyrMMU CJIOBAaMU, COLlMaJIbHAs peaIbHOCTD
CO BCEMU €€ CTPEeMJIEHUSIMU U OPUEHTAIMSIMU HA 3CTETUUYECKYI0 HOBU3HY IO-ITPEXXHEMY
yIIPaBJISIETCSI PPIHKOM, MeJiMa U lieJiepalMOHaJIbHBIM ZlelicTBMeM. OZJHAKO 3TO He 3HAUUT,
YTO 3CTETU3IALMS COLMAIBHOT'O BOCIIPOU3BOAUT CTPYKTYPY 06111eCcTBA paHHEr0 MOJiepHa.
Scmemuueckas coyua/ibHOCMb pacCMaTpUBaeTCsI Kak aBTOHOMHasi popma coyuasibHo20,
KOTOpasi pacIipoCTpaHsieTCcsI B 06I[eCTBE TOMOJIOTMYHO MpolleccaM 3KOHOMM3allMu, Me-
auaTtusauuu 1 popmanbHoM paumoHanusauum (Reckwitz, 2017, pp. 219-220). 3Tu npo-
1IeCChl YCTAaHABJMBAKOT 2paHUlUbl PaCIIPOCTPAaHEHUSI KPeaTUBHOCTU, MPEAITMUChIBAS JOITY-
ctumMmble GOpPMBI €€ 06'beKTUBalMM B 0b1iecTBe (MaleBuu-/IyxaH, 2019, C. 24).

H. A. Mauesuu-/[yxaH 3TOC KpeaTUMBHOI'O IIPOCTPAaHCTBA B COBPEMEHHOM I'opofie



Urbis et Orbis. 2023. 3 (2)

Takoro pozla orpaHMYeHMs] MOPOXIAIOT MHOXXECTBO LJ€HHOCTHBIX AMCCOHAHCOB B
JKM3HU COBPEMEHHOTI0 MHAMBUAA: «IIPUHYXeHMe K KPeaTUBHOCTHU; Pa3pblB MeXAY Kpe-
aTUBHBIM [JOCTMIXXE€HMEM M KpeaTUBHBIM yCIIeXOM; pacCcesiHHOe BHMMaHMe; ype3MepHoe
pacnpocTpaHeHue screTudyeckoro» (Reckwitz, 2017, p. 222). MHTeHCUbUKALIUS ICTETU-
3aliMM COLMaJIbHBIX IIPOLIECCOB BBIpAXaeTCsl B CIIEAYIOLIMX CYIIeCTBEHHBIX npobsiemax
KpeaTMBHOrO ob111ecTBa: Upe3MepHasi YyBCTBUTEJIbHOCTb ¥ SMOLIMOHAJIbHOCTD; JOMUHU-
pOBaHMe 3CTETUUECKOTO HaJ, STUYECKUM; yTpaTa CYyLIeCTBEHHOM [I0JIM paljMOHaJIbHOTO
LiejieTNiolaraHysl B II0JIb3Yy CaMOJOCTAaTOYHOI'O YyBCTBEHHOI'O BOCIIPUSITMSI; 3aMellleHue
KOTHUTUBHOM pPedIEKCUBHOCTU 3CTeTUYecKoi; adpdeKTalnusi pa3yma U B TO XKe BpeMs
3HauMTeJbHasl palyOHaIM3alysl YYBCTBEHHOCTH, e€é popMaTHpoBaHMe B paMKax KyJib-
TYypbl IOTpebyieHMs]; UYpe3MepHOe IIpeyMHOXXeHMe apTedaKTOB, CKa3lblBalollleecsl B
060CTpeHUM 3KOJIOTMUYECKOM OTBETCTBEHHOCTM; CyObeKTUBALMS LIEHHOCTHOTrO Mupa u,
KakK CJIeICTBUE, ero PeJsiTUBMU3ALMS; yTPaTa TPAAUIMOHHBIX I'PAaHUL, MeX/y YeJIOBEKOM
Y MMPOM, XyZ0XXHUKOM ¥ TOJIIIOM; MHCTPYMEHTaJIN3al sl YyBCTBEHHOCTU pajy BOCIIPO-
U3BeJeHMsI He3aMHTePEeCOBAaHHOTO Y/I0BOJIbCTBYS; ONTACHOCTh PAaCTBOPEHMSI IMUYHOCTHOM
COCTaBJISIIOIEN B 06ILeCTBEHHOM YYBCTBEHHOCTU ZlyXa BpeMeHM, pOopMaTUPyeMOro Kpe-
aTUBHOM MHAYCTPUEN.

HeraTuBHBbIE NOCIEACTBUS Upe3MeEPHOM 3CTeTU3alLMM COBPEMEHHOM [ EeNCTBUTEb-
HOCTY MO>HO OTPAHMYUTH C IIOMOIIbI0 peabuauTany MOHSATUM COyUasnbHO20 U Imuye-
cko20. KyJIbTMBMpOBaHME CIIOKOMCTBUSI M pa3BUTHE CIOCOOHOCTM KOHLEHTPUPOBATH
BHMMAaHMe Ha COLMaJIbHO 3HAUMMBIX IJ€eHHOCTSIX YBEJIMUMUBAIOT IIAHCHI 6ercTBa OT Kpea-
TUBHOCTU B XXI B. (MaueBuu-/lyxaH, 2019, c. 24). Peanu3anuus JaHHOM 3aJauy OCJIOXK-
HsIeTCS II0 Mepe BO3HMKHOBEHMUS U paclIMpeHMsI I'PaHUI] KPeaTMBHOTO MPOCTPAHCTBA, CO-
TKaHHOT'O U3 YeJIOBEeUEeCKMX CTpacTeu.

IIpOCTPAHCTBO CTPACTEN B KpeaTUBHOM ropope

Teopetuk apxutekTypbl C. JIaBUH IpeAjlaraeT pacCMaTpMUBaTh CHeUMPUKY apXU-
TEKTyPbl MErarnojnucoB CKBO3b MPpU3My MeTadophl nolieays. [locienHss mpespaljaeTcs B
eé paboTax B KOHIIENTYaJbHbIM KOHCTPYKT, PAaCKpPbIBAIOIIMII OCOOEHHOCTM BBICTpauBa-
HUSI KOMMYHMKaIMM MEXJY Pa3JIMUHBIMM TUIIAMM I[TOBEPXHOCTEM, BBIXOAS 3a paMKM
SI3bIKA apXUTEKTYphl. B3auMoeicTBMe MHOroo6pa3us IJIOCKOCTEN U Mejua, He Tepsio-
LIMX CBOEM YHMKAJIbHOM NMIPUPOJBI, HE CBOAMMBIX HU K YaCTH, HM K HOBOIIPOM3BEAEHHON
LIeJIOCTHOCTM TIOLieslysl, IpeliojaraeT BOCIMTaHMe 0cob0oro Tuma BOCIPUSITUS, CIIOCO6-
HOT'0O CYMTBHIBATh MHOXXECTBEHHOCTb I'MOPUAHBIX 06pa30BaHMM, MOSIBISIOLIVXCS U MCUe-
3al0IIMX B MOMEHT MX CONPUKOCHOBEHMs. VM3beras 1IabJIOHHBIX 0603HAYEHUI TaKOro
poZia IBJIEHMM B 3CTETMKE paHHero M Mo3jHero MozepHa, C. JlaBuH noguyépkuBaet: «lle-
JIyIOIasiCsl apXUTeKTypHasi IOBEPXHOCTDb He SIBJSIETCS HUM KUTYEM, HM aBaHrapZoM, HU
4y&€TKOM U Tpebylomielt cGOKyCMPOBAaHHOI'O BHMMAaHMS, HU MIPOCTO CheJOOHOM U 3POTUY-
HOM. HanmpoTus, oHa siBJisieTcs apPeKTUBHOM U INJETUUYECKOM, TOTOMY UTO GOpMUpPYyeET
ONBIT CKOpee C MOMOILIBbIO CUJIBI, HEeXenu penpe3eHtanuu» (Lavin, 2011, p. 30).

ApXUTEKTYpPHBIN nouenyi XXI B. IOPOXZaeT IPOCTPAHCTBO CTPAcCTeM, KOTOPOE SIB-
JISIeTCSl IPeIMEeTOM MO3HaHMS JIMUHOCTU C OCOOBIM TUIIOM UYBCTBUTEJIbHOCTU, KYJIbTU-
BUPYyEMO} B COBpeMEHHOM YpOAHUCTUYECKOM IIPOCTPAHCTBE. ITOT PeHOMEH SIBJISIETCS
o6'beKTHBALIMEN TOT'O OLILYIIEeHMSI, KOTOpOe€ MarHeTU4YeCKy NMPUTATUBAET I'OPOXXaH B aT-
MocdepHbIe 30HbI BpeMSITIPENPOBOX/IEHUS U 3aCTaBJISIET UX PACKPbIBATh CBOIO CYLIIHOCTH
B Jilajiore C APYTrMMM B IOJO06HOM MecTe. OTO pacKpemnollieHue JIMYHOCTU C IOMOIIbIO
apXMTEKTypbl M AM3aliHa MHTEpbepa MOXXET OKa3aTbCsl HelpecKa3yeMbIM, C TOYKM
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3peHusI ero MOoC/JAeCTBUIA, U B 3TOM IJIaHE TPeOYIOIMM MHCTUTYLLMOHAJIBHOT'O KOHTPOJIS
U peryampoBaHusi. VI B TO ke BpeMs B 9TOM MeCTe COXPaHsIeTCsI MOMEHT HeIllOgKOHTPOJIb-
HOM BOJIBHOCTHU, CJIyYaMHOCTU U HEU36eXXHOCTH, POPTYHBI U pOKa, CKPbIBAIOLIUXCS B Ca-
MOJ IIpUPOZEe TOLesIysl U MOCTAeACTBUSIX ero peanusauuu. C. JIaBUH paccMaTpUBaeT ap-
XUTEKTYPHBIM MOLLeJIyM KaK COBPeMEeHHBIN aHaJIOT ipeBHerpeveckoro kartapcuca: «Ecau
Tpareausi 6bljla HEKOTZA BEPLIMHOM Xy[0XXEeCTBEHHOT'O BbIPa)XXEHMSsI, MOXXHO IIPeAII0JI0-
XUTb, UTO TOLLEeIYI SIBJISIETCSI CETOAHSIIHEN BbICcIIel GOpPMOM OLLYIIeHUsI, KOTOPOe Jiac-
KaeT 3puUTessl U NOATaJIKMBaeT YCKOJIb3HYTh OT M3MYUYE€HHOTrO B3IJIsi[ja HeJaBHEro Ipo-
LIIJIOTO B CTOPOHY HOBBIX GopM 060CTpEHHO coBpeMeHHoro onelTa» (Lavin, 2011, p. 35).
[Togo6HO B. 30Mb6apTy, paccMaTpuBalolleMy CUCTEMY KamMTaau3Ma KaK «3aKOH-
HbI} TJIOJ, HeE3aKOHHOM JIT06BU» (30MbapT, 2008, c. 236), MOXXHO U3y4yaTb COBPEMEHHBIN
KpeaTUBHBIM rOpoJ, KaK npocmpaHcmeo cmpacmell, CTPyKTyPMPOBaHHOE XeJlaHMeM TBO-
PUTBb U CaMOyTBepPXAaTbCsl. ECJI OCHOBHBIE JJOMMHAHTBI TOPOJICKOTO MPOCTPAHCTBA paH-
Hero MoziepHa ObLJIM B CylLLeCTBEHHOM Mepe cPOpMMPOBAHbI MHAYCTPUEN POCKOLIU IO
MOZIeJI HOBOEBPOIIeMCKOro «byzayapa caMku» (30Mb6apTt, 2008, c. 133), I'Zle MOXHO
CKPBIThCSI OT yCTpallalllero cBoMMu MaHepamu Hapoga (Elias, 2017), To BO BTOpOM IIO-
sioBMHe XX B. MPOUCXOAUT MOCTEIeHHOE CMellleHMe aKI[eHTOB B CTOPOHY IIyOJIMYHOTO
IIPOCTPAHCTBA, OTKPBITOTO J1J1s1 60JIbLUIMHCTBA B TOM Mepe, B KOTOPOM OHY I'OTOBBI M MOTYT
OCBaMBaTh €T0 C TOMOIIBI0O UMEIOIIMXCSI Y HUX HAaBBIKOB Ny6JIMYHOM KOMMYHUKALIVN.

AHaJIOTMYHBIM 06pa3oM HeMeL KU} coLMojor A. PEeKBUTI, CpaBHMBaeT KpeaTUB-
HOCTb C CEKCyaJIbHOCTBIO U IpeZjiaraeT MCI0JIb30BaTh moaxon M. ®yKo K pacKpbITUIO eé
IVICTIO3UTMBA [JIs1 IOHMMaHMs 3aKOHOMEepPHOCTeN e€ camoopraHu3anuu. Tema 4yBCTBEH-
HOCTH, JIIOOBM, CTPACTU U MHTYULIUM NIPOHU3BIBAET MCCJIENOBAaHUS IO JAaHHOU TeMe. U
Zla)ke B YCJIOBMSIX BOMHBI 3Ta TeMa He TepsieT CBOeM aKTyaJIbHOCTU: «Ta ke TpeBora, TO
>Ke HaCTOMYMBOE XXeJlaHMe — M HEBO3MOXXHOCTb — y3HATh IIpaBAy, Kak B TO BpeMsi, KOrzia
JKMBEIIb CTPAcTbio. HO Ha 3TOM CXOZCTBO KOHYaeTcsl. Ceifyac — He [0 I'Pé€3 U MOJIETOB
BOO6GpaxkeHUsT» (OpHO, 2023, C. 63).

CerozHsi KaXKeTcCsl, UTO Jja)Ke BOMHA He CIIOCO6HA OCTaHOBUTD MPOLECC paZiMKaJIbHOM
3CTeTU3al UM MyH6JUUYHOTO IPOCTPAHCTBA, CHMMASI IIPeXHUe YCTOSIBIIMECSI pa3rpaHuye-
HUS IPOCTPAHCTB MMPHOM UM BOEHHOM XXU3HU: BbICTaBKa TpodeeB Ha IrJIaBHOM MJIOLILAHU,
OCTaHOBKM-KaTaKOMOBI, y)Ke CTaBlliMe MPUBBIYHBIMU CBeul B Kade U pecTopaHax IO Be-
yepaMm, KOHLIePTHI B METPO BO BpeMsl 60M6EXXKM, CyIIpyra BepXOBHOT'O I'JTaBHOKOMaH/y-
IOIIero Ha 06J100kKe Vogue, permopTaXy eBpOIeMCKUX IMMOJIUTUKOB U3 TJIaMyPHBIX UHTEPb-
€pOB MPUBATHBIX M0E3/I0B CpeAy pa3pylLIeHHOM BOMHOM CTpPaHbl, TO3MPOBaHME BBINYCK-
HUII IIKOJI Ha $OHe pa3BaJiMH, poCcucK BaHKCH Ha pyMHaX CMaJIbHOTO paioHa, Iacxajlb-
Hble KYJIMUM C CUMBOJIMKOM BOMHBI. DTOT PsiZi, MOXKHO IIPOZOJKATh 0 6€CKOHEUYHOCTH, HO
B KaKOM-TO MOMEHT OCTaHaBJIMBaeUIbCsl, 0CO3HaBasl, HACKOJIbKO 06eCKypaXXMBaOLIUM OH
CTAaHOBMTCS II0 Mepe scmemu3ayuu pa3eaauH 60UHbL.

EZBa JIM MOXHO CKa3aThb, UTO TaKOT'0 poZia acmemu3ayusl 80liHb. — GeHOMEH MCKJIIO-
YMTEJbHO Halllero BpeMeHM. BbICKa3blBasi HEro[0BaHME OTHOCUTEJBbHO JIUL,EMEPHOTO
CBETCKOT'0 00IIecTBa Iepe; JIMIIOM BOMHBI, 6eralluX apuCcTOKPATOB OT OJIHOTO Jiareps
K IIpyroMy B HaZleXJie HaliTU JOCTOMHOe OoNpaBaHyue cobcTBeHHOro beccuausi, M. IIpycT
(IIpycT, 2016) ciaenua 3a TeM, KaK OflHa U Ta >Xe JIMYHOCTb, UCII0JIb3ysl ONpe/eEHHBIN
Habop ¢uryp peum ¥ MbICJIM, MOTJIa YCIEUIHO IPOSIBUTH cebs1 Ha JII060M MOJIUTUIECKOM
TOTIpUIIEe, OCTABasiCh UCKPeHHe IpelaHHOM He CTOJIbKO MJeaslaM U IL[eHHOCTSIM CBOEro
jlarepsi, CKOJIbKO PUTOpPUYECKUM PUTypaM, YCBOEHHBIM B ro/ibl IOHOLIECTBA B CBETCKOM
cajsioHe. VI B 3TOM IIaHe, KK/ bl U3 HUX OCTaBAJICS YeCTeH U JOCTOMH 3BaHus [’homme
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du monde («cgemckul 4enogek»). BepHyBmuch B [Tapux B 1916 r., M. IIpyCcT nIpuUCIyIIn-
BaeTCsI K pa3roBopaM O BOMHe U HabstogaeT 060CTpEHHBIM MHTEpPeC laM K MOJAHBIM KOJI-
JIEKLIMSIM BOEHHOM TeMAaTUKU: «A elllé, ONSATb-TaKM 10 X COGCTBEHHOMY YTBEPXEHUIO,
TMOCKOJIBKY OHU 6ecripecTaHHO iyMasii 06 3TOM, TO M HOCMJIM, Ha CJAy4dail, eCJIu KTO-HU-
6yab 13 3HAKOMBIX ITOTMOHET, KaK 6bI Tpayp, HO 3TO 6bLJI HE IIPOCTO TPayp, a “IIoIojaaM C
roOpAOCThIO”, UTO ZlaBaIo MPAaBO Ha LUISANKY M3 6eJIoro aHIJIMICKOro Kpemna...» (IIpycT,
2016, C. 41).

B TO >xe BpeMsl UCKycCTBOBe[, A. 3Ppoc nofguépkmBaeT He0OO6XOAUMOCTDb LOHECTH 10
YyuTaTessI C MIOMOIbIO IT033UM BECh y>Kac U IPsi3b BOMHBI laXKe TOT/Zia, KOra MBI ITOTPY-
>KeHbI B CBOM Oy HUYHBIE Jiejla TOPOJICKOr0 IMPOCTPAHCTBA BAaJIEKE OT BOMHBI: «Bcooay
6J1eITHOM PEKOI0 TECHSITCS CKeJIeThl: B TpaMBae, / B mapkax, B kade, B LilepKBax — BCIOAY
UX TOpbKMe TeHHU, / TOJIbKO PyKM BBICOBBIBAIOTCS U3 HeZp NOrpeboB U MoABaoB, / CKOJIb-
34T N0 NepujaM KaHaJIOB, LEMJISIOTCS 3a LITaHbl Mpoxoxxux» (Kapna OtreH «Mapcesto
MapTtuHe» (UUT. 1o 3Ppoc, 1926, c. 27)).

[IpMHIUIIMaJbHOE OTJIMYMe GPAHIy3CKOT'o II03Ta B mnepuof IlepBoii MMPOBOM
BOMHBI 3aKJIIOYAEeTCs B TOM, YTO OH BCE-TakM ObLJI CIIOCO6EH yCabIlIaTh 60Jb TeX, KTO
oKasaJicsi 1o ob6e CTOPOHBI 6appuKazl, IPMU3HATH CBOK 6E€CITOMOIIHOCTD, TJIYIIOCTh U IO/ -
JIoCTh: «BparT, 1 ycablian TBoM KpukK, / Korpa moe3pa gaBuiau MeHs, / Harpy)xeHHble
HOBBIMMU 6paThsiMu /.../ DTU KPUKU, pedU, KJISATBBI, yAapbl, SPOCTb — Mbl caMu: / DTO -
CTpax Halll, TJIyIIOCThb, b6e3/esbe, Hallla OAJIOCTDh U Hallle HeBepue» (Kaps OTrTeH «Map-
cento MaptuHe» (IUT. 1o 3dpoc 1926, c. 29)). ITa 6€CIIOMOILIHOCTh MPOYUTHIBAETCS U B
pomaHe M. IIpycTa, pacCy>XIaloIero B UTOre 0 «6eCCMbICJIEHHBIX BOMMHAX BPOJE TOM, UTO
KaK pa3 ceiyac TonuT B KpoBu ®paHuuw» (IIpyct, 2016, c. 93), 0 6eCCMBICJIEHHOCTH, KO-
TOpasi BHauajle IOUTU He YyBCTByeTcs B [lapuike, HO B TO )Xe BpeMs «U 3/1eCh, B [Tapuxe,
6bIBaeT MOpoi “HeuTo HecabixaHHoe”» (IIpycT, 2016, c. 86).

ScreTusanusi «bpaHHou snoxm» (TyreHxosapz, 1916, c. 3) B CUTyalluM paHHEro Mo-
ZlepHa MMoZiBeprajiach KPUTHUKE B CBSI3U C €€ MOIBITKAMU «UAealu3aluu U “reaTpaamnsa-
uun” BOMHBI» (TyreHxosbpz, 1916, C. 119), CO34aHUS «KYJIbTa CTPaZaIbUeCKUX KPacoT»
(Tyrenxosbpn, 1916, cc. 119-120). MckyccTBOBeq, SI. TyreHxob[, UCCIAeAyeT UCTOPUIO pe-
Ipe3eHTallM BOMHBI B UCKYCCTBE, YTOOBI MOHSITh, KAKYI0 3TUUYECKYI0 TO3UILIMIO 3aHMMAEeT
ABTOP XY/Z0XXECTBEHHOT'O NIPOU3BeZeHMsI, C KAaKOU 1IeJIbI0 U C IMIOMOIIbI0 KaKUX UHCTPY-
MEHTOB OH IO BEpraeT 3pUTeJIsl UCIIBITAHUIO COo3epliaHueM COOCTBEHHOI'O0 CaMOMUCTpe6-
JieHUs1. IMEHHO B TaKOM CBeTe «O6paHHas 3Moxa» MOXXeT PacKpPBIThCS Iepesl HaMU KakK
«3T0Xa BEeJIMKUX UCTIBITaHUN» (TyreHxosbz, 1916, C. 4), Uepe3 KOTOpble TBOPUYECKUI Ue-
JIOBEK JOJIXKEH MPOMNTH, He MMOTEPSIB CIIOCOOHOCTh UYyBCTBOBATD UYXXYI0 60/1b. JIleMOHCTPU-
Py MHOT'OI'PaHHOCTb BOEHHOI'O BpeMeHM B Ilapmxe 1914-1916 rr., M. IIpycT He Ilepe-
CTAéT IMOBTOPSITh, HACKOJIBbKO 60JI€E3HEHHBIM M HEOOPATMMBIM IO CBOMM OCJIOXKHEHUSIM
OHO OKa3bIBaeTCs JJIsI Bcex: «JIIAsIM B ThUIY KaXKeTcsl, 6yZiTO BOMHA — 3TO BCEro JIMIIb
TUTAHTCKUM 6GOKCEPCKUM TOEAMHOK, 32 KOTOPBIM OHUM MOTYT HabJ/II0/IaTh U3iaeKa, YMTast
rasetbl. Ha camMoM feJjie - HU4Yero nogo6Horo. 3To Kak 60e3Hb, KOTZIa Ka)XeTCsl, YTO OT-
MMyCTUJIO B OTHOM MecCTe, - HauMHaeT 60JieTh B Apyrom» (IIpycT, 2016, cc. 134-135).

CoBepllIeHHO Apyroe ollyllleHue BOMHBI MbITAETCS IepesaTh PppaHIly3cKasl Iuca-
TeJbHUIIa A. DPHO B KOHIle XX B., CPABHMUMOE C XXeJIaHMeM IIOYYBCTBOBAThH OIJIYLIAOIILYIO
60JIb Yy>KOT'0, YTOObI 3a0bITh CBOIO COOCTBEHHYIO, M HEBO3MOXXHOCTBIO OKa3aThCsl 3ajie-
TBIM €10 Ja)Ke Ha MTHOBEHME B CyeTe JeJl U OOMJIUU CTPaCTell COBPEMEHHOT'0 YeJIoBeKa:
«ITpousomsia “ymucrass”, Kak yBepsijla IpolaraHfia, BoMHa, XOTsI Ha Mpak cbpocuau
“6osplie 60M6, yeM Ha 'epMaHMIO BO BpeMsi BTOPOI MMPOBOM BOMHBI” (IIMIIET CErOIHS
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“MoHZ”), M OUYEBUAIBI PACCKA3bIBAIOT, UTO BO BpeMsl 60Mb6EXeK ZleTu, KaK IbsiHble, 6po-
ouau 1o Barpazy. M Bce HANPSDKEHHO XXAYT OCYILIECTBJIEHUSI IPO3BY4YaBIIMX YI'PO3:
Ha3eMHOr'0 HaCTyIJIEHUS “COI03HMKOB”, XMMMUYECKOM aTaKyu CO CTOpoHBI Cazpama Xy-
celiHa, B3pbIiBa B “T'asiepu Jladpaier”» (IpHO, 2023, €. 63). DTO OLIylleHMe CTpaxa Bpoze
6bI JOJIXKHO BBITSIHYTh I'JIAaBHYIO T€POMHIO pOMaHa M3 IMyUYMHBI CTpacTeyl eé MpUBaTHOTO
MMPOCTPAHCTBA, HO HUYETO MOLO0OHOT0 He ITPOUCXOAUT. A. IPHO JEMOHCTPUPYET XOJI0LHOE
6e3pasnuumne K MPOUCXOASIIEMY, KOTOPOe B UTOT'e PAaCIPOCTPAHUTCS Ha €€ JIMUHOE ITPo-
LIJIOe, HacTosilee U 6yayilee, parMeHTapHO yJIaBJIMBaeMOe JIUIIb B TOBECTBOBAHUY PO-
MaHa, penpe3eHTUPYIOIIEero BOMHY Kak GOH MePUIETUN COOBITUN OTAEIbHOTO UeI0BeKa,
3aChINaIIEro B My4YMHe JIMYHBIX CTpacTeil. COOBITUSI BOMHBI BBINIOJHSIIOT 3ZE€Ch TY YXE
IIeKOPAaTUBHYIO POJIb, UYTO U «...UeJIOBeueCKue CTpajaHus, ...6eCTBUSI BOMHBI KaK TaKo-
Bble, UTPAIOT B XXMBOIIMCHU IIepBOM yeTBepTU XIX B.»: «3DTO JIUIIb akceccyapbl 2epoudeckoll
dpambl, 3/1eMeHmbl 8blcOK020 cmuaa» (TyreHxosabn, 1916, cc. 121-122).

VckyccTBoBep, SI. TYyreHXOJbJZ, ONMCBIBAET CMEHY XYyJdoxicecmeeHHblX nodxo0do8 K
80liHe, KOTOpble BO MHOTOM OOYCJIOBJIEHBI 3muueckumu udeasnamu snoxu: «¥M160 kaxzmgoe
6aTajbHOE NMPOM3Be[eHMNe OTpakKaeT co060l0 He TOJbKO MHAMBUAYaJIbHBIM JIMK CO3[aB-
LIIEr0 ero XyZ0)KHMKA, HO ¥ T'OCIIO/CTBYIOIIME BO33peHMs Ha BOMHY» (TyreHxosbn, 1916,
C. 4). Kak u mpex/je, COBpeMeHHOe MCKYCCTBO yBJIeKaeT «JuHamMuka CPa>XeHMUSI — ero
SHEPTUU, ero HaNPSIXKEeHMsI, ero IOBTOPHBIX XKECTOB, €r'0 XMBOIIMCHOTO “aHcamMbysi“» (Ty-
reHX0JIbJ, 1916, c. 3). Ho cerozmHsa Bce 60Jibllle YyBCTBYETCS OMACHOCTh IPOCJIaBJIEHUS
CaMO¥ HENPUTJISITHOM CYIIHOCTY BOMHBI, KOTOpAasl JIUIIAeT YeloBeKa CBOEM CYIIHOCTU U
IIpeBpallaeT ero B «06e3JMUeHHOe BOKMIee YeJIOBeUeCTBO», YKPAILIEeHHOE «Cepo-XKEeJ-
TBIM IIJIEMOM M CEPO-XEJIThIM CYyKHOM» (Ddpoc, 1926, c. 5).

3aKjIro4dyeHue

Takum ob6pa3oM, smoc kKpeamugHo20 delicmgus B 0O6IlllecTBe MHO3HEro MoZepHa
npeacTaBasieT co60¥ NOCTATOYHO IOMOTEHHOE IPOCTPAHCTBO OPMEHTAlLMil Ha ollpeje-
JIEHHBIN CTWUJIb XU3HU, KOTOPBIM MOXXHO 0603HAUUTh B KaueCTBe KpPeaTMBHOI'O. B HEM
CKa3bIBaEeTCSI MMIIEPATUB U AUCIO3UTUB KPEATUBHOCTU B PEXXMME COLMATIBHOT'O BOCITPO-
M3BOZCTBA OPMEHTALIMM Ha [IEHHOCTD 06II[eCTBEHHO 3HAYMMOM HOBU3HBI B KAYECTBE YHU-
BepPCaJIbHOM HOPMBI AeNCTBUSI. OTTAJIKMBASICh OT 3TOI HOPMBI, IIpe/nojiaraeTcss Bapua-
TUBHOCTh IIPMMEHEHMSI Ha MPAKTUKE MTPABUJ M 3aKOHOB, KOTOPbIE 06'bEKTUBUPOBAHBI B
COLMaJIbHOM MPOCTPAHCTBE U BpeMeHU B popMe COLMaIbHBIX MHCTUTYTOB, PETYJISITUBOB
UX AEeNCTBYUSI. BapMaTUBHOCTD MPOSIBJISIETCS B pacHpoCTpaHeHUU GOpM MpPaBUII B BEPO-
SITHOCTHOM YCJIOBHO-COCJIaraTeJIbHOM MOJYyCe, KOTOpPbIe TPEOYIOT He CTOJBKO UX BBIIIOJI-
HEHMSI, CKOJIBKO UX IIPU3HAHMS B KAYECTBE BAJIMAHBIX. TOrIa KaK YHUBEPCATIbHBIM ITPUH-
LIUTIOM, TIPUHY>KJAIONUIMM YeJIoBeKa JEeMCTBOBAaTh B KpeaTMBHOM ITPOCTPAHCTBE, BBICTY-
IaeT ero BHYTPEHHSISI OpMeHTalMsI Ha TBOPUYECKYI0 caMopeain3aluio, KoTopas sBIsIeTCS
mpeaMeTOM O6IIeCTBEHHOM OIleHKN.

Smoc kpeamugHO20 NpocmpaHcmea BbIpaXkaeT U YTBepPXKZaeT COBOKYITHOCTb IPUH-
LIUTIOB, ITPABUJI M 3aKOHOB, MPM3HABAE€MbIX ¥ IPMHMMAEMbIX B KQUeCTBE HOPMATUBHOT'O
OCHOBaHMSI B3aMMO/JENCTBUS B OPMEHTALMM Ha LJEHHOCTh 061eCTBEHHO 3HAUYMMOM HO-
BU3HBI. ETO HOPMATMBHOCTb KPUCTAJIJIM3YETCS B paMKaX KpeamueHo20 uHcmumyma, T. €.
B 00'b€KTMBMPOBAHHOM B COLMAJIbHOM AEeMICTBUTEIBHOCTU CTPYKTYpe KPpeaTUMBHOM ITpakK-
TUKU B €€ UIeaJIbHO-TUIIMUYECKOM IIpe/iCTaBIeHUM. Takoro pojia 3TOC KpeaTUBHOTO e -
CTBUSI CTAHOBUTCS IIPeAMETOM KPUTUKMU COBPEMEHHOM COLLMAJIbHOM TEOPUM 110 HECKOJIb-
KMM TpUYMHaAM. Bo-nepeblx, TOMOTeHM3alUsI TPOCTPAHCTBA GOPM XXU3HU MPUBOAUT K
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yCTAaHOBJIEHUIO I'eT€MOHMM OZTHOTO M3 BO3MOXXHBIX CTMUJIEM XXU3HU, MapKMPyeMoro KaTe-
ropuen KpeaTuBHOCTU. Bo-86mopblx, UMIIEPATUB KPEeaTUBHOCTU IPUBOAUT K YHUDUKAIIUN
HOPMAaTMBHOTO I10JISI IOBEJleHMsI MHAMBU/AA UCXO/ISI U3 LIeHHOCTHOM Mepapxuu, Bo I'IaBe
KOTOPOJ HaXOAUTCS IIeHHOCTh 0611leCTBEHHO 3HaUMMOM HOBU3HBI, TPaKTyeMasi Kak I10/,-
JIMHHOCTb. CTpeMJieHMe K €€ JOCTMIXKEeHMIO BOCIIPOM3BOAUT OXUJaHMe IPpU3HAHUS U 3a-
BOEBaHUS MyO6JMUYHOTO BHUMaHMs. B TO Jxe BpeMsi, BApMAaTUBHOCTb TPAaKTOBKM LIeHHOCTU
HOBU3HBI IPUBOAUT K PeJISTUBU3AL MU IIPABUJI IOBELEHMS B Iy6JIMYHOM IPOCTPAHCTBE,
YTO HETaTMBHO CKa3bIBAaeTCsI HA BO3MOXXHOCTH €ro YCTOMUYMBOTO Pa3BUTUSI. B-mpembux,
dopMa HeraTMBHOM OLLEHKU [ EeMCTBYUSI B KPEAaTMBHOM IIPOCTPAHCTBE TePsIeT CBOIO IIPeX-
HIOI0 3HaUMMOCTb, TaK KaK CTpeMJIeH)e TPeBPaTUTh KPeaTUBHBIN aKT B IIpeZiMeT OlleHK!U
ZlejiaeT ero JEeMCTBUTEJIbHBIM He3aBMCHMMO OT XapaKTepa caMoM OlLieHKM. JIroboro poza
OCY>XXJleHJe B 3TOM KOHTeKCTe TpebyeT JOIIOJITHMUTEIbHOT'0 OIIpaB/aHysl BO3MOXXHOCTY ero
peanu3anum B 6€CKOHEYHOM perpecce apryMeHTOB B IOJie AMCKyCCUl 0 dopMax U rpa-
HUIaX OCYLLeCTBJIEHMS ITpaBa KaXXJIoTo YyeJjioBeKa Ha XXMU3Hb U COOTBETCTBYIOIlee eMy Ka-
YeCTBO.
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EpeBaH - OAMH M3 JipeBHEMIIMX TOPOJOB Ha 3eMJie, OJJHAKO, HECMOTpPSI Ha CBOIO
I PEBHOCTDb — 3TO He ropojuilie, rae mnoj NaasliyMy JIydaMy COJIHIA IPOBOASIT PACKOIIKU
apxeoJyIoTu - 3TO O6MTaeMblil TOpPOJ,, KPAaCUBBIM TOpoJi, MOHYMEHTAJIbHBIM U OLHOBpE-
MEHHO OYeHb YIOTHBIN. B OT/IMUMe OT MHOTMX CTapbIX I'OPO/IOB, OH HEe BEeTXUI U He ITaXHeT
MBILLIAMM U IJIECEHBIO. EpeBaH - 3TO He IPOCTO rOpoJ,, CKOpee, 3TO «CTpaHa B CTPaHe», a
ecau 6bITh 60Jiee TOYHBIM, 3TO 60JIblIasl CTPaHa B CTPaHe MaJIeHbKOM. Bce, KTO BIIepBble
nomnazialoT B EpeBaH, Mopa)kaloTcsl TOMY, KaK B MaJIEeHbKOJ MapruMHaJIbHOM CTpaHe MOT
BO3HMKHYTb I'OpOJ, TaKOT0 MaciiTaba, K TOMYy >Xe, II0 CBOeM CyTH, MMIIepckuil. EpeBaH
ob6s1aZlaeT HEKMM CeKpPeTOM, KOTOPBI IIbITAIOTCS pa3raZaTb CaMU epeBaHIIbl U TOCTU CTO-
JIULIBI, HO MOKa YTO HMKOMY He y[aJioCh ero pasraZiaTb. ABTOPbl KHUTU, PeaKTOPHI U
MelleHaT, BBICTYIIMBUINN C MHUIMATUBOM CO3JaTh 3Ty KHUTY, IIOCTaBUJIU Iepes, co60in
3aZlavyy pa3rajaTthb 3arajKky EpeBaHa. /ljis1 3TOro 6b1IM IpUBJIEYEeHBbl HEMaJible CUJIbI: UC-
TOPUKMU, dTHOTpadbl, MyOIMUIMCTBI, TEATPOBEABI, My3bIKOBEZbI U MCKYCCTBOBEbI, 3KOHO-
MMUCTBI U 1lepKOBHbIe AesiTesnn. O TOM, HACKOJIbKO UM y[aJOCh PeUIUTh 3arajkKy, mnpep-
CTOUT OTBETUTDH KAXKA0MY, KTO BO3bMET B PYKU KHUTY U ITpounTaeT e€. MbI )Ke COBEepIIUM
HebOJIbLIION 3KCKYPC IO CTPaHMIIAM POCKOLIHOTO COOpHMKa CTaTel, 03arjiaBJeHHOTO
«BocnomuHaHus o0 EpeBaHe».

OTBETCTBEHHBIN peJaKTOp COOpPHMKA TOCTapasICcs MPOAEMOHCTPUPOBATh MecTo Epe-
BaHa B UCTOPUM apMSIHCKOM TrOCyZlapCTBEHHOCTH, ITI0Ka3aTh, 4YTO EpeBaH cTaj CTOIULEN
He BJPYT, U ero CTpeMUTeJIbHOE 3KCTEHCMBHOE M MHTEHCUBHOE pPa3BUTHE MMEJIO IpeJ-
IMOCBUJIKYM, YXOZSIlMie KOPHSIMM B MCTOPUUYECKOEe U JaXKe JoucTopudeckoe npouuioe. ITo-
3TOMY KOJIJIEKTMBHYIO MOHOTpadUIo MpeABapsieT UCTOPUUECKUM IKCKYPC 10 UCTOPUM Ap-
MmeHuun (“A brief overview of Armenian history”) Apraka MoBcHUCSIHaA, ylLIe[IIero u3
JKM3HU B Nepuoz, paboThl HaJ, KHUT'OM, M CAMOT0 peflaKTopa, KOTOPbIM IIpefCcTaBJIseT Ie-
pedyeHb Hanbosiee BaXXHBIX, C ero TOYKM 3peHUsI, JaT U COOBITUM U3 KU3HU apMSIHCKOT'O
Hapoja, co BpeMéH YpapTty (IX B. mo P. X.) go Hamux gHeir (“Chronology of Armenia”).
Cpeny KJIIOUEBBIX ZlaT YIOMSIHYTHI B3SITUE PYCCKMMM BOMCKaMM DPUBAHCKOM KPENmoCTU
(1827); oTkpbiTMe EpeBaHCKkOro yHuBepcuTeTa (1921) u T'ockoHcepBaTopum (1923);
HauyepTaHue AsiekcaHzpoM TamaHsiHOM I'eHniaHa EpeBaHa (1924); Ilatumecsatas rogos-
myMHa 'eHoLMa apMsiH, BbIJIMBLIASICSI B MACCOBYIO IEMOHCTPALIUIO MOJIOAEX M, Tpebyro-
1Iel Mpu3HaTh ['eHOLM/, Ha TOCyZ,apCTBEHHOM YPOBHe (1965, 24 amnpesisi); Torga >Ke TpeTb
HacesieHus: Kapabaxa nmozmnycaia neTuimio ¢ TpeboBanmneM o6 beJMHEHUSI C ApMeHMel; B
1967 rofy COCTOSIJIOCh OTKpPbITHE B EpeBaHe MeMOpMaJbHOro KoMmIuiekca (LuijepHaka-
6epACKMIl XO0JIM), TOCBSIIIEHHOTO >XepTBaM [eHolMZa apMsiH 1915 roja; yIOMSHYTO
HayaJIo MacCOBBIX JeMOHCTpaluil B EpeBaHe 3a Bo3BpalleHue ApmeHun HaropHoro Ka-
pabaxa (1988, deBpasib); MaccoBoe yOUMCTBO apMsiH B CyMrauTe; MaccoBoe yOUIICTBO
apmsiH B KupoBabaze (HOsI6pb TOTO )Xe rojia); pa3pyluinuTeabHoe 3eMJiIeTpsiceHue B JIeHU-
HakaHe (F'rompu), KupoBakaHe (BaHazazop) u CnuTake (7 gekabpsi TOro xe rozga); 1700-
JIETHSISI TOAOBIIMHA obpallleHMsI apMsiH B XPUCTUAHCTBO M 2020 — ouepefHasi ApMsIHO-
azepbaipKaHCcKass BOMHA.

Ba)XHOM 4aCTblO apMSIHCKOM MCTOPUMU, C TOUKU 3PEeHUS pefaKTopa, sABaseTcs obpa-
LleHVe apMsH B XpUCTUAHCTBO, IO3TOMY OH Cpa3y 3a CBOEM CTaThbEéM MOMellaeT CTAThIo
IMpenomo6Horo orua Acornka KapamnertsiHa «Paiickasi ctpaHa U ApapaT» (“Land of para-
dise and Ararat”), B KOTOPOJ ONIMCBIBAETCSI UCTOPUS XPUCTUAHMU3AL MU APMEHUU U POJIb
LIEPKBU B >XM3HU CTpaHbl. He ciiyyailHO BbIOpaHO Ha3BaHMe CTaTbM, BeAb EpeBaH u
CB. DUMMa/ZI3UH HaXO[ASATCS IMPaKTUUYECKM y MOAHOXMUS ApapaTa. ApapaT — 3TO BeJauye-
CTBEHHAasl U IIpeKpacHasl Jiekopalusi, Ha ¢OHe KOTOPOM pa3BoOpauyMBaeTCsl apMsHCKas
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UCTOPUSI, UCTOPUSI ADMSIHCKOM LIepKBU M ApDMSIHCKOTO rocyzapcraa. K coxkxajieHu1o, B cTa-
The TOBOPUTCS JIMIIIb BCKOJIb3b O POJIM LIePKBU B CTAHOBJIEHUM APMSTHCKOM r'OCyLapCTBEH-
HOCTY, HO BAYMUYMBBIM UUTaATE/b, IIPOYTS CTAThbI0 CMOXET YBU/JEThb TO, UYTO B HEM HeJ0-
CTAaTOYHO SICHO apTUKYJIMPYeTCs. 3aTO NOAUEPKMUBAETCS POJIb ADMSIHCKOM 1IEPKBU B U306-
peTeHuM apMsIHCKOTO ajipaBUTa, CTAHOBJIEHUM U Pa3BUTUM apMSHCKOM KHMXXHOCTU U
LleJIbIX IIJIACTOB apMSIHCKOM YXOBHOM M MaTepUasIbHOM KyJIBTYPHI. B cTaThe epeunciis-
IOTCSI BXKHEMIIIMEe PeJIMKBUYM APMSIHCKOM ATIOCTOJIBCKOM LIepKBM, KOTOPBIX HEMAJIO, 1iep-
KOBHBIE COKPOBMIIA, B 1903 I'OZlYy OTHSIThIE Y ADMSIHCKOM AIIOCTOJIBCKOM 1iepKBU Poccuii-
CKMMM MMIEPCKMMMU BJIACTSIMM, ¥ pacCKa3bIlBaeTCs O LLepKOBHbBIX TaMHCTBAX.

9Ty TeMy, HO BeCbMa CBoeobpa3Ho, IPOJio/DKaeT A pyroil aBTop, KapeH /1aBuI0B, KO-
TOPBINM B CBOeM He6O0JIbLION cTaTbe « COKPOBUIILA y TOJHOXMS Tropbl ApapaT» (“Treasures
at the foot of mount Ararat”) penpe3eHTUpPyeT apMSHCKYIO XPUCTUAHCKYIO LYXOBHOCTb
CKBO3b IIpu3My [lapajXxaHOBCKOI'O 3KJIEKTMYECKOT0 UCKyccTBa. CaMO Ha3BaHMe CTaTbyU U
dparMeHThI U3 ClileHapys He3aBepILIEHHOIo ¢uabMa 3aMMCTBOBaHbI y BBIZIAIONIETr0Cs pe-
XUCcEpa.

JanpHelIee pa3BUTHUE TeMa I'opbl Apapar, a Tak)Xe oTbpacbiBaeMble €10 Ha ropo/,
BeJIMYYeEe U CJlaBa, [IoJiyuyusia B cTaTbe DMMBEI IleTpocsaH «JlereHabl 0 rope ApapaT U OCHO-
BaHuu EpeBaHa» (“Legends about mount Ararat and the founding of Yerevan”). B ctaTbe
Ha 6oraTom sTHOrpapuUecKkoM ¥ MeMyapHOM MaTepuajie elaeTcsl MHTePeCHbBIN aHaIn3
BOCIIPUSITUS TOPBI ApapaT Kak KOpeHHBIM HaceJIeHMeM, TaK M MHOT'OUMCJI€HHBIMU eBPo-
MEeNCKMMU IIyTelleCTBEHHMKaMM, TOObIBaBIIMMMY B EpeBaHe B pa3Hble NIEPUObI apMsiH-
CKOM uctopuu. HekoTopsliit GOJBKIOPHBIN MaTepuasl B CTaTbe NyOJIMKYeTCs BIIEPBHIE.

VIHTepeCHBbIM KOHTEHT, IPENOJgHEeCEHHBIN B TPAAULIUSIX UCTOPUM ITIOBCEJHEBHOCTH,
copep>XuTcsl B ctaTbe ApMuHe CaprcsiH «EpeBaHckue 3apucoBku» (“Sketches of Yere-
van”). Oco6bli1 KOJIOPUT ONIMChIBAEMOMY MaTepuasly IpuUAarT CTapUHHbIE CAJIOHHbIE $O-
Torpaduu, 3armevaTieBlIMe SpMBaHIeB BTOPOM MOJ0OBUHBI XIX — mepBoi yeTBepTU XX BB.

B craTtbe SpHbI PeBa3oBoi «OCTAaHOBUCH M HACTOPOXKUCH» (“Stop and beware”) pac-
CKa3bIBAETCS O TOM, KaK B 310Xy ITO3JHEr'0 CpeZlHEBEKOBbSI CTEIHSIKM-HOMAa/bl CTAJIN Ce-
JIUTBCSI B DpUBaHe, BJAUSATh Ha 06pa3 XXM3HM KOPEHHBIX XXUTeaell BOCTOUHO ApMeHUH,
MEeHSITh 06JIMK Iopoja, IMpeBpallasi ero B 3aCTOMHBIM BOCTOUYHBIN TOPOJOK, MOA0OHBIN
60JIBIIMHCTBY BOCTOYHBIX I'OPOJOB TOM 3MOXM: NBLJIbHBIN, XXapKUIl U HEONpSATHbIM. TyT
NIPMBOAMUTCSI CaKpaMeHTaJIbHOe BBbICKa3blBaHME apMSIHCKOTO IIPOCBeTUTessl XadaTypa
A6oOBsiHA: «ApDMSIHCKasi 3eMJIsl — TOT CaMblil PaiicKu1i1 caZi — Ha ThICSIUY JIET CTaja obuTe-
JIBIO 3JI07eeB U 6aHAUTOB!». M3-3a 6€CUMHCTB OpJ, TIOPKCKMX BapBapoB apMsiHe CTaju
MMOKUJATh POJHBIE Kpasi, 1IM60 BOCTOUYHBIE JeCIIOThI perMoHa YIOHSIJIM TOPO/CKOe Hacesle-
HUe B IIOJIOH, UYTOOBI 3aceJUTh MMM ylaJouyHble NpoBUMHLMM CedeBupckoro VMpaHa u
OCMaHCKOM MMIIEpUY, BO3POAUTD UX K XXMU3HU. 10 3TOM >Ke IpUINHE TOPOJ, CTau 06X0-
IVUTb CTOPOHOM MHO3eMHBbIe KYIIIbl U IpeflpUHMMaTe . JKOHOMMKA JlerpajupoBaa.
«5l... HEHaBMXKYy CBOIO 3eMJil0! B KOHIle KOHIIOB, IIOYTU BCS 3eMJisI M BoZa EpeBaHCKOM
KPemnoCTU 3allsITHAHbI apMSIHCKOM KPOBBIO!» — IIUIIIET B CBOEM poMaHe «PaHbl ApMEeHUM»
XayaTyp AGOBSH.

Bce nepeuycieHHble CTaTbM IPU3BaHbl IPOJAEMOHCTPUPOBATh, UTO EpeBaH - oguH
U3 ApeBHENIINX T'OPOZOB Ha 3eMJie, XpaHAIIMIM HacjeAye MPOLJIBIX BEKOB U OJHOBpe-
MEHHO yCTpPeMJIEHHBIM B OyAyliee. Byayuy Ba>KHOM 4acTblo ApMSIHCKOro Mupa, EpeBan
CTaJI TaKXXe OJHUM U3 LIEeHTPOB XPUCTUAHCKOU JYXOBHOCTH, OIIOPOM apMSIHCKOM HalMo-
HaJIbHOM LiepkBU. OZlTHAKO CKBO3HOM M/eel KOJJIEKTUBHOM MoHorpaduu o EpeBaHe cTajna
uzest KyJbTypPOLeHTPUUYHOCTU. Tak, B cTaThe «XKMBbIe 06pa3bl KMHeMaTorpada» (“Living
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images of cinematography”) OmmbsI [IeTpOCSIH MBI BHOBB COIIpMKacaeMcsl C IOBCELTHEBHOM
JKM3HBbIO DPUBAHILEB, 0 KOTOPOM MaJIo CJBIIIANIM U MaJIo 3HaeM. B cTaTbe paccKa3blBaeTCs
0 meampe UA103UOH T10J, Ha3BaHMeM ATIOJIJIO M JIIOO6BY 3PUBAHCKOI'0 3pUTEJISI K HOBOMY,
Ha TOT IIep1o/, CaMOMY JeMOKPaTUUYHOMY UCKYCCTBY — KMHeMaTorpady. ZlesaeTcsi KOpOT-
KMM, HO MHTEPECHBIN pa3b0p MepBbIX apMSIHCKMX GUIIBMOB, PacCKa3bIBaeTCs O MEPBBIX
ApMSAHCKMX KMHOAKTEpPax.

BriosiHe JIOTMYHO, YTO IOCJIe CTaTby 00 MJIJIIO3MOHE PeZlaKTOP PacIloI0XKMJI CTaThbI0
MapuHbl XauMaHyksiH «EpeBaHckue ¢ortorpadsi» (“Yerevan photographers”). CraTes
CHab>xeHa 60/1bIINM KoJIMuecTBOM ¢poTorpaduit, mepezaroiix obasiHme Jraen, XUBIIUX
B EpeBaHe z10 [IepBOM MMPOBOM BOMHBI. Kak BUZTHO 113 Ha3BaHMsI, CTAThs IIOCBSIIIeHa epe-
BaHCKUM CTyAUMHBIM poTorpadam (TapuBeposIHIL U [Ip.), KOTOpble 661K MpodeccruoHa-
JlaMM M CO3JaBa/Iu MOPTPETHl Ha BeKa, B JIYUIIUX TPaAULMIX CAJIOHHBIX JXMBOIMCHBIX
MOPTPETOB MPOLLIbIX 310X. Kaxxaas u3 atux ¢pororpadpuit — uCTopuyeckuit aprepakr, Ha
HUX MMEIOTCS CTyAUIHBIe IIeYyaTy, BeH3eJIs M HaIMCY C IOAIMCSIMU 3aledyaTJEHHBIX Ha
cepebpsIHOM IIJIaCTMHE MEepPCOH, HO CaMbIMM IIpMUBJIEKATEJIbHBIMMU Ha CTapbix ¢$oTorpa-
dbusax SBASIOTCS MA@ U MMO3bl U300paXXEHHBIX ropoXkaH. Ha ¢oTorpadusix Mbl BUAUM
KpacuBble, OTKPBITbIe, 6JIaropoHble JMUIA OTHIOAb He 6eHBIX, OJEeThIX MO0 IOCJIeHEN
MOZle TOTO BpeMeHH, Jofel. [lepBasi MUpoBasi, MU3MEeHMBIIass MUPOIIOPSIZLOK U IepeBep-
HyBIlIass MMP MMUJJIMOHOB JIIOZeM, ellé He Hadajach, KomuTac elé He IoMellasicsl Ha
IIOYBe TpareAuy CBOEro Hapoja, U MUp A0XXKMBaJI NocaefHue 6e3061auHble rofpl. 3ame-
yaTJIéHHble Ha PoTorpadpmsx JIOAM U3Iy4aloT CIIOKOVCTBME M YBEPEHHOCTh B 3aBTpalll-
HeM fiHe. HMuTO He npezBellaeT rpsayle KatacTpodsl, OOHUIAHME U Jlerpajaliio MO-
paJIbHBIX LIEeHHOCTE.

Cratbs1 OMMEI IleTpocsH «I'opon u ero obutatream» (“The Town and its Townspeo-
ple”) mocBsilieHa TOM XXe TeMe U TeCHO IepeKJIMKaeTCsI CO CTaTbéM MapuHbl XauMaHYyKsIH.
OHa TOXXe mpezJjaraeT BU3yaJbHbIN Psif CTYAUNHBIX poTOorpadmili U TrOPOACKMUX CLEHOK,
YTO NpeACcTaBsIsieT 6e3yCJIOBHbIM MHTEpeC C TOUKM 3PeHMs] MCTOPUM TOPOJICKOM IOBCe-
IHEBHOCTY, MHa4Ye TOBOPSI MUKPOUCTOPUMN.

VIHTepecHBbIM paKypC MUKPOUCTOPUM TOpoZia Bbibpas AMK JIeMOsiH, IIBITAIOMICS
B cBoel cTaThe (“Yerevan through postcards”) npouecTs ucTopuio EpeBaHa uepe3 4épHo-
6esible MMOYTOBBIE KAPTOUYKM (OTKPBITKM) C MapKaMM, ralliéHbIMM LITEMIIEJISIMU UMIIep-
CKOM MOoYThl. Ha OTKPBITKax M306pakeHbl OCTOIIPMMeUYaTeJIbHOCTU cTaporo EpeBaHa,
6O0JIBIIMHCTBO M3 KOTOPBIX HE COXPAHUJINUCH 10 HALIUX JIHEN, IOCKOJIbKY OBIJIM CHECEHBI
1160 A0 Hey3HaBaeMOCTH IIepeCcTPOEHBI B I'OZIbl COBETCKOM BJIACTU.

VicTopusl ropoja 6blya 6bl HEeNmoJHOM 6e3 cTaTbM, IMOCBSILEHHOM 3KOHOMMYECKON
XXU3HU ropoja. Tak, craTbst ApMuHe CaprcssH Ha3biBaeTcs «[IpOMBILITIEHHOCTDh B EpeBaHe
B KoHIe XIX M Hauaime XX BekoB» (“Industry in Yerevan in the late 19" and early
20" centuries”). B craThe pacCKa3bIBAETCS O MIPOU3BOAMMONM B DpeBaHe U DPUBAHCKOM
yes3/ie BOZKe, KOHbsIKe, MMHepaJIbHOM BOJle, IMBE U Jaxke puce. B DpuBaHe [eliCTBOBaIN
MHOrouyMciaeHHble $abpuKy, 3aBOA-U3TOTOBUTEIb M MacTepCcKue, nepepabaTbiBaBllie
BMHOTPaZl, PPYKTHI U BOAY; YCTAHOBKMU AJis GUIbTPAIMU CIIUPTA; KOHCEPBHBIE 3aBO/Ibl;
NIMBOBapeHHbIe 3aBOJbl; NIPOM3BOAUTEIN MMUHEPAIIbHON BOJbI; UYT'yHOJMUTEMHBbIE 3a-
BO/ZIbI; YCTAHOBKM JJISI OUMCTKM XJIOIIKA; KOXKE€BEHHbIE 3aBO/bl; OUMCTUTENM pyUcCa; MYKO-
MOJIbHBIE 3aBO/Ibl; MacCJOIIpecchl; B OpuBaHe 6bLJIO HEMAJIO KMPIMYHMUKOB, TOHYAPOB —
MIPOMU3BOZUTEJIEN M3BECTHU; MbLJIOBApPOB, KOBPOZAEJIOB U Zp. PazBuTMe KOMMYHMKAIUIA,
0CO6EHHO CTPOUTEJIBCTBO YXKeJIE3HBIX 0POT, 6J1aronpusTCTBOBAJIO Pa3BUTUIO SKOHOMUKN
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U ApyruM chepam >XM3HU B perMoHe, II03BOJISIJIO OCBOUTh HOBbIE PBIHKM, YBEJIMUUTD 3KC-
IIOPT U UMIIOPT.

EpeBaH 6bLI a;MMHUCTPATUBHBIM LIeHTPOM DPMBAHCKOM I'ybepHUM U 3TO HE MOTIJIO
He OTPa3sUTbCsl Ha 06JIMKe ropofia. V3 MbIJIBHOTO 3aXO0JIYyCTHOT'O T'OPOZiKa C BOCTOUYHBIM
xabutycom, B KoHIle XIX - nmepBoi yeTBepTU XX BB. EpeBaH IOCTENEHHO CTaJl IMpeBpa-
LIaThCs B TOPOJ, COBPEMEHHOT'O TUIIA, C 6pycyaThIMM MOCTOBBIMU, JpeHaXXeM, HOUHBIM
OCBellleHMEeM, 3JIEKTPUYECTBOM, IOUTOM, Teserpadom, X.-Z. CTaHLMel, ¢asToHAMU U
Kabpuosieramu. Ilpereprnenyu M3MeHEHMS XXUJble M Ka3€HHbIe CTPOEHUS LieHTpa Dpu-
BaHa.

MapueTTa 'aciapsiH B CBOey cTaTbe «VICKyCcCTBO cTapbIx MacTepoB» (“The Art of the
Old Masters”) paccka3pIBaeT 06 U3MeHEeHUsIX B 06J1aCTU apXUTeKTyphl. [Ipeobpa3zoBaHms
3aTPOHYJIM MMUPOBO33peHMre, opMy M PyHKILMM, KOMIIO3ULIMOHHBIE, CTUIUCTUYECKUE U
TUIIOJIOTUYECKME XapaKTEePUCTUKM 3JaHUM, IPUHLUIBI I'PaJOCTPOUTENBCTBA, a TaKXe
OTPa3MJIMCh Ha CTPOUTEJIBHBIX TEXHOJIOTUAX. CBeXMe IMOTOKYM YHUBEPCAJIbHBIX eBPOIlei-
CKMX TeHJeHLIMUM NIepellyIeTaJIMCh C HAlJMOHAJIbHBIMU 3JIEMEeHTaMU, BTATMBAsI apMSHCKYIO
apXMUTEKTOHMKY B PyCJIO 3allaHbIX IIpefCTaBJIeHUM O KyJIbType, a TakXe fesas e€ ya-
CTBIO UCTOPUU MUPOBOM apXUTEKTypPbl. ITU TEHAEHIIMM BO MHOT'OM ObLIM OOYCIOBJIEHBI
OCYIIeCTBJISIEMBIMMU B Kpae aiMMHUCTPATUBHBIMHY, IOJIMTUYECKMMU Y SKOHOMUYECKUMU
pebopmamu. OfHAKO CTAaTyC OKPAaMHHOT'O I'yOepHCKOTO ropofika He I03BOJISIJI U3MeHe-
HUSIM BBIXOAUTH 3a PaMKU LIeHTPaJIbHOM YacTU ropoja.

EpeBaH ocTaBaJiCs 3alllTaTHBIM FOPOZLKOM M IOCJ€e yCTAaHOBJIEHUSI COBETCKOM BJia-
CTHU, IOKa B 1936 r. He 6bU1a ynpa3gHeHa 3CPCP u EpeBaH He cTasl CTOAUILEN APMSIHCKOM
CCP B coctaBe CCCP. HaunHas ¢ 3Toro BpeMeHu EpeBaH BbIpaBHMUBAETCS B cTaTyce ¢ Tou-
nucu (7,0 1936 r. HasbiBasics Tudancom), MuHckoMm, KueBom, TalllkeHTOM U Ap. CTOJIU-
LIaM¥ COIO3HBIX pecny6auK. Bojiee BBICOKUM CTAaTyC obecrieuns 60bliie CAaMOCTOSITEIbHO-
CTU M IPOCTOPA [JIsI CaMOBBbIpa)keHMs1. [Tocsie rmepuoa A0JIT0oro 3acTosI HaUMHaeT MHTEeH-
CMBHO IIPETBOPSTHCS B XXU3HBb YTBEPXKAEHHBIN €1l B anipesie 1924 r. 'eHniaH TamaHsHa.
HauuHaeTcs1 akTUBHas 3acTpoyika EpeBaHa. O6 M3MeHeHMsIX B IIJIAaHMPOBKeE ropoja U ero
CTPEMUTEJILHOM IpeobparkeHUM pacCcKa3bIBaeTCs B 3aKJIIOUMUTEJIBHOM YacTU CcTaTbu Ma-
pueTThl 'acniapsid, ocBsiméHHoM 'eHiaHy EpeBaHa.

B cnepytoiien cratbe «Genius loci (AHren xpanutenb) EpeBaHa» (“Genius loci (The
Guardian Angel) of Yerevan”) Mapk I'puropsiH pacckasblBaeT O MYJIbTUKYJIbTypajJiu3Me
EpeBaHa, KOTOPBI Ha IPOTSHKEHUU CTOJIETUM OBLI TOPOZLOM CO CMeELIaHHBIM HaceJie-
HMEM, KOTOpOe MCIIOBEL0BaJI0 XPUCTUAHCTBO U McjaM. I103TOMy B ropozie 6b1J10 MHOT'O
KyJIBTOBBIX OO'bEKTOB, IPUHA/JIEXAIINX K Pa3HbIM PeJIUTUSIM U KOHPeccusiM. ITU KYJIb-
TOBBIE COOPYXKeHUSs onpenensiin o6k EpeBaHa, mpuaBas eMy 0COObIN KOJIOPUT.

T'opopj, 4yacTo moceijaam eBponenckye MyTelleCTBEHHUKM U KaToJIu4ecKye MUCCUO-
Hepbl, KOTOpbIe MBbITAJIUCh CAelaTh MEeCTHbIX XpUCTUAH aZienTaMu Pumckon Katonuue-
CKOM 1lepkBU. OZlHAKO OHM He Ipeycneau. JIuiib HeboJIblIast YacTh apMsIH IIPUHSIJIA Ka-
TOJIULIM3M, 6OJIbIIasi YacTh OCTaJach BEPHOM Bepe OTLO0B. O6 3TOM IOBECTBYeTCS B KO-
poTKOM cTaThe MepyrkaHa KapameTsiHa «Mwuccusi HeBbIITOJIHMMa» («Mission impossi-
ble»).

[ToBceiHEBHAs XXM3Hb B CTApbIX rOopofiaX COCTOsIJIa U3 MHOXXeCTBa MpPa3JHUKOB -
LIepKOBHBIX, KApHABAJIM3MPOBAHHBIX, YXOASIIMX KOPHSIMM B apXauueckye BpeMeHa, 6bI-
TOBBIX MPA3JHUKOB U Mocuaenok. EpeBaH He 6bL1 McKItoUeHMeM. CyliecTBOBaJI 3alpeT
Ha paboTy MO BOCKpPECeHbsIM U Mpa3ZiHMKaM, B JleHb MMEHMH PYyCCKOTo Liaps u Ap. He-
CMOTpsI Ha 6o0Jiee yeM TIIOJyTOpa THICSIUYEJIETHIOI MCTOPUIO XPUCTUMAHCTBA, HapoO[,
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MIPOA0JIKaJ CIIPAaBJIATh AOXPUCTUAHCKME Npa3fHUKMU UM PUTyasbl, KOTOpble ApMsIHCKas
LIePKOBb 6bLiIa BBIHYXX/J€HA BKJIIOUUTH B CBOM OQUIIMAJbHBIN LUKJINUYECKUN KaJleHJaph.
STomy peHOMeHYy B XM3HM EpeBaHa M epeBaHILieB MIOCBsIeHa ouepeAHasi CTaTbsi DMMBI
ITeTpocsH «IIpa3gHuku B EpeBaHe» («Holidays in Yerevan»).

B cratbe CelpaHyll MaHykssH «EpeBaH - COKPOBMUIIIHMIIA HALlMOHAJIbHBIX LI€HHO-
creli» («Yerevan - a trove of national treasures») paccka3bIBaeTcCsl O MaMSITHUKAX 307-
yecTBa, Xxaukapax, 6apenbedax U CKyJAbITypax, CpefHEBEKOBBIX apMSIHCKMX MaHyCKPUII-
TaX ¥ MMHMATIOpaxX CpeJHEBEKOBbIX apMSIHCKUX XY/, 0XKHUKOB.

BHyuka Bblfjarolerocss xymoxxuuka Maptupoca CapbsiHa (1880-1972), Py3aH, no-
CBSITUJIa CBOIO CTaTbio «PaHHUM epeBaHCKUM Iepuof, MapTtupoca CapbsiHa» («Martiros
Sarian’s early Yerevan period») geny. B craTbe paccka3blBaeTCsl O TOM, KaK yXKe U3BeCT-
HBINM Ha 3amnaze 1 B Poccum XyZ0)KHUK OCTaBUJI KOMPOPTHYIO XXM3HB U Ilepeexas Ha I10-
CTOSIHHOE MEeCTO XXUTeJbCTBa B EpeBaH. OH 6bLJ1 OLHUM U3 IEPBBIX aPMSIHCKMX MHTEJIIN-
FeHTOB B 1921 rofly, OTKJIMKHYBIIMXCSI Ha IIpUIJallleHue MpaBuTeabCcTBa COBETCKOM Ap-
MEeHMU, U C CEMbEN Nepeexaa Ha POAUHY. DTOMY CyAbO0OHOCHOMY pelleHMI0 BO MHOI'OM
IMOCIIOCO6CTBOBAJIO TO, UYTO PECy6JIMKON B 3TO BpeMsl YIPaBJISIJI €ro APYyr U 3eMJISIK U3
HoBou HaxuuyeBaHu (HbIHe HaxmuyeBaHb-Ha-/I0HY), HAPOAHBIN KOMMCCAp ApMeHUM AJleK-
caHAp MsicHUKSIH. CapbsiH IPMHMMaJI aKTMBHOE y4acTHe B OpraHM3aluy KyJIbTYpPHOU
XXU3HU pecntybauku. OH co3zgan repb Apm. CCP 1 ocTaBUI r1y60KU cyief; BO Bcex chepax
apMSIHCKOM KyJIbTypbl. Ho, moXkasyi, Beamuvaiiias 3acayra CapbsiHa B TOM, YTO B CBOUX
IOJIOTHAX OH CO3/iaJ1 HOBBINM 06pa3 ApMeHUM, SpKUI, KPAaCOUHBIM M COJTHEUHBIN, UYTOUKY
UZeaJau3UPOBAHHBIM U, KaK 3TO 6bLJIO XapaKTEPHO AJISI TOM 3MOXU, IPOHUKHYTBIN ONTU-
MM3MOM U BepOM B 3aBTPAlIHUM [eHb. VIMEHHO B 3TOM HYXX/JajlaCchb CTpaHa, BhIIIe/lIas
u3 ropHuiaa IlepBoil MMUpPOBOI, 'eHOLIMAA, CEpUM BOMH C BparaMu U APy3bsIMU, IOTEPU
CyBE€pPEeHHOM roCcyJapCTBEHHOCTHU.

B cratbe Py3aH CapbsH «/loma my3eu EpeBaHa» («House-museums of Yerevan»)
TOBOPUTCSI O TOM, UTO JjOMa-My3eM CTaJiu CBoeobpa3HbIM nuiloM EpeBaHa. 3To foMa, B
KOTOPBIX XXMJIM BblAAIOLIMecs AesiTeNM apMsSHCKOM KyJabTypbl. He Bce OHM poauINuCh B
EpeBaHe, HO IO/, KOHEL] )KM3HU OHM CTaJIM IIOJAJIMHHBIMU €peBaHllaMy, eTro JIULOM U BU-
3UTHOM KapTO4YKOM. I[IpM UX XXMU3HU apMSIHCKOE I'OCyZLapCTBO BBIZEJISI/IO B IIOXKM3HEHHOE
M0JIb30BaHME UM M MX IOTOMKAM JI0Ma M OCOOHSIKM (IIpU YCJIOBUM, YTO Te He 6YAYT OT-
4yXJaThbCs BjafiesabliaM M BCE, UYTO B HUX €CTb, OCTAHETCSI BO BJIaZIEHUM I'OCyZapCcTBa).
Tak BeJMKMe XYL 0XXHUKM, TO3Thl, KOMIIO3UTOPHI M BCE, UTO C HUMU CBSI3aHO, CTaJIN ellé
IIPU XKM3HYM 3KCIIOHATaMM CBOMX MY3€eB U C YA0BOJIbCTBMEM, OCOOEHHO Ha CKJIOHE JIeT,
Hec/u 3To 6peMsi. CeroZiHsI B 3TUX My3esIX MOXXHO He TOJIBKO COIIPMKOCHYThCSI C IIpefMe-
TaMM, OKPY>XaBUIMMM BBIZAIOLUIMXCS JIIOZleM CBOEr0 BpeMeHM, HO ¥ OKYHYTBhCSI B X MUD,
CONIPMKOCHYTHCS C YUIEAIIMMM 310XaMM B CaMbIX pa3HbIX UX NposiBieHUsIX. Cama Py3aH
CapbsiH poAujiach U BbIpOCJa B TaKOM JlOMe-My3ee M 3aMy>XeM 3a BHyKOM ABeTuka Vca-
aKsiHa, ABMKOM JcaakssiHOM, Tak>Xe POAMBIIMMCS U BBIPOCIIMM B TaKOM JOMe-My3ee, I10-
3TOMY BbIOOD aBTOpa CTAaTbM IO JAHHOM TeMe OTHIOZb He CJIydyaeH, B CUJIy €€ MOTPY>KEH-
HOCTHU B JaHHYIO TEMY.

CraTtbsi MapuaHHbl TUrpaHsiH «Tpu BeTBM apMsIHCKOM My3bIKM» («Three branches
of Armenian music»), Kak CBUJETEJbCTBYEeT CaMO Ha3BaHMe, MOCBSIeHa Pa3JIMYHbIM
HaIpaBJIeHUSIM apMSHCKOM MY3bIKM IPOLLJIOTO U HalIMX AHel. Oco6bI MHTEepeC, C TOYKU
3peHus uctopum EpeBaHa npecTaBisieT 3aK/JAUYNUTENIbHAS YacThb CTAaTbU, MOCBAIIEHHAS
CTaHOBJIEHMIO MY3bIKaJIbHOM >XM3HU EpeBaHa B COBpeMeHHOM ITIOHMMaHMUU 3TOTr'O CJI0Ba.
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B ToM >Xe KJIlo4Ue HalucaHa CTaThsa ApMeHa bymarsHa «My3bIKa ¥ KOHILLepTHI B Epe-
BaHe, 1920-e 1 1930-e roab» («Music and concerts in Yerevan, 1920s and 1930s»). B Hel
pacckas3bIBaeTcsl 0 IepBbIX CMMPOHNUYECKMX OPKeCcTpax, IepBbIX KBapTeTax M KBUHTETaX,
UX PYKOBOAUTEJISIX, O IIEPBBIX OIEPHBIX ITIOCTAHOBKAX M KOMIIO3UTOpPax, KOTOPbIe BIEp-
Bble HaIlMCaJIM CBOM Ipou3BeZeHMsI He B TockaHe, CaHKT-IleTepbypre, Tudamuce maun
AnekcaHpporiose, a B EpeBane.

CraTtbst DMMbI [TeTpocsiH «KaHaToxoAbl U akpobaThl» («Tightrope walkers and ac-
robats») nmocssinjeHa EpeBaHCKOMY LIMPKY M MUCTOPUM apMSIHCKOTO LIMPKOBOT'O MCKYCCTBA.
ITpocaexXnuBaeTcsT UCTOPHUSI apMSIHCKOTO IJMpKa C JApeBHEMIIMX BpeMeH, Korzia OH 6bLa
enlé 6poAssuMM, BIJIOTH [0 HaIIMX AHEM, Korga B EpeBaHe MOSIBMJICS CTalMOHAPHBIN CO-
BpeMeHHBbIM LIPK.

CraTbs AHM [laHCTEep-ApPYTIOHAH «ApMSAHCKME TeaTpbl OT KOHCTaHTMHOMIO0JIA 10 Epe-
BaHa» («Armenian theater: from Constantinople to Yerevan») npozo/mkaeT HadaTyo OM-
Moy IIeTpOCSIH TeMy, IOBECTBYS O XXM3HM apMSIHCKMX CIIy)XuTesiel MeJIbIIOMeHbI B pas-
HBIX TOpoOZiaX, B pa3Hble NepUOAbl apMSHCKOM UCTOpUM. EpeBaHCKMe TeaTphl CTAJIM CBO-
ero poZia BepILIMHOM apMSHCKOM TeaTpaIbHOM >XXU3HU, B CAaMbIX Pa3HbIX CBOUX IIPOSIBJIE-
Husix. He ciaydanHo B EpeBaH yCTpeMMJIMCh TeaTpaJibHble [esiTeJIM U3 Pa3HbIX CTPaH.
VmeHHO B EpeBaHe u B JleHMHakaHe ([''oMpM) B MMOJIHOM Mepe PacKpbIJICS UX TaJaHT U
BOCCHsIJIa 3Be3/ia UX TaJlaHTa.

OuepenHasa craTbs OMMBEI [leTpocsaH «I'opozckast TaHIleBaJIbHAs KyJIbTypa B KOHIIE
XIX m Hauvaime XX BekoB» («Dance culture in the city in the late 19™ and early
20 centuries») ABJISIETCS JIOTMUYECKUM MTPOLOJDKEHMEM MPEABIAYILIMX CTATEN COOPHUKA,
MMOCBSIIEHHBIX MCKYCCTBY, pa3BOpauMBamlleMycss Ha IogMocTkax. OHa 3aBepliaeT ce-
puio ctaTteyt o EpeBaHe U 110/ s1X, CO34aBaBIIMX ero. Besis, corjacHo ucTopuky dykuauay,
«TOPOZ, — 3TO JIIOZY, a HEe CTEHbI». DTO MY>XUMHBI U YXEHIIMHBI, JIIOAU Pa3HbIX BO3PacTOB,
COLIMAJIBHOT'O ITPOMCXOXKAEHMSI U HallMOHaJIbHOCTeM. EpeBaH - 3TO epeBaHIlbI, C UX I10-
BCEeJTHEBHOM YXMU3HBIO, C UX B3JIETaMU U NaZleHUSIMH, C UX JOCTVMIXKEHUSIMU U IIPOBaJIaMU.
Bcé 5TO Hallla )XM3Hb, Hallla cyAbba. O6 aToM kHUTa «BocrioMuHaHus o EpeBaHe», Ioxa-
JIy, IepBasi KHUIra TaKoro poja.

Vifesi co3gaHMs 9TOM POCKOLIHOM KHUTY NIPUHAJIEXKUT apMsSIHCKOMY NaTPUOTY, T'y-
MaHUTApHOMY M OOlLIeCTBEHHOMY /JesITe/Nl0, MelleHaTy M 3HEePrMYHOMY OpraHU3aTopy
cbopa cpefcTBa Ha 3TOT aMOUIIMO3HBIN IPOEKT, ApMeHy Jlap6UHSIHY, BJI0XUBLIIEMY B 3Ty
MOHOTrpaduio He TOJIbKO OOJIbIINE CPECTBA, HO U caMy Aylly. Be3 ero opraHn3aToOpCcKuX
CITIOCOOHOCTENM M HAaCTOMUYMBOCTU B JOCTVIKEHUM JAXKe CAaMbIX CJIOXKHBIX IIeJiel, a TaKxKe
yMeHMSI HalITU U IMOCTaBUTDb BO IJIaBe IIPOEKTa HY)XXHOTO YeJ0BeKa, 3Ta KHUTa He obpea
6Bl IIJIOTh U KPOBb.

Ba)XHO OTMETUTH BKJIaJ, U3BECTHOT'O PYCCKOT'0 MCKYCCTBOBeZa, IIOTOMKa IIEpBOM
BOJIHBI PyCCKOM 3MUTpalMM, B UMCJIe APYTUX CBOMX aKTMBHOCTEM COBETHMKA AVPEKTOpa
SpmuTtaxka Hukosaca MnbuHa. OH ABAsSIETCS U34aTeJeM CepUuyu KHUT O ropojax, B 4acT-
HocTu, Memories of Tbilisi, Memories of Baku, Memories of Odessa. Bce 3Tu nnpekpacHble
KHUTY HECYT B cebe MMPOCBETUTENBCKYI0 MUCCUIO. [10 3aMbICTy U3JIaTesIsl, OHU ITPU3BAHbBI
O03HAKOMMUTD AHTJIOSI3BIYHOI'O YMUTATENSI C MUCTOPUEN M CErOAHSIIIHUM COCTOSIHMEM 3TUX
ropozoB. CaM XaHp «6uorpaduu roposa» B HEKOTOPOM CTENEeHM IpeZiIojgaraeT BOCXBa-
JIeHMe U JaXKe Meaan3aluio ONMCbIBaeMOr'o ropozia. 3TO OTHOCUTCS K 6uorpadum Bcex
BBIIIEYTIOMSIHYTBIX I'OPOJI0B, OCO6EHHO UX JAJIEKOTO JOCTOCJIABHOI'O YTOIMMUYECKOTO IIPO-
LIJIOTO. DTO OTHOCUTCS U K KHUTre «BocnomuHaHus o EpeBaHe»: aBTOPBI He ITOCKYIIUJINCH
Ha sipKMe KpacKM IIpM HAINMCaHUM IOJIMXPOMHOI'O M 3KJIEeKTMYHOro obpasa EpemaHa,
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O/JHaKO BC&, UTO HAIlMCAaHO B MOHOT'paduM — XOTh U CJIerjia IpuyKpallleHHasl, HO, 110 60J1b-
oMy cuérty, npasza. IIpu IJIaHMPOBAHUM 3TOT0 aMOMIIMO3HOIO IIPOEKTa, ero MHUIMa-
TOPBI — U3JaTeaU, pefaKTOpbl U MelleHaThbl, IIOCTaBUJIN Ilepes, cO60M1 1ie1b — MPEB30UTU
BCe MOX0XKMe MPOEKThI, IpeAllecTBYIOLIMEe KOJJIEKTUBHOM MoHOoTrpadum o EpeBaHe. UTo
XK, Zla)ke MMOBEPXHOCTHBIN B3TIJISIZ, IO3BOJISIET CAesaTh BBIBOZ, O TOM, YTO 3TO UM yZ,aJIOCh.

OrpoMHYIO poJib B IIPETBOPEHUM 3TOTO MPOEKTa B XXU3Hb ChIr'Pajsia OTBETCTBEHHBIN
pefaKTop ¥ OAMH M3 aBTOPOB 3TOro cbopHMKa JpHa PeBa3oBa. Heserko paboraTs c pas-
HBIMM M He BCerja IIpOCThIMM aBTOpaMu. JororeprieHne U KpOnOTAUBBIN, TPEXTETHUN
TPyZA, DpHbI PeBa30BOM MO3BOJJIMUJIM JOBECTU 0 JIOTUYECKOT'0 3aBeplIeHsI MHUIMMPOBAH-
HBIV IIPOEKT U SIBUTH UYUTATEI0 KHUTY 06 OTHOM U3 ApPeBHENIINX U KpacUBBIX TOPO/OB.
Heob6x0MMO OTMETUTHh M HEHABSI3UMBBIN BKJIaJ, ApMeHa Jlap6uHsIHa, KOTOPBIM He JTaJl
CO60PHUKY «PacloI3TUCh», 06eCIIeUnJI LIeJIOCTHOCTD CTPYKTYPHI KOJIJIEKTUBHOM MOHOT'pa-
buu, yTO MpUAAIO0 €M OCMBICJIEHHBIM U 3aKOHUYEHHBIN XapakTep. Oco60 X0Ten0Ch 6B OT-
METUTb AOCTOMHBIN NONIUrpapuUeCcKuil YypOBEHbD.

IIOMMMO OTPOMHOI'O KOJIMYECTBA HECOMHEHHBIX JOCTOMHCTB, I'JIAaBHBIM Cpey KOTO-
PBIX SIBJISIETCSI €peBaHCKMM NMaTPUOTU3M aBTOPOB CTaTel M MelleHaTa, HeJIb3sl He OTMe-
TUTb U OJIVH, C Halllell TOUKU 3peHMs], HeJOCTAaTOK: B COOpPHMKE He HAlJIOCh MecTa [Jis
Ba)KHeEMIIIeN U, MOXKaJIy!, Ha CETOAHSIIHUN JeHb CaMOM aKTyaJIbHOM MapagurMmel — Epe-
BaHa KakK IMOJIUTUYECKOI0 LIeHTpa BCeX apMsiH U CTAaHOBOI'O XpebTa apMsaHCcKoll 2ocydap-
CmeeHHOCMu.

Bcerga MOXHO IPUAPAThCS K YeJI0BEKY, KOTOPBIM YTO-TO JiejiaeT, TBOPUT, U, KO-
HEeYHO, BCerjia MOXXHO IIPUAPAThCs K ero TBOPEHMIO. OJJHAKO HeJIb3sl He IpPU3HaTh, UTO
nepes, HaMyu ocobas KHUra o6 ocobom ropoje, KOTOPYIO COTBOPUIIM Ocobble ntonu. Bce,
KTO IPMHMMAaJI y4acTue B e€ CO3JaHMUM 3aCayXKUBAKT 0c0601l 61arogapHOCTU. DTOT MpPO-
eKT MOXeT U JOJDKEH MMeTbhb IPOoJoJDKEHMe, IPUUEM OH MOXKET pa3pacTaTbCsl BIIydb U
BUIMPB, HAllpMMep, OXBATUTb [pPyTrue ropoja, Takue Kak AJIeKCaHZPOIlojib-JIeHMKaH-
T'rompu, (apmstHCkuit) Tudauc, JIoc-AHXKeecC U ap.
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